





Editorial

Brazil, the largest country of Latin America, the fifth largestin the
world (8.5 million km?) after the Soviet Union, Canada, China and
the United States, possesses more freshwater reserves than any other
country. [tisthe “lung of the planet”, producing one-quarter of the
world’s oxygen. Through it flows the world’s largest river in volume
and area of its drainage basin, the 6,500-km-long Amazon, which with
its tributaries waters one-third of global timber reserves. Brazil also
has fabulous deposits of precious and semi-precious stones, and is the
major industrial and commercial centre of Latin America, with one of
the highest growth rates in the world.

Brazil has also developed an original culture which respects the
beliefs and customs of the different ethnic groups (some of which live
much as their ancestors did when the Portuguese conquistadors
arrived almost 500 years ago) which make up its population. The
destiny of Brazil has also been shaped by the ethnic intermingling
which is one of the country’s most distinctive characteristics. Among
the important manifestations of this culture, to take only three
examples from the arts, are the sculptures of o Aleijadinho, who has
been described as a “universal genius” and “the greatest artist bornin
America”; the architecture of Brasilia, the first city of the 21st
century, called by André Malraux the “first capital of the new
civilization”; and Brazilian music, whose popularity at world level is
rivalled only by that of the tango. Superlatives are unavoidable where
Brazilis concerned.

Thisissue of the Unesco Courier highlights some of the most
original and lesser known aspects of Brazil. We have excluded from
our coverage problems which lie outside Unesco’s fields of
competence, and have attempted to dispel the stereotyped and in
some cases misleadingly picturesque image of the country which may
be propagated by the tourist brochure. For space reasons alone there
are bound to be many gaps in the picture. Nevertheless, we hope that
readers will be able to form a clear impression of a country which,
through its dynamism, its vast wealth of natural resources, its
commitment to progress, and its unfailing gaiety and good humourin
the face of natural obstacles and serious demographic and economic
problems, is the pride of a people who readily claim that “God is
Brazilian !”

Editor-in-chief: Edouard Glissant
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Caribbean cousins

RAZILIAN specialists in inter-
B national affairs such as Professor

Hélio Jaguaribe believe that rela-
tions between Brazil and the Caribbean
are at a low ebb because of differences in
their colonial past, in their specific econo-
mic characteristics, and in the diversity of
their geo-political interests, although
there are ethnic and cultural ties that
could bring them closer together.

It is true that most of the Black popu-
lation of Brazil share the same African
origin as the vast majority of Caribbean
Blacks. However, as the slaves from the
West Coast of Africa were forced to
adapt to their new environment in the
New World, they underwent a variety of
fortunes. In Brazil, the Blacks were not
robbed of their culture, nor were their
“souls eaten away”, as was the case in the
British colonies of the Caribbean.

This difference has its roots in history.
Whereas the British colonial system in
countries like Barbados, Jamaica and
Antigua even sought to stamp out the
Blacks’ religion and to replace it with
another, in Brazil the Portuguese allowed
the slaves to keep their African customs.

The violence inflicted on their culture
was harsher in the Caribbean and, as a
result, the outlook of the Black popula-
tion of the former British colonies there is
focused on London. (One Brazilian dip-
lomat who served in an embassy in the
Caribbean claims that the only thing that
the region’s English-speaking Blacks
know about Brazil is that Pelé is a great
footballer.)

The contacts that have been made in
recent years through reggae music are a
result of the distribution of records from
the United States, and consequently this
form of cultural expression reached Bra-
zil stripped of its origins and its political
and cultural significance. Reggae and the
Rastafarian sect are manifestations of the
deep-rooted resistance of Caribbean
Blacks to oppressive Anglo-Saxon domi-
nation, but in Brazil commercial plugging
and trendiness have overshadowed the
revolutionary content of each of these
phenomena.

Our links with those parts of the Carib-
bean dominated by France and the
Netherlands are even more remote.
However, the opposite is true of our rela-

by Carlos Castilho

tions with the former Spanish colonies
and in this context Cuba and Santo
Domingo are special cases. Cuba repre-
sented a myth for the generation of the
1960s because of the nature of its revolu-
tionary process, which captivated many
young people in Spanish-speaking Latin
America and later in Brazil. The pattern
of Cuban socialism and the romantic aura
surrounding the guerrillas of the Sierra
Maestra made a profound impression on
young Brazilians of that decade, but this
had more to do with ideological issues
than with cultural or economic affinities.
In Santo Domingo, the presence of Brazi-
lian troops during the crisis of 1965
brought to the fore a conflict that was
virtually unintelligible to public opinion
in Brazil and whose only effect was to
trigger off an internal ideological pol-
emic. However, the similarities of lan-
guage and of a number of Latin customs
have always meant that the former Span-
ish colonies are closer to the average
Brazilian than the rest.

The 1960s saw the start of a gradual
rapprochement between Cuba and Brazil

through cultural, touristic, artistic and, p

- The African heritage

African connections which differentiate them

from other Latin Americans—even from
those tropical American regions where the Afri-
can influence is strong. In Nigeria, for example,
there is a Brazilian style in both architecture and
in interior design; it even makes use of typically
Brazilian animals and plants. A special Brazilian
flavour has also crept into Nigerian cooking,
dance, recreation, worship and folklore.

Some art critics see links between the works of
the Spanish painter Joan Mir6 and those of the
young Nigerian sculptor Jacob Afolabi. One
good turn deserves another: was it not another
giant of Spanish painting, Picasso, who de-
veloped African art forms and transmitted them

IN the aesthetic field Brazilians have special

to artists in Europe and elsewhere in the world?
Jacob Afolabi and other African artists have affi-
nities not only with Picasso, but with Brazilian
artists who are themselves Picassian in their
sensitivity to Black African forms of expression. It
seems clear that Nigerian artists today find
something familiar in much authentically Brazi-
lian art, something fraternally related to what
they themselves consider to be art.

The Brazilian heritage explains why African
artists like Afolabi are linked more closely to such
Brazilian artists as Ciceros dos Santos Dias,
Emiliano di Cavalcanti and Lulas Cardoso Ayres,
than to artists like Miré. It also explains why the
work of Nigerian craftsmen fike Adebisi—who
deliberately cultivates the so-called Brazilian-

Nigerian style in his art—shows similarities with
the painted pottery of a Brazilian artist like Fran-
cisco Brennand.

Does modem Brazilian artists’ sensitivity to the
African roots of their painting, sculpture and
music reflect an exclusive attachment to “negri-
tude”? If so, then Brazilians of African descent
would tend to draw awav from Brazilians of diffe-
rent descent. Would this make for a “black Brazi-
lian” like the black North American? Not at all.
Only in a handful of cases, and in a purely
theoretical sense. |

Gilberto Freyre

Taken from “The Afro-Brazilian Experiment”,
Unesco Courier, August/September 1977.

Photo © Edimedia, Paris
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the countries of the continent, the indig-
enous population of Brazil dwindled con-
siderably during the colonization period, a
trend which persists today. In 1900 there
were some 230 indigenous tribes; by 1957
only 143 were left, a number which has not
decreased since then. Thus in fifty-seven
years, eighty-seven tribal groups dis-
appeared—individuals, tribes, villages,
ways of life, languages, dialects and
cultures.

Brought from Africa on slave ships, men,
women and children entered Brazil mainly
through the ports of Bahia and Rio de
Janeiro, whence they were dispatched
either to the great sugar plantations or,
later, the coffee plantations, or else to the
gold and gemstone mines in the regions
which now correspond approximately to the
States of Mato Grosso, Goids and Minas
Gerais.

Through ignorance or perversity, the col-
onizing Whites labelled as “Indian” a varied
range of indigenous cultures and peoples,
just as they used the blanket-term “Black”
for those who had been uprooted from
widely differing peoples, tribes and cultures
in Africa. The Africans who came to Brazil
included Muslim Blacks from Mali as well
as members of tribal groups from widely-
separated regions with completely different
forms of social organization, language, cul-
ture and religion—Yoruba, Dahomey,
Fanti and Ashanti, Hausa, Mandingo and
Bantu. From the earliest days of slavery in
Brazil, the White masters set out to convert
the imported slaves to Christianity and to
intermingle them in such a way that only
Blacks totally unknown to one another
would be living on the same plantation or in
the same inland city.

Slave labour was not evenly spread
throughout Brazil. Blacks from Africa
playeda greater part in the settlement of the
coast than in that of the interior, and estab-
lished themselves more in the Northeast
and East than in the Amazonian regions of
the North. They were concentrated in wide
areas of Bahia and Minas Gerais and were
never numerous in the north of Parana or in
Santa Catarina. These two regions were
among those initially settled by poor white
farmers, the caipiras (peasants) and Sertdo-
dwellers, then later by European immi-
grants (Italians, Germans, Poles and
others), who to a large extent came to re-
place the Black slave labour force when the
economic interests of the land-owners no
longer dictated the production of wealth
based exclusively on the slave system.

To what extent did each of these different
ethnic groups contribute to the develop-
ment of Brazilian culture? The social con-
tribution made by Indians, Blacks and
Whites was first and foremost natural rather
than cultural, for before becoming a nation
whose culture is to a great extent the out-
come of combinations and exchanges
among different national and ethnic groups,
Brazil was and still is a country whose
population is largely the result of mis-
cegenation between these three main
human elements.

As in some other South American coun-
tries, unlike the situation in, for example,

the United States, from the earliest days of
Portuguese colonization there was intensive
sexual intermingling between the “three
races”, resulting in the emergence of a large
mestizo population. Brazil is thus not a
nation in which ethnic groups and cultures
have remained strictly separate from one
another. Nor is it a country where racial
interbreeding took place in one direction
only, for example between Indians and
Whites or between Whites and Blacks.
Here, mainly among the poor and power-
less, there have always been liaisons and
marriages between Blacks and Whites, be-
tween Indians and Whites, and between
Blacks and Indians. In each region there are
specific names for the ethnic types resulting
from such interbreeding. But, as a general
rule, the word mulatto is used to designate
someone with one Black and one White
parent, caboclo for a person born to an
Indian and a White, and mameluco (a less
common term, corresponding to a rarer
type of union) for the son or daughter of a
Black and an Indian. It is no exaggeration to
say that the Brazilian nation is the product
of ethnic intermixture, even if there is sup-
posed to be a majority of Whites (although
this is considered to be debatable by some
observers), especially in the cities of the
South.

Those who lay stress on the important
modernizing influence of the wave of Euro-
pean immigration in the late nineteenth and
early twentieth centuries—which mainly
affected the prosperous and industrialized
regions of the South—obscure the fact that
the pushing back of national frontiers to the
North and West was largely due to the slow
and indefatigable work of the poor mestizo
people. History has forgotten that it was
they who conquered, in their fashion, the
most remote and hostile regions of Brazil.

While nearly all the Amazon Basin (an
area the size of Europe, excluding Russia) is
a “product” of the colonizing work of poor
and landless caboclos, most of “Brazilian
baroque” culture is the creation of genera-
tions of mulatto artists. The sculptors (such
as o Aleijadinho), painters, poets and musi-
cians who produced the first authentically
Brazilian high culture in Minas Gerais were
children of Whites and Blacks, some of
them slaves. In the colonial period, as later,
nearty all the artists and craftsmen were
Black slaves or mestizos, as educated and
wealthy Portuguese or Brazilian Whites
conspicuously dissociated themselves from
productive work.

It is very difficult to attribute a specific
cultural contribution to Indians or to Blacks
in this vast country which has always been
dominated by Whites. We have attempted
to show that in Brazil there has never been
an abstract category of “Indians” or
another, equally abstract, category of
“Blacks”, but different nations, peoples,
groups and individuals who represent in
concrete terms what it means to “be Indian”
or to “be Black” in Brazil.

Their contributions took a variety of
forms, according to the pattern of events in
each region and the way in which economic,
political and cultural relations were built up
among the different ethnic groups. Thus the

CONTINUED PAGE 45

Colour pages

Opposite page

Above, Brazilian faces (here, a native of
the Amazon region; a green-eyed mulatto;
a Black woman wearing the head-dress of
lansa, a goddess who features in Afro-
Brazilian rites; and a White woman of dis-
tant European ancestry) give some idea of
the scale of the ethnic intermingling which
has helped to shape one of South Amer-
ica’s richest, most original and varied
cultures.

Photo Bruno Barbey © Magnum, Paris
Photo Hervé Gloaguen © Rapho, Paris
Photo S. Salgado © Magnum, Paris

Photo Bruno Barbey © Magnum, Paris

Below, Five Girls (1937), oil painting by the
outstanding Brazilian artist Emiliano Au-
gusto di Cavalcanti (1897-1976). Although
he has been called the “Gauguin of mulat-
to women”, he was a leader of the
“Modernist revolution” in Brazil, a move-
ment which was closer to German Ex-
pressionism than to French Impress-
ionism.

Photo © Brazilian Embassy/Museum of Modern An, Paris

Centre pages

(1) Pavement designs on the sea-front of
Copacabana, the world’s most famous
beach, in Rio de Janeiro. Motifs represent
stylized sea-waves (top left corner) and,
further right, what seem to be depictions
of the vertical landscape of the city with its
modern buildings, tunnels and highways.
(2) Transport of logs by river is common in
Brazil and Paraguay (and provided the
theme fora Jules Verne novel, Lajangada).
This photo was taken on the Rio Negro
near Manaus. (3) Bruno Giorgi's marble
sculpture “The Meteorite”, which repre-
sents the five continents, stands in the
middle of an crnamental pond in Itamarati
Palace, Brasilia. The Palace, which has
glass walls and a terraced roof, houses
Brazil’s Ministry of Foreign Affairs. (4) Air
view of part of the Amazon basin, de-
scribed by the Brazilian writer Euclides da
Cunha as “the last chapter of Genesis”. (5)
The buildings of a hacienda (large estate)
in the Mato Grosso. (6) Northeastern Bra-
zil, the Nordeste, is a region associated
with legendary exploits and adventures.
Life is desperately hard because of
drought, heavy rainfall and floods, and
skeletal trees and animal carcasses are
familiar features of the landscape. The
people of the Nordeste, the Sertanejos,
regularly leave their land and return later,
following a pattern ¢f migration dictated
by the rigours of the climate.

Photo Bruno Barbey © Magnum, Paris
Photo Georg Gerster © Rapho, Paris
Photo Bruno Barbey © Magnum, Paris
Photo Bruno Barbey © Magnum, Paris
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Clothesline literature

Stories told on a shoestring

OST of the small booklets or

folhetos, which constitute what

is known as literatura de cordel
or “clothesline literature” are master-
pieces of Brazilian popular art. Their for-
mat is small (11 x 15 centimetres) and
they have between 8 and 16 or 32 and 48
pages. They are printed on ordinary
paper, with pale-coloured jackets. The
wood engravings forming the frontis-
pieces illustrate the story inside. Folhetos
have been produced since the end of the
last century, originally in northeastern
Brazil where they were sold at markets,
cattle fairs, sugar mills and other centres
of economic activity.

The folhetos have changed since those
days. Now, some of their covers have
photographs instead of engravings, and
they have been influenced by modern
reproduction techniques. However, to-
day as in the past, the authors of the
stories inside are poets. They write in

Colour page left: display of “clothesline
literature” booklets pegged to the lengths
of string from which they take their name,
literatura de cordel (literally “string liter-
ature”). Each booklet contains a popular
story whose theme is evoked in the cover
illustration. The stories are told in verse.
Below, The Devil’s Chariot, a wood-block
print illustrating the cover of a “clothes-
line” booklet dating from the 1970s. J.
Borges is the name of the printer.

" A CHARRETE bpo

Photo © All Rights Reserved

four-, six- or ten-line stanzas, and rhyme
is all-important. To get people to buy the
booklets, the poet himself, or a book-
seller, declaims just enough of the text to
whet the curiosity of passers-by, so that
only the purchasers will ever know how
the story ends. The vendors often display
their wares by attaching them to lengths
of rope or string, like clothes hung out to
dry, whence the name literatura de cordel
by which they are known in Brazil.

The subject-matter varies enormously,
ranging from accounts of political events
to epics containing echoes of the Chanson
de Roland, the Roman de la Rose or the
Roman de Renart or, more topically, of
the visit of Pope John Paul II to Brazil or
atrip to the moon. The ideas behind them
are often conventional: the established
order is respected, good always triumphs
and punishment is meted out to wrong-
doers. The authors, publishers and retail-
ers of the folhetos are simple folk who
would never dream of breaking rules.
However, the texts are not entirely of
their own choosing and, as we shall see,
some have tried—and still do—to infil-
trate a message into the folhetos. This, is
because the folhetos have such a wide
following that they attract greedy eyes.
To take one example, some 3 million
copies have been printed of the hundred-
odd folhetos about Padre Cicero, a village
“miracle-worker”.

Although individual authors some-
times print and market their own work

DiABO -

by Clelia Pisa

with the help of their wives and children,
specialized folheto publishers (folhe-
terias) have existed for many years. These
publishing houses, located in seven cities
in northeastern Brazil, print and distri-
bute work by many poets. However, the
mass exodus of workers to Brazil’s south-
ern States in search of employment has
changed the situation. The State of Sio
Paulo, Brazil’s richest, today has over
one million of these “immigrants” and a
large folheto publishing company has
been established there.

. Neither the poets nor the illustrators
make fortunes out of their work. Some
folheto authors have steady jobs with
small radio stations. It must be remem-
bered that folhetos are not only read but
recited, and the rhymed verse can give a
new slant to news with which people may
already be familiar. In the early 1980s,
there were some 2,500 “practising” poets
working for radio stations, travelling
around to fairs, and so on.

The Brazilian authorities and the Ro-
man Catholic Church were quick to grasp
the importance of the folheto as a vehicle
for ideas, proposals and reforms. By the
1940s, government agencies were already
making widespread use of them—five
titles were published on Getilio Vargas,
the then President of the Republic.

When folhetos are funded by official
bodies, Catholic associations and univer-
sities, the poets are commissioned to

communicate to the general public such p
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by 1985 to satisfy the needs of 1,700,000
vehicles, manufactured in Brazil and adapted
to this new method of combustion.

Iron and steel. Brazil produces more iron and
steel than any other country in Latin America
and ranks thirteenth in the world.

Motor industry. Brazil is the world's eighth
largest vehicle manufacturer. This relatively
new industry is now the fifth most importantin
Brazil, employing 215,000 people. Two-thirds
of the motor industry is owned by foreign
firms. Among those who have investments in
Brazil are Volkswagen, Mercedes Benz,
General Motors, Chrysler, Alfa Romeo,
Toyota and Fiat. Aimost all these firms, like
the two Brazilian makes of Puma and Lafer,
are situated near or in So Paulo.

The petrochemical industry, Brazil's
newest, already ranks tenth in the world and
employs 9 per cent of the country’s industrial
workforce. Petrochemical plants are concen-
trated in two regions, S3o Paulo and Bahia,
but a third centre is under development in the
State of Rio Grande do Sul. :
Shipbuilding. After developing with aston-
ishing speed since 1958, Brazil's shipbuilding
industry now dominates Latin America. In
1959 the industry only employed 1,000 work-
ers, by 1980 it employed 180,000, and this
figure is bound to rise as expansion plans are
implemented. Brazilian shipyards delivered
around 801,230 million net tonnes of new
ships in 1980, compared with 319,720 tonnes
in 1974.

Textiles. Since 1964, the Government has
been engaged in a programme to re-equip the
textile industry and provide technical training.
Productivity has risen and the Brazilian textile
industry, concentrated in the Southeast, the
South and the Northeast, today ranks tenth in
the world. The main producer and exporter is
the State of Sdo Paulo, with 2,700 mills and an
active workforce of 178,000 people.

Food. Heavy investments are being made in
the canned food industry, in which citrus fruits
constitute a particularly important commodity.
Other canned goods include tomatoes,
peaches, peas, palm kernels, maize, green
peppers, quinces and guava. Two canning
factories at Sdo Paulo and at Pernambuco
account for 70 per cent of production, most of
which is consumed by the domestic market,
although an increasingly large proportion is
now being exported. Soluble coffee is es-
pecially profitable. Although a relatively new
industry in Brazil, 348 million dollars’ worth of
soluble coffee was exported in 1978. The
biggest factory in the world producing this
type of coffee is in the heart of the coffee-
growing region, at Londrina in the State of
Parana.

Other industries. Other important sectors of
the Brazilian economy are the electrical and
electronics industries, cement and tobacco.
Import-export. The United States was for
many years Brazil's biggest export market,
but since 1969 the European Economic Com-
munity (EEC) has held first place. Together
these two markets have absorbed more than
half of Brazil's exports. The United States has
always been Brazil's main supplier, but in
1973 and 1974 the EEC was a source of
imports almost equal in value to those from
the United States. Figures for 1978 showed
that the United States accounted for 22.4 per
cent of Brazil's export business, and 20.9 per
cent of its imports. n

Source: Bresil: Economie, Brazilian Embassy, Paris,
1981
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Indian influence is much stronger through-
out the Amazon region than in the Centre
West, whereas Black influence is especially
strong and active all along the coast, but
chiefly in the States of Rio de Janeiro,
Bahia and Minas Gerais.

With a few rare and localized exceptions,
the achievements of the indigenous peoples
did not leave an impression on Brazilian
culture that could nowadays be recognized
as a genuine “cultural system”, in technol-
ogy or religion, for example. However, cer-
tain rudimentary agricultural techniques—
such as the widespread practice of coivara
or slash-and-burn cultivation—hunting or
fishing methods and very widespread folk
remedies, are recognized as being of indig-
enous origin.

Although there have been no transfers of
complete systems of symbolic or religious
thought from indigenous to regional cul-
tures, it is certain that in nearly all areas of
Brazilian life, and in people’s representa-
tion of their lives, there are ways of feeling
and thinking which have sometimes close,
sometimes remote, connections with the
typically Indian. Traces of indigenous cul-
tures are found in the names used to desig-
nate geographical features and many towns
all over Brazil, and in important aspects of
systems of interpreting reality.

The situation was completely different
for the Black populations brought from
Africa: if they exerted only a fragmentary
influence on Brazilian ways of life, they
brought to Brazilian culture elements of
material culture and symbolic representa-
tion which today form part of everyday life.

For example, besides the powerful traces
of Black culture discernible in Brazilian
Catholicism, there are today a great many
religious systems, beliefs and cults whose
ancestry is clearly African. The candomblé
is certainly the most important religion of
Afro-Brazilian origin, with many initiates
throughout the country. But this is only one
strand in a rich and varied tapestry of Black
forms of worship to which Whites are in-
creasingly drawn. From the Casa das Minas
cult, confined to the northern regions, to
the umbanda (a later Brazilian derivation
from rituals of “Afro” origin, now more
widespread than the candomblé itself
throughout the national territory), a rich
and intense religious and ceremonial activ-
ity is emerging in Brazil.

A type of athletic wrestling known as
capoeira, initially practised with razors or
knives, was repressed for many years. It
used to be associated with Blacks in the
lowest social groups, but it has spread so
extensively that today there are very few
large or medium-sized towns which do not
boast one or more “capoeira schools”. This
rapid dissemination is also a social phe-
nomenon, in that young people of all social
classes are eager to learn and practise it. A
cross between dancing and a martial art, in
which lively footwork and skill in dodging
are essential, capoeira is only one of many
Black contributions to Brazilian culture
which have achieved nationwide status.

Most current studies on the contributions
of different ethnic groups to Brazilian cul-

ture take the view that such fragments are
not really of central importance., Toclaim to
measure the extent to which Indians and
Blacks participate in a predominantly
White culture with distant European roots,
in terms of their contribution to Brazilian
cuisine, farming techniques, handicrafts or
folk ritual, is to conceal the fundamental
and essential behind a picturesque veil.

Admittedly, any nation which, like Bra-
zil, is the product of encounters, conflicts
and alliances between national and ethnic
groups, conclusively demonstrates that
people must learn how to live together in
everyday circumstances, respecting the
right to be different and the rights of minor-
ities. It is impossible to forget that Blacks
and Indians always took part in Brazilian
life as serfs and slaves, as subjects or dispos-
sessed peoples, and that in spite of every-
thing they were brave enough to struggle
and resist. Sepé-Tiarajd, an indigenous
warrior chief, and Zumbi, a warrior taken
as a slave who chose to die rather than
submit toslavery, are perhaps more striking
examples of the contribution of minority
populations to Brazilian culture than all the
minor products and skills with which Blacks
and Indians have enriched it in other
respects.

Similarly, the Black consciousness move-
ments that are being organized throughout
the country, as well as attempts by indig-
enous groups to resist expropriation of their
land and to defend their rights—fore-
shadowing a future Union of Indigenous
Peoples—are the strongest evidence of the
free and creative participation of Blacks
and Indians in Brazilian life and culture.

There is a racial problem in Brazil. A
racial democracy has theoretically been
achieved, but both the employment statis-
tics and the life led by the vast majority of
Brazilian Blacks and mestizos reveal that a
wide gap still exists between the desire for
full democracy and the assertion of social
equality among ethnic groups. However,
there is evidence of a strong national aware-
ness of the rights of Indians.

A new, fully democratic assertion of
“Negritude” and “Indianity” is once again
finding vigorous expression in the arts, in
scientific research and in politics, and this is
undoubtedly the most important historical
development that today binds together
growing numbers of Whites, Blacks and
Indians. ’ |

CARLOS RODRIGUES BRANDAO, of Brazil,
professor of social sciences at the University of
Campinas, Brazil, is the author of numerous
books on education, culture and Brazilian popu-
lar religions, notable among which are \denti-
dade e etnia (“/dentity and the Ethnic Group”),
Os deuses do povo (“The Gods of the People”),
A educagdo como cultura (“Education as Cul-
ture”), Sacerdotes de viola (“Officiants of the
Viola”) and O festim dos bruxos (“The Feast of
Sorcerers”).
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1986: International Year of Peace/12

N 16 September, the Director-General of

Unesco, Mr. Amadou-Mahtar M'Bow,

presented the 1986 Unesco Prize for
Peace Education to the Brazilian educator Paulo
Freire at a ceremony held at Unesco's Paris
headquarters. The Prize was awarded on the
recommendation of an international jury, the
International Commission for Peace in the Minds
of Men.

In an address made on the occasion of the
award, Mr. M'Bow noted that “The celebrated
Brazilian educator Paulo Freire has worked for
the past forty years with unflagging determina-
tion and devotion to provide literacy training and
education for the neediest population groups—
thereby enabling them to take an active part in
the struggle against poverty, the eradication of
which is one of the key preconditions for the
establishment of a lasting peace. ...

“The determination and courage with which he
has worked over the decades—frequently in
close collaboration with Unesco—to bring into
operation a system of education that is truly for
the people and to ensure that the broadest
masses have access to a life of freedom and
creativity have, by the same token, furthered
both the ideals enshrined in our Constitution and
the goals of the Prize for Peace Education, and
amply justify his choice as this year's prize-
winner.”

In his acceptance speech, Professor Freire
talked about his work. “It is true,” he said, “that
the direction of everything that I have tried to do
during many years in education, in my own coun-
try and elsewhere, can only be understood by
those who are interested in the historic, social,
cultural and political conditions of my work as an
educator. By this | mean that however great my
personal input to teaching and research may be,
it does not entirely account for my approach,
which can only be explained in social terms.

“Ever since my youth this conviction has con-
ditioned me to face with humility the results and
the development of my efforts in the field of
education. That is why | neither overvalue nor
underestimate my contribution towards the up-
holding of a progressive practice and theory of
education.

“| have always been very self-critical in my
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A tribute to Paulo Freire

cwn research, and constantly try to learn while
teaching. | have never drawn a dichotomy be-
tween teaching and learning. | have always in-
sisted on the seriousness of the act of teaching,
which requires from the teacher a degree of
competence in the subject-matter and the way in
which it is taught, as well as political clarity
regarding the choice of those who should benefit
from education. | can only conceive of teaching
as a complex whole: it cannot exist without
teachers, students, syllabuses, methods, objec-
tives and purposes. Throughout history, educa-
tional practices and theories have appeared
which have at times favoured the teacher or tne
student, the content or the method.

“When | speak of learning to teach, | do not
mean to diminish in any way the professionalism
of the teacher. However, it is impossible to deny
that, while teaching, one learns from the
students’ doubts, from their often uncritical view
of the act of learning and from the relationship
they have with their teacher.

“As Unesco offers me this challenging tribute, |
cannot forget how far | have come in the course
of my teaching career, always open to the chal-
lenges held out to me by students, whether
young academics from different cities of the
world, agricultural labourers, or urban factory-
workers from many countries.

“At this moment, in my office in Sao Paulo,
while | fill these pages with words which | shall
soon be reading, my memories irresistibly take
me back to places that | have visited or experi-
ences that | have had during my life. Many of
these memories are crowded with people of
diverse origins—Latin American or African
peasants; North American or Latin American
Indians; Blacks from North American ghettoes;
groups called “aborigines” by the Whites of Aus-
tralia, New Zealand or the South Pacific islands;
Spanish, Portuguese or ltalian urban workers
whom | met in Geneva or Paris during my exile;
university students from Latin America, Europe,
the United States, Africa and Asia. Peoples who
struggle and find their liberty, others who fail, in
Africa, Central America, the Caribbean and Latin
America.

“| owe a great debt to many of these men,
women and young people, to the fears they
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express when learning a fundamental lesson
with me, to their doubts and their innocence.
Their fears and their uncertainties, but also their
convictions, which | do not always share, have
helped me to see more clearly, to know more
about things | thought | already knew only too
well. This is so because | have exercised my
boundless curiosity on their convictions and un-
certainties, their doubts and fears, their fragmen-
tary knowledge of the world, and whenever [
reflect on educational practice, this helps me
learn to think clearly and to work better.

“In my experience with urban and rural work-
ers, it has also become obvious to me that a less
naive view of life does not necessarily mean a
commitment to the struggle to change the world,
much less a commitment to change for its own
sake, as the idealist would have it.

“Anonymous, suffering, exploited people have
taught me above all that peace is fundamental,
essential, but in order to achieve peace a strug-
gle is required. Peace is built and created by
overcoming social imbalances. Peace is built
and created by the continuous construction of
social justice. That is why | do not believe in any
effort to establish so-called ‘peace education’
which, instead of unveiling the injustices of the
world, covers them up and tries to blindfold its
victims.

“On the other hand, the kind of education that |
adyocate is rigorous, serious, fully democratic
and progressive; education which, in its concern
with what the students are learning, challenges
and critically assesses them.” |
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intergovernmental organizations, non-governmental
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and persons whom the Director-General deems qual-
ified inthe field of peace”. Nominations must be submit-
ted to the Unesco Secretariat by 31 March at the latest
each year. :
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