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PART A – ESSENTIAL INFORMATION 
 
1 SUMMARY 

Ranking amongst the famous composers in the history of western music, Johannes Brahms (1833-
1897) is no doubt one of the major representatives of the Romantic style, which features most 
prominently in classical music performances around the world and has also served as a model in 
film music to this day. 
 
The core of the Brahms Collection is the Estate of Johannes Brahms, bequeathed by him to the 
Archives of the Gesellschaft der Musikfreunde in Vienna so that it would survive as a unified 
whole. 
 
Thanks to the systematic acquisition of additional materials closely related to the personality and 
artistic creativity of Johannes Brahms, this Estate has gradually grown into the Brahms Collection 
of the Archives of the Gesellschaft der Musikfreunde in Vienna. 
 
Unparalleled in scope and completeness, the Brahms Collection constitutes a self-contained part of 
the Archives of the Gesellschaft der Musikfreunde in Vienna. Beyond artistic and scholarly 
interest in Brahms, it is one of the most important sources for cultural history in general and the 
music history of Vienna in the second half of the 19th century. 

 
2. DETAILS OF THE NOMINATOR 
2.1 Name (person or organisation) 
 Gesellschaft der Musikfreunde in Wien 
 Bösendorferstraße 12 
 A-1010 Wien 
 General Secretary: Dr. Thomas Angyan 
 
2.2 Relationship to the documentary heritage nominated 
 Owner 

Gesellschaft der Musikfreunde in Wien 
Bösendorferstraße 12 
A-1010 Wien 

 
2.3 Contact person (s) 
 Prof. Dr. Otto Biba, Director of the Archives 
 
2.4 Contact details (include address, phone, fax, email) 
 Bösendorferstraße 12 
 A-1010 Wien 
 Tel. +43 1 505 86 81 44 
 Fax +43 1 505 86 81 66 
 i.fuchs@musikverein.at 
 
 
3. IDENTITY AND DESCRIPTION OF THE DOCUMENTARY HERITAGE 
 
3.1 Brahms Collection of the Gesellschaft der Musikfreunde in Vienna. 
 
3.2 Description  

mailto:i.fuchs@musikverein.at


The Archives, Library and Collections of the Gesellschaft der Musikfreunde in Vienna, founded in 
1812, form one of the five largest music libraries in the world; one of its most important holdings 
is the Brahms Collection. 
 
The Brahms Collection comprises: 
 
1) The Estate of Johannes Brahms, dedicated to the Gesellschaft der Musikfreunde by Brahms 
himself. This includes manuscripts of his own works (complete scores of the Double Concert, the 
Requiem, all the String Quartets, Chamber Music, Lieder, Piano Pieces, Organ Works, Choir 
Music, sketches – even for the unfinished 5th Symphony – and drafts), study copies of works of 
other composers written by Brahms himself for his own use, galley proofs of his published works, 
the working copies of the first editions of his own works, first and early editions as well as original 
manuscripts of works by other composers, correspondence addressed to Brahms, his music and 
literary library, guidebooks and other literature relating to everyday necessities, portraits and other 
photographs. 
 
2) In order to complement these holdings and increase their importance, the Gesellschaft, during 
more than a hundred years of collecting activity, acquired numerous materials of direct importance 
to Brahms, thus enlarging the original Estate to become the present Brahms Collection; the items 
obtained include letters by Brahms, documents from his circle of friends (Ignaz Brüll, Robert 
Fuchs, the Fellinger Family), contemporary pictorial material as well as numerous printed and 
hand-written sources concerning his biography and artistic activity. 
 
Today any complementary material intended for the Brahms Collection is subject to stringent 
criteria. New acquisitions must either be objects which, though no longer in his possession when 
he died, can be shown to have once been owned or used by Brahms, or documents which have 
been unknown up to now and serve to deepen and expand our knowledge of Brahms. Needless to 
say, any such items can only be added to the Brahms Collection after meticulous verification, and 
are hence relatively rare. 
 
The Collection documents Brahms’s life and works as a whole, his wide interest in the history of 
art and music, in literature and politics – in other words, it also documents his time and his 
environment. 
 
In a nutshell, the scope of the Collection can be summarized and identified as follows: 

 
Brahms’s Music autographs (84 inventory numbers, in part covering several works, cf. Margit 
L. McCorkle: Johannes Brahms. Thematisch-bibliographisches Werkverzeichnis, Munich 
1984, and the relevant addenda) 
 
Complete Collection of Brahms’s “Handexemplare” (Brahms’s printed copies of his own 
works) 
 
Complete correspondence addressed to Brahms (127 inventory numbers, mostly covering 
several to numerous items of correspondence) 
 
Correspondence sent by Brahms (455 items) 
 
All the music autographs of other composers once in Brahms’s possession (itemized in Alfred 
Orel: “Johannes Brahms’ Musikbibliothek”, Simrock Jahrbuch III/1930-1934, pp. 126-135) 
 
Complete collection of books and music as left behind by Brahms (itemized in Kurt Hofmann: 
Die Bibliothek von Johannes Brahms, Hamburg 1974) 
 



Bequests of the friends of Brahms, viz. Ignaz Brüll, Robert Fuchs, Johann Peter Gotthard, the 
Fellinger family (cf. the inventories in the Brahms Collection in the Archives of the 
Gesellschaft der Musikfreunde in Wien) 
 

The Brahms Collection is of a high degree of completeness. Autographs (music and 
correspondence) which do not form part of it are scattered, missing or presumed lost. 

 
 
4 JUSTIFICATION FOR INCLUSION/ ASSESSMENT AGAINST CRITERIA 
4.1 Authenticity 

Authenticity is ensured by the fact that this is essentially an estate given by Brahms himself. 
The strictest criteria of authenticity have always been applied to additional, supplementary 
purchases. 

 

4.2 World significance, uniqueness and irreplaceability 
The Brahms Collection is unique and therefore irreplaceable because of its originals, written 
or owned by Brahms. It is significant for Brahms as one of the most important representatives 
of western classical music, but in its completeness it is also significant – beyond Brahms – for 
the music, musical life, literature, and social and cultural history of the second half of the 19th 
century, one of the most productive eras of western classical music.  
 

4.3 Criteria of (a) time (b) place (c) people (d) subject and theme (e) form and style  
4.3.a, time:Brahms is a central figure of his era, musical Romanticism. He was amongst 
the favourite composers of the emancipated middle-classes in the second half of the 
19th century – an important sociological phenomenon in European history; through his 
works and his role as conductor and pianist he was instrumental in shaping the 
development of modern concert life. To this day he has remained one of the most 
performed composers in international concert life, virtually on a par with Mozart and 
Beethoven. 
4.3.b, place: Brahms spent most of his life in Vienna and created many of his major works 
there. At that time Vienna was considered the musical capital of Europe. Everything 
composed, performed and organized there was of major influence in the world of music. The 
Brahms Collection of the Archives of the Gesellschaft der Musikfreunde in Vienna contains 
numerous documents which testify to such influences and contacts going out from Vienna. 
Brahms himself worked as conductor and pianist at the place where his Estate and the 
Collection based on it are now kept: the so-called “Musikvereinsgebäude” in Vienna, where 
many of his works had their first performance. The concert hall of the Musikvereinsgebäude, 
known as the Golden Hall, is still in use and famous throughout the world as the venue of the 
New Year’s Concert of the Vienna Philharmonic. 

4.3.c, people: Amongst the Brahms Collection there are important materials of other artists 
representing European cultural and social history at the time of the emancipating middle 
classes (see 4.3.a and 4.3.b), including Ignaz Brüll, Antonin Dvorak, Carl Goldmark, Edward 
Grieg, Clara Schumann, Richard Wagner (music); Arnold Böcklin, Anselm Feuerbach, Max 
Klinger, Adolf Menzel (pictorial arts); Gottfried Keller, Paul Heyse (literature). 

4.3.d, subject and theme: Brahms is a key figure in western music. He is a main representative 
of the Romantic epoch in music which, starting out from Europe, conquered the whole world 
in the second half of the 19th century and today dominates the so-called classical music 
programmes in concert halls, on the radio, and on CD. Its influence has reached far beyond 
classical music in a narrower sense, and has also served as a model for more popular genres, 
such as film music. Brahms's personal contacts with important and world-famous composers 
and musician colleagues – foremost among them Robert Schumann and Richard Wagner – 
also affords these composers pride of place in the Brahms Collection. 



4.3.e, form and style: No composer of the Classical or Romantic period has dedicated his 
estate totally to an archive, thus enabling it to build up a special collection through further 
acquisitions. What makes this Collection so unique and special is that it focuses on a leading 
personality, covering a key period of European music, literature and social life. Its scope and 
completeness permit deep insights into the creativity of a major composer. 

 

4.4 Issues of rarity, integrity, threat and management  
The importance of this Collection in terms of its uniqueness and comprehensive orientation as 
well as the great sense of responsibility of the Gesellschaft der Musikfreunde in Vienna for its 
preservation and augmentation are recognized worldwide. There are serious conservational 
problems in the preservation of parts of it, because the paper used by Brahms is, almost 
without exception, of very poor quality. At great expense, measures for conservation and 
restoration are being implemented by the owner, a private institution, with the help of 
sponsors. 

 
5 LEGAL INFORMATION 
5.1  Owner of the documentary heritage (name and contact details) 
 Gesellschaft der Musikfreunde in Wien 
 see 2.1 and 2.4 
 
5.2  Custodian of the documentary heritage (name and contact details, if different to owner)  
 Prof. Dr. Otto Biba 
 
5.3 Legal status: 
 (a) Category of ownership 
 private 
  
 (b) Accessibility 

All these materials are accessible to the public in the study room of the Archives, Library and 
Collections of the Gesellschaft der Musikfreunde in Vienna. Parts of it are regularly shown in 
exhibitions in Europe, the USA and Japan. 

  
 (c) Copyright status 
 Gesellschaft der Musikfreunde in Wien 
 
 (d) Responsible administration 
 The Director of the Archives 
 See 2.3 and 2.4 above 
 
  
6 MANAGEMENT PLAN 
6.1 The Brahms Collection is located in secured and air-conditioned rooms, for the most part in 

strong rooms, and partly on steel shelves. Back-up copies of the most important parts of the 
Collection are available in-house or externally. 
 
In order to guarantee even greater security for the items of the Brahms Collection, beneath the 
basement of the building a security vault has been built in which the most important parts of 
the Collection are kept.  
 
There are plans for improved access to the Collection through EDP resources, although these 
plans cannot be financed until after the completion of the above-mentioned construction work. 
 
Publications from and concerning the Collection are constantly being suggested and 
sponsored. 



 
7 CONSULTATION 
7.1 This nomination has been prepared by Prof. Dr. Otto Biba, custodian of the archive, in 
consultation with the owner (Gesellschaft der Musikfreunde, represented by its  General Secretary Dr. 
Thomas Angyan) and the Austrian National Committee for the  Memory of the World Programme. 
 
 See above 2.3 and 2.4. 
 
PART B – SUBSIDIARY INFORMATION  
 
8 ASSESSMENT OF RISK 
8.1 See in particular 6.1. The increasing air pollution leads to chemical reactions in the poor, 
grainy paper which Brahms used. For this reason, also an air-purifying unit, in addition to the air-
conditioning system, was installed in the strong rooms of the Brahms Collection ten years ago. For the 
time being, original manuscripts can only be examined in the form of microfilm copies in order to 
prevent damage through frequent use. 
 
9 ASSESSMENT OF PRESERVATION 
9.1  See also 6.1 and 8.1. Items from the Collection are constantly undergoing restoration. 
Amongst the most spectacular manuscript restorations in recent times are those of the original 
manuscripts of Mozart’s Symphony in G minor, KV 550 (from Brahms’s Estate) and Brahms’s 
“German Requiem”, which were seriously at risk.  

 
 

PART C - LODGEMENT 
 
This nomination is lodged by: 
 
Prof. Dr. Otto Biba, Custodian and Director of the Archives 
 
 
 
 
 
(Signature)………………………………… (Date)……………………………………… 
 


