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PART 1
Background
1. The concept of a coherent framework for cultural statistics

has stemmed from the recommendations of the Unesco Conference of
European Ministers of Culture which was held in Helsinki in 1972.
Among these recommendations was one which urged the establishment

of better and more comprehensive statistics of culture.

2. The first concrete suggestions on the scope of such a framework
were made two years later at the first meeting of the Joint Unesco/ECE
Working Group on Cultural Statistics, held in Geneva in September
1974. The meeting decided that three main considerations should govern

the designing of a framework for cultural statistics:

"(a) it should be an integrated whole, including both the social
and economic aspects of cultural phenomena, e.g. production,

distribution, consumption of, and demand for cultural goods

and services;

(b) it should be 1logical and based on principles which make
it possible to 1link it with related statistical systems
(System of Social and Demographic Statistics, the System
of National Accounts and balances, and, eventually, the

System of Environmental Statistics); and

{c) it should serve the needs for planning, controlling and
study of matters connected with cultural policies and
therefore include all phenomena which are of importance

in this field."

3. A first attempt at designing such a framework could only be
effected some four years after the recommendation was made, when the
Unesco Division of Statistics on Culture and Communication of the
Office of Statistics became fully staffed. During that period, how-
ever, this Unesco Division attended to the long and arduous task of
international standardization of statistics relative to (a) fields
where it had been collecting data for a good number of years but where
a lack of agreement on terminology and the absence of harmonization

of concepts used at the national level were bedevilling international
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collection of data (e.g. radio and television statistics), and (b)
new fields such as statistics on the public financing of cultural
activities.

4, In 1978 the first draft of a document "Preliminary study on
the scope and coverage of a Framework for Cultural Statistics"” was
prepared. It was circulated for comments to a number of national
institutions. On the basis of .the comments received and internal
discussions, a final draft (1) was produced which was the main object
of the discussions held in Geneva in 1979 during the Second Meeting
of the Joint Unesco/ECE Working Group on Cultural Statistics. This
second meeting approved the aspects regarding scope and coverage,
as well as the propocsed methodology of considering the collection
of statistics in the selected fields (the cultural "categories") ac-

cording to a "functional" breakdown relative to "c¢reation/production,

transmission/dissemination, reception/consumption, preservation/re is-

tration and participation”.

5. In December 1979 . in Vienna, the Unesco Expert Meeting on Stat-
istics and Indicators of Culture studied at great length the concepts
behind the proposed FCS and endorsed the recommendation of the Second
Joint Unesco/ECE meeting to the effect that a working group be set
up to study all the methodological and practical aspects of a frame-
work, conceived as being made up of matrices crossing each "cultural
category"” with the "functions" 1listed in the preceding paragraph,
to the extent that these <categories be amenable to a "functional"

treatment.

6. The recommendation made in Vienna that joint study groups be
set up to study in great detail a maximum of two categories each has
led to the creation of six of these groups. These joint study groups,
each consisting of four to six countries, have been financed almost
completely by the participating countries. During the research car-
ried out at country level, a number of meetings of these groups have
been held in the capitals of the various participating countries.
Participants paid for their own travel and the host country provided

them with a subsistence allowance for the duration of the meeting.

(1) Unesco, CES/AC.44/8, 9 March 1979.
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The Cultural Categories

7. The Unesco Framework for Cultural Statistics (FCS) originally

proposed a tentative 1list of ten cultural categories numbered O to

9 as follows:

Category - Cultural heritage

Category - Printed material and literature
Category - Music
Category - Performing arts
Category - Pictorial and plastic arts
Category - Broadcasting
Category - Socio-cultural activities

Category

0
1
2
3
4
Category 5 - Cinema and photography
6
7
8 - Sports and games
9

Category - Nature and the environment.

8. Annex I to this document carries a table showing the dates of
meetings which have taken place of the joint study groups (with the
participating countries) and of the Unesco Working Group financed by
the Regular Programme of Unesco. This Working Group has co-ordinated

the research work carried out mainly by the joint study groups.

9. During these years, the breakdown by category as originally sugges-
ted has undergone certain changes due to many factors, such as for
example the close parentage between cinemas, films and television

through the emergence of video, while photography associated with cinema
(Category 5) has been found to have more affinity with Category 4 "Pic-
torial and plastic arts". This latter category has been renamed "Visual

arts" and now includes "Photography".

10. The difficulties of a uniform functional breakdown for all the
categories have been encountered very often during the course of the
research work. In this respect a call for flexibility has often been
made. Even so, the functional breakdown has raised insuperable dif-
ficulties for one or two of the categories which could not be "squeezed"
into a function mould without raising the accusation of artificiality.
For example, certain aspects of "participation" as regards the category
"Socio-cultural activities"” <called for more precise qualification.

Finally, the functional breakdown was discarded completely for Category
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7 "Socio-cultural activities" which, unlike all the other categories,
has been given its own classification. The problems encountered were
not only at the 1level of functional breakdown; there were problems
linked to the delineation and definition of subcategories under most
of the categories. These problems were further complicated.by aspects
such as education and training which added a third dimension to the
matrices. "Another problem, that of overlapping between some of the
categories, was finally solved by adopting the principle that for the
sake of completeness of the information to be presented under each
category, such overlapping was possible inasmuch as no totalling of
any kind for the whole Framework was envisaged. For example, under
museological heritage in Category O "Cultural heritage", data should
be presented on all museums, but this should not exclude finding "sports

museums” also under Category 8 "Sports and games" against the function

"registration/preservation”.

11. There were strong pleas to merge Category 2 "Music" with Category
3 "Performing arts” in view of the difficulties in separating elements
of data such as those relating to persons and equipment, public expen-
diture, etc. for the two categories. A final solution was proposed
and accepted by which a common "umbrella" would cover both categories
which would keep their separate identities, while a "bridge" subcategory

would relate to issues common to both of them.

12. The Unesco Recommendation on the international standardization
of statistics on public financing of cultural activities, which was
adopted by the General Conference of Unesco at its twenty-first session
in 1980, was based on the ten cultural categories of the FCS, to which
another category was added which was not strictly cultural but which
suited the purpose of the Recommendation. The Recommendation, shown
in Annex II, gives the ten cultural categories used. However, it was
not proposed that the selection of these categories and their subcate-
gories in that Recommendation should fix once and for all the structure
of the FCS. The specificity of the Recommendation and its objectives
suggested a breakdown by subcategories and functions different from
that which would suit the general requirements of the FCS. If the

Recommendation has derived inspiration from the first draft of the



CES/AC.44/11

page 6

FCS, it does not have any claim to govern its future development.
However, in view of the fact that the Recommendation is here to stay
for a number of years, care has been taken not to introduce into the
FCS during its development such drastic changes as would confuse those
who have started to accept data collection on public expenditure on
the basis of the first ten categories of the Recommendation. Thus
if no great difficulty is experienced in detaching "Photography" from
Category 5 and considering it in its own right as a subcategory under
"Visual arts", there would be problems in considering under one category
the proposed new concept of "Moving images" to englobe broadcasting,
both sound and visual, and the cinema, without any "internal" discrimi-
nation being made between these media. In the Recommendation all three
components of the new concept, i.e. radio, television and the cinema
are given separate treatment. It should also be recalled that these
three components are considered to this day as separate media, both
in administration and in the minds of the public of even the so-called

post-industrial societies.

13. The proposed structure of the FCS, emerging from research which
has been carried out over the years, is as follows as regards the selec-

ted categories and subcategories:

CATEGORY O : CULTURAL HERITAGE
0.1 Historical monuments
0.2 Archeological heritage
0.3 Museological heritage
0.4 Archival heritage
0.5 Other forms of cultural heritage

CATEGORY 1 PRINTED MATTER AND LITERATURE
1.1 : Books and pamphlets
1.2 : Newspapers and periodicals
1.3 : Library services



CATEGORIES 2 AND 3
2.1
2.2

2/3

CATEGORY U4

GROUP A. 4.1
4.2
4.3
4.4
4.5

GROUP B. 4.6
4.6.1
4.6.2

CATEGORIES 5 AND 6

CATEGORY S
5.1
5.2

CATEGORY 6
6.1
6.2

5/6

CATEGORY 7

7.1

7.2

7.3
7.3.1
7.3.2
7.3.3
7.4 :
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MUSIC AND THE PERFORMING ARTS

Live music

Music theatre

Drama theatre

Dance

44/11

Other performing arts (circus, pantomime, etc.)

Audio and audiovisual records

VISUAL ARTS
Painting
Sculpture
Graphic arts
Art handicrafts

Other forms of visual arts

Photography
Creative-artistic photography
Other photography

AUDIO AND AUDIO-VIDUAL MEDIA

CINEMA AND PHOTOGRAPHY *
Cinema

Photography *

RADIO AND TELEVISION
Radio

Television

Video

SOCIO-CULTURAL ACTIVITIES
Aggociative life

Multipurpose gsocio~cultural facilities

Socio-cultural practices
Individual practices
Family life

Community 1life

Intercategory data

* Photography is assimilated with Visual Arts - Category 4.
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CATEGORY 8 : SPORTS AND GAMES
CATEGORY 9 : ENVIRONMENT AND NATURE

9.1 : Natural Environment

9.2 : Urban environment (quality of 1ife in the urban setting)
14, The selection of the categories, and especially of the subcat-
egories, contains a measure of arbitrariness. The pragmatic approach

adopted for the selection of these cultural fields as describing more
appropriately the cultural landscape of a country involved taking into
account areas of culture which were the object of cultural policies

of a good number of countries.

15. At the outset, therefore, there was the wish not to fall into
the trap of starting to define culture. A patient researcher has col-
lected over five hundred definitions of culture found in recent litera-
ture! Neither was there the wish to restrict it to its narrow "elitist"
concept which confines it to the fine arts and literature, nor to
broaden it as much as possible within an anthropological context.
The selection of the categories underlies acknowledging the validity
of both concepts, while at the same time giving pride of place to the

media which permeate so much the socio-cultural life of modern societies.

16. The breakdown of the cultural field into ten categories, as it
stands at the present stage of development of the FCS, is the outcome
of the research which has been carried out so far under Unesco's aegis.
Great care has been taken to include statisticians as well as "cul-
turologists” and professionals of culture in this research, in order
to strike a balance between the data on culture that it was considered
desirable to obtain and the data that could effectively be collected
with a satisfactory degree of pertinence and reliability. The work
carried out so far does not prejudge the issue, neither does it antici-
pate results of the deliberations of the Third Joint Unesco/ECE Working

Croup Meeting on Cultural Statistics.

17. After further elaboration at the third meeting, the FCS will
be proposed for trial and adoption by countries of Europe and North
America. This Framework is conceived as a component of the FSDS (United

Nations Framework of Social and Demographic Statistics).
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PART II

Part II presents the matrices which have crossed the categories

and subcategories with the functions as agreed originally.

For Category O, the function creation/production has -been con-

sidered irrelevant.

For Category 7 "Socio-cultural activities", the functional approach
has been discarded. It is the only category whose treatment is at

variance with the others.

As regards participation, it has been found necessary at times
to consider it, at two places among the functions, under the qualifi-

cation "active" and "passive" respectively.



CATEGORY O
CULTURAL HERITAGE

Subcategories

Registration/Protection

Communication/Diffusion

Consumption

Participation

0.1 Historical monuments

Census ot historical monuments

- number of listed monuments

- number of legally-protected monu-
ments

- public end private expenditure

Restoration and upkeep

- number of monuments actually
restored and maintained

- public and private expenditure

~ international funding

Research

- public end private expenditure for
scientific research

- international funding

Number of monuments used regularly
other than for visits

Number ot paid and tree entries
(estimate)

Gross receipts from entries
frequency of use (number of visits)
Public expenditure by source

Number of amateur and voluntary
associations

Number of members

Frequency of participation (time
spent)

Public expenditure by source

0.2 Archeclogical heritage

Census of archeclogical sites

- nusber of listed sites

- number of legally-protected sites

- nueber of excavations Ln progress
during the year

- number of excavations in progress

on legally-protected sites

pudblic and private expenditure for

excavations

public and private expenditure for

scientitic research

N.8, It was agreed to abolish this
tunction for archeological
heritage in view of the diffi-
culties anticipated in obtaining
statistical data on communi-
cation and diftusion activities.

Number of paid and free entries
(estinate)

Gross receipts from entries
Frequency of use (number ot visits)

Number ot amateur and voluntary
associations

Number of members

Modalities of participation (time
spent, etc.)

Public expenditure by source

0.3 Museclogical heritage

Census ot museums

- total

- by status (national museums, other
public musuems, private museums)
(see Umsco.quesnonnaire on "Stat-
istics on museums, related insti-
tutions and sites, etc.” )

- by type of collection (definitions
given in Unesco questionnalire (a)
to (1)

- public and private expenditure

0.4 Archival herjtege

Number of temporary exhibitions: total;
0t which itinerant/national

Number of museums having educational
services

Value ot sales ot objects linked to
museum collections

Number of paid and free entries
(estimate)

Numbar of paid and free entries to
temporary axhibitions

Number of group visits using museum
educational services: total;

Ot which school groups

Frequency of use (number ot visits)
Gross recelpts from entries: total;
Of which ftrom temporary exhibitions

Number of amateur and voluntary
associations

Number of meambers

Frequency of participation (time
spent)

Public expenditure by source

Number of genersl srchival centres and
their record centres: total;

Ot which national, regional, local
Number of specialized archives (public
and private) trensferred to general
archives and record centres: total;
Of which national, regional, local
Size and composition of stock (1in.
matres)

Public and private expenditure

Numbar of temporary exhibitions

Number of entries

Number of paid and free entries to
temporary exhibitions

Number of readers' cards

Number ot documents and other
material consulted: total, by type
Number of photocopies

Number of amateur and voluntary
lassociations
Number of members

0.5 Other torms of
cultural her{tage

retain this subcategory.

It was agreed that certain activities are in fact dependsnt on subcategories 0.3 and 0.4, However the flexibility of the
structure of the FCS and the possibility of putting certain data under several difterent headings make it advisable to
Its original title “Socio-cultural heritage” has been changed to “Other torms of cultural
heritage™ in order to conform to the Recommendation concerning the International Standerdization of Stetistics on the
Public Financing of Cultural Activities,

NOTES

The tunctionsl classitication of the FCS starts with Crestion/Production,

However, tor this category,

after lengthy discussions, with arguments for and against including this function, It was decided to
have it replaced by Registration/Protection,

'Number of employees', especially for the function Registration/Protection, should be included in
each subcategory.
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CATEGORY 1 CES/AC.44/11
PRINTED MATTER AND LITERATURE page 13
Preservation
Subcategories Creation/Production Transmission/Dissemination Reception/Consumption Registrationlprotec“on Participation
Creation(1) - number of sales points: total, - number of books purchased by con- [Preservation - number of readers' clubs

1.1 Books and_pamphlets

- State support to authors and trans-

lators

Production

.

number of publishers

number of titles: total, by subject
(2), tirst editions and re-editions
(UDC categories)

number of copies: total, by subject,
first editions and re-editions (UDC
categories)

number of transiations

turnover of publishers: total
foreign trade (3) value: imports
and exports

statt employed in publishing

State support {public financing) to
publishers

by type
- value of sales: total, by type
of sales point
sales staff

sumers

total expenditure on books and
periodicals (consumer purchases)
mode and frequency of purchase
frequency, time spent and mode of
reading (purchase, loan)

- see subcategory 1.3 Libraries, and
subcategory 0.4 Archival heritage

- number of membres

- number of writers' associations
and writers' centres

nusber of members

1.2 Newspapers and
periodicals

number of publishers

number of titles of newspapers and
periodicals (by subject for period-
icals)

circulation of newspapers and
periodicals (by subject for period-
icals)

turnover of publishers: total revenu
from sales, from subscriptions and
from advertising

foreign trade value: imports and
exports

staff employed in publishing

State support (public financing) to
publishers

- value of sales: totsl, by type
(newspepers, periodicals)

number of copies purchased: total,
of which, by subscription
frequency, time spent, number of
titles read and mode of reading

Registration/Protection

- see Libraries 1.3
- see Archives 0.4

13, tibrary services

[

number of libraries: total, by ad-
ministrative units, by service
points, by type (static or mobile
units)

stock ot libraries: in titles,
volumes, metres of shelving: total,
by type ot collection

annual incresse in collections;
library staff (number)

public financing

private tinancing

idem

- number of book exhibitions

- number ot libraries organizing
activities tor special target
groups (tales for children,
debates, guided visits, etc.)

number of users (or registered
resders): total, of which adults/
children, paying and non-paying

number of loans: total, if possibldg

subdivided into fiction/non-
tiction, adults/children; "“other

documents” if possible divided intd

manuscripts, microforms, audio-
visusl material, other

number of libraries offering data
bank facilities for tracing books
number of libraries offering
photocopying facilities

IPreservation

- expenditure on restoration for
nationsl libraries, university
libraries and specialized libraries

number of associations {(linked to
libraries)

- number of members

- number of voluntary staff

- public expenditure (grants) tor
essocistions
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NOTES

)

2)

3}

BOOKS AND PAMPHLETS

Under the tunction "Creation", due to lack of available statistics,
no information has been retsined on the remuneration of authors
(especially with regard to copyright) or on the number of manuscripts.

For the breakdown by type of book, please refer to Unesco's Revised

R dation ning the international standardization of statistics
on the production and distribution of books, newspapers and periodicals
(Sotis, 1983),

Foreign trade is included under "Production” in order to group all
economic data under this function.

NEWSPAPERS AND PERIODICALS

It has been decided to divide subcategory 1.2 into two groups according to
Unesco's Revised Recommendation concerning the international standardization
of statistics on the production and distribution of books, newspapers and
periodicals (Sofia, 1985):

- newspapers (dailies and non-dailies)
- periodicals; for the general public (including weeklies)
for a specific public.

The tunctions "Creation” and "Participation" have been eliminated due to
the lack of pertinent data or available statistics.

For the breakdown by type of newspaper and periodical, please refer to the
Revised Recommendation mentioned above.

LIBRARY SERVICES

Following the Unesco Recommendation concerning the international standard-
ization of library statistics, six groups are considered under the sub-
category Library Services:

national libraries

libraries ot institutions ot higher education
other major non-specialized libraries

- school libraries

- special libraries

- public (or popular) libraries.
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Subcategories

Creation/Production

Transmission/Dissemination

Reception/Consumption

Registration/Preservation

Participation

2.1 Live Music

[Number ot living composers

~ by kind of music (1)

Number of professional instrumental
jand vocal ensembles (3)

- by type of ensemble (3)

INumber of amateur instrumental and
vocal ensembles

Number of members of amateur instru-
imental and vocal ensembles

Number of professional musical per-
tormances

- by type of ensemble (3)

- by kind of music (1)

- by place of performance (2}
Number of visits abroad and visits
by foreign ensembles

{Number of public performances given

by amatsur instrumental and vocal
ensembles

Size of audience at professional
musical performsnces

- by type of ensesble (3)

- by kind of music (1)

Percentage of population going to
musical performances

- by kind of music (1)

Percentage of population singing
and/or playing an instrument
- by type of instrument

2,2 Music Theatre

Number of professional companies

- by legal status {public/non-public)
- by kind of music theatre (1)
Number of productions performed

- by kind ot music theatre (1)

[0t which number of new stage pro-
[ductions

- by kind ot music theatre (1)

Number of performances by professional
companies

- by kind of susic theatre (1)

Number of professional visits abroad
and visits by professional toreign
companies

Size of audience at performances
by protfessional companies

- by kind ot music theatre (1)
Parcentage of population going to
professional music theatre per-
formances

5,1 Drama Theatre

Number of living dramatic authors
Number of professional dramatic
panies

- by legal status (public/non-public)
Number of dramatic plays (titles)

- by authors (national/foreign)

Of which number of new dramatic plays
(titles)

~ authors (national/foreign}

INumber of amateur dramatic groups
Number of members of amateur dramatic
Lqrougs

Number of performances by professional
dramatic companies

- by authors (national/foreign)

Of which number of performances
specially organized for children and
young people

Number of professional visits abroad
and visits by professional foreign
companies

Number ot public dramatic performances
by amateur groups

Size ot audience at professionsl
dramatic performances

- by authors (national/foreign)

Ot which audiences at performances
specially organized for children and
young people

Percentage of population going to
professional dramatic performances

Pertormances by population taking
part in amateur dramatic activities

3.2 Dance

Number of professional dance companies
~ by legal status (public/non-public)
- by kind of dance (1)

Number of dance productions (titles)
per formed
-~ by kind
Number of
Number of
groups

of dance (1)
amateur dance groups
members of smateur dance

Number of performances by professional
dance companies

- by kind ot dance (1)

Number of professional visits abroad
and visits by professional foreign
companies

Number of members of amateur dance
groups .

Number of public dance performances
by amateur groups

Size of audience at protessional
dance performances
- by kind ot dance (1)

Percentage of population taking part
in amateur dance activities

3.3 Other Parforming Arts

Number of protessional performing
companies
- by kind (1)

Number of performances by professional
companies
- by kind (1)

Size of audience at performances
by protessional companies
- by kind (1)

2 and 3 Common_lIssues

of which

Audio and audio-
visual records

Number of professional artists in
music and other performing arts
- by kind of artist (1)

Musical instruments

Printed music

Number of titles of records and pre-
recorded tapes issued

- by new prints/reprints

- by type (1)

- by kind of music (2)

- by number of copies

Number of buildings and other facilities

for performances of music and other
performing arts

- by type of premises (2}

Number of festivals

- by type of festival (3)

Size of audience at festivals
- by type of testival (3)
Annual household expenditure on
wusic and the performing arts

Archives for music and other per-
forming arts

INumber of phonographic archives
Number of titles of archived records

Percentage of households with
record-players and tape-recorders

Number of units sold of records and
prerecorded tapes

- by new prints/reprints

- by type (1)

- by kind of music (2)

Number of blank tapes sold

Number of records and prerecorded
tapes per household

Average number of hours spent per
week listening to music at home
- by source of listening (3)

- by kind of music (2)

Annual household expenditure on
records and prerecorded tapes

land prerecorded tapes
- by copyright year

- by type (1)

- by kind of music (2)

Associations for artists
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NOTES

2.1
(33

(2)

3

2.2
1

3.2
1)

3.3
n

LIVE MUSIC

Kind ot music (1)

a.
b.
c.
d.

Classical music (serious)

Light music

Popular music {rock, jazz, etc.)
Folk music,

Place of_ performance

a.
b.

At the ensemble's base
Other places in the country, R (2)

Type ot ensemble

A.
a.
b.
c.
d.
..
t.
g.

8.
a.
b.
c.
d,

Instrumental

Orchestras (concert, theatre, etc,)

Chamber orchestras

Bands (military, work place, fire brigade, etc.)

Jazz ensembles ’ 3
Light music/entertainment ensembles )

Rock and pop groups

Folk music ensembles, )

Vocal ensembles

Big choirs (concert, opera, etc.)
Chamber choirs

Youth and children's choirs
Other choirs.

MUSIC THEATRE (1)

Kind ot music theatre

a.
b.
C.
d.

Opera
Operetta
Musical comedy

Others. 2)

DANCE

Kind of dance

a.
b.
C.

Classical bsllet and modern dance
Folk dance
Others. : 3

QOTHER PERFORMING ARTS

Kind (ot other performing art)

a.
b.
c.
d,

Circus
Pantomime
Puppet shows
Other,

2 and_3 COMMON ISSUES

Kinds of artist

a. Musicians (instrumental)

b. Singers

c. Actors

d. Dancers

e. Other artists (stage-managers, choreographers,
designers, atc. and artists in other performing arts).

Types of premises

a. Fixed establishments mainly used for the purpose
(concart halls, theatre buildings, open-air theatres,
circus buildings, etc.)

b. Premises occasionally used for the purpose (cinemas,
museuns, schools, churches, multipurpose halls, etc.).

Types of festival
Reference to dominating subcategory:

a. Mysic (instrumental and vocal)
b. Music theatre

c. Drama theatre

d. Dance

e. Other performing arts

SOUND RECORDINGS

Type (ot record and prereco-ded tape)
a. Long-playing record

b. Single record

c. Compact disc

d. Tape.

Kind of music

a. Classical music (serious)

b. Light music

c. Popular music (rock, jazz, etc.)
d. Folk music,

Source of listening
a. Records and prerecorded tapes

b. Broadcasted music.



CATEGORY 4
VISUAL ARTS
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4.1 Paintings (1)

4.2 Sculpture

4.3 Graphic Arts (2)

4,4 Art Handicratts (3}
4,% Other forms of visusl

Production resources
Rasults of “creation”

Accessibility
Exchange (international)

Collective participation

Subcategories Creation/Production Transmission/Dissemination Reception/Consumption Registration/ Preservation Participation
Group A: Individual “amateur” participation in|

Restoration (etfort at preserving
heritage)

- creation

- communication

- preservation
relative to these arts

L. Number of artists for each of the

1. Number of museums (6), exhibition

1.

Attendance at museums (corres-

1. Number ot persons engaged in

Individual tree time spent on

4.6 Pnotography

4.6.1 Creative-artistic
photography

4.6.2 Other photography

arts (4) subcategories 4.1-4.5 (e.g. places (including commercial art ponding to the categories of the registration/preservation in various aspects {7)
painters, sculptors, etc.) charac- galleries) etc, relative to these Unesco questionnaire), exhibition museums of visual arts
terized by: arts places (without commercial art 2, Number of works acquired by public]
- gainfully employed and/or 2. Number ot exhibitions galleries) art museums for each ot the sub-
pelonging to an association - permanent national Number ot visitors annually to categories
and/or registered international - museums 3. Public finencing relative to
2. Number of persons engaged in the - temporary national - other exhibition places this tunction (5)
teaching of these arts international (galleries): .
3. Schools ot these arts (number, - being held abroad - permenent
number of students) - temporary
4. Public tinancing relative to the 3. Number of waorks exhibited 2. Public tinancing relative to the
tunction (3) 4. Public tinancing relative to the function (5)
5. Private financing (volume) function (5)
5. Private tinancing (voiume) S o
Group B: Individual "amateur” participation in

- creation
- communication

Production resources Accessibility Archives of ancient photographs - preservation
Results ot "creation” Exchange Collective participation for both subcategories relative to Photography
1. Persons engaged in production/ 1. Number of photography museums (§) |l. Attendance at museums and exhi- 1. Number of persons engaged for this| 1. Time spent on amateur photography

creation

- commercial photographers
portrait photographers
photojournalists
photographers of works of art
freelance photographers
editorial photographers
Number of persons engaged in
teaching photography tor each
subcategory

Schools of photography for each
subcategory where appropriate
(number, number of students)
Books., Number of titles on
photography produced annually
Photographic news agencies
Number and it possible total number
of photos per year

Public tinancing for subcategory
4.6.1 (5)

2. Number ot photographic collections
in other art museums
Number of photo galleries
Number of other exhibition places
Number of exhibitions (and number
of works exhibited per year)
- temporary
national
international
- held abroad

Public tinancing for this tunction
(5)

- permanent

o

bition places (galleries)
Number of visitors annually to
- photography amuseums

- exhibition places

Public financing relative to
this function (35)

tfunction
2. Public tinancing relative to this
function (5)

(7
. Individual annual expenditure on

~

amateur photography

Number of people doing photo-
graphy

4. Number ot photo clubs

Number of meambers of photo clubs

NOTES

(1

are included in thls subcategory.

(2)
3
4)
(5)
(6
n

Graphic arts include lithography, etching, engraving and serigraphy as well as cartoons and illustrations,
Art handicrafts include pottery, art metal work and jewellery, and other srt work in glass, leather, paper, wood, fibre/textile, etc.
“Other forms of visual arts" includes video and computer art, etc,, 8s well 8s scenography and new forms of visual art.

See Unesco Recommendation concerning the International Standardization of Statistics on the Public Financing of Cultural Activities,
Besides being considered under the relevant category, all museums are groupsed under Museclogical heritage in Category O,

See Unesco Model of Survey on Access to Cultural Resources and on Pesrticipation in Cultural Activities (CSR-C-13).

Drawings and sketches made by an artist as s stage in the production of a final work and which can be the object of an exhibition
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Subcategories Creation/Production Transmission/Dissemination Reception/Consumption Registration/Preservation Participation
Category 3

Cinema and Photography (1)

5.1 Cinema

5,2 Pnhotography (1)

Production activity
Number of new films produced annually

- by length (long, short)

- by original language

- by origin (nationel, international,
co-production)

- by subject classification (2)

(Number assessed by copyright or

otherwise)

Production resources

Total annual expenditure on pro-
duction

Total number of persons employed
- by specialization

Distribution systems

Number of distribution institutions
or networks

- national

- international (transnational)
operating in the country

Exhibition places (public)
(cinema halls, etc.)

- number of seats (total)
- number of seats per 1,000 pop.
- number of screens (total)

Number of tilms screened (@annually)

- by subject classification (2)

- by language (original and dubbed)

- by year of production

- by type ot production (national,
international, co-production)

- by origin (national or imported)

Exhibition resources
Total annual revenue and expenditure
of exhibitors

Audience

- total annual number of tickets sold
average annual attendance per
person

average annual expenditure on
cinema-going per person

average annual expenditure on
amateur film-making per person

Archival resources

Number of institutions with facili-
ties (staft and equipment) for
cinema film archival functions

Archival content

Number of tilm holdings

- by subject classification

- by language

- by year ot original production
- by country of origin

Utilization of archives

Number of admissions per year

- for viewing within archives

- for research

- tor reproduction and eventual

broadcasting

Total number of tilm centres, film
clubs, specialized cinemas, for
amateur use

Total number ot members

Total annual attendance

Time spent on amateur tiim pro-
duction (3}

5/6 Video

Production activity
Number of titles produced and re-

leased annually of
(a) General programmes (TV, etc.)
- by original language
- by subject classification (2)
(b) Copies of tilms, or simultaneous
release for new films
- by length (long or short)
- by original language
- by origin (national, inter-

national, co-production)
- by subject classitfication (2)
(Number assessed by copyright or
otherwise)

Total number of copies produced
- by length for (b)

- by original language

- by subject classification (2)

Distribution systems
Number of shops selling vigeo

Number of video hire shops and
centres

Number of libraries lending
video

Number of households with video-
recorders

Average annual number of video
cassettes

- purchased

- hired

- borrowed

- made from TV broadcasts

by household

Average annual expenditure

- on purchase of blank video tapes
- on pre-recorded video tapes

by household

Saeme as tor films as and when
archives for video, which already
exist for films, assume significant
importance

Total number of centres and clubs
providing facilities for amateurs
to make and record video programmes
Total number ot members
Total annual attendance

Time spent on amateur video pro-
duction (3)

Time spent per week viewing video (3)

NOTES
(1)
(2)

5.2 Photography is assimilated to Visual Arts Category 4,

A subject classification for films and video has not been proposed in view of a lack of consensus.

a simple classitication proposed for trial in future Unesco questionnaires.

(3)
section on time use,

Unesco Model of Survey on Access to Cultural Resources and on Participation in Cultural Activities (CSR-C-13) -

The objective is
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Subcategories Creation/Production Transmission/Dissemination Reception/Consumption Registration/ Preservation Participation
Category 6
Radio and Television Production activity Transmission systems Number of households with Archival resources Number of centres, clubs providing
6.1 Radio Number of new programmes produced Number, by type - radio receivers (1) Number of institutions with facilities for amateurs to make and
6.2 Telev annually classified - individual or collective antennae |- TV receivers facilities (staff and equipment) record programmes on magnetic tapes

(The data refer to both
6.1 and 6.2 unless other-
wise specitied)

- by original language

- by origin (national, international,
co-production)

- by type, according to the Unesco
Recommendation (1)

(Number assessed by copyright or

otherwise)

Production resources

Annual costs of broadcasting insti-
tutions' own productions {or co-
productions)

Total number of persons employed (1
by type
- programme staff, of which

- journalists

- technicians

- other

Total expenditure on wages, salaries,
contracts (1)

Total expenditure on programme
purchases (1)

(number of channels)

- cable networks (total number of
channels available)

- by sateilite

Broadcasting institutions
- by type (government, public,
private)

- by geographical coverage
(national, regional, local)

Number of transmitters used by
institutions, by type and power (1)

Programme dissemination

Total annusl broadcasting time

in hours, classified

- by subject

- by language

- by type of institution

- by type of production (national,
international, co-production

Expenditure
TJotal annual expenditure ot

broadcasting institutions on
transmission/dissemination, by
type of institution (government,
public, private)

- black and white
- coiour

Number of households with TV

receivers connected to

- antennae (ordinary or satellite-
reception)

- cable

Annual expenditure of households

- on apparatus purchases

- on licence and subscription fees,
etc.

tor broadcasting-programme archives

Programme content of archives
Total ot programme titles in
archives

by technical support (magnetic,
digital, laser, etc,)

- by programme classification (1)
- by language

- by country of origin

- by copyright year

Utilization of archives

Number of admissions per year
for listening/viewing within
archives

for research
for purpose of reproduction and
eventual broadcasting

+

(audio)
For TV programmes see Video

Total number of members
Total number of users (annual
attendance)

Time spent on amateur radio pro-
duction (2)
For TV see Video

Time spent viewing television or
listening to radio (2)

NOTES

(1) See Unesco Recommendation concerning the international standardization of statistics on radio and television

(2) Unesco Model of Survey on Access to Cultural Resources and on Participation in

section on time use.

Cultural Activities (CSR-C-13) -
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Subcategories

Proposed Statistics

7.1 Assocliative life

p—

Institutions
-~ Number of associations according to
- kind (professional and amateur)

- geographical level (national, regional, local)
- type of activity

- Number of circles, clubs, etc. by type of activity

Events
- Number of events organized every year

Persons

- Number of participants in events
- Number of registered members

- Number of stafft

Finsnces

- Public subsidies

- Private contributions
- Admission fees

- Other income

7.2 Multi-purpose socio-
cultural facilities

Institutions

- Number of establishments according to
- geographical level (nstional, regional, local)}
- type and kind (according to national typology)
- catchment area (schools, hospitals, etc.)
- status {(run by)

Events
- Number of activities and events by type

Persons

- Nuamber of persons attending by age and sex

-~ Number of registered members

- Number of permanent staff employed

- Number of full-time equivalents of volunteers (estimation)

Finances

- Public subsidies

- Private contributions
- Admission fees

- Other income

7.3 Socio-cultural
practices

7.3.1 Individual practices

General structure of daily time use
(a) by working day and (b) by weekend day
- Amount of
- necessary time - physiological needs
- contracted time
- free time
- cultural activities (FCS)
- non-cultural activities

Time spent daily on cultural activities by sex, age, family type,

socio-economic level

= Amount of time spent daily on cultural activities (FCS
categories) including secondary activities

General structure of yearly time use
- Amount of holidays, etc. in a year

Yime_spent yearly on cultural activities
- Time spent/trequency ot activities concerned with FCS categories
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Subcategories

Proposed Statistics

7.3.2 fomily life

7.3.3 Community life

1, Fomily lite
- Socio-demographic characteristics
- nusber of members
- civil status
- number of children
etc.
- Educational background

2. Celebration practices
- Religlous celebrastions
- divine service - mass, etc,
- fasting
- Remadan, Christmas, etc.
- Traditions]l events (whether or not connected with religion)
- birthday
- marriage
- funeral
- otc,

1. Events
- Number of
- national days, political days
- folklore festivities
- tairs
- seasonal celebratio