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A Tunisian school experiment

NEW WAYS
TO PROMOTE

READING

by Chadly Fitouri

ADULTS nowadays seem to
be outspokenly critical of the way young
people express themselves. Modern
youth, in their view, are inarticulate,
hesitant, even tongue-tied, and adults
regard this inarticulacy as a reflection
of the superficial lives they lead. In
their noisy demonstrations, in their
songs and music, in their art and mod
expressions, it is the catch-phrase,
the cliché, the chanted slogan and the
short-lived idea which predominate.

Educators, for their part, seem to
have found only one explanation for
this decline in the level of expression:
a disinclination on the part of young
people to read.

Should we regard this an inevitable
malady of our time? Are we to hold
the mass media solely responsible
for this decline in the level of
expression among young people?
This would be too simple an explan-
ation. Nor should we try to explain
away the opinion of adults concerning
modern youth as just another aspect
of the generation gap.” It would,
perhaps, be more realistic to argue
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that the deterioration in the ability of
young people to express themselves
is due to a general lowering in the
standard of education.

The fact is that when adults compare
the schoolchildren of their own
generation to those of today, they
apparently forget that in many coun-
tries, yesterday's schools, and the
schools of the day before yesterday,
were much more selective than they
are now. Today the majority of pupils
are drawn from the most under-
privileged social strata in which the
only cultural tradition is an oral “folk”
tradition,

To say that children from an under-
privileged environment do not like
reading is therefore in no way a value
judgement, but rather a simple state-
ment of fact.. If they do not read, if
they do not like reading, it is because
their background has never given them
any encouragement to read.

A survey carried out in Tunisia in
1967-68, for example, showed that
school libraries were either excessively
poor (even non-existent in newly
opened lycées) or useless because
the books they contained had not
been selected according to any logical
pedagogical or educational criteria.

Far from counter-balancing the short-
comings of the pupils’ social back-
ground, schools seem generally to
aggravate them by making reading part
of the syllabus. Pupils and teachers
alike find the bi-weekly “séance de

Reading habits are often
made or marred in the class-
room. Specialists at the Ins-
titute of Educational Sci-
ences in Tunis have recently
developed reading motiva-
tion techniques for Tunisian
schools, designed not only
to build a lifetime reading
habit, but also to improve
the way childen express
themselves orally and on
paper. Right, a general view
of Tunis; in the foreground,
the Street of the Dyers.

lecture”, or reading period, restrictive,
artificial and boring.

Yet facility of expression can only
be acquired through examination of
models found in written works. Becom-
ing acquainted with the works of worth-
while authors offers an opportunity of
experiencing many facets of the human
adventure; but more than this, on
every page the reader can see how
a skilled writer manipulates words and
builds up phrases to express emotions
or ideas in such a way that not only
is the emotion or idea made clear but
is also endowed with greater depth
and intensity.

Once reading becomes a habit, fami-
liarity with the works of an author
leads to the participation-reading that
Henry Miller had in mind when he said
that everyone hopes when picking up
a book to meet a man after his own
heart, to experience tragedies and joys
we are too timid to elicit ourselves, to
dream dreams which make life more
enthralling and perhaps to discover a
philosophy of life which will make us
more capable of facing the trials and
problems that beset us. Participation
such as this is never passive.

Adolescence is the age of romanti-
cism and enthusiasm; it is also, above.
all, the time for reading. Few cultivat-
ed adults fail to retain a vivid recol-
lection of what they read during adol-
escence; an individual's career, even
his whole personality, is often largely
determined by his reading during this
period of his life. -
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THE Arab world today num-
bers some 130 million men and wo-
men, the great majority of whom speak

the same language, share the same

religious practices and have the same
traditions. Books hold a central place
in Arab culture; Islam in fact started
with a book, the Koran, which in Ara-
bic originally meant “recitation” but

‘has now come to mean “reading”.

From the shores of the Atlantic to the
Persian Gulf stretches one of the rare
geographical areas of the world in
which linguistic unity and the same
culture and religion make it possible
for almost all the inhabitants to un-
derstand each other without difficulty.

Arab civilization flowed through the
civilizations of the Mediterranean and
the west, making an original contribu-
tion to their development and stimulat-
ing a wealth of literary and scientific
creation. From the 8th century on-
wards literature of every kind, from
poetry to astronomy, spread through-
out the entire Arab-Islamic world from
the Indus to the Pyrenees. Over and
above the honoured names which are
the pride of Arabic literary tradition,
mention should be made of those en-
quiring scholars, both famous and
anonymous, who “went in search of
science” and spread the inventions
and literature of eastern cultures
throughout the world.

It was through the Arabs, their books
and their translations that, the world,
particularly the west, became ac-
quainted with Greek philosophy and
cosmology, the compass, the invention
of paper in China, Arabic numerals,
etc.

But for the influence of the Anda-
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RENAISSANGE
OF ARAB THOUGHT
AND LITERATURE

by Philippe Ouannés

lusian Arab civilization and its poets,
such as lbn Hazm (the author of “The
Ring of the Dove”), medieval Europe
would not have had the same concep-
tion of courtly love and would not have
explored its themes and myths in
works such as “Tristan and Iseult”.

Writers such as lbn Mugaffa (author
of Kalilah wa Dimnah), Avicenna and
Ibn Khaldun for the humanities and
scholars such as Khwarizmi, Biruni,
Rhazes and Farabi for the natural
sciences, helped spread or presided
over the creation of works, scientific
theories and discoveries which were
disseminated through books and
manuscripts circulating to the ends of
the Arab Empire and as far as Europe.

It is not the purpose of this article
to draw up a balance-sheet of the cul-
tural heritage or the rdle of the Arab
world in the flowering of the different
civilizations of the Middle Ages.
Nevertheless this role, and its accom-
panying traditions, made their imprint
and have left behind social and cul-
tural features that continue to find ex-
pression in a vigorous intellectual life
and in works by writers known the
world over, such as Taha Hussein of
Egypt, for example.

But these writers and scholars are
seriously handicapped by the various
problems now posed by book devel-
opment and production.

Arabic literature in fact does not
occupy its rightful cultural and linguis-
tic place in the world today for a num-
ber of reasons. In order to analyse
and find answers to these problems,
the governments of the countries con-
cerned decided to work out, with
Unesco’s assistance, a common policy
for book production in Arab countries.

The work of co-ordinating this policy
was completed by a Unesco-sponsored
conference held in Cairo in May 1972,
attended by experts and representa-
tives from 15 Arab countries. The

conference agreed to the setting up of
a regional book development centre
in Cairo which would play a decisive
part in formulating a policy for books
and printed matter and in speeding up
their circulation throughout the entire
Arabic-speaking world.

This task is made easier by the
long-established intellectual tradition
of the Arab-Islamic world, the con-
venience of a common language and
above all, recent massive school enrol-
ment campaigns. The promotion of
book development will also take into
account the special problems of writing
and book production, and will be based
on a detailed and realistic analysis of
present-day conditions.

Apreliminary assessment
based on statistics collected by
Unesco gives a total production in the
Arab world of some, 5,000 titles a
year, or about 1 per cent of world
production, which in 1969 was in the
neighbourhood of 500,000 titles.

Estimates by Dr. M. l. Shoush, Chair-
man and Director of Khartoum Univer-
sity Press (Sudan), put the total num-
ber of copies of school textbooks pro-
duced in the Arab world at-roughly
50,000 per title, as against 3,000 to
5,000 copies per title of books for
general reading. According to another
specialist, Mr. S. Mahmud Sheniti,
Egyptian Under-Secretary of State for
Culture, more copies are printed of
novels, particularly popular tales in
serial form, religious works and best-
sellers. It would thus not be unreason-
able to estimate an average of 10,000
copies per title, an overall yearly pro-
duction of some 50,000 million copies.

This average of 10,000 copies per
titte is, of course, considerably
exceeded by certain books such as
the Egyptian author Nagib Mahfuz’s
famous Trilogy, each book of which
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UNIVERSITY PRESSES (Continued)

10 % of all U.S. non-fiction published under university imprint

support higher education in the United
States). Many of the university
presses, however, derive much of
their revenue from their own backlists
of books that remain in print, selling
modestly, over the years; others from
a university printing office or book-
store whose income goes to the
press; yet others from endowments by
private benefactors.

‘Whatever the source of the subsidy,
the sponsor-university makes one
stipulation: its press must publish
works on merit alone: the merit of
original scholarship, as judged by
qualified (and anonymous!) specialists
and attested by a “Board of Review”
of 'the university’'s own published
scholars, And finally, of course, uni-
versity press books are reviewed and
criticized, in the learned journals that
cover the same field.

To see how this system developed,
one must skip almost four centuries
and move from Oxford to Ithaca, New
York, where Cornell University began
its own academic press in 1869. It

was followed by Johns Hopkins in .

Baltimore in 1878, and much later, but
still before the 19th century ended,
by Chicago.

Since the dates cited above,
American university presses have gone
through three phases. Until about
1930, they were often launched by an
energetic individual, a university
president, a scholar with a bent for
publishing, or some other academic
entrepreneur. Then, in the 1930s and
1940s, responding to the expansion of
what has been called “the knowledge
industry”, the university presses began
to be organized on a more professional
basis, with emphasis on careful editing
and design, sales programmes based
chiefly on mailing advertising “fliers”
to members of scholarly or profession-
al associations, and sounder business
procedures.

In the United States—though this
need not necessarily be true elsewhere
—university presses are discouraged
(by tax laws) from entering the field
of textbook publishing, where they
could try to make a modest profit, or
at least recoup their losses on genuine
scholarly monographs.

These problems and the continuing
starting up of new presses led to the
formation in 1937 of the Association
of American University Presses. The
scattered enterprises henceforth had
a clearing house through which they
could agree on standards, share
knowledge of publishing procedures,
and set up training programmes for
editors, book designers and the other
specialists who had now entered the
world of academic publishing.

These new arrivals have included a
number of top editors and publishers

from the New York "trade houses”,
who found the atmosphere of the
campus congenial; and congenial, too,
the opportunity to deal with books and
the men and women who write them,
on the basis of their inherent value, not
their marketability.

By 1948, there were 35 member-
presses in the AAUP, which in that
year issued 727 new books. At this
writing, there are over 70 members of
the Association, including a few located
outside the United States, with
associate status. In size, they range
from seven new publications yearly to
almost 200. According to book
industry records, university presses
published 2,700 titles in 1970, the last
year for which official figures have
been compiled; this was 7.5 per cent
of the U.S. total of 36,000 non-govern-
mental titles; these achieved sales of
$37,000,000, or 1.3 per cent of the total
of $2,750,00,000 .spent for books in
that year by the U.S. reading public.

(Since colleges and universities in
the U.S. now total more than 1,500,
it can be seen that university presses
are not a routine campus phenomenon.
Characteristically, they are associated
with the major universities of the
“lvy League”, world-famous centres of
research like Chicago and Berkeley,
and the larger state and urban uni-
versities, many of which have student
populations of 40,000 or more. For an
American university to have a press of
its own, especially one_of recognized
quality, is very much a mark of
academic prestige.)

THE maturing of scholarly
publishing can be tested in various
ways. There is the fact that, of the
100-plus presses which have been
established, although many, due to the
recession, have reduced the total
number of books they publish yearly,
others have continued publishing a
fixed number, and even report no
decline in sales. Only a few of the
weaker presses have been forced to
suspend their activity.

There is another way of measuring
the quality of these presses. At the
present vme it is said that, of all the
non-fiction titles published in the
United States in a given year, 10 per
cent are published under the imprint
of a university press. But this statistic
only takes on life in the light of
another: of the non-fiction titles that
remain in print (because there is a
demand for them that sustains itself
from year to year), 15 per cent are
published under the imprint of a
university press.

That difference in percentage is an
indication of the degree of success
with which the editors of university
presses seek out manuscripts on sub-

jects of importance, which express

original ideas or organize fresh
information, in clear (and if possible,
vigorousl) language, rather than

publishing books which display more
ephemeral qualities.

At this point, it would show a lack
of candour not to admit that some
American university presses have had
a hard time of it financially. This is
easy to understand. Discouraged
from publishing the kind of educational
books (textbooks, especially) which
find large markets, they are committed
to works which by their very nature
are costly to produce and costly to sell.

Then, too, they are supported by
universities which, themselves, always
feel hard-pressed for funds for: all
sorts of worthy educational program-
mes. And whether profitably or not,
the university presses are selling a
product—a fact which in itself makes
them the odd man out on the univer-
sity scene.

Nevertheless, as we have said, they
not only survive, but have increased
in number, even during the difficult
years through which America is still
living. And there is an encouraging
aspect of the picture for university
presses elsewhere: not all countries
have a tax structure which, like the
American one, discourages university
presses from issuing textbooks and
other educational works which can
help to support the monographs of the
scholars. The reason for this, by the
way, is that in the U.S., educational
institutions are always exempt from
taxation,

A corollary of this exemption is that
they are not supposed to compete
with businesses—including publishing
houses—which do pay taxes. There’
is presumably no reason why an
academic publishing house in a
country with a different tax structure
should not have the best of both
worlds: pay its bills, even return some
income to its parent institution, while
remaining faithful to its basic aim, to
publish excellent works of the mind,
regardless of any other consideration.

In any event, it is notable that
adaptations of this form of scholarly
publishing have already begun in
other countries, including Great Britain,
where the university-connected com-
mercial publishers of Oxford and Cam-
bridge have been joined by smaller,
American-style presses. These are
currently in existence at the Univer-
sities of Wales, Edinburgh, Manchester,
Liverpool, Leicester and London
(whose imprint Is that of the Athlone
Press, because the name “University
of London Press™ was pre-empted by
a trade house which specializes in
educational books, but is not connect-
ed with the university itself.)

In Canada four such presses now
exist, those of Montreal (McGill-
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THE developing countries can
expect to enjoy easier access to books
written and published in the industrially
developed countries thanks to a revision
of the Universal Copyright Convention
worked out at Unesco’s headquarters in
Paris last year. Application of the revised
Convention should lead to an increase in
the production and distribution of books
in the Third World.

The Unesco conference for revision of
the Convention, held in July 1971, brought
together representatives of 45 of the 60
countries adhering to the Universal Con-
vention as well as observers from 30 other
countries and from inter-governmental and
non-governmental organizations specially
concerned with copyright questions.

Essentially, the purpose of the con-
ference was to satisfy the practical needs
of the developing countries by making it
easier for them to acquire educational,
scientific and technical books, without
weakening the structure and scope of the
copyright protection afforded by the Uni-
versal Copyright Convention (adopted in
Geneva in 1952) and the Berne Convention
(dating from 1886 and already revised four
times between 1908 and 1967).

Simultaneously, a parallel conference
grouped countries belonging to the Berne
Convention to consider amendments that
give developing countries the same advan-
tages as those provided by the Universal
Copyright Convention. Although the meet-
ings of the two conference were held
separately, there was a striking degree of
unanimity on the basic problem.

IN the production of books, an
enormous imbalance exists between the
developing countries and the industrialized
world. Though 70 per cent of the world's
population lives in Asia, Africa and Latin
America, these regions represent only a
very small proportion of the annual world
production of five thousand million books.
Asia produces about 23 per cent of this
total and Africa less than 0.15 per cent.
The position is slightly better in Latin
America, but the gap between production
and needs is still very large, The Arab
countries too suffer from a shortage of
books (see page 22).

The same is true for the number of
new titles published. The 18 developing
countries of Asia, representing 28 per cent
of world population, publish only 7.3 per
cent of total new titles; Africa with 9.6 per
cent of world population publishes 1.7 per
cent, and Latin America with 6.1 per cent
of world population publishes 3.8 per cent.

It is also apparent that the subject
matter of the books published does not
always correspond to the needs of devel-
opment. In Asia, for example, scientific
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and technical books amount to only 10.6
per cent of the titles published—less than
half the equivalent percentage in the
industrially developed countries.

To make up for this inadequate pro-
duction, ' the developing countries are
obliged to import books; in Africa three
books out of four come from abroad.

The agreements reached at the con-
ferences provide a legal system of inter-
national copyright that is flexible, practical
and effective. Three new articles were
drawn up. The first defines what is meant
by a developing country. Under the
second, developing countries no longer
have to wait seven years after the original
publication of a work to translate it into
their national languages for use in schools
and universities or for research. The new
regulations provide for a one year delay
before translation into local languages. For
translation into “languages in general use”,
such as English, French and Spanish, the
period is reduced to three years.

Under the third new article, licences to
reproduce works for school, university or
research use may be obtained by any
national of a country that ratifies the Paris
agreement when the original publisher has

not sold the rights within five years of
first publication. For works in the fields
of science and technology, the period is
three years, while for fiction, drama, poetry,
music and art books it is seven years.

Two obligations are imposed on those
taking up translation and reproduction
rights; the translated and reproduced works
may not be exported to another country
and the author must receive just compen-
sation. In addition to the prescribed num-
ber of years before the various rights to
translate and reproduce become available,
the Paris agreement provides an additional
six or nine-month period for negotiations
between the original copyright holders in
industrialized countries and publishers in
developing countries.

A number of similar arrangements are
allowed for with regard to audio-visual
material such as television films and sound
recordings intended exclusively for educa-
tional purposes. Such arrangements apply
strictly within the territory of the country
that has obtained a licence to use material
in conjunction with audio-visual media.
The increasing use of educational broad-
casts, in the broadest sense of the term,
as a method of teaching in many develop-
ing countries further underlines the im-
portance of the new regulations.

Finally, the conference eased the regul-
ation under which any member State leaving
the Berne Convention cannot subsequently
enjoy protection under the Universal Copy-
right Convention in countries which are
members of both conventions. Developing
countries were exempted from this “safe-
guard clause” because of their need to
“adjust the degree of copyright protection
they provide to the level of their cultural,
social and economic development.”

AN Intergovernmental Copy-
right Committee was set up at the Paris
conference. Its members were chosen on
the basis of “a fair balance between national
interests bearing in mind the geographical
situation of the population, languages used
and degree of development.”

This committee, to be responsible for
dealing with problems relating to the
application and functioning of the revised
convention, will be established as soon
as the revised convention comes into force.
It will consist of the 12 member states
of the 1952 Convention Committee: Argen-
tina, Brazil, France, Fed. Rep. of Germany,
India, Israel, ltaly, Kenya, Spain, Tunisia,
United Kingdom, U.S.A., and the following
countries elected by the conference:
Algeria, Australia, Japan, Mexico, Sene-
gal and Yugoslavia,

The conference thus achieved a care-
fully balanced compromise. While safe-
guarding the moral and material rights of
the author, the new legislation should pro-
mote the development of letters, the arts
and sciences and contribute to better inter-
national understanding.

The goals have been set and a broad
field of action foreseen. But the revised
Convention will not become a truly effective
legal instrument until it has been widely
ratified and applied. [
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—— Letters to the Editor

NORMAN E. BORLAUG’S
DEFENCE OF DDT

Sir,

It is most surprising to find a scientist
(Dr. Norman Borlaug, in your Feb. 1972
issue) condemning as “hysterical” those
who prefer natural methods of pest con-
trol that respect the biological balance
(methods that have stood the test of
time) to more recent methods that
respect nothing, except perhaps the
powerful financial interests behind
them, and which blindly recommend
the massive use of pesticides and
chemical fertilizers. The use of such
terms is hardly compatible with the
scientific spirit, and if anyone s
hysterical it is surely those who claim
to have changed everything with their

“revolutionary methods rather than those

deliberate minds that demand proof be-
fore adopting new and untried methods.

Dr. Comet touched on the heart of
the matter when he spoke of the “rapid
development of new agricultural meth-
ods in which chemistry has displaced
the long-established procedures, giving
the farmer the means of increasing the
yield of his crops to the detriment of
their food value. Fertilizers have upset
the ecological balance of the soil to
such an extent that hitherto unknown
pests have flourished, offering the
chemical industry new markets for
insecticides and pesticides.”

The result has been the wholesale
poisoning of all living creatures, since
“this flood of poisonous products kills
flora and fauna and, permeating under-
ground water supplies, is drawn up by
vegetation of all kinds.”

In face of such facts, Dr. Borlaug's
defence of DDT seems wordy and
unconvincing.

Prof. Georges Moureaux
Oyonnax, France

WE ARE NOT
REACTIONARIES

Sir,

As young persons concerned with
the protection of nature, may we correct
the somewhat hasty definition of our
viewpoint as given by Norman Borlaug.

We are not reactionaries, nor do we
demand a total ban on chemical fertili-
zers and other agricultural chemicals.
They are essential in the developing
countries, but in our own countryside
they are often used haphazardly and
without due precautions. They produce
bumper harvests that are stored away
for years on end and benefit no one—
not even the countries that have
greatest need of them. Excess ferti-
lizer is washed into rivers where it
promotes the growth of aquatic plants
which use up the oxygen, thus killing
the fish.

We need not re-emphasize the part
played by DDT in the destruction of
some animal species. More serious, as
recent studies show, is that DDT inhibits
the process of photosynthesis in marine
algae, and this in the long run is liable
to reduce fish stock—an important food
reserve,

We still believe that the use of agri-

‘cultural chemicals should. be controlled

in industrially developed countries where
crop surpluses remain unused and health
problems are less acute.

Picardy Young Friends
of Animals and Nature Club
Amiens, France

REARGUARD ACTION

Sir,

Perhaps Norman Borlaug failed to
realize that he was merely fighting a
rearguard action, That, at least, Is the
impression one gets from some of the
photographs published with his article.

On page 8 we see a malaria-carrylng
mosquito agalnst which, we are told,
DDT must be used to protect millions
of persons. Yet on page 13, a photo
shows gambusia fish which gobble up
mosquito larvae being released Into
ponds and rivers in areas where mos-
quitos have become resistant to DDT.

Let us admit that “environmentalists”
may sometimes tend to be too rigid in
their views, but let us also concede that
it is they who pioneered the way to
real progress in the protection of nature.

M. Joubert
Angers, France

IMPACT OF THE CINEMA
ON TELEVISION

Sir,

The article on TV in your February
1971 issue does not elaborate on the
impact of the cinema on television. May
I therefore suggest that the “Unesco
Courier” devote part of a forthcoming
issue to this subject.

It will soon be 50 years since the
first public demonstration of the sound
recording on and the reproduction from
a film took place. This event, which
revolutionized the silent cinema, pro-
viding it with voice, was demonstrated
on June 9, 1922 at the Electrical
Experimental Station of the State Uni-
versity of lllinois in Urbana, lllinois by
l. T. Tykociner, Research Professor of
that University.

1 think that this 1972 50th anniver-
sary should be of interest to your
readers.

B. Kowalski
Ottawa, Canada

EUROPE'S FIRST PAPER-MAKERS

Sir,

Your admirable lanuary 1971 issue
devoted to International Book Year
reproduces the map of “Paper's thou-
sand year journey from China west-
ward”, drawn up by Thomas F. Carter
in 1925 (page 18). Though | have no
comment to make on the part of the
map dealing with the Far East, the part
concerning early European paper-mak-
ing calls for some corrections. The
indication “Hérault 1189" refers to a
so-called paper-mill at Lodéve; yet
since the publication in 1906 of an
authoritative work by M.J. Berthelé, it

is known that the document cited as
proof of the existence of a paper fac-
tory was dated 1269, and not 1169, and
in addition, a copyist’s error had substi-
tuted the word “paperias”® for “paxe-
riam® (roadway). Despite this clear
refutation, the “paper-mill of Lodéve~”
has frequently been referred to since
it was first mentioned in 1840. Perhaps
the “Unesco Courier® could now help
finally to demolish this myth. As
regards Italy, the famous paper-making
city of Fabriano, near Ancona, where
high-quality paper Is still made, should
be cited in connexion with the date
1276 rather than Venice and Montefano.
Furthermore, even though followed by
a question-mark, the date 1320 beside
Cologne has no basis in fact and the
date for Nuremberg should be 1390,
not 1391. Finally, the oldest French
paper-mill mentioned in the archives Is
that at La Pielle, near Troyes, which
is known to have been In operation as
far back as 1338,
Henri Gachet
International Association

of Historians of Paper.

Paris, France

*NAKED KINGS"
OF MODERN ART

Sir,

| read with great interest your articles
on the inquiry into “Public Attitudes
to Modern Art™ (March 1971) and the
letters on this subject published in
your beautifully illustrated issue on
Angkor (Dec. 1971).

| have been a painter since 1920,
but it was only after much effort that
| learned to understand modern art. It
is hardly surprising that the average
person, whose home is often filled with
reproduction period furniture, and who
never visits museums, finds it difficult
to comprehend modern art forms,
except perhaps for some aspects of
modern décor that are foisted on him
and of which he says: "Yes, not bad;
it's modern.”

Art is the field of an “aristocracy of
the mind”, the good taste of traditional
civilizations being maintained by an
intellectual élite, Once deprived of
guidance, the masses lose this taste.
Look, for instance, at the art produced
in Europeanized Africa. In the West,
the tradition was carried on to the
19th century by a misunderstood few,
in the face of an anti-traditional aca-
demism, until it became enfeebled and
then disappeared. Caught between two
fires, the public threw up its hands
in despair.

On the other hand, should we not
ask the art connoisseurs to think
again: Are you really so sure that
you're always right? How many
“famous” names have vanished into
oblivion in the past fifty years?

And what if the Man-in-the-street was
sometimes right? Remember the child
in Andersen’s fairy-tale who alone cried
out: “Look the king is naked.” | fear
that nowadays many "naked kings® are
admired by the artistic snob.

Marc Aynard
Aix-en-Provence, France
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