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------- Tapan Bagchi

The word ‘Ja', It means it has =a

tra’ derives from the rooct word
erm ‘go’ or ‘leave’. At first it was = festiwval. The

ing to holy place/ pilgrimage was called as Jatra. The

@"n1t¢cn of Jatra and its origin has been noted from the author of Bangla
icnary Nagendro Basu (1B66-193B). He said ' From the ancient time with
help o©of musical instruments male and female o©of well-dressed and

ferent outlook staged open air opera by enacting the life and activities
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cf Sri Krisna all over Indian subcontinent. PCevoted Hindus arranged the
festive to the rememberace cof miraculous events of God Shiva and this
performance was called as real or actual Jatra.’ Some referred it as
pleasure play and some called it as Jatra. Nagendro Basu called it Jatra.
It was originated in 11" century. The love of Radha Krisna took the form
of play in Joydev's ‘Gitagobindo’. Experts have different wviews about the
form of Gitagobindo. But from Dr. Niharanjon Chattopadhyay’s research it is
found that ‘SrikrishraLila' which was written in the end of 14" century or
irn the beginning of 15" century also followed the type of Gitagobindo.

In the middle of 15" century te 16" century Sri Cha "*nya Mahaprabhu
{1486-1533) has kept huge contribution in the culture-literature and sccial
aspects. Some denied to define it as Jatra rather referr ed it as Lyrical
ballad. But the combination of lyrics, acting and dancing was Jatra in
sense. In the play ‘Chaitanyadadayam’ poet Karnapur Paramanondo Sen’s it is
found the acting of Sri Chaitanya Dev at Chandroshekar's home.

The legendary maker of Jatra Brojendrc Kumar Dey said that Jatra started
before the birth of Sri Chaitanya. Sanjib Chandro Chattapadaya, editor of
‘Bangodorshon’ told ‘jatra beings before the birth and ends after the death
of Raja Rammohan Roy.’® In the study of Sri Chaitanya’s life, Manthat Roy
said that Sri Chaitanya Dev acted in Krisna Jatra in the first decade of
16" century and this was the time when Jatra got its form of performing on
stage/ gect its shape. The emperor of Jatra, Amalendu Biswas stated that
same abcut the origin of Jatra. Professor Dr. Syed Zamil Ahmed, director
and researcher, uttered that the professional stage performance of jatra
has begun five century before. It means the manifestation of jatra has
flourished in 16" czentury.

Selim Al Din vigorously researched on the Bangla drama of middle age. But
he said that there was no existence of jatra before 18 century. He saud

‘gradually the meaning of jatra has been curtailed in the middle of 18"
century and tock its ferm as drama in the beginning of 19% century.’

Most of the researchers agreed that the origin of jatra exploded in 16%
century because the performance of Sri Chaitanva Dev was considered as
jatra. Since the civilization begur jatra has get the festive look as it
was used for the processicn and it took its form on stage in 16 century.
In that time it was held in public gathering or terrace. Still it is
referred as '. after 18" century jatra has got an unique Zform of
performing art. Because of the influence of theatre row jatra is going to
be assumed the contemporary art form.

Development:

In the history of jatra song/ lyrics, the contribution of Sri Chaitanya bDev
was inflderntisl. In his time jatra has lost its festive outloock and it was
extended her and there. Besides the preaching o ‘Sohejia’ (Modern
Hinduism) by S*l Chaitanya Dev, Jatra kept the festive locok. When Baru
Chandidas wrote ‘'‘Srikrishnakirtan’, Sri Chaitanya was only 14. After having
£ flh n’ Chaitanya formed his own act

a
he influence of 1‘Srikrishnakirtan', S8ri
N



Shishura Adhikari is called the creator of new form of jatra. Paramanado
2Zdhikari (1877-1i823), the fcllower of Shishura Adhikari flourished his
talent by dJatra song. Besides it, he introduced text-base language in
jatra. Two brothers, Sridamdas Adhikari and Subol Adhikari achieved the
‘Kaliyadamanj aura title and they were counted as the last representative.

‘Kaliyadamanjatra’ was later known as ‘Krisnajatra®. Lochon Adhikari came
after that and he was famous for ‘Ankur Sangbad’ and 'Nimay Sannash'. Badcn
Bdhikari from Zirat, Hugli, was the follower of Paramanade Adhikari.
Gobinde Adhikari (1205-1277) from Jahangirpara, Hugli performed 1in
‘Kalankovonion', ‘Manvonion’, ‘Subcimilon’, ‘Provasmﬁl n’, ‘Nonichuri’,

*Goshthebihar’, ‘Krishnokali’, ‘Danlilia or Naykabihar’, ‘Ankur Sangbad’

etc. Pitambar Adhikari from Bardhowan and Kalachad Pal from Bikrampur kept
the same form.

Xrishokomol Gosamy (1810-1888), contemporary of Gobindo Adhikari, brought
back the traditional form of jatra. In 1860, Jatra got new life in his
writing ‘Scpnobilask’ and ‘Dibbonmad’. East Bengal in present Bangladesh

nnayaprashad Bandhopadyay wrote ‘Shakuntala Gitavhinoy’ and i was acted
in 1864. Form the news of Hindu Patriot; it was the first ballad
performance. At that time having the controversy with the landlord of
Nawababpur, Dhaka, the landlord of Suttrapur and Ekrampur staged the ‘Narad
Sambad’ or ‘Provaslila’ Jatrapala which were written by Govinda
Chakrabarti. After that Ramkumar Basak’s ‘Dhonokundo’, ‘Nawkakundo’
Brokhar Geet’ and Govinda Chakrabarti’s ‘Kundeshorir Milon' didn’'t get any

popularity.

i
was the focal point of Jatra performance.
P‘\

In 1870 there were two or three Jatra troupes. The team of Mohesh Tagor of
Kushtia and jatradal of Gopl master of Janipur achieved popularity by their
performance. One school going student of Shariatpur was excluded fo
watching jatrapala in 1897,

L1

A4 jatra named ‘Dharatole Sorgodham’was arranged in the residence of Brahmin
society in Dhaka known as Bidhanpalli (Now near about Nimtali) in 1883.

Except the entrance of vulgarity, jatra was practiced in the beginning of
19" century. Poet Ishwarchandra Guptc (1812-1859) wrote many essays by
criticizing jatra in the newspaper named ‘Sangbad Provakor’.

[E

He said ‘Kaliyadaman, Bidyasundor, WNalapakhayan etc Jjatra may give

rtainment but the prioritization 1is done in the worst way by whici
mean/ wicked people got amusement where c¢ivil society didn't get any
satisfaction.’ He addressed for sending sending the information of ancient

verses and compcser of verses in his essay named as ‘Etcdeshiyeo
sorbesadharon byaktir proti binoypurbok nibedon’. In the end of the 19%
century, there were 'many Jatra song troupes in Barisal, Faridpur,

Mymensingh and Jesscre.

In 1
ne

105 Mukunde Das fermally establiished first jatra troupe. He threatened
E 0
M

tish government by delivering swadeshi {indigenous) speeches through
uja’, ‘Karmakhettre’, ‘Palliseba’, ‘Samai’ jatrapala. As the result
jatra palas were banned and he was imprisoned. ‘Swadeshi Jatra party'
was successfully staged their performance till the death of Mukunde Pas in
i934. Getting inspiration frocm ‘Swadeshi Jatra party, a new jatra troupe
‘Nag-Datt- Singh- Roy’ was emerged ip Jhalckati im 1806. T
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The new ccmpany
was named after Rajanikanth Nag from Krishnokathi of Jhalokati district,
Mahendronath Singh from Badalkathi and two other Adhikaris name. Except the
jatra pala of Mukundo Pas, Abhivushon Bhattacharya's ‘Surcth Udhar’' and
Volanath Kabyashatri’'s ‘Kuboclavasho' were staged. The team was divided
after one year. In 1907 Rajanikanth Nag and Maherdronath Singh made ‘Nag-
Singh Company’ Mohendro Kuman Sen made ‘Adi Voianath Opera’ in the same
year in Faridpur{ now known as Shariatpur ). Aghorchandro Bhattacharya's
‘Prchadcharittro’, Pachkori Chattapadaya’s ‘Kalapahar’ and Sowridromchan
Chattapadaya's '‘Matir ma’ etc jatrapala had achieved huge pepularity.



Iin 1907 “WNag- Singh Company’ was divided and two new jatra troupes were
emerged as Rajanikanth Nag’s 'Nag Company’ and Mahendronath Singh's ‘Singh
Company’. Yushon Das, famous singer, was Moticn Mater in Singh Company.
Surjc Datt was the child artist who played the character of Drubc in
‘Drubocharit’.
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In 1909 Rajanikanth Chakraborty made ‘Tagor Company'’jatra troupe where 25%
share was gone to Shashivushon Natt form Machrango willage. He was the head
and the first speaker {Bayan). Sujec Datt worked with the troupe. The
famous dancemaster Raicharan Shil fr Bosura wolso invelved in thi

company. This company stager the ijatrapala named ‘Mandita o© Tara’ o
Haripad Chattapadaya was well appreciated.

;.

In 191C Akshay Babu made another jatra troupe which was known as ‘ARkshay
Babu Dal’. At that time ‘Kesthosahar Dal’, Noakhali was renowned ijatra
troupe. The proprietor of this troupe was Krishno Chadro Saha. Nilmadhck
Mukhopadaya's ‘Nilmadhober Dal’, Jessore alsc achieved fame. In the year of
1914, Baykunthonath Natt made ‘Machrango Baykuntho Natto Somai’. Before
forming it was known as ‘Machrango Baykuntho Sangeet Somaj. There was
saying that it also staged jatra and this information was kept 1in the
reminiscence of Brojen Dey. In his essay ‘childhood memories of Jatra', he
remembered the past events of 60 years in the year of 1914.

There was not adequate information about Brojobashi, Umanath’ Ghosal and
Guho Ray jatra troupes. Fer the first time female leading troupe ‘Lady
Company’ was formed in 1915. Srimati Bocha was the Adhikari (owner) of the
company. Female actress started to join in this team. This troupe was alsc
known as ‘Bochar Dal’. Sarnakumar Ray, Romonyranion <Chattapadaya and
Rajanikanth Guhu were established in 1916. Kalicharan WNatt established
‘Bilgram Nattcompany’ in 1918 in Bilgram, Barisal. Gaurichandreo Pramanik
made ‘Gaurcpramaniker dal’ in Narail in 1920.

‘Nattcompany Jatra Party '’ (1924) was established by Baikunthonath Natt from
Jhalokati which is still popular both in Bangladesh and Kolkata. Bfter the
successful completion of its excellent performance in Faridpur, the same
pala was taken to Farashganj, Dhaka.

In 1928 ‘Ranjeet Opera’ was made by Kalidoyam Guhutagor from Banaripara,
Barisal. ‘Muslim Jatra Party’' (1930} was flourished by -ojaher Ali Sikagar
who 1is from Patuakhali and it was the £first muslim leading opera. The
cemposer of the team was K.M. Bashiruddin from Barisal. Mojaher Ali Sikdar
made another troupe named as’'Babul Jatraparty’.

n 1931 Nabadipchadrc established ‘Shankar Opera Party’ and ‘Nabadip

ha Jatra Party’in Faridpur. Sureshchandro Mukhopadaya (1884-1936) g
pularity for his acting in Nabadipchadro Saha Jatra Party'. Krisn
sami’'s ‘Sapnobkilas Jatra’ was staged in 1932 in Mograpara, WNarayanganj
and the dainty businessmen patronized it. Sureshchandro Mukhopadaya made
another jatra troupe named as ‘Jatiya Apanda Protithan' (1234). His nephew,
Pereshnath Mukhopadaya was the director.
Kartikchandre Saha from Manikgani made ‘Annyapurna Jatra Party’ in 1944,
There was another troupe named as ‘Kanai-Bolai Opera Party’. Scme renowned
artists such as Sudhirranjon Basuray, Gourogopal Gosamy, Nitishchadra
ARdhikari, Akali Halder were performed successfully. Son of WNitishchadra
Adhikari, Niranjen Adhikari professor c¢f Dhaka Univexsity was the child
artist as well as the co-director also.
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‘Joydurga Opera’, Brahmanbaria was well- known jatra troupe which was

established by Jatindronath Chakraborty in 1%47. He also made ancther

troupe named as ‘Volanath Cpera’ in 1955. Though first female artist joined
v

=
in ‘Lady Company', the dance artist Jcsnarani Patt of ‘Joydurga Opera’ has
kept huge role to flcurish the female character. Her fa ther was Surijc Datt
was the comedian. His ancther three daughters Mayaran Patt, <Chayarani
Datt, Dayarani Datt and three sons Mani Datt, Gopal Datt and Dulal Dattalsec



worked in Jatra. His full family was vigoreusly involved in jatra. At firsc
his daughters were dance artists later they achieved fame for their
performance. A jatra troupe was established in Gopalganj in 1949 and the
adhikari of the ‘Raycompany Jatraparty' was Bidhuvushan Ray.

‘Basanti Muktomanchc Nattapratithan’ was founded in 193& which is counted
as one of the influential troupe on jatra. MNarayanchandrc Dat:t was the
Zdhikari of the team. Female artists started to work since 1960. It was the
second troupe after Babul Opera where female artists were involved.

Babul Opera was established in 18538. Its Adhikar was Amin Sharif Chowdhury

from Chittagong and it was mainly the reform troupe of ‘Babul Theatre'.
Cther entrepreneurs Babul Opera of were Sadekun MNabi, Malay CGhosh Dastidar,
Biswas etc. eminent figure of Jatra, 2Zmalendu Biswas, Sadek Ali, Najir

Runu 2
&hmed, Sadhona Chowdhury, Manjusry Mukharjee, Beni Chakraborty, Usha Das,
Makbul Ahmed, M.A.Hamid, Jahanara Begum etc were working in this troupe.

‘Yaggolakkhi Operaand’ {1960) and ‘Royal Volanath Opera’ (1962) were made by
the manager of ‘Jaydurga Opera’ Gopalkrishno Pandey who was from Crissa.

Zbdul Hamid, Mymensingh made ‘Nabcranio Opera’ in 1966. Gopal was the
Adhikari of ‘Gatashri Jatra Unit’ which was established in 1967. Abdul
Khalek Bhuiyan,Mymensingh also kept contribution in the establishment of
‘Babul Opera' in the same vyear. Sapon Kumar Saha, Faridpur made ‘New
Basanti Opera’ in the following year.

Dhirendrockumar Bagchi, Gopalgani established ‘Dipali Opera’ in 1969. He
also started ‘Adi Dipali’ (1972} and opened ‘1 no Dipali Opera’ in joint
venture with his wife, Banasri Bagchi. He also operated ‘NaboDipali Opera’
and ‘Deep Dipali Opera’. He became the legendary as he was the owner of
five jatra troupes.

In 197¢, Parimal Halder £rom Bagerhat started ‘Jayashree Opera’. ‘New
Ganesh Opera’ was founded in 1972 whose Adhikari was Ganeshchandrc Gesh
from Manikganj Lipay Mia, Habiganj made ‘Kahinur Opera’. The renowned

troupe ‘Sabuj Opera’, Mymensingh was made in 1972 and Nurul Isiam first
handled it and later Delwar Hossen Bacchu tock the authority.

Shekh Knalilur Rahman, Narail established ‘Rangmahal Opera’ (1972). Khagen
Laskor made ‘Ruposhri Opera’. ‘Jagonnath Opera’ by Dr. Brojendro Mandol
{Manikganj), Vanu Saha’s 'Cmbika Jatraparty’ , 'Bishajeet Opera’ of Rampad
Saha {Satkhiral, ‘Shirin Jatran Unit’ of Fazlul Karim Biswas (Khulna) were
established.
‘Jonaki Opera' (Jessore) and ‘Adi Miltali Opea’ (Rajshahi) were founded in
72 by Niranjon Ray and RAzizul Alam Chowdhury respectively. Several
o were established in 1974 such as Karam Ali Bhuiyan's ' Bijoylokkhi
era’ (Dhaka), Harunur Rashid'‘'s ‘Harun Cpera’ {Habiganj)}, Selim Chowdhury's
Tarun Jatraparty ' (Feni), Badrul Chowdhury's ‘Sharonika Opera’ (Comilial
h andrc Pas'‘s ‘Uttam Opera’ (Khulna), Kalu HMaster's ‘Bishoru
a’ (Brahmanbaria}, Tushar DPasgupto's ‘Tushar pera’ (Jessore}, ‘ap
‘s ‘Charcenik Nattrogodhi' {Manikgani), Niranjon Chadro Kun
ri Muktomanchc Natte Pratithan'’ {Sirajgani), Nur Mohammad Hossen
gaashri Opera'’ {Bagerhatf), Alauddin EAhmed‘s ‘Gitanjaii Opera’ (Kushtia)
vl Jabbar Bhuiyan ‘s ‘Nabojagoran Opera’ (Narayanganij },Dhirendrokuma
chi's ‘Wab DPipali Cpera' and 1‘Dip Dipali OQOpera’ {(Gopalganj) and
itmohan Gosh's ‘Nabarun Nattrosangsha' (Chittageng).
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pozilla of Satkaniya
Chittagong in 1923.He establish Gokuleshor Opera and he joined in Babul
Opera im 1957, He later launched Sausango Opera’. His wide was popular
actress Sabori Dasgupto.

Tushar Dasgupto was pborn in Fakirhat under the upc

Amaiendu Biswas teck the leadership of ‘Charonik Nattogesthi’which was lea

by Tapecs Sarkar. Bmalendu Biswas was b“rn in Barma, the workplace c¢f hi

father though his father was from Chittagong. Hi howed tremendous
LI ¢ r

performance in ‘Raja Sannashi’, ‘'Mic “ael' Janowar’, ‘Lelir ‘Hitlar’. He

n Q.



was awarded a great actor in 1979 in Jatra festival arranged by Bangladesh
Shilpakala Academy as well as he achieved ‘Ekushey Padak’in 1989 for his
great contribution inr Jatra. His wife, Joshna Biswas is known as the gueen
of 3jatra. BShe involved herself to lead the trope after the death of
Amalendu Biswas.

Among the troupes of 1375 ‘1 no Bangoshri Opera’ by Nur Mohammad Hawlader
(Bagerhat) and Alauddin Ahmed Harumia, Prohlad Biswas Hitlar's ‘Baikali
Opera’ (Jessore), Suvashchandro Sarkar's ‘Tapcban Nattosangtha' (Barisal)
nhad achieved popularity. Except these, Proshantokumar Roy's ‘Adi Scbuj
Opera' {(Mymensingh),M.A Chowdhury's ‘Agrcdut WNattosagtha' (Chittagong),Shekh
Borhanudin's ‘Balaka Opera’ (Manikganj), Khokon Chowdhury's ‘Nabochador
Opera’' (Narayangani ),Aftab Uddin‘s ‘Kohinur Opera' [Manikgan WJ,Paﬁaoo Ali's
‘BangcLokkhi Cpera’ {(Comilia),Sadhucharan Pandit and Zudhistir Mandcl ‘s
‘Baudeb Opera Party’ (Manikganj), Abdus Salam Bacchu's ‘New Balaka
Opera' {(Bagura),Giasuddin Ahmed'‘'s ‘Azad Opera' (Narayanganj), Motahar Mia's
‘Lily Opera’ (Noakhali } ,Pranballam Gosh's ‘Udayan
Nattyasangtha' (Chittagong), Chunnu Mia‘s ‘Nabo Bangoshri Cpera’ (Bagerhat),
Sachin Gosh's ‘Bangodipali Cpera’ (Manikganj),

Al

Mehbub Islam from Kushtia joined as the actor of Bangolakkhi Opera in 1976.
His wife Taponi Islam was also a celebrated actress. Some other jatra
troupes ‘Anando Opera’ (Nikhilkumar Roy, Pabna), ‘The Naboranjon Opera’
{Shah Abdul Manaf, Mymensingh), *Sadhona Opera’ (Abdul Malek
Mcral,Khulna), ‘Mitali Opera’ (Dablu Mia, Mymensingh), ‘Lakkhan Das Opera’
{Birendro Das, Barisal), ‘Nishibani Opera’ (Khokon Chowdhury, Narayanganj)
were established in 1977.

Ganeshchandro Kundu'‘s ‘Protima Opera’ (Jessore), Aratirani Biswas’'s ‘Arati
Opera’ (Khulna),Dr. Tofazzal Hossen’s ‘the Gitanjali Opera’ (Kushtia),
Matiur Rahman’s ‘Tarun Opera’ (Barisal), Narayanchandro Biswas’s ‘Janata
Opera' (Sirajgan]j) were influential troupes in 1977. Abu Chairman’s ‘Shamim
Opera'’ (Rangpur),Prodip Biswas’s ‘Pradip Opera'’ (Khulna), Ahmed Sardar’s
‘Vadra Opera’ {Khulna), Mohiuddin Halder Monir’s ‘Adi Jorna
Opera'’ (Madaripur),Shasv Mia's ‘Rupali Jatraparty' (Comilla) were also well
appreciated jatra troupes.

aganande Tagor's ‘Narnarayan Opera’ (Gopalgani), Lal Mia's ‘Lion OCpera’
(Mymensingh), Ajit Saha’s ‘Chalantika Nattyasangstha’ (Tangail |}, Anis
Ahmed’s ‘Rupanjali Nattyasangtha’ {(Barisal), Shekh Azizur Rahman and Khter
Siddique’s ‘Adi Gitangjali Opera’ (Kushtia), Anwar Ali’s ‘Sumi
Nattyasangtha-1 ' (Narsingdi} were new jatra troupes in 1979. Abdul Majib
Sarkar’s 'Milon Jatra Unit’ (Khulan), Samsuddin Howlader’s ‘Rupali Cpera’
Comilla},Amanul Hag Sarkar's 'Mitali Opera'’ (Dinajpur} and Ali Ahmed’'s
‘Nasir Cpera’ {Barguna) jatra troupes were kept important role. Except Ajit
Saha’'s ‘Chalantika Nattyasangstha' there was nc toupe in Tangail.

There were some troupes ‘Royal Bi {Anisur Rahman, Bagura),
‘The Sadhona Cpera’ (Abdul Malek do ol,Khuln a}, ‘Manik Opera' (Manik Sen,
Jessore), ‘Bangcbani Opera' (Abul Kna}er, uopalganjl.
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Bbdul Hi Master’s ‘Waggolipi Opera’ {Ncakhali), Sukumar Karmakar's
‘Nabaprovat Cpera’ {Manikganij), l‘az Mia’'s ‘Sakita
Cpera’ {(Satkhira) ,Nirmalkum Sarder’'s Surorshon Ope:a'ivasore],
Santoshkumar Biswas's ‘Sarnakali Opera’ {Gopalgani) got the popularity over

the ccuntry in 1982.

In 1983 Narayan Chandro Mandecl’s ‘Sattonarayan Opera’ (Manikganij) stirred

pecple. in the year of 1984 Ataur Rahman's ‘Rajnila
Nattyasangstha' (Faridpur), Mohammad Ali Chowdhury's aonali
Opera’ (Gazipur), Khandokar Alimuzzaman's ‘Adi PBalaka Opera'’( Faridpur),

Gorango Biswas's ‘Agrogami Nattyasangstha' (Rajbari),Mehbub Islam’s ‘Arjo
Opera'’ (Satkhira) and Md. Nurul Islam’s ‘Jananata Jatra Unit’ (Rangpur} had
pecome important troupes. Later Tarapad Adhikari bkecame the owner of
‘Agreogami Wattyasangstha’. The Adhikari of ‘Arjo Opera’ was also changed.



Manik Member and then Mojibur Rahman took the respcnsibility after Mehbub
Tt s
L5lam.

i Chakraborty’'s ‘Adi Agragami Jatrasamaﬁ'{Dbaka;,Nrioeﬁbabu’* ‘Ujzal
ttyasangstha’ (Magura},Soylin Roy’s ‘Anjoli Opera’ (G oplaganij),Abul Kalam's
keli Natt yasangsbha’[MaﬁlxganJ.,Podu* Rashid's ‘Chadni
ra’ (Comilla} ,Hamid Mandal ‘Anju Opera’ (Jamalpur), Md. Jalaluddin’s
shriya Scwkhin Nattyadol'’ (Narsingdi} were alsc famous in the same year.

Two important jatra troupes were ‘Pragoti Nattyasangstha ' (Tapos Sikdar,
Manikganj) and ‘Madhumita’ (&bdur Rahman Prodhan, Manikganji). In the same
year Parithosh Brahmachari opened ‘Sonali COpera’in Khulna and he ackievcd
best story writer title in  his lifetime. Ratan Mia's ‘Ruposhre
Opera’ (Comilla), Radhacharan Saharay’s ‘Nabajug Opera’ (Netrakcna} were also
considered as popular jatra troups. Later Dilu Banik became the cwner.
Gorangc Aditto was the best Vivek (Conscience} artist of Nabajug Opera.

Hayder Ali’s ‘Naborupa Opera’ {Manikganj),Sapanbabu’s ‘Sapan Opera’ {Bhola)
were alsc emereged in 1985. In the feollowing year ‘'Mahanagari Jatra Unit’,
‘New Jayanti Opera’, and ‘Adi Pragati Nattyasangstha' were founded by X.H.
Harunar Rashid, Chakela Begum and Abdul Jalil respectively. Besides these
three troupes such as

Sadonkumar Mukharjee Ganesh’s ‘Chandi Opera’ (Jessore}, Asimkanti Ball’s
‘Chandra Opera’ (Gopalganj),Abdur Rashid Fakir’s ‘Bengal Opera’ (Mymensingh},
S. Alam Labu’s ‘Ratnashri Opera’ (Madaripur) and Sudhir iswas’'s ‘New
Falguni Nattyasangstha’{ Gopalganj} got popularity. Chakela Begum's ‘New
Jayanti Opera’ was transferred to S.M. Igbal Rumi (Narayangani).

There were also scme emerging jatra troupes like ‘Sumi Opera’ (Shamsu EHag,
Narsingdi}, ‘Kopotakhc Jatra Unit' {Nur ¥Xha Chairman, Satkhira), ‘Mchua
Nattyasangstha' (Adob Ali, ©Netrakona), and ‘New Protima Opera'’(Shipra
Sarkar and Shusil Sarkar, Manikganj) in 1987.

In 1988 Shaheed Mia’s ‘'Monihar Opera’ (Netrakona), Abdul Manna’s ‘Shani
Opera’ (Netrakona), Sattar Mia’'s ‘Monihar Jattra Unit’ (Satkhira), and Rzgar
Ali's ‘Durbar Opera’ (Narayanganj) were structured.

In the year of 1989 Kartikchadro Das’s ‘New Provas Opera’ (Satkhira),Minoti
Basu and Sukanyan Basu's ‘'Nattyamonjuri Jatra Unit’ {Satkhira) came into

forth. In the same year ‘Satota Nattyasangstha'’ {Gobindclala
Saha, Jamalpur), ‘Beauty Opera’ (Bnwar Hoseen, Narayangani), ‘Rajmahal Opera’
{Gothibihari Mandal, Khulna), ‘Shilpithirtho Nattyasangstha’ {Sohrab

Talukdar, Nattor) were founded. Later Shekh Belaluddin Bilu became the owner
of Rajmahal Opera.
In 1990 Shahidui Islam 's ‘Parul Opera’ (Jessore)}, Mujibur Rahman Sarder’s

‘Bishyobani Jatra Unit’ (Nattor},Md. Nazrul 1Islam’s ‘Rajdhani Jatra
Ur;t'beaka} jatra troupes got popularity. Md. Abdul Halim's ‘Akhankha
Mattyadal’ Performed several jatrapalas. Nanigopal Sarkar’s ‘Jdanantik
at:yauos hi’ has got the acceptance by performing.
Iin 1991 four £froupes has been celebrated and those are Shahnewaz Fire:z
Sopen’s ‘Madhuchanda Jatra ©nit’ (Faridpur),Shamsul Aiam’'s ‘The scissors
Jatra Unit ! (Jessore),Krxishpnorani Chakraberty's ‘Ramkrishe Jatra Unit’
{Bagerhat}, and
Alamgir Hossen's ‘Bissheshori Nattyasangstha' (Dhaks).

Inl292, three djatra troupes have been emerged 3in Dkaka and these were
Manjurul Islam Lavlu'’s ‘Chadra Jatra Unit',Alauddin Dewan’ ‘Taimahal Jatra
Unit' and Naya Chowdhury’s ‘Shilpi OCpera’. Twc L~oupes, Apdus Salam’s
‘Uttoran Nattyasangstha' and Nazmul Hossen Tku's ‘Madhumati Nattyasangstha’
in Magura were alsc fotnded.

Shekh BAmzad Hossen’s ‘Rangdhanu Lokonattya’ (Khulna}, Farida Zaman's ‘Adi
Bangoshri Opera'’ (Faridpur),RAbdul Manna’s ‘Utteorar Jattra Unit’ (Rangpur) and
Abdul Mahna’s ‘Moninhar Opera’ (Satkhira) came into frent in the same year.



In 1993, four troupes ‘Padma Jatra Unit’ (Pradipkumar Saha,JesSOTEE,‘DQSP
Opera’ {Milon Kanti Dey, Dhaka), ‘Chaytalil Opera’ Atulpresad
Sarkar,Magura}, ‘Lakkhivandar Opera’ (Ranjit Sen,Chittageng), and ‘EBdamii
Kiran Nattogosthi’ (Nur Mohammad Nuru, Narayanganj) were found. Emeng them
Padma and Chaytali were mostly popular.

In 1994 Nayan Mia’s ‘Shilpi Shova Opera’ (Munshiganj) and Gopalchandro Pal's
‘Kanika Opera' (Narail) were estapblished. ‘Shilpi Shova Opera’ mainly
performed text-based jatra on stage. Except Suvash Chakraborty’s ‘Rajmeni
Cpera’ (Faridpur), other three troupes also performed the same type of latra
and those are ‘Sawkhin Gitinmatte’ (Md. Shamim Hossen,Gazipur), ‘Tinkanna
Opera’ (Bashir &Bhmed, Jessore) and ‘Zumur Tangi’ (Nurul Isiam Sabuj,
Gazipur).

3

Two text-based troupes and two general jatra troupes were emerged in 1996,
arshad Ali’s ‘Binodon Zumur Jatra'’ (Munshiganj) and Abdul Matin Sarkar’s
‘Shahin Opera’ (Comilla) are based on text anaga Abul Hasem's ‘Bandhon
Nattyasangstha’ (Netrakona) and Sekendar Ali’s ‘Surijomahal Opera’ (Manikgani)
are two general troupes. In 1997, three trcupes are emerged: S.Alam Labu’'s
‘New Sobuj Opera'’ {Madaripur) ,Nargis Akter Lipifs ‘Tajmahal
Cpera’ (Shariatpur) and Sunil Charles Rodrigo’s ‘Nagori Showkhin Zumur
Shilpigoshthi' (Gazipur}.

In 1998 three troupes get popularity and they are ‘Keya Jatra Unit’ {(Masum
Chowdhury, Lakshmipur) and ‘Ananda Opera’ (Babarchan,Jessore). The power cf
last one was transfered to Mosharaf Hossen Nayan. Mosadek Ali’s'Moushumi
Opera’started in 2001.

Jatra roupes which are elstablished in different time such as
Lakninarayan Opera {1958}, Kamala Opera (1968, Brahmanbaria), Panna Opera
(1972, Brahmanbaria), Zinuk Opera (1981,Habiganj}, Purbachal Nattyasangsth
{1986, Kishorganj), Rocky Jatra Unit {1990, Netrakona), Palas
Nattyasangstha (1998,Netrakona), New Lily Opera (1998, Keya Chowdhury},
Mohashokti Opera (Brahmanbkaria), Nabarun Opera (Sirajgonj), Monjuri Jat
Unit (Nattor), Krishokoli Opera(Netrakona), Shapla Opera(Mymensingh),
Protiva Opera (Jessore), Rupantor Opera (Jessore), Jhenaidah Jatra Party
{Jhenaidah), Kahinur Jatra Party(Sylhet), dJorna Jatra Party (Tangail },
Jumur Opera(Tangail), Bishobani Opera (Feni) Shilpothirthc Opera (Feni),
Dipali Jatra Party (Narayanganj), Northbengal Jatra Part {Rangpur),
Mallika OCpera {Khulna}, Rajlakxkhi Opera {Barisal}, Sridurga Jatra
Party{Papnaj, Sagor Opera (Fakna), Surjomukhi Opera {Pabna), Lipton
Opera (Amir Siraji), Chalatika Opera (Babul Akter), Ekota Opera ({Magura),
Kanchon Cpera(Kanchon Mia), Gitali Opera{Jessore), Minarva Operza
(Patuakhali), dJoyanti Cpera (Chittagong}!, Somaj Opera({Sirajgani), Falguni
Opera (Barisal}, Jonakl Opera{Josna Halder, Chandpur) eEC, ‘Nabarun
Opera’ {1583) and ‘Srikrisna Opera’ {(1966) were operated by Monoj Gesh and
Gonesh Das respectively. Besides these ‘Hasina Opera’, ‘Suborna Opera’ and
‘Andharmanik Opera’ were also famous. ‘Jaydurga Nattya Sangsad’', especially
perform +topjatra which is emerged in 1996. Though ‘Anandopur Sangsod’,
aSra ata Gosthi’ and ‘Mohamaya Samproday’ are professicral djatra troupe
ut they mainly perform Topjatra.

Jatrapala:

Myth, history, politics, folklore, contemporary social aspects and tales of
eminent figure wtc are the subjectmatter of Jatra. The subject matter
{plot} is changed according to the time being. Jatrapala has been divided
into five categeries: Mythical paila, histerical & political pala, fictional

pala, social pala and biographical jatra pala.

Jatra troupe (Jatradal):
Amalendu Biswas, known as 'jatra samrat' said that *5i
faNal

100 semi-jatra troupes or Ghetu jatra troupes, in rota
exist in Bangladesh.’!

troupes and
tra troupes



rcm his wview, the troupe whc performed text/ literature based jatra he
eferred as ‘Jatradal’ and the low stcry based or dance based jatra is
called as Half- jatra or Ghetujatra

Znme of troupes, thelr owner’'s name, and the year of registration and
district names of 215 troupes are found from news and article of different
research papers, newspaper and magazines. But not more than ECQ/9C troupes
perform in the seasonr of jatra. By dividing 251 trcupes in decades we have
seen that after getting the independence in the year of 1971-1980, we found
76 jatra troupes which is the highest number in ranking. Next decade 1981-
1990, is in the second position because 63 new troupes emerge. 37 and 10
troupes have been started in the decade 1991-2000 and 1901-1%14
respectively.

Divisional Jatra Troupes:

From the figurel, we have seen that among six divisioens Dhaka division has
the maximum troupes. The total number of jatra troupe is 95 from Dhaka, 357
from Khulna, 24 from Chittagong, 21 from Barisal, 16 from Rajshahi and only
2 are from Sylhet division. 78 and 26 troupes would be the actual number of
Khulana and Chittagong division respectively if Barisal and Sylhet don't
get the recognition of separate division.

100
90
80
70
60
50
40

District based Jatra Troupe:

If we array the troupes on the basis of district level, we can find that
there is no jatra troupe in hill-tracts. Only one troupe is found in
Tangail and Jamalpur. Despite of having enormous popularity, there were
only two troupes in tea-garden,Sylhet, BRarguna and Dinajpur. Three jatra
troupes are from Kushtia, Rangpur and Patuakhali. Four jatra troupes are
found in Pabra, five are from Rajshahi, and Noakhali and six troupes are
from Chittangong. Thirteen, fifteen and eighteen troupes are from Comilla,
Mymensingh and Barisal respectively. Jessore and Faridpur districts have
twency—seven and twenty-five troupes correspondingly. The second largest
jatra troupes (29) are from Khulna district. The largest troupes (51) are

from Dhaka districts.

Conclusion:

Though ceremonial function ‘jatra’ has its unigue art since 16" century,
it takes the new style in 18" century. As its transformation has cccurred
time to time for the taste of human, it never goes beyond the indigencus
tune. Jatra troupes are trying hardly tc keer their unigue £form zafter
having the challenging socic-economic aspect and for the hardship ¢f human
life though it is not well appreciated in all sectors. It is still in lag
behind position because of the illicit capital and for the lack of modern
technology. Jatra is considered past heritage rather regular art form.



Medis alsc deny to exposure Jjatra news for its inadeguate technical
support.

Sri Chaitanya Dev used jatra as the medium cf preaching and he gained
success. That timejatra was nbased on lyrics and the performance was held
in open space or yard. In 18" century, jatra performances are confined in
stage and still it is follcowing the same. Now & days it is seen that jatrs
is wulgarized because cf the entrance of crude dance. Keeping jatra dance
artists inactive, those mischievous dancers, xnown as ‘princess’' are hired
from cutside. Neglecting the owners’ opinion the powerful clients call the

princess for profit as well as to £ulfill their wicked desire. By keeping
the jatra artists aside, in some pandal ‘Princess -dance’ continues for
whole night. Powerful clients use jatra troupe as for show because there is
cbjection for arranging such dance program. Though cecording &c the
agreement jatra artists get the fees;, they do nct get chance to perform
instead of passing idle time. For this unexpected reason jatra troupes are
being used for intruding culture. The owners of jatra troupes are bound to
act according to the organizers. However, new jatra trcupe forms when the
season of jatra comes and jatra artists start to implant their dream for

tetter living.

Reference:

1. Wagedro Basu, Bangla Bishokosh, 507" edition, BRpublishing corporation {(pp 1886-1911);
1988, p 697

2. Brojendrokumar Dey, Jatrar Ekai Sekal, Impression syndicate, kalkata, p 81-2

3. Sanjibchadro Chattopadhyay, ‘Jatrar Itibritto’, Bangodorshon, Falgun, 1281

4. Manatho PRoy, Lokonatto, jatragan, kolkata University, 1976,p 04

5. Amalendu Biswas, Bangladesher Jatra: past and present, ‘Troimasik TheatreiRamendro
Moijumdar Sampa)’, Dhaka, June 1987

€. Sayed Jamil Ahmed, ivid. P. 59-8&0

7. Selim -Al-Din, ‘Jatrar Udvob bisoy’., Jatiys Jatra Utsck Sorcnika 1994-95

8. Shibnath Saththi, Ramtonu Lahiri © Tatkalin Bangosomaj, kalkata,p202 [Gowrisankar,
praguru g 196}

G. Ishwarchandra Gupto, ‘Sangbad Provakor”,l Shraban 1261 {july 1854}

10. Amalendu Biswas, Bangladesher Jatrashilpo, Shrabon prokasheni, Dhaka



FX, ga@m
SO el

A Atread-Uey

A Mg Al A AT Grne | Sdie It TR e W Antaw o aue | v Al &S
Teora ) i € ewE A WieE vmt o 7l | dE [
WA T (Wbr-d50Yy) TTY A TR e @3 Sy A wRe sremt wE ) e
TG, WS ABITE 20 TAUER T ZRAT AT TG0 i TfEs @ A A
e TRIA AL AT weEe FraE Sfew 2R A avfre | @A wmarg
afifs seragenad A= ¢ vha Tramm Fa @2 SfSwwm S | gdad fimee oiF oresfime
WA S5 e Had FIRAR e 9Dawl Torem SR i arew | Aeammhni
2 W7 Aeier-eemE @ ST gitfe 22 e, TR g9 vl ik
‘Fme WG T AXEID; WA TR, % T TH FEE | LT 95 @ 5w
FEET | CF TSI T - $%T T 1 @R T wamiar oo
Frs @ Fr-Ade-ufEmes wrd wm ‘Sevfiers aits fn e TR o fers
AUTE | TR 92 reniin @ v o ue frgd wm, ) ui am e ffkes sEeiines
S (EE | eI TR sgnd Wz o T St e <eldla o Fre
7o Ay Sid e S Sfemca S & el uw

VG- (AP QTS HerY MTE-AGETE ¢ TIERAE e VA (38yu-3¢es)
T i 7 | Bl Frs s sEma 3 S @RAiG T I (ol G @
T 7 < 5B A Aerais; =S G | By Averwn e, wim, =R e e
sffrdat ‘Ao’ BR1 990 wdf wa'aR T | vEEe Jr Atser wfeaay Raed
i A B 74T AT GRS SO |

QAR 8 FrR AFIAC JETHENE (- WS AR T Qe e S
47FR  AETEH SAIGE (Sror-dess) AT 6% rwedR 4w A@Rkesm
SIS Sfews SR, WeRTarad Aes T o, IS TILATES AR o BXE g 0
ANE T (Srad-d3by) ATET Gl AT I GIRTIEE (1, Care WIla @vy P
RN FUTR BT TSI SR T THRAT Ay Frave (¢ B3 A0S wAgy
<y ST T Ter 9% | lgT WeMe Ykre $5q Rury Tameuan o
fita (Yn3e-5abrq) wFws fieam |* 7i6s AT @ siEweE i ©, M e |
fATmem & A5 >R} AT PR CPAFTR TR ST e ZIne | A4S g S
GRTS™ TOTF [° '
QURSR AGTAIS) G Fv6 e e G s 1 | o ey =B strecea =
AR e I 2T AT 7 T wiEwe e Fra | (o e, i e e
oz T’ IUbE 2E AERT TE e 93 THAe ol o el e e’ wonfE ad
sifafbie e w=a’ |*



a8 #ifdrem fazreel

AfEE SIRNE (N WESTel wan $Teem B TE wEns | e ARseiiaa
wfepme vad =d pafem Rewsm o weng) Sor wd T @ ereman TEE e
wresrgreTn s e fan wfessure wed s Sem AreY 1o | GHEm R fue serE
BT | W WRIA =0 YIa] BIOM T WP (0 B3 W15 508 | UREE NETE q4me S 4
T 4D | WM e <14 (4TF W1Z B [ freifSaany gieed AT viee @ 1ed OF
wfeayeers  frabras aSie Wl U1 ST 99 $0a e ZeUR (b2 BTETE |

R

TR 2T SETIE WIS eR0gE A e @ weerd 9% ARG Ul TR
CASTRRA (A (50% Sifean-afenn eforn org | Yereele afitaani a3m vl Sefke
31 Sirveraya g awed esite NgR @A | WG deoo A 10 FEwdEd’ wom
L, s STSTAIER I3 W 38 994 | "HemAErTa Ao drerme HISTHHAE €W
Aretfeam e sfemetsfe R sl |

faeara ufeeriics wm v T owde | froam wfedm frg, Faex @ gl sieE
AT SEFRET (3 900-329) AT WY e afeemw fam w6 | fef aram wdren
A ATz $MEA A | Rl e Svmum Sl ¢ v
Wil Ao qReRTE Wk e o afefifa ficma wa wu ) e oo e
AINE AT yels arg | 43 AE WIpE eew W@ | ol wgm wEw” ¢ ek i e
A« wa R e wom | ol R fareb a1 e sl s ommes g% eda
forry | fofss "andywna’ W@l snErER Bl v s onfem slEd (d20e-5249)
iy ¥% 4nd ) ¥ e yum @ TeseR, ey, Simfien, eenifiea,
wIpf, mpfagre, el wadien = clwifegn’, g san a8l | adm @ e
wikad aar fqaegaa DY A TRTmE O] S4ETR e WP 2R |

ciifas sfarfiy srsufile TRl waEE ol (Shdo-Svbt) TEE 2fey et g8
% | Yo e SR afye e o TATTE i ST Ul wea e A | eeida
e Tdie a&nT W Y4red e T Y wREarR e |

St AN ST TN s Freiony’ afve ¢ =fefic @ 5 (AGEs «fTeny
gefas galw e wen a2 aqu g Freifeny ST 9T SeEeieE 9T N
FATANE 9% 40F FAI ¢ STRNGRA g EEfe on¥st vEadE @dl HIEE A g
HEHATT o Ay e | AN AAFTE DA A 0, 'Flege’, THR ' aw
hifema sTadra woa JRT “re591d e’ e ros swiETs] 9IS @drs AE &

Mo HItHa FrE e o 2T e ve @ ) TR emm areTw W RTas 1o G
siftoaa o0l webiae yramn fafey s wfsm @ g9 O 9w

W TR TN &R, W TSGR vECs TR (TOR PR BOT 4 WaE 58
i R war wlea

Shbro IR SIEE IR WRifE anet BraR wfibe Rusegite adie w€wns Saedid
Irgenfe FEe YA YT ot TR el TmereE WA K

SRR WL AGE THA WAS Goer foer Safacd wErhls G (e | I Bguvy o4
(SU53-50¢Y) T ALM 26T’ (dbel) AT TSR AR T TS (4% 2te BT |



CHie [T

swITaE T i e arane, wdimaTm, e, AT 95T TR S we,
T WEia s s o 12awe, TS GRMTe ¥ 7% 2T BTN e W
S gl A SR GBI AHTYES TEE o7 fmeedn e e geane s S
2154 efastim ¢ FRCTTE FATTE (R (4 WA S, wire vl ¢ 64 ¢ FEmEE
R et Sesie ¢ e Fu fombe wugs fin 0 B aurez cwEnd
2%, FERR, WAL G TN QR YA W WA T

svon FTE IFTE AR v wEBife VR IR W WRORE' Gm e,
iow’, FEE g5 o T T w5 i et @i weenae e A
farafegas | S/ oroced s o e Rf safies oo a0 s Tl e
Y] oife wdfie ywos M wfe Hw fm yEeTR wmmere syed Amen T @
ARERTS Shob FA TR K§ in-AS-Fusam erfAa | S gz anwe TEaers
w1, Al g stgwa i s see w8 sfieifiy oftfve wfa sz 92w A
anl &) % won gEeEiem e wete wfEses shwfn e TER, e s
paary 26l wim sfaafie T ) e Ee g of sl cezs w shod ity 9B Wom
aEAETE e ¢ el g froe 13w s i B et | gaea Bfansa e (el
o) wEme TTEANE oW CufR EEE weg R wEmE | [Ty Sy
‘wzmsfea’, Arsafl sy s, GharaTe sl e Wb s gsfe e 9%
wetc ¢~ wmieaer o fir

Yvoq A Fem iSus ErwlR cons e e w w0 wee we- gellacy sez any
et ea weeged By By copwif | B e s e fere win
gxe Wi T ciret APl |+ a7 we filns @ W owon il ) Perefonilt | Rl et e




ey offares fgmm

Shob W FEFR cwn D FARl s see @ aem wre v el mae
Mz | 9% qred A “oie weam e wene gici wfaseg Wi | &5 feem et
AW 9 U AT | & WIS HE WG T WA | AR fars et guen 4idsad
ey fegee @B v | % v gfeey STl Wt A ¢ etar UE ey wn

Shyo Y GIeR "SWINY Arad & @i @Bl siame rER | % W YW TR vE R
AfaiTe A @R ENETE EPARE W g e ) 97 A e ey T
A TS YOI RAAE W W AN e WeR 40a 1 3558 A AefZa
NIEes ICTZ e Al NiEas 22 BT WS 2T WA | 94 WTH Wigks (49T T WIS
am woB we offre ) «ffe maeE YRR TRre 40 S T 0 98 WERE NamEe e
¥ G I JLOHEIE (-7 TR | Shas iite ‘ceeiceena e IR v5fe” gavy BN
15 ad Wire WAL dwdE Hiwa “ule adar wranga

gargon, Calend (VN G4g 6% A TR urenaere fage ofds enent wfn | yede e w@
RIS gem Ay @it o e e wr ) gu e forss @) G A
e ar  adifadiy seeaze o 11 98 W i | Wil v ve weme wfelbe 1 e
v e CApaenddl e gw wrga wegREE wfeam am, wfEeR soedan 6
eveilda wedare 9% duy viiw afguree Quares wifved W ofedt woae femas
WIEEIET | a0 At AEE oNevE drifice T olagnnfoes qe Mo qfifee w




A 344

ShB N ARFIFE WG TId TR ZICS T GTU AITErHA T Af5° qEAIeetn g 4we Sy
e FrFTe (e T QTAry | FERATER R S W N AT ofifee Fy dhae M
V1T Tty GNRR T 98 A= Neam T8 0 S T

SB3b JANME IEATER IFTRAIG FRTAT ozopme] o B TR STedt’ | Shoo IANE
sPaEa iR WE Frewi s FTen SEEm m ot afiR TR sifmife qdn
T | 3 W FRATE TETE We ST e Fan e | cuege @t St
Shiod TR i TPl T T a0 e

S5O3 AN TR TRAPY TR 57 T o @ge ey g TRl sy 4
T 7 BT | TR R T e e TR (T €T R WG FAR JEH5H
TS (Shb8-350) | SR AN NATE NG ETRTE FNfE FETivm fBrEeen
TR (TR AARAA-I NETRT QW T UL | d»e8 Tm THAE FaoE
WAANGT W Wi AR’ Y @ T oo S | 7 O A AT
wrere “fdrms ferea

ke Sf¥acH AT 388 AT Ao TAA T v A | e e v
FM3-4enE Wem i Ainm 9= Wz w9 @ | wifEarn st wy 28mmes .
collstsnare csrarit, NSPieg AR, Wl PR S Al G o | WSy Sl
o, FEALA S iR sy Fags o sm3-w? e fefEl g ot
oy vx-Fras s $Fe o |

ARSI Tagst wew' 9% WS ¢ AT TRTE 0 3589 AR W WA N FEE
TeEad vEad | B snee A EEEIY wceE” T e osw aEkem | el
@ aum AR wed Frome wsh weor'z o emeRil T T 93 ¥Ry
R & e dgdrfere i 43 femm I Pral | 5 wres wme fe am wriRtd) e,
GER WG, WA e 1R 59 oA 7 wa, (e e e e weerera s e aiRlenree
A | F wrE (it AfRER e Tt Fraie g @ amel weTeR, fie e
sleafEme 5 SR arem | (neimeTe TROWE 4T 4m dasy A | wnmEref wetnt
=eg @ weeg ik v Rggad am

s»e8 7T 4fEBY 4pe Tewe TR T mATE vmiE WSl S wn Rk
e Tw | Feames Tandvs ne fTms 9 vem SHE3 ) shvo WA (TS 9% W
TR AT TS O T | I WERN A TEAFE ATERTE T (e TER v g
78 YT wfEEE | O2 v Gy AfEsEe TEm e s

sheb MH SRS T atgE wWooRt | v ufiEd s shamw wifiE <fle G | 9 1ers
e OO T@-FARY | IFA RAT T SomreE G s w91, e (91 wiew,
77 fryet 999 | e w8 Sy Frym gt o woem v i o R worE we,
T wrEE, e S, w3, @t sEa, Su v, weem wrkw, aue e,
TR (RO, i CTA A | R (T e asE gorfrs At |

i T wEe MIGTER AR AR Shbo A SHFE WA A deu
A AT (ORI WL 3 I | G I (W, :.m)vwﬁamm:mm
oot ofteim Brg-o «rafigem BiSur cuee |



qr  Afaaen S

RIS TR U 3vhh AEE T A HRER SR | dnbs W e el wa
TEES'T SR frr CROCER OTIE T | FURACRIEE STR WO SR 3T T A A
T SRS | AT AR WS ddby A WEANER VIR A T T WOR b W
d5Ud AN (MEE Aramean e 51 sran o s’ | Reft saq3 o wfis Mepfe
wreEl € S5ad A H el wralie sior aid sl S s Rl st som ) o
4 Gt Se) 93 TN AATE IR WIW gEe 95 TamE <558 3 | 93] W AT
vterd AT ZEW <% STEAEIT WAl |

SDGo WA GURTHT “fawe TrmR s s e W | AT e wrern 2fufdw @
AR A 1 @7 Sl fasicgs qrey o PRenys B T G w ‘e
e 1 AR g e S 9T W shay ARA ) 4N 9 TAAE, 4
TR (R A O3 FEOTE T €@ |

3N ATA TEEEA (<Y e ao afed T awwem wear s s6thE W T R
drgd &R Gl | TEETeR Bl JEHETR WA WY WA ¢ TR AR ufe|
YAl ¢ AreHAR AW LR Fgiae sreEl, gEar wem ofiw Raeia e o
TR0 @ 9wz e z3

sno T frags wnr EEE SaE TR, Siiees weY SR i TeRt wem”
ASHETT T (Y | 398 HiGH (¥ T TR W KF, O T, TN F99 9 SuE s
T, WfAsie gEge Al AR Qe SR, @A G Gl T eI, i
wageel (YAl azfe) Srvar, EE Sy MR SEY S, Jresrifere F R TS
TAgaell Seal, e v weeles TuE W, AFeeR siE wEene R
wispAny, Prierices ey 3@ %N gome T afSo | ARG T A, TSR
) sl SR weEhe s Aol WeRT, TR S sen $Ee
AT AR, (NHFEA STEEENE AFhE K9 e wonn ¢ G Wl g e
SRR AT R TRIE B |

PRI TS T da0 A SVANSR ATl 4 Fieagil A | ol coiprepyd St wiw
Q{6 W NI TR | d9EQ AXA TH IR WORM | TE HOM W i qal ve B s
I | TR WETRE 9at Ao TR 1 dvas e K e wmremm i |

T TRERR SRS ABWAG'Z v miig aze oraa wers Fwe | wues e
T S53¢ A b 3 40f%, e == ) g IP7 bULIEa T | W AL, TR,
GENR, e, e asfE amE SR SR 9 EwaTg ( TR SRR e
fef memom fagen qered) wonfEs VE-BeTE 119 of SRFER GER (Sas) €3
GELA TG (3abD) TS TEE | IE T @GN {9 s ey ympmsEs o wifE ude
T | WA R T < @ ¥ el e ©7 e ARsEER S =6
Y992 TR A T ue iSO’ WG ACAIEE W @], YETHR ¢ TSR IKTH
ZERAR alld frerm s M TR WAR, IR e 4 o e WeRl <9y
IR HOIESY I 959 U DALY SEAry | Y ARty SnEE @nw
I CSTIRE WeRT ¥ TEeseE wA orttTe STl wermr At @y fie
35y FFR F7 T LIREAE TR /i vy sl (\wafieg), axa GiER wees T’
(SBOM), (9% (RRERSHETIE W@ St (Teny), (R Glyaa Sanee WA (SEEelss),



=M kb

e 85w @it mee (i) gaz AE TEE CaerE e (g gl
ZIgead +f%e ¢ fafde 2arm e wfteficg apme W 1% (Ifes), e s 95
B et o' (I0T), PamTelim wrsa wtew SreRr (Aamdde), arerre fre S
o’ (AN, etrags (TEd SWIE SR (5320W), by St TR 2% e (InsaEls),
b e TR W (Wflen) @St Ao @Iy @ wieiye R e

VhAL A ST qEd) WA A A @l o R 1gge 357 (dhed-Sans) | TR
§l TAE AT @@ sFEE TS | %94 HWra SegAwie der e weel” (MRgga A,
At ' wRE S (1T S TS, TIEAR), TR AW (WY AEE G,
A7) 43R T el (Siee Gar, TOAIeR) | qest SR R wele’ (Siay w8 )
a2 TR Werr (cUE Gy, e y) ToE 5 we ar AT e

oay i 49T g Wy P9 ‘dfem s (Iear), IEfer fei == s
(o), =1, (erema A T fresfr s (piEm), Wt wmEma v R
(@), "rEmasy R wwel WA (Frrety) defe seire w9 ) Sl GaRmiea
il ol (#2e7), @ Frlieen eme e’ (A1), S AT e WA (3,
NE8fes Lemam TErad W A e’ (Windla), =eeg BerR wenh e e «-
AT < 7 A | :

CTAITER EIAITS SRR TamEad oo, TEmERs At fum mEe s, SmEem
=i R Al =g, Reinem wfir s, wve® abmcg), e o SEEm
TR 6 Wy FHEER ol Freve® wern’, 7Pl e s R sty 48
S9s IFR TATI AGH U | GG R ARuE S wameE e A 2RRGT
afige rEfen e FAR Wea’, FamwE 9t @ Feera fAwd) mea,
el il st TR WA el ve q-rom e W R g and | wifEs e
vre TBrAE) Wl BT R 1R WA B AGE AT W

Sobo A Fa¥le Sfiga aga rae Setefd S’ @ag nan SR e clSeR T
Fl WA’ IR WS G e SreEr, oneres waE oo e agad sorar's
A% ST A7 ‘

sav AT EAER Qi w? Tt el s gz mberem em @i
Raere el e wfiffe W ¥ 93 Wl fme Af sew e,
fofergu 7R PR SR (o), eI fearw Sife® senar (omeers,
lanie) wga e s Bafs 7 R caa iy 7

el A TESALHe SAMSH NAFA TEFIARS oA vRe qras afimE e cdlfels
S S wim VD 4 WiESR cotr | webeE Tltan onad) wia 3BET (qore) @Ay
ST TR T T wnAale (e A W |

a8 3ilre] e GTa (AR Wrely e ket Ay (smeE), cies wE Glad
‘CIANT: Sert’ (SITE%). Gy v < o seemn’ (wfame), offars g
T WOPIE] (AT ), (gE Toicna i sremt’, (Fredn) v ), T e
wrel Ty 38R (FLR) e Srerny ww oS Ty sl IuTrg'e s} whrmf
= SEICE TSR | W ey uiierie Wi o1 (RgE TN 4 TEe G @ae
e Wiy w97 ofFEd o oo 99 ey i sl wesore, mean



e Afdrae femeen

PR G AOPIGE, cnvices Do wor wel arr’, FfFEete S FEee
‘FrER AGPIRYY, FRER AR A B S, W O e Sty W,
i o, i Frfan GRS SBrm° cqum ofis ot wwidm T |

sobe TR oFgyd 79 am WEERE et ThpE (e Fenn) o Tl ey
(TR FETA HWI) | Sabe TS YA A R e ARSI Suni TR e A
<3 wamE 3 | fefR B o My s ofm onfiess | $fiam 72w fem
T A G I AT AR TR TS (7 e 2% 1 i ot 9%
walby SiMER T 1 TR e o afie) enie o Fes (il R «fafve zowe
ALY QI SR RIHA TR 9 COETE 9 IR AR deb¢ AN §E
Wb 79 | AT (Pt TFEA A, R QR 93 W, s P (o ) sses
et YA @3 T BRI, TS on® W g Wi 4fE admEr 959 wET
AR QIBre 4 ey v e widde 0 X AEERE TR srivea SO SueE,
e SRR Q0 M1 e, BT WIS 3R SRR @ WA,
SMIEREY 97 W9 Y3 g8 SR g3 clisfesings R {9 7T 5 /57 5¢g° )
Cr anmid 'RE en@) sy cEIdieme steresiay e B ¥ iy
MEGIGERl

oY AR TEA 7 TR ~TAAE F SR (] ), RRREAR eSS A RS (R
U CURR), CRFIE T AEAIG (W W) 3 At e ofem e’ (R
TR BT ¢ FhE HIW) |

ISty T WITE T KEw v s e’ (R, e S ) e’ (cridn),
o frR <EE i 38RE (Aredin) <3 SR SRR TEE S’ (FRweng) |

Db FTA WATSLS TR 7H Rewy WA uih sredine $iiEeed e Fe der s
wae HIeFiare s 971 @ T 97 e iy SBnigd g RS | gem wemeTdT
(TR TR TS STy, TRATIYR SRR @ RES wiaw, ez crdfaed
TAETE NS SO, ADITAE, G SRewa ‘TS abpicel alfefbd @l 1 daaetams
AR WA 3 WESE TR TR ] (R Ry

Yovo AT ACRER AT Ty e WAl S IER TR A 9 @
ORI wae s1ar oR1, WSy Tomivr armerR) arn TR0 s R e emiE x| oRAR g
G5 (3. T YR SR TR (RSl TS SRS 0 | (ST i
SRR WAfEF A5 ewgeld A wrE IR T e vfife wE@E 3@
sadd AR GG WAk Sieen e R o A | quet @ geess EE R Sy
uta) BB (efiwsia), =ine et F Brewf wal B80S (vrdn), guad veediz wapwn
qre] R8T (A1wET) Wae Sem T e Repd) Abm (o) |

3N AT AT FIETE = (7 (owiB W § Qe TR o wise ‘ol g BERET,
WROS R (TOUTT "STEwEa WA TSFD’ IR TR IR FAf W’ | A whed e
WG FR 9t WEAERA AEEE Twd 907 AE 9R TEE Qe 299 g
AT | AR ¢ UNTEN (TR 9 (T, SRR <ReE ' w2 w4l
LR, TATE TR MRl “Swast T ZTRG" ag o SR Atepena ARE Mooy’
TEHR WRATE A |



AT b

3% ATE D FITE TR Y9 A6 AW | om 2t ZBED (@fergw A, ), ‘o
e’ (Premaf o, o), 5o SeoEl (RTAeH FIFEE, Siedl), Threie weEl (@9
G, BBTT) 93 ‘srFadl e AOAD (MR T, AREmATE) | 97 5 A &9y
e’ 3% wAlEs = |

SRR A B T IMeRER X1, R fimi S offel S w3 TR oy e
‘st woerr |l erst SeRT yEe RfSet ool WoRy T 4TS Shhe HE TEW
SRR T weoRT (whimee) o7 @ Rl wree e et AT wram we At
T ERE NS (. w @em, mEeE), oA wear (3fm Smem, 1eir) 93k
‘g BF (T Tt g, TR |

Sowt T G5 Mfeult sz 7fo e qEmeEs w1 1 el va 9 25 3fenes wreemw
R R g uan’ awe FRmR s wfo sera s wem o A e 5 @
(RN WA YA T Ayl @3 TRwem e wim e S | seha-
AW R0 vcord ST 5 | ARILEA 9 Sew v TS e weeEr, 2Siwe e A=
ST R STowr S 9 TRegEd Aha v el el e g Fftond)’
Skl A T TR B3 w2 it SR IR eoml T T 280 (R Bled,
oR)oR), TE TR (CN, TEEE TN, SMOE) AR AR SO (419% B, [ | ORI
WD SR T EI T TSR SE5IFS 55 | Yoo} ANA AOYAR CIFIHS SHE
‘Gl WS W o £ |

fafeqy 7y Affe Ame @ 7 vTee AN T vllell T B EReE e SO (Saet),
TR STAET (D58, IrFrATal), ATt et (3hay, IrEeiHm), R v (nyy, oftum),
sdfive ABERY (Sabts, fEorte), oS i B3RS (Mhvo, (RETEMT), s AP (Svby,
cagm), S iy seefat (sany, comt @), Rl s, e, o e
(Frarty), 1 war VG (An5re), PHRT SUE (AT, e s (RERt),
21 T (W, BN SR (TR, ST W ol (Feeiana), fE T oy
(Brre®), A wtar 4, (SretEe), Jgm wrerl (SrwiEm), Rt waeel (c), sl e
(ca), Aefa a1 rede), FdEme wvil (iew), Sk Sem (e, e
wertgt (o), Tt wmm of (), AN ST (), TR ererw (sfre), fretda
wwerat (T Freid)), TS et (4138 WESH), 9T WA (A16A), FIeT WO (Wiaw
famt), e swoml (moa), AR S (REd), STS Seem (BRe), SIS Som,
(Freremte), TRET S (ARNT), oAl e (ROl TawE, SMeE) oefe | R
CEFTTH YDae HIT ‘FIRE AT Q4R datet Fre ‘Fhgm WoRt' ATAR Tamer A &% | 7 foa
TGIRITE (= QU SRS (W 6 ST AP ' 92 gater) gifE sew, SR
AR, "SrARe SR oEfE wa e Wi e ) e o En AR Shsl
ARA i Tt A1 AW e v AR A | P S Ao, e
CORY, SR 2T S (T TG Yo TR W e 400

Traettent
e Ay e R gere e, 2R, R, ereite, seim A,
FiEars dreredl g5 1 o wife of el o e S vk oy st



Yy fEraepr Sy

T, g e afe gl W wliye foaae faos 3 mameis R S o e
AR el Ars AmEeTas @ vl 3 s e Afeubee © setaen @ TEEe
& CreaiEA-fofes wmn A v g Tl

¥

TAFED TR g e waate aerefS weme ¢ a3 =l Ze-gm 3 oI
e €0 seof® wama qoure’ o anfRzuegn ¢ FITSASTE o 9 Sieneelui |
S e R Eme e | @ i wifE) e y5aeeEa vis fesdrs e
gy were fff we-anar w1 ‘oo e e e e |

CREHAF @42 ARHEDTITSAT aRTRE AEW @ dfetim (@ el wrew 3w, T
A, cafemdiem oW 929 ¢ (A IR SR ¥ (7% | TR @Fe GINE vofolla
URME AT Qe w1 il far sere oy (Tem 30T TawEe T weemanfd €st @ig
civdfe WX NEFeer TARfEE omEm i 94 339)-dawo emed ol ulmme
e wws | TIT TR TR 4% HTR W | 97 YtEa WA A0 A s | OB WS
Tefle Yubrd-Yoho T gH ST eyl Lofl | WEH (o AT Sle T THCE (Shdd-
000) B FGT AMEHE ALY 4 | 97 *TAF TAFAD T 498 WEE (386d-39d0) | AH
i of TR P uiEE A v Aem o |

frsimanfit srarer R arpiem fears o quefs ot fessieu (Ba 3) @ @ vige
A1 T (B, FALT (% TR ITRCE BT ST | S WA el e | IEAR T
wEN eafs, sBaw 381, Aritcer T, werrBrs sof awe Frad et T o wrame
A7 | wasiire o fm o Pt s vat Mei woe oo g3 B e sefd
TER A A ¢ SBar [IEHsA e v Ao adre 9o fb ¢ el

qRad comntanife TRIMTR RAP: Sl afr qee e S @ e o AR @),
A ET] (TR (OTG AL (7R Q42 HITTA 4T FeNTS WAl A0 SIHIRe B SIunYA cLreny
& (8O T LI A TR TIEE FEA H16H N ) FedE B1-3m, 1% « e ffen
WS WRAD 1 498 U L6 AG6 IX IR TR AN Wiy wa | 3w, age e

Hfye’ = v+ & = s F o e A s 5w dow ‘- ¢ % &5 3 4 & ® ¥V w
b et B I S o POl Loy ey s T T S e T e LA
..........................
............................
P PNty - PN IR ) R e
O e e et e ——— D e e e e
..................................
..........................
............................
TR i SR b T e e e e e R | RS e e T R TR e T
%o e RS —— AR
.....................
.........................
.......................
Bod LT LT ——T PG DRl | L T P st i T s
.........................
i S = TSRO B T~ R A L N PP
...... . @
s e
st s . ragr T T e g
R e e PTG e e R ] e — SRR | .
> o fremmped * U p—— T, Ly
o

o=l ger e v s ey

(= RF e Rl

Sa: Bgmenfy v e



o=l e

a4 ceern S| Fonfb e wrerE e e | otafd Tt Acce e o ¥
& T cem WA ofb v W | v3siioy v o ammE | @z T, seehig e
AR CIRITE A YARFH D9, 3¢ € Soib VAR | Wi ¢ TFAAR (HelT TAm TR 29
a xe fB 712 Jeay comm vETATEA A R geEn i @Aiea J» B e e « Hasw
2% QI gL T (ST | G2 ORI WA A 23 |

L i

BT AT AR TS TS UT Wed e R T (oirEe S Aaa A
W B HELF | 0 6 GAwion afs wuay 43 g w7 ARy e avmw T
(s 18 A A B3 e wlR ) smula bl i e Seree vt @y
47 TF I3 HAE (5B AR I NS AR NHe w0 e e siwa o
smifee wr Wd R wme, A A SR arTE Fre s wemeEen
wfSormra wi Fry Foz gy oW aefis FifFs seitem oics welereT T Aneg | suli
diree g e T, NG Q9 IES TIE O S (e Hieafea dferam R dive
s fgec ) T Ahrwmew ot mars semgs GERR swg T mam ey
SPSHRETHITAG 49 TAZHCE I il T )

MG ST ARETATA TAF Nebites s fZeicd carg S srew graferem | wioy T &
e | Sreir fec wifE=tz wpre fen o et o i | SBM oo m @ T 80
A Sy A e (0t % IR WIERE @1 GRS | TR AATS AR L4 Tk 5
el s wrelS ) TR eIt AP Qe 1R (4w S5l I AF| T Ui
farat' | ars e il e e W FEE el @3 el s e v
iyt 21 ¢ fags o sfkred wr wem ) rem FMEime Seee e A ey T
#rg3 (e “ATAITE) BIFIAl T8 A6 GHAG GG | 9y SIS €S
TS AT AW AT, T qraEie we gAm e arwend | gfeaee 3few b
sifgrers @l Zene S #9011 T 7 IR | I Y STI-IETR P A | S8
ST THe TAMM WRET W SoEgien «F wefirn cmm | e R vre
 an-AeeiTE | Y G R wgs g i za, Rfam vy oz arfiE

TG 7, T Frore, sfewel e, Care SR TG B, (39, Wrbb-nss), Haie dabt, 9, 6891
THEEYG M, B omm e, FEawa HETe, e, o va-3 |

neET FIePOE, Tal B, aeael mgs, 3 |

T o, el N, e SR, W, kA, o, of |

S fiNDy, O AR EY 8 wdsr, S (VovhT (A AT L), U, S5 ees )
Suyed Jamil Alomed, Thid. p. $9.60.

o = A, T SR fowe, sty v Sore W 0880

firepe o, wweT MAE o sy s, T, B, 1 Y08 SRfE: ot =, arew, o, Shel
TEE 08, ST TwEE, 5 2101 3363 (IR Sbas) (BT Few oo, ez e oreBa, Al v,
iy, TeoTE, S, ¥, Seo|

So. e fiorw, enmarre i, e g, e, ahoe, 4 011

XS ass=s ey



