
Nomination form 
International Memory of the World Register 

KANJUR WRITTEN WITH 9 PRECIOUS STONES 

ID Code I interned use only/ 

1.0 Summary (max 200 words) 

Give a brief description of the documentary heritage being nominated and the reasons for 
proposing it. 

This is the "shop window" of your nomination and is best written last! lt should contain all the 
essential points you want to make, so that anyone reading it can understand your case even if 
they do not read the rest of your nomination. 

This is a great sutra written on 16.5 x 70.5 sized processed black paper with 9 precious stones 
namely gold, silver, coral, pearl , turquoise, lapis lazuli. steel. and mother of pearl which has 
25523 pages. It is a large collection of over 1600 works on ten great and small sciences of 
traditional Buddhism (philosophy. techno logy. logic, medicine. phi lology. astrology. model 
dance, poetics, Abhidarma. composition) created by ancient Indian and Tibetan scientists and 
panditas. 
Kanjur written with 9 precious stones, the world's only copy, is an important part of intellectual 
heritage of human kind, which demonstrates remarkable traditional methods of Mongolians to 
create books by using precious stones. 

Additionally, this sutra is considered as a static artistic model of eastern and Buddhist works 
through combining religious and traditional folk arts enriched by the tradi tional Mongolian 
concept of beauty and mercy. 

Method which 9 precious stones are used: 
9 precious stones namely go ld, silver, coral, pearl, mother of pearl, turquoise, lapis lazuli, 
copper and steel are first made into powder in cups designated for each stone and put 
some fresh water from mountain spring or rain and mixed with special sweet adhesives 
and goat milk to make ink before writing. In this sutra written with 9 precious stones 
processed paper was used. Highly skilled writers \\'rote with the special ink produced from 
precious stones on processed paper by painting brush made of sable fur. It is believed that 
famous painters of the time painted pictures of deities on the cover and pages with the 
help of their students. Pages with pictures of deities such as Buddha and Manzushri are 
specially decorated with traditional patterns on the edges and at the corners. T his 
marvelous 111 volume sutra remarkably enriched tradition of Mongolian craftsman hip 
came from Great Mongol Empire. 

Images in Kanjur wr itten with 9 precious stones: 
There are many images in the Kanjur sutra ·which depicted not only deities but also 
animals including turtles, birds, tigers in addition to nature and sky. These beautifully and 
descriptively illuminated pictures were painted according to painting school of First Bogd, 
High Saint Zanabazar and would immediately give peace of mind and admiration to 
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anybody who looks at it. 
Interestingly, these colorful pictures correspond to the images of deities, Dalai Lamas, 
Abtai Sain King and 11 Bogd which are painted on the wall of Erdenezuu Monastery, 
Kharkhorum, Mongolia with their color, harmonization and description. 
Mongolians had a deep knowledge about colors which harmonized with each other at the 
time. 
For instance: 
-A color produced by mixing powder gold and heated oil should be written on dark blue 
paper for perfect harmony. 
-A color produced from processed silver is harmonized well with emerald green paper. 
-A color produced from sapphire is harmonized well with scarlet red paper. 
-A color produced from ruby is harmonized well with white paper. 
-A color produced from copper goes well with a paper of golden color. 

Processed paper making tradition: 
Certain types of plants are collected and prepared on the first stage to make the paper. After mixing 
it with plaster, the mixture would be heated and boiled. The last stage is to lay it on the cloth put in a 
frame and wait for it to become dry before using. 
In order to make the processed paper, rotten brain of sheep, certain types of plants, coal of birch, 
soot from seven different cooking pots are used according to a special traditional prescription. In 
order to make paper smooth enough, paper had to be gently polished with jewels such as agate, 
chalcedony and piece from tusk. 

2.1 Name of nominator (person or organization) 

Khaidav CHILAAJ A V 
Gundegmaa JARGALSAIKHAN 

2.2 Relationship to the nominated documentary heritage 

Director of the the National Library of Mongo lia 
Chairperson of the Mongolian National Committee for Memory of the World Program 

Secretary-General of the Mongolian National Commission for UNESCO 

2.3 Contact person(s) (to provide information on nomination) 

Gundegmaa JARGALSAIKHAN 
Secretary-General of the Mongolian National Commission for UNESCO 

Khaidav CHILAAJAV 
Director of the National Library of Mongolia 
Chairperson of the Mongol ian ational Committee for Memory of the World Program 

2.4 Contact details 

Name Address 

Gundegmaa JARGALSAIKHAN Government bui lding XI 
Post Office-38 
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Khaidav CHILAAJA V 

Telephone 

JARGALSAIKHAN G: 
(976)-11-315652 
(967)-9911 0163 

CHILAAJAV KH: 
(976)-11-323100 
(976)-99100949 

2.5 Declaration of authority 

Revolution Avenue, 
Ulaanbaatar, Mongolia 

Address 
Ulaanbaatar-21 0648, 
Chinggis A venue-4 
Ulaanbaatar, Mongolia 

Facsimile 

(976)-11-315652 

(976)-11-3231 00 

Email 

chilaajav@yahoo.com 
director@nationallibrary .mn 

I certify that I have the authority to nominate the documentary heritage described in this 
document to the International Memory of the World Register. 

G . -:1 Ct..(~ et e <;;:~ IL"'o. k 

lnstitution(s), if appropriate 
UN [ S: C 0 If/a. ..f~af (;,tAAK1 :s!> -,""'-. . 

Date 

3.0 Identity and description of the documentary heritage 

3.1 Name and identification details of the items being nominated 

If inscribed, the exact title and institution(s) to appear on the certificate should be given 

In this part of the form you must describe the document or collection in sufficient detail to make 
clear precisely what you are nominating. Any collection must be finite (with beginning and end 
dates) and closed. 
KANJUR WRITTEN WITH NINE PRECIOUS STONES 

Description: 

AUTHOR: 

DATE OF CREATION: 

SIZE: 

Collective work 

1819 

Sutra with 111 volumes 

25523 pages 

One volume book with 421 pages 

Width: 19.2 cm 
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MATERIAL: 

Length: 61.1 cm 

Thickness: 14.7 cm 

Length of script: 50.8 cm 

Width of script: 12 cm 

Weight: 12400 gr= 12 kg 400 gr 

written on processed paper with 9 precious stones 

GENERAL DESCRIPTION: This is a large collection consisting of25523 pages, 
wrapped with yellow cloth pressed by 2 wooden frames in cedar book covers; in total 111 
volumes. This is the world's only copy written with 9 precious stones. The world's only copy is 
written with 9 presious stones. 

3.2 Catalogue or registration details 

Depending on what is being nominated, appending a catalogue can be a useful way of defining a 
collection. If this is too bulky or impractical, a comprehensive description accompanied by 
sample catalogue entries, accession or registration numbers or other ways of defining a 
collection's size and character can be used. 
Registration number: 24/4-1-24/4-111 

3.3 Visual documentation if appropriate (for example, photographs, or a DVD of the documentary 
heritage) 

lt is useful to append photographs (or in the case of audiovisual material a CD, DVD, USB key of 
all or some of the material), where this adds additional information, to help the assessors 
visualize or listen to the collection or document. 

Photo 1. Sutra with Ill volume preserved Photo 2. One volume book with 421 pages 

at the Rare and Valuable Books Museum of NLM 
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Photo 3. Weight of one volume of Tanjur is 
12400 gr= 12 kg 400 gr 

Photo 5. Book curtain which preserves book 

from damage 

Photo 7. Weight of one volume Tanjur is 

12400 gr=12 kg 400 gr. 
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Photo 4. Width: 19.2 cm, Length: 61.1 cm, 
Thinkness: 14. 7 cm 

Photo 6. Width: 19.2 cm, Length: 64.1 cm, 

thickness: 14. 7 cm 

Photo 8. 2nd and 3'd pages 
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Photo 9. Last pages 

Photo 10. First page 
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3.4 History/provenance 

Describe what you know of the history of the collection or document. Your knowledge may not be 
complete, but give the best description you can. 

Mongolians began creating books and sutras, translating from other sources, and painting pictures 
since 15-161

h century. Especially, Mongolians began translating books including Kanjur and 
Tanjur, which contain praises of deities and their teachings from Tibetan language in 16-18th 
century, the renaissance ofBuddhist art in Mongolia. 

This extraordinary sutra was preserved at a temple called Dashchoi'pel (bkrashi choi'phel) 
between 1841 andl938. When Dashchoi'pel temple was closed in 1938, it was transferred to 
Tibetan Books Stack of State Library (present National Library of Mongolia). Currently, it is 
being carefully kept at the Rare and Valuable Books Museum of the National Library of 
Mongolia. 

According to the Government Decree N!!118, it was given official recognition as "Most Precious 
Cultural Heritage'' in 2002. 
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3.5 Bibliography 

A bibliography demonstrates what others have independently said and written about the heritage 
you are nominating. lt is best if you can cite scholars from several countries, rather than just your 
own country, and if they are authoritative voices clearly independent from both your own 
institution and UNESCO. 

1. "Peace King's Kanjur", Collective work from 18th century kept at the National 
Library of Mongolia 

2. "Khuree Kanjur", Collective work from early 20th century kept at the National 
Library of Mongolia 

3. Complete Works ofZava Damdin, early 201
h century, kept at the National Library of 

Mongolia 

4. Complete Works of the 5th Dalai Lama, 1 ih century, kept at the National Library of 
Mongolia 

5. L. Khurelbaatar "Aptitude ofTreatises and Chronicles", 2002 

3.6 Names, qualifications and contact details of up to three independent people or organizations 
with expert knowledge about the values and provenance of the documentary heritage 

Name Qualifications Contact details 

1. Choimaa Sh. Doctor, Professor of Tel: 976-11-325435 
Mongolian National Fax: 976-11-325263 
University, E-mail: choimaa@num.edu.mn 
Department of Altaic 
studies and textology 

2. Batchuluun L. Professor of Tel: 976-99896475 
University of Culture 
and Art 

3. Chilaajav Kb. Director of the Tel: 976-11-323100 
National Library of 976-99100949 
Mongolia Fax: 976-11-323100 
Chairperson of the E-mail: chilaajav@yahoo.com 
Mongolian National 
Committee for 
Memory of the 
World Program 

The referees you cite will be asked for their opinions. UNESCO may also contact other 
authoritative referees so that a of is available for assessment 

4.1 Owner of the documentary heritage (name and contact details) 

Name Address 
National Library of Ulaanbaatar-21 0648, 
Mongolia Chinggis A venue-4 
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Telephone 

976-11-323100 
Facsimile 

976-11-323100 
Em ail 

director@nationallibrary.mn 

4.2 Custodian of the documentary heritage (name and contact details if different from the owner) 

Name 
National Library of 
Mongolia 
Telephone 

976-11-323100 

4.3 Legal status 

Address 
U1aanbaatar-21 0648, 
Chinggis A venue-4 
Facsimile 

976-11-323100 
Em ail 

director@nationallibrary .mn 

Provide details of legal and administrative responsibility for the preservation of the documentary 
heritage 

It is owned by the National Library of Mongolia, which is a State Service Authority. 

4.4 Accessibility 

Describe how the item(s) I collection may be accessed 

It is available to use in accordance with the below clauses on Law for the Safeguarding of 
Cultural Heritage of Mongolia: 
• "To be used for the dedication of advertisement, research and investigation and training" 
• "Prohibited for the dedication of original usage" 
• In compliance with the clause No.3 of the Law on Relationship between the State and the 
Temples, "The Government shall determine the issues offered by the State authority 
responsible to the culture and science regarding the peerlessly valuable cultural and historical 
heritage object in the library for the usage of religious and ritual activities" 
• "The Government shall determine the regulation on the issues related to copying, 
makingsouvenir objects with the model, photographing, video recording, preparing stamps, 
greeting cards and CDs by using historical and cultural objects" 
• "The State authority responsible to culture and science, or competent authority permitted by 
the state authority can involve the registered cultural heritage temporarily to the international 
and domestic exhibitions, based on the agreement with the heritage owner" 

All access restrictions should be explicitly stated below: 

Encouraging accessibility is a basic objective of MoW. Accordingly, digitization for access 
purposes is encouraged and you should comment on whether this has been done or is 
planned. You should a/so note if there are legal or cultural factors that restrict access. 

4.5 Copyright status 
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Describe the copyright status of the item(s) I collection 

The National Library ofMongolia 

Where copyright status is known, it should be stated. However, the copyright status of a 
document or collection has no bearing on its significance and is not taken into account in 
determining whether it meets the criteria for inscription. 

5.0 Assessment against the selection criteria 

5.1 Authenticity. 

Is the documentary heritage what it appears to be? Have identity and provenance been reliably 
established? 

There are around over 10 different kinds of Kanjur editions such as Nartan Edition Kanjur, 
Derge Edition Kanjur, Khuree Printed Kanjur, Mongolian Dust Paint Printed Kanjur. While 
many foreign scholars such as Badarayev B. D., Stael-Holstein and Kenneth K.S. made 
prominent comparative research on contents of different versions ofKanjur, Mongolian 
scholars Batchuluun L. and Badral S. studied this particular Kanjur as a masterpiece of art. 

It is interesting that this Kanjur has 111 volumes containing marvellous pictures while the 
others have 108 volumes. 

Although religious art of Mongolia is inspired by and historically based on the In do-Tibetan 
tradition, it has been enriched and transformed into a unique and non-derivative style by the 
intellect ofMongolian creative artists, and consequently acquired its own distinctive ideology 
and characteristics. Therefore, the Kanjur written with 9 precious stones is recognized as not 
only an invaluable artistic work but also an irreplaceable cultural heritage by international and 
domestic scholars. 

5.2 World significance 

Is the heritage unique and irreplaceable? Would its disappearance constitute and harmful 
impoverishment of the heritage of humanity? Has it created great impact over time and/or within a 
particular cultural area of the world? Has it had great influence (positive or negative) on the course of 
history? 

Many cultural works such as; words of exalted personages, poems written on flat rocks, and 
other works written on chinese coarse paper with gold, silver, precious stones and mineral 
pigments are transmitted to the present time from ancient period. This Kanjur, an outsanding 
artwork, which was successfully handed down to our generation among other works, is a 
cultural heritage showing the unique traditional methods ofMongolians to create books and 
sutras by using all kinds of precious stones. 

Each volume of this Kanjur contains 10-12 pictures of deities gloriously reflecting traditional 
painting methods and style of"School of High Saint Zanabazar" (1635-1723) who was the 
grandson of A vtai Sain Khan and a direct descendant of Ghinggis Khan, occupied an 
unrivalled position at the pinnacle of national artistic achievement. 

This sutra includes many pictures such as deities, human beings and animals namely birds, 
tigers, tortoise, finely painted in various colours, expressing the ideals of philosophy, beauty 
and mercy. It proves ancient and medieval Mongolian artists profoundly understood the 
compassion of Buddhism and power of internal intelligence. 
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5.3 Comparative criteria: 

Does the heritage meet any of the following tests? (lt must meet at least one of them.) 

1 Time 

Is the document evocative of its time (which may have been a time of crisis, or significant social 
or cultural change? Does it represent a new discovery? Or is it the "first of its kind"? 

2 Place 

Does the document contain crucial information about a locality important in world history and 
culture? For example, was the location itself an important influence on the events or 
phenomena represented by the document? Does it describe physical environments, cities or 
institutions that have since vanished? 

3 People 

Does the cultural context of the document's creation reflect significant aspects of human 
behaviour, or of social, industrial, artistic or political development? Or does it capture the 
essence of great movements, transitions, advances or regression? Does it illustrate the lives 
of prominent individuals in the above fields? 

4 Subject and theme 

Does the subject matter of the document represent particular historical or intellectual 
developments in the natural, social and human sciences? Or in politics, ideology, sport or the 
arts? 
It is a large collection of over 1600 works on ten great and small sciences /philosophy, 
technology, logic, medicine, philology, astrology, model dance, poetics, Abhidarma, 
composition/ created by ancient Indian and Tibetan scientists and panditas. These had a huge 
effect on the development of Mongolian literature and other branch sciences. 

5 Form and style 

Does the document have outstanding aesthetic, stylistic or linguistic value? Or is it a typical 
exemplar of a type of presentation, custom or medium? Is it an example of a disappeared or 
disappearing carrier or format? 

This extraordinary sutra was preserved at a temple called Dashchoi'pel (bkrashi choi 'phel) 
between 1841 and1938. When Dashchoi 'pel temple was closed in 1938, it was transferred to 
Tibetan Books Stack of State Library (present National Library of Mongolia). Currently, it is 
being carefully kept at the Rare and Valuable Books Museum of the National Library of 
Mongolia. 

This Kanjur, an outsanding artwork, which was successfully handed down to our generation, is 
a cultural heritage revealing the unique traditional methods ofMongolians to create books and 
sutras by using all kind of precious stones. 
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Pictures in Kanjur written with 9 precious stones: 
There are many pictures in the Kanjur sutra which depicted not only deities but also 
animals including turtles, birds, tigers in addition to nature and sky. These beautifully and 
descriptively illuminated pictures were painted according to painting school of First Bogd, 
High Saint Zanabazar and would immediately give peace of mind and admiration to 
anybody who looks at it. 
Interestingly, these colorful pictures correspond to the pictures of deities, Dalai Lamas, 
Abtai Sain King and 11 Bogd which are painted on the wall of Erdenezuu Monastery, 
Kharkhorum, Mongolia with their color, harmonization and description. 
Mongolians had a deep knowledge about colors which harmonized with each other at the 
time. 
For instance: 
-A color produced by mixing powder gold and heated oil should be written on dark blue 
paper for perfect harmony. 
-A color produced from processed silver is harmonized well with emerald green paper. 
-A color produced from sapphire is harmonized well with scarlet red paper. 
-A color produced from ruby is harmonized well with white paper. 
-A color produced from copper goes well with a paper of golden color. 

Processed paper making tradition: 
Certain types of plants are collected and prepared on the first stage to make the paper. After mixing 
it with plaster, the mixture would be heated and boiled. The last stage is to lay it on the cloth put in a 
frame and wait for it to become dry before using. 
In order to make the processed paper, rotten brain of sheep, certain types of plants, coal of birch, 
soot from seven different cooking pots are used according to a special traditional prescription. In 
order to make paper smooth enough, paper had to be gently polished with jewels such as agate, 
chalcedony and piece from tusk. 

6 Social/ spiritual/ community significance: 

Application of this criterion must reflect living significance - does documentary heritage have 
an emotional hold on people who are alive today? Is it venerated as holy or for its mystical 
qualities, or reverenced for its association with significant people and events? 

(Once those who have revered the documentary heritage for its social/ spiritual/ community 
significance no longer do so, or are no longer living, it loses this specific significance and may 
eventually acquire historical significance.) 

It is important to note that Kanjur served as a main source of all sciences for Mongolian 
scholars at the time. Furthermore, this precious sutra retains and communicates the wonders and 
secrets of the Mongolian craftsmanship. 

6.0 Contextual information 

6.1 Rarity 
It is a large collection of over 1600 works on the ten great and small sciences /philosophy, 
technology, logic, medicine, philology, astrology, model dance, poetics, Abhidarma, 
composition/ created by ancient Indian and Tibetan scientists and panditas. These had a huge 
effect on the development of Mongolian literature and other branch sciences. 

6.2 Integrity 
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