


































































































blanket: the sheet of rubber or other flexible
material used to cover the impression cylinder of
an offset printing press.

block: an illustration, halftone or line art, as en-
graved in metal for letterpress printing.

carbon tissue: paper coated with gelatin that can
be rendered photosensitive and exposed to light

before being applied to a metal surface of any*

shape.

chase: in letterpress printing, a steel frame in
which metal type and blocks are locked for prin-
ting or platemaking.

composing stick: in hand composition, a tool in
which each line of type is assembled and justified.

composition: both the setting of type and the
arranging of the type on the page. Some typeset-
ting systems can set whole pages at a time, while
on others each column of type must be set and the
result assembled as a page.

composition program: a set of instructions for a
computer-driven typesetter.

compositor: a person or company who sets type,
also referred to as the typesetter.

continuous tone: an image that has greys or
shades of colour, and which cannot be reproduced
in that form by most printing methods, because
the thickness of ink cannot be varied during
printing. (See halftone.)

cursive: applied to flowing typefaces that re-
semble script handwriting, with connected strokes
and curved lines.

cylinder or flat-bed press: a printing machine on
which the type forme is carried on a flat bed under
a revolving paper-bearing cylinder. (See rotary
press.)

digital or digitized type: that which is drawn with
the aid of a computer as steps on a grid, and stored
as digital dot or line patterns, rather than as photo-
graphic images. If the dot or line density is high
enough (see resolution), the result can look clean
and crisp.

dot matrix printer: forms characters by firing a
series of small needles at the printing ribbon, so
transferring dots to the paper.

face or typeface: a complete set of letters and
other characters in a particular design or style.
Typefaces come in families of different weights
(light, medium, bold), different point sizes, and
different slants (roman, italic, other oblique).

font or fount: a complete set of the characters in
one typeface and size.

forme or form: metal type and blocks for illustra-
tions assembled in a chase and ready for printing
or platemaking.

galley: a copy of typeset material arranged in
columns instead of made up into pages. The term
comes from the galley or tray of type and the copy
of typeset material that was traditionally made by
hand for use in proofreading before the press ran.

Gothic or black-letter: a general term for a family
of typefaces with dark, angular characters made up
of contrasting thick and thin strokes; developed in
the late Middle Ages in Germany and the normal
text type in Northern Europe in the early years of
printing.

gravure or intaglio: any of various printing tech-
niques using an etched or engraved plate.
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halftone: an image that has been broken up into
tiny dots, which when viewed from normal dis-
tances create the illusion of continuous tone.

hot metal: general term for typesetting machines
casting type from molten metal. “Hot type” tech-
nologies are being increasingly replaced by “cold
type”, using photographic or electronic processes
to create an image.

ink jet printer: forms characters by spraying a.

very fine stream of quick drying ink. onto the
material to be printed. Drops of ink are either
electrostatically or thermally charged as they leave
a tiny nozzle.

input: data entered into a computer.

integrated circuit: minute electrical circuits
containing thousands of electronic components
on a chip of silicon.

justify: in text composition, to space out lines
uniformly to the desired length, so creating a
straight-sided column of text, as here. Unjustified
text has a ragged edge on one or both sides of the
column.

laser printer: forms characters by depositing dots
of carbon onto ordinary paper. A laser typesetter

deposits points of light onto photographic paper.

In each case, the characters which are output are
made up of tiny dots.

layout: the conceptual arrangement of the text
and illustrations on a page. (Makeup is the actual
physical or electronic page assembly.)

letterpress: the primary form of printing, taking
an impression on paper from an inked, raised
(relief) printing surface.

line art: illustrations containing only blacks or
whites, with no intermediate tones, which can be

reproduced without a screening process in the -

same way as text.

lithography or litho: literally, “stonewriting”—
printing from a dampened, flat surface using
greasy ink, the principle being the mutual repul-
sion of oil and water. Originally the printing
surface was a porous stone but later a metal plate
was used. -

lower case: the small (miniscule) lettersin a font of
type, so named from the.lower compartments of
typecases used in letterpress hand composition,
where the most frequently used letters were kept.
The capitals, or upper case letters, were keptinthe
upper compartments.

magazine: the case holding the matrices (moulds)
on a typesetting machine.

matrix: the individual brass character mouldsona
typesetting machine.

(micro)chip: a tiny slice of silicon with electronic
circuits etched into it.

offset: the development of lithography by which
the image is not printed direct from the plate but
“offset” first onto a rubber-covered cylinder,
which then performs the printing operation. (See
blanket.)

output: data generated by computer in the re-
quired format.

photocomposition or phototypesetting: the
production of printing copy, on film or paper, by
photographic means.

plate: the metal, paper or plastic sheet containing
the image to be placed on the printing press.

platen: a flat plate in a letterpress printing ma-
chine that presses the paper against the type forme.

platen press: a letterpress printing machine which
presses two flat surfaces together to make the
impression.

point: a measure of size used in layout and type-
setting, most often used to indicate the size of

type.

print-run: the number of copies of a publication
to be printed.

program: a numbered list of instructions to make
a computer do a particular job.

register: the correct alignment of the separate
plates in colour printing.

resolution: in computers, the number of tiny
squares on the screen which a particular system
can control. The higher the resolution, the sharper
the image, thus giving better quality type and
graphics for printing purposes.

rotary press: a machine for printing from a revol-
ving cylindrical forme, usually onto a continuous
reel of paper.

rotogravure: a system of intaglio printing where-
by ink contained in the cells of a printing cylinder
are transferred to paper.

screening: to break up images that have conti-
nuous tones into patterns of tiny dots, with the
darker tones represented by larger or denser dots.
This can be done photographically, or electroni-
cally with a scanning machine. (See halftone.)

slug: a line of type or a blank line set on a
typesetting machine.

software: computer programs, as opposed to
hardware, or the machinery itself.

web: a continuous reel of paper, often used on
printing machines instead of single sheets.
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