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Half a century ago, cultural heritage was widely
considered to consist mainly of monuments and mova-
ble objects. Nowadays, however, it is increasingly seen
as consisting of both tangible and intangible elements.
Japan was one of the first countries to realize the impor-
tance of the intangible or living heritage for the identity,
well-being and creativity of groups and individuals, and
to act accordingly.

In our time, the transmission of this heritage from
generation to generation is seriously threatened by
industrialization, urbanization, migration, armed conflicts,
environmental deterioration, the consequences of mass
tourism and other factors leading to cultural uniformity.
Collective efforts are needed to address this problem.
UNESCO, the main actor in this field at the global level,
initiated programmes some years ago that are aimed at,
for instance, documenting traditional music, preserving
endangered languages and recognizing “Living Human
Treasures”.

For over fifteen years, UNESCO has encouraged its
Member States to acknowledge the importance of the
intangible cultural heritage, inviting them to take appro-
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priate action to preserve and promote it. After adopting
the Recommendation on the Safeguarding of Tradi-
tional Culture and Folklore in 1989, which is regarded
as a significant initial step in its continuing standard-set-
ting efforts, UNESCO created new programmes in the
1990s with the aim of promoting the protection of the
intangible cultural heritage. These included the Living
Human Treasures and the Proclamation of Masterpieces
of the Oral and Intangible Heritage of Humanity.

At the same time, steps were taken to elaborate a new
international legal instrument for the benefit of that
heritage. Following intensive consultations among the
Member States, UNESCO’s General Conference at its
32" session adopted the new Convention for the
Safeguarding of the Intangible Cultural Heritage
(October 2003). It is highly symbolic that only a few
weeks after the Convention was adopted, twenty-eight
new Masterpieces of the Oral and Intangible Heritage of
Humanity were proclaimed (November 2003), thereby
enriching the initial list of nineteen cultural expressions
and spaces consecrated in the first Proclamation
(May 2001).
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For the purpose of aiding UNESCO in its untiring efforts
to preserve and promote the intangible cultural heri-
tage, an agreement between UNESCO and the Japanese
government led to the creation of a special Funds-in-
Trust in 1993. Since its creation, the Funds-in-Trust has
facilitated the implementation of numerous projects
and, as a result, has had considerable impact on national
policy measures in the beneficiary States. I note with
satisfaction that the geographic scope of the activities
funded has widened considerably over time, covering
countries in Africa, Asia, Latin America, the Middle
East, and the Pacific.

Up to and including 2004, Japan’s total contribution to
the Fund has amounted to approximately US$ 11 million.
Thanks to this significant contribution from Japan, the
intangible cultural heritage has gained wide recognition
and endorsement in UNESCO and around the world. I
can say with confidence that, without the contributions
from the Funds-in-Trust, UNESCO’s activities connected
with the intangible cultural heritage would not have
attained the high level that they have, in terms both of
quality and of quantity, within a relatively short period
of time.
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I am pleased to present this brochure. It is designed
to inform the public about the activities and projects
financed from the Fund, thereby giving a coherent
picture of the tremendous challenges UNESCO faces in
the field of the intangible cultural heritage and of the
significant contribution of the UNESCO/Japan Funds-in-
Trust in this regard. Focusing on a number of different
types of projects and activities, the brochure illustrates
some of the best practices employed in and concrete
results obtained from the exemplary cooperation
between UNESCO, the donor country and the benefi-
ciary States.

Section 1 of the brochure highlights representative
activities financed under the Funds-in-Trust in the early
years (1993-2001). These endeavours actually consoli-
dated the basis for UNESCO’s activities in the field.
Section 2 deals with the presentation of twelve projects
intended to assist in implementing the action plans for
the Safeguarding of Masterpieces proclaimed in 2001.
Section 3 presents eleven projects now being imple-
mented for the Masterpieces proclaimed in 2003.
Section 4 introduces Japan’s financial contribution to
the preparation of what became the 2003 Convention
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for the Safeguarding of the Intangible Cultural Heritage.
Finally, Section 5 presents other on-going projects in
this field.

On behalf of the Organization, I would like to take this
opportunity to reiterate our sincere gratitude to the
Japanese government for its consistent support of
UNESCO’s activities. It is my sincere hope that our
Organization may continue to benefit from the ongoing
cooperation with Japan through the Funds-in-Trust in
order to achieve our common goal-the safeguarding
the world’s intangible cultural heritage.

?C. 4—«.6————4—-

Koichiro Matsuura
Director-General of UNESCO
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Background
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The Fund Created

in the Course of the Conceptual

Evolution of “Cultural Heritage”
Over the past few decades, the concept of cultural
heritage has continuously evolved, becoming richer and
broader. In this context, the notion of intangible cultu-
ral heritage gradually has come to the fore and taken
root as part of the general notion of cultural heritage,
thus leading us to understand the latter in a more
holistic, balanced manner encompassing both its tangi-
ble and intangible aspects. The UNESCO/Japan Funds-
in-Trust for the Preservation and Promotion of
Intangible Cultural Heritage (hereafter referred as to
the “Fund”) was created in 1993 in the course of such
conceptual development. In fact, through financing
numerous inspiring projects, the Fund has greatly
contributed to the consolidation of the concept of intan-
gible cultural heritage and to our more comprehensive
awareness of the true complexities of cultural heritage.
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Intangible Cultural Heritage:
Definition and
Major Characteristics
“Traditional culture and folklore”, the terms employed
in the UNESCO Recommendation on the Safeguarding
of Traditional Culture and Folklore (1989)-the first
international but not legally binding normative tool in
the field-were replaced by “oral and intangible heri-
tage” in 1997 when UNESCO launched the programme
Proclamation of Masterpieces of the Oral and
Intangible Heritage of Humanity.

The most recent definition of the intangible cultural
heritage is contained in the UNESCO Convention for
the Safequarding of the Intangible Cultural Heritage,
which was adopted in October 2003. The Convention
defines the intangible cultural heritage as “the practices,
representations, expressions, knowledge, skills—as well
as the instruments, objects, artefacts and cultural
spaces associated therewith—that communities, groups
and, in some cases, individuals recognize as part of their
cultural heritage”. The Convention also states: commu-
nities and groups constantly recreate this intangible
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cultural heritage, transmitting it from generation to
generation in response to their environment, their inter-
action with nature and their history. Furthermore, it
recognizes that the intangible cultural heritage provides
communities and groups with a sense of identity and
continuity, thus promoting respect for cultural diversity
and human creativity. Furthermore, the Convention
enumerates in a non-exhaustive manner specific domains
where the intangible cultural heritage manifests itself,
such as oral traditions and expressions, including lan-
guage as a vehicle of the intangible cultural heritage;
performing arts; social practices, rituals and festive
events; knowledge and practices concerning nature and
the universe; and traditional craftsmanship.

UNESCO’s Activities
for the
Intangible Cultural Heritage
UNESCO has been the major international player in this
field, tactfully combining two approaches: implementa-
tion of operational activities and refinement of interna-
tional normative actions.
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For instance, UNESCO initially started programmes
aimed at documenting traditional music, preserving
endangered languages and enhancing the recognition of
bearers of traditional knowledge and skills through the
introduction of the national system of Living Human
Treasures.

In 1997, UNESCO created a new programme,
Proclamation of Masterpieces of the Oral and
Intangible Heritage of Humanity, which enabled it to
proclaim biennially several forms of traditional and
popular cultural expressions as well as cultural spaces
Masterpieces of Humanity. With the two proclamations
of 2001 and 2003, UNESCO has declared forty-seven
total Masterpieces from all regions of the world, among
them the Noégaku Theatre and the Ningyo Johruri
Bunraku Puppet Theatre.

Building on the experience gained from these operatio-
nal activities, UNESCO has also diligently attempted to
elaborate a new normative instrument, which resulted
in the adoption in 2003 of the Convention for the
Safequarding of the Intangible Cultural Heritage.
The adoption of the Convention marked the decisive
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turning point in the understanding of the intangible cul-
tural heritage, filling a gap in existing normative instru-
ments, like the World Heritage Convention of 1972,
which have not addressed directly the intangible heritage.
The Convention, expected to enter into force soon, will
allow States Parties to appreciate and share their intan-
gible heritage and to receive international assistance in
order to fight against its erosion or destruction.

Japan: A Pioneer
and Strong Advocate for Actions
in Favour of the
Intangible Cultural Heritage

As a country acutely aware of the importance and value
of cultural traditions in socio-economic development,
Japan initiated a genuine effort to preserve its intangi-
ble cultural heritage under the Cultural Properties Law
established in 1950. As such, Japan was the first coun-
try among UNESCO’s Member States to generously and
actively support the Organization by establishing the
UNESCO/Japan Funds-in-Trust for the Preservation and
Promotion of Intangible Cultural Heritage in 1993. The
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creation of special funds for the intangible cultural heri-
tage confirmed Japan’s strong commitment, by way of
UNESCO, to developing countries seeking assistance for
their safeguarding actions.

The Fund aims to assist developing countries take
action to preserve, revitalize, promote and transmit to
future generations their intangible cultural heritage. In
the project design, emphasis should be placed on capa-
city building enabling local practitioners or stakeholders
to take safeguarding actions on their own in the future.
Active involvement of the communities in charge of the
intangible heritage in question is essential to achieving
satisfactory and sustainable results. A firm commitment
and active cooperation from the beneficiary country are
also key elements, since any successful project should
be implemented in a spirit of partnership.

A Laboratory for
Inventing Safeguarding Actions
The safeguarding of the intangible cultural heritage is
highly challenging. Unlike tangible heritage, it consists
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of processes and practices and, hence, requires different
approaches and methodologies carefully tailored to its
specific nature. The ultimate goal should be the protection
of the context and setting, which will enable a specific
element of the intangible heritage to continue to be
performed and to evolve, and to be properly transmitted
to new generations. It should be noted that the 2003
Convention defines the safeguarding of the intangible
cultural heritage as “measures aimed at ensuring the
viability of the intangible cultural heritage, including the
identification, documentation, research, preservation, pro-
tection, promotion, enhancement, transmission, particu-
larly through formal and non-formal education, as well as
the revitalization of the various aspects of such heritage”.

Multiple approaches are essential to the preservation of
the intangible cultural heritage. A project, therefore,
should be designed to address its complexities and thus
comprise various types of actions, such as inventorying,
documenting, transmitting, raising awareness, etc., in a
balanced, coherent and complementary manner. There
is no one-size-fits-all type of project for the intangible
cultural heritage; the best mix of safeguarding actions
will vary to a large extent according to the genres of
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intangible heritage, the regions in question, and the
level and causes of endangerment. In order to ascertain
the most appropriate actions to take, UNESCO should
engage in laborious, if sometimes protracted, dialogues
with the recipient country’s government and local
partners representing the community concerned. In
this sense, the Fund provides a sort of laboratory in
which the validation of the concept of safeguarding
intangible heritage is seriously tested in practice by
UNESCO and its various partners.

Overview of the Past
and On-going Projects
Activities financed by the Fund in the early years
(1993-2001) have greatly contributed to consolidating
UNESCO'’s activities related to the intangible heritage.
While varied, these projects have focused on domains
like traditional artistry, skills and oral traditions. Energy
was also devoted to organizing meetings with interna-
tional and regional experts to raise awareness about the
subject. Throughout, activities related to Asia were
given priority.
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With the launch of the Proclamation programme in
1997, UNESCO and Japan turned their attention to this
new activity, offering financial assistance to Member
States for preparatory activities related to the submis-
sion of their candidature files (second Proclamation)
and, in cases where Masterpieces had been proclaimed,
financial assistance for the implementation of action
plans to safeguard the elements in question (first and
second Proclamations). Particular emphasis was placed
on follow-up activities that would allow the States
concerned to effectively implement their national action
plans, which were not financed by UNESCO’s regular
programmes and budgets. Underwritten by the Fund,
this programme has since been recognized both within
UNESCO and worldwide, gradually becoming integra-
ted into the core of UNESCO’s regular activities. As of
June 2005, the Fund has facilitated the implementation
of action plans for twenty-three of the forty-seven
Masterpieces proclaimed in 2001 and 2003, thus ensu-
ring the preservation of various cultural expressions
and cultural spaces. With this shift in priorities, the
scope of activities financed by the Fund has become
increasingly global, encompassing all regions of the
world.
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In keeping with UNESCO’s two parallel approaches, i.e.
operational projects and normative actions, the Fund
was also instrumental in contributing to the elaboration
of a new normative instrument for the intangible heritage.
The Fund was used for organizing intergovernmental
meetings of experts who prepared the draft of the Con-
vention for the Safequarding of the Intangible Cultural
Heritage. Such funding was necessary in order to fill
the financial gap created by the unforeseen acceleration
of the process endorsed by many Member States.

Impact of Projects
Financed by the Fund
It may be premature to offer an overall assessment of
the projects financed by the Fund, as many of them are
ongoing. However, certain positive results are already
being felt, such as:

- A significant rise in awareness on local, national and
international levels regarding the value of the intangi-
ble heritage as well as the importance and necessity
of taking appropriate actions for its safeguarding.
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- The creation of national/local organs or committees in
charge of safeguarding actions.

- Encouraging the identification of elements of the
intangible heritage based on the establishment of
inventories, a prerequisite for safeguarding policy
measures.

- The development of educational programmes as well
as seminars and training session, with a particular
focus on younger generations, in order to enhance the
capacity of practitioners to preserve and transmit the
intangible heritage in question.

- The consolidation and reinforcement of documenta-
tion (including audiovisuals), archiving and scientific
research, which provide a basis for policy measures in
favour of safeguarding.

Modalities of the Fund
The objectives of the Fund are to preserve, revitalize,
promote and encourage the transmission of the intangible
cultural heritage in developing countries as a part of
the Official Development Assistance (ODA) of the
Japanese government. To meet these objectives, speci-
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fic project criteria have been defined in the Funds-in-
Trust Guidelines endorsed by both Japan and UNESCO.

The scope of the projects to be financed by the Fund
will include the preservation and promotion of the
intangible cultural heritage and should correspond to
C/4 (Medium-Term Strategy) and C/5 (Programme and
Budget) as endorsed by the General Conference and the
Executive Board of UNESCO. Projects may include such
activities as scientific research, inventorying, documen-
tation, training and education, transmission and raising
awareness among the general public and young people
in particular. The employment of experts, practitioners
and equipment may be financed on a case-by-case basis.

UNESCO will formulate project proposals in close
consultation with the beneficiary country. The Japanese
government may also propose projects to UNESCO. In
line with the current Guidelines of the Fund, projects
within the framework of the programme Proclamation
of Masterpieces of the Oral and Intangible Heritage of
Humanity are given priority.
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Presentation of Projects

JOY T hO#ENT

Some Representative Projects
in the Early Years

| = Section 1

180

FIHADICERBITE
JOYvzo bk

International Consultation on New
Perspectives for UNESCO’s Programme:
the Intangible Cultural Heritage

(UNESCO Paris, 16-17 June 1993, jointly funded
by UNESCO and the UNESCO/Japan Funds-in-Trust,
US$ 30,000 each)

This Consultation was organized to advise the
Organization on future directions, the orientation of the
medium-term strategy (1996-2001) and its programme
for the safeguarding of intangible cultural heritage.
Eighty-one participants, including experts, representa-
tives of research institutions, private foundations as
well as observers from some thirty countries, attended
the meeting. Several new guidelines were drawn up
regarding UNESCO’s future actions.

The Oral Heritage and Cultural
Manifestations of the Zapara
People (Ecuador and Peru))
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Kutiyattam, Sanskrit Theatre (India)
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The Oral Traditions of the Aka Pygmies
of Central Africa (Central African Republic
and the Republic of Congo)
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Oral traditions

Atlas of the World’s Languages in Danger
of Disappearing

(First edition: UNESCO Paris, 1994-1996, US$ 37,290;
revised edition: UNESCO Paris, 2001, US$ 38,420)
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Experts estimate that close to half of the six thousand
languages spoken in the world today are likely to disap-
pear in the foreseeable future. The disappearance of
any language is a loss for humankind. UNESCO has
taken the initiative to develop awareness of this pro-
blem among Member States and mobilize public opinion
as to the urgent need to preserve and revitalize these
languages.

The Atlas of the World's Languages in Danger of
Disappearing, first published in English, French and
Spanish in 1996 and revised in 2001 thanks to the Fund,
is an example of UNESCO’s interest in raising aware-
ness regarding this issue. A reference book for scholars,
journalists and the general public, it provides a compre-
hensive list of endangered languages and a concise sum-
mary of the worldwide situation. UNESCO is currently
developing an enhanced online version of the Atlas
within the framework of its Endangered Languages
and Multilingualism in Cyberspace programmes.
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International Conference: World Survey

on the Application of the Recommendation
Adopted in 1989 on the Safeguarding of
Traditional Culture and Folklore

(Washington D.C., 1999, UNESCO/Japan Funds-in-Trust,
US$ 69,942; the Smithsonian Institution, US$ 60,000;

US State Department, US$ 30,000; The National Endowment
for the Arts, US$ 10,000)

Since the adoption of UNESCO’s Recommendation on
the Safeguarding of Traditional Culture and Folklore in
1989, much has changed in the political, economic,
social and cultural setting worldwide. Despite the adop-
tion of the Recommendation and the progress of
UNESCO’s Intangible Cultural Heritage programme,
many issues and questions were raised regarding the
situation of this heritage. In response, from 1995 to
1999, UNESCO organized eight regional seminars to
assess the application of the Recommendation. Based
on their findings, UNESCO, in collaboration with the
Smithsonian Institution, organized an International
Conference with the intention of reviewing the protec-
tion of intangible cultural heritage, assessing the rele-
vance of UNESCO’s 1989 Recommendation in the cur-
rent situation and developing fresh orientations for
UNESCO’s programme.

At the end of the Conference, the participants conclu-
ded that a legally binding instrument would be needed;
they also found that the 1989 Recommendation focused
too much on research and documentation and not
enough on the protection of living practices and tradi-
tions or on the groups and communities who are the
bearers of these practices and traditions. They also ack-
nowledged the need to establish an international and
interdisciplinary network of experts to assist Member
States in developing concrete programmes to safeguard
the intangible cultural heritage. This was brought to
the attention of the Director-General of UNESCO who
communicated the issue to the Member States. The 31%
session of the General Conference (2001) then decided
to work toward a new international normative instru-
ment, preferably an international convention.
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Traditional knowledge and know-how

The Blue of Samarkand: Project for the
Revival of Medieval Ishkor Alkaline Vegetable
Glaze, Used in the Past For Both Architectural
Glazed Tiles and Utilitarian Pottery

(Samarkand, 1998-2000, US$ 94,000)

and

Follow-up to the Blue of Samarkand Project:
National Inventory and Revival of the
Traditional Ceramics of Uzbekistan

(Samarkand, 2003-2006, US$ 197,323)

A unique technique
for producing glaze
for tiles used in
sacred monuments
was practised for
centuries in Central
Asia. This glaze
was produced main-
ly in Samarkand,
Uzbekistan. The me-
dieval pottery of Central Asia withstood centuries of
exposure to the region’s severe climatic and environ-
mental conditions. As old techniques have been lost,
however, the tiles produced today in restoration work-
shops are inferior in quality to those from medieval
times.

The project aimed to revive the technique of producing
the traditional plant-based glaze of the region for appli-
cation in ceramic vessels and architectural restoration,
and to support the potters working within the historical
ceramic traditions of Central Asia.

The project, which involved the making of a special kiln
according to historical models, was successful in redis-
covering the traditional technology employed to produce
the type of blue-glazed kashin used in Timurid Samar-
kand. The process of preparing the clay and glaze was
recorded on video. Based on the recommendations of
experts at an international symposium in Samarkand
(2002), UNESCO initiated a follow-up to the project,
mainly to establish an inventory of the traditional
ceramics of Central Asia and create a new folk potters
association.
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Oral traditions

Indigenous Languages:
Revitalization and Preservation in Melanesia
and the Pacific

(Fiji, Papua New Guinea, Solomon Islands, Vanuatu,
2000-2003, US$ 129,385)

According to  statistics,
twenty-three percent of the
world’s languages are found
in Melanesia. Many of them
run the risk of disappearing
due to decreased usage and
the lack of proper orthogra-
phies and related materials to
teach them in educational
institutions. This project was
implemented to safeguard
languages as part of the
region’s cultural heritage and to use language as a tool
for development in the area of education and for main-
taining cultural identity in the communities of the
Pacific Islands.

The project included linguistic surveys in Melanesia
conforming to international standards. The develop-
ment of orthographies for unwritten languages, verna-
cular language materials for elementary schools and
audio-visual materials for pedagogical purposes follo-
wed. Dictionaries were also compiled. Other activities
included translating governmental documents and
publications into local languages.

The project fostered an increased awareness among
indigenous groups of the importance of their vernacular
languages and encouraged local and national communi-
ties to take initiatives to safeguard them. In the case of
Vanuatu, the teaching of vernacular languages in
schools is now a government policy. A National
Language Committee responsible for the implementa-
tion of this new policy was recently established.
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Performing arts
Safeguarding, Revitalization and Promotion
of the Kunqu Opera

(China, May 2002-December 2002, US$ 49,974)

Dating back to the Song Dynasty (tenth to thirteenth
centuries), Kunqu opera is one of the oldest forms of
opera in existence in China. By virtue of its rhythmic
patterns, it has influenced all more recent forms of
Chinese opera, including the Sichuan or Beijing opera.
Kunqu combines song, recital, bodily gestures and
dance. It is fundamental to the training of the actors and
singers of the Beijing opera.

This project funded the annual National Kunqu Festival
in Suzhou, China, where twenty-one prizes were awarded
to performers from Kunqu opera schools across the
country. The project also enabled many famous Kunqu
artists to give training courses to over two hundred
students from numerous Kunqu companies. Furthermore,
these events and training sessions generated increased
awareness regarding the significance of transmitting the
Kunqu performing arts. The project also mobilized
local, regional and national institutions, which have
initiated activities and policies to enhance the dissemina-
tion of Kunqu opera.
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Section 2
IS

Traditional knowledge and know-how

The Safeguarding and Revitalization of
Lithuanian Cross Crafting and Its Symbolism:
Phase I of the Action Plan

(Lithuania, April 2003-May 2005, US$ 45,834)

Carving wooden crosses as well as altar and shrine
structures, marked by intricate motifs rich in symbo-
lism, is an essential element of the Lithuanian intangible
cultural heritage. Unique to Lithuania, wooden cross
carving embodies long-held traditional know-how of
exceptional cultural and creative significance. These
oak-carved crosses, fashioned through the intergenera-
tional transmission of knowledge that has responded to
historical, social and cultural changes, play an essential
role in religious ceremonies, harvest celebrations and
other ancient festivities.

Under this project, both cross crafting practitioners and
data collectors were trained with the help of experts
from the Lithuanian Folk Culture Centre. Furthermore,
the National Centre for the Safeguarding and
Revitalization of Cross Crafting Traditions, established
under the project, has provided work facilities for young
craftsmen as well as training in traditional techniques,
while introducing them to the symbolism and function
of Lithuanian crosses in the past and present.

The project contributed to the development and rein-
forcement of research networks, facilitated coordina-
tion among relevant institutions and practitioners, and
increased awareness among Lithuanians of the signifi-
cance of cross crafting and its associated symbolism.
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Cultural space

Establishment of Inventory and
Preparation of a Ten-Year Master Plan
for Safeguarding the Traditional Culture
and Folklore of the Boysun District

(Uzbekistan, May 2003-June 2005, US$148,671)

The  Boysun
region, located
on the route
from Asia Minor
to India, has
preserved ves-
tiges of archaic
cultures as well
as traces of
numerous reli-
gions, including
Zoroastrianism and Buddhism. While Islam has predo-
minated in the region for centuries, many ancient
rituals connected with seasonal and family events are
still celebrated with song, dance, music and traditional
sports and games. Marriage, funeral rites and shamanistic
rituals for curing illnesses have survived intact.
Numerous traditional handicrafts, though in danger of
disappearing, are still practised.

The project action plan includes training tradition bea-
rers, teachers and students to undertake field research,
involving audio-visual documentation, ethnomusicologi-
cal methodology and practices, as well as the establish-
ment and maintenance of an electronic inventory of the
performing arts, popular traditions and handicrafts of
the Boysun district.

Text materials, audio and video recordings and photos
were collected during field research in 2004. The publi-
cation of a digital inventory followed, including DVDs
and audio CDs. The Master Plan to be elaborated on the
basis of this project will also entail the preparation of
legal provisions to protect the Boysun district as a cul-
tural and natural park, the transmission of intangible
cultural heritage elements through educational and trai-
ning programmes for young performers and the publica-
tion of an atlas and illustrated monograph on Boysun
handicrafts and folklore.
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Oral traditions

Safeguarding and Transmission
of the Hudhud Chants of the Ifugao

(Philippines, May 2003-January 2007, US$ 155,430)

The Hudhud is recited and chanted
in the Ifugao community in the
Philippines during the sowing
season, the rice harvest and at
wakes. It probably dates from
before the seventh century and
comprises more than two hun-
dred chants of forty episodes
each. A complete recitation may
last three to four days. The perfor-
mer occupies a key position in the
community, both as a historian and as a preacher. The
main narrators are often elderly women. The first narra-
tor and a choir alternately chant the Hudhud epic.

The project aims to collect, document and record the
Hudhud as well as integrate it into local school program-
mes, create schools in order to teach it and ensure its
transmission as a living tradition to new generations of
practitioners. Finally, the project will promote the
Hudhud through chanting competitions, performances
and exhibitions.

The preliminary documentary work has begun.
Teaching the Hudhud has become an integral part of
the provincial school curriculum and those/the schools
that will be responsible for the transmission of the
Hudhud have already been identified.
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Traditional music

Safeguarding and Promotion
of Georgian Traditional Polyphony

(Republic of Georgia, July 2003-February 2006,
US$ 166,178)

Polyphonic singing is an age-old secular tradition in
Georgia and has a particular significance for the cultural
identity of both the performers and listeners. There are
three types of polyphony in Georgia: complex poly-
phony, polyphonic dialogue over a bass background and
polyphony contrasted with three partially improvised
sung parts. The Chakrulo, which is sung at table, ban-
quets and festivals and belongs
to the first category, is distin-
guished by its use of metaphor
and the fact that it contains the
Krimanchuli (a kind of yodel)
and a “cockerel’s crow” perfor-
med by a male falsetto.

The project enabled not only
the promotion of research and
documentation on traditional
polyphony, but also its transmis-
sion to younger generations. The Research Centre on
Traditional Polyphony (RCTP) produced a number of
publications, organized training courses for collectors,
teachers and students of polyphony and created an audio-
visual inventory of traditional Georgian polyphony. An
international symposium under the patronage of the
president of the Republic was held to raise awareness of
Georgian traditional polyphony both inside and outside
the country. It also helped to develop exchange and cooper-
ation with various international organizations, institutes,
associations and universities studying folk music.

To date, seven Youth Folk Song Centres have been esta-
blished in different Georgian provinces. At each of these
centres, an elderly master ensures the transmission of
the local polyphonic tradition to about ten young people
for each Centre.
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Rituals and festive events

Action Plan for the Safeguarding and
Promotion of the Oral Tradition of Gelede

(Benin, Nigeria, Togo, October 2003—-December 2006,
US$ 194,925)

The Gelede is performed by the Yoruba-Nago community
as well as by parts of the Fon and Mahi communities.
For more than a century, Gelede-related traditions have
been performed yearly after the harvest, during other
major events and at times of drought or epidemic. The
performance, characterized by the use of carved masks,
is sung in the Yoruba language and retraces the history
and myths of the Yoruba-Nago peoples.

The project aims at safeguarding the Gelede tradition in
communities across Benin, Nigeria and Togo. Following
the initiatives of the government of Benin, which has
constructed the International House of Gelede, the project
encompasses: awareness-raising campaigns; training
workshops for young people and seminars for master
practitioners devoted to dance, choreography, sculptural
techniques and costume making; publications on the
Gelede cultural tradition
and an international
symposium.

To date, awareness-raising
and information campaigns
have been carried out in
various communities in
Benin, Nigeria and Togo,
supported by promotio-
nal radio programmes. A
partnership between the
Association Groupe Gelede
de Save and the Univer-
sity of Ifé in Nigeria has
been established, and the
first training workshops
for masters and apprenti-
ces have been carried
out in Kétou and Kilibo
(Benin), generating an
increased community in-
terest for further training
programmes.
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Performing arts

Safeguarding and Transmission of the
Kutiyattam Sanskrit Theatre

(India, January 2004-February 2007, US$ 151,241)

Over two thousand years old, Kutiyattam is the oldest
existing classical Sanskrit theatre in India. This unique
art form is the last surviving element of the otherwise
lost tradition of performing Sanskrit plays. Kutiyattam
has its own distinctive theatrical conventions and acting
methods, with highly stylized facial expressions and a
particular vocabulary of gestures.

The six institutions responsible for handing down the
tradition have set up a training programme for new
pupils. An archive centre was established to preserve
actors’ manuals and audio-visual recordings of the per-
formances. A series of documentary films on the mas-
ters of this theatrical form was produced. Greater
access to the theatres, an increased number of perfor-
mances, the organization of workshops and internatio-
nal festivals are raising consciousness among a wider
public.

In one of the most significant results of the project to
date, the community of performers came together for
the first time to address com-
mon issues regarding the revita-
lization of Kutiyattam as well as
to share the know-how of
Kutiyattam, which in the past
an individual of one of the last
three custodian families priva-
tely preserved.
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Cultural space

Preservation, Revitalization and Promotion
of Jemaa el-Fna Square, Marrakech

(Morocco, March 2004-March 2007, US$ 152,898)

Jemaa el-Fna Square, located at the entrance to the
medina in Marrakech, has become one of the most
distinguishing features of the city’s identity since it
developed in the eleventh century. A cultural crossroads,
it constantly re-energizes the popular and urban cultural
traditions of the Moroccan people. Its frenetic commer-
cial activity and numerous entertaining performances
by storytellers, musicians, dancers, snake charmers,
glass eaters and various
animals attract crowds
well into the night. A wide
variety of services are
also offered around the
square, including dental
care, traditional medicine,
fortune telling, preaching,
astrology, henna tattoo-
ing, water carrying and
lantern hiring,.

The project consists of
pedagogical workshops,
which have been organi-
zed in several schools around Marrakech. The preparatory
work necessary for archiving and creating databases
has started. Books and educational materials about the
cultural space will be published, and a website will be
designed.

The project aims to raise awareness within schools as
well as in communities at the national and international
levels. It also expects to facilitate the transmission of
knowledge to younger generations and document the
intangible cultural heritage elements associated with
this cultural space.
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Traditional music

Safeguarding, Preservation and Promotion
of the Intangible Cultural Heritage of the
Sosso-Bala

(Guinea, October 2004-May 2007, US$ 122,546)

The Sosso-Bala, a sacred musical instrument of the
Mande people, is a type of balafon that only a Balatigui
(patriarch) is permitted to play on special occasions,
such as the festival of the Muslim New Year and during
certain burials. It represents a complex mix of ideas,
artistic practices and objects, which taken together,
form a unique tradition of great significance to the
Mande. Accompanying medieval epic poems, the music
of the Sosso-Bala essentially comprises hymns to the
glory of the builders of the Mali empire. King Soumaoro
Kante originally owned and played this sacred instru-
ment.

The project includes the study and documentation of
customary methods of conservation and transmission of
oral expressions and traditional music relating to the
Sosso-Bala. The project also calls for training the bea-
rers of this musical tradition, equipping them with the
skills to make audio-visual recordings. Furthermore, the
project promotes the Sosso-Bala through publications,
photography, films and CDs as well as performances,
exhibitions and festivals.

A project steering committee composed of specialists
and representatives of relevant ministries has been set
up and has taken initiatives to safeguard this traditional
music. Intensive workshops for local practitioners are
ready to be implemented.

VY IINSEELEEDRE S iRE
(FZF. 20046 108~2007868., 122,546 RIL)

< ¥ TGO phE
LB THDHY
VNI NT T F
v D—FET, ME—
NTT 4 T4 (K
E) ZU». 4 A
7 LB D LS
PMZER 72 & D KF
Bl frdE ol 2
trxfFEanTtux
T, VY NTIE,
ME L EWMNT R
B Oy o 18 34 75
RAEKTHD, Z
NOEMREE LTy FIHEICE > TRE R EFE%2 R - 7o
RIEHEE O o T g, PO FEFEE R T E Y YN
T OEHIE, BE LT EHEANIEORN % 77 2 2 EE
ReHkTOET, VYeAdu - pvFEIFR, B 0Wk 2
MEWAE L, HiZELTwREINTVUET,

o7y ey b, VY ANTICHEL R OREES GRS
Wrlfr, BART 27-00FENTEZHAEL, Z0ilik%
BT 22t %ERET, £, COEHRTEEZHI A4 %z
AR L. B% 5 2RNER I X 2508k %2 1F 2 72 D IS 3 e Fiffii &
Bicob ¥ 2 L2 HIBL 9, BHic, B, T, B
i, CD., F7AH, BREPHaf8E2E LT, YYNIZ
RELL 7,

HMRLHERFTONRKRICL 270y =7 FRETRARD
FERL, COERERZRET 27 dDTEZHGR L £ L7k,
Hi TG D R F2 e~ O G 213 FE M HE A A3 oK T
E3

27



28

Section 2
IS

Rituals and festive event

Action Plan for the Safeguarding
of the Oruro Carnival

(Bolivia, April 2005-March 2007, US$ 150,855)

About thirty thousand dancers, five thousand musicians
and five hundred artisans from forty-seven fraternities
participate in the Oruro Carnival. The procession per-
forms twenty-one types of indigenous and culturally
mixed dances for twenty hours.
Carnival preparations begin in
November. The flourishing music,
flamboyant dancing, spectacular
costumes, many and varied customs,
rites and gastronomic delicacies
illustrate the profound devotion of
the Oruro people to their carnival.

Field research will be undertaken in
order to inventory and catalogue the
twenty-one dances and forty-seven
fraternities of the Oruro Carnival in
their interrelated aspects, which
include music, costumes and choreo-
graphy. The project also foresees a
series of publications, which will
document the results of the investi-
gations, inventory-making activities
and the project itself. Interactive
workshops to train the actors
involved directly and indirectly in
the Carnival will also be organized.

The project aims to increase the
viability of the Carnival through the
reinforcement of existing transmis-
sion mechanisms, the introduction
of new ones and raising awareness
among all concerned parties as to its
function and importance.

B & AL
Z)v0 - B—Z)ULDIREDZHD
1TEDETE

(RUET. 2005848 ~2007438.

FNaDH—ZN)UICiE, ATO/MEICHTET 258935 AD
WD PR, 5T ADFRIEZEH, 2 L TOHADEHK LERA
MEMLET, HETR21DMBEE D, & 5 \»IiF ULy
IR L0 23200 EicHEo T WA o ¥ 3, H—
SNV OMERHIZIIHICIRE D . BeRAH
WooAEL LWIEED . AR SRk
BiEge, B, FEaRbmL 3¢ 5 I
EREFANTDAL DS —Z NI Hf
TRARCEEZRLTVET,

A REROIR D A e EAHE B
W BEICOWT, 21DHID £47D A
—= L oflEDOHER A Y v T EED
7o DEMPIEfTONE T, T, #H
H., HEMED R 70 27 FHB DR
ZRlBHRAE T A KL PEIN TV E T,
EEEE IR —= S LIcBR LT
WB AL DD DREEER DR &b B
HEnxd,

Zo7uYzs b, WHEOERAD
HaRmL LD, &5 0IEH L WIEKS
EEEALLD, 51Tk, 2ToOMR
FDORITH— =)L DEERE & EILE 12 BY
TEAREREEDDL LR ERZBL T, B
— =NV FERBEEER EO 5 L2 H
BELTWET,



Cultural space

Action Plan for the Safeguarding

and Revitalization of the Cultural Space of
the Holy Spirit Brotherhood of the Villa
Mella’s Congos

(Dominican Republic, April 2005—-October 2007,
US$ 171,308)

The Brotherhood of the Holy Spirit of the Congos
performs at religious festivals, especially the Festival of
the Holy Spirit celebrated at Pentecost, and funerals of
members of the community. The Brotherhood-now
open to all, including women-was founded in the six-
teenth century by African slaves and people of mixed
origin and essentially comprises musicians who play hand
drums called congos, the origin of which is attributed
to the Holy Spirit.

Inventories and documentation of the Brotherhood’s
cultural expressions will be undertaken, including
music and dance. Various workshops on the preserva-
tion of the oral tradition and the social memory of the
cultural space will be carried out at local, regional and
national levels. A community centre hosting craftsmen’s
workshops, performances, classes and symposia will be
established.

This project aims to contribute to the preservation and
revitalization of the cultural space and to the promotion
of intercultural exchanges. An attempt will be made to
integrate a larger part of the population into the cele-
brations and practices of the Brotherhood, along with
the older generations who are responsible for the conti-
nuation of the tradition.
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Oral tradition

Bi-national Action Plan for the Safeguarding
and Revitalization of the Oral and Intangible
Heritage of the Zapara Community

(Ecuador and Peru, December 2005-December 2006,
US$ 203,956)

The Zapara people live in part of the
Amazon jungle straddling Ecuador
and Peru. Probably one of the first
peoples to thrive in one of the world’s
most biodiverse areas, the Zapara
also happen to be the last representa-
tives of an ethnolinguistic group that
included nearly thirty-nine other
populations, before
the Spanish cong-
uest. In the heart
of Amazonia, they
have developed a
particularly rich oral
culture, revealing
their vast under-
standing of the
natural  environ-
ment. Furthermore, Zapara elders have kept their lan-
guage and cultural knowledge alive.

A census both in Ecuador and Peru will be conducted in
order to determine the number and exact location of all
the members of the Zapara community and the degree
of conservation of the Zapara language. Various meetings
will also be organized in order to bring together the
Zapara people in both countries, allowing them to meet
one another and forge links.

The project aims to facilitate the revival of the Zapara
language and to encourage binational encounters in the
hope of strengthening the organization of the Zapara
community in Ecuador and Peru. The project also
intends to ensure continued transmission of oral and
other traditions and introduce such transmission in
areas where native speakers no longer exist.
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Preparatory Activities for the Second
Proclamation of Masterpieces of the Oral
and Intangible Heritage of Humanity

(International, Phase I: April 2002—December 2003,
US$ 1,403,710; Phase II: January 2003—-June 2004,
US$ 569,640)

The project was intended to ensure the organization of
the second “Proclamation of Masterpieces of the Oral
and Intangible Heritage of Humanity”. Among the various
activities leading to the International Jury meeting, and
ultimately the Proclamation itself, providing guidance
and assistance to the Member States in preparing their
candidature files was critically important.

The Proclamation programme entitles developing coun-
tries among the Member States to submit to UNESCO a
request for assistance to cover the costs of preparing
candidature files. The Japan Funds-in-Trust has finan-
ced the preparation of thirty-seven national and four
multinational files, all selected after careful evaluation
by the Secretariat. This assistance mainly consisted of
consultancy and experts’ services, fieldwork activities,
organization of seminars and training workshops for the
communities and institutions concerned, providing
equipment for the preparation of materials for candida-
ture files, the production costs of audio-visual documen-
tation and the drafting of safeguarding action plans. The
Fund has enabled these Member States to prepare
candidature files of significant quality. Among the
twenty-eight proclaimed Masterpieces, nineteen have
benefited from this preparatory assistance.

The preparatory measures produced other positive
results as well. In some countries, they facilitated the
establishment of archives in the wake of research, field
surveys and inventorying. They also contributed to the
creation of national inventories and to the establish-
ment of national committees and coordination bodies in
charge of safeguarding at the regional and national
levels. Furthermore, the formation of working groups,
study groups or associations was facilitated, along with
the production of audio-visual documentation, awareness-
raising campaigns and programmes for the transmission
of this heritage.

Preparatory activities also included the scientific and
technical evaluation of the submitted candidature files
by specialized NGOs. Six NGOs were thus entrusted to
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carry out seventy-nine evaluations for fifty-six candida-
ture files. The multidisciplinary nature of twenty-three
candidature files required double evaluations.

Publication of promotional documents also formed part
of the project. A revised “Guide for the Presentation of
Candidature Files” was published in order to provide
clear and updated guidelines to Member States regar-
ding the preparation of their candidature files. A multi-
media CD-Rom presenting the Proclamation programme
and its Masterpieces was produced, as well as a new
brochure presenting the twenty-eight new Masterpieces
of the second Proclamation.
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Traditional music

Implementation of the National Action
Plan for the Safeguarding of Traditional
Morin Khuur Music of Mongolia

(Mongolia, September 2004-March 2007, US$ 150,000)

The cherished “horse fiddle”,
known as the Morin Khuuwr,
is a unique two-stringed
musical instrument named
after the ornamental horse-
head carving that adorns its
upper end. It has figured
prominently in Mongolian
culture for over seven centu-
ries. The fiddle’'s signifi-
cance extends beyond its
function as a musical instru-
ment. Traditionally it also
has been an integral part of
ceremonial rituals and eve-
ryday activities. Its design is
linked to the all-important
cult of the horse.

Intensive field research will be undertaken to obtain
updated information on diverse forms of Morin Khuur
and its master players. A training workshop will be orga-
nized in order to provide master players with basic
teaching skills necessary to conduct training courses in
the Morin Khuur traditions to be organized at pilot
secondary schools in four administrative regions in
Mongolia. A national Morin Khuur competition and
festival will also be organized and broadcast nationwide.

Field research will extend and update the existing
archive of the Morin Khuur tradition and its master
players. The training workshop will facilitate building
the capacities essential to the preservation of the tradi-
tion. Masters will be encouraged to preserve and transmit
their traditional skills. Competitions and festivals will
enhance the knowledge of and appreciation by young
people for the Morin Khuur.
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Oral tradition

Action Plan for the Safeguarding and
Revitalization of the Oral Tradition of the Aka
Pygmies of the Central African Republic

(Central African Republic and the Republic of Congo,
December 2004-March 2007, US$ 200,348)

The Aka Pygmies living in the southwest region of the
Central African Republic have developed a very distinctive
vocal musical tradition, which involves an extremely
complex type of contrapuntal polyphony based on four
voices. The songs, which are accompanied by dances,
perpetuate knowledge and values considered essential
to the cohesion of the group. Relying entirely on oral
transmission across generations, the Aka Pygmies have
succeeded in preserving their musical knowledge by
including children in rituals from an early age.

Although the Central African Republic originally sub-
mitted the candidature file, part of the the Aka Pygmies
also live in the north of the Republic of Congo. Therefore,
on the recommendation by the International Jury, this
project was conceived as a binational one, involving
both countries.

The project began with field research focused on docu-
mentation and anthropological data collection in the
Central African Republic and the Republic of Congo. A
database on the oral tradition of the Aka Pygmies was
then created, which will be accessible to national and
international researchers as well as the communities
concerned. A subregional festival of the Aka Pygmies’
music and dance will be organised, in addition to training
seminars and radio and national television programmes.

This project will contribute to sen-
sitizing the populations of both
countries and enrich their national
identity, enabling them to obtain
more knowledge about the intangi-
ble heritage of the Aka Pygmies
and, ultimately, encouraging cultu-
ral dialogue and the cultural inte-
gration of the Aka Pygmies in
subregional Central Africa.
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Traditional knowledge and know-how otk &/ ooND

Action Plan for the Safeguarding of the B2 4 X ZUDAKREA]
Woodcrafting Knowledge of the Zafimaniry REDT=HDITENETE

(Madagascar, December 2004-February 2008, (RFHZAIV. 2004F128~2008F28. 160

US$ 160,489)

Inhabiting the highlands of the Fianarantsoa province in
southeast Madagascar, the Zafimaniry community is the
sole remaining repository of a unique woodcraft culture
previously widespread
on the island. For ge-
nerations, Zafimaniry
foresters, carpenters
and craftsmen have
developed a body of
practical knowledge
and skills revolving
around wood. Although
the number of motifs
is limited, no two pieces are identical. These
motifs are richly symbolic, representing
Zafimaniry beliefs and values.

Research and documentation of the Zafimaniry’s
woodcrafting knowledge will be conducted.
Structures at the national, regional and local
levels will be created in order to assure the
safeguarding of the knowledge in the long
term. Workshops focusing on teaching and
transmitting traditional techniques will be
organized. A reforestation programme will
also be implemented.

The project will help to raise awareness
within the Zafimaniry community about the
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value of their traditions and improve living standards & ®O4:fEAKMEZ @ LS 2D ZOTL LI, 61,
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activities. It also intends to foster the continued practice  #U T, RKEOMFEZIEHET 2 2 L bHLE LTV ET,

of woodcrafting through certain measures, including the
preservation of the community’s natural environment.
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Performing arts
Safeguarding of Lakalaka, Sung Speeches
with Choreographed Movements

(Tonga, January 2005-December 2006, US$ 120,338)

Lakalaka is a major and distinctive
performance genre in the Pacific.
Often considered Tonga’s national
dance, Lakalaka is actually a blend of choreography,
oratory, vocal and instrumental polyphony, musical com-
position and texts relating to local legends and history.
Communities throughout the country practise this lively
cultural expression, which figures prominently in
important celebrations such as the coronation of a
monarch or anniversaries of the constitution.

In order to facilitate the comprehensive documentation
of different Lakalaka traditions, the project foresees
field research, the recording of Lakalaka and the esta-
blishment of a database of Lakalaka practitioners. These
activities will be conducted together with research on
archival collection and the publication of a book on
ancient Lakalaka texts. Workshops and youth competi-
tions for Lakalaka are planned in order to perpetuate
the knowledge and skills required for different aspects
of Lakalaka traditions, including that of composing.

The project will also enable young people to enhance
their knowledge, skills and appreciation of this tradi-
tion. Through the establishment of a database with
visual information on Lakalaka and the organization of a
Lakalaka festival, Tongan society will become aware of
the value and importance of safeguarding this heritage.
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Traditional music

Safeguarding Shashmagom,
the Classical Music of Central Asia

(Tajikistan/Uzbekistan, January 2005-December 2006,
US$ 218,455)

For over ten centuries, the classical music tradition of
Shashmagom has evolved in a part of Central Asia that
encompasses present-day Tajikistan and Uzbekistan.
The Shashmaqom (literally “six modal suites”) consists
of a vast canonical repertoire. Composed of sung classical
poetry in Persian or Uzbek, the suites combine melodies
and modes with poetry and rhythmic cycles to create a
transcendental aesthetic. Oral transmission from master
to student remains the principal means of preserving
the music.

The project includes the audio-visual documentation
(in digital form) of Shashmagom by a team of experts,
scientists and musicologists in both countries, the publi-
cation of scientific research, joint organization of confe-
rences, exhibitions and festivals by both countries and
support to outstanding makers of musical instruments.
Furthermore, master classes for students will be organi-
zed in both countries to ensure the transmission of the
traditional vocal and instrumental skills.
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The following results are expected upon completion of
the project: strengthened local expertise in the domain
of research, recording and audio-visual documentation;
the development of local, national and international
networks of specialists, musicians and institutions
concerned with Shashmaqom and other forms of
maqoms; fostering long-term relations in this domain.
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Traditional music

Safeguarding of Nha nhac,
Vietnamese Court Music

(Vietnam, January 2005-October 2007, US$ 154,900)

Meaning “elegant music”, Nha nhac refers to Vietnamese
court music, which flourished at the royal palace of Hue
under the Nguyen dynasty from the fifteenth to the mid-
twentieth century. Indispensable to all ritual proces-
sions, this official music was performed at annual

-
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A~ |
ceremonies, including anniversaries and religious
holidays, as well as special events, such as coronations,
funerals or official receptions. Among the numerous
musical genres developed in Vietnam, only Nha nhac
has a national scope.
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The project includes documentation as well as a
systematic inventory of all practitioners of Nha nhac.
Through the organization of workshops, it also seeks to
provide sustainable foundations for the transmission of
skills to the younger generations.

The project is expected to enhance the capacity of the
technical staff dealing with surveying and documenta-
tion. It will also enable the development of a legal
framework for the protection of aging artists. The publi-
cation of promotional documentations, the revitalization
of old repertories and the reproduction of traditional
costumes and musical instruments will all contribute
to raising awareness regarding the significance of this
cultural expression.
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Rituals and festive event

Action Plan for the Safeguarding
of the Carnival of Barranquilla

(Colombia, January 2005-December 2007, US$ 150,008)

Barranquilla, Colombia, possesses a remarkably rich and
diverse cultural heritage, which is visible each year four
days before Lent begins during the Carnival of Barranquilla.
Indigenous, African and European traditions permeate
numerous aspects of the Carnival, particularly its dances,
musical genres and folk instruments. Groups of dancers,
actors, singers and instrumentalists in extravagant
masquerade delight crowds with theatrical and musical
performances based on historical and current events.

Field research will be conducted to create an inventory
and database and to select the expressions of the Carnival
to be safeguarded. A cultural map of the Colombian
Caribbean region will be created. The project will also
support the formation of the Network of the Carnival of
Barranquilla, consisting of institutions involved in the
preservation of this heritage. Assistance will be provided
to seasoned performers in order to enable them to
transmit their extensive choreographic, theatrical and
musical know-how to younger generations.

These activities are intended to raise awareness among
the inhabitants of the region as to the value of their cul-
tural expressions and the urgent need to safeguard
them. Conditions ensuring the continuation of the
Carnival will be reinforced through a network and sup-
port systems for the local community.
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Performing arts
Implementation of the National Action
Plan for the Safeguarding of the Wayang
Puppet Theatre of Indonesia

(Indonesia, January 2005-December 2007, US$ 149,986)

The Wayang Puppet Theatre has flourished for more
than a thousand years at the royal courts of Java and
Bali. Nowadays, it is also practised on the neighbouring
islands of Lombok, Madura, Sumatra and Kalimantan,
where various local performance styles and musical
traditions have developed. This ancient form of story-
telling features exquisitely crafted puppets that master
puppeteers
operate to the
accompaniment
of a narrator
and a set of
musical instru-
ments known
as gamelan.

‘While this pro-
ject encompas-
ses many acti-
vities, such as
field research,
documentation and a publication on the Wayang, its
most important component is an in-depth training
programme. Pilot projects centred on five different
kinds of Wayang will be launched in a total of ten existing
and new sanggars (informal Wayang schools), with a
view to educating select students over a three-year period.

The project aims to enable more effective transmission
from master artists to young artists of the knowledge
and skills required for the performance of Wayang theatre.
An inventory of sanggars and Wayang practitioners as
well as audio-visual educational kits and guidebooks on
various forms of Wayang will enhance the general
public’s appreciation for this tradition.
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Oral tradition

Safeguarding of the Art of the Akyns,
Kyrgyz Epic Tellers

(Republic of Kyrgyzstan, February 2005-December 2006,
US$ 148,493)

Narrative epics, surviving solely through oral transmis-
sion, are the predominant form of cultural expression
among the Kyrgyz nomads. The art of the Akyns, the
Kyrgyz epic tellers, combines singing, recitation, impro-
visation and musical composition and is performed at
religious and private festivities, seasonal ceremonies
and national holidays. The Kyrgyz epics represent a
veritable oral encyclopedia of Kyrgyz social values, cul-
tural knowledge and history.

Studios for young Akyns in various regions of
Kyrgyzstan will be opened, and contests among those
attending the studios will be organized. A concert tour
consisting of both famous Akyns and the most talented
youth from Akyn studios will also be staged in two
regions. The compilation and publication of a represen-
tative, concise edition of the Manas, the pre-eminent
Kyrgyz epic, and its translation into Russian will be
undertaken.

The tradition of tutorship and the master-apprentice
method of transmitting the art of the Akyns will be revi-
talized. Kyrgyz scholars of epic poetry and cultural wor-
kers will be trained in state-of-the-art methods of digiti-
zation and archival management, including digital archi-
ves. The project intends to renew and promote interest
in the art of the Akyns in Kyrgyzstan and abroad and
ultimately recover the prestige of being an Akyn.
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Traditional knowledge and know-how
Safeguarding of Vanuatu Sand Drawings

(Vanuatu, March 2005-February 2007, US$ 110,401)

Vanuatu sand drawings consist of elegant geometric
patterns produced directly on the ground. They transmit
a wealth of knowledge about local history, indigenous
rituals, cosmologies, kinship systems, natural pheno-
mena and farming techniques. Vanuatu sand drawing is
not only a form of graphic, artistic expression, but also
a unique means of communicating
among the members of the various
language groups living in the north-
ern Vanuatu archipelago.

Under this project, the study of sand
drawings is expected to be incorpora-
ted into standard school curricula.
Regulations concerning their com-
mercial use will be
drawn up to ensure
legal protection. The
creation of a trust fund
and income-generating
activities linked to this
art form will be encou-
raged to guarantee
sustainable assistance
for future safeguarding
activities.

The practice of sand drawing in tradi-
tion-bearing communities will be
revitalized and the conditions for the
on-going transmission of the tradition
will be enhanced. The adoption of a
national law for the protection of
traditional knowledge and culture
will enable the preservation of sand
drawing and related cultural expressions. Public events,
such as performances, exhibitions and festivals, will help
promote and transmit the skills of expert sand drawers.
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Performing arts/Traditional music

Action Plan for the Safeguarding of
“La Tumba Francesa”

(Cuba, July 2005-December 2007, US$ 122,045)

“La Tumba Francesa” (“Tumba” derives from “tambours”,
which is French for “drums”™) is a traditional cultural
expression that emerged in the eighteenth century in
Cuba in the wake of white (French and Spanish) and
mulatto (Haitian) immigration. A fusion of music from
Dahomey, in West Africa, and traditional French dances,
it embodies one of the oldest and most lively expressions
of Cuba’s Afro-Haitian heritage. However, tourism, a
growing generation gap, insufficient practice by tradi-
tion bearers and lack of public awareness have made
La Tumba Francesca particularly vulnerable.

The project aims to safeguard La Tumba Francesa
through the creation of an inventory of its different
elements, the reinforcement of intergenerational trans-
mission of knowledge and skills and the establishment
of capacity-building programmes. Awareness-raising
campaigns will be organized, and pedagogical publica-
tions and multimedia material will likely be produced to
ensure the viability of “La Tumba Francesa”.
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Preparation for the Creation of a Normative

Instrument in Favour of Intangible

Cultural Heritage
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International Meeting of Experts
on Intangible Cultural Heritage

(Rio de Janeiro, January 2002, US$ 83,500 partial
contribution)

and

First, Second and Third Sessions of

the Intergovernmental Meeting of Experts
on Drafting a Preliminary Draft Convention
for the Safeguarding of the Intangible
Cultural Heritage

(UNESCO Paris, September 2002, US$ 250,860;
February 2003, US$ 250,860; May 2003, US$ 280,917)

An International Meeting held in Washington D.C. in
1999 demonstrated that the 1989 Recommendation on
the Safeguarding of Traditional Culture and Folklore,
originally intended to protect the intangible cultural
heritage, failed to fully achieve its goal due to its non-
binding nature, which offered little encouragement for
States. Nevertheless, the sentiment that the preserva-
tion of the intangible cultural heritage is both timely
and necessary continued to grow, and experts sugges-
ted that UNESCO consider creating a legal instrument
of a more binding nature. And indeed, at its 31* session
(2001), the General Conference of UNESCO decided
that the issue should be regulated by means of an inter-
national convention.

Pursuant to this decision, in January 2002, a meeting of
experts, financed partially by the UNESCO/Japan
Funds-in-Trust, was organized in Rio de Janeiro, Brazil,
to initiate the first steps on the long road that led to the
preliminary draft of the Convention. The purpose of the
meeting was to reflect upon the priority domains to be
addressed in the Convention. This meeting and a follow-
up one (June 2002) resulted in an initial outline of the
preliminary draft of the Convention.

At its 164™ session (2002), the Executive Board of
UNESCO invited the Director-General of UNESCO to
convene one or more intergovernmental meetings “to
define the scope and to take forward the work on the
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preliminary draft of an international convention”.
Acting on this decision, the Director-General convened
two plenary sessions of such a meeting, held in
September 2002 and February 2003. A consolidated
text produced by an intersessional working group in
April 2003 formed the basis of the third session, which
took place in June 2003. At the end of this last session,
governmental experts finalized a draft text for a
Convention that was sent to the Director-General of
UNESCO. The three plenary sessions of the intergovern-
mental meeting were organized with financial assis-
tance from the UNESCO/Japan Funds-in-Trust.
Governmental experts from both Member States and
intergovernmental organizations, such as the World
Intellectual Property Organization (WIPO), as well as
NGOs all participated. The Convention for the
Safeguarding of the Intangible Cultural Heritage,
unanimously adopted by the 32 General Conference on
17 October 2003, is the result of this long intellectual,
political and legal process.
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Signing of the Convention by Mr Matsuura, Director-General
of UNESCO, and Mr Michael Abiola Omolewa, President of the
32" of the General Conference (3 November 2003)
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Public Awareness Campaign in Colombia
on the Importance of Safeguarding the Oral
and Intangible Heritage

(Colombia, July 2003 — June 2005, US$ 137,000)

The Colombian government developed this pilot project
within the framework of a promotional campaign titled
Colombian Intangible Cultural Heritage: Show Who
You Are. Through newspapers, national television sta-
tions and radio announcements, the project promotes
the concept of intangible heritage, thereby sensitizing
the general public as to the value of various types of
intangible expressions from the country’s different cul-
tures and regions. In addition to the publication of pos-
ters and brochures, training workshops were held for
local authorities charged with developing inventories.
Regional workshops were also organized for the staffs of
cultural, education and communication institutions as
well as for teachers, representatives of indigenous and
Afro-Colombian communities and the general public.

Through regional workshops, the notion of “heritage”
has been broadened so that Colombians now under-
stand their traditions, folklore and especially their music,
dances, crafts and celebrations as part of their nation’s
heritage. This pilot project, designed to sensitize the
general public and particularly young people regarding
the value of the intangible heritage and its fragile
nature, will serve as a future model for the other Latin
American countries.
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Traditional knowledge and know-how
Traditional Money Banks

(Vanuatu, July 2004—August 2006, US$ 159,305)

In most areas of Melanesia, the production and
consumption of traditional objects are intricately related
to economic concepts of exchange and reciprocity. In
Vanuatu, items symbolizing traditional wealth, such as
tusked pigs and stringed shell money, have both cultu-
ral and economic importance, since they are not only
components in the physical creation of masks and other
regalia, but also highly valued for their exchange value
and social prestige. This project involves strengthening
the foundations of the traditional industry of money
banks within culturally appropriate frameworks.

Under this project, a field survey was initiated to identify
the communities in which demand for traditional banks
will have the most beneficial effect. A forum was orga-
nized in order to establish sustainable infrastructures
for the creation of traditional money banks and empower
stakeholders of these banks through legal and financial
protection. A public awareness campaign will be under-
taken, emphasizing the significance of traditional
moneys and the need to transmit the skills necessary for
the production of these moneys.

While enabling the continuous production of items of
traditional wealth, this project will serve both to stimulate
the generation of income within local populations and
encourage the revival of traditional practices of Vanuatu
among those primarily involved in its cash economy:.
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Preparatory Activities for the Third
Proclamation of Masterpieces of the Oral
and Intangible Heritage of Humanity

(International, January 2005-31 December 2006,
US$ 721,004)

This project aims to contribute to the promotion of the
third edition of the Proclamation of Masterpieces of
the Oral and Intangible Heritage of Humanity. In
order to foster the increased participation of Member
States in this programme and continue the awareness-
raising campaign in favour of the intangible cultural
heritage, a set of promotional material will be produced.
A new brochure will present all Masterpieces selected
at the three Proclamations. A multimedia CD-Rom and
a documentary video will also be produced.

Following the third Proclamation, an evaluation meeting
will be organized with all agencies in charge of safeguard-
ing projects for the proclaimed Masterpieces. This
important meeting will assist in drawing up an overall
assessment of the programme and its impact. The lessons
learned will be used when preparing the implementa-
tion of the Convention for the Safeguarding of the
Intangible Cultural Heritage. The evaluation of the
design and the implementation of safeguarding action
plans will be an important topic of the meeting.
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A map and a list
of all projects financed
under the fund since 1993 *

1993 LIED

DR AL
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Projects approved by the donor for funding
under the Japan Funds-in-Trust for the
Preservation and Promotion of the Intan-
gible Cultural Heritage by end June 2005.
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1. International Consultation on New
Perspectives for UNESCO’s Programme:
The Intangible Cultural Heritage
(UNESCO Paris, 16-17 June 1993, US$ 30,000
partial contribution)

2. International Expert Meeting for the
Safeguarding and Promotion of the
Intangible Cultural Heritage of Minority
Groups of Viet Nam

(Hanoi, 1994)

3. International Expert Meeting for the
Safeguarding and Promotion of the Intan-
gible Cultural Heritage of the Hue Region
(Hue, 1994, US$ 33,900 for projects 2. and 3.
partial contribution)

4. Atlas of the World’s Languages in
Danger of Disappearing
(UNESCO Paris, 1994-96, US$ 37,290)

5. Preservation of Chinese Traditional
Folk Tales, Poems and Other Intangible
Cultural Heritage

(UNESCO Beijing Office, 1994-99 , US$ 120,34b)
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6. International Conference on the
Preservation of the Intangible Cultural
Heritage in Asia and the Pacific Region
(Tokyo, 1995, US$ 102,000)

7. Training Course on the Inventory of
Handicrafts of Minorities in Viet Nam,
and the Publication of the Book the
Sedang of Viet Nam

(Hanoi, 1995-99, US$ 106,019)

8. International Expert Meeting for the
Safeguarding and Promotion of the
Intangible Cultural Heritage of the
Minority Groups of the Lao People's
Democratic Republic

(Vientiane, 1996, US$ 39,550)

9. Regional Workshop on East Asian
Lacquerware
(Yangon, 1997, US$ 76,840)

10. The Festival and Symposium of the
Central Asian Epic
(Ulan Batoor, 1997, US$ 83,600)
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11. Publication of an Art Book on East
Asian Lacquerware
(UNESCO Paris, 1997-2001, US$ 88,705)

12. Publication of a Book on the Intang-
ible Cultural Heritage of Minorities in
Viet Nam

(UNESCO Paris, 1997-2001, US$ 104,700)

13. Publication of a Book on the Intang-
ible Cultural Heritage of Minorities in
PDR Lao

(UNESCO Paris, 1997-2001, US$ 105,090)

14. International Seminar for the Safe-
guarding and Promotion of Traditional
Techniques of Bamboo in Modern Life
(Ho Chi Minh City, 1998, US$ 90,400)

15. International Conference: World
Survey on the Application of the Recom-
mendation Adopted in 1989 on the
Safeguarding of Traditional Culture and
Folklore

(Washington D.C., 1999, US$ 69,942)
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16. Production of a Pamphlet on the
Co-operation through the UNESCO/Japan
Funds-in-Trust for the Preservation and
Promotion of the Intangible Cultural
Heritage

(UNESCO Paris, 1999, US$ 44,734)

17. Safeguarding of the Mongolian
Intangible Heritage: Audiovisual Docu-
mentation of the Oral Heritage of
Mongolia

(Ulan Baator, 1999-2001, US$ 133,000)

18. The Blue of Samarkand: Project for
the Revival of Medieval Ishkor Alkaline
Vegetable Glaze, Used in the Past For
Both Architectural Glazed Tiles and
Utilitarian Pottery

(Samarkand, 2000, US$ 94,000)

19. Follow-up to the Blue of Samarkand
Project: National Inventory and Revival
of the Traditional Ceramics of Uzbekistan
(Samarkand, 2003-2006, US$ 197,323)
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(URILAY R, 20038 ~2005%, 197,323 RIL)

20. Regional Workshop on the Trans-
mission of the Traditional Technique of
Costume-making of the Miao-Hmong
People Living in China, Laos, Thailand
and Viet Nam

(Kunming, 2000, US$ 108,000)

21. Protection and Promotion of Minority
Chinese Nationalities Folk Tales, Poems
and Other Nonphysical Cultural Heritage
in Danger of Extinction

(China, 2000-2002, US$ 118,650)

22. Rehabilitation and Preservation of
Performing Arts in Cambodia
(Phnom Penh, 2000-2002, US$ 94,943)

23. National Programme for the Safe-
guarding and Development of the
Intangible Cultural Heritage of Lithuania
(Lithuania, 2000-2002, US$ 56,688)

24. Establishment of a National Inven-
tory of the Performing Arts of Bhutan
(Bhutan, 2000-2003, US$ 139,382)

20. hE, 7 A, FA KDY = FF A
T2 2 v A - B UIROKEERD 720
DASKEEEM DB ARICEI T 2k 7 — 27 > a2
v 7

(B8 . 20004, 108,000 RJL)

21, PEDBIEO MR O b i< B 5 ]
Gy RO D MER AL PE O PRFE & iR B
(sRE. 20008 ~20024F. 118,650 RIL)

22. AV AT 4 T OLEROBEILL {RGHE
(T /Ry, 20008~20024, 94,943% RIL)

23. U b7 =7 OIS E O i & %
BD 70D
(U RPZ7. 20008~20024E. 56,688 RIL)

24, 7—% v DIERICEET 5 H ikt E
(T—5>, 20008~2003%. 139,382 RIL)

25. Indigenous Languages: Revitalization
and Preservation in Melanesia and the
Pacific

(Fiji, Papua New Guinea, Solomon Islands,
Vanuatu, 2000-2003, US$ 129,385)

26. Artisans  of  Southeast  Asia:
Symposium, Workshop and Exhibition
of the Preservation and Inheritance of
Traditional Textile Making Skills
(Osaka and Kyoto, 2001, US$ 155,189)

27. Revised Edition of an Atlas of
the World’s Languages in Danger of
Disappearing

(UNESCO Paris, 2001, US$ 38,420)

28. Training Course for the System
entitled “Living Human Treasures”
(Manila and Tokyo, 2001, US$ 106,672)

25. A7 2> 7 < KVVEEA S0 Gk
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(T4 y— NT7P7Za—FZ7, VOEVHES. N\
X7, 20008~2003%. 129,385K RJL)
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(KBR. REB. 20014, 165,189k RJL)
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Projects for Masterpieces
Proclaimed in 2001

29. Awareness Raising for the Project
“Proclamation of Masterpieces of the
Oral and Intangible Heritage of Humanity”
(International, 2001, US$ 350,000)

30. Creating a Multimedia Database of
Masterpieces of the Oral and Intangible
Heritage

(Interregional, January 2002-December 2005,
US$ 316,400)

31. Safeguarding, Revitalization and
Promotion of the Kunqu opera
(China, May 2002-December 2002, US$ 49,974)

32. The Safeguarding and Revitalization
of Lithuanian Cross Crafting and Its
Symbolism: Phase I of the Action Plan
(Lithuania, April 2003-May 2005, US$ 45,834)

20014EICEH S &N
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@70V b 20014, 350,000 RIL)
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(20025 1A~20058F 128, 316,400 RIL)
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(U RPZ7. 2003FAB~2005858. 45,834K L)

33. Establishment of Inventory and
Preparation of a Ten-Year Master Plan
for Safeguarding the Traditional Culture
and Folklore of the Boysun District
(Uzbekistan, May 2003-June 2005, US$
148,671)

34. Safeguarding and Transmission of
the Hudhud Chants of the Ifugao
(Philippines, May 2003-January 2007, US$
156,430)

35. Safeguarding and Promotion of
Georgian Traditional Polyphony
(Republic of Geargia, July 2003-February 2006,
US$ 166,178)

36. Action Plan for the Safeguarding and
Promotion of the Oral Tradition of Gelede
(Benin, Nigeria, Togo, October 2003-
December 2006, US$ 194,925)

37. Safeguarding and Transmission of
the Kutiyattam Sanskrit Theatre

(India, January 2004-February 2007, US$
161,241)

33. A R v M D RS B O R &
DD 7= O BEREIR & 14EHEARFE O
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KRIL)
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LRV
(AR 20048 1A~2007828. 151,241k BJL)

38. Preservation, Revitalization and
Promotion of Jemaa el Fna Square,
Marrakech

(Morocco, March 2004-March 2007, US$
162,898)

39. Safeguarding, Preservation and
Promotion of the Intangible Cultural
Heritage of the Sosso-Bala

(Guinea, October 2004-May 2007, US§ 122,546)

40. Action Plan for the Safeguarding of
the Oruro Carnival
(Bolivia, April 2006-March 2007, US$ 150,865)

41. Action Plan for the Safeguarding
and Revitalization of the Cultural Space
of the Holy Spirit Brotherhood of the
Villa Mella’s Congos

(Dominican Republic, April 2005—-October 2007,
US$ 171,308)

38. v~ 7FIEE (v 7v )
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(EOw 3, 200438 ~2007438. 162,898 RIL)
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42. Bi-national Action Plan for the
Safeguarding and Revitalization of the
Oral and Intangible Heritage of the
Zéapara Community

(Kcuador and Peru, December 2006—
December 2006, US$ 203,956)

Projects for Masterpieces
Proclaimed in 2003

43. 2001 Regional Seminar for Cultural
Personnel in Asia and the Pacific on
“Proclamation of Masterpieces of the
Oral and Intangible Heritage of
Humanity”

(Regional, 2001, US$ 96,705)

44. Preparatory Activities for the
Second Proclamation of Masterpieces of
the Oral and Intangible Heritage of
Humanity

(International, Phase I: April 2002— December
2003, US$ 1,403,710;

Phase II: January 2003-June 2004, US$
569,640)

42, F v X TR CAMEIEPE O I L ff
TEVE(L D 72 0 D2 7 [E T Bl

(ZO7 R NJb—. 20055F12B~20065%128.
203,956 RJL)

2003 FICEHF SN
BED7- D 7Ry 27
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(EBTOY T MBI 2000648 ~20036 128,
1,403,710 R)b. 828 200341 A~200446 .
669,640 L)

45. Implementation of the National
Action Plan for the Safeguarding of
Traditional Morin Khuur Music of
Mongolia

(Mongolia, September 2004-March 2007, US$
150,000)

46. Action Plan for the Safeguarding
and Revitalization of the Oral Tradition
of the Aka Pygmies of the Central
African Republic

(Central African Republic and the Republic of
Congo, December  2004-March 2007,
US$ 200,348)

47. Action Plan for the Safeguarding of
the Woodcrafting Knowledge of the
Zafimaniry
(Madagascar, December 2004-February 2008,
US$ 160,489)

48. Safeguarding of Lakalaka, Sung
Speeches with Choreographed Movements
(Tonga, January 2005-December 2008, US$
120,338)

A5, RS, WEE (Y v - d—L)
12 & 2 DIRHED 72 9 DIT T
(E> )b, 2004898 ~2007438. 150,000 R)L)

46. MRT 7V HDTH - €T I — KD
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(RIHRNI. 20045128 ~20085F28. 160,489%
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48. 7 7 H DUKIE & B O P
(ho#. 20051 B~20065 128, 120,338 RIL)

49. Safeguarding Shashmaqom, the
Classical Music of Central Asia
(Tajikistan and Uzbekistan, January 200b-
December 2006, US$ 218,455)

50. Safeguarding of Nha nhac, Vietna-
mese Court Music

(Vietnam  January 2005-October 2007, US$
154,900)

51. Action Plan for the Safeguarding of
the Carnival of Barranquilla

(Colombia, January 2005-December 2007, US$
150,008)

52. Implementation of the National
Action Plan for the Safeguarding of the
Wayang Puppet Theatre of Indonesia
(Indonesia, January 2005-December 2007, US$
149,986)

49, PR T P T OEBMER. x> avh
— LD

(FIFRIVEDINFRE Y, 200581 B~20065
128 . 218,455% RIL)
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53. Safeguarding of the Art of the

Akyns, Kyrgyz Epic Tellers
(Republic of Kyrgyzstan, February 2005—
December 2006, US$ 148,493)

54. Safeguarding of Vanuatu Sand
Drawings

(Vanuatu, March 2005-February 2007, US$
110,401)

55. Action Plan for the Safeguarding of
“La Tumba Francesa”
(Cuba, July 2005-December 2007, US$ 124,311)

Preparation for the Creation
of Normative Instrument in Favour
of Intangible Cultural Heritage

56. International Meeting of Experts on
Intangible Cultural Heritage
(Brazil, January 2002, US$ 83,600)

53. ¥VFARFFOFHEVEH., 7XF v XD
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(FIVFRT V. 2006F28~20068F 128, 148,493
RIL)

54. N T DibfE Dk
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56. MEIRSALAE I BT 2 [EERTEMAR 25
(UATYRAD. 20024818, 83,500 F)L)

57. First, Second and Third Sessions of
the Intergovernmental Meeting of
Experts on Drafting a Preliminary Draft
Convention for the Safeguarding of the
Intangible Cultural Heritage

(UNESCO Paris, September 2002: US$250,860,
Feburary 2003: US$ 250,860, May 2003: US$
280,917)

Other on-going Projects

58. Public Awareness Campaign in
Colombia on the Importance of Safe-
guarding the Oral and Intangible Heritage
(Colombia, July 2003-June 2006, US$ 137,000)

59. Traditional Money Banks
(Vanuatu, January 2003-December 2004, US$
169,305)

60. Preparatory Activities for the Third
Proclamation of Masterpieces of the Oral
and Intangible Heritage of Humanity
(International, January 2005-December 2006,
US$ 721,004)

57. MBI SCAL I B D PRI B9 2 07
DO DBURFIRINIMR & (55 11ml~2E31m1)
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