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BBEAEHUE

He TOnbKO Npu3HaBas BaXXHOCTb COXPaHEHUA HemaTte-
pVanbHOro KyNnbTypHOro Hacieansa BO BCEM MUPE, HO U aK-
TUBHO COAENCTBYA nNpoueccy nmniemeHTauumn KoneseHumm
06 OxpaHe HemaTePKANbHOTO KyJIbTYpHOro Hacneausa 2003
r., OHECKO npoBognTt no Bcemy Mupy ceMuHapbl, TPEHUH-
v, KOHCYNbTaTMBHbIE BCTPeUM, HanpaBfieHHble Ha yKpe-
nyeHne noTeHUmana rocyaapcTB-yvyacTHUkos KonseHumu.

B mapte 2010 roga VIHCTUTYT MCKycCTBOBefeHUs, 3T-
Horpadun n ¢ponbknopa um. K.Kpanvebl HaunoHanbHol
akagemuun Hayk benapycn nogrotosun u nepegan s biopo
IOHECKO B MocKBe 3asaBOYHblIE MaTepuarnbl MO COBMECT-
Homy nposegeHuio 19-21 maa 2011 roga PernoHanbHom
KOHCYNbTaTMBHOW BCTpeuu 3KkcnepToB cTpaH CHI ¢ mexay-
HapOAHbIM yyacTUeM MO COXPAHEHWMI0 HeMaTepuanbHOro
KYNbTYPHOIO Hacneansa B KOHTeKcTe MexayHapoaHOWM KOH-
BEHLMM 06 OXpaHe HemaTepurasnibHOrO KyJbTYPHOIO Hacsle-
auna 2003 roga «YKpenneHne HauMoHanbHOro noteHumana
NO COXPaHEHMID HemaTepuasnbHOro Ky/bTYpHOro Hacne-
anar.

Ha ocHoBe nonyuyeHHbIx npeanoxeHun biopo KOHECKO
B MockBe noanepxano chopMynMpOBaHHYIO COTPYLHU-
Kamu NHctutyTa KoHuenuuio nposegeHnsa PernoHanbHom
KOHCYNbTaTVBHOW BCTPEUYM Ha YPOBHE 3KCMEepPTOB CTpaH
CHI no coxpaHeHuMio HemaTepuanbHOro KyJbTYpPHOro Ha-
cnegua 1 NPUHANO pelueHe 06 onpepeneHun WHcTu-
TyTa WCKYCCTBOBELEHMS, dTHOrpadum u ¢donbknopa um.
K.Kpanusbl HaunoHanbHom akagemuun Hayk benapycu nap-
THEpPOM MO NPOBEAEHNI0 JaHHOTO MeponpuATua. Bctpeua
6bl1a opraHM3oBaHa bnarogapa GUHAHCOBOW U OpraHM3a-
umoHHown nopaepxke biopo KOHECKO B MockBe, B TECHOM
coTpyaHumyecTBe ¢ MUHUCTEPCTBOM KynbTypbl Pecnybnuku
benapycb n HaunoHanbHbiMy Kommccmamn no genam FOHE-
CKO ApmeHunu, AzepbangxaHa, Pecnybnuku benapychb, Pe-
cny6nuku Mongosa u Poccuinckon ®epepauumm.

PervoHanbHaa KOHCynbTaTMBHaA BCTpeYa 3SKCMepToB
Oblla MOCBALLEHA OfHOMY M3 BAaXKHEWLUMX HamnpasieHUi
[eATeNIbHOCT MO COXPAHEHWUI0 HeMAaTepUasibHOrO Kysb-
TYPHOrO Hacneauma — CO34aHUI0 HaLMOHANbHbIX U peru-
OHaNbHbIX MepeyHelr (MHBEHTapen) HemaTepuanbHOro
KYNbTYPHOrO Hacnefmus, MMelLWeroca Ha TeppuTtopun ro-
CypapcTB-y4yacTHUKOB KoHBeHuwmn. MNpeactasutenn Asep-
6angxaHa, Apmennn, benapycu, KoiprbisctaHa, MongoBbl
n Poccunckon Oepepauni 0GMeEHANMCb OMNbITOM B aHHOM
obnactn. O MexgyHapoAHOM OnMbiTe B Ha3BaHHOW cdepe
pacckasan rnaBHbIA KOHCYNbTaHT co ctopoHbl KOHECKO a-p
Prikc CmnTc, 6biBlLUIMIA pykoBoauTenb cekunn FOHECKO no
HemMaTepuranbHOMY KyNbTypHOMY Hacneauio 1 nepsbinn Ce-
kpeTapb KoHseHuun FOHECKO 06 oxpaHe HemaTepuranbHO-
ro KynbTypHOro Hacneaus.

INTRODUCTION

Not only recognizing the importance of safeguarding of
the intangible cultural heritage, but actively contributing
to the process of implementation of the 2003 Convention
for the Safeguarding of the Intangible Cultural Heritage,
UNESCO conducts workshops, capacity-building trainings
and consultative expert meetings all over the world to
strength national capacities of the State Parties to the
Convention.

The Institute of Arts, Ethnography and Folklore
named after K. Krapiva of the National Academy of
Sciences of Belarus prepared and brought to the UNESCO
Moscow Office in March 2010 nomination files on the
joint conducting from 18 to 21 May 2011 the Regional
Consultative Expert Meeting & UNESCO Capacity-
building Training “Strengthening National Capacities for
Safeguarding Intangible Cultural Heritage”.

The UNESCO Moscow Office on the basis of the received
suggestions supported the conception of the Consultative
Expert Meeting proposed by the Institute and made a
decision to choose the Institute of Arts, Ethnography and
Folklore named after K. Krapiva of the National Academy
of Sciences of Belarus as a partner for the conducting of
the Meeting. The event was organized with the financial
and organizational support of the UNESCO Moscow Office
and in close collaboration with the Ministry of Culture of
the Republic of Belarus and National Commissions for
UNESCO of Armenia, Azerbaijan, the Republic of Belarus,
the Republic of Moldova and the Russian Federation.

The Regional Consultative Expert Meeting & UNESCO
Capacity-building Training was devoted to one of the
most important lines of the activity for safeguarding
of the intangible cultural heritage which is drawing up
national and local inventories of the intangible cultural
heritage present in the territory of the State Parties.
The Representatives from Armenia, Azerbaijan, Belarus,
Bulgaria, Kyrgyzstan, Moldova and the Russian Federation
exchanged experience in this field. Dr. Rieks Smeets, the
consultant of UNESCO, former chief of UNESCO’s Intangible
Cultural Heritage Section and the first Secretary of the
Convention for the Safeguarding of the Intangible Cultural
Heritage informed of the international experience in this
field.

The preparation and conducting the Consultative
Expert Meeting & UNESCO Capacity-building Training in
Minsk as a significant international forum contributed to
the activation of the mutually beneficial contacts between
the Republic of Belarus and CIS countries in the field of
cultural development, allowed to prepare joint projects
in this field and contributed to the strengthening national
capacities of the State Parties on the safeguarding of the
intangible cultural heritage.
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MoarotoBka ¥ npoBefeHne PervioHanbHOW KOHCYIb-
TaTUBHOW BCTpPeYn 3KCnepToB B MrHCKe Kak 3HaKoBOro
mMexayHapogHoro ¢dopyma cnocobcTBOBaNM akTMBM3aLUn
B3aUMOBBIFOfHbIX KOHTakToB Pecnybnukm benapycb co
cTpaHamu CHI B cdepe KynbTypHOro pa3BuThA, COAeNCcTBO-
BanN YKpPEMeHM0 HaLMOHaNbHOro noTeHuuana cTpaH-
yyacTHUL, BcTpeunm no coxpaHeHuo HemaTepuanbHOro
KyNbTypHOro Hacneaus.

OpHuM 13 pe3ynbTaToB BcTpeun AaBMnacb nogrotoska
JaHHoro 6ykneTa. bygem HageATbcA, UTO ero usgaHue no-
CNYXUT NONYNAPM3aLUM U NOBbILLEHWNIO OCBEAOMIEHHOCTH
LIMPOKOW 06LLeCTBEHHOCTN 0 HoraTcTBe HemaTepuanbHOro
KynbTypHoro Hacneausa Apmenun, AsepbaiigkaHa, benapy-
cun, Pecnybnukn MongoBsa n Poccniickon ®epepavmm.

OunpekTop MHCTUTYTa NCKYCCTBOBeAeHMS,
3THorpadumn n ponbknopa

nm.K.Kpanusbl

HaunoHanbHo akagemnn Hayk benapycu,
UneH-KoppPecnoHaeHT

AMWN.JlokoTko

One of the results of the Training was the preparation
of this booklet. We hope that its creation will contribute
to the awareness raising of the public about the richness
of the intangible cultural heritage of Armenia, Azerbaijan,
Belarus, Republic of Moldova and Russian Federation.

Director of the Institute of Arts, Ethnography

and Folklore named after K.Krapiva of The National
Academy of Sciences of Belarus,
corresponding-member

Aleksandr Lokotko
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WcTopua ApmeHun Ha nepekpecTKax pasHbiX LUBUIN-
3auMii NOCToAHHO GopMMpPOBana ee KynbTypy, NopoXaas
YHUKasbHble MPOABMEHNA B My3blKe, TaHLE, TPAAULMAX 1
npuknagHom nckyccree. OHY, B CBOKO ovepefb, Aanu Ha-
yasno KynbTypHOMY pa3HOO6pPa3Mio U CTasv YacCTblo HaLero
CaMOCO3HaHusA. W, B 3TON CBA3M, 0COBOrO yBaXxeHusa [o-
CTOViHbI Te HOCUTENN 3HAHWI 1 HAaBbIKOB, KOTOpble Nepeaa-
I0T Hale 6GoraTtoe KynbTypHOe Hacnefme 13 NoKoneHus B
nokoseHve, obecneunsas Tem caMblM €ro BOCCO3haHue U
MMN3HECnocobHOCTb.

Pecny6nvka ApmMeHMA BbICOKO LIeHWUT 1 OCTaeTcA npu-
BEPXKEHHONW NpuHLMNaM, nexalm B ocHoBe KoHBeHLuK
FOHECKO 2003 r. 06 oxpaHe HeMaTepunasibHOro KynbTypHO-
ro Hacnegusa. Pecnyb6nvka ApmeHna NpUHagnexXuT K Ynciy
Tex CTpaH, KOTopble UMEIT cneunanbHoe 3akoHogaTesb-
CTBO MO COXPaHEHWI0 HeMaTepUanbHOro KynbTypHOro Ha-
cnepma. B 2009 r. HaunoHanbHoe cobpaHne ApmeHun npu-
HAno 3akoH Pecnybnukn ApmeHumsa “O HemaTepuanbHOM
KynbTypHOM Hacnefumm’, uto cnocobcTBoBano 6onee 3¢-
beKkTMBHOM uMmnnemeHTaumm KonseHumm 2003 r.,as 2010T.
6bII0 NONOXKEHO Hayano COCTAaBNEHMIO CMMCKOB 0OBHEKTOB
HemMaTepuanbHOro KynbTYpPHOro Hac/ieaus, MMeILeroca
Ha TeppuTopun ApmeHun. B HacTosALlee Bpema CyllecTBy-
0T CMNCKN HEMATepPUaNbHOrO KyfbTYPHOrO Hacnegma u He-
MaTepuranbHOro KynbTypHOro Hacnefusa, Hy>KaatoLLeroca B
CpOYHOI oxpaHe. B HMX B Lenom 3apukcnpoBaHo 26 LeH-
HOCTel, U Ha JaHHOM 3Tarne crneuranucTbl paboTaloT Hag
COCTaBneHNeM TPeTbero CNucka — 0 TeppUToprAx ObIToBa-
HWA LLeHHOCTEN HeMaTepranbHOW KybTypbl.

C 2005 r. gBa snemeHTa apMAHCKOro Hacneama BHece-
Hbl KOHECKO B Penpe3eHTaTMBHbIA CMMCOK HeMaTepuanb-
HOro KyNnbTypHOro Hacneaus yenosevecTsa: “[yayk u ero
My3blka” 1 “UIcKyCcCTBO apMAHCKOro xauykapa: 3HauyeHue u
WCKYCCTBO W3roTOBNEHMA Xaukapa“ 3a nocnefgHue rofbl
MuHucTepcTBOM KynbTypbl Pecny6nuku ApmeHus, npu
noppepxke biopo KOHECKO B MockBe, 6bina ycnewHo pea-
NM30BaHa JoNrocpoyHasa nporpamma “OxpaHa My3blKu ap-
MAHCKOTO AyAyKa — WeAeBpa YCTHOro U HemaTepuanbHOro
HacnefmAa YenoBeyecTBa’, YacTbio KOTOPOW CTano co3pa-
Hue AByA3blYHOro Bebcalta (www.armenian-duduk-music.
com). bbinu ocyulecTeneHbl 1 6yayT nocnefoBaTenbHO pea-
NN30BbIBATbCA LieNieBble MePONpUATAA, HanpaBieHHble Ha
naeHTndrKaumio, JOKYMEHTUPOBaHNE, COXPaHeHKEe 1 No-
BblLLEHVE OCBEJOMIIEHHOCTM Ha HaLMOHAIbHOM U MeXAy-
HapOHOM YPOBHSX.

Mbl NCKpeHHe enaem, YToObl BCECTOPOHHME MeXAyHa-
pOoAHblE Mepbl, HaLlefIeHHbIe Ha COXPaHEHNE HeMaTepurab-
HOrO KynbTYpPHOro Hacsiems, 6binmn ycnewHo NpoaomKeHbl
B AyXe NPUHLMNOB B3aMMHOIO YBa)KeHUA 1 B3aumoobora-
LeHNA KynbTyp, BO MMsA Toro, utobbl muccmsa FOHECKO - no-
CTPOEHVE MMpPa B YMaxX MY>KUMH U XeHLIMH — cMorna 6bITb

Armenia’s history on the crossroads of different
civilizations has continuously shaped its culture, giving
birth to unique manifestations in music, dance, traditions
and craftsmanship. They have created cultural diversity and
formed part of our identity. The central elements of this
intangible cultural heritage are its recreation, adaptation to
new situations and transfer from generation to generation.
And in this regard, we pay particular respect to all those
bearers of knowledge and skills who are engaged in
safeguarding and promotion of our rich cultural heritage.

The Republic of Armenia strongly appreciates and
remains firmly committed to the principles that lie at the
heart of the UNESCO 2003 Convention for the Safeguarding
of Intangible Cultural Heritage. Armenia is among those
states that have a special legislation of ICH safeguarding.
In October 2009 the Law of the Republic of Armenia on
Intangible Cultural Heritage was adopted, thus enhancing
the implementation of the 2003 Convention, and since 2010
Armenia has embarked upon drawing up inventories of the
cultural heritage spread all over its territory. Currently, there
are national inventory of intangible cultural heritage and of
that in need of urgent safeguarding. There are overall 26
elements in the mentioned inventories, and experts are
working towards drawing up of third inventory — on the
cultural areas.

Since 2005, two Armenian elements have been
inscribed on the UNESCO Representative List of the
Intangible Cultural Heritage of Humanity, including “Duduk
and its Music” and “Armenian Cross-stones art. Symbolism
and Craftsmanship of Khachkars”. Within the recent years,
the Ministry of Culture of the Republic of Armenia has
successfully implemented with the support of the UNESCO
Moscow Office a long-term project “Safeguarding of
Armenian Duduk Music —a UNESCO Masterpiece of the Oral
and Intangible Heritage of Humanity”, a part of which has
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npeTBOpPEHa B XXN3Hb.

KpuctnHa MerpabeksH,
cneuunanuncT no Bonpocam KynbTypbl HauroHanbHowm
Kommnccmn ApmeHun no genam FOHECKO

AYAYK U ETO MY3blKA

BkntoueH 8 PenpezeHmamueHbil CNUCOK HeMamepuasibHo20
Ky/lbmypHo20 Hacneous yesnosedecmaa 8 2005 e.

Jyoyk.
Duduks.

become the development of a bilingual website on duduk
music: (www.armenian-duduk-music.com ). A large scale,
targeted activities aimed at identification, documentation,
raising public awareness and international promotion of
our living cultural heritage have been realized and will be
consistently continued.

We wish that comprehensive international endeavors
aimed at safeguarding and promoting of the intangible
cultural heritage be successfully continued on the basis
of the principle of mutual respect, so that the UNESCO
mission to build peace in the minds of men and women
could further be achieved.

Kristina Mehrabekyan

DUDUK AND ITS MUSIC

Inscribed on the ICH Representative List in 2005
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B 2005 rozly Mmy3blka apMAHCKOro ayayka 6bina BKoye-
Ha B “Penpe3eHTaTuBHbIN CNNCOK HEMATEPUANbHOro Kysb-
TYPHOro Hacnegma yenosevectsa”.

JynyK Kak MHCTPYMEHT 1 My3blKa JyAYyKa, KaKAMU Mbl X
3HaeMm cerofHa, GopMMPOBaNUCh B TEUEHVE MHOTMX BEKOB.
My3blka AgyayKa ¥ caM UHCTPYMEHT TPaAMLIMOHHO HeOoTAe-
NIMbI OT COLMANbHOM KN3HU U KYNIbTYPHOI MAEHTUYHOCTH
apmsH. My3blka ayAyKa ConyTCTByeT MHOTMM COBbITUAM B
*KU3HW apMAHCKOro obLiecTBa, TakuM Kak cBagbba, noxo-
POHbI, KPECTVHBI U T. .

Jynyk npeactaBnaeT cobow fepeBAHHbINA AyXOBOWN UH-
CTPYMEHT, umerowmin popmy uMnmHapa C ABYPAOHO pac-
NOJIOXKEHHBIMN BbICBEPSIEHHBIMW OTBEPCTUAMM. DTO Ha-
POOHbIA MHCTPYMEHT, M3rOTOBNIEHHbI N3 abpMKOCOBOTrO
[epeBa 1 oYeHb NONyNAPHbIA BO MHOTMX CTPaHax BocToka.
OH rMeeT pasnuyHble NPOTOTUMbI, HANpPUMep, B MipaHe u
AzepbaripxaHe Ha3biBaeTca 6anabaH, nnu 6anamat, B Mpy-
3un — ayayku, B Typumm — mein. Mexxay apMAHCKUM JyAyKOM
N ero aHasioramm MMETCA Kak CXOACTBA, Tak 1 pasnnuuns.
ApMAHCKOe Ha3BaHVe NHCTPYMeHTa- AyAyK, Uiy TcMpaHa-
nox (ceupenb u3 abpukocosoro aepesa). CnegyeT 3ame-
TUTb, YTO aBPMKOC Ha NaTbiHW 3BYUUT Kak “APMEHNAKA” -
“ApMAHCKNIN GPYKT".

ApMAHCKIMe My3blKaHTbl MOJb3YIOTCA CrieyuanbHON Tex-
HWKOM, UTOObI CAenaThb 3BYK AyfyKa NOXOXKMM Ha YenoBeye-
CKWI ronoc. 3ByYaHne MHCTPYMEHTa B TOYHOCTU OTpakaeT
UyBCTBa apMsH, AyLlYy CTPaHbl U apMAHCKoN nctopun. Cos-
[laeTcs BrevaTeHne, YTo 3TOT MHCTPYMEHT BO3HUK 1 pas-
BMBaCA BMeCTe C apMsaHamu. ECTb oueHb pacnpocTpaHeH-
HasA MoroBopKa, YTo AyayK asnaetca “CambiM apMAHCKUM
M3 BCEX My3blKallbHbIX MHCTPYMEHTOB”. 3BYK AyAyKa, Kak
1 ero ¢opmbl CO3AaBanNCb B TEUEHNE BEKOB, NepeHNMasn
KONNEKTMBHYIO NamATb 1 XapakTep Hapoga. [yayk 3aHu-
MaeT 0co60e MeCTO B CEMbE HAPOLHbIX AYXOBbIX UHCTPY-
MeHTOB. YyBCTBa U fyLia NepeaaloTca My3blKaHTOM, KOTO-
pbiil rpaeT Ha fyayke. My6auky o4apoBbIBaET MacTepPCTBO
WCNONHUTENSA, NepesjaloLlero MArKMn TeMOp MHCTPYMEHTA,
UyBCTBMTENIbHOCTb €ro 3BYKOB. MeCTo poXXaeHus HeNnoBTo-
pYIMOro 3By4YaHus — Nop nanbLammn UCNONHUTENA U B ry6u-
He ero cepaua. [lyayk v nogo6Hble eMy MHCTPYMEHTbI LWn-
pOKO pacnpocTpaHeHbl Mo BCEMY MUPY C AABHUX BPEMEH.

OnuHa nHcTpymeHTa BapbupyeT mexay 28-40 cm. Ca-
MbIi PacrpOCTPaHEeHHbIN BuA, VMeHyembld “A-gyayk’,
umeet AnnHy 35.5 cm, € BHELWHUM ArameTpoMm 2.2 cM. BHy-
TPEHHWN AnaMeTp MOCTOAHHbIN — 1.2 CM, TONIbKO cfierka pac-
LMpAeTcA B KOHLe, 4ToObl NpUcnocobnTbca K oTBEPCTMIO/
KaMblLLOBOMY A3bIUKY. [Mpodunb, CBOMCTBEHHbIN 3TOW Ya-
CTW, OYeHb BaXKeH ANA AOCTUXEHUA Xefaemoro KayecTsa
3BYKa. A3bIYOK, N3BECTHbIN NOA Ha3BaHMEM rxaMuLl, UMeeT
anuHy 10.5 cm, CNIIOCHYTBIN B KOHLE, bnmxe K MecTy npu-
KpenneHusa. B HacTosALlee Bpema HacuuUTbIBaeTCA CeMb pas-
HoBuaHocTen ayayka: [, A, b, X, L, [, C v E. Kaxgpin n3 atnx
BWAOB ABNAETCA HEMELIKAM Ha3BaHMeM HOTbI, KOorga oTeep-
CTNA ANA NanbLes OTKPbITbI. A-AyAyK MOXeT ObITb N3rOTOB-

In 2005 the Armenian Duduk music was inscribed on
the Representative List of the Intangible Cultural Heritage
of Humanity.

Duduk instrument and the duduk music as we know
them today were formed throughout many centuries. The
Duduk music, and the instrument itself, were traditionally
inseparable from the social life and the cultural identity of
Armenians. Its music accompanies community life events,
such as celebrations, weddings, funerals, baptizing, etc.

Duduk is a double-reed woodwind with a cylindrical
bore. It's a folk instrument made of apricot tree, which is
very popular in many Eastern countries. This instrument
has different prototypes, for example in Iran and Azerbaijan
it is called balaban or balaman, in Georgia- duduki, in
Turkey-mey. There are similarities as well as differences
between Armenian duduk and its analogs. Armenian name
of the instrument is duduk or tsiranapokh -"apricot tree
pipe” (it is important also to notice that apricot in Latin is
“ARMENIACA” - “Armenian Fruit”).

Armenian musicians use special technique to make
duduk sound as a human voice. Sound of duduk is promptly
reflecting the feelings of Armenians, the soul of the land,
Armenian History. It seams like this instrument has come
forth and has evolved together with Armenians. And it is
very common saying that duduk is “The most Armenian
of all instruments”. Sound of duduk as well as the shape
of the instrument has been formed throughout centuries
inheriting the collective memory and the character of the
people.

Duduk takes up special place in the family of folk wind-
instruments. The sense and soul of duduk is transmitted
by the musician playing the instrument. The audience is
charmed by the mastery of the performer presenting the
duduk mellow timbre, tenderness of its sounds. Duduk
birthplace is situated under the fingers of the performer
and in the depth of his heart. Duduk and similar musical
instruments are widely spread all over the world for long
long ago.

The length of the instrument varies from 28 to 40
cm. The most common “A-duduk” is 35.5 cm long, with
an external diameter of 2.2 cm. The internal diameter is
constant: 1.2 cm, only slightly expanding at the end in
order to accommodate the reed. The proper profile of this
section is essential for achieving desired sound quality. The
reed known as the ghamish is 10.5 cm long, flattened at the
proximal end. Nowadays there are seven common types of
duduk: G, A, B, H, C, D, Es and E. Each of these being the
German name for the note that sounds when all the finger-
holes are opened. A-duduk can be made to play any pitch
from F-sharp to the B-natural. The sound of each type has
certain differences: for example (in A) is more appropriate
for love songs, while (in D) for dances.
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Mpoekm FOHECKO no o6y4eHuto uzpe Ha apMaHCKOM Oyoyke.
Armenia Duduk Classes Unesco project.

NeH Ansa urpbl 1lo60ro OCHOBHOIO TOHA, HauMHasA C OCTPO-
ro ® pgo ecrectBeHHOro b ToHa. 3ByK Ka)kgoro Tuna nmeet
onpepesieHHble Pas3nnuMA: Hanpumep 3BYK, U3[aBaeMmblil
n3 A-gynyka 6onblue NoAXOAUT Ans N0OOBHbBIX MeCeH, a U3
O-nynyka — pna TaHues.

3ByK Aydyka Takxe ucnonb3yetca B ¢usibmMme OfHOro
13 Benmuanwmx pexmnccepoB XX-ro seka Ceprea [Mapag-
»KaHoBa “LBeT rpaHata”. MepBas npodeccruoHanbHasa no-
MbiTKa MCMNONb30BaHUA Ayayka (B coyeTaHUM C ApYyrum
HaLMOHANbHBIM My3bIKaJibHbIM UHCTPYMEHTOM — 3YPHOI)
B K/aCCMYECKOWN COBPEMEHHOWN My3blKe OCyllecTBieHa B
1975 r. apMAHCKMM KoMMo3uTopom AseTom TepTepAHOM
(1929-1995) B TpeTbent cMOHMM, NCMONIHEHHON cMdo-
HUYeCKMM opKecTpoM. [lyayk Obi1 B3AT TaKKe BEUKUM BU-
ONOHYEeNNCToM Hawwmx gHen Mo-Mo Ma un MpoekTtom Len-
KOBOrO MyTu Ans nepefaun 3sykos ApmeHun. Mo-Mo Ma
Bbl6pan gyaykucta lesopra labarsiHa u komno3sutopa Baue
LLapadsHa Kak npeactaButenein ApMeHM Ansa packpbiTus
3BYKOB 1 AyLIM apMAHCKOro Ayayka Bcemy mupy. HauvHas
€ 2001 ropga, Heckonbko counHeHuin Baue LWapadsHa, Takmx
Kak “ConHue, BUHO 1 BeTep BpeMeHn” (4nA gyayka, CKpun-
KU, BUOSNOHYENM 1 dopTennaHo), “YTpeHHWI apomaT NecHu
akauuun” (ona gyoyka u CTPYHHOrO KBapTeTa), a TakxKe Bep-

Duduk’s sound was also used in the movies of one of the
greatest movie makers of 20th century Sergey Paradjanov
“The color of pomegranate”. The first professional attempt
of using duduk in classical modern music was made in
1975 by Armenian composer Avet Terteryan (1929-1995)
in his 3rd Symphony together with zurna, and symphonic
orchestra. Duduk was also chosen by the great cellist of our
days Yo-Yo Ma and Silk Road Project to convey the sound
of Armenia. Dudukist Gevorg Dabaghyan and composer
Vache Sharafyan were elected by him to be official
representatives from Armenia to present the sound and
the spirit of Armenian duduk throughout the world. Since
2001 several compositions by Vache Sharafyan, such as
“The Sun, the Wine and the Wind of Time” for duduk, violin,
cello and piano, “The Morning Scent of the Acacia’s Song”
for duduk and string quartet, also the version for duduk,
soprano and string orchestra (published by G. Schirmer)
were performed by dudukist Gevorg Dabaghyan, cellist
Yo-Yo Ma and the Silk Road Ensemble in Cologne, Brussels
philharmonics, Amsterdam’s Concertgebouw, in USA:
Carnegie Hall, Berkeley University, Stanford University,
Seattle Benaroya Hall, Washington National Mall, Chicago
Symphony Orchestra Hall, in Italy: Rome, Florence, Milan.,
and other venues in USA and Europe were received with
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A gna gypyka, conpaHo U CTPYHHOro KBapTeTa (ony-
6nmkoBaHHasA . Cxumepom), 6b10 NpeacTaBNeHo AyayKu-
ctom lesoprom [abaraHom, BuonoHuyenuctom Mo-Mo Ma
n aHcambnem lMpoekta LLlenkosoro nyTtn B KenbHe, bptoc-
cenbcko punapmoHny, AMCTEpAaMCKOM KOHLIEPTHOM
3ane, B CLLUA - B KapHeru Xonne, yHuBepcuteTax bepknu
n CreHdopa, B KOHUepTHOM 3ane beHapoiia B Cnatne, Ba-
LWUMHITOHCKOM HaLUMOHanbHOM Mapke, B Ynkarckom 3ane
CMMOHNYECKOro opKecTpa, B Utanun — B Pume, Munate,
®nopeHumun. U B gpyrmux mectHocTAx CLUA v EBponbl KOH-
LepTbl NPOXoAnAN C 6GONbLUNM YCMEXOM.

LapadsaH Takxe Hanucan KoHUepT (rae 3ByYnT AyayK)
ansa anbta“Surgite Gloriae”, (npembepa B UCNonHeHW rpyn-
nbl “Conunctbl Mockebl” nog pykosoacTeom Opusa balmeta
coctoanacb B 2007 r. Ha My3blkanbHoM dectuBane “Elba
Isola” n B bonblioM KOHLEPTHOM 3ane MOCKOBCKOW KOH-
cepBaTtopun), a Takxe Sinfonia 2 un poco Concertante ana
cumdoHMYeCcKoro opkecTpa (rae Takxke 3ByUnT AyayK), npe-
Mbepa KoToporo B ucnonHeHun CoBpemeHHoro bocTtoH-
cKkoro cuMmdoHMYeCcKoro opkecTtpa B xkopgaH Xonne (bo-
CTOH) cocTosnacb B 2008 r. B atux counHeHnusx WapadsaH
npeacTaBuil HOBYKO KOHLEMNUMIO CMHTe3a TpaguUMOHHOTO
apMAHCKOro 3ByYaHUsA 1 3aMafHOM KyNbTypbl.

lesope [labazsH.
Gevorg Dabaghyan.

great success.

Sharafyan has also written Viola Concerto “Surgite
Gloriae” were duduk was used (premiered by Yuri Bashmet
and“Moscow Soloists”in 2007 at Elba Isola Musikale festival
and Moscow Conservatory Grand Hall), as well as Sinfonia
2 un poco Concertante for symphony orchestra with
duduk premiered by Boston Modern Symphony Orchestra
cond. Gil Rose at Jordan Hall in Boston in 2008. In these
compositions Sharafyan has introduced a new conception
of synthesis of the traditional Armenian sound and western
inheritance.
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NCKYCCTBO APMAHCKUX KPECTOB-
KAMHEW. 3HAYEHUE U MACTEPCTBO
M3roToBJIEHNA XAYKAPOB.

BknoyeH 8 PenpeseHmamugHbil CNUCOK HemamepuaabHO20
KyJlbmypHo20 Hacneous 8 2010 2.

C NpuHATMEM XPUCTMAHCTBA KaK rocyfapCcTBEHHON pe-
nurum B 301 1. B ApMeHnn, HapAagy € APYrMMM KOMMeKkca-
MU HaLUNOHaNbHON NAEHTUYHOCTW, TaKUMU KaK apMAHCKUIA
andaBuWT, KHMra 1 T.n., 66111 cGOPMUPOBaHbI MPUHLUMMDI
opraHv3auun cakpasibHOro NpPOCTPaHCTBa, HaLNOHaIbHO-
ro NoYNTaHUA Kpecta n ukoHorpadum. Pazsntme sTux Kom-
MNeKkcoB 1 crneunduryeckoe UCTOPUKO-KYbTYPHOE OKpY-
XeHune NpuBeNn K BO3SHNKHOBEHMIO Xaukapos.

Xaukap ABnAeTCA BEPTUKANbHO BO3ABUIHYTON CTENON,
noxopsAulen fo BbicoTbl 1.5 M C OpHaMEHTOM pe3Horo Kpe-
CTa nocepeauHe, MOKOALErocA Ha CONAPHOM CUMBOJIE,
AN BEYHOCTU, U COMPOBOXKAAEMOrO pPaCTUTENIbHO-Teo-
METPMYECKMMM, 300MOPPHBIMA MOTMBaMK, BbICEYEHHbI-
MM aHTPOMOHMMMYECKMMK urypamn. Kpect 3akniouaet
B cebe Nob6efoOHOCHBIN 1 CNAaCUTENbHBIA CMbICT U Npea-
CTaBJ/IeEH B LEHTPEe KOCMOCA KakK [peBO XM3HM Ha palickomn
rope, cBsisbiBatollee Oyayuiee U BeYHOCTb. McTopuuecku
CaMbIM PACNpPOCTPAHEHHbIM MOTUBOM AJiIA BO3ABUXKEHUA
Xauykapa 6bl10 cnaceHune Aywn XUBOFO WAWN YMepLUEro
yenoBeka. [1na M3roToBneHUa xauykapa, Kak Npasusio, Ma-
cTepa MCMonb30Banv MeCTHbI mMaTepuan — 6a3ansT uim
XenTo-KpacHbin Tyd. Xaukap ABAAETCA YHMBEPCANbHbIM
MKOHOrpadryeckum cnocobom OTpaXKeHUs Mogenu M1mpa
Nno NpeacTaBNeHUAM apMAH. Takue cCTenbl BO34BUrainChb
Mo caMbIM pa3HbIM NOBOAAM (Kak PafOCTHbIM, TaK U Tparu-
YeCKnMm), UMEBLUUM MECTO B COLIMANbHON, SKOHOMUYECKOW
WV NONUTUYECKON »KU3HU. Kaxkablii BepYIOWUi ¢ Nobbim
HaMepeHMeM, KOTOPOe He MPOTUBOPEYNT AOMUHUPYIOLLIUM
XPUCTMAHCKM NpeacTaBNeHNAM MOPav, MOXeT BO3ABUI-
HYTb Xaukap. [Ons obWuH apMAHCKONM AMacnopbl Xaukap
TaKXe ABNAETCA 3/IEMEHTOM, CBA3bIBAIOLMM UX CO CBOMMU
NCTOPUYECKMUN KOPHAMU, C PoguHoi, cnocobom coxpaHe-
HUA NX HaLMOHANbHON NAEHTUYHOCTU.

EcTb cneumanbHasa penuvrnosHasa LepemoHus, CBA3aH-
Hasi C MoMelleHNemM Xaukapa, — OnarocnoBeHune (Korga,
ynTaA MOJSINTBY, KPEecTATCA) M MMPOMOMaszaHMe Xxaukapa
(korga “unctat” MMpomM Mnu Bogdon N BMHOM). CumTaercs,
YTo MOC/e 3TUX LIEPEMOHMI Xauykap HauuHaeT obnapatb
CBALEHHbIM MOTYLECTBOM M MOXeT obecrneuymBaTb no-
MOLLb, 3aWuTy, Nobeay, AONTYIO XKM3Hb, MAMATb O AeAHUAX,
3aCTYNMHNYECTBO ANA CnaceHna gyLwn.

HaunHas ¢ 1960-x roqos, BO3BOAATCA HOBble Kaabu-
La C HOBbIMM Xaukapamu. [puMepHO € 3TOro e BpemeHn
XauKapbl 00bABASAOTCA HALMOHANbHBIMU NAMATHUKaMK. Nx
bYHKLMM paclwimpAaoTca o Memopuarna, obenncka, gekopa-
TVUBHOIO MNAaMATHWKA, HAaLMOHANbHOM LEeHHOCTH, CyBeHMpa.

ARMENIAN CROSS-STONES ART.
SYMBOLISM AND CRAFTSMANSHIP OF
KHACHKARS.

Inscribed on the ICH Representative List in 2010

With the adoption of Christianity as state religion in
301A.D. in Armenia, together with a number of complexes
of national identity, like Armenian alphabet, book, etc.,
the principles of organization of sacred space, national
worship of the cross, and iconography were shaped. The
development of these complexes and specific historic-
cultural environment led to the emergence of khachkars.

Khachkar is an outdoor, vertically erected flat stele,
reaching 1.5m, with an ornamentally carved cross in the
middle, resting on the symbol of the sun, or of the wheel
of eternity, accompanied by vegetative-geometric motifs,
animals and carvings of people. The cross incorporates
both victorious and savior philosophy, and is presented
in the center of universe as a tree of life on the paradise
mountain, referencing future and eternity. Historically, the
most common reason for erecting a khachkar was salvation
of the soul of either a living or deceased person. For creating
khachkar, usually local materials, such as basalt or yellow-
reddish tuff are used. Khachkar is a basic iconographical
image reflecting universal conception of the world by
Armenians.

Khachkars are erected for the most varied reasons
in social, economic and political life, motives including
both joyous and tragic moments of the life. Any believer
with any purpose that did not contradict prevailing
Christian perceptions of morality can erect khachkar. For
the communities in Diaspora, khachkar is also an element
linking them with their historical roots, their Motherland, a
means for preservation of their national identity.

There is a specific religious ceremony associated with
placement of khachkar, which is the blessing of khachkar
(prayer, reading, make the sign of the cross) and anoint
(«cleaning» with chrism or water and wine). After being
blessed and anointed, khachkar already possesses holy
powers and can provide help, protection, victory, long life,
remembrance, mediation toward salvation of the soul.

Starting from the 1960s, new cemeteries with new
khachkars began sprouting. Around the same time,
khachkars were declared to be national monuments. Their
functions enlarged to a memorial, obelisk, decorative
monument, element of national value, souvenir.

Khachkar is a complex of different disciplines: religion,
philosophy, ethnography, folklore, historiography,
lithography, architecture and sculpture. Moreover, it
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Xaukap, Xlll e.
Kachkar, Xlll c.
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Mpw n3yyeHNn Xxaukapa nepeceKarTcs pasfimyHble guc-
UMNAUHBL:  penurnoBepeHve, ¢unocodusn, sTHorpadus,
donbknopucTuka, nctopuorpadus, nutorpadus, apxmtek-
Typa, CKynbnTypa. bonee Toro, oH BK/OYAET 3NEMEHTbI,
npucylme pasiMuHbiM pemecsiam: pesbba, ceTyatoobpas-
HasA 1 y3e/1KoBas OTAENKA, CrIeTeHne, KOTopble UCMOsb3y-
I0TCA B BbILUMBAHMK, KOBPOTKAUECTBE U APYruX pemecnax
NPUKNagHOro XapakTepa.

M3HauanbHO BCe y30pbl HECNTM CMbIC/IOBYIO Harpysky,
TaK YUTO HalW NpeaKkn MOrnu “untatb’ pe3Hom TEKCT XaykKa-
pa. HekoTopble 13 CMMBONOB YaCTO BCTPEYaloTCcA 1 B ApY-
rmx KynbTypax. Tak nam nHave, camaa xapakrepHasa yepTta
B OpHaMeHTauuM apMAHCKNX XauyKapoB — 3To npeobnapa-
HWe uenu n nepenneteHne pasnnyHbIX 3neMeHToB. MoxeT
€O3AaTbCA BMNeyvat/ieHre, YTo 3T reomeTpuyeckue Gopmbl
— NINLLb YNCTO reomeTpumyeckme MoTMBbl. Ha camom fene,
BCE B XauyKape UmeeT CBOe 3HayeHue: Tak, paBHOMepHoe
NOBTOPEHNE 3N1EMEHTOB CUMBONMN3MPYET BEYHOCTb. /3ro-
TOBJIEHME XauyKapOB AeNCTBUTENbHO MpeAcTaBAseT npu-
Mep TBOPYECKOro UCKYCCTBa, T.K. U3 6onee yem 50.000 xau-
KapoB, UMeIoLNXCA Ha TeppUTopuUn ApMeHUn, y KaxKaoro
HabniopatoTca cBom 0COOEHHOCTM U Ccpean HMUX HET NOBTO-
pALWKMXCA NpUMepoB. VI3BeCTHO, UYTO HeoAyLUeBIEHHbIN
npegmer MoxeT 6biTb 06beKTOM He TONbKo NoboBaHUs,
HO TaKXe Pennrnmo3HOoro NoYnTaHmaA, ecaim OH CTaHOBUTCA
YaCTblo XNBOW TPAAMLMM NOKIOHEHNA CBATbIM, BOCMIOMU-
HaHWA O npefKkax 1 Be4yHoCcTn Aywn. OH CcBUAeTenbCTByeT
0 TOM, YTO obLine KynbTypHbIE 1 YenoBeYecKne LeHHOCTH
Bblle NHAMBUAYANbHbBIX PAa3NNYUA MeXay oAbMU.

MNocne HeCKONbKUX COBETCKUX AeCATUNETMI 3arnpeTa
pPennrno3HoOro BepouCnoBejaHnAa 1 NCNonb30BaHNA Xau-
KapoB TpaanLmMA BCe TaKN BOCTOPKeCTBOBANA, U UCKYCCTBO
N3roTOBJIEHMA XauyKapoB, FMaBHbIM 06pa3om, B KOHLe 1980-
X TOLOB BO3poAnIocb 6narogapa NnpefaHHOCT MacTepoB
1 HOCUTENEN CUMBOJTNKMN.

B HacToALlee BpemA MCKYCCTBO Xauykapa, Kak npasuno,
TPaAWLMOHHO nepefaeTca OT OTUa K CbIHY U OT MacTepa
K YUEHUKY, a TaKXKe yepes nccnefloBaHnaA, AOKYMEHTaLMIo
W npornaraHay Ha rocyaapcTBeHHOM ypoBHe. Tak, Hapopa-
HbI MacTep Py6eH HanbaHasaH — aBTOp HOBOBBeAEHWIA B
WCKYCCTBO WM3rOTOBJIEHNA XayKapoB: BMecTe CO CBOUMU
6paTbAMK OH co3pan 36 XxaukapoB B BrAe OYKB apMAHCKOTO
andasuta. OHM 6bINKN ocBsALeHbl Ero CeaTenwecteom Ka-
TONMKOCOM BCex apmsaH [apernHom Bropbim 1 Bo3BefeHbI
K 1600-netuio apmaHckoro andasmta B 2005 r. ApMsAHCKMe
MacTepa y4yacTBOBaM B MHOFOUMCIEHHbIX MECTHbIX U MeX-
ZyHapOoAHbIX peMec/ieHHNYeCKUX ApMapKax, CUMNo3nymMax
n pectusanax. MNpu ¢puHaHcosom noagaepxke KOHECKO 6bin
co3pgaH Bebcant www.khachkar.am, B 2008 r. u3gaHa KHura
“Xaukap: Nctokm, GyHKLUKN, UKOHOTpadua, ceMaHTrKa’, oc-
HOBaHHaA Ha M3yYeHMUU UCTOYHUKOB, aHann3e apxeosnoru-
YECKMX, UCTOPUKO-KYNBTYPHBIX U APYTUX AaHHbIX, BOCCO3-
JaloLUX NMOMHYI0 KapTUHY KYJbTYpbl XauKapos.

ApMAHCKMe xauKapbl AeMOHCTpUpYytoTca B 3gaHum OOH

bears elements inherent to different crafts: carving, grid
decorations, knot and interlacement patterns which are
used in embroidery, carpet weaving and other applied arts.

Initially all the patterns were used as meaningful
symbols by our ancestors who could «read the text»
engraved on a khachkar. Some symbols are common to
different cultures. However, the most typical feature of the
Armenian khachkar ornamentation is prevalence of chain
and interlacement elements. There may be an impression
that these geometric shapes are purely decorative motifs.
In fact, everything in khachkar has its meaning: Rhythmical
repetition of the elements symbolizes eternity. It really
introduces an example of creative art, since among more
than 50 000 khachkars in Armenia, each one has its own
pattern, and no two are alike. But above all - khachkar
links the Armenians with all those peoples who know how
an inanimate object can not only be admired but also
worshiped, if it becomes a living tradition to honor the
saints, memory of the ancestors and eternity of the soul. It
testifies to the fact that common cultural and human values
take precedence over the people’s individual differences
and divisions.

After several decades of Soviet period of forbiddance of
worship and use of khachkars, the tradition prevailed and
the craftsmanship was revived mainly in late 1980s through
loyalty of its masters and bearers of the symbolism.

At present, khachkar craft is safeguarded through
traditional transmission from father to son and from master
to apprentice, as well as through research, documentation
and awareness-raising at state level. National Master
Ruben Nalbandian is the author of innovation in the art of
khachkar-making: together with his brothers he created
thirty six stone-cross letters of the Armenian alphabet.
They were blessed by His Holiness Karekin Il, the Catholicos
of All Armenians and were erected on the occasion of the
1600th anniversary of the Armenian alphabet in 2005.
Armenian custodians participate in numerous local and
international craft fairs, symposiums and festivals. A
website www.khachkaram was produced with financial
support of UNESCO, and a book ‘Khachkar: The Origins,
Functions, Iconography, Semantics’ was published in 2008,
which based on the source study, archaeological, historical-
cultural and semantic analysis recreates the complete
picture of culture of khachkars.

Armenian khachkars are displayed at the UN premisesin
New York, IAEA in Vienna, in the backyard of the Parliament
building in Sydney, etc. During Days of Armenian Culture
in France in 2006, in the framework of «Armenia Sacra»
exhibition more than 40 khachkars were transported from
Armenia and exhibited in Louvre, in Paris and other cities
of France.

Khachkars are registered in the state lists of Armenian
historic and cultural immovable monuments, and
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B Hbio-Vlopke, 3paHnm MATATD B BeHe, Ha 3agHeM ABope
3naHuA MNapnameHTta B CugHee u 1.4. Bo Bpema [Hen ap-
MAHCKOW KynbTypbl Bo ®paHumm B 2006 T., B pamkax Bbl-
cTaBkM “CBAweHHaa ApmeHus” 6onee 40 xaukapos 6binu
TPaHCNOPTUPOBaHbl N3 APMEHWM U IKCMOHMPOBaNNUCh B
Nyspe (Mapwx) n gpyrux ropogax OpaHuyun.

Xaukapbl 3apermcTprpoBaHbl B locygapcTBEHHOM Cru-
CKe HeABMXKMMbIX MaMATHUKOB WCTOPUM W KynbTypbl, a
“McKyccTBO xaukapa” BKAoueHo B [ocyAapCTBEHHbIN pe-
eCcTp HeMaTepuanbHOro KynbTypHOro Hacneamsa. Xaykapbl
oxpaHalTcA 3akoHOM PA “OCHOBbI KyfbTYPHOrO 3akOHO-
fJatenbctBa” 1 3akoHom PA “O6 oxpaHe rocyaapcTBeHHOro
nmyutectsa”. Kypcbl Mo UCKYCCTBY M3roTOBIEHNA XaukapoB
BK/IOYEHbI B y4ebOHble NnaHbl pa3nnyHbix yuebHbIX 3aBefe-
HUIA.

3a MHOroBeKOBYIO NCTOPUIO APMEHNM Xaukapbl NPOLL-
NN Yyepes pasnunyHble Nepmoabl — OT NPOoLBeTaHUA Ao Cna-
Ja (BO BpeMeHa MHOroYMC/IeHHbIX HalecTBuiA), 3abBeHnn
(coBeTcKUM aTensm) Nnu gaxke yHUUTOXeHnsA (nocse Boopy-
XeHHOro KoHGnMKTa). Tak unu nHave, Kak nboe HemaTe-
puanbHoe KynbTypHOe Hacsieine, OHO C/1el0BasIo XKU3HeH-
HOMY LIMKNY OKpY»aloLen cpefibl, Tepsano 1 npuobpetano
onpepesieHHble 3/1eMeHTbl, B HEKOTOPbIX Cly4anax pa3Bu-
Bano csou Gopmbl, aBas POKAEHUE HOBbIM XaHpam unu
LIKONaM Xa4yKapHOro MCKYCCTBa — OT KJIaCCUYeCKOro unu
TPaAWLUMOHHOro K coBpeMeHHOMY. OHO BOCCO34aBanoch
B pa3nnyHbix Gopmax, OCTaBnAA He3blbNemMbIMU CMbICH 1
CBATYI0 CYTb XaukapoB. Kak cka3an BblgaloWwminca macrep
Bapasgat Amb6apuymsaH, xaukap “Hocnt Ha cebe neuvaTtb
XpwcTa, n oH yHacnepoBan cyabby XpucTa — 6biTb pacns-
TbIM U BOCKPELLUEHHbIM” .

‘Khachkar craftsmanship” is included in the state ICH
inventory. Protection of khachkars falls under RA Law
on the “Principles of Cultural Legislation” and RA Law on
the “Protection of State Property” Courses on khachkar
craftsmanship are included in the curriculum of different
educational institutions.

In the course of Armenia’s tumultuous history, the
khachkars have passed through different periods — from
thriving to suppression (during various invasions), oblivion
(Soviet atheism), or even destruction (aftermath of military
conflict). However, as any intangible cultural heritage,
it has followed a life cycle, adapted to the surrounding
environment, lost and acquired certain elements, in some
cases evolved in its shape, giving birth to new genres or
schools of craftsmanship - from classical or traditional to
contemporary. In short, it has recreated in different forms,
yet leaving its intrinsic meaning and sacrament intact. As
prominent master Varazdat Hambartsumian has noted :
“It bears the Christ imprint on it, and it has inherited the
Christ’s destiny — to be crucified and resurrected ".
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Bcecnacumens, 1273 2., Axnam.
All Savior, 1273, Haghpat.
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APMAHCKUI HAPOLHbIN 3NOC
“DABUA CACYHCKNIA”

BknoyeH 8 PenpeseHmamugHbil CNUCOK HemamepuaabHO20
KyJlbmypHO20 Hacedus Yyesnogeyecmaa e 2012 e.

“Yaanbupl 13 CacyHa’, nnm “Oasug CacyHCKni', — opes-
HUIN apMAHCKNIA 3N0C, COeAUHSIIOWMNIA YeTbipe NMOKONeHNA
cacyHckoro popga u3 reorpaduryeckoro aHknaea ApMsH-
CKOrO Haropbs, N3BECTHOro cBOMM 6oratbiM ¢$onbKNopPoM
N HEYKPOTMMbIM iyxoM. 3noc dopmupoBanca B X Beke Ha
OCHOBe YCTHbIX MpefaHuii, cBA3blBaloLWKMX Beka. Camble
paHHMe NCbMeHHbIe YNTOMUHaHKA 06 3noce BCTpeYvatnTcs
y nopTyranbckmx nytewectseHHMKoB XVI Beka. OCHOBHOW
TEKCT 3noca 6bis1 BriepBble 3anucaH B 1873 r. otyom laperu-
Hom CpBaHA3TAHLOM. [MofHbIN BapuaHT NpeacTaBnseT co-
6O TAXKENbIA TOM, U CPeHEBEKOBbIM CKa3uTenAam Tpebo-
BaNoCb HECKOJMIbKO AiHEN, YTOObl BOCMPOU3BECTU €ro BCyX
no namATun. PasnnyHble aBTOPbI M NCATENW Ha3bIBanWN 3TOT

" ou

anoc Takxe “Xpabpeubl CacyHa’, “Pop CacyHues’, “laBug
CacyHckun, nnn [isepb Mrepa’, “Oasug n Mrep’, “Uctopuna
Hasupa’, “NlereHpa [JaBuaa”. Snoc HauMHaeTCcA MNOBECTBO-
BaHMEM O [BYX bpaTbax-6nusHeuax — CaHacape u barga-
cape, KOTOpbIX HEKOTOpble MCCNenoBaTenn CBA3bIBAOT C
6paTtbamu Agpamenek n Capacap, Aetbmun Ezekun (2 KHura
UapcTts 19:37, kHura Wcawn, 37:38). Cnegytowmin LMKn nose-
CTBOBaHW — nctopus otua dasnga, Mrepa CrapLuero, Ko-
TOpPbIA ABAAETCA TUMUYHBIM ONULETBOPEHNEM MYAPOCTW.
Tpetun yukn — npo Jasnga CacyHckoro. OH 6eccTpalueH,
cBoboponobus, ero obpas, 6naropoacTBo, N CUla, MMen
ocoboe 3HaueHve Ansa apmaH, 06nagatoT U yHUBEPCanbHOM
NpuUBNEKaTeNbHOCTbIO, YTO HAXOAMWT OTKIIMK Y BCeX Nofel
(®oTo 5). YeTBepTbIV U NOCNEAHWIA LMK 3N0Ca— NPO CblHa
Hasupa, Mrepa Mnaguwero. [fepon 3noca — 3aKOHYEHHble
06pa3bl 1 OTPaXKaloT B3rNAAbl M NpeacTaBNeHNs apMAHCKO-
ro Hapoaa.

Tpapuuum snoca nepepaBanucb B CEMbAX €0 HOCU-
Tenen Kak yepes HepopmanbHoe, Tak U opManbHoe 06-
yueHue. Inoc “Oasung CacyHCKNA” paccKa3biBaeTca B Nu-
puyeckon dopme, pPaBHOMEPHbIM MPOU3HOLIEHNEM U
OTAENbHbIMW NEeCHAMU B PUTMUYECKOM MO3TUYECKOM CTU-
ne. PaHblue cyulecTBOBanu cneyunanbHbie “WKonbl” anuye-
CKOW No33uun, NpeacTaBuTenell KoTopbix B 1980-x HaCUUTbI-
Banocb okono 200 uenosek. B HacToALee Bpema pa3Hble
BO3paCTHble Tpynnbl NPOAOMKAT pPaccKa3biBaTb 3MOC.
Kaxapblll cka3utenb 03BMYMBAET 3MOC CBOUM COOCTBEHHbIM
cTunem.

M3yyeHne snoca BKOYEHO B yyebHble NnaHbl cpefHe-
o6pa3oBaTesibHbIX LWKOM M YHUBEPCUTETOB. MUHMCTEPCTBO
KynbTypbl B 2009-2011 rr. B cCOTpyAHMYECTBE C 06LLeCcTBEeH-
HOW opraHusaumen “Bo3poxgeHne TpaguUMOHHbIX apMsAH-
CKUX Npa3fHUKoB” co3aano cBoeobpasHyto “STHoLWKoNy” B
AparaLoTHCKOM Map3e ApMeHW, KOTopasa CTPEMUTCA BO3-

pPoanTb Tpagnunmn CKasaHnA anoca. onoc - oNnnueTBopeHne

ARMENIAN FOLK POEM
“DAVID OF SASSOUN"

Inscribed in 2012 on the Representative List of the Intangible
Cultural Heritage of Humanity

Daredevils of Sassoun or David of Sassoun is an old
Armenian epic poem which spans four generations
of the house of Sassoun - Armenian highland enclave
known for its hearty folk and indomitable spirit. Epic took
shape in 10th century based on oral tradition spanning
centuries. The earliest written reports of Epic were made
by Portuguese travellers in 16th century. Basic text of Epic
was first recorded in 1873 by Fr. G. Srvandzdyants. The full
Epicis a hefty tome that took medieval tellers days to recite.
This epic poem has also been called Pahlevans of Sassoun,
House of Sassoun, House of Elders, David of Sassoun or
Mher’s Door, David and Mher, The Story of David, and The
Legend of David by authors and novelists.

The epic begins with two brothers, Sanasar and
Balthasar, which some scholars link to the brothers
Adramelek and Sarasar, sons of Hezekiah (2 Kings 19:37, Is.
37:38). Next cycle is the story of David’s father, Lion Mher,
who is the epitome of the noble, wise, and fair father-
king, who represents strength of nature and rectitude
of character that bears fruit in his son, David. The third
cycle is about David of Sassoun - fearless, freedom-loving,
whose image, nobility and strength, while having special
significance for Armenians, has a universal appeal that
speaks to all peoples (Photo 5). The fourth and final cycle
of the Epic is about David’s son, Mher the Young. The Epic’s
heroes complete and reflect the notions and dreams of the
Armenian people.

Tradition of epic poem is transferred in families through
informal education, however knowledge about the Epic is
also received through formal education. David of Sassoun
is told in a lyrical voice, with rhythmic enunciation and
separate cantos are sung and have a rhyming poetic style.
Formerly, there were special schools of epic poetry, whose
representatives in the 1980s numbered around 200. Today,
different age groups continue to narrate the epic. Each
folk tale narrator tells the story in his/her own unique
way. Epic performer enjoys community’s high esteem and
is considered to be wise and just individual, able to have
decisive opinion on communal matters.

The study of the epic poem is included within the
educational curriculum of both schools and universities.
The Ministry of Culture in 2009-2011, in cooperation with
the organization, Rebirth of Armenian Traditional Holidays
created an ethno-school in the Aragatsotn marz of Armenia,
which is attempting to restore the epic traditions.
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06LLEeaPMAHCKMX 0OblYaeB, MblLUEHWA, 0CBOOOANTENIBHON
60pbbbl U MaeHTUUYHOCTU. OH BbICTYMaeT MposABfieHMEM
naen U cUcTemMbl LEHHOCTEN, KOTOpaa CBA3bIBaeT apMsH
YXOBHO WNN MeHTaNbHO. ONoc nmeeT GpyHaameHTanbHoe
3HaueHMe 1 GYHKLUMM B BOCMUTAHWUM Y IOHOMO MOKOJNEHNWA
naTpuoTusMa, NpPeaaHHOCT! POAMHE; OH YKpennsaeT yBa-
XeHne K CBOel UCTOPUN 1 KyNnbType, COXpaHeHue Hauwu-
OHaNlbHOM MAEHTUUYHOCTU U ABNAETCA OAHUM W3 BaKHbIX
KOMMOHEHTOB B CTpaTernM HaumnoHanbHoM 6Ge3onacHo-
CTW. dnocoBefieHre JaBHO yXe AoKa3ano, YTO apMAHCKUIA
snoc “fasng CacyHCKUN"- OQHO M3 YHMKaNbHbIX MUPOBbIX
TBOPEHUN, KOTOpOe HeceT B cebe naen rapmoHun Mexay
npupogon 1 obLecTsom, NponaraHANPyeT Pennurno3Hyio
TEPNMMOCTb, ABAAETCA MOLHbIM CPeACTBOM aHTUBOEHHO
nponaraHApbl 1 BbICTYMAET 3a HEOTbeM/IeMOe NPaBo NoAel
N HapOLOB XNTb CBOOOAHO.

CyLecTBYIOT pa3nYHble O6LECTBEHHbIE OpraHM3aLuy,
Lenbio KOTOPbIX ABAAETCA COXPAHEHWE STOro KynbTypHO-
ro Hacnegus. B o6wuHax, roe UMeTCs HOCUTeNN 3Moca,
Co3faHbl KNybbl, rae yyaT getein 3nocy U OpraHusyloT Ha-
LMOHAsbHbIE UMPbl, B KOTOPbIX YYaCTHUKAM MPUMUCbIBAIOT
CBOWCTBA, NPUCYLiMe reposm 3Mnoca. B HekoTopbix palioHax
ApMeHWM 3TN OpraHn3aLKmn NOCTOAHHO CMIOHCUPYIOT 1 Op-

Mamamuuk Jasudy CacyHckomy e EpesaHe.
The Statue of David of Sasoon in Yerevan.

The epic poem is the incarnation of the Armenian
people’s pan-national customs, thoughts, liberation
struggle and identity. It is the thing that binds the members
of the nation spiritually and consciously, it connects ideas
and value systems. It has a fundamental role and function
in educating the younger generation in patriotism, loyalty
toward the homeland; it reinforces respect towards their
history and culture, in the preservation of its identity, and
serves as one of the most important components of the
country’s national security strategy.

The study of epic poetry has proven long ago that the
Armenian people’s Daredevils of Sassoun is one of those
unique global creations, which bears the idea of harmony
between nature and society, advocates religious tolerance,
is a powerful means of preaching against warfare and even
today, represents the inalienable right of man and people
to live in freedom.

Different social organizations targeting preservation of
this cultural heritage have been established. Communities
have clubs teaching children Epic and organizing national
games featuring heroes of Epic. They continuously sponsor
and organize Epic-telling festivals and competitionsin some
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raHusytot decTnBany, rage pacckasbiBaeTcs 3MocC U NPoBo-
OATCA pas3nnyHble copeBHOBaHUA. DecTUBanNM UMEIT TaK-
XKe uenb - yKpenuTb CBA3WM Mexpay nokoneHmamu. Ewe
B 1939 r. 6bina co3fgaHa crneuranbHaa pecnybnukKaHckas
tobrneriHaa Komuccma no npasgHosaHuto 1000-neTuns ano-
ca. Ha ocHoBe 50-1 BapunaHTOB 13faH crneuunanbHblin coop-
HUK C cobMpaTesibHbIM TEKCTOM Ha HECKOJTbKUX A3bIKaX.

CyLwecTByioT oTfenbl anocoBegeHnn B EpeBaHcKoMm ro-
Cy[apCcTBEHHOM yHMBepcuTeTe 1 B IHCTUTYTe apxeonoruu
1 3THorpadmn HaumoHanbHOW akafemmm Hayk ApMeHuu.
Bbln opraHn3oBaHbl Tenenepeayn, NOCBALLEHHbIE 3MOCY;
M3[aHbl NOYTOBbIE MAapKK C 06pa3aMm pasfinyHbIX repoes;
yAuubl U wocce B ApDMEHMIN HOCAT MMEHA 3MNNYECKNX repo-
eB. OgHa un3 ctaHumin EpeBaHCcKoro meTpo HasbiBaetcA “fa-
BuAa CacyHckuin”. Snoc “YaanbLbl n3 CacyHa” 3apernctpupo-
BaH B peecTpe HemaTepuranbHOro KynbTypHOro Hacnegms
Pecny6nmkn ApmeHuna nog Homepom 1 (PeweHue Mpasu-
TenbctBa PA N 310-A ot 11 mapTa 2010 roga).

B 2004 r. npn nopaepxke APMAHCKOW HaLNOHaNbHOMN
komuccum KOHECKO, Ha apMAHCKOM, PYCCKOM W aHrAWi-
CKOM fA3blKax M3gaH cOOpHUK Aoknagos lMepBon mexay-
HapoAHOWN KOHbepeHL MM MO apMAHCKOMY 3Mocy. bbin cHAT
MynbTounbm “Yaanbupl 13 CacyHa” npoTaxeHHOCTbio B 80
MUHYT. B 2004-2009 rr. B EpeBaHe opraHn3oBanv Tpy Mex-
OyHapopHbIX KoHdepeHUUn, NOCBALEHHbIX apMAHCKOMY
HapOAHOMY 3MOCY U BCEMUPHOMY SMNYECKOMY Hacieauio.
MpegycmaTpuBaeTcsa, UTo KaXKAbl Fof U3 rocyaapCTBEHHO-
ro 6rogxeTta OyayT BblAeNATbCA CPeACTBa AN1A COXPaHeHMWsA
M 3aWmMTbl 3MN0Ca, TeM cambiM obecrneuymBas MOCTOAHHOE
rocyfapcTBeHHOE BHMMaHMWeE K 3TOMY CaMOMY Ba>KHOMY Ha-
LMOHaNIbHOMY COKPOBWLLY.

B XIX Beke ¢unonorun Hayanu 3anucbiBaTb anoc “Aasug
CacyHckun”. B TeueHne 6onee cta net okono 200 BapuaH-
TOB 3MOCa Ha Pa3fIMYHbIX AnaneKTax Oblao 3aperncTpupo-
BaHbl B PA3/INYHbIX STHOrpadmyeckmx obnactax ApMeHun.
3noc 6bITyeT 4O HaWKWX JHEN.

Armenian marzes. Festivals target also securing connection
between generations. Special National Jubilee Committee
on 1000th anniversary of Epic was established, including
government structures representatives and communities
where Epic has deep roots. 50 tales and legends were
published in a collection; theatrical performances were
organized.

Special epic poem sections were established at
Yerevan State University and Institute of Archaeology
and Ethnography and is included in curriculum of public
schools. TV programs were broadcast on Epic; postal
stamps featuring different heroes of Epic issued; roads,
highways in Armenia cary Epic heroes names. Yerevan's
subway station is called “David of Sassoun”. Daredevils of
Sassoun is registered in the inventory of intangible cultural
heritage of RA, No. 1 value/RA Government decision N.310-
A, March 11, 2010.

In 2004, with the support of the Armenian National
Commission for UNESCO, for the first time the collection of
proceedings from the first international conference about
the Daredevils of Sassoun was published in Armenian,
English and Russian. 80-minute animated film “The
Daredevils of Sassoun” was produced. Three international
conferences were organized in 2004-2009 in Yerevan
dedicated to the epic poem, “The Daredevils of Sassoun,’
and world epic poetry heritage. Each year funds from the
state budget will be earmarked for the preservation and
protection of the epic poem which will ensure constant
state attention to this most important national treasure.

In the 19th century, philologists began recording
“David of Sassoun”. Tales and legends collection in different
ethnographic eras continues to be realized by experts.
Currently, Epic’s 200 versions are recorded. They are in
different Armenian dialects and continue to be performed.
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A3EPBANAXAH

CoBpeMeHHbIN nepuos pPasBUTUA obLlecTBa HeceT B
cebe 6onee rnybokoe NOHUMaHKE NIOAbMN MaTePUANbHOTO
1 HeMaTepmanbHOro KynbTypHoro Hacneaus. Mpu 3Tom He-
MaTepuanbHble LLleHHOCTU, KakK TaKoBble, ABNATCA [yXOB-
HOW OCHOBOW HauUW.

CeroHA OCO3HAEeTCA BaXXHOCTb COXPAHEHUsA CBOEW
KynbTypbl Hapogamun mupa. AsepbangkaH Takxe ygensaet
6onbLIoe BHMMaHWe faHHoMy Bonpocy. AzepbaiigkaH 6o-
rat afieMeHTaMy HeMaTepranbHOM KyNbTypbl, K YACTTY KO-
TOPbIX OTHOCATCA SMMYEeCKMe CKasaHWA 1 AacTaHbl, Noco-
BMLbl U MOrOBOPKM, UCKYCCTBO aLlbIFOB, KOBPOTKaYeCTBo,
Myram, HoBpy3, Tpaguumv [eKopaTUBHO-NPUKIAAHOrO
WCKYCCTBa U [ipyrve, KOTopble COXPaHAKTCA U NponaHra-
anpytotca. B aton muccun HaumoHanbHas Komunccus Asep-
6angxaHckon Pecny6nukn no genam HOHECKO akTmBHO
cotpyaHuyaet ¢ FOHECKO, B vactHocTtu, ¢ Bropo IOHECKO
B MockBe, a Take ¢ HaumoHanbHbiMn Komuccuamm no ge-
nam IOHECKO ppyrux ctpaH.

DeatenbHoctb MoHpa lerigapa Anvesa u nuyHo lMpe-
3npeHTa OoHpa, Mepsont Jlegn AsepbaligxaHa, Mocna [o-
6poi Bonu FOHECKO 1 UCECKO r-xn MexpubaH Annesoi
urpaet 60bLUyt0 Posb B iene NpeacTaBNeHns Hallel MHO-
roBeKOBOW KyNbTypbl BCcemy Mmupy. o AnYHon nHmuymatuse
r-xu MexpnbaH Anvesoi 6binn NpoBeeHbl MexayHapoa-
Hble KOHKYPCbl Myrama, yBuaenu CBeT Takue 3HaunTesbHble
My3blKanbHble M3faHuA, Kak «fapabax XaHaHaanapu» u
«MyramHasa sHuUMKnoneamna», oTKpbinca MexayHapoaHbIN
ueHTp myrama B baky n gp. B mapte 2009 roga Mbl ABU-
nucb cBUAETeNnAMM MexayHapoaHoro dectuana «Mup
Myrama», koTopbli cobpan B baky nyuwmnx ncnonHutenen
co Bcero mupa. Jletom 2010 roga leHepanbHbIN AUpeKTOp
IOHECKO r-xa UpnHa bokoBa B paMmkax nposegeHus B la-
6ane MexpyHapogHoro MysbikanbHoro ®ecTtBana no-
ceTnna AsepbaiigkaH U 03HAaKOMMUNIAaCb CO 3HAMEHUTLIMU
namATHUKaMKN KynbTypbl Pecny6nuku. BecHon xe 2011
roga B lNapwmxe npu HenocpeacTBEHHOM yyacTun Nepson
Nepn AzepbaigkaHa OTKpblnach BbiCTaBka asepbangKaH-
CKMX Xy#oXHWKOB «CoBpemeHHble npounssefeHna CTpaHbl
orHen — AszepbangkaHa» W BblCTaBKa asepbanMaHCKmx
KOBpOB, rae Obinn npefcTaBeHbl BCe HanpaBneHWa Hauu-
OHaNbHOW WKOJbl KOBPOTKayeCTBa.

C pafocTbio MOXXEM OTMETUTb, YTO 3a rofbl COTPYAHN-
yecTBa € opraHu3sauven B PenpeseHTtatuBHbIN CNNCOK He-
MaTePUaNbHOrO KyJIbTYPHOTO Haciefna 4YenoBevecTBa
IOHECKO BoLunu Takune »emuy>KnHbl HaLMOHANbHOMO Kyfb-
TYPHOrO AOCTOAHUA KakK, azepbaiaxaHCKuin Myram, NCKyc-
CTBO a3zepbanaHCKUX allblro, npasfHuK Hospys, Tpagu-
LIMOHHOE NCKYCCTBO a3epbaliaKaHCKOro KOBpOTKayecTBa B
AzepbaingxaHckon Pecnybnuke.

AZERBAIJAN

The modern period of development of society bears
in itself deep understanding of tangible and intangible
cultural heritage by people. Thus, intangible values are
considered spiritual basis of the nation.

Nowadays, importance of preservation of the culture
is realized by the peoples of the world. Azerbaijan also
pays attention to this issue (point). Azerbaijan is rich with
elements of intangible culture, as well as epic legends and
dastans, proverbs and sayings, ashig art, carpet-weaving,
mugham, Novruz, traditions of arts and crafts and others
which are preserved and promoted. In this mission the
National Commission of the Republic of Azerbaijan for
UNESCO actively cooperates with UNESCO, in particular,
with UNESCO Moscow Office, and with the National
Commissions for UNESCO of other countries.

Activity of Heydar Aliyev Foundation and personally
Mrs. Mehriban Alieva, the President of the Foundation,
the First Lady of Azerbaijan, the Goodwill Ambassador of
UNESCO and ISESCO plays important role in representation
of our centuries-old culture to the whole world. Under the
personalinitiative of Mrs. Mehriban Alieva, the International
Mugham Competitions were held, such considerable
musical editions as “Garabagh khanendeleri”and “Mugham
encyclopedia” were published, International Mugham
Center was opened in Baku, etc. In March, 2009, we were
witnesses of the International Festival «World of Mugam»
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Tak, UCKYCCTBO Myrama BOCMPUHMMAETCS asepbaiig-
aHUaMW Kak OfHA W3 MMaBHbIX KyNbTYPHbIX LeHHOCTEN,
COCTaBMAWMX OCHOBY HALMOHANBbHONO CaMOCO3HaHWA 1
camougeHTudmKaumm. Myram conpoBoXpaatoT asepbaiig-
MaHCKMe HaLMOHanbHble UHCTPYMEHTbI — Tap, KAMaH4a 1
A0, akkoMnaHupyioLme CNONHUTENIO Myrama — XaHeHze.

B Mmy3blkanbHoOW cokpoBulHULE A3epbangaHa xpa-
HUTCA 1 OepexeTca albirckoe TBOPYECTBO, KOTOPOEe CO-
efMHAeT B cebe MO3TMYECKUI JyX U MacTepCTBO MCMOJ-
HEHWA Ha YHUKaNbHOM My3bIKaJlbHOM MHCTPYMEHTe — cas.
JIi060Bb K alIbIFCKOMY M MyramHOMY WCKYCCTBY MBET B
KaxJom asepbanKaHue, Beflb UX 3aBOPaKkMBaloLLne 3BY-
KW He MOTYT He 3aTPOHYTb CTPYHbI YL YesloBeKa.

Opyrum [peBHENWVM TPaAULMUOHHBIM  UCKYCCTBOM
AzepbaifkaHa ABnAeTCA KOBPOTKauecTro. Jliobas Kpacka,
KaKbll1 y30p KOBPOB CMMBOJIMYHbBI U HECYT B cebe onpepe-
NEHHbIN CMbICA 3 TY6OUHbI BEKOB.

Ewe ogHvM Haubonee APKMM 3N1€MEHTOM HemaTepu-
anbHOWM KyNnbTypbl ABMAAETCA HaLMOHANbHbIA Mpa3gHuK
HoBpys3, pacnpocTpaHeHHbI TakXe B O6LLIMPHOM pervioHe
oT UeHTtpanbHon n IOxHon A3nn go CpegnsemMHoOro mops.
OH npepBeLaeT Npuxos YyAECHOW Mopbl — BECHbl. TOT
npasgHUK coyeTaet B cebe MHOXKeCTBO 0bpAaoB, nepeaa-
IOLLIMXCA 13 NOKONEHMSA B NOKOJNEHMe.

Kaxnablin asepbangaHel BbICOKO LEHUT U ropamTca
KyNbTYPHbIM AOCTOAHMEM CBOEr0 Hapoga, cuMTaeT CBOUM
[ONromM NoAAep)KMBaTb MPEEMCTBEHHOCTb 3TUX >KMBbIX
Tpaguuun.

CoxpaHeHue, MponaraHaa v pasBuUTVe Hacneans asep-
6aif>KaHCKOro Hapoaa COAeiCTBYeT KyNIbTYPHOMY MHOFO-
06pasuiio 1 TeM CaMblM BHOCUT BECOMbIV BKNaf B oboralue-
HWE COKPOBULUHNLbI MUPOBOI HEMaTEPUANbHOMN KyNbTYpbl.

OTBeTCTBEHHDbIN CeKpeTapb

HaumoHanbHoi Komnccnm AsepbaiigKaHcKom
Pecny6nukun no genam FOHECKO

loHan ddeHaneBa

which collected the best performers from every corner of
the globe in Baku. In summer of 2010, the Director-General
of UNESCO Mrs. Irina Bokova, within the framework of the
International Musical Festival in Gabala visited Azerbaijan
and got acquainted with the outstanding monuments of
culture of the Republic. In spring of 2011, in Paris with direct
participation of the First Lady of Azerbaijan, the exhibition
of the Azerbaijan artists «<Modern works of the Land of Fire
- Azerbaijan» and an exhibition of the Azerbaijan carpets
where all directions of national carpet-weaving school have
been presented were opened.

We can notice with pleasure that for years of
cooperation with the Organization, such pearls of national
cultural property as Azerbaijan mugham, Azerbaijan ashig
art, Novruz holiday, traditional art of Azerbaijan carpet-
weaving in the Azerbaijan Republic were inscribed on the
UNESCO Representative List of Intangible Cultural Heritage
of Humanity.

So, mugham art is perceived by Azerbaijanis as one
of the main cultural values making a basis of national
consciousness and self-identification. Mugham is
accompanied by the Azerbaijan national instruments - tar,
kamancha and daf, and performer of mugham - khanende.

In a musical treasury of Azerbaijan ashig art, which
unites poetic spirit and skill of performing on a unique
musical instrument - saz, is preserved and protected. The
love to ashig and mugham art lives in each Azerbaijani,
after all, their bewitching sounds should mention strings of
soul of the person.

Other mostancient traditional art of Azerbaijanis carpet-
weaving. Every paint, each pattern of carpets is symbolical
and bears in itself certain sense from immemorial times.

One more brightest element of intangible culture
is the national holiday of Novruz, also extended in
extensive region from the Central and Southern Asia to the
Mediterranean sea. It foretells arrival of a wonderful time -
spring. This holiday combines set of the ceremonies which
are passing from father to son.

Each Azerbaijani highly appreciates and is proud of
cultural property of the nation, considers as the duty to
support continuity of these live traditions.

Preservation, promotion and development of a heritage
of the Azerbaijan people promote cultural variety and by
that bring the powerful contribution to enrichment of a
treasury of world intangible culture.

Mrs. Gunay Afandiyeva

Secretary-General

National Commission of the Republic of Azerbaijan
for UNESCO
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WCKYCCTBO A3EPBAUAXKAHCKUX
ALWIbIFOB

BknitoueHo 8 Penpe3eHmamueHsil cnucok
HeMamepuasibHO20 KyJlbmypHO20 Hac1eous Yesosedecmad
(2009)

Ecnn 13 Bcero KynbTypHOro Hacneausa asepbangaH-
CKOro Hapofa BblAeNnTb HECKOSIbKO «3HAKOBbIX» AJ1A Hero
ABNEHWI, TO allibirCKOe NCKYCCTBO 3aiMeT OAHO U3 NepBbIX
MecT. Bciogly, roe asepbaiigkaHubl NpoXMBanyM KOMNakT-
HoOW rpynnoi, 6yab TO Ha TEPPUTOPMAX COBPEMEHHOTO
AsepbangxaHa 1 MpaHa, nnm B 3THUYECKMX aHKNaBax B
[py3un n ApmeHunu, CywecTBoBanm KpyrHble oyarn asep-
6aii>KaHCKON aLlbIrCKON KyNbTypbl CO CBOMMU TBOPYECKM-
MU N UCMIOAHUTENbCKUMU TPAAULMAMU N BblAAOLWMMNCA
npencTaBUTENAMU. «ALLBIT C CAa30M B pyKax» - 3TOT obpas3
B CO3HaHWW a3epbalifxaHLeB CBA3bIBAETCA C MCKOHHbIMM
naactamm HauMoOHaNbHOW, HAPOAHOM KyNbTYpbl.

Anmat Mammeonu - cas, KazaHgap Kynueg - 6anabar
Altay Mammadli-saz, Qazanfar Quliyev - balaban

ART OF AZERBAIJANI ASHIQS

Inscribed on The Representative List of the Intangible Cultural
Heritage of Humanity (2009)

If to mark some key-phenomena out of the whole
cultural heritage of the Azerbaijan nation the art of ashiqgs
will be among the most representative ones. Everywhere
where the Azerbaijanis lived compactly - be it on the
territories of contemporary Azerbaijan and Iran, or in
the ethnic enclaves of Georgia and Armenia - there were
big hearths of the Azerbaijan ashiq culture each with its
artistic and performing traditions and with its prominent
representatives. “The ashiq with the saz in the hands”-this
figure of the consciousness of Azerbaijanis is connected
with the initial, most essential layers of the national folk
culture.
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Hedimam [aceimiel
Neymat Gasimli

ALWBIT — 3TO NO3T, KOMMO3UTOP, UCTMONHUTESb Ha TPaAW-
LMOHHOM HAapOLHOM MHCTPYMEHTE Ca3, CKa3uTeNb, MHOTAA
Jaxe TaHUop. Kak npexpae, Tak 1 Tenepb CPeau allbiros Cy-
LecTByeT CBOEro pofa Creumnanmsauns: O4HU U3 HAUX Npo-
CNaBWINCb KaK MO3Tbl, APYrUe COYeTaloT MO3TUYECKUA U
(M) KOMNO3NTOPCKUI Aap C MacTEPCTBOM Mrpbl Ha case.
ECTb TakKe aLbiry, N3BECTHbIE KaK MPEKPACHbIE NCMOJTHU-
TeNlM COOTBETCTBYIOLLEro penepTyapa. Kak nonaratoT yue-
Hble, OblLlee YnCNo HocuTeneln asepbaligPKaHCKOW albIr-
CKOW TpaguuuyM B MUpPE CErOAHA AOXOAMT A0 2-X ThiCAU.
My3bIKanbHO-NO3TUYECKOE HacNefre allbiroB CO3M4AeTcs,
CYLLECTBYET U NMEPEXOAUT M3 MOKOJNIEHMS B MOKOJIEHVE B
YCTHOW TPaguLMM OT yUnTens K yYeHUKY.

AwbIrckas Tpaguumna 6epeT UCTOKM elle B UCKYCCTBE
TIOPKCKNX O03aHOB - MEBLOB, CKa3nUTenen n NCNosiHUTenemn
Ha CTPYHHOM WHCTPyMeHTe ronys. Bblgalowmmca nutepa-
TYPHbIM NaMATHUKOM MCKYCCTBa 03aHOB ABnAeTcA «KHura
Depne Toprypa», co3gaHHas 1300 net Ha3ag. CobcTBEHHO
albirckaa TPaguuusa HauMHaeT YKOPEHATbCA B asepbang-
»aHckom Kynbtype ¢ XVI Beka. ctopus azepbangkaHcKo-
ro albIFCKOrO MCKYCCTBA COXPaHWa COTHN UMEH ero HOCu-
Tenen. Hacnegue Taknx BblAaKLWNXCA ALWbIFOB, Kak Anpwnn
lyp6aHu (XVI Bek), Capbl Awbir, A6bac TydapraHsnbl, XacTa
lacbim (XVII Bek), awbir Banex (XVII Bek), awbirn XIX Beka

The ashiq is a poet, a composer, a performer who
plays the saz (a long-necked folk lute), a narrator, an actor-
improviser, and sometimes even a dancer. Not every ashiq
has talent for both writing poems and composing music.
Nowadays, as in the past, there is a degree of specialization
among the ashigs: some of them became famous as folk
poets, others - combine poetic and/or composing gifts with
the mastery of playing the saz. There are also some ashiqgs
who won fame mainly as performers of the ashiq repertoire.
According to experts, the total number of professional
bearers of the Azerbaijani ashiq tradition in the world is
close to two thousand today. Musical and poetic heritage
of the ashigs is created, preserved and passed on from one
generation to another one in oral form.

Sources of the Azerbaijani ashig tradition hark back
to the art of the Turkic ozans - the singers, narrators and
performers on the string musical instrument ‘qopuz. The
prominent literary monument of the ozans - the «Book
of Dede Qorqud» was created 1300 years ago. The ashiq
tradition as such begins to take root in the Azerbaijan
culture starring from the 16th century. The history of the
Azerbaijan ashiq art preserved hundreds of names of
its bearers. The works of such prominent ashigs as Dirili
Qurbani (16 century), Sari Ashiqg, Abbas Tufarganli, Khasta
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Owvnbram, Anbl, Aneckep, XycenH Lamknpnu, Monna
IXXyma n MHOrMX-MHOIUX APYrux, COCTaBnAeT aKTUBHbIN
penepTyap COBpeMeHHbIX a3zepbali>kaHCKUX UCMONHUTe-
nen. Hacneguwe asepb6aligaHCKMX awbIroB BKIOYaeT 60-
nee 2000 06pasLioB NO33UN Pa3NNYHbIX GOPM U XaHpPOB, a
Tak)ke okono 250 reponyeckmnx, MMpuyecknx, Hasngatenb-
HbIX M MPOYUX CKa3aHWI, «AacTaHOB», UCMONTHAEMbIX MoA
aKkoMnaHeMmeHT ca3a. V13 Hux gactaHbl «[ypbaHuy, «Kepo-
rny», «A66ac n Monbres», «Awbir fapnb», «<Acnm n Kepem»,
«AnbixaH u Mepwny, «Wax Micmaun n MNonb3ap» 1 gecaTku
apyrux, co3gaHHble B nepuop ¢ XVI no XIX Beka, coctaBns-
0T KNlaccuyecknin peneptyap asepban)aHCKMX allbiros.
Tpagmuma co3gaHna gacTaHa COXpaHAETCA U CerogHs.

B a3zepbaiigaHCKOM alLbIFCKOM TBOPYECTBE CNOXW-
NINCb Pa3NINYHbIE PerroHabHble My3blKasbHble TPAAULMK,
npencTaBieHHble MHOTOUMCIEHHbIMU 3anafHbIMU, BOCTOY-
HbIMMU, I0XKHbIMV a3ep6aiAPKaHCKMMU LLIKOSIaMW aLlibIrCKOro
NCKYCCTBA. Bce OHM COCTaBNAIOT eAVHYI0 XYLOXKECTBEHHYIO
Tpaauuuio, 06bEANHEHHYIO O6LWMM HALMOHANbHBIM A3bl-
KOM, MOSTUYECKMM U MY3bIKajlbHbIM penepTyapoM 1, Hako-
HeLl, HeM3MeHHbIM aTpubyTOM asepbaiiaXKaHCKOro alublra-
Ca3om.

TekcT - C.barnposa
®otorpadun - A.barmpsage

Qasim (17 century), ashiq Valeh (18 century), the ashiqgs
of the 19 century Dilgam, Aly, Alasgar, Huseyn Shamkirli,
Molla Djuma and of many - many others make the core
in the repertoire of the modern Azerbaijani ashigs. The
heritage of Azerbaijani ashigs include more than 2000
poems of different forms and genres, and also about 250
heroic, lyrical, instructive, and other epic stories, dastans,
performed with accompaniment of saz. The dastans
‘Qurbani;, ‘Koroqlu; ‘Abbas and Gulgez, ‘Ashiq Qarib; ‘Asli
and Kerem ‘Alikhan and Peri, ‘Shah Ismayil and Gulzar, and
dozens of others created in the period from the 16th to
19th centuries form the classical repertoire of Azerbaijani
ashigs. Today, the ashigs create new dastans thus keeping
this tradition alive.

Azerbaijani ashiq art is distinguished by rare diversity of
local and regional traditions presented in various schools
of the main - western, eastern, and southern ashiq milieus.
But despite regional differences, they all form a single
art tradition united by a common national language, a
poetic and musical repertoire, and by the saz, a permanent
attribute of the Azerbaijani ashigs.

Text - S.Bagirova
Photo - A.Bagirzadeh
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HOBPY3

BkntoueH 8 PenpezeHmamueHbil CNUCOK HEMAmMepuaabHO20
KyJlbmypHO20 Hacedus Yyesnogeyecmaa e 2009 e.

B HactoAwee BpemA HoBpy3 oOTMeuvaeTca Kak
oduumanbHoe Hayano HoBoro rofa 21 MapTa, Takxe
Kak W HacTynneHue BecHbl B A3epbanipkaHe,
WHpun, WpaHe, KbiprbisctaHe, [laknctaHe, Typuuu wn
Y36eknctaHe. HoBpy3 cBA3bIBaeTCA C  PasiUYHbIMU
MEeCTHbIMU TpagMumammn " MHOTOUYNCSIEHHbIMU
nereHgaMM M CKaskamu. STOMY [HIO MOCBAWEHO MHOro
06pAnoB, pUTYyanioB U KYNbTYPHbIX  MepOnpUATUN.

HoBpy3 cnocobcTByeT NPOABUMKEHNIO LLEHHOCTEN MMpa
N CONMAAPHOCTK, a TaKXKe YKpenseHno 4obpococeackmx

OTHOLUEHUN, copencTBYA KynbTypHOMY pa3Hoo6pasuio v
Apyx6e mexay Hapogamu. HoBpy3 oxBaTbiBaeT pasfinyHble
bopMbl  HEMATepUaNbHOrO  KyNIbTYPHOrO Hacneauss u
BecbMa OOLlWIMpPHble reorpaduyeckme 30Hbl. [pasgHnK
COCTOUT 113 PA3JINYHBIX KYSIbTYPHbIX GOPM 1 MPOABNIEHNI HA
OCHOBe AipeBHX MDOB, KOTOPbIE A0 CUX MOP NepeaatoTcA
MONOAOMY MOKOJIeHUI0. B AeHb Npa3aHmKa B KaXKaon cembe
NPOBOAATCA pa3Hble 00psAfbl, pWUTyanbl W KyJbTypHble
MeponpuATUA. TpagnuMoHHbIMK 3neMeHTamu Hospysa
ABNAIOTCA My3blKaJibHble BbICTYMIEHMA M TaHUbl, @ TakxKe
YyCTHOe TBOPYECTBO, nTepatypa 1 LiedeBpbl KUBOMUCK.

B pgHu npasgHuka  wmcnonmHsloTcA  HapopHble
MecHn ” TaHUbl W  Pas3bIrPbiBAlOTCA  CMEKTAKNW,
Ccpean KOTOPbIX LUMPOKO pacnpocTpaHeH

azepbaliXaHCKNA KOMUYECKMI CMeKTaKnb «Kec-Kkecav.
Mpa3gHUK HanpaBneH Ha OGbefUHEHNE BCEWN KYNbTYPHOW
obwHocTh. Bo Bpems mpa3gHOBaHWA NIOAU COBEPLUAOT
cneyuanbHble 0bpAabl, CBs3aHHble C Bodon M orHem. C
HacTynneHnemMm Beyepa Ha ynuuax BCMbIXMBAKOT KOCTPbI.
Jlioay TaHUYIOT BOKPYT KOCTPa, a NOTOM MpbIraloT Hag HUM.
B A3sepbaiigkaHe HakKaHyHe npasfHMKa MpPa3gHyoTCs
yeTblpe nocnegHue  cpepbl 3umbl  (YepLueHbe),
CMMBONU3MpYIOLWMEe BOAdY, OroHb, BeTep W 3emslo, B
TeyeHMe KOTOpbIX Jogn MOryT MeTb TPagULUOHHbIE
necHW, TaHUeBaTb BOKPYr OFHA WM PAAOM C BOZOW.

NOVRUZ

Inscribed on The Representative List of the Intangible Cultural
Heritage of Humanity (2009)

Novruz, Nowrouz, Nooruz, Navruz, Nauroz or Nevruz
is celebrated on 21st of March, which is considered as
New Year holiday and the beginning of spring across a vast
geographical area covering, inter alia, Azerbaijan, India,
Iran, Kyrgyzstan, Pakistan, Turkey and Uzbekistan. Novruz is
associated with various local traditions and numerous tales
and legends. The rites that accompany the festivity vary
from place to place, including various ceremonies, rituals,
and cultural events held within every family and community.
Novruz promotes the values of peace and solidarity between
generations and within families, as well as reconciliation
and neighborliness, thus contributing to cultural diversity
and friendship among peoples and various communities.

NovruzpromotestheValuesofpeaceandsolidarity between
generations and within families, as well as reconciliation
and neighborliness, thus contributing to cultural diversity
and friendship among peoples and various communities.
Novruz embraces different features of an intangible cultural
heritage and a very vast geographical scope. It consists of
a variety of cultural forms and expressions based on ancient
myths which are narrated and still alive in our culture at
the present time. There are various ceremonies, rituals, and
cultural events held within every family and community. The
element presents performances in music and dances, oral
expressions and literature, handicrafts and painting
masterpieces. Territory lands and especially among the
ethnic groups there are local or traditional dances for
example the Azerbaijani dances as well as
cultic and linguistic behaviors that have been
intertwined with the special folkloric performances
for Novruz such as “Kisa Kdsa Khani” in Azerbaijan.

One of the major functions of this holiday is public
gatherings cultural spaces where exchanges and
ceremonies take place. Special public rituals related to
water and fires are observed during the celebrations. For
example, people jump over the water streams and/or set
fires and jump over them in the last Wednesday of the year.
In Azerbaijan, there are four last Wednesdays known in
order: “Charshanbeh Ab (water)” “Charshanbeh Bad (wind)”,
“Charshanbeh Khak (soil)” and “Charshanbeh Atash(fire)” in
which people may move in between piles of fire, singing
traditional songs, and/or dance around fire, or near water.

Intangible Cultural Heritage of Armenia, Azerbaijan, Belarus, Republic of Moldova and the Russian Federation



HematepuanbHoe KynbTypHoe Hacnenme AsepbaiigaHa, ApmeHun, benapycn, Pecnybnnkn Monposa n Poccuinckonnt ®egepaunn

B uenom, LepemoHMM Mpa3gHOBaHWUA MOJMb3YHOTCA
o6WUMY  XapaKTepucTMkamm Ha  BCeW  YKasaHHOW
TEPPUTOPUUN, HO B YACTHOCTM OHM OT/INYAKTCA CBOVMMU
MEeCTHbIMU  OCOOEHHOCTAMY,  KOTOpble  [1OKa3blBaloT
6oratoe KynbTypHOe pa3HoobOpa3me 3TOro 3nemeHTa.
HoBpy3 noowpseT LEHHOCTM Mupa U COMMIAPHOCTM,
TEPNUMOCTW, 3J0pOBOro obpasza XM3HU U  3aWuUThI
OKpYyXXatoLLeli cpefbl, KOTOpble NepefaTcsa 13 NOKOeHNA
B MOKOJIeHVe B TEYEHUe 3TOro KyNbTYpHOro cobbitus.
OCHOBHOI Uenbio NpasfHuKa ABnAeTcs npeobpasoBaHye

noBefeHYeCcKnx YCTaHOBOK B HanpaBneHun
YCTONUMBOTO pPa3BUTUS NyTeM MNPOBeAeHWs  PasHbIX
MeponpuATMAX,  HaMpaB/IeHHbIX  Ha  COXpPaHEeHue

npupogbl. HoBpy3 TakKe CMOCOGCTBYET YKpenneHuto
KyNbTYPHOW WMAEHTUYHOCTM MpPa3gHYyoWNX roCyaapcTs.

®oTorpadun: MMHUCTEPCTBO KyNbTypbl U Typr3Ma
AzepbaigxaHckon Pecny6nuku

WcTouHuk: http://www.unesco.org/culture/ich/index.
php?lg=en&pg=00011&RL=00282

As a whole, these ceremonies own a general shared
feature all over the mentioned territory, but in details they
enjoy different local and regional particulars that prove
the rich cultural diversity of practices of the element.
Novruz promotes values of peace and solidarity,
tolerance, healthy life-style and renewal of living
environment reconciliation and neighborhood which are
transmitted from generation to generation during this
cultural event. The element’s main objective is encouraging

transformation  of  behavioral attitudes towards
sustainability, which could be observed in ex-
amples of activities focusing on preserva-
tion of nature, including planting trees,
respecting water resources, clean-
ing houses. It is also a part of and

strengthenstheculturalidentityofthestate’spartiesinvolved.

Photo: Ministry of Culture and Tourism of

the Azerbaijan Republic

Source; htto://www.unesco.qra/culture/ich/index.
php?lg=en&pg=00011&RL=00282
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TPAAUUNOHHOE NCKYCCTBO
A3EPBANOXXAHCKOIO KOBPOTKAYECTBA
B ASEPBAVAKAHCKOW PECNYBJIUKE

BksitoueHo 8 Penpe3eHmamueHsbil cnucok
HeMamepuasibHO20 KyJlbmypHO20 Hac1eous Yesosedecmad
(2010)

A3epbaiifpKaHCKUA KOBEP — 3TO TPAAULMOHHBIA TeK-
CTWUNb PyYHON pPaboTbl, UMEIOLNI YeTbIpeXyronbHyto Gop-
My Pas3fIMYHOro pa3mepa, MNOTHYK TEeKCTYpy, BOPCOBYIO
unu 6e3BOPCOBYI0 NOBEPXHOCTbIO, KOTOPasA BOCMPOM3BO-
OWT TPaauLMOHHbIe Y30pbl, XapakTepHble aAna Asepbaiig-
XaHa.

KoBep WNPOKO MCNONb3yeTca Kak HamonbHOEe MOKPbI-
Te WM HacTeHHOe YKpalleHne B JOMe, U3 HEero 13rotas-
NNBAIOT PasfinyHble XO3ANCTBEHHbIE MPeAMETbI, Takne Kak
CyMKW, 3aHaBecn n 1.4. CBoeobpasve n npefHasHaveHne
KOBPOB onpefaensaeTcs MeCTHbIMU TPaANLUAMU 1 NPUPOA-
HbIMK ycrioBuAMU. Tak, B TopHbIX parioHax lyobl, Kapabaxa,
HaxuueBaHn HaceneHve TKET TONCTble KOBPbl C BbICOKUM
BOPCOM U3 LIePCTM rpyboLIepCTHbIX OBeL, KOTopble XO-
POLUO COXPAHAIOT TEMMIO B 3UMHEE MW AOXAIMBOE BpeMs
roga. B HusmeHHbix 30Hax baky n WupeaHa TKyTCcA Gonee
TOHKME KOBpPbI C KOPOTKUM 1 MJIOTHbIM BOPCOM U3 LLIEPCTA
TOHKOPYHHbIX OBeL.

KoBep TeCcHO cBA3aH C NOBCEAHEBHbIM O6PA30M »KNU3HN
o6wwmH 1 nx obblyaamu. «<Khalcham harada, yurdum orada»,
(«[pe Mol koBep, Tam MOV AOM») - TakoBa a3epbangkaH-
cKaa noroBopka. KoBpbl cTenaTca nog HOrM NOYeTHbIX ro-
CTel, VX BbIBELUNBAIOT B OKHAX 1 6aIkoHax B AHU TOPXKECTB,
[apAT yBaXkaeMbIM ntoaam. KoBpbl, NOCBALLEHHbIE KOHKPET-
HbIM NlMLLaM, fOMOHAIOTCA YKa3aHNeM UMEHU 1 AaTbl.

Ponb KoBpa TakKe oTpaxeHa B rnybOKOM CMbICHie LiBe-
Ta, Y30poB 1 QYHKLUMAX, YTO ObIIO CBA3AHO C BEPON B Ma-
rmyeckyto, YygofencTBeHHyo cuny msgenvsa. Kosep umc-
nonb3yetca npu norpebeHnn, NOCKONbKY CUMTAETCA, YTO
OH OTKpbIBaeT BpaTa pan MU XpaHUT gylmn yconwmx. Kute-
nn gepesHu Mawanbl-Yayny (LLvpBaH) pacckasbiBaioT, UToO
[NA M3roTOBMIEHMA TaKOro KoBpa CTPUryTca 6apaHbl, YNCSIO
KOTOPbIX PaBHAETCA CBALEHHOW Undpe «7», CBA3AHHOM C
OPEBHUMY NPEACTaBAEHMAMN O ceMn HebecCHbIX BpaTax
pas.

Bonbluylo ponb KOBpbl C KpacHbiM GOHOM uUrpaioT B
cBafebHbIX LepemoHuax. B AsepbanigrkaHe KpacHbI LUBeT
CUMBOJIM3NPYET XKMBOTBOPHOE Hauaso, poxaeHue, cBaab-
6y 1 3amUTy NPOTUB 3M1bIX CWA. KpacHbI KOBep — 3TO He-
NnpemMeHHas 4YacTb NpuaaHoro HeeecTbl. KuTenbHMua Ke-
nabekckoro panoHa Monbpyba AnveBa pacckasblBaeT YTo
Ha cBafe6HbIX LEPEMOHUAX KPAcHbI 6e3BOPCOBLIN KOBEP
“Gerdeklik girmizy kilim” ncnonb3yetca kak 3aHaBecb ans
3allMTbl HEBECTbI OT Crflasa 1 AnA NOCTPOoeHUs cBagebHoro

THE TRADITIONAL ART OF AZERBAIJANI
CARPET WEAVING IN THE REPUBLIC OF
AZERBAIJAN

Inscribed on The Representative List of the Intangible Cultural
Heritage of Humanity (2010)

The Azerbaijani carpet is a traditional handmade textile
of quadrangular shape in various sizes, with a dense texture,
and with a pile or pile-less surface, which reproduces
patterns characteristic of Azerbaijan.

The carpet is widely used as a floor covering, or a
wall decoration in houses. It is used for making various
household items, such as bags, curtains, horse covers, etc.
The originality and purpose of carpets are determined by
local traditions and environment. Thus, in the mountain
areas of Guba, Garabagh, and Nakhchivan the population
weaves thick carpets with high pile of coarse wool that
keep houses warm in winter or in the damp seasons. In the
lowlands of Baku and Shirvan, carpets with short and dense
pile of fine wool are woven.

The carpet is closely connected with the communities’
daily way of life and customs. «Khalcham harada, yurdum
orada», «<where my carpet is, there is my house” is an
Azerbaijani saying. Carpets are spread under the feet of
respected guests, they are hung out of windows and on
balconies on days of celebrations, they are presented to
honourable persons. Carpets are devoted to persons, with
the name of the person and the date of making woven on
it.

The role of the carpet is also reflected in deep sense
of its colours, patterns and their applications, which was
connected with belief in magic and miraculous powers
of the carpet. Carpets are used while funerals because
it is believed that the carpet opens the gate of paradise
and safeguards souls of the deceased. The villagers of
Pashaly-Udulu (Shirvan) say that while making the funeral
carpet, seven sheep are clipped, and this magic number is
connected with ancient notions about the seven celestial
gates of paradise.

Carpets with the red field play a huge role in wedding
ceremonies. The red colour symbolises the life-giving
beginning, birth, wedding and protection against evil.
The red carpet is an indispensable part of the bride’s
dowry. A weaver, inhabitant of Kedabek, Gulruba Aliyeva,
says that during wedding ceremonies the red flatwoven
“Gerdeklik kirmizy kilim” is used as a curtain for protecting
a bride against evil eye and for setting up a wedding tent
for newlyweds. The red colour, combined with motifs of
the moon and stars on the carpet, was connected with
notions of fertility and abundance. During the spring new
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LaTpa Aa MOMOAOKEHOB. KpacHbil LBeT, 06begiHEHHbI
Ha KOBpe C MOTVBaMW NyHbl 11 3Be37bl, Obl CBA3aH C naeen
BOCCOeAVHEHUA, OMMOA0TBOPEHUs 1 n3obunua. B npasg-
HUK pervoHanbHOro HoBOro roga «HoBpys» He3amyXHue
[EBYLLKN YCaXKMBAKOTCA Ha KpacHoM «Yunna wagpacuy,
VMEHYEeMOM KOBPOM, MPUHOCALLMM cHacTbe («Baxt xalgasi»),
3arafblBaloT KelaHUA 1 MOoKT TPAANLUMOHHbIE MecHW. 3a-
TeM OHU, HaMyTCTBYS KOBEp C/0BaMU “MyCTb OH YBUMAWT
Heb60, NyHY 1 3Be3bl’, PaCCTUNAIOT €ro B OTKPLITOM Mofe B
TeyeHve Hedenu, Yytobbl KX NoXKenaHUa GbiNn NCMOMHEHDI.
Opexpa, caenaHHas U3 TOHKOro KpacHoro Kospa «Shadda»,
nCnosb3yeTcs Kak neyebHoe CPeAcTBO B HAPOAHON Meaw-
LnHe.

Pemecno KoBpogenoB OXBaTblBAaeT TaKue TPagULMOH-
Hble NpodeccroHanbHble HaBblKK, Kak 06paboTKa WwepcTy,
cbop HaTypasnbHbIX KpacuTenen pacTUTENIbHOTO, XXMBOTHO-
ro UM MUHEPASIbHOTO MPOVCXOXAEHUA, U3rOTOBNEHME U
KpalleHue MPsKU U, HAKOHEL, MacTepCTBO TKaHbs KOBPA,
KOTopoe nepefaeTca yepes NPakTuKy U YCTHO. B npows-
BOACTBO KOBPOB BOBJIEUEHbl AOBOJIbHO MHOFOUMUC/IEHHbIE
rpynnbl Nlogein: NnacTyxm oBeL, MacTepa No CTPUXKKe oBeL 1
06paboTKe LWepCTy, NPASUIBLLMKMI, KPacUIbLLUKK, MacTe-
ppa Mo M3roTOB/EHMIO KOBPOTKALKMX CTAHKOB U MHCTPYMEH-
TOB, XYZLLOXKHUKM, TKauu, MacTepa no pectaBpaLmn KOBPOB.

KoBpopenue — 310, Npexae BCero, ceMeliHoe 3aHATUe,
B KOTOPOM aKTVBHOeE y4yacTue NpuHUMatoT AeTu. Boinacom
OBeL, N NX CTPUXKKOW BECHOW N OCEHbIO 3aHATbI OTLbI C Cbl-
HOBbAMMU, a COOPOM KpacuTeniel, U3roToOBNEHNEM 1 Kpalle-
HUEM NPSAXN BECHON, IETOM N OCEHbIO — XKEHLUHbI N ae-
BOYKW. 3MMOW, NOC/ie OKOHYaHUS CeNbCKOXO35ICTBEHHbIX
paboT, NOUTU BO BCEX CENbCKMX AOMaX HauMHaloT paboTaTb
CTaHKN: JOYb TKET BMeCTe CO CBOEl MaTepblo, BHy4YKa — C
6abyLuKoN, a HeBeCTKa — CO CBOEeW CBEKPOBbIO BHYTPU Of-
How obLen cembun. Tkaumxa 3axpa AnveBa (baky) rosopur,
YTO C CaMOro POXAeHMA BUAENA B JOME CTAHOK U BMecTe
C cecTpamu rMomorajia MaTepu pacyecbiBaTb WeEPCTb, W3-
roTaBnMBaTb NPAXY W TKaTb NPOCTble y30pbl. B 14 neT oHa
CTasia camocCToATeNbHO TKaTb. «M yXKe Toraa, - pacckasblBa-
€T OHa, - Haww 6abyLuKKM, NOXNNble TKaUYMXK, KOTOPbIE YKe
dunsnyeckn manocnocobHbl ObiNN BA3aTb y3/bl, MOMOranu
HaMm, BbINOHAA NoAcobHy0 paboTy: HamaTblBanNM HATKU B
MOTKM, pacyecbiBanu WepPCTb, NPX 3TOM NPOAOIKasA B Ka-
yecTBe HaCTaBHUKOB OOBbACHATb HAaM, MONOAbIM, BCE TOHKO-
CTV TEXHWUKMW, COYETAHNA LiBETOB, CUMBOJINKY Y30POB».

M3roToBnTb NPAXKY UM COTKaTb KOBEP Tak»Ke NoMoratoT
POACTBEHHUKN U cocefint. TakoM KONNEKTUBHbIN TPYA Ha3bl-
BaeTcA «Mmagpkmy». Mpouecc co3paHnsa KoBpa Obin cBA3aH C
0CobbIMU 06bIYaAMM NO3APaBAEHUN U NPA3[HUYHBIX YrO-
weHun. Tkaumxa KoHyn TlyceiHoBa ([y6a) pacckasbiBaer,
YTO HaTArMBaHME OCHOBbI Ha CTaHOK Kak OCHOBOMOJarato-
Wwui 3Tan gna éyayuiero koBpa Npon3BodaT 2-3 yenoBeka.
7011 paboTON PYKOBOAUT TONBKO OMbITHBLIN MacTep. [Nocne
3TOro OH MoslyyaeT NoAapPOK, U B 3TOT fieHb B €ro YecTb ro-
TOBUTCA Npa3aHWYHbIN obef. Tkaumxa Abrnaa Mycaesa (J1a-
rbly) pacckasbiBaeT, YTO B MpoLecce TKaHbA KOBpPA TaKxe

year holiday Novruz, unmarried girls seated on red carpets
“Chilla shaddasi”, called Beht Khalchasi (the carpet bringing
luck), tell their fortunes and sing traditional songs. Then the
girls, saying “let it see the sky, the moon and stars’, spread
the carpet in an open field for a week so that their wishes
will come true. Clothes made of the fine red “shadda” are
used as a cure in traditional medicine.

Carpet making includes such traditional skills,
transferred through practice and orally, as wool processing,
natural dyes collecting, yarn making and dyeing, and, at
last, carpet weaving and knotting. Large sectors of the
society are engaged in carpet making: shepherds, masters
of wool shearing and wool processing, yarn spinners, dyers,
loom and weaving tool makers, designers, weavers and
masters of carpet restoration.

Carpet making is, first of all, a family business, in which
children take an active role. In spring and autumn, fathers
and the sons shepherd sheep and shear them. In the spring,
summer and autumn, women and girls are occupied in
collecting dyes, spinning and dyeing yarn. In winter, after
finishing agricultural tasks, looms start working in most
of rural houses: the daughter weaves together with her
mother and grandmother, and the daughter-in-law with
her mother-in-law as a single family unit. The weaver, Zahra
Alieva (Baku), says that since her birth she has seen the
loom in her house, and together with her sisters she helped
their mother to comb wool, make yarn and weave simple
patterns. At 14, she began to weave by herself. She says that
her grandmothers, as elderly weavers, who were unable to
knot, helped her in carding wool and spinning yarn, and
instructing her in techniques, colour combinations, and the
meaning of patterns.

Relatives and neighbours also help make carpets.
This collective work is called “imadgi”. All the process
of carpet making is connected with special customs
of congratulations and feast-days. The weaver, Konul
Huseynova (Guba), says that 2-3 persons are needed to
wind and stretch the warp around the loom, because this
work is a basic stage for the future carpet. The process is
supervised by a skilled master. When the work finished, the
master is given a present, and on this day a feast is made.
The weaver, Abida Musaeva (Lahij), says that after the
initial border and half of the carpet are woven, feasts are
also arranged to finish the carpet successfully. The cutting
of a finished carpet from the loom is an unusually solemn
celebration. This day is considered lucky, and on this day
people make wishes.

Apart from making carpets for their own needs, weavers
also produce carpets on commission from the population.
Fatma Agamirzayeva, the president of the World of Carpets
Association, uniting the weaving communities of Guba,
Gazakh, Shabran, Ismayilly, and Lenkoran, says that in a
number of settlements in the Guba region (Alpan, Garat,
Alibeygyslik, Khil, Piral, Gonaghkend, Gymyl, etc.) weavers

Intangible Cultural Heritage of Armenia, Azerbaijan, Belarus, Republic of Moldova and the Russian Federation



HematepuanbHoe KynbTypHoe Hacnenme AsepbaiigaHa, ApmeHun, benapycn, Pecnybnnkn Monposa n Poccuinckonnt ®egepaunn

YCTpanBaloTCA Npa3gHnYHble YyroweHna anAa ero ycnewHo-
ro 3aBepuweHnA: Korga COTkaHbl HavaJibHaA Kamma KOBpPa,
NnoJI0OBMHa KOBpa. OcobeHHo TOPXKeCTBEHHO OTMeYaeTcA
cpe3aHune rotoBoro KoBpa Co CtaHkKa. DTOT fileHb cunTaeTca
yAayHbIM, KOra 3arafbiBatoT XeJjlaHUA.

MomMUMO 13roToBNEHNA KOBPOB ANIA COBCTBEHHbIX
HY>KA, TKaUMXU TakxKe TKYT KOBPbI MO 3aKa3aM HaceneHus.
Tak, ®atma Arammp3saeBa, npesngeHT Accoumauun «Mup
KoBpa», obbefumHALWen TKaukme obwumHbl Ny6bl, Masaxa,
Neseun, Nicmannnbl 1 JleHKOpaHW, rOBOPUT, YTO B LIESIOM
pAage ceneHuin Ny6uHckon 3oHbl (AnnaH, Fapat, Annben-
roiwnbir, Xun, Nupan, loHakkeHa, MbiMmbin 1 gp.) TKyTCA cne-
UnanbHble KOBPbI ANA cBageb - «XoHYanbl», AT roJib», Ans
TPaypHbIX PUTYanoB - «JlAYAK TYPYHIX», MONUTBEHHblE
KoBpbl - «Hama3znbir». PaboTasa Ha oMy, TKaumxu Takxe
NPUHMMAIOT 3aKa3bl OT XYAOXHUKOB U KPYMHbIX MacTep-
CKMX, MPY 3TOM OHU NPOABAAIT COOCTBEHHOE TBOPYECTBO
npu BbIGOpe TEXHUKN U NMIOTHOCTM KOBpPA, OTTEHKOB LiBE-
TOB W MHTEPMpeTaLunn y30p0B.

TekcT - PTarnesa
®otorpadun - M.Paxrmos

weave the “Khonchaly” and “Ak Gul” carpets weddings, the
“Lachak Turunj” carpet for funerals, the“Namazlik” carpet for
praying. Working at home, weavers are also commissioned
by designers and large workshops. Executing the orders,
the weavers may apply their own creativity in choosing
techniques and density, colour shades, and pattern
interpretations.

Text - R.Tagiyeva
Photo - M.Rahimov
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A3EPBANOXXAHCKUA MYTAM

Bxntouer 8 Cnucok wedespos ycmHo20 u
HemMamepuasbHo20 Hacieous FOHECKO (2003) u
PenpeseHmamugHsil cnucok HemamepuasabHO20
KynlbmypHo20 Hacnedus yesosedyecmaa (2008)

Myram (eg. uncno ot «myramat») — dyHAaMeHTaNbHbI
XaHp asepbangkaHCKON TPaANLIMOHHONM MY3bIKN, ee Knac-
cuyeckoe Hacnegue, sowepwee B 2003 rogy B CNNCOK «Lue-
[1eBPOB YCTHOIO U HeMaTepranbHOro KyfbTypHOro Hacse-
ana yenosevectsa» FOHECKO. [MepepaBaAch yCTHbIM NyTem
OT yunTena K yYeHWKy yepes MHOrme nokoneHus, UCKyc-
CTBO AOLUNO A0 HalUNX fHEN, COXPaHMB CBOWN apxanyeckuin
My3bIKaJibHbIV A3blK. Myram NpuHagneXuT K BbICOKOWN Xy-
foXKecTBEHHOW Tpaauummn. Ero otnnyaet HeobbIKHOBEHHas
YTOHYEHHOCTb YYBCTB M MHOroob6pasne 3MOLIMOHaNbHbIX
COCTOAHWI, NepefaBaemblxX B 3TOM My3blke. B HekoTopom
CMbIC/Ie, OHO COCTaBJIAET UTAPHOE NCKYCCTBO, NCKYCCTBO
«MOCBALLEHHbIX» B €ro AyXOBHYI CYTb.

Kak My3blKanbHbl TEPMUH «Myram» 13BecTeH B Asep-
6angkaHe 6onee cemn BekoB. CerogHA MoA HUM uvalle
noppasymeBaloT Menioann CO CBOOOAHON MEeTPUKOA 1
CMHTaKCUCOM, NepeAaloLLM eCTECTBEHHDIA PUTM SMOLIMO-

Kewayu oenel 1913 Bapwasa
Kechachi oglu 1913 Warsaw

AZERBAIJANI MUGHAM

Inscribed on The UNESCO List of masterpieces of oral &
intangible heritage (2003) and The Representative List of the
Intangible Cultural Heritage of Humanity (2008)

Mugham (singular from mughamat) is a fundamental
genre of Azerbaijani traditional art music, classical
heritage proclaimed by UNESCO a “masterpiece of oral and
intangible heritage of the world” (2003). It has been passed
on from generation to generation by oral way, and has
preserved its archaic musical language up today. Mugham
belongs to the art of high artistic tradition. It captivates
the listener by emotional sophistication, by subtlety and
diversity of the emotional states expressed in this music. It
has always been, in a certain sense, an elite art, the art of
those who have been initiated in its spiritual universe.

The musical term “mugham” has been in use in
Azerbaijan, at least, for seven centuries. At present time it
is used with regard to a free melodic style of original syntax
that reproduces a natural rhythm of emotional human
speech. “Mugham” is also a general name of the largest
genre of traditional music with a variety of its small and big
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HanbHoW yenoBeyecko peun. «Myram» ecTb TakxKe obLiee
Ha3BaHMe XaHpa TPaAULVOHHON My3bIK/ C MHOXKECTBOM
COCTaBNALWYNX €ro ManblXx U KpymnHbix GOpM, Taknx Kak
TacHud (pop necHu), PeHr (MHCTpyMeHTanbHaa menoawus),
BOKaNbHO-MHCTPYMEHTasIbHblE WM CONbHO-MHCTPYMEH-
TanbHble Myram, 3epbu-myram n Jactrax. M3 Hux camon
KpYnHoW no o6bemy 1 XyfoXKeCTBEHHOI KOHLenummn ABna-
eTcA facTrax.

WcKkyccTBO MyramaTa HeoTAENMMO OT  KJlacCMyecKom
azepbangxaHckon noa3un. CoBpeMeHHble MeBLbl-UC-
NOSIHATENN MYraMoB, «XaHeHfe», OTAalT npefnoyTeHne
npoussegeHnam Husamm MaHpgxesu (XIl Bek), Myxammepa
®usynn (XVI Bek), Monna MaHax Barnda (XVIII Bek), Cenung
A3zunma LWnpeanu (XIX Bek), Xypwmg 6aHy HaTaBaH (keHLwu-
Hbl-no3Ta XIX Beka), Annarn Baxnpga (XX BeK) n gpyrux Bbl-
JaloLWMXcA Knaccuyeckux nostos AsepbaligkaHa.

Cpean TPafMUMOHHBIX My3blKaJibHbIX WHCTPYMEHTOB,
NCMOsb3yeMbIX ANA UCMONHEHNUA MyramoB, OCHOBHbIMU fAB-
NATCA Tap, YA (CTPYHHble WMMKOBbIE), KemaHuya (CTpyH-
HbI CMbIYKOBBIN), 6anabaH (AepeBAHHbIN [yxO0BOW), raBan
1 Harapa (ygapHble). CerogHa Myrambl MOTYT UCMOJHATH-
CA TakXKe Ha eBPOMNeNCKUX My3blKallbHbIX MHCTPYMEHTaX,

loyae Ackepos u aHcamsie myeama “TypaH”
Gochag Askarov & mugham ensemble ‘Turan’

forms, such as Tasnif (a song), Rang (instrumental melody),
vocal-instrumental and solo instrumental Mugham,
Zarbi-mugham, and the Dastgah. By its dimensions and
artistic concept the Dastgah is the largest of the mugham
compositions.

The art of mughamat is inseparable from Azerbaijani
classical poetry. Contemporary Azerbaijani mugham
performers prefer to sing poems by Nizami Ganjavi (12th
century), Muhammed Fuzuli (16th century), Molla Panah
Vaqif (18th century), Sayid Azim Shirvani (19th century),
Khurshid banu Natavan (female poet of the 19th century),
Aliaga Vahid (20th century), and other outstanding poets,
natives of Azerbaijan.

The tar (string plucked), kamancha (string bowed), ud
(string plucked), balaban (wind wood), gaval and naqara
(percussive) are the main of traditional musical instruments
to perform mugham. Today, mugham can be also played
on such European musical instruments as clarinet, oboe,
violin, piano, accordion, and even electro-guitar but it is
not regarded as authentic rendition. The smallest of the
mugham ensembles consists of a singer, tar and kamancha
players. Different mugham groups of four, five, six, seven,
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TaKnX KaK KNnapHeT, ro6own, POANb, CKpUNKa, akkopaeoH "
AaXe 3N1eKTPOornTapa, HO Takoe NCNOoJTHEHNE HE CHUTaeTCA
dYTEHTUYHbIM.

WcKyccTBO MCNONHEHNA Myrama coctaBnseT obnacTb
npodeccMoHanbHOM My3blKanbHOW [eATeNbHOCTU C AON-
ro ncTopuen, rPOMK1MMMN UMeHamK, CO CBOEeN ayamTopuen
3HATOKOB U CUCTEMON NPOPECCMOHANBHOIro 06pa3oBaHuUA.
OHO TpebyeT MCKNOUNTENBbHOW My3blKasbHOW MaMATU ©
C/yxa, 4Tobbl HaU3yCTb MOMHUTb BeCb MyramHbIii penep-
Tyap, a TakKe CNocobHOCTU K My3blKaslbHOM MMMNPOBU3a-
LW, TO eCTb onpefeneHHbIn TBopyuecknin gap. Kynetypa
WCMOJIHEHNA Myrama C/oXunacb U3 TBOPYECKUX AOCTU-
YKEHUIN MHOTMX NOKONIEHUI 6recTAWMX azepbanarkaHCKmX
neBLOB U NHCTPYMEHTANUCTOB, U3BECTHbIX Ha Bcem KaBKa-
3e, B CpepgHen A3un n NpaHe. OHY ogHUMM 13 NepPBbIX Ha
MycynbMaHcKom BocToke cTanm ractponnpoBath B EBpone.
CoBpemeHHble NCNONHNTENN MyramMa: BblAaloWwmiica neset,
Aptuct IOHECKO Anum lacbiMoB, a Takxe nesew AraxaH
A6pynnaes, Tapuctbl Pamu3 lynues, Moxner Mycnumos,
Manuk MaHcypoB, kemaHuncTbl [abunb Anves, ®axpepanH
Dapawes, MyHunc LWWapudos, nesel Monogoro nokoneHus
louar ACKepoB - TaKXe LUMPOKO racTpONIMPYIOT MO BCEMY
MUPY, UX OUCKW BbIMYCKalOT N3BECTHble 3anafHble Komna-
HUN.

TekcT - C.barnposa (S.Bagirova)
®otorpadun - A.barnpsage

or more members add to the above-mentioned trio other
traditional instruments.

Mugham performing is a field of professional music
activity with its long history, famous names, connoisseurs,
and a formal training system. It demands exceptional
musical memory and ear from the musician to keep in mind
the whole mugham repertoire, and a certain composer
gift, that is, ability to improvise. Mugham performing
culture developed from creative achievements of many
generations of brilliant Azerbaijani musicians - singers and
instrumentalists who were widely known across the whole
Caucasus, in the Central Asia, and Iran. They were one of
the first in the Moslem East who started touring in Europe.
Contemporary mugham performers, such as a great singer,
UNESCO Artist Alim Gasimov, Aqgakhan Abdullayev, tar
players Ramiz Quliyev, Malik Mansurov, Mohlet Muslimov,
kamancha players Habil Aliyev, Fakhreddin Dadashev,
Munis Sharifov, and a singer of the younger generation
Gochag Askarov have toured all over the world, released
their CDs under the renowned Western companies.

Text - S.Bagirova
Photo - A.Bagirzadeh
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MACTEPCTBO U3IOTOBJIEHUA N
NCKYCCTBO UT'Pbl HA TAPE

BkntoueHo 8 PenpeseHmamueHsil cnucok HemamepuaabHO20
KyJlbmypHO20 Hacedus Yyesnogeyecmaa g 2012 e.

Tap npeactaBnAeT cobol  WWMNKOBbIN
CTPYHHbIN My3blKasIbHbI WUHCTPYMEHT d
ANVHHON LUEenKoWn, Ha KOTOpPOM urpatot

npodeccroHanbHble MacTepa, Takke Kak W NobuTenu.
Tap cunTtaetca 6a30BbIM UHCTPYMEHTOM B TPAAULMNOHHOW
My3blke  A3epbalifaHa, KOTOpbIi  MCMONb3yeTcA
Kak CONbHbIN, Tak M B aHCaMbnAX BMecTe C APYrumu
My3blKaflbHbIMU ~ UHCTPYMeHTamu.  A3epbaifxaHcKkoe
WCKYCCTBO WCMOSIHEHMA MY3blKM Ha Tape MnpakTUKyeTcA
CcO cpepHeBekoBbA. B Hauane XIX Beka Tap 6bin
PEKOHCTPYMPOBAH My3blIKaHTOM WU KOMMO3UTOPOM

Performance Art of Tar
Wckyccmeo uepbl Ha mape

MN3rotoBneHne Tapa ABNAETCA MHAUBMAYANbHOW WX
cemMenHon aeatenbHoCTblo. MMpu M3rotoBneHWn Kopnyca
Tapauncnonb3yeTcaluenkoBnyHoeaepeso.Llenkygenatotus
OpPEeXOBOro AepeBa, a A1 KONIKOB NCMONb3yeTcA ApeBecuHa
rpeLKoro opexa unm rpyLeBoro gepesa. Tap MmeeT MOMHbIN
Kopnyc B BuAe ABYX Yall, HanoMuHaowmn undpy «8», Ha
KOTOPOM HaTArMBaeTca ceppeyHas mMembpaHa KpymnHoro
poratoro ckoTa. Ha rpud Tapa HaBA3blBaeTca 22 naga u 2-3
JONOSNHNUTENbHbIX KaMblLLOBbIX, HAKNEEeHHbIX Yy Kopmyca.

Bo Bpema wurpbl My3blKaHTbl fgepaT Tap Yy rpyau
B rOPU30HTaNIbHOM MOSIOXKEHUN, npwKnmMas
ero Kopryc KWCTblo MpaBoil  pyKW, Npu  3STOM
nnexkTp npuBoOAUT CTPYHbI B KonebaHue.

CRAFTSMANSHIP AND PERFORMANCE ART
OF THETAR, A LONG-NECKED STRING
MUSICAL INSTRUMENT

Inscribed in 2012 on the Representative List of the Intangi-
ble Cultural Heritage of Humanity

The Tar is a long-necked plucked lute, practised by
numerous individual tar-craftsmen, performers and
performingamateurs.Consideredbymanytobethecountry’s
leading musical instrument, it features alone or with other
instruments in numerous traditional musical styles.
Craftsmanship and performance art of the tar
has been practised since Middle Ages but
contemporary Azerbaijani practitioners make and
perform the tar introduced in early 19th century by an
Azerbaijani tar-craftsman Mirza Sadig Asad oglu (Sadigjan).

Tar-making is mostly individual or family-involved field
of craftsmanship activity. Craftsmen usually use mulberry
wood for the body, nut wood for the neck, and pear wood
for the tuning pegs. Using various tools, crafters create a
hollow body in the form of a figure eight, which is then
covered with the thin pericardium of an ox. The fretted neck
isaffixed, metal strings areadded and the body isinlaid with
mother-of-pearl. Performers hold the instru-
ment horizontally against the chest and pluck the
strings with a plectrum, while using trills and a va-
riety of techniques and strokes to add colour.
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Tap saBnAeTcA rMaBHbIM UHCTPYMEHTOM B OPKeCTpax
asepbalaMaHCKNX  HapOAHbIX  MHCTPYMEHTOB  Mpu
WCMONHEHN My3blkn MyramoB. OH MCMONb3yeTca He
TONbKO B KauyecTBe Befyllero WHCTPyMeHTa B COCTaBe
MyramHOr0 TPUO, HO 1 B CONIbHOM KauecTBe. TexHn4YecKune n
apTMCTUUHbIe KayecTBa Tapa oborallatoT penepTyap paja
MOKONEHNIN a3epbaiifMaHCKNX My3blKaHTOB, N MPUBOAAT
K HoBOMY, 6onee AUHaMUUYHOMY UCKYCCTBY Urpbl Ha Tape.
CerogHa cpeamn cambiX MONYNAPHbIX apTUCTOB MOMHO
Ha3BaTb Taneta [labynoBa, banabea MamepoBa,
Mesaxupa, Arammpa XacaHoBa, Myca flky60Ba,
Manvnka MaHcypoBa, Moxnata MycnumoBa 1 InbyvHa
lawmmoBa. AsepbaligKaHcKkoe HaUMOHaNbHO-
KynbTypHoe ob6uwectBo Tapa oObefuHAET  COTHU
MY3bIKaHTOB, M MMeeT CBON COOBCTBEHHbIN MPaBOBOMN
CTaTyC 1 pyKoBOAALWMIA opraH - NcnonHuTenbHbin CoBeT,
COCTaB KOTOpPOro nepensbupaetca Kakpaple 2 ropa.
Tap ABnAeTcA BeAywWMM MHCTPYMEHTOM NPW UCMOJTHEHWN
HapoZHOWM My3bIKW Ha cBafibbax, Npa3fHUKax 1 KOHLepTax.

Mactepa nepepaloT CBOM OMbIT U3roTOBMEHMWA
3TOr0  My3blKaJlbHOrO  WHCTPYMEHTa  Y4YeHuKam, a
My3bIKaHTbl ~ J@MOHCTPUPYIOT ~ WCKYCCTBO  WUrpbl  Ha
Tape 1 paccKkasblBaloT O HEM MeCTHOW MONOLEXN.
CerogHA UCKYycCTBO Tapa MepefaeTcd  yyeHuKam
He TONMbKO MO CeTW CrOHCUMPYyeMbIX FOCYAapCTBOM
My3bIKaNibHbIX ~ y4yeOHbIX 3aBefeHuiA, HO U YCTHO.

®otorpapun: M. PaxrmoBs
NcTouHuK : http://www.unesco.org/culture/ich/index.
php?lg=en&pg=00011&RL=00671

Performers play the tar both in ensembles with other
folk instruments or in solo performances. Tar performance is
employed by a great number of genres of Azerbaijan
traditional music, such as Mugham,  Tasnif,
Deramed, Reng, Zerbi, folk songs and dance
melodies. Owing to technical and artistic features of the tar,
numerous generations of tar performers in Azerbaijan
enriched their performing repertoire and brought about
a new, more dynamic and colorful style of tar playing.
Among contemporary tar craftsmen Talet Gabulov,
Balabey Mammadov, Mezahir and Aghamir Hasanovs and
MusaYaqubov are particularly knownfortheirmastery.Today,
such performers as Ramiz Guliyev, Malik Mansurov, Mohlat
Muslimov, Elchin Hashimov are world-wide known
figures, while Aghasalim Abdullayev, Vamiq Mammadaliyev,
Valeh Rahimov, Akram Mammadly and other tar players are
respected as connoisseurs and guardians of this art.
The Tar Group of the Azerbaijan National
Cultural Society NGO (ANCS) is the community that brings
together hundreds of individual tar
performers and has its own legal status and governing body -
Executive Council, with members re-elected every two years.
Tar performance has an essential place in weddings and
differentsocial gatherings, festive eventsand public concerts.

Players transmit their skills to young people
within their community both by the word of mouth and
via musical notes. Today, professional tar performance is
transmitted through networks of state-sponsored
musicaleducationalinstitutions,butevenatprofessionallevel,
students master performing skills in the traditional oral way.

Photo: M. Rahimov
Source: http://www.unesco.org/culture/ich/index.
php?lg=en&pg=00011&RL=00671
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BEJIAPYCb

MpuHrMaa MexayHapoaHyio KOHBeHUM 06 oxpaHe
HemMaTepuanbHOro KynbTYpHOro Hacneus, rocyfapcrea
— uneHbl FOHECKO nogrteepamnu mbiCiib O TOM, YTO HEMa-
TepuanbHoe KyNnbTypHOe Haciiegue ABMAAETCA «TOPHUIOM
KyNbTypHOro pa3Hoobpa3vsa W rapaHTUell YCTOMUYMBOTrO
pa3BUTUAY.

Ha Tepputopun benapycn coxpaHunocb Hemano sne-
MEHTOB TPAAULMOHHON KyNbTypbl, OfHAKO B YC/OBUAX
rno6anusauum Tpebytotca 6e3oTnaraTenbHble Mepbl AN UX
coxpaHeHusa. OxpaHa HemaTePUANbHOIO KYNbTYPHOrO Ha-
cnegma npuobpeTaeT NPUOPUTETHBIN XapaKkTep B paMKax
rocyjapCTBEHHOW MOAUTUKWU Hallel CTpaHbl B 06nacTu
KyNnbTypbl.

B benapycu pelictByeT 3akoH «O6 oxpaHe MCTOPUKO-
KYNbTYPHOr0o Hacneauma», YaCTb CTaTell KOTOPOro NocCBALLe-
Ha HemMaTepurasnbHbIM NCTOPUKO-KYNbTYPHbIM LieHHOCTAM. C
1992 r. nononHaetca flocygapCcTBEHHbIV CMNCOK NCTOPUKO-
KynbTypHoro Hacneausa Pecnybnuku Benapycb, KoTopblii
cerofHA HacuuTbiBaeT 5 332 maTtepuanbHbIX U 65 Hema-
TepuanbHbix 06beKkToB. benapycb sABnAeTcA yuyacTHULEN
paga mexgyHapopgHbix gorosopos HOHECKO: KoHBeHuuu
06 oOxpaHe HemaTepuanbHOro KyNbTYPHOro Hacneaus,
KoHBeHUM/ 06 oxpaHe BCEMUPHOrO KySbTYpPHOro 1 npu-
pofHoro Hacnegms, KoHBeHUMM 06 oxpaHe 1 NooLipeHnn
pa3Hoobpazna GopmM KynbTypHOro CaMOBbIPaXXeHWA U Ap.
C 2005 roga Hawa CTpaHa NPUHUMAET aKTUBHOE yyacTune
B pabote MexrocygapcrteeHHoro komuteta IOHECKO no
COXpaHEeHW0 HemMaTepmanbHOro KynbTypHOro Hacneausa. B
cTpaHe npoeopATcA Hn EBponenckoro Hacnegua. B 2009
r. B CNNCOK HemaTepuanbHOro KynbTypHOro Hacieaus
UenoBeYEeCTBa, HYXJALWErocs B CPOYHOWN OXpaHe, Obln
BKJTIOUEH NepBbIi 6enopycckuin snemeHT — obpag AepeBHU
CemexeBo Konbinbckoro paoHa MuHckon obnactn «Ka-
nagHble uapu». OgHaKo 3TO TONbKO Hayano, nepsble Waru
B JaHHOM HanpasfieHNN.

Ona BbipaboTKM 1 ocylwectsneHna 3ddeKkTuBHOM no-
NIUTUKN COXPaHEHUA HemMaTepuanbHOro Haciegusa Ba)KHO
M3Y4YnTb OMbIT APYIUX CTPaH. ITO CTano BO3MOXHbIM Ona-
ropgapa cogencrtemo biopo IOHECKO B MockBe, koTopoe
opraHu3syeT perroHasbHble BCTPeYM SKCNepPTOB U TPEHUH-
rn. Ha HMX BbIABNAIOTCA OPUEHTUPbI NyTel CoXpaHeHuA
HemMaTepuanbHOro Hacneamsa Ha HauMOHANIbHOM YPOBHE,
a TaKXe YyKpenneHua MapTHEepPCKUX CBA3eN Mexrocygap-
CTBEHHOrO COTpyAHMYecTBa npocTpaHcTea CHI B obnactu
KYNbTYpbl, B YaCTHOCTN B [eJfle COXPaHeHUA HemaTepuranb-
HOro Hacnegus.

Bnagummp CyacTHbIN
Mpepcepatenb HaunmoHanbHOM KoMUccum
Pecny6nukm benapycb no genam tOHECKO

BELARUS

By adopting the International Convention for the
Safeguarding of the Intangible Cultural Heritage the State-
Members of UNESCO have acknowledged that intangible
cultural heritage is “a mainspring of cultural diversity and a
guarantee of sustainable development”.

Although quite a few elements of traditional culture
have survived intheterritory of Belarus, in today’s globalized
world urgent measures are required to safeguard them.The
safeguarding of intangible cultural heritage is becoming a
priority task in the state policy of our country for culture.

In Belarus there is a law in force “On the Protection of
Historical and Cultural Heritage", where part of the articles
are dedicated to the issues of intangible historical and
cultural values. Since 1992, the State List of Historical
and Cultural Values of the Republic of Belarus has been
extended to include now 5332 sites and 65 intangible
elements. Belarus is a party to several international
UNESCO instruments: Convention for the Safeguarding of
the Intangible Cultural Heritage, Convention Concerning
the Protection of the World Cultural and Natural Heritage,
Convention on the Protection and Promotion of the
Diversity of Cultural Expressions, etc. Since 2005, our country
takes part in the work of Intergovernmental Committee for
the Safeguarding of the Intangible Cultural Heritage. Also,
the European Heritage Days are held in Belarus. In 2009,
the first Belarusian element the Kalyady Tsars, the rite of
Semezhava village in the Kapyl district of the Minsk region,
was inscribed on the List of Intangible Cultural Heritage
in Need of Urgent Safeguarding. However, it is just the
beginning, the first steps in this direction.

Itisimportant to study the experience of other countries
in order to work out and implement an effective policy
of safeguarding the intangible heritage. It has become
possible through the assistance of the UNESCO Office
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TBOPYECTBO MACTEPOB-LULAMOBAJIOB
JpubuHckozo patioHa Mozunesckoli obnacmu,
omJiuyaroujeecs Macmepckum enadeHuem yHUKaneHou u
pedkoli mexHosio2uell 8ana/1bHOU 006bIUU, BONTOWEHHbIM 8
npou3godcmee uzdenuli u3z wepcmu

Llanosan ¢ yyeHUKamu.
Shapaval with his apprentices.

in Moscow that organizes regional expert meetings and
training sessions. These events reveal the guidelines for
the ways to safeguard intangible heritage at the national
level, as well as to strengthen partnership relations for the
intergovernmental CIS cooperation in culture in general,
and for safeguarding intangible heritage in particular.

Uladzimir Shchasny
Chairman of the National Commission
of the Republic of Belarus for UNESCO

SKILLS FOR PRODUCING ARTICLES FROM
FELT IN DRYBIN REGION OF MAHILYOW

OBLAST
Drybin Region of Mahilyow Oblast is well-known for the
unique and rare technology of felt articles production
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BanAnbHbI Npombicen — M3roToBieHNe uU3genuin 13
LIEPCTU XUBOTHbIX (OBeL, KO3), M3gaBHa pPacnpoCTpaHeH
Ha Bceln TeppuTopumn benapycu. Mactepa n3rotasnvneanu
opexpy, obyBb, cbuas ee onpepeneHHbIM cnocobom. Mo-
CTEeMNeHHO C Pa3BUTUEM MALLMHHOIO MNPOV3BOACTBA BaNAsb-
Hble M3aenna CTanm TepATb CBOK MPaKTUYeCKylo Heobxo-
OVMMOCTb, MO3TOMY Tenepb OCTannCb TONIbKO OTAesIbHble
MacTepa, CNoCobHble cenaTb BaIeHKN NN CBaNATb Ofex-
ay. BanAHne ctaHOBWTCA ONATb aKkTyanbHbIM: MacTepa-Lia-
noBasbl U3roTaBANBAIOT BaNlEHKWN, MpeaMeTbl OAeXabl, KO-
TOpble BOCXMLLAIOT CBOEW KPacoTOM U AEKOPOM.

B dpunbrHCKOM paiioHe COXpaHUIMcb Hebonbline LeH-
TPbl NTOTOMCTBEHHbIX MacTEPOB BaNANIbHOTO Aena, Uu «Lwa-
NnoBanoB» (NOKaNbHOE Ha3BaHMWe), KOTopble MPAKTUKYIOT
N3roTOBJIEHME BANEHOK, Pa3fINYHbIX BMAOB LIAMNoK 1 gp. B
3anucax E.P.PomaHoBa oTmMeuvaeTcs, YTO WAMNOBANbCTBO Ha
OpvburHwmHe Bo3HMKNO B Hauane XVIII B. B koHue XIX B.
B dpubnHe 1 [JpnbMHCKON BONOCTU HacuUTbiBanocb 504
wanosana. CeroaHa 3aecb paboTaloT OMbITHblE MacTepa-
wanosasnbl TuxoHoBa Jllo6oBb PenoposHa (1935 r.p.), Xpa-
neHko AnekcaHgp AHatonbesud, Yepenosuy Opuin AHa-
TonbeBnY (1964 r.p.), LbiraHkoB puropuin Tumodeesny,
borgaHos CredaH Manaxosuu, 3ionmkoB BaneHTuH Bnagu-
MmuposuY, Muxees AHatonum EsreHbesuy (1957 r.p.), Ocu-
nosckun Bnagmmnp CraHucnasosuy (1969 r.p.), MacaHuH
JleoHunp Hukonaesuny, Mockanes Bnagumup Hukonaesuy,
ApTtemoB Muxaun MiBaHoBuu (1937 r.p.).

BanAnbHbIN npombicen CywecTByeT B JIOKaJlbHbIX CO-
O6LLI,ECTBaX pemMecneHHMKoOB-WanoBsanosB, rae cerogHA
CO34aHbl ycnoB/MA AnA COXpaHeHuA N nepenadyny macrtep-
CTBa MOJOAbIM nokoneHmam. Ceoe TBOpYECKOE [OCTOoAHNME
LwanoBaJibl 4aCTO AEMOHCTPUPYIOT BO BpeMA d)ECTI/IBaHEVI,
KOHKYPCOB, BbICTaBOK U Ap.

OpnbuHcKre wanosanbl MONb3YOTCA ChelnanbHbIM
YCNOBHbIM A3bIKOM, KOTOPbIV NONy4nn Ha3BaHme «KaTpyL-
HULKUIA Nneme3eHb». JTOT A3bIK MCMONb3yeTca Ans Toro,
yToObl AepXaTb B CeKpeTe npuembl pemecna. Jlekcunue-
CKNN COCTaB A3blka LWanoBasioB HacuuTbiBaeT 6onee 900
cno.. bonbluee nx Konnuectso obpasosanocb nyTem fo-
6aBneHun Kk obeynoTpedbuTenbHbIM 6ENOPYCCKMM CIOBaM
cneunduUecknx NPUCTaBOK «Ky-» (Kynaawka — OYTbIIKa,
Kye3HbII — Xene3Hbll), «wy-» (WyBeCHa — BECHa, LWyXJeLb —
Knetb), «be-» (6erypaupb — 6eratb); bnarofapa nepecrtaHoB-
Ke c/loros (nacoma — Cosioma); 3aMMCTBOBaHUA 13 ApPYrux
A3bIKOB (NbIKYC (C rpey.) — BONK) 1 ap.

M3pnenvsa [OpUOMHCKMX LWWANOBaNiioB CMaBATCA CBOEMN
NPOYHOCTBIO 1 KPAcoTOW. ITO rosfioBHble Y60pbl AN MyX-
UMH: LWANKU-Marepkn (B Buge Konnaka, nnbo yceueHHoro
KOHyca) 1 6punu (LWwanky ¢ KO3blpbKOM), a Takxe TerJible,
MacTepCKu cAienaHHble BaneHKu.

TexHOMorMyeckn npoLecc W3roToNeHUs BanANbHbIX
npeaMeToB BK/OYAET HECKONbKo 3TanoB. CHayana -
OUKCTKA OT MEJIKOTO Mycopa 1 «repebueaHmne» wepcTu. 3a-
TEM NPOWUCXOAMUT 3aKNafKa «OCHOBbI» ByAyLIero N3aenvs:

Feltis produced fromwooland the hairofanimals (sheep,
goats). This craft has been wide-spread on the territory of
Belarus since ancient times. Master felt producers created
clothes and shoes, using specific traditional techniques.
Gradually, with the development of industry, articles from
felt began losing their practical importance. Therefore
currently only a limited number of craftsmen remain who
can make felt boots or felt clothes. Today however the
production of felt articles is becoming popular again: felt
masters (“shapavaly” is their local name) make felt boots
and articles of clothes that impress with their beauty and
elaborate decoration.

In Drybin Region there are still small communities
of craftsmen who carry forward the traditions of the felt
masters and produce felt boots, caps, hats, and other items.
The Belarusian ethnographer E.R.Romanov stated that the
production of felt articles in Drybin Region began early in
the18th c. By the end of the 19th c. in Drybin and Drybin
Region the number of producers of felt articles had grown
to 504. A number of master craftsmen now work with felt:
Tsihanava Lyubou Fyodorovna (born in 1935), Hrapenka
Alyaksandr Anatolievich, Charapovich Yuryi Anatolievich
(born in 1964), Charapovich Tastyana Mihailauna (born in
1963), Tsygankou Rygor Tsimafeevich, Bagdanau Stefan
Malahavich, Zyulikau Uladzimir Maiseevich, Miheeu
Anatol Yaugenavich (born in 1957), Asipouski Uladzimir
Stanislavavich (born in 1969), Masanin Leanid Mikalaevich,
Artsemau Mihail lvanavich (bornin 1937).

The production of felt articles takes place in local
communities of craftsmen, where conditions have
recently been created for safeguarding this tradition and
transmitting it to younger generations. Masters of felt often
demonstrate their creations at various festivals, exhibitions
and competitions.

Felt producers in Drybin use a special secret language
that has acquired the following name: “Katrushnitski
lemyazen” (“KaTpywHiuki nemaseHb”). This language has
been used with a view to keeping felt production methods
secret. The lexicon of the language includes more than 900
words, a great number of which have been formed through
adding to common Belarusian words specific prefixes “Ky-"
(Kynnswka — 6yTanbKa, KyesHbl — xanesHbi), “wy-" (wysec-
Ha — BACHa, WyxJielb — Kneup), through re-arrangement of
the order of syllables (nacoma - canoma), borrowings from
other languages (nbikyc (from Greek) — BoyK).

The works by Drybin masters, well-known for their
beauty and durability, include: men’s headdresses (hats
“wanki-marepki” and caps “6pbini”) and warm artistically-
made felt boots.

The technology of the production of felt articles
includes several stages. First, cleaning the wool from tiny
particles of rubbish and “beating” the wool. Then creating
the “basis” for the felt article to be made - the craftsman
spreads wet linen over the table or a number of planks, puts
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M320moesJsieHue 8aeHOK.
Production of valenki.
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Ha apmapke.
At the fair.

- MacTep pacCTWaeT Ha CTofle WM AO0CKaX MOKpoe
MOJIOTHO, Ha KOTOPOe PacKiagbiBaeT HEOOXOAUMOe KO-
UeCTBO LWEPCTU, CKPYUYMBAET BCE 3TO B TPYOKY M HauMHaeT
KaTaTb (BanATb) Mo cTofy. [loToOM 3aroToBKa CBepXy HaKpbl-
BaeTCA HEOOXOAUMbBIM KOJIMUECTBOM LUEPCTH, CHOBA CKPY-
UMBaeTCcA C NOJSIOTHOM B TPYOKY U KaTaeTcs. 3aTemM Bellb
KNnagyT Ha pebpucTyio JOCKY, 06NMBaIOT ropsyein BOAow 1
TPYT, NOKa OHA He CBaNIAETCA MOAHOCTbIO. Ha nocnegHem
STane CBafieHHOE K3fenve CywaT C MOMOLLbIO Meyn.

XapaKTepHOi 4epToi WanoBanbCcTBa ABNAETCA OTCYT-
CTBME CNOXHbIX Pabounx WHCTPYMeHTOB. Hegapom npo
WwanoBana ropopAT: «[l3e wanagan cTay, Tam i Aro CTaH».
MacTepa 1cnonb3ytoT cregytowme NHCTPYMEHTbI: 6pbiHAY
(MHCTPYMEHT ANs PbIXIEHUA LWepCTn), LepeBAHHbIe KO-
noakun (ana npuaaHua Gopmbl BaneHKam), HOXHULbI, pe-
GPVCTYIO JOCKY, <MNATUK» (MONIOTHO), MOPTHAXHYIO UTOJIKY,
OEepeBAHHBbIA KPYT, WeTKY 13 MPOBOJIOKMN (4nA npugaHus
«TOBAPHOro» BMAA U3AeNnsam) n ap.

PelweHnem EEHOpyCCKOFO pecny6nMKaHCKoro Hay4HO-
MeToanYeCcKoro coeeta no BoNpocam NCTOPUKO-KYNbTyp-
HOro Hacnegua npu MI/IHI/ICTepCTBe KynbTypbl PECI'Iy6J'II/IKI/I
Eenapbe TBOPYECTBO MacCTepPOB-LanoBasioB, OTiM4atoLle-
ecA MaCTepPCKUM BllageHnem yHI/IKaJ'IbHOl7| n pe,uKon TEXHO-
nornein BanAaHMA, BONJIOWEHHbIM B npomssoacTee nsgenun
M3 wepcTn, BKIIKYEHO B I'ocy,qapCTBeHan?l CNMNCoK ncrtopun-

over the linen a necessary amount of wool, rolls all this up
and begins mangling it on the table. Afterwards the felt
article is covered with wool, rolled together with a piece of
linen and rolled again. The article is then put on a ribbed
plank, hot water is then poured on it and the felt article is
rubbed till it is ready. Finally the product is dried using the
heat of a stove.

A peculiar feature of this craft is the absence of
complicated instruments. That is why they often say: “Any
place the felt master puts his materials on, becomes his
workplace”(“[3e wanasan ctay, Tamiaro ctan”). Felt masters
use the following instruments: “brynda” (instrument for
combing wool), wooden shoes (used to give form to the felt
boots being made), ribbed plank, “platsik” (linen), needles,
wooden circle, comb made from wire (used to put the
finishing touches and make the articles look good).

The art of producing articles from felt, well-known for
its unique and rare technology, has been by a decision of a
Belarusian Council on the Issues of Historical and Cultural
Heritage affiliated to the Ministry of Culture included in the
National Inventory of Historic and Cultural Heritage of the
Republic of Belarus.

At the end of 2010 a nomination file on the tradition
of felt articles producers and their unique language was
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KO-KynbTypHOro Hacneama npyv MuHWUCTEPCTBE KyNbTypbl
Pecnybnukn benapycb TBOpPYECTBO MacTepPOB-LLAaNOBasoB,
oT/iMyatolleeca MacTepCkum BhafeHVeM YHWKanbHOW W
peAKon TexHONOrnen BanAHWA, BOTUIOLEHHBIM B NPOW3-
BOACTBE M3AENWIN U3 LWepCTH, BKNloYeHo B [ocyaapcTBeH-
HbIV CMNCOK NCTOPUKO-KYNbTYPHbIX LieHHoCTel Pecnybnu-
Kn benapycob.

B koHue 2010 r. B MexnpaBuTenbCTBEHHbI KOMUTET
KoHseHunn IOHECKO 06 oxpaHe HemaTepranbHOro Kysb-
TypHOro Hacniefma 6b110 NepefaHo Aocbe, NOCBALLEHHOE
Tpaguummn wanoBanbctBa [OpnOUHCKOro panioHa W yHW-
KanbHoMy npodeccnoHanbHOMY A3bIKy MacTepPOB-LUaMNoBa-
noB «KaTpyLHULKNIA neme3eHby.

submitted for inscription to the Representative List of the
UNESCO Intangible Cultural Heritage Convention.
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ObPAA «<KONAAHDLIE LAPU»

dep. Cemexeso Konblsibckozo patioHa MuHckol obnacmu

«KonsagHble uapu» — BenvyanbHbii 06xogHON 0bpAg,
npuypoueHHbin K «Ulegpomy Beuepy» 13 AHBapA. B unkne
KONAgHO-HOBOrofgHel obpsagHocTu «Llapu» yHWKanbHbl 1
ABNAIOTCA CBOEOOPA3HbIM XMBbIM MPOSIBJIEHUEM JIOKaJb-
HOWN KynbTypHOW Tpaguumn gep. CemexeBo KonbliibCKOro
panioHa.

O6psAg COaepPKMT 3MeMeHTbl TPAAULMOHHOIO KOMAAHO-
HOBOrOJHEro KapHaBana 1 HapogHoun gpambl «Llapb Mak-
CYMWIIAH», CIOXKET KOTOPOM, MO MHEHMIO nccnegoBaTtenen,
MPOHVK B HAPOAHbIV TeaTp U3 baTnemnkm.

O6papoBoe fencTBo chopMNPOBANOCh Kak CBOeob0as-
Hoe KoNiAAHOE NpefACTaBNeHNE, B KOTOPOM yYacCTBYIOT TOSb-
KO IOHOWMN N HeXeHaTble MoJiogble MY>XUYNHbl — «Lapn»,
ofeTble B puTyasbHble Genible pybaxu 1 wTaHbl. [oBepx
pybaxu Kaxkgoro «Laps» NOBA3bIBAETCA KPeCT-HAaKPecCT ABA

lllecmeue «yapeti» no depesHe.
Procession of “tsars” through the village.

RITE OF THE KALYADY TSARS
(CHRISTMAS TSARS)

village Semezhava, Kapyl district, Minsk region

The ‘Kalyady Tsars’ (‘Christmas Kings) is a ritual and
festive event, including performing arts in the form of the
New Year celebrations according to the ‘old’ Julian style
calendar. The persistence in using the same calendar dates
by many generations is just one of the evidences of the
viability of this intangible heritage element. This festive
event comprises the elements of traditional Christmas
and New Year carnival and the national drama ‘Tsar
Maksimilian’ It is very important to clarify that the drama
«Tsar Maksimilian» could be shown during any season,
not only at the Christmas period. The specificity of the
ceremony ‘Kalyady Tsars'is that it is a result of the synthesis
of this drama performance and the traditional Belarusian
New Year’s carnival.

Originally it was ‘Kalyady’ game in which only young
men actively participated. Historical roots of ‘Kalyady’are in
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bumea «uyapei» .
The battle of “tsars”.

CEMEKEBCKMX NOosACa C reOMeTPUYECKM OPHAMEHTOM; Ha
rosioBy HafeBaeTCA BbICOKAs LUAMHAPMYECKan warnka Ge-
NOro UBEeTa C pa3HOLBETHbIMY 6YMaXKHbIMU IEHTaMM.

Takxe B 06psAae yyacTBYIOT 1 TPAAULMOHHbBIE MECTHbIE
MacCKu-NepcoHaxu «aea» n «6aba», KoTopble M3aBHa Npu-
CYTCTBOBANN TYT BO BpeMs CBaabObI.

O6psag B cBOEM ayTeHTUYHOM Buge cyllectBoBan B Ce-
MeXXeBO A0 KOHLA 50-x rogoB XX B., MO3Xe ncuyes 1 B KOHLe
1990-x rogoB 6narogaps yCMnAM MeCTHbIX XuTenei 6bin
BO3POXIEH.

ToprkecTBEHHOE eCTBME HAUMHAETCA C HACTyNIeHneM
TEMHOTbI, MPUMEPHO B WeCTb YacoB Bevepa. OT LeHTpasb-
Hon nnowaan CemekeBo KONAQOBLUVKN BMeCTe C KUTens-
MW — B3POC/IbIMUA 1 J€TbMU, - UAYT MO AEPEBHE C 3aXKKEH-
HbIMK dakenamu, 4To NpraaeT obpaay HeOObIKHOBEHHYIO
3PESINLWHOCTb U TOPXKEeCTBEHHOCTb. «Llapn» xogAaT cHavana
no n3bam, roe XuByT HE3aMYy>KHUE AeBYLLKW, 3arfsaablBalOT
K TEM, KTO 3apaHee «NpuUrnacu», a MOTOM — K OCTaJibHbIM
ofiHoCesNbYyaHam. MecTHble Xutenu Kaxkabii rog Ha Llle-
Opblll Beuep aKTUBHO rOTOBATCA U XAy T npuxoga «Lapen»,
TaK Kak OH O3HauaeT, UTo HacTynawLwmn rog yaet ana ce-
MbW YPOXaHbIM 1 CHaCTNIBbIM.

pre-Christian times when the pagan religion dominated in
the territory of Belarus. At that time the Belarusian people
celebrated the eve of a year cycle by the great carnival with
masks and visiting of the housings. This tradition survived
practically everywhere in Belarus, but has local and regional
features. Semezhava ceremony ‘Kalyady Tsars’ has very
bright local features. About 500 young men participate
annually in the event. They are not only local residents.
Every holiday inhabitants of neighbouring villages came to
Semezhava to take part in the ritual. Students arrive on a
vacation.This ceremonyisstill popularenoughin this region.
According to a legend, soldiers and officers of a military
garrison located near the village used to visit houses at
Semezhava with New Year wishes and short performances,
receiving rewards from residents. After the soldiers had
moved to other place, local young men, dressed in carnival
costumes which resembled military uniforms, resumed the
routine of congratulating local residents on the ‘Shchodry
Vechar’ (Generous Evening the New Year eve according the
Julian calendar). They were named ‘tsars’ by the people.
Traditional local characters of ‘dzed’ (old man) and ‘baba’
(old lady) join the ‘tsars’in traditional ceremonies.

Seven young men chosen to be the ‘Kalyady Tsars'
are dressed in white shirts, white trousers and traditional
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KonadHoe wecmaue.
Christmas procession.
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[Jleticmesue 8 u3be.
Action in the izba.

B 136e pa3birpbiBaloT HEOONbLIOE CMeLHOoe NpefCcTaB-
NEeHne BCTPEeUN 1 BUTBbI «Ljapeii», BO BPEMA KOTOPOFo Mo-
ABNAETCA «[JOKTOP», «evalnin» «paHeHbIX» B BUTBE Npo-
TUBHWKOB, NPOMNMCHIBAA UM B AManore CMeLUHble peuenTbl:
«A uTO y Tebs 6onunT?», «Cepauely, «datb eMy nof HOC nep-
ual» n 1.4. Nocne npegcraBneHNa NPoONCXoanT TPagULMOH-
HOe no3gpaBneHne Xo3s€eB 136bl U ofjapuBaHNE yYacTHU-
KOB 06x0Aa TPaaULMOHHON efloN.

O6psg nepenaeTca YCTHbIM MyTEM OT MOKONEHNA K Mo-
KosieHnto. OH COXpaHsAeT B COBPEMEHHOM MUCMONIHEHUN BCe
nepBoOHayYanbHble 3femMeHTbl 1 GyHKUMK: couuranmsauuuy,
KOMMYHMKATVBHYIO, SMOLMOHAJIbHYIO, 3CTETUYECKYIO, BOC-
NUTaTeNbHYIO - U ABNAETCA APKMM MPUMEPOM BepeKHOro
OTHOLUEHUS K NPa3aHNYHO-00PAL0BON TPaANLMN.

B CemexeBo npoxusaeT okono 500 monogbix nogewn,
4aCTb KOTOPbIX MOCTOSHHO y4YacTBYeT B 00psAfae B KauecTBe
«uapen». CerogHA HoCUTENWU TPagULMOHHOro obpaga —
HenocpeacTBEHHble YYaCTHMKMA NPA3gHUYHOrO LeCTBUA:

Semezhava waistbands with geometrical ornament. The
chest of each soldier is criss-crossed by red straps. They wear
black boots and high paper hats with multicolour paper
ribbons. All‘tsars’ are armed with ‘sabres’ and each of them
has his own name: ‘tsar Maximilian, ‘tsar Mamai’ etc. The
personages include a ‘doctor;, a ‘musician’ and a ‘drummer.
According to some experts the plot originated in the 17th
century and it was popular in secular fiction and school
dramas. It was based on confrontation between the tsar
Maximilian, a persistent advocate of paganism, and his son
Adolf, a faithful Christian. Later that line was overshadowed
by scenes reflecting various historical events like fighting
against Mamai (Mongol general) or allusions to modern
life with due respect to ethnic communities, groups and
individuals. It has become a vivid example of cultural
diversity.

The part of ‘dzed’ is usually performed by a girl dressed
in men’s ragged wear, her face smudged with soot. The
role of ‘baba’ is performed by a smart young man dressed
in women’s clothes. These characters do not participate
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Lllecmsue.
Procession.

leopruii UumaHoB (MHMUMATOP BO3POXKAEHMA 00pPAAa,
BO3r/aBseT WecTBMe B o6pasze uapa Mamas), AHgpen
MNMopxaHoB (Lapb Makcumnnman), Kupmnnn Heuan, Cepren
laBpunoswny, Bavecnas LWaBpa, PycnaH Pomaluka, ViBaH laB-
punosuy.

«KonagHble Lapu» nonNynApHbl U CEerogHaA, NpoBoaATCA
Kaxabl rog 1 NoAAepPXK1BaTCA MECTHbIMU epeBEHCKN-
MU xutenamu. B 2008 r. obpag peleHrem benopycckoro
pecnybnmKaHCKOro Hay4yHO-METOAUYECKOro CoBeTa Mo
BOMpPOCaM MCTOPUKO-KYNbTYPHOro Hacneama npu MuHu-
cTepcTBe KynbTypbl Pecnybnuku benapycb 6bin BKOUEH B
locynapCTBEHHbIN CMNCOK MCTOPUKO-KYNBTYPHbIX LIEHHO-
ctein. B 2009 r. «kKonsagHble Lapu» pelueHnem cekpeTapuaTa
YerBepTol ceccun MexXrocyfapCTBEHHONO KoMuTeTa Mo
oxpaHe HemMaTepuanbHOro Ky/lbTypHOro Hacneaus 3aHe-
ceH B CnncoK HemaTepmanbHOro KyslbTYpHOro Hacneaus,
Hy>KAaloLLlerocs B CPoUHol oxpaHe. Takum obpa3om, obpag
CTan nepebiM 6eNOpPYCCKMM S1EMEHTOM HEMATEPUANbHOTO
KYNbTYpHOro Hacneaus, B3aTtbiM nog oxpaHy FOHECKO, uto
NPUBNEKNO BHMMaHVe pafda 3KCNepToB, NpefacTaBuTenen

directly in the plot of the play but make spectators laugh.
First the ‘tsars’ go to the houses where unmarried girls live,
and then visit other places. A short comic performance is
presented in every house. It shows a meeting and a fight
of the ‘tsars. After the performance is over its participants
express best wishes to the owners of the house and receive
awards. At nightfall the participants of the procession light
the torches making the ceremony unusually spectacular.

The ceremony has distinctive local features althoughiit is
performed by the local community during annual Christmas
and New Year feasts which are typical for the entire Belarus.
The element is specific due to the combination of traditional
Christmas elements (carnival masks procession) and a
traditional drama (tsar Maksimilian, which was widespread
in the Belarusian lands, beginning from 17 century).

This ritual was appeared in the end of 17-18 centuries
and was performed actively in Semezhava village till
1960th. From the end of 1960th to 1980 it was in a kind
of abandonment and was conducted only sporadically. In
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B geyepHux cymepkax.
In the twilight.

CpeacTB MaccoBon nHdopmaLuunm, NpoCcTo 3auHTepecoBaH-
HbIX Niofen, TYPUCTOB, NpUYeM Kak 6enopycos, Tak 1 HO-
CTpaHueB; nocnocobcTBoBano passuTuio obpaga U yua-
CTVIO B MPA3AHUYHON LiepeMOHMM GonblUero KonmMyecTsa
Xutenen fepesHn. Kpome Toro, aepesHA Cemexeso B 2010
r. BKSIloueHa B [ocyaapCcTBEHHYI0 MporpaMmmy pa3suTna Ma-
nbix ropopoB u cen benapycu, B Hayane 2011 r. o6pAag 6bin
YOOCTOEH cneyunanbHoi npemun MNpesumgeHTa Pecnybnuku
benapycb.

1980 the group of young people and local eyewitnesses
completely restored the ceremony. The ritual has received
a new impetus to life and now performed at the New Year
holiday on the Juliansky calendar by several groups of Tsars
simultaneously.

The ‘Kalyady Tsars' is a favourite traditional rite for the
village of Semezheva and its viability is supported by
residents who transmit it from generation to generation.
It is a part of world outlook of local population and a part
of their culture. Inhabitants believe that traditions should
be supported. The local intellectuals study the origins and
evolution of the rite. They have requested regional and
national authorities to inscribe the element on the State List
of Historical and Cultural Values of the Republic of Belarus.
Theresults of a public opinion survey, when young residents
were interviewed, indicate that in spite of some skepticism,
the prevailing feeling is to support the safeguarding of
the rite. They see in the measures of safeguarding of the
element the real chance for the development of cultural
tourism in the region, the possibility to have new working
places, to provide the improvement of the quality of
life of the bearers; to expand the possible borders for
communication, to find friends and like-minded persons
abroad. The survived heritage was indicated by students as
one of the factors determining their intention to return to
Semezhava on graduating their educational institutions.

The rite is supported actively by local, district and
regional executive councils. Teachers of the local school,
medical doctors and primarily the staff of the house of
culture and of the handicraft centre are among active
initiators of the rite events.

According to the provisions of the Law of the Republic
of Belarus of January 9, 2006 on the Protection of Historical
and Cultural Values of the Republic of Belarus the rite
‘Kalyady Tsars’ at the village of Semezhava, Kapy! district,
Minsk region was given a status of a historical and cultural
value. This historical and cultural value has been inscribed
on the State List of Historical and Cultural Values of the
Republic of Belarus.

In 2009 the rite ‘Kalyady Tsars’ was inscribed on the
List of the Intangible Cultural Heritage in Need of Urgent
Safeguarding as a first element of the intangible heritage of
Belarus. After this experts, mass-media, tourists from Belarus
and abroad paid attention to the rite which contributed
to its development. In 2010 the village of Semezhava was
inscribed to the State Program of the Development of
the Small Towns and Villages of Belarus. In 2011 the rite
was awarded the Special Premium of the President of the
Republic of Belarus.
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BECEHHUI OBPALN
«TYPOBCKUIA XOPOBOA»

dep. lNozocm Kumkosuy4ckozo patioHa [omenbckol
obnacmu

O6psag «TypOBCKUI XOPOBOA» ABMAETCA SJIEMEHTOM
npasgHuka cs. l0pua (Eropa, feoprua), KOTopblii BKAOYAET
pAL Marmyeckmx OencTBuin 1 3a6aB U NPOBOAUTCA KaXablN
rog 6 mad (23 anpensa no ctapomy cTuno) B fepesHe [o-
roct KUTKOBMUCKOro paroHa. [lepeBHA ABAAETCA OQHNM U3
CaMblX APEeBHUX nocefieHnn TypoBLUHbI — 3emneaenbye-
CKNM, peMecsIeHHbIM 1 lyXOBHbIM 0a3MCOM Ha Tepputopun
benapycu c BOXpPUCTUAHCKNX BPEMEH.

B 06psge NPUHMMALOT yYacTe MEeCTHbIE XUTENN: JeTH,
MOJI0[eXb, MOJIoAble »KeHLWWHbl. OCHOBHblIE HOCUTENWN 06-
PAAOBOW TPAZMLUN — YHACTHUKMN GONbKIIOPHO-3THOrpadu-
yeckoro komnnektusa «MixKpauua», cosgaHHoro B 1980 r.:
MaHueHs EkaTepuHa AnekceeBHa (1945 r.p.) gep. lMorocr,
YepHyweBuy HoHHa TapacoBHa (1930 r.p.) gep. MNorocr,
Octanosuy Hapgexpa TpodurmosHa (1940 r.p.) pep. MorocT,

YkpaweHue «kapazo0a».
Adorning of the karahod.

SPRINGTIME RITUAL
“TYPAYCKI KAPAroa”

village Pagost, Zhynkavichy region of Gomel oblast

The ritual “Typaycki kaparog” (“kaparog”means “dancing
in a circle”) is an activity of St. George's Day (“lOp'a”)
celebration including a number of ritual actions and games
and is performed every year on the 6th of May (23rd of
April in the Old Style calendar) in the village of Pagost of
Zhytkavichy Region. Since pre-Christian times the village
has been one of the most ancient settlements in the Turaw
area, a center for agriculture, crafts and intangible cultural
heritage.

Members of the local rural community: children, young
boys, girls and women join the rite. The core activities of
the rite are performed by the participants of the folk group
“Mixpauua’, organized in 1980, who pass the tradition on.
They come from the following villages: 1) Pagost: Panchenya
Katsyaryna Alyakseeuna (bornin 1945), Astapovich Nadzeya
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YkpaweHue kpecma.
Adorning of the cross.
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JNlazapuyk Jingna AnekceesHa (1936 r.p.) aep. MNorocrt, Ope-
weHko HuHa MNasnosHa (1948 r.p.) gep. XnynuH, Mapkesuny
BaneHtuHa [MeTpoBHa, BonoHuesny Mapua [eHncosHa
(1929 r.p.) gep. Cropoxosupbl, Kyabmny 3oca pruropbeBHa
(1928 r.p.) pep. XnynuHckaa bypa, Akywesny Onbra Knpun-
nosHa aep. YepHnuun, Kntkosel Onbra AHTOHOBHa (1944
r.p.) aep. YepHuun, Mawyk HnHa AnekceesHa fep. O3eps-
Hbl, FOHUML, Mapua OmutprnesHa, Mapkesuy Vinby Bacunbe-
BuY gep. Cropoxosubl, CackeBny Hatanbsa ViBaHoBHa gep.
MNoroct, Mopo3osa Hatanba BnagumunposHa (1972 r.p.) aep.
MNoroct, Topuuk TatbAHa, Topunk CBeTnaHa, Kapacb CeeTna-
Ha, Kapacb EneHa, CackeBuu Buka, JleBkosey lanvHa, py-
Xnukaa AHHa, MaHuyeHa Onua HukupoposHa.

YTpoM Ha lOpbe NponcxoamnT NePBbIi BbIFOH AOMaLLHe-
ro CKOTa B Mofie Noc/e 3UMbl «Ha IOPbEBY POCY»: XO3ANKM
NPOU3BOAAT PAA Marnyecknx 4eNCTBUIA, HanpaBeHHbIX Ha
COXpaHeHMe 300POBbsA KOPOB Ha NPOTSXKEHWM NIETHETO Ce-
30Ha.

HakaHyHe npa3sfHuKa nnm yTpom B ieHb Npa3fHOBaHMA
OflHa W3 >KEHLUH-yYacTHUL (GONbKNopHO-3THOrpaduye-
CKOro KoniekTuaa «Mixkpauua» BbineKaeT 00psaoBbIi xeb
- «Kaparog».

Box0eHue xoposoda Ha nore.
Round dancing on the field.

Trafimauna (born in 1940), Charnushevich Nona Tarasauna
(born in 1930), Lazarchuk Lidziya Tarasauna (born in 1936),
Marozava Natallya Uladzimirauna (born in 1972), Saskevich
Natallya lvanauna, Panchenya Yuliya Nikifarauna, Yunchyts
Maryya Dzmitryeuna, Torchyk Tatsyana, Torchyk Svyatlana,
Karas Svyatlana, Karas Alena, Saskevich Vika, Leukavets
Galina, Druzhytskaya Ganna; 2) Chernichy: Zhytkavets
Volga Antonauna (born in 1944), Yakushevich Volga
Kirylauna; 3) Hlupinskaya Buda: Kuz'mich Zosya Rygorauna
(born in 1928); 4) Azyarany: Pashuk Nina Alyakseeuna, 5)
Starazhoutsy: Markevich lllya Vasil'evich.

On the morning of St. George’s Day the cattle are sent
out to graze after being kept up inside for the winter while
housewives perform a number of ritual actions to insure
that their cows stay healthy during the summer.

On the eve of the holiday or on the morning of St.
George’s Day ritual bread - “kaparog” is baked by one of
the women. Young girls and old and young women come
to her house to decorate the bread with both blossoming
twigs and artificial flowers while singing the traditional
song“Kaparog, kaparof, Mbl La6e Hapaxaem”. Then they go
out and form a procession in the following way: first there
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lMpa3oHu4Hoe wecmaue.
Festive procession.

Motom B 136e cobupatoTcs 6abyLIKK, KEHLWWUHbI 1 Ae-
BYLUKWM, YTOObI, NCNOMHAA TPAAWLMOHHY0 06pALOBYIO Nec-
Hio «Kaparof, Kaparog, mbl Uabe Hapaxaem», yKpacuTb
«Kaparof» UBeTYLYMMI BETOYKaMU N UCKYCCTBEHHbBIMU LiBe-
Tamu. MoTom xneb6 BbIHOCAT 13 U36bl Ha YNnLY, FAe OpraHu-
3yeTcA WecTBue B OnpeneneHHOM rnopsake — MapeHb C
KONAZHON NATMKOHEYHOW 3BE3[0W, NapeHb ¢ rpabnamu (Ha
KOTOPbIX BUCWT 3eMeHblli GapTyK), NapeHb C «Kaparogomy,
LEBYLLKW C PYLUHUKOM, NapeHb C UKOHOW, fanee — pAgamu
[EBYLLKW, MOTOM NAPHK, 32 HAMW — CTapLuvie NeBLUbl 1 ApY-
rme xuTtenu pepesHu. Mpoueccma ¢ «kaparogom» Monva
LBVDKETCA Yepes BCIO AEPEBHIO K LIEPKBU.

Mocne cny06bl B LEPKBU YYaCTHUKN 06psAaa BbIxoaaT
Ha ABOpP, KyAa BbIHOCAT Xopyrsu. CBALWEHHWK OCBellya-
eT rnone BO3Ne LEPKBW, rAe noceaHa niieHunua. MimeHHo
Ha norne NpPonCcxoAuT OCHOBHOe 0b6pAfoBOe [eliCTBO, BO
BPEMA KOTOPOro YYaCTHUKMW LIEeCTBUA MPOXOAAT Yepes
BOPOTLIA M3 pyLIHMKa B none. baTiowka Tpu pasa rosoput
«XpnUCTOC BOCKpece» u, OTBETUB eMy TpwkAbl «Bonctuny
BOCKpece», Nof, NeHne BCe HaunHaloT BOAUTb XopoBop «/[la
ypaun, MaTtu, Knoubi». [1pyn 3TOM B LLeHTpe XOPOBOAHOIO KpY-
ra CTOUT CBALWEHHVIK, NapeHb C 06pAAO0BbIM XNeboM, My3bl-

is a boy with a “five-pointed star’, then a boy with a rake
(with a green apron hanging on the rake), a boy with the
ritual bread, girls with a traditional hand towel, a boy with
an icon, then the girls, then follow the boys and finally the
oldest women and other village residents. The procession
goes through the village to the church in silence.

After the church service the rite’s participants go into
the churchyard bringing out the religious banners. The
Orthodox priest blesses the fields close to the church where
wheat has been sown. It is on the field that the central part
of the ritual “Typaycki kaparog” takes place. During the rite
the participants go under a symbolic gate - a traditional
hand towel - to the fields. The priest says: “Christ has risen”
three times and everyone responds “Yes, he has risen’, then
they begin walking in a circle and singing “[a ypa#, maui,
kntoubl”. In the centre of the circle the priest, the boy with
the bread, the musician, young people with the religious
banners, the star and the rake all stand. While walking in a
circle some of the participants bury the bread - a sacrifice
to the earth so that the harvest is plentiful; then the
green apron hanging on the rake is changed to a red one
symbolizing that the earth has lost its “virginity” Then the
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KaHT, MOJIoAble NIOAN C XOPYrBAMM, 3B€3A0N U rpabnamu.
Bo BpemsA xopoBofa B 3emM/i0 3aKamnbiBaloT pXaHom xneb
— XepTBY 3emsie Ha Byaywwnin ypoxai; 3eneHbiin GapTyk Ha
rpabnax MeHAIT Ha KPacHbI, 4TO CUMBOJIM3MPYET yTpaTy
«HEMOPOYHOCTM» 3eMnu. lMocie OKOHYaHUA XOPOBOAHbBIX
[elCTBMIN NpoLeccha BbIXOAWT C MOJIA B TOM e Mopaake,
Kak 1 3axoAuna, N ABMXKEeTCA K AepeBHe C MeCHAMU U My-
3bIKOI, OCTaHaB/IMBAACh OKOJO KaXKAoW 136bl, YTOObI MOBO-
ANTb XOPOBOJ, 3@ UYTO XO3AieBa XaTbl OAAPMBAIOT YHaCTHU-
KOB Mofapkamm 1 geHbramu. [lanee npasgH1YHoeE LWecTBue
HanpaBnAeTCA B LEeHTP AepeBHU, FAe HauMHAeTCA UrpoBsas
4acTb Npa3fHKKa, KOTopas NPOACIIKAETCA A0 MO3AHEro Be-
yepa: UrpatoT My3blKaHTbl, OpPraHM3ylTCA TaHLbl U 3a6aBbl.

O6psag nmeeT 6oraTyto aTpUbYTUKY: KapaBali-«kaparog,
ANUa, PYWHUK, KonagHaa 3se3fa, rpabnu, daptyk. «Kapa-
rog» — rnaBHbi aTpubyT obpAaa. BHelwHe oH NOXOX Ha
cBafebHbI KapaBal, CBEPXY YKpalleH TpeMsa BeTouKamu,
KaxfJaa M3 KOTOpbIX MMeeT MNo Tpu oTBeTBneHnsA. Ecnu Ha
3TX BETOYKaX HeT LBETOB, TO MX OKPY4MBalOT TECTOM U
noakaprBaloT B Neyn, a NOTOM yKpaLLaloT UCKYCCTBEHHbI-
MU UuBeTamu. B LeHTp «kaparofa» CTaBAT CBEUKY. DNeMeHTbI
aTpnbyTKn obpafda yKa3blBaloT Ha CMHKpPEeTUYeckoe Ciu-
AHME A3bIYECKON N XPUCTMAHCKON Tpagnunii. Tak, B LeHTpP
KonagHow 3Be3Abl (CMMBON CONHLA) BCTaBAAIOT MKOHY bo-
Xbeln MaTepw, ponb pyLUIHUKa, N306parkatoLLero MMNpoBu-
3UPOBaHHbIe «BOPOTLA», N0 KOTOPbIMY MPOXOAAT Ha Nnose
W C NONA yYyacTHNKK obpaga, obbACHAT cneaylowmm o6-
pa3oM: «ITO TO e camoe, YTO U LapcKue BOpoTa B LiepK-
BU». «TYPOBCKWI XOPOBOA» BK/tOYeH B [0CyaapCTBEHHbIN
CNNCOK UNCTOPUKO-KYNbTYPHbIX LieHHOCTen Pecnybnuku
benapycb.

«TypOBCKUIA XOPOBOA» KaK paKTOP STHOMOKAJIbHOIO ca-
MoonpeaeneHns HOCUT MAEHTUGUKALMOHHBIV XapaKkTep,
B UMCne APYrux YHUKaNbHbIX 3NIEMEHTOB HeMaTepurasibHO-
ro KynbTypHoro Hacneausa benapycu co3paeT KynbTypHoe
pa3Hoobpasve ¥ obecneuvBaeT YCTOMUMBOE pa3BUTUE
MeCTHOTO coobLLecTBa, HeceT B cebe TYPUCTCKO-peKpeaLn-
OHHbI NOTEHUMaN Pa3BUTHA PervoHa.

®otorpadun M.TetepuHa, Haputo KyHucys, T.MapmbiL,
O.benoycosa.

procession goes to the village in the same order but now
with songs and music, dancing in a circle near every house.
The family gives small presents and some money to the
participants. The festive procession then goes to the center
of the village where the entertaining part of the holiday
begins and lasts until late in the evening. Everyone joins the
games and folk dances.

The rite is rich in symbolic elements: ritual bread “ka-
paroa’, eggs, traditional hand towel, star, rakes, an apron.
“Kaparoa” which takes the central place actually looks like
a traditional wedding cake “kapaBan” and is decorated
with three branches each of which has three twigs. When
the twigs are not yet blossoming, they are rolled in dough
and baked in an oven and then decorated with artificial
flowers. In the center of the bread the participants place
a candle. The symbolic objects used in the rite show the
interconnection of Christian and pre-Christian beliefs. For
instance, in the center of the star the participants of the rite
place an icon of the Virgin Mary; they also explain the role
of the traditional hand towel under which they go to the
fields in the following way: “It's the same as the gate into
the church’s altar area”

By a decision of a Council of Ministers of the Republic
of Belarus the rite “Typaycki kaparog” was included in the
National Inventory of Historic and Cultural Heritage of
the Republic of Belarus and was thereby declared a folk
ceremony of historical and cultural significance.

The springtime rite “Typaycki kaparog” as a resource
of ethnolocal identity and a unique element of intangible
cultural heritage (together with other elements) creates
cultural diversity, offers the opportunity for sustainable
development of the local community, may open up tourist
and recreational potential for the region’s development.

Photos: M.Tsyatseryn, Narito Kunisue, T.Marmysh,
A.Belavusau.
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MOJIAOBA

B cokpoBuwHuLe KynbTypbl Pecnybnukun Mongosa He-
MaTepuanbHoOe KynbTypHOe Hacneaue obnagaet ocobow
3HaUMMOCTbD. B ycnoBmAx ceropHAWHKX CoLManbHbIX
npeo6pa3oBaHuii, Ha GoHe NpoLeccoB rnobanrsauymm ero
HeunccAKaeMble pecypcbl OKa3blBalOTCA Bce bonee BocTpe-
60oBaHHbIMU. [MpuHATMEe KoHBeHuun KOHECKO 06 oxpaHe
HemaTepuanbHOro KynbTypHoro Hacnegma (17.10.2003 r.)
COBMAJIO C NPOLIECCOM BO3POXKAEHUA U NEPEOCMbICSIEHNA
TPaAWLIMOHHOW KYNbTypbl, ayTeHTUUYHOro GosbKiopa pe-
cnybnukn. Patndurkauma gaHHon KoHBeHUUn Pecnybnukon
MongoBa 24 mapTta 2006 r. nofioXuia Hayano HOBOMY 3Ta-
ny OeaTenbHOCTW B AaHHouW cdepe. Mi3ameHunca B3rnag Ha
HemaTepuranbHoe KynbTypHOe Hacneaue, siBnswoLeeca He
TONbKO OYeHb APEBHUM M OYEHb LIEHHbIM, HO 1 Ype3Bbl-
yaiHoO ysa3BUMbIM. OHO He cnocobHO 6oree CyLlecTBOBaTb
camo no cebe, Ha OCHOBE MEXaHM3MOB, NMOAAEPKMBABLUNX
ero o cux nop. KoHBeHUUA npefocTaBmia Ham UHble Me-
XaHM3Mbl KOMMIEKCHOW CUCTEMbI COXPaHEHUA €ro 3f1IeMeH-
TOB, KOTOpble UCMbITaNIN Ha cebe BO3ENCTBME MOAEPHU-
3alun 1 Tenepb HAXOAATCA MO Yrpo30i MCUYEe3HOBEHUA.
MapapoKcanbHO, HO UMEHHO B Hallle Bpems coobLiecTsa
BCEro MMpa OYEHb HYXKAAIOTCA B 3TOM Hac/efmu, B €ro »u-
BOTBOpPHOM cusie. OHM ULLYT BO3MOXKHOCTU Jlyylle y3HaTb
€ro, YKpenuTtb ero nosioXXeHve, BO3poanTb 1 nepenaTtb Mo-
noAbIM NMOKONeHUsAM, 4Tobbl obecneunTtb ux dyayluee B Co-
OTBETCTBUM C BblABUraeMbIMU UM LLEHHOCTAMM.

KoHBeHuma HOHECKO 06 oxpaHe HemaTepuanbHOro
KyNbTYPHOrO Hacnefma HalenmBaeT Halv YCUIUA Ha noj-
[lep>aHue KN3HeCnocobHOCTUN ero 3IeMeHTOB B chepe nx
nosgneHna N GyHKLNOHNPOBAHKA HEMOCPEACTBEHHO B Ca-
MUX COOBLLECTBAaX — HOCUTENAX flI@aHHOTO Hacneausa. B ceasn
C 3TUM OHU NPY3BaHbl U3MEHWTbL CBOU CTPaTeruu, NOANTK-
KW, METOAb! 1 AENCTBYIOLWME B AJAHHOW 06M1acTh yupexae-
HWA, YTO NpegnonaraeT NePecMoTP BCEW CUCTEMbI 3aLLUTbI
HemaTepuranbHOro Hacneaus.

ExxerogHo B Pecny6nvike MongoBa npoBOAUTCA MHOXe-
CTBO BaXKHbIX MEPOMNPUATUAN, NPMU3BAHHBIX MOOUIN30BaTb
06L1ecTBO Ha COXpaHeHWe HemMaTepPUanbHOro KyJNbTypPHO-
ro Hacneaus, agpPecoBaHHbIX Pa3NYHbIM OOLECTBEHHbIM
rpyrnnam M COOTHECEHHbIX C MPOABMKEHMEM MOSOXKEHNN
naHHon KoHBeHumun. Ocobor yecTblo Ana MeHA ABnAeTcA
BO3MOXHOCTb nobnarogaputb biopo KOHECKO B Mockse
no Azepbangxany, ApmeHuu, benapycu, Pecnybnnke Mon-
noBa n Poccninckon Oegepaumim 3a HeM3MEHHYO NoaaePX -
Ky, MpefocTaBisemMyio NPy peannsaumy Halimx nporpamm
1 npoekToB. bnarogapa sToMy NPoAyKTUBHOMY COTPYLHU-
yectBy Pecny6nvke MongoBa Kak cTpaHe-yyacTHuue KoH-
BEHLMM yOanocb caenatb psaf PeLalowWwmux LWaros B Xoge
OCyLLecTBNeHNA B3ATbIX Ha cebs obaAsaTtenbcts. Celyac
NPOBOAWTCA UHTEHCMBHaA paboTa No YCTaHOBNEHMIO 3a-
KOHOZAaTEeNbHbIX PAMOK B JaHHOW 06/1aCTL, YTO NMO3BOJIT B
cKkopom Oyayuiem NPUHATL MPOEKT 3aKOHa Mo 3aluTe He-

MOLDOVA

Intangible cultural heritage is a special part of the
overall cultural patrimony of the Republic of Moldova. In
the context of recent social transformations against the
background of globalization, inconsumable resources of
the intangible cultural heritage are increasingly significant.
The UNESCO Convention for the Safeguarding of the
Intangible Cultural Heritage was adopted by the Republic of
Moldova on 17.10.2003 amid the ongoing rediscovery and
re-thinking of the country’s national cultural tradition and
genuine folklore; while a new phase of activities in this field
began with the ratification of this UNESCO Convention by
the Republic of Moldova on March 24, 2006. The intangible
cultural heritage - extremely old, valuable and vulnerable
- began to be viewed from a different perspective. This
heritage can no longer survive on its own, relying solely
on the modalities, which preserved it till the presented
time. The Convention offers us comprehensive systemic
mechanisms to safeguard elements of the intangible
cultural heritage, which the modernity has affected and
made endangered. Ironically, it is only now that societies
throughout the world need the intangible cultural heritage
and its viability most of all. Societies are in search of ways to
better learn it, strengthen its position, truly experience and
transfer it to the younger generation in order to secure its
future consistence with its value.

The UNESCO Convention for the Safeguarding of
the Intangible Cultural Heritage directs our efforts to
maintaining viability of the intangible cultural heritage in
the environment where it has appeared and is functioning
i.e, in communities, which are carriers of patrimony. In
this context, relevant strategies, policies, methods and
institutions should be changed, that is, the entire system of
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MaTepranbHOro KyfnbTYpPHOro Hacnefus; Ha 3Tane 3aBep-
LweHuAa Haxoautca | Tom HauuoHanbHoOro peectpa Hemarte-
puanbHOro KynbTypHOro Hacneaus; GyHKUMOHUPYeET canT
www.patrimoniuimaterial.md, Ha KoTopom npepcTaBneHb
BCE [JOKYMEHTbl U pa3paboTKu, CBA3aHHble C JeATeNbHO-
CTblo, NPOBOAALLENCA B JaHHON obnacTu.

B HacToAWee BpemMs Xnpoe CylecTBOBaHMe HemaTepu-
aJIbHOIO KyJIbTypHOIro Hacsieama ctajio HaCTOATENbHON He-
06XO,E|,I/IMOCTbIO. OHO nomoraeT Ham BOCCO37aBaTb BeYHble
o6u1,et4enosequK|/|e LEeHHOCTN, NpOBEpPEHHbIE BPEMEHEM,
CFIOCO6CTByPOT coumanbHOM CNIOYEHHOCTU 1 nogaepxmea-
€T HaC B NOUCKe pELLIEHI/IIZ MHOIO4YnNCNIEHHbIX COBPEMEHHDbIX
I'IpO6J'IEM. Ot BCero cepaua Xenako Bam ycnexos B Aene 3a-
WNTbl HeMaTePUaJibHOro Hacnegus!

leHepanbHbIV cekpeTapb HaumoHanbHOM KoMuccum
Pecny6nmkmn Mongosa no genam tOHECKO,
[OKTOp Hayk KoHcTtaHTuH PYCHAK

KAHAUAATbI PECINYBJIMKU MOJIOBA
ANA BHECEHUA B PENMPE3EHTATUBHbIN
CNMNCOK HEMATEPUAJIbHOIO
KVYJIbTYPHOIO HACJNIEANA IOHECKO

lMpedsapumeneHas uHgpopmayus

Pecny6bnuka Mongosa patuduumpoBana KoHeeHuuto
IOHECKO o0 coxpaHeHMM HeMaTepuanbHOro KynbTypHOro
Hacneama 24 mapta 2006 r. [Jo cerogHAWHeEro AHA cTpa-
Ha elle He npeanarana 3nemeHTbl AnA BKIYEHUA B CNn-
CKN KoHBeHUMK. B 3TOT NpomeKyToK BpemeHN OCHOBHOEe
BHUMaHMe 6bII0 COCPEefOTOUYEHO Ha MonynApusaumMm no-
NOXKEHUI 3TOrO AOKYMEHTa B 00OLLEeCTBE 1 Ha BbIMOJIHEHWM
06513aTeNIbCTB, NPUHATLIX B pe3ynbraTe ero patudrikaumu.
MNonynapusauma nonoxeHnn KoHBeHUMN OCyLwecTBAANach
Ha KOHdepeHLUsX, CEMMHapax 1 KPYrblx CTONax, B pabote
KOTOPbIX MPUHANY yYacTe NpeacTaButenu chepbl KynbTy-
pbl, aKageMMYECKMX N YHUBEPCUTETCKUX KPYroB, Hemnpasu-
TeNIbCTBEHHbIX OpraHn3auuii 1 cpefCcTBa MaccoBOM MHPOpP-
Mauuu.

protection of this heritage needs to be reconceived.

Every year, to mobilize its society for safeguarding the
intangible cultural heritage, the Republic of Moldova holds
a plethora of important and correlated events, focusing on
various audiences, in order to promote the provisions of
the Convention. | am particularly proud and honoured to
be able to thank the UNESCO Moscow Office for Armenia,
Azerbaijan, Belarus, Republic of Moldova and the Russian
Federation for the continuous support of our programmes
and projects. Thanks to this important cooperation the
Republic of Moldova was able to take decisive steps in
implementing its obligations of a member-state of the
Convention. The legislative framework is being developed
intensely: a draft law on safeguarding the intangible
cultural heritage is to be adopted soon; while the first
volume of the national register of the intangible cultural
heritage is being completed; a web site was developed
and launched at www.patrimoniuimaterial.md, where all
relevant documents and developments are posted.

Nowadays, experiencing the intangible cultural
heritage is a necessity. It helps us to re-discover eternal
humane values, which withstood the test of time, promote
social cohesion and help us to find adequate solutions to
manifold current problems. My heartfelt wishes of success
in the safeguarding of the intangible cultural heritage!

Prof. Constantin Rusnac,
General Secretary of the National Commission
of the Republic of Moldova for UNESCO

ELEMENTS OF THE ICH FROM THE REPUBLIC
OF MOLDOVA THAT ARE CANDIDATES FOR
INSCRIPTION ON THE UNESCO REPRESENTA-
TIVE LIST OF THE INTANGIBLE CULTURAL
HERITAGE OF HUMANITY

Preliminary information

The Republic of Moldova ratified the UNESCO
Convention on the Safeguarding of the Intangible Cultural
Heritage on 24 March 2006. Until nowadays, our country
hasn't proposed any elements to be included on the lists of
the Convention. In this time the main attention was drawn
on the popularisation of the provisions of this document
in the society, and on the accomplishment of the onuses
assumed as a result of its ratification. The popularization
of the provisions of the Convention was performed at
conferences, seminaries and round tables in this domain.
Representatives of the cultural sphere, universities and the
Academy of Sciences of Moldova took part at this events.
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[Jpyras BaxHaa 3afaya JaHHOro 3Tana — 370 co3faHune
CMCTeMbl OXpaHbl HEMATepUanbHOro KysbTYpHOro Hache-
ana (ganee HKH) Ha HauvoHanbHOM ypoBHe, Npeaycmo-
TpeHHol 11, 12 n 13 ctatbaAMn KoHBeHUMN. B Hos6pe 2009
roga 6bina co3gaHa HauymoHanbHaa Komnccua no coxpaHe-
Huio HKH - coBewjatenbHbIi Hay4YHO-KOOPANHALMOHHDIN
opraH npu MwuHUcTEpCTBE KYNbTypbl B 0611aCTU OXpaHbI
HKH. 3akoHuunu pa3pabotky lNpoekTa 3akoHa O coxpaH-
HocTn HKH, KoTopbii Ha faHHOM 3Tane paccmaTpuBaeTcA
B KOMUCCUAX C Lienblo yTBepxaeHnsa ero MapnameHTtom Pe-
cnybnukn MonpgoBa. PaspaboTtanu sneKTpoHHbI BapuaHT
Peectpa HKH Pecny6bnukn MongoBa. K KoHUy TeKyLiero
roga 6yner onybnukosaH nepsbii TOM 3Toro PeecTpa, uto
co3aacT bnaronpuATHble YCIIOBUA ANA NPeaioXKeHns sne-
meHTOoB B Cnuncku KoHseHuun KOHECKO 2003 ropa. 3Hauu-
TeNbHaA YacTb Mep no oxpaHe HKH 6bina peanvsosaHa B
pamkax [MpoekTa nunota «Paspabotka Peectpa HKH Pecny-
611Kk MongoBa B COOTBETCTBUM C NONOXKEHNAMUN KOHBEH-
uuu no coxpaHeHunio HKH (Mapwuxk, 2003)», ocyLiecTBneHHO-
ro B nepuopg mar 2010 - mapt 2011roaa npy prHaHCOBON
nopgepkke PernoHanbHoro biopo KOHECKO B Mockse. C
pesynbraTamy 3TOrO NPOeKTa MOXHO O3HAaKOMUTbCA Ha
carnte www.patrimoniuimaterial.md.

JeATenbHOCTb MO OcCBelleHW0 Haubonee penpeseHTa-
TUBHbIX 3nemeHToB HKH 1 anemeHTOB, HaxogAwWwmMXca nog
Yrpo30i NCHe3HOBEHUA, HalWJla CBOe NPOAOIKEeHMe B NPO-
GUNBHBIX KyNbTYPHbIX M Hay4HbIX CECCUAX, MMEBLUUX MECTO
820101 2011 rogax. Ha HUx 6binm 06CyXaeHbl U KpUTEPUA
BKJIIOUYEHUA dNeMeHTOB-KaHanAaToB B Cnnckn KoHBeHUuK
FOHECKO 2003 ropa, uto cnoco6cTBoBano 6onee KOHKpeT-
HOMY X BOCMIPUATUIO. DNeMeHTbI C Hanbosee BbICOKMM CTa-
TYCOM 3aHANN NepBble MecTa B 3TOM nepeyHe. lanee pac-
CMOTPUM nx 6onee Nogpo6Ho.

The elaboration of the legal framework for the
protection of the intangible cultural heritage (further ICH),
according to art. 11,12 and 13 of the 2003 Convention was
another important objective at this stage. In November
2009 the National ICH Commission was constituted. It is a
consultative and scientific-coordinative body in the field of
protection of the ICH, under the auspices of the Ministry
of Culture. The Draft Law for the protection of the ICH was
finished within the meetings with representatives from
the institutions with abilities in domain and from NGOs. At
present stage the Draft Law is examined in commissions for
further parliamentary approval.

There were undertaken a lot of activities for the
protection of the ICH in the Republic of Moldova within
the Pilot Project on making up national inventory of the
intangible cultural heritage of the Republic of Moldova
in accordance with the 2003 International Convention
for the Safeguarding of the Intangible Cultural Heritage,
implemented during the period between May 2010 -
March 2011, with the financial support of the UNESCO
Moscow Office. All these results can be accessed on www.
patrimoniuimaterial.md.

At the end of this year the first volume of the National
ICH Inventory will be published thus, corresponding to
the provisions of the 2003 Convention, the necessary
conditions in order to propose elements in the Lists of the
Convention will be achieved.

The activities of documenting through evaluation of
the most representative elements and of the elements in
danger of disappear were continued at the profile cultural
and scientific events, which took place during 2010 and
2011 years. Within the events were discussed the criteria
for the inscription of the ICH elements in the Lists of the
Convention. Further we will present more detailed the
most popular of these elements.
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KONAAOBAHUE B MYXKCKOW IPYIME

Poxpecteo 1 Hosbiln fog ¢ obunvem prTyanos, Bepo-
BaHMWIN, MPUYPOYEHHDBIX K 3TOMY BPeMeHu rofa, CBATO MNo-
UMTaTCA MONAABCKUM 0bLiecTBOM. [1ns BbIABNEHUA Hau-
6onee BaXKHbIX N3 HUX, B3aNMOCBA3EN MEXAY HUMU, NyTein
MUrpaLun OTAENbHbIX PUTYyaNioB OT OAHOWM KaneHAapHown
BeXu K Apyrow 6bin pa3paboTaH 1 pa3ocsiaH B HaceneHHble
nyHKTbl Pecny6nvkn MongoBa KOMMIEKCHbIA ONPOCHbIN
nucT. AHann3 OTBETOB, NMPUCIAHHbIX U3 Cen, NOATBepAn,
yTo 06blUay, NpUypoUeHHble K PoXAecTBY, LleHHbl CBOUM
apXanyHbIM NPOUCXOXKAEHMEM, 6OraTCTBOM 1 pa3Hoobpa-
3nem GpopM BbIpaXKeHUsa U coumanbHbiMK GyHKLMAMK. B
Xope AVNCKYCCUN, KacaloLWmUXCA POXAeCTBEHCKON 06psAaHO-
CTW, b1 BbIABJIEH CAMbI APKNIA D7TIEMEHT 3TOrO NpasaHuKa
- «KonagoBaHue B rpymnmne My»4mnH».

KonapgoBaHume npakTuKyeTca yalle Bcero Ha PoxkpgecTBo
n pexe - Ha HoBbil fog Kak ABe 4YacTy CyLecTBOBaBLUEro
OPEBHOCTU OAHOrO Kommekca. Konagylot et B nepByto
MOMOBUHY [1HSA, MO Beuep BK/OYaloTcA B 06psag nogpoct-

CAROLLING IN THE MALE GROUP
(COLINDATUL iN CEATA BARBATEASCA)

Christmas and New Year, with its manifold rituals and
beliefs, are strictly respected by the entire Moldovan
society. There was elaborated and distributed in the
Republic a complex questionnaire in order to know which
of these customs are more important in the aspect of
identity, how they interfere among themselves and how
some rites modify from a date to another. The evaluation
of the answers from territory proved that the customs
practiced on Christmas are very valuable as age, richness
of manifestation and community functionality. Within the
discussions on the Christmas customs was determined
that the most representative element of this holiday is the
custom Carolling in the male group.

Carolling (Colindatul) is a calendar custom performed
most often on Christmas, in many localities, and more rarely
on New Year, in a few villages of the Republic of Moldova,
as the two parts of a once entire complex. In the first half
of the day, children are those who carol. In the evening,

lMapHu maHyyrom xopy - maHey, Co/IHYaA - neped Ha4yaaom konadosaHus. Cadak. 07.01.2011.
Guys dancing the chora - solar dance - before the beginning of carolling in Sadac, 07.01.2011.
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Mo3xe 8x00am 8 xopy u 0egywku. Cadak. 07.01.2011.
The girls join the chora. Sadac, 07.01.2011.

KonsdosaHue y okHa. K0z2o-3anad Pecnybnuku Mondoea. 24.12.2010.
Carolling near the window. The south-west Moldova, 24.12.2010.
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KM, @ HauMHanA C Beyepa 1 Jo yTpa KoNAZyoT NapHU v rpyn-
Mbl CEMENHbBIX N0LEN, KOTOPblE NPA3AHYIOT ceMbAMU. XOTA
B POXXAecTBO KaxasA BO3pacTHas rpynmna BbIMoHAEeT onpe-
feneHHble GyHKLUM B pUTYanbHON chepe, UTo HaXOANT Bbl-
pakeHune B Pas3fINYHbIX XyJOKECTBEHHbIX GopMax, TeM He
MeHee CaMbIMN BaXKHbIMK M3 HUX ABMAIOTCA COOOLWeCTBa
MOJIofbIX MYy>KUMH. OHU BbICTYNAIOT OpraHu13aTopamm Kons-
[OBaHMA B KaXKOM HaCeSIeHHOM MYHKTe, CIedsT 3a ero uc-
NOJSIHEHVEM COTNIACHO TPAAWULUAM, a MHOTAa W NpeganaratoT
onpeaeneHHbIN NopaAfoK. 3apaHee 3ayumMBalOT KOMALKM,
o6paLlanchb K NOMOLYM CTAPUKOB WM POAUTENeil, CTapasch
OCBOUTH KaK MOXHO 6osiblue 06pafoBbIx neceH. Pasgens-
IOTCA Ha KOHKPETHbIE FPyNMbl U YyTBEPXKAAIOT ANA KaXKaon
onpeaeneHHyio Tepputopuio. O6CyKaatoT, Ha Kakue obLe-
CTBEHHblE Aena 6yayT nocsie noTpayeHbl NoayYeHHble OT
OfHOCeSIbYaH BMECTO yroleHns aeHbrn. O6bIYHO Ha Co-
GpaHHble CPeacTBa CTPOAT 06LWMiA KonogeL, B ApYrX cenax
OPraH130BbIBAIOT TaHLbI UV NMOKYNAOT UKOHY A LEPKBU.

Konagku — 3To TeKCTbl, UCNOJSTHEHHbIE NMOA MY3bIKY MaH-
pa «nayaaTro», ¢ HesanamATHbIX BpeMeH nepepatolimecs
13 MOKOJIEHNA B NMOKOJIEHNE Ha OCHOBE C/IOBECHON Tpaaw-
umm. CywecTByeT 6oraTblil pernepTyap Konsag c imtepatyp-
HOM 1 My3blKaJlbHOWN TOUKYM 3peHus. CambiMy APEBHUMY U

teenagers get involved and, from evening until morning,
those who carol are young men and groups of husbandmen
that celebrate in families. Although on Christmas each age
group has its distinct functions in the ritual communication
which takes place by means of diverse cultural forms,
but the principal group in the community life is that of
the young men. They organize Carolling in each locality,
supervise the proceeding according to the tradition of the
ancestors, respecting and imposing the necessary order in
the society. They learn before the holiday, from the elder
ones, the carols (colinde) that are specific for the village.
Then, they divide among themselves in certain groups and
assign to each of them a distinct territory.

The carols (colinde) transmitted in such a way are
very old, are original, authentic and very important
for understanding the way of life and the values of the
traditional society. They can be compared with hymns
addressed to the persons who are carolled. According to the
tradition, as a sign of respect, the young men band (ceata
de barbati tineri) had to carol all the households from the
community. They carol in an organized way, anticipating or
remedying the possible conflicts, and, on the second day or
on the third day, they organize in the village a Hora/Joc (a

KonadosaHue wikonsHuko8. K0z2o-3anad Pecnybauku Monodosa. 24.12.2010.

Carolling of schoolboys. The south-west Moldova, 24.12.2010.
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MyxxuuHel kKonadyrom u 8 yepkau. 2011.
Men are carolling in the church too, 2011.

YeouwjeHue konadyrowux. Cesep Pecny6auku Mondoea. 2011.
Entertainment of the carolling men. The north of Moldova, 2011.
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npeacTaBuTeNbHbIMW ABAAIOTCA KOMAAKYW, afpecoBaHHble
[leBMLLAaM Ha BbljaHbe, MapHAM TOTO e BO3pacTa, MONobiM
CeMbsM, XOPOLUMM X03AeBaM, YBaXKaeMbIM CTapUKaM, OXOT-
HVKaMm, NaxapsAm, NacTyxam, pblbakam U T.4. 3aMeTHas YacTb
M3 HUX OTHOCUTCA K penurnosHoin tematuke. Konagkum -
OpUrviHanbHble MPOW3BeAEHMs, BaXKHble ANIA MOHUMAHUSA
06pa3a XM3HN U LEHHOCTHbIX YCTaHOBOK TPAAMLMOHHOIO
obuectBa. OHM MOTYT 6bITb MPUPABHEHDBI K FIMHAM, agpe-
COBaHHbIM NIIOAAM, K KOTOPbIM 06pallanuch Konsgyowue.,
CornacHo Tpaguuuu, Konsayowme AoMXKHbI 6blIn 060MTH
BCE X03A1CTBa, UTO6bI B HUX W B focTtatke. Konsgosanu
OPraHnW30BaHHO, CTPEMACb MPEefoTBPATUTb BCE BO3MOX-
Hble KOHGNVKTbI. Ha BTOPOI 1 TPeTUn AeHb Ha cobpaHHble
JeHbrM ycTpamBanacb Xopa, yuyactue B KOTOPOW NMpUHMMa-
110 BCe ceno.

I'pynna KONAQYLWNX MY>KUYUH, yBaxKaloLlaA 1 nponaraH-
AnpyrLwana sTndeckmne n scteTnyeckmne LUeHHoCTH, copewn-
CcTBOBAaJla coumnanmnsaunin MmoJsiogeu, obecneumBana o6u1,e-
HMe MeXxpay nokKoneHnamu, copencTBoBana BKIIYEHUIO
Bcex rpynn e O6LLI,ECTBEHHyPO Xn3Hb, 0becneuyms nepepavy
LEHHOCTHbIX OPNEHTUPOB.

B HacTosiee BpemsA KONAJOBaHWE B rpymnne MyX4uH
B Pa3fINYHON CTEMEHW COXPAHWUNOCh BO BCEX HACENEHHDIX
nyHkTax Pecny6nvku Mongosa. lMpeumyliectBeHHO 3TOT
obbluaii coxpaHun ceBou GYHKLUMM B cenax tora Kpas, pac-
NONOXeHHbIX Ha Gepery MMpyTa. 3gecb bbiTyloT OT 10 Ao

KonsadosaHue ympom. K020-3anad Pecny6auku Mondoga. 25.12.2010.

Carolling in the morning. The south-west Moldova, 25.12.2010.

specific dance), with the earned money, in which the whole
community participated. In other cases, the earned money
are spent for building a common well or for buying an icon
for the church.

In this way, through the assimilation of the ethic and
aesthetic values common for the community, the band
of young men (ceata de barbati colindatori) contributed
to the socialization of the youngsters, to the continuity
of communication between generations, to the social
inclusion of all the groups, and to the transmission of social
models.

Nowadays Carolling in young men band hasn’t survived
in the same measure in different localities of the Republic of
Moldova. Most of all it is practiced in the southern villages,
near river Prut. Here from 10 to 20 old carols (colinde) of
pre-Christian origin are known. The repertoire promoted
by the young men bands from the northern villages of the
country, near river Nistru, is rich too. About 5-7 carols of laic
and religious content are spread here. Not more than 3 or 4
carols (colinde) are interpreted in other regions.

The custom Carolling in young men band with
its specific deep social aspects is one of reference in
the identity strategies of the people of the Republic
of Moldova. Carolling in young men band unites the
group of lads, cultivates their discipline, teaches them to

Intangible Cultural Heritage of Armenia, Azerbaijan, Belarus, Republic of Moldova and the Russian Federation



HematepuanbHoe KynbTypHoe Hacnenme AsepbaiigaHa, ApmeHun, benapycn, Pecnybnnkn Monposa n Poccuinckonnt ®egepaunn

15-20 konAag AOXPUCTUAHCKOrO NPOUCXOoXAeHuA. borat n
pa3Hoobpa3eH penepTyap, NCNOMHAEMbIV B Ceax ceBepa,
pacnosioXeHHbIx Ha 6eperax [JHecTpa. 3aecb COXpaHUINCD
OT 5 40 7 KonAag CBETCKOro 1 PenmMrmo3Horo cogeprkaHus. B
OCTaNbHbIX 30HaX MCMOMHATCA MO 3-4 KONAAKMW.

O6blyan «KonagoBaHue B rpynne MyXUuMH» ABRAETCA
cBUAeTeNbCTBOM OOLWHOCTM Hapoga Pecnybnnkn Mongo-
Ba. OH copencTeyeT cCoNMAapHOCTW, eAUHEHNIO, BOCMINTDI-
BaeT YBaXKeHne K ANCLUMNINHE, KONIEKTUBHOWM OTBETCTBEH-
HOCTW, BHOCUT BKNlag B MOAENPOBaHMe NaTpuoTUYeCcKoro
1 rpaxkaaHckoro vyscTBa. CoumnanbHble GYHKUMN KONARO-
BaHMA NPOABNAIOTCA U B OOHOB/IEHUN OTHOLLEHUI B 06LLe-
CTBE, B yKPenieHnn cucteMbl TPaANLIMOHHBIX LIeHHOCTeN
BblpaboTaHHbIX HAPOAOM Ha MPOTAMKEHWUN ThiICAYENETUN.

B 2012 rogy Pecnybnvnka MongoBa cOBMeCTHO C Pymbl-
HWen NNaHupyeT NPefnoXnNTb BKIOUYEHNE 3TOro SnemMeHTa
B Penpe3eHTaTUBHbIN CNUCOK HEMATEPUANbHOMO KyNbTyp-
Horo Hacneana FOHECKO. Ha PoxpaectBo (1 Ha HoBbin lof)
no HoBOMYy 1 cTapomy cTuo B 2010 n 2011 rogos rpynnbl
nccneposaTenei 1 CNeumnanmcToB Bble3XKanu B cena, CHU-
Manu Ha BuaeoKkamepbl, potorpadrpoBanm u 3anmcbiBanu
KonAagoBaHve rpynn Monogbix MyxuuH. lNpogonxaetca
nonosnHeHne ¢oHaa GpoHo3anmncen KonspoBaHna, obpaba-

assume collective responsibilities, and contributes to the
modelling of their behaviour in a civic and patriotic spirit.
The social functions of Carolling aim at the revival of social
relationships, the fortification of the traditional system of
values and the transmission of models of behaviour, of
ethics and aesthetic models that were constituted across
the centuries.

The Republic of Moldova plans to propose, jointly
with Romania, in 2012, the registration of this element in
the Representative list of ICH of UNESCO. At Christmas,
as well as on New Year, groups of researchers went to
villages, recorded on video, mode photos and recorded
the Carolling in young men band. The completion of
the fund of audio recordings continues, and the older
ones are processed. The book “Carolling in young men
band’, Chisindu, 2011 (500 copies) was published with
the financial support of the UNESCO Regional Office form
Moscow, aiming to present this custom as a candidate for
the Representative list of ICH of UNESCO. More than 180
of town halls (regional administration) from 1700 of the
existing ones in the Republic, signed the agreement for the
further preservation of this custom.

Ipynna konadytowux napHel Ha ynuyax cena Rascaieti. t020-eocmok Pecny6uku Mondoea. 06.01.2011.
The group of carroling guys on the streets of the village of Rascaieti. The south-west Moldova, 06.01.2011.

Intangible Cultural Heritage of Armenia, Azerbaijan, Belarus, Republic of Moldova and the Russian Federation



HematepuanbHoe KynbTypHoe Hacnenme AsepbaiigaHa, ApmeHun, benapycn, Pecnybnnkn Monposa n Poccuinckonnt ®egepaunn

TbiBaloTCA CcTapble 3anucu. C uenbio NpeAcTaBieHnsa 3Toro
06pAfa Kak kKaHamaaTa B PenpeseHTaTuBHbIN cnncok FOHE-
CKO 6bina n3gaHa kHura «KonagoBaHuve B rpynne My»<umnHy,
KunwwuHes, 2011 (500 ak3emnnsapoB) npy ¢MHaHCOBON Noa-
nepxke PernoHanbHoro biopo IOHECKO B Mockse. bonee
180 npmumapoB (pykoBoguTenb mectHow Bnactu) ns 1700
CyLLEeCTBYIOWMX NPUM3PWIA B pecnybnvke nognmncanun co-
rnaweHne o roToBHOCTN CO3AaTb YCNOBUA ANA COXPaHEHUA
3TOoro o6blyas aAnsa GyayLmx NoOKONeHnA.

M3PLUULLOP THE SPRING HOLIDAY (MARTISORUL)

Mapyuwopsl oxpaHsaom 0omM 8 meyeHue Mecayd Mapma.
Martisoruls protect house during the month of March.
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Mapuuwop npasfgHyeTca B MapTe U ABNAETCA [peB-
HUM O6blyaem, 3HaMEHYIOLWMM nepexos OT 3UMbl K MneTy.
B AHTMYHOCTN HOoBBbIN rog HaunHanca 1 mapTa u coBnagan
C HOBbIM LMKJTIOM BO3POXAeHUA Npupoabl. Mpa3gHoBaHme
HoBoro roga gnunocb 9, a no3xe 12 gHen. Mocne npuHa-
1A HoBoro onnaHckoro kKaneHgaps (46 rog oo P.X.) Hauano
roga opuumanbHo 66110 NepeHeceHo Ha 1 AHBapsA. YacTb
cneundryeckmx Ana 3Toro BpemeHn obblyaeB NOCTENEHHO
nepeHecnu Ha 1 AHBapA, Apyrue e ocTanucb NPUypoYeH-
HbIMK K T MapTa, COXPaHMB TEM CaMblM NaMATb O APEBHEM
Hauane rofa. 3T obblyan CBA3aHbl C PUTYaNbHbIM OuNLLe-
HUEM W 3aLUTON XUNMLLA, XO3ANCTBEHHDbIX NMOCTPOEK, fio-
el 1 OMALLIHWX XKUBOTHbIX B NePexXofHbll Mecsal.

Martisorul is an ancient custom that marks the passing
from winter to summer. In Antiquity, the New Year began
on the 1st of March and coincided with the beginning of a
new cycle of nature. The celebration of the New Year lasted
9, and later 12 days. After the institution of the new Julian
calendar (in 46 BC), the beginning of the year was officially
transferred on the 1st of January. A big part of the customs
specific for the beginning of the year gradually migrated to
the 1st of January, but others remained on the 1st of March,
keeping the memory of the old beginning of the year.
These customs are connected with the ritual purification
and protection of the dwelling, of the household buildings,
of people and domestic animals in this season of passage.

1 Mapma ece 0apam u nosy4daiom e 0ap M3pyuLopsbl.
Everybody presents and achieves mdrtisoruls on March 1st.

Intangible Cultural Heritage of Armenia, Azerbaijan, Belarus, Republic of Moldova and the Russian Federation m



HematepuanbHoe KynbTypHoe Hacnenme AsepbaiigaHa, ApmeHun, benapycn, Pecnybnnkn Monposa n Poccuinckonnt ®egepaunn

Mapyuwopsl 3a83aHel Ope8HUM CNOCOBOM HO YBesTUYUHbI.
Madrtisoruls are tied in the ancient way but enlarged.

CnoBo «M3puuLLIOpP» 0603HaYaeT MecAL MapT ¥ npegd-
METHbIVi CUMBON CMeLranbHO CO3faHHbIN K Npa3gHuKy. OH
yalle Bcero cosfaetca U3 6eno 1 KpacHOW LepCTAHON
HUTW, CKPYYEHHOWN B CNUpaneBUAHbIA LIHYPOK. PaHblue
3TOT WHYPOK C KUCTAMU UM NOMMOHYMKAMN 3aBA3bIBaNN
Ha PyKK, WEK 1N HOCMNKN Kak obeper. HaunHasa co BTopon
nosioBUHbI XX BEKa, ero ctanu NpuKpennaTb K rpyau, oo-
6aBnAA K KOHLAM pasnuyHble fekopaTuBHble aetanu. Mo
TPaAULMMN >KEHLWMHBI 1 AEBYWKU FOTOBAT M3PUULIOPLI B
KaHyH npa3gHuka. A 1 mapTa Bce AapAT UxX apyr apyry, xe-
nas 340poBbsA, 6narononyuna u cyacTbA. YunTens, Bocnu-
TaTenu, PykoBoAWUTENM MOMYYaloT B MOAAPOK MHOMO Takux
CUMBOJIOB. KaK MpaBuio, M3pUMLLIOPbl HOCAT BeCb MapT.
CornacHo Tpaguuuu, bbiTyloLLe Ha ceBepe U B LieHTpanb-
Holn yacTn Pecny6nuku MongoBa, paccTaloTcs C CUMBOJIOM,
Korga BUAAT NepBOe HauMHalLllee LBeCTV MIOAOHOCALLee
depeBo. [puKpennalT M3pLMLLOP K ero BeTBY ASiA Toro,

Martisor designates the month March and the
symbolic object made of two fibres of wool (or thread) -
one white and the other red, twisted together, tied as an
amulet around the neck, around the hands of the people.
Beginning with the second half of the XXth century, it
was fixed on the breast, adding at its ends differentr
decorative details. According to the tradition, women make
Mértisoarele on the eve, and on the 1st of March everyone
shares Martisoare, wishing each other health, welfare and
happiness. As a rule, people wear Martisoare during the
entire March month. According to the tradition from the
northern and central part of the Republic of Moldova, the
Martisor is tied to the branches of the first blossomed tree
(in order to be beautiful, healthy and full of life alike the
tree). In the southern regions Martisorul is tied to a branch
of a rose shrub or it is hidden under a stone, when they see
the arrival of the first storks.
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Mspyuwopsl Ha semkax. Anpesnb 2010.
Martisoruls on the branches . April 2010.
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uTo6bl YesioBek 6bifl KpacKB, 340POB, MOSIOH MKU3HU, KaK
370 Aepeso. Mo Tpaauuun, XxapaktepHon ans tora Mongo-
Bbl, €70 JIM60 NPUKPENIAIOT K KYCTY PO3bl, TM60 NpAUYyT nog
KameHb, Koraa BUAAT NpUIeT NepBbiX ancTos.

Mpa3gHnK Mapuumwopa — npumep KynbTYPHOW »KNU3He-
CTOMKOCTM O6blyan ApeBHero npovcxoxgeHusa. B Pecny-
6nmke MongoBa COXpaHWIOCh 3HAUNTENIbHOE KONMYECTBO
€ro JIoKasNibHbIX BapunaHToB. Pexxe Mapuwuwwop nsrotaBnu-
BaeTCA U3 ABYX NepensieTeHHbIX HUTEN — YepHo 1 6enol,
B pAfe cen OH COCTOUT M3 Tpex LBeToB: 6enoro-KpacHo-
ro-3eneHoro, unu 6enoro-KpacHoro-yepHoro. CUMBONMKa
M3pLUULIOPa COOTHOCUTCA B OAHOM MyiaHe C BPeMEHHOW
HUTbIO, CNNETeHHON 13 6eNIM3HbI 3VMbl U KPacHOTbI (YepHo-
Tbl, 3€/1€HW) BECHbI, @ B IPYFOM - C HATbIO XM13HU YesoBeKa,
ONNLETBOPAIOLLEN MOJIOKO 1 KPOBb.

Apean Mspuuwopa AocTaToyHo Benuk. Pecny6bnuka
MongoBa cnyXuT rpaHuuei ero 6oiToBaHMA B BocTouHol
EBpone, a B 6ankaHCKOM MNPOCTPAHCTBE MpPa3fgHUK OT-

Mspuuwopel 8bigezeHHble Ha yuyy. 02.04.2011.
Martisoruls are hung outdoors, 02.04.2011

The area of spreading of the Martisor is a rather large
one. It is practiced in several countries in the Balkans, but
the Republic of Moldova is the boundary of its spreading
in South Eastern Europe. It preserved its original name:
martisor (Romanian), martu (Aromanian), martenita
(Bulgarian), martinca (Slavo-Macedonian), martis sau martia
[Maptng i Maptid] (Greek), which proves the fact that these
peoples have in common the Thracian civilization.

The holiday Martisorul is an example of cultural vivacity
of an ancient custom. In the Republic of Moldova, a great
amount of local variants was survived. Martisorul is made
by twisting two fibres — one white and other black, in other
villages it consists of three colours — white, red and black,
or — white, red and green. The symbolic of the Martisor
corresponds to the temporal thread, braided from the
winter’s white and spring’s red (black, green), as well as to
the thread of human life, consisting of blood and water.

It is important that this fragile object has preserved its
significance across the centuries. It kept its formal essence,
it remained an object made of two fibres, frequenter
white and red, even if there were added complementary
elements. But these elements are not fortuitous. They have
significances that correspond to the semantic frame that is
maintained by this symbol.

Nowadays it is a symbol having a great power of
representation. The actual significances of this symbolic
object shared as a gift are auspicious. The older functions
of protection were marginalized, but it kept its functions
in socializing children and the enhancement of social
communication.

Comparing the information about the perpetuation
of this tradition in present times, in most of the countries
where it has been practiced, we can notice the tendency
of reducing its functions up to wearing it only on the first
day of March. In this context the citizens of the Republic
of Moldova are nearer to the traditional culture, wearing
much more time this symbol. In the first days of the month,
a big number of people can be observed wearing at their
breasts Martisoare: children, women, men. A big part of
them wear Martisoare until they see the first blossoming
tree or until 31 March. Thus, the tradition of wearing the
Martisor experiences a revival that takes place in a more
general context of reconsidering beliefs and superstitions
in the society.

The interest for the tradition of Martisor was stimulated
also by the institutions of culture, of education thatassumed
the role of perpetuating the tradition in the modern age.
Beginning with 1967 until present, from 1 to 10 March in
Chisindu, but also in other villages from the east of river
Prut, is held the International Music Festival ,Martisor”. Over
40 years, by means of this Festival the traditional values
have been promoted. For 10 years, at the National Museum
of Ethnography and Natural History from Chisindu, are
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Mspuuwopel 0514 doma. 02.04.2011.
Martisoruls for the house, 02.04.2011.
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mMeuaetca B PymbiHnn, Bonrapuu, Mpeuun. HaseaHue co-
XPaHWO CBOW KOpPeHb: M3PLMILOP (PYMbIHCKWIA), Mapuy
(apOoMBbIHCKNMIN), MapTeHUUa (bonrapckuii), MapTHKa (Make-
OOHCKMI), MapTUC UM MapTha (rpeyeckui), - 4To roBopuT
0 COMPUYACTHOCTM 3TUX HAPOLOB K GPaKMINCKON KynbType.
MapuKnLop y 3TUX HAPOAOB UMEET MHOMO CXOAHbIX YepT B
NpaKTUKax, BEPOBaHUAX N NPeLCTaBAeHMAX.

KynbTypHble 1 BocnutaTenbHble yupexgeHna Mongosbl
y»Ke AaBHO BKJlOYeHbl B npoLlecc nepeaayn tpaguumun. C
1967 roga exerogHo ¢ 1 no 10 mapTa B KnwnHese n gpyrmx
ropofax pecnybnvki npoBoauTca WHTepHaLMOHaNbHbI
dectnBanb my3sbikn «Mspuuwopy». Yxxe 12 net nogpag B
HauunoHanbHom my3ee sTHorpadum 1 npmponbl NpoxoaaTt
exerofjHole BbICTaBKM M3pLMLWOpPOoB. B doHaax sToro mysesn
XpaHuTca 6onee 3400 3K3eMNAAPOB MIPLMLLOPOB.

B AaHHbI MOMEeHT 0b6CyXAaeTcA BO3MOXHOCTb AnA
COBMeCTHOro ¢ bonrapuei BblABMKEHUA W BKIIOYEHUA
npasgHnka «Mapuuiop» B Penpe3eHTaTBHbIN CMUCOK He-
mMaTepuanbHoro KynbtypHoro Hacneama IOHECKO. He uc-
KJlloyaeM BO3MOXHOCTb, UTO M Apyrue cTpaHbl MOryT Npu-
COefIMHATBLCA K 3TOMY MPOEKTY.

®otorpadun n TekcT: Bapsapa by3suna,
npepcepatenb HaumoHanbHOM KOMUCCHM
Pecny6nukn Monpgosa no coxpaHeHuto HKH

organized exhibitions of Martisoare, resulting a collection
of 3000 pieces. In conclusion, in the Republic of Moldova
the holiday Martisor is practiced by communities, being
observed tendencies of reconstitution of the semantic
auspices of the symbol, and the tendency of investing it
with new social functions.

Nowadays, we examine the possibility of proposing,
jointly with Bulgaria, Martisor to be included on the
UNESCO Representative list of the ICH. We don't exclude
the possibility that other countries can join this project too.

Text and photos: Varvara Buzila,
President of National IHC Commission
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POCCUNCKAA OEAEPALUA RUSSIAN FEDERATION

HeobxoanmocTs ¢ukcaumm u u3yyeHuss cnepos
HemaTepuanbHOW KynbTypbl 6blla O0co3HaHa B Poccum
ewe B XIX cTonetuu, Ha NPOTAKEHUN KOTOPOro Benacb
OrpomHas paboTa no cobMpaHMIo Pa3pPO3HEHHbIX U B
reorpaduueckom, U B KyNIbTYPHO-UCTOPUYECKOM MilaHe
TpPaguLUMi PYCCKOTO KPEeCTbAHCTBA. JTHOrpaduueckoe
6lopo  KkHA3A B.H.TeHuweBa, Knaccuueckne Tpygbl
uctopukos W.3abenvHa n H.Koctomaposa otpasunu
OrPOMHbIA  NAAacT HAPOAHOW KynbTypbl, @ B LEIOM
KYNIbTYPHO-UCTOPUYECKNI ONbIT POCCUNCKOrO HapoAa.

CoxpaHeHue wncTtopuyeckoro Hacneamsa Poccun,
a 3HauMT U1 camonm Poccunm, Kak CTpaHbl, HAPOAa,
KYNbTypbl — 3TO COXPaHeHMe naMATW, MHOrOBEKOBbIX
Tpagmuum, HeKkorga ObITOBABLINX 7] LWIMPOKO
pacnpoCTpaHEHHbIX B MHOrFOHaLMOHaNIbHOM 7
MHOFOKOH®eCCMOoHanbHOM rocyfapcTee. Peub upgetr o
COXPaHEHNN B BeK CTPeMUTENbHOW WMHAYCTpuanusaumm,
MoJepHM3aummn " rno6anusauumn OCTPOBKOB
WKUBOW KYNbTypbl» N O CO3[AHUN GKUBbIX My3eeB».

MaMATHUKN HemaTepuasnbHOW KyNbTypbl — 3TO, Npexae
BCEro, pe3ynbTaTbl COXPAHEHWA U BOCMPOU3BOACTBA
MEXaHM3MOB  Mepefayn  Tpaguumii  NoCpPefCcTBOM
NPeeMCTBEHHOCTU TMOKOJIEHUN, MPEOAONIeHNA pa3pbiBa
B [OYyXOBHOM onbiTe. W3yuyaa TpaguumoHHble ¢opmbl
MUPOYCTPOWNCTBA, ObITOBble  Cpefbl  YesloBeKa, Mbl
MbiTaeMCA  BOCCO3[aTb  LENIOCTHYI  «TPAAULMUOHHYIO»
KapTVHY MWpa, MWPOBO33peHur, BepoBaHWn. Hawn
3HaHUA O KaJIeHJAPHOW  Tpaguumy, Mpa3fHUKaX,
obpsapax, puTyanax, LePKOBHbIX TaMHCTBAX, O MPMHLUMUMIAX
OpraHu3aLmm cakpanbHOrO NPOCTPAHCTBA, HALMOHANIbHOM
MoUYUTaHUN KpecTa 1 MKkoHorpaduu, o TaHuax, GonbKiope,
CpenHeBEKOBOM  CKa3UTENbCTBE, pemMeciaX, crnocobax
rnepefayn CEKPEeTOB MacTePCTBA Y 3HAHWUI OMbITHBIM Ny TeM
OT Aefa K OTLy, OT OTLa K CbiHY, 06 andaBuUTHbIX CUCTEMAX,

O  KHWXKHOW  KynbType, -  3TO  3HaHuWA O
KYNbTYPHO-UCTOPUYECKOM onbiTe Hapopa, o
ero «KOPHEBOM» WHTenneKTe, HPaBCTBEHHOM
CTepXHe, 3TO KY/bTYPHbI  pecypc  4YesioBeyecTBa.

Bce, uTo Tak HEABCTBEHHO 1 TaK HE3PUMO OKpY>KaeTt
Hac, MO CPaBHEHUIO C WCTOPUYECKUMU MNaMSATHUKAMU
KYNbTypbl, MUMO KOTOPbIX Mbl MPOXOAUM KaXKAbl AeHb
N Cpean KOTOPbIX Mbl KUBEM, BCE, K YeMy Mbl MOXKEM
MPUKOCHYTbCA MOCPEACTBOM  y3HaBaHWA, MPOYTEHWUS,
HabnoOeHNA — 3TO U eCTb KOMMEKCbl HaLWOHasbHOM
MOEHTUYHOCTY, KOTOPbIE, KaK M TPagULNOHHbIE OOBEKTDI
KYNbTypbl, HY)KAAIOTCA BO BpayeBaHUM U CMACeHUW.

Korga ana kaxzgoro v3 Hac Bblpy6ieHHbIN «BULLHeBbIN
cag» CTaHeT BOCMPUHUMATLCA Kak IMYHaA Tparegusa, Torga
HAYHEeTCA Halle MeJIeHHOE NPO3PEHME U BbI3JOPOBIEHNE.
A onsi 5TOro Ham Heo6xoanMa «HPABCTBEHHAA OCEASIOCTb,
YKOPEHEHHOCTb B UCTOpPUW, B KYNbTypHOW cpege.

The need to capture and study the traces of intangible
cultural heritage was recognized in Russia back in the XIX
century, when a big part of the geographically and cul-
turally-historical scattered traditions of the Russian peas-
antry were collected. In Ethnographic Bureau of Prince
V.N.Tenishev, in classic works of historians |.Zabelin and
N.Kostomarov reflected a huge reservoir of folk culture and
the whole cultural and historical experience of the Russians.

Conservation of the historical heritage of Russia and of
Russia itself, people and culture is the conservation of the
memory and of centuries-old traditions, which once were
common and wide spread in multi-ethnic and multi-reli-
gious state. In the century of rapid industrialization, mod-
ernization and globalization there is a need to conserve the
islands of “living culture” and create the “living museums”.

Intangible cultural heritage first of all is the result of
safeguarding and reproduction mechanisms of transmis-
sion of traditions, through the succession of generations
in the spiritual experience. We are trying to revive a com-
plete “traditional” view of the world, attitudes and beliefs
by studying the traditional forms of world order and living
environment of human. Our knowledge about the calen-
dar traditions, festivals, ceremonies, rituals, sacraments, the
principles of sacred space, the veneration of the cross and
the national iconography, dance, folklore and medieval
storytelling, crafts, modes of transmission of the secrets of
skills and knowledge from grandfather to father, from fa-
ther to son, our knowledge about an alphabetic system and
book culture is the knowledge of the cultural and historical
experiences of people, its “rooted” intellect, moral core, all
of these are incarnation of cultural resource of mankind.

Compared to tangible cultural heritage, by which we go
through every day and among which we live, all that intan-
gible values surround us indistinctly and invisibly, every-
thing that we can touch through recognition, reading, and
observation this is a set of national identity, which like the
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CoxpaHunTb HeMaTepuanbHOEe KyJbTypHOe Hacneaue, Kak
BMpOYEM, U MaTeprasnbHOe, YAACTCA TONIbKO MOCPEACTBOM
yoepxaHus B nmamatu obpasa yxopswen Poccuu, Kak
obpasa CocTapvBLIENCA MaTepu, HeKorga 3axerwen B
Hac M1to60Bb He TOJMIbKO K CO3ePLaHNIo, HO 1 K AeiCTBUIO.

PacTBopslowninca 3ByK HeymonvMmo ygansaiolwenca
OT Hac PycCKOW O6pWMYKKM, a 3aTeM PeXKyLWA YyXO rpoxXoT
MapoBo3a, CTPeMUTENIbHO BOPBaBLUErocA B MJIaBHO
TEKYLYI0 >KM3Hb PYCCKMX ycapebd, «ABOPAHCKMX THe3gy»
N PYcCKMX TMOMECTU, Mo3fHee peB aBTOMOOWJIbHBIX
W peakTUBHbIX  [BWratenen, «nojapviBWNX»  HaMm
HeMbIC/IMble CKOPOCTW, - 3Ta CMEHa MMPOBO33PEHNA 1
MMPOBOCMNPUATUA TECHO CBA3aHa C KaTeropuen BpeMeHU 1
C OLLYLLE€HNAMM STOTO BPEMEHM — PACTAHYTOrO U MefANIEHHO
TeKyLlero O CKaToro M MakCUManbHO CMPecCOBaHHOTO.
OcmbicneHne BpeMeHM CMeHAlWMMKY  Apyr  Apyra
MOKOJIEHNAMW — 3TO 1 eCTb oLylleHne noctynu Victopun,
owlyuleHne 6blITOBaHWA Belenln W MUPOYCTPONCTBA,
OTFONOCKM  KOTOPbIX ~ Mbl  MbITAEMCA  COXPaHUTb.

CerofiHA 31O paboTe NpuAaH KOMMNIEKCHbIV XapakTep n
rocyfapcTBeHHbI cTaTyc. HaumHaa ¢ 2006 roga B pamkax

MuHucTtepctBa KynbTypbl Poccun, TocypapcTBeHHOro
Poccninckoro HapopgHoro [oma TBopuectBa U ero
dunnanos, HaunoHanbHoro nHGopMaLMOHHO-

6ubnuoteyHoro ueHtpa «JIMBHET» peanu3yetca wupgen
Nno Co3daHuI0 efVHON 3MeKTPOHHON deaepanbHon 6asbl
06bEeKTOB HemaTepuanbHOro  KyNnbTypHOro Hacneaus
HapopgoB Poccun. B page pervoHos (AkyTtua, Antan)
NPWHATbI PerrMoHanbHble LieneBble NporpamMmbl, 4ENCTBYIOT
3KCMepTHble COBETHI. DTa paboTa — rPOMaAHbIA, BO MHOFOM
KPOMNOTNUBLIA TPYL W OAHOBPEMEHHO OFPOMHbIA MyTb,
Ha KOTOPbI Mbl TOMbKO BCTanW. IDTO [AONTOXKAAHHAA
nonbiTka  06beAWHEHUAs  TBOPYECKOro  MoTeHuuana
CTpaHbl, KOTOpbIA, Hagetocb, Oyaer pabotatb Ha
[IOIFOCPOYHYI0 NMepPCreKTHBY, M OTKPOET HOBbIE FOPU30HTI
ONA  OCMbICNIEHUA [JyXOBHOTrO OMbITa Hallell CTpaHbl.

lpuropuin OpaoHmknase
OTBETCTBEHHbIN CEKpeTapb
Komunccnm Poccunckon Qepepaymmn no genam OHECKO

traditional cultural objects need a treatment and salvation.

When for each of us the carved “Cherry Orchard” will
be perceived as a personal tragedy, then begin our
slow insight and healing. And for that we need a “mor-

”ou

al sedentary life’, “rootedness in history and in culture”

Safeguarding of intangible cultural heritage, as well
as the preservation of tangible heritage, will be possi-
ble only by keeping in mind the image of disappearing
Russia, as the image of aged mother, who once kindled
in us love not only to contemplation, but also to action.

Dissolving sound of the Russian britchka, inexorably mov-
ing away from us, and then cutting the ear rumbling en-
gine, which quickly burst into the smooth life of the Russian
homesteads, into “the Noble Nests”and the Russian estates,
later the roar of the motor and jet engines, which “gifted”
us unimaginable speed, all of these changes of outlook
and perception of the world are closely related to the cat-
egory of time and with feelings of that time, stretched and
slow current, maximum compressed and compacted. Un-
derstanding of time by successive generations is the feel-
ing of pace of history, a sense of existence of things and of
the world order, the echoes of which we are trying to save.

Today this work received a complex nature and state
status. Since 2006, the idea of creating a single electronic
federal database of intangible cultural heritage of the peo-
ples of Russia is under the implementation by the Minis-
try of Culture of the Russian Federation, the Russian Na-
tional House of Folk Arts and Amateur Creativity and its
branches, the National Information Library Center “LIBNET".

Insomeregionsof Russia (i.e. Yakutia, Altai) regional special
programs were adopted and expert councils were created.
Thisisahuge and hard work,and at the sametimeitisahuge
way, on which we just got up. This is a welcome attempt to
combine the creative potential of the country, which | hope
will work in the long term, and will open new horizons for
the understanding of the spiritual experience of our country.

Gregory Ordzhonikidze
General Secretary of the Commission
of the Russian Federation for UNESCO
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KYJIbTYPHOE NMPOCTPAHCTBO U YCTHAA
KYNbTYPA OBLLUNHbI CEMENCKUE

BkntoueHel 8 PenpezeHmamueHbili CNUCOK HEeMAamepuasabHO20
KyJlbmypHO20 Hacedus Yyesnogeyecmaa e 2008 e.

Cemelickne o6WMHBbI 6blIM 06pa3oBaHbl rpynnamm Tak
Ha3blBaeMblx «CTapoBepoB» (KoHdeccusa, Bo3HMKLWasA B XVIIB.
B pe3ynbraTe packonia Pycckon npaBOCNaBHOW LEPKBU).
OHU coxpaHunn CBOU TPaguLMK, KOTOpble UMEeIOT ryboKne
KOpHM B uCTOpun cpefHeBekoBon Poccum, benopyccun n
YKpauHbl. Cemenckre nepexmnu penpeccum n ccoinkn. Bo
BpemMA LapcTBOBaHMA EKaTepuHbl BTopon npuBepxeHLam
«cTaporo ob6psafja» W3 pasnuuHbIX pernoHoB Poccuu
NpUWIOCE NepecennTbca B TpaHCOANKanbCKUA  PErvoH
Cnbupw, rge oHW XMBYT M NO Cell AeHb. B 3Tux oTaaneHHbIx
palioHax UM yanocb COXPaHWTb 3N1IEMEHTbI CBOEN KyNbTypbl,
cbopmMmpoBaB, TakUM 0Opa3oM, CBOK CaMOOBbITHOCTb.

KynbTypHoe npocTtpaHcTBOo Cemenckue, pacrnonoxeHHoe

K BOCTOKY OT o03epa balikan, coxpaHAaeT 3nemeHTbl
cywecTtBoBaBLen o XVIIB.KynbTypbl pOCCUACKOro 06LLecTBa.

CULTURAL SPACE AND ORAL CULTURE OF

THE SEMEISKIE
Inscribed in 2008 on the Representative List of the Intangible
Cultural Heritage of Humanity (originally proclaimed in 2001)

The Semeiskie communities are formed by a group of
so-called “Old Believers, a confessional community
originating from the time of the Instigation of the Russian
Orthodox Church in the seventeenth century. Their way of
life reflects 16th and 17th century Russian folk culture, with
traditionally built houses, costumes, ceremonies, music,
rituals, proverbs, idioms and religious beliefs. They
have preserved their traditions which are deeply
rooted in the history of medieval Russia, Belarus hands
Ukraine. Their history is marked by repression and exile.
During the reign of Catherine the Great, believers in the
“old system” from various regions of Russia had to move
to the Transbaikal region in Siberia, where they still live
today. In this remote area, they have preserved elements of
their respective culture, forming a distinct group identity.
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B 06wwmHe, cocToAawein 13 200.000 yenosek, roBOPAT Ha
I0XKHOPYCCKOM AunaneKkTe, BKJOYaloWeM 3anmcTBOBaHMWA
13 6enopycckoro, YKpavHCKOro n OypATCKOro A3bIKOB.
Cemelickne Bce elle MNPOBOAAT APEBHME 06pAfdbl, UX
06pa3 KU3HM MOJUYUHEH KynbTy cemMbMu (CamMO Ha3BaHue
Cemeiickne cBupeTenbcTByeT 06 3TOM) U CTPOrvM
MopanbHbiM npuHUMnam. OHY TakKe OTINYAlOTCA CBOEN
TPAANLUNOHHOW  OAEXAOW,  pemMecnamu,  XUIUwem,
n306pasnTeNibHbIM NCKYCCTBOM, YKpalleHUAMW, efon 1
My3blKOW. Take AOCTOMH BHMMAHWA WX MHOFOrOnoCbIN
XOp, WCMOMHAWMWIA TPagULNOHHbIE MEeCHU BO BpPeMA
CeMENHbIX W HapoOAHbIX MNPa3fHMKOB. DTW  MECHU
M3BECTHbl KaK «MPOTAXHOE» TMeHUne Un BOCXoAAT K
PYyCcCKON  CpeAHEeBEKOBOW  NUTYPruyeckon  Mmys3blKe.

M3onnpoBaHHbIM B COBeTCKoe Bpemsa OOLMHam
BNOCNEACTBUN MPULLNOCh afanTMPOBaTbCA K CcoUManbHo-
3KOHOMMYECKMM MepemeHam, B TOM UYCIe U K AaBNeHUIo
HOBbIX TEXHOMOMU, MPUMEHEHME KOTOpPbIX BedeT K
CTaHAAPTM3aUUM HEKOTOPbIX 3NIEMEHTOB WX KYNbTypbl.
HaceneHne cTapoBepoB, ABAAWUXCA XpPaHUTENAMU
TpagnummM, HEYKNOHHO cokpalyaetca. OgHaKo pasnuuHble
WHULUMATMBbI, Kak, Hanpumep, CO3faHue KynbTypHOro
ueHTpa  «Cemelickue» B pgepeBHe  Tapbaratain,
JEeMOHCTPUPYIOT XKenaHve COXpaHWTb 3TO  Hacnegue.
PenuKTOBbIA XapaKTep COXpaHEeHHbIX TPaguLMA CerofHaA
He MellaeT NoKasblBaTb WX CaMOOBLITHOCTb U KpacoTy,
Jenacb  3TMM  JYXOBHbIM U 3CTETMYECKMM  OrbITOM,
yTpayeHHbIM Y APYrux rpynmn pPOCCMINCKOrO HaceneHus.
TotT, KTO nocetnn «cemenlckue» cena Tapbaratai,
JecATHnKoBo, KyHaneli n gpyrue, BOCXMLILEH NX OBMNKOM.

TekcT n doTtorpadpun: Kommcena Poccuinckon Qegepaummn
no genam OHECKO http://unesco.ru/

The cultural space of the Semeiskie, east of Lake
Baikal, represents a remnant of cultural expressions from
pre-seventeenth century Russia. The community,
totalling around 200,000 persons, speaks a south Russian
dialect featuring borrowings from Bielorussian, Ukrainian
and Bouryat. The Semeiskie still practised ancient orthodox
rituals and perpetuate everyday activities mainly based on
the cult of the family - the term Semeskie refers to “those
who live as a family”- and strong moral principles. They are
also characterized by their traditional dress, handicrafts,
dwellings, paintings, ornaments and food as well as their
music. Also noteworthy are their polyphonic choirs, which
perform traditional songs at family celebrations and

popular  festivals. These songs are  known
as “drawl” singing and are rooted in the
Russian liturgical music of the Middle Ages.

Marginalized until the end of the Soviet period, the
communities have had to adapt to the
socio-economic transforma-
tion, including pressures from new
technologies that are tending to standardize a number of
elements of this culture. The population of “Old Believers”,
regarded as the custodians of the traditions, is in constant
decline. However, a real willingness to protect this heritage
is shown by various initiatives, in particular the creation of
the Semeiskie Cultural Centre in the village of Tarbagatay.
At present, the relic nature of the traditions
preserved does not prevent Semeiskie from
showing their originality and beauty sharing the spiritual
and aesthetic experience lost by other groups of Russia’s
population. Those who have visited Semeiskie villages of
arbagatai, Desyatnikovo, Kuna-

lei and others admire their look.

Text and photos: Commission of the
Russian Federation for UNESCO http://unesco.ru/
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AKYTCKUU TEPOUYECKNIA 3MOC OJIOHXO
BkntoyeH 8 PenpezeHmamueHbili CNUCOK HEeMAmepuaabHO20
KyJlbmypHO20 Hacedus Yyesnogeyecmaa e 2008 e.

OnoHX0 OTHOCUTCA K Hambonee OPEBHUM 3NNYeCKnmMm

NamATHUKaM TIOPKO-MOHTOMNbCKUX HapopoB.
CerofHa 3M0OC BCe elle 3aHMMaeT  LeHTpanbHoe
MecTo B cucteme AKYTCKOro donbknopa.

Mosmbl, AnrMHa KoTopbIX B cpeaHem coctasnaetr 10 000 —
15 000 CTUXOTBOPHbLIX CTPOK, WCMOMHAKTCA HAPOAHbIMU
cKkasuTenamu  (onoHxocytamum). McnonHeHune — OnNoOHXO
OCHOBAHO Ha YepeoBaHNN PeYEBbIX 1 MOKLLMXCA Pa3aesoB.
lNMoMUMO aKTepCKOro M NeBYECKOro MacTepcTBa CKasuTenu
ob6nagaloT 4apoM MMNPOBU3ALIAM 1 OPATOPCKUM UCKYCCTBOM.
[naBHOe cofep)KaHMe OJIOHXO COCTaBAAT fereHabl O
OPEBHUX BOMHAX, 60XKeCTBaXx, AyXax U >KUBOTHbIX, HO TaKXe ”
COBPEMEHHbIE CIOXKETbI, TaKMEKaKpacnagKoueBoroobLecTsa.

OLONKHO, YAKUT HEROIC EPOS
Inscribed in 2008 on the Representative List of the Intangible
Cultural Heritage of Humanity (originally proclaimed in 2005)

One of the oldest epic arts of the Turkic peoples, the term
Olonkho refers to the entire Yakut epic tradition as well as its
centralepic.Today,itisstillincidentallyperformedintheSakha
Republic, situated in the far east of the Russian Federation.
The poetic tales, which vary from 10 to 15,000
verses in length, are performed by the Olonkho singer and
story-teller in two parts: a sung part in verse alternates with
the prosaic part composed of recitatives. In addition to
possessing good acting and singing skills, the narrator
must be a master of eloquence and poetic improvisation.
The epic consists of numerous legends about ancient
warriors, deities, spirits and animals, but also addresses
contemporary events, such as the
disintegration of nomadic society.
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B kaxaow o6lMHe 6bl1 CBOW CKasuTenb, MMEBLUUNA
6oraTblii peneptyap U MO3TOMY  CyLECTBOBasM
MHOTOUMCNEHHbIE BEPCMMN ONIOHXO. Tpaauumsa ONOHXO
pa3BuBanacb B YC/MOBUAX CEMbW W OAHOBPEMEHHO
CNYXXMNA pasBfieyeHMeM W CPeacTBOM  06yyeHus.
OTpaxas BepoBaHMA AKYTOB, OJIOHXO ABAAETCA
CBUAETebCTBOM 06pa3a XM3HM Hapoaa, bopioLerocd 3a
BbIKMBAHWE B 3MOXY MOJUTUYECKON HeCTabuibHOCTU B
CNOXHbIX KNMMATUUYECKMX 1 reorpadryecknx ycnoBusx.

[o Btopon MMpOBOM BOWHbI B KaXAOM AKYTCKOM
cefieHUn HacuuTbiBasiocb 6onee 400 ONOHXOCYTOB.
B Hauane 20-ro Beka flkyTckasa snuuyeckaa Tpaguuuna
nonana nog yrpo3sy NofUTUYECKUX U TEXHOMOMMYECKNX
n3meHeHuin. OfOHXO Obl1 3anpelleH B COBETCKUE W
noctnepectpoeyHble rofbl. [lo3Tuyeckada Tpaguuua
Oblla yTpauyeHa B pe3yfibTaTe ObICTPON ypbaHM3auuu,
ynafka AKYTCKOM KynbTypbl, W CTapeHuA CTapLluero
NoKoNIeHUA 0NIoHX0CYToB. CeroaHs, anuyeckan Tpaguumns
BCE elle HaxOAMTCA MNOJ Yrpo3on K3-3a A3bIKOBbIX
W3MEHEHWI, COLMANbHbIX U UCTOPUYECKNX (AKTOPOB,
pa3BuUTUA NWCbMa, Meyatn, Pagno Wn TeNneBUAEHWUA.

®oTorpadpun: HaumoHanbHbIN KOMUTET

Pecny6nukm Caxa (AkyTua) no genam KOHECKO
UcTouHuk: http://www.unesco.org/culture/ich/index.
php?lg=en&pg=00011&RL=00145

Given that each community had its own narrator
with a rich repertoire, numerous versions of Olonkho
circulated. The tradition was developed within the family
context for entertainment and as
a means of education. Reflecting
Yakutbeliefs,italsobearswitnesstotheway oflifeofasmall
nation struggling for survival at times of political unrest
and under difficult climatic and geographical conditions.

Before the Second World War there were over 400
known performers. The political and technological
changes in twentieth-century Russia threatened the
existence of the Sakha epic tradition by not
supporting or preserving it. Olonkho was prohibited
duringthesovietand post-perestroikayears.The narrative
tradition is also being lost due to rapid
urbanization,thedeclineinthenational cultureoftheYakut
community, and the ageing of the older generations of
olonkhohuts. Today, the epic environment is being lost
due to language changes, social and historical factors and
the development of writing, printing, radio and television.

Photos: National Committee of the Republic of
Sakha (Yakutia) for UNESCO

Source: http://www.unesco.org/culture/ich/index.
php?lg=en&pg=00011&RL=00145
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