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1 1 Key Elements 

ESSAGE FROM THE DIRECTOR-GENERAL 
OF UNESCO ON THE OCCASION OF THE 
UNITED NATIONS YEAR FOR CULTURAL 
HERITAGE 

Above the door of the Kabul Museum, ravaged by more than 20 years of 
warfare, this maxim was posted up by persons unknown a few days ago: “A 
nation is alive when its culture is alive”. This symbolic gesture gives a deeper mea- 
ning to the resolution adopted by the United Nations General Assembly on 21 
November 2001 proclaiming 2002 “United Nations Year for Cultural Heritage”. 

The cultural heritage of a people is the memory of its living culture. It takes many 
different forms, both tangible (monuments, landscapes, objects) and intangible 

(languages, know-how, the performing arts, music, etc.). The origins of this heritage are multifarious, 
too. In retracing its own cultural lineage, in recognizing the many different influences that have mar- 
ked its history and shaped its identity, a people is better able to build peaceful relations with other 
peoples, to pursue what is often an age-old dialogue and to forge its future. 

To value the cultural heritage and to care for it as a treasure bequeathed to us by our ances- 
tors that it is our duty to transmit as wholly as possible to our children, is a sign of wisdom. That is 
why we must pursue our standard-setting action and design instruments like the Convention for the 
Protection of the World Cultural and Natural Heritage, whose thirtieth anniversary is being celebra- 
ted this year, able to give effective protection to all cultural heritage. 

Today, the biggest challenge facing UNESCO, designated lead agency for this Year by the 
United Nations, is to make the public authorities, the private sector and civil society as a whole 
realize that the cultural heritage is not only an instrument for peace and reconciliation but also a fac- 
tor of development. There are numerous examples in which a new approach t’o the management of 
the cultural heritage has promoted economic growth by creating employment opportunities for local 
populations, whether through crafts, cultural tourism and the emergence of new trades or through 
new forms of activity. 

We must therefore encourage each member of society to become actively involved in the 
conservation and enhancement of the heritage of humanity. It is through the heightening of public 
awareness and increased mobilization and action in favour of heritage values, involving young people 
in particular, that the year 2002, United Nations Year for Cultural Heritage, will acquire its full 
significance. 

Hence the importance of associating cultural heritage with development policies and also the 
importance of demonstrating, as in the case of Bosnia and Herzegovina, the Caucasus and 
Cambodia, how much this powerful symbol of a people’s identity can become a unifying factor for 
national reconciliation - provided, that is, it is revitalized in people’s minds not only as the mark of a 
common acknowledged past but also as the foundation of a shared future. 

Koi’chiro Matsuura 
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WHY A YEAR 
FOR CULTURAL HERITAGE? 

1 1 Key Elements 

The Context By its resolution 56/8, adopted on 2 1 November 2001, the United 
Nations General Assembly proclaimed 2002 as the I.Jnited Nations Year 
for Cultural Heritage. That resolution (see enclosed text) invites UNES- 
CO to serve as the lead agency for the celebration. It follows a UNESCO 
General Conference resolution (October 200 1) following the Bamiyan 
Bouddhas destruction (Afghanistan). The Year will also mark 
the thirtieth anniversary of the adoption of the Convention for the 
Protection of the World Cultural and Natural Heritage (1972). 

The Subject The Cultural Heritage takes different forms, whether tangible (monu- 
ments, landscapes and objects) or intangible (languages, 
know-how, the performing arts, music, etc.) and is of inestimable worth 
for cultural diversity as the wellspring of creativity and wealth, a point 
which was made in the Universal Declaration on Cultural Diversity 
adopted by UNESCO on 3 November 2001. All peoples gain a sense of 
identity and cohesion from their heritage. The origins of that heritage are 
multifarious and its history is marked by many different influences. A 
people that is aware of its roots is well-equipped to build peaceful 
relations with other peoples and to pursue what is often an age-old 
dialogue and forge its future. 

The Themes The celebration of the United Nations Year for Cultural Heritage gives us 
an exceptional opportunity to ensure that the public authorities, the 
private sector, civil society as a whole, and young people in particular 
have a better understanding of the fact that the cultural heritage is, at 
one and the same time, an instrument for peace, reconciliation and 
mutual understanding, and a factor in development. For this reason it 
is proposed that activities to commemorate the United Nations Year for 
Cultural Heritage should be based on the two principal themes of 
“dialogue” and “development”. 

The Objectives The three main objectives foreseen for the Year are to: 

intensify the implementation of programmes, activities and projects 
aimed at promoting and protecting the world cultural heritage; 

promote education and raise public awareness to foster respect for 
national and world cultural heritage, and 

encourage voluntary contributions to finance and. support activities 
aimed at promoting and protecting national and world cultural heritage. 

The Secretariat An information kit on the Year is available at : 
the Secretariat of the United Nations Year for the Cultural Heritage 
UNESCO-Culture Sector 
1, rue Miollis 
75732 Paris Cedex 15- France 
tel : 33 (0) 1.45.68.47.64/fax : 33 (0) 1.45.68.55.94 
e-mail : unych@unesco.org 
or website : www.unesco.org/culture/unych 
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RESOLUTION ADOPTED BY THE 
GENERAL ASSEMBLY OF THE 
UNITED NATIONS 

[without reference to a Main Committee (A/56/L. 13 and Add. l)] 

United Nations 
General Assembly 

A/RES/56/8 

Distr. General 
4 December 2001 

Fifty-sixth session 

Agenda item 177 

56/S. United Nations Year for Cultural Herita 
d 

e, 2002 
[without reference to a Main Committee (A/56/L. 13 and A d. I)] 

The General Assembly 
Recalling the international conventions dealing with the 
protection of cultural and natural heritage, including the 
Convention for the Protection of Cultural Property in the 
Event of Armed Conflict adopted at The Hague in 1954land 
the two Protocols thereto, the 1970 Convention on the 
Means of Prohibiting and Preventing the Illicit Import, 
Export and Transfer of Ownership of Cultural Property,’ 
and the 1972 Convention for the Protection of the World 
Cultural and Natural Heritage,3 and recalling also the 1989 
Recommendation on the Safeguarding of Traditional 
Culture and Folklore,’ 

Welcoming the ratification of the Convention for the 
Protection of the World Cultural and Natural Heritage by 
one hundred and sixty-seven States parties, and noting the 
inscription of more than six hundred and ninety sites on 
the World Heritage List, 

Mindful of the importance of protecting the world cultural 
tangible and intangible heritage as a common ground for 
the promotion of mutual understanding and enrichment 
among cultures and civilizations, 

Noting the work already undertaken to protect the world 
cultural and natural heritage by the United Nations 
Educational, Scientific and Cultural Organization, 
including international campaigns, 

Welcoming the decisions adopted at the twenty-ninth and 
thirty-first sessions of the General Conference of the United 
Nations Educational, Scientific and Cultural Organization 
and the one hundred and sixty-first session of the 
Executive Board of the United Nations Educational, 
Scientific and Cultural Organization envisaging and calling 
for the proclamation of a United Nations year for cultural 
heritage, 

Taking into consideration the thirtieth anniversary of the 
Convention for the Protection of the World Cultural and 
Natural Heritage in 2002, 

1. Proclaims 2002 as the United Nations Year for Cultural 
Heritage; 

2. Invites the United Nations Educational, Scientific and 
Cultural Organization to serve as the lead agency for the 
year; 

3. Also invites the United Nations Educational, Scientific 
and Cultural Organization, in collaboration with States, 
observers, relevant United Nations bodies, within their 
respective mandates, other international organizations 
and relevant non-governmental organizations, to intensi- 
fy the implementation of programmes, activities and pro- 
jects aimed at the promotion and protection of the world 
cultural heritage; 

4. Invites Member States and observers to promote 
education and raise public awareness to foster respect for 
the national and world cultural heritage; 

5. Calls upon Member States, observers, national and 
international organizations, non-governmental organiza- 
tions and the private sector to make voluntary 
contributions to finance and support activities aimed at 
the promotion and protection of the national and world 
cultural heritage, including relevant activities of the 
United Nations Educational, Scientific and Cultural 
Organization; 

6. Decides to devote one day of plenary meetings at the 
fifty-seventh session of the General Assembly, on 4 
December 2002, to mark the end of the United Nations 
Year for Cultural Heritage, and encourages Member 
States and observers to be represented in those meetings 
at the highest level possible; 

7. Requests the Secretary-General to report to the 
General Assembly at its fifty-eighth session on the actiti- 
ties carried out during the United Nations Year for 
Cultural Heritage; 

8. Decides to include in the provisional agenda of its 
fifty-seventh session an item entitled “United Nations 
Year for Cultural Heritage”. 

6 1 st plenary meeting 
2 1 November 200 1 

1 United Nations, Treaty Series, vol. 249, No. 35 11. 
2 Ibid., vol. 823, No. 11806. 
3 Ibid., vol. 1037, No. 15511. 
4 United Nations Educational, Scientific and Cultural 
Organization, Records of the General Conference, 
Twenty-fifth Session, Paris, 17 October-16 November 
1989, vol. 1: Resolutions, annex IB. 

t 7, 
UNITED NATIONSYEAR FORCULTURAL HERITAGE 



1 1 Key Elements 

WHAT IS THE 
CULTURAL HERITAGE TODAY? 
DIVERSITY, DIALOGUE AND RESPONSIBILITY 

Forms of music are forgotten, frescoes fade, 
palaces collapse: time weaves its web of 
amnesia spontaneously and without respite. 
In a context of instantaneous planetary 
communication and globalization, there is 
furthermore a genuine risk of standardization 
of culture. But to exist, every people needs to 
convey a testimony of its daily life, to express 
its creative capacity and to preserve the traces 
of its history. The heritage is the instrument of 
this two-way process between past, present and 
future. As a receptacle of memory, it embodies 
the symbolic value of cultural identities and 
constitutes a fundamental reference for 
structuring society. Insofar as it enables us to 
understand ourselves, the cultural heritage is 
one of the keys to understanding others. Our 
respect for and appreciation of human diversity 
hinges on our capacity to be surprised and to 
marvel at others. And insofar as it contributes 
to an uninterrupted dialogue between 
civilizations and cultures since the dawn of 
time, the heritage contributes to establishing 
and maintaining peace between peoples. 

The term “cultural heritage” has not 
always designated the same things and, in recent 
decades, the notion has changed considerably in 
order to express more aptly a more global and 
holistic approach which alone can testify to the 
universal nature of the human spirit in all its 
creations. 

After first referring to the most 
monumental remnants of cultures, the notion of 
heritage was gradually extended to new 
categories drawn from non-artistic sectors of 
activity such as the industrial heritage or from 
specific contexts such as the underwater 
heritage. Today, the notion of heritage is an open 
one which can develop new objects and put 
forward new meanings as it reflects living 
culture rather than an ossified image of the past. 
We have become aware over the last thirty years 
that nature and culture cannot be separated in 
our approach to heritage if we are to render a 
true account of the diversity of cultural 
manifestations and particularly those in which a 
close link is expressed between human beings 
and their natural environment. The notion of a 
cultural landscape, put forward over the last ten 
years, is one of the achievements of this 
elaboration of a more coherent vision of cultural 
heritage. 
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More recently, attention has focused on 
the conceptualization and the designation of a 
complementary dimension to the heritage, as a 
result of closer focus on the individual and on 
systems of knowledge, both spiritual 
and philosophical, in which the individual 
pursues his creative activities. The intangible 
heritage already includes acts of creation and 
representation (the performing arts, rites, festive 
events and the plastic arts) and processes 
of transmission (the ways of society, traditional 
skills and know-how, beliefs and practices 
relating to nature), as well as the fluctuating 
content of creativity (languages and oral 
traditions). Beyond the quest for the components 
of the intangible heritage, the concept related 
to it has taught us that tangible vestiges cannot 
be appreciated in their own right but necessarily 
in relation to others and through an understan- 
ding of their interactions with their physical and 
non-physical environments, both natural and 
human. The importance we attach to this new 
dimension, both through in.stitutions and via 
public opinion in general, shows that the notion 
of heritage only has a meaning when it 
chronicles the diversity and complexity of human 
creativity. 

The cultural heritage has therefore 
become a complex reality that is all the more 
fragile and threatened as we are now conscious 
of the part it plays in the life and development of 
societies. Conflicts, theft and plundering have 
added their misfortunes to the onslaught of 
post-industrialization. The meaning of cultural 
heritage is being lost, thereby making its 
transmission uncertain. 

Recent events have made us witness to 
spectacular and dramatic destruction and have 
clearly shown that the heritage of others 
may become the symbolic target of aggression, 
incomprehension and rejection directed towards 
it. The protection of the heritage, and 
its presentation and transmission to future 
generations, are therefore ethical imperatives, 
inseparable from respect for the dignity of the 
human person and the “desire to live together” 
on the part of people and groups with different 
cultural identities. The heritage, in all its forms, 
testifies to human experience and aspirations. 
At the time of its creation, what is destined to 
become heritage draws its substances from the 
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past and from living cultural traditions and 
develops in contact with others. The heritage 
has to be a shared experience as it offers every 
human being the opportunity and 
contentment of self-discovery as another 
person in that mine of experience as 
expressed by a culture that is not his own. As a 
shared experience, the foremost constituent 
value of the heritage is diversity. Every 
individual shares in that experience, fortified by 
his own identity and in expectation of the 
diversity of others. It is at this point that a 
genuine dialogue can unquestionably be 
established between cultures. 

ia . . If we are so disturbed today at the way the 
’ i, cultural heritage is misused for purposes of 

#iii 
exclusion, it is undoubtedly because we are all 
aware of how useful it is in binding social 
groups together and bringing cultural 
communities closer to one another. There is, 
and there always will be, a risk of 
manipulation through the heritage and a risk 

ai 

for the heritage itself, both for its physical 
conservation and for the durability of its 

E!! 
A 

symbolic value. Today, we must consciously 
accept that risk and undertake to overthrow the 

w 

threat of exclusion in order to make of the 
heritage a cause for the protection of the 
diversity of cultures and of dialogue between 

&v them. 
rlll 

N This commitment is based on acceptance by all 
of a principle of responsibility in relation to our 
cultural heritage. Involvement in maintaining 
cultural diversity in its past, present and 
future form and in the dialogue that it affords, 
is an individual and collective responsibility. 

Y! 
Each of us, every citizen of the world, has his 

II share of the common heritage, but our right to 
enjoy it is complementary to and inseparable 
from a duty to understand and a duty to trans- 
mit. Human rights and fundamental freedoms, 
and in particular access to education, enable us 
to exercise, within a democratic context, our 
individual responsibility linked to our 
attachment to our territory and to our 
national heritage. Many countries have 
already expressed this commitment towards 
their citizens by adopting regulations to 
protect their historic heritage and encourage 
the development of their living culture in its 
various forms. 

1 1 Key Elements 

The additional opportunity to enjoy the 
heritage in its worldwide diversity, to appreciate it 
and derive enrichment through contact with it, has 
created and justified the international obligation of 
solidarity and our collective responsibility for 
safeguarding our common human heritage. Our 
responsibility as members of a community, which 
has become all the more necessary as that 
community is now on a world scale, has manifested 
itself in the development of legal instruments which 
include legal actions related to the heritage and its 
material protection. Our new responsibility is to 
endeavour to understand and reflect ever further on 
the use made of the cultural heritage in order to 
strengthen our desire to live together. 

The latter years of the twentieth century 
taught us to reconcile universality and identity in 
our approach to the common heritage of humanity, 
both in practical as well as philosophical terms. 
Today we are faced with a new challenge: to make of 
that diversity an instrument for dialogue and 
understanding. 

2 ̂) UNITED NATIONS YEAR FOR CULTURAL HERITAGE 
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iii! INTERNATIONAL LEGAL PROTECJTION 
GLANCE 

States Parties to Conventions of UNESCO and UNIDROIT 

80 .~_ -. 

._ 

I 

TOTAL 

A Convention for the Protection of Cultural Property in the Event of Armed 

Conflict (the Hague Convention), The Hague, 14 May 1954 

Protocol to the Convention for the Protection ofCultural Property in the Event 

ofArmed Conflict (the Hague Convention), The Hague, 14 May ,914 

Second Protocol to the Convention for the Protection of Cultural Property 

m. III the Event of Armed Conflict (the Hague Convention), The Hague, 26 March jggg 

Convention on the Means of Prohibiting and Preventtng the Ilkit Import, Export 
and Transfer of Ownership of Cultlxal Property. Paris, 14 November ,970 

Convention concermng the Protec:ion ofthe World Cultural 

and Natural Heritage, Paris, 16 November ,972 

UNIDROIT Convention on Stolen or Illegally Exported 

Cultural Objects, Rome, 24june v)gs 

The Convention on the Protection ofthe Underwater Cultural Heritage, adopted by the thirty-first session ofthe General Conference of UNESCO 

in 2001, will enter into force three months after the deposit ofthe twentieth instrument of ratification, acceptance, approval or accession. 
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1 1 The Cultural Heritage: Riches and Diversity 

Archaeological sites are a 
unique witness to by-gone 

civilizations. They are 
frequently associated with 

ideas or beliefs that have 
marked the history of 

humanity since time 
immemorial. 

CXJLTURAL HERITAGE SITES 
The cultural heritage is the entire spirit of a people 
in terms of its values, actions, works, institutions, 
monuments and sites. 

Thus it is that the concept of cultural 
heritage sites comprises a whole variety of realities 
from the architectural complex of a living historic 
centre to the remains of an archaeological site, 
being a joint heritage calling for protection. 

Archaeological sites are a unique witness to 
bygone civilizations. They are frequently associated 
with ideas or beliefs that have marked the history of 
humanity since time immemorial. Their value is not 
limited to a single nation or people and is part of the 
joint heritage of all the men, women and 
children of the planet. The Egyptian pyramids, 
Borobudur, Mohenjodaro, Anghor, Stonehenge and 
Machu Pichu are some of the greatest 
archaeological sites in the world. 

Man-made sites are monuments or groups 
of buildings or even whole historic cities. Naturally, 
historic cities such as Rome may also contain 
archaeological sites. Such sites are a witness to the 

civilizations that occupied them successively with 
their architecture and way of life, beliefs and social 
organization. 

The perception of a cultural site, which in 
former times was limited to religious monuments 
and those relating to political authority, has been 
extended: it now includes common or garden 
constructions such as dwellings: workshops and 
tiny shops. Just as the period (considered to be 
worthy of interest now includes the 19th and 20th 
centuries. Railway stations, factories and ancient 
harbours are now regarded as cultural sites in so 
far as they testify not only to architecture but also 
to economic and social life and the history of 
technology. 

Accordingly, in the same way as archaeolo- 
gical sites, all sites should now be protected without 
fail as a legacy to future generations. 

UNITED NATIONSYEAR FOR CULTURAL HERITAGE gyy@ij 
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A city’s future should be based on its identity and 
particular features in order to preserve what may be 
called the “urban landscape”. This “urban heritage” 
should be the starting-point for the 
development of all urban policy. The heritage and 
its accumulation over time - the history of its 
buildings, streets, districts and residents - should 
be regarded as the force and foundation of all 
sustainable development of historic cities and of 
their future. 

The uncontrolled frenzy of construction, land 
speculation and massive rural to urban migration 
or excessive tourist development, have resulted in 
ecological, aesthetic and cultural disasters at the 
very heart of historic cities. The need to harmonize 
the new economic and social needs of the 
inhabitants with the original urban pattern without 
compromising identity and authenticity is now a 
major challenge. 

In view of the special, elemental role of culture in 
the quality of life, strategies should be worked out 
to protect historic centres and promote spaces for 
encounter and exchange so that the city’s 
cultural identity may be grounded in its history, 
architecture, plurality and diversity. This should 
enable the development of the historic heritage of 
cities to be regarded as a vector for sustainable 
development. 

HISTORIC CITIES 

The uncontrolled frenzy of 
construction, land speculation and 

massive rural to urban migration or 
excessive tourist development, have 
resulted in ecological, aesthetic and 

cultural disasters at the very heart 
of historic cities. 

Focus on training and capacity-building of 
local authorities in the management of a city’s 
cultural assets to accompany the decentralization 
process is increasingly necessary. Their involvement 
and that of civil society in the management 
of change, through a participatory approach, 
inculcating the principles of democratic governance, 
transparency and accountability, are part of the 
essence of this process. Partnerships are needed to 
resolve problems arising from conflict between 
conservation and development so as to elaborate 
appropriate strategies, policies and actions to 
mitigate threats. These will also help in addressing 
the need for conservation skills training, documenta- 
tion and mapping of the heritage. Emphasis should 
be placed on the development of conservation 
policies and plans, legal advice, housing programmes 
in historic centres, transport and urban mobility and 
guidance in economic activities adapted to protection 
of the heritage. 

UNITED NATIONSYEAR FORCULTURALHERITAGE 
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Cultural 
landscapes bear 
witness to 
humanity’s 
creative genius, 
technical, 
economic and 
social 
development, 
imagination and 
cultural wealth. 

CULTURAL LANDSCAPES 
By domesticating and exploiting the natural environment, and in particular 
by way of agro-pastoral activity, human beings have helped to create 
“cultural landscapes”. Some of these, made for aesthetic reasons, such as 
gardens and parks, were designed in association with monuments. Others of 
a more “utilitarian” nature, including cultivated spaces, may also be of a high 
aesthetic order. Some landscapes, while regarded as being of a cultural 
nature, may owe more to associated religious, artistic or cultural 
circumstances than to any tangible evidence of human intervention which 
may be insignificant or even non-existent. Yet others, such as mountains, 
lakes, cliffs or forests, have been endued by human beings with a special 
spiritual meaning and reflect their conception of the relations between 
humanity and nature and the gods. 

Cultural landscapes bear witness to humanity’s creative genius, 
technical, economic and social development, imagination and cultural 
wealth. Their astonishing variety is an indication of the world’s cultural 
wealth. They stand for the reciprocal harmony and influence reigning 
between humanity and the rest of the natural world. Which is why we should 
respect and protect them. 

UNITED NATIONS YEAR FOR CULTURAL HERITAGE 



I I The Cultural Heritage: Riches and Diversity 

~ NATURAL SACRED SITES 
Since the beginning of time, most of the 
world’s peoples have regarded mountain-tops 
and forests as places of mystery and spiritual 
elevation where gods and spirits dwell. 

Generally speaking, there is little or no material 
evidence for such places. Thus a sacred site may be 
purely symbolic with all kinds of remarkable 
natural features such as stones, cliffs, mountains, 
trees, forests, sources, lakes or rivers being 
regarded as of marked religious or spiritual 
significance. 

Such places are generally used for religious, 
meditative, contemplative or even commemorative 
purposes. Their metaphysical attributes set them 
apart from the population’s other functional sites. 

Mountains and forests figure largely among 
such sites. Since the beginning of time, most of the 
world’s peoples have regarded mountain-tops and 
forests as places of mystery and spiritual elevation 
where gods and spirits dwell. Their very sight 
inspires prayer, contemplation and calm. Remains of 
ritual sacrifice are still found on top of some of the 
highest and wildest of these. Even today mountains 
are the object of religious and cultural pilgrimages all 
over the world. 
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The law of the sea 
accords a special status to 

archaeological and 
historical objects that 

should be preserved and 
studied for the 

good of al11 humanity. 

THE UNDERWATER CULTURAL HEKITAGE 

Vital objects and sites of the cultural heritage lie 
underwater waiting to be discovered. The law of the 
sea accords a special status to archaeological and 
historical objects that should be preserved and stu- 
died for the good of all humanity. Historical wrecks, 
including vessels, aircraft, other vehicles and their 
cargo, make up the greater part of the 
underwater cultural heritage, although the latter 
also includes traces of human existence such as 
submerged cities, lake settlements and associated 
human objects and remains and, finally, items of a 
prehistoric nature such as underwater cave 
paintings and traces of ancient civilizations, and so 
on. This heritage is found in lagoons, lakes, rivers, 
territorial waters, on the continental shelf and in 
the depths of the oceans. It should be respected: it 
contains a treasure trove of data in that a 
shipwreck is a capsule of frozen time that aids 

dating and provides valuable information about 
ancient shipbuilding techniques, life on board ship 
and maritime trade customs. 

Future generations may never enjoy this 
common heritage due to the extensive looting and 
destruction now being wrought by treasure seekers 
in total disregard of proper archaeological methods, 
or else unconsciously by the fishing industry or 
tourists diving for souvenirs. In the same way as the 
land-based heritage, much of this wealth is an 
integral part of the common heritage of humanity 
and for that reason should be afforded proper atten- 
tion and protection. 
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Museums, which are centres for 
conservation, study and reflection on 
heritage and culture, can no longer 
stand aloof from the major issues of 
our time. Yet museums have not 
always existed, being of fairly recent 
origin in the cultural history of 
humanity. So what are museums 
today and what is their purpose? 

The definition of museums 
has changed course in the two 
centuries since they came into 
existence. Today they are “non- 
profit-making, permanent institu- 
tions in the service of society and its 
development, and open to the 
public, which acquire, conserve, 
research, communicate and exhibit, 
for purposes of study, education and 
enjoyment, material evidence of 
people and their environment”. Long 
associated with the tastes of 
European monarchy, collections of 
objects can be found in most 
cultures. They bear out a relationship 
with the past that attaches value to 
tangible traces left by our ancestors 
and aims to protect them and even 
make them essential to the functio- 
ning of human society. Side by side 
with the monumental heritage, such 
collections now constitute the major 
part of what is universally known as 
the cultural heritage. 

The museological heritage is A museum’s 
both an actor and an instrument of 
dialogue between nations and of a primary purpose 
common international vision aimed 
at cultural development. The latter 

is to safeguard 
may vary considerably in nature and preserve the 
and form, depending on the 
historical and cultural context. 

A museum’s primary 
purpose is to safeguard and preser- 
ve the heritage as a whole. It carries 
out whatever scientific study is 
required to understand and 
establish both its meaning and its 
possession. In this sense, it helps 
in the preparation of a global ethic 
based on practice for the 
conservation, protection and 
diffusion of cultural heritage 
values. A museum’s educational 
mission, whatever its nature, is 
every bit as important as its 
scientific work. 

heritage as a 
whole. 

A museum also presents the 
interactions between culture and 
nature: an increasing number 
of museums are focusing their 
interest on science, natural science 
and technology. 

Finally, a museum works 
for the endogenous development 
of social communities whose 

testimonies it conserves 
while lending a voice to 
their cultural aspirations. 
Resolutely turned towards its 
public, a community museum 
is attentive to social and 
cultural change and helps us 
to present our identity and 
diversity in an ever-changing 
world. 
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The threat to this 
cultural heritage has 

many barbs: theft, 
smuggling, damage 

due to carelessness, 
or destruction 

through ignorance. 

THE MOTiABLE CXJLTURAL HERITAGE 
The cultural heritage consists of a great deal more 
than just the paintings and sculptures exhibited in 
museums: it also comprises ancient jewellery 
discovered on archaeological sites, grave-goods, 
sacred art in temples and other religious buildings, 
sculpted stone from historic monuments, all kinds 
of works of art that are ancient or still in the hands 
of their creators, or on the market or in private 
collections. Such artistic objects and works can be 
found in places of worship, museums, public 
gardens or squares, or even underground: paintings 
and drawings, sculptures, engravings, rare 
manuscripts, ancient works, books, seals and rings, 
coins, textiles, embroideries, carpets, 
furniture of high aesthetic and technical quality, old 
musical instruments, photographs, films, stamps 
and even fossils. All of this heritage 
deserves our attention and should be protected as a 
record of past and present creativity and aesthetic 
values. 

The threat to this cultural heritage has many 
barbs: theft, smuggling, damage due to carelessness, 
or destruction through ignorance. Left unprotected, it 
can be destroyed by fire, water, pollution, insects, 
dryness or damp. Thus it may be damaged or 
destroyed through indifference or intentionally due to 
theft or vandalism. A special effort should therefore be 
made to ensure protection: it should not 
be forgotten that the best defender of all is the 
general public. 
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HANDICRAFTS 
Passing down from generation 
to generation, handicrafts are 
a living heritage in so far as they 
are renewed at each generation. 
A craftsperson embodies a trade 
and expertise that are a source of 
income and can contribute 
to economic development. In 
a continuous movement, and 
drawing on the past, he 
reproduces while at the same time 
starting from the beginning and 
creating over again. Thus crafting 
lies at the heart of a cultural 
heritage that already exists yet is 
still in the making: it testifies to 
the diversity of cultures in the 
present while becoming a vector of 
cultural pluralism for the future. 

By creating things that 
are both beautiful and useful, 
handicrafts help human beings 
to change and enhance their 
environment. 

In this way every utilitarian 
gesture acquires a deep meaning 
and takes root in the aesthetic 
and ethical values of peoples 
and individuals. Even the most 
common objects convey meaning 
and reflect, beyond their 
everyday use, a unique 

interpretation of life. This ability to 
give meaning and beauty to 
the most mundane activities 
of everyday life -- one of the 
distinguishing marks and 
fundamental values of humankind 
-- should be carefully protected 
and safeguarded. 

Faced with the threat of industrial 
standardization, handicrafts need 
to be safeguarded through a 
fertile dialogue with modernity. 
This calls for dual training of 
craftspersons in market trends 
and networking for distribution 
and promotion of creativity and 
innovation. Hence the importance 
of encouraging the participation 
of creative craftspersons in 
professional shows at regional and 
international levels. 
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Born-digital heritage 
available on-line, 

including electronic 
journals, World Wide Web 

pages or on-line 
databases, is now an 

integral part of the 
world’s cultural heritage. 

THE DOCXJMENTARY AND DIGI!l?AL 
HERITAGE 

Public libraries, as universal 
gateways to knowledge, meet the 
basic conditions for lifelong 
learning, independent decision- 
making and cultural development 
of persons and social groups. One 
of the chief tasks of such 
institutions is to instil a sense of 
the cultural heritage and a taste for 
the arts. 

The documentary heritage deposi- 
ted in libraries and archives consti- 
tutes a major part of the 
collective memory and reflects the 
diversity of languages, peoples and 
cultures. Yet that memory is fragile. 
A considerable proportion of the 
world’s documentary heritage is 
disappearing due to “natural” 
causes: paper affected by acid and 
crumbling to dust, and leather, 
parchment, film and magnetic tape 
being attacked by light, heat, damp 
or dust. 

The first and most urgent need is to 
ensure the preservation, using the 
most appropriate means, of docu- 
mentary heritage of world signifi- 
cance and to promote that of 
the documentary heritage of 
national and regional importance. 
It is just as important to make this 

heritage accessible to as many 
people as possible, using the 
most appropriate technology, 
whether inside or outside the 
countries of its location. High 
quality text, sound and image 
banks could be set up and made 
available on local and global 
networks, and reproductions 
made on all sorts of media 
including compact disks, 
albums, books, postcards and 
microfilms. The proceeds from 
the sale of by-products would 
then be ploughed back into 
preserving the documentary 
heritage. 

More and more of the entire 
world’s cultural and educational 
resources are being produced, 
distributed and accessed in 
digital form rather than on 
paper. Born-digital heritage 
available on-line, including 
electronic journals, World Wide 
Web pages or on-line databases, 
is now an integral part of 
the world’s cultural heritage. 
However, digital information is 
subject to rapid technical 
obsolescence or decay. The 
instability of the Internet is an 
additional risk for knowledge 

accumulated in the html (hyper- 
text markup language) format. 
The need to safeguard this new 
form of indexed heritage calls 
for international consensus on 
its storage, preservation and 
dissemination. Such principles 
should seek to adapt and extend 
present measures, procedures, 
legal instruments and archival 
techniques. 
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For the peoples of the world 
to whom films bring 

something extra, things 
exotic or familiar, with new 

masterpieces constantly 
springing up, the cinema is 

one of the most 
delightful of all expressions 

of cultural diversity. 

THE CINEMATOGKAPHIC HERITAGE 

For a full century now the cinema, 
besides being a technical support in 
constant evolution, has been a novel 
form of expression for creative 
thought and feeling, a conveyor of 
dreams and emotions and an 
instrument of the imagination, as well 
as a witness to instants, places and 
visions situated in time and space, 
and hence an incomparable aid to 
memory. 

The cinema is a gateway to the 
culture and civilization of the Other. It 
is a vector of ideas, admittedly 
negative and harmful at times with 
images of violence and hatred, yet in 
other circumstances capable of 
promoting mutual knowledge, 
understanding and tolerance among 
humans. 

For the peoples of the world 
to whom films bring 
something extra, things exotic or 
familiar, with new masterpieces 
constantly springing up, the cine- 
ma is one of the most delightful of 
all expressions of cultural diversity. 
So too does it convey a breath of 
liberty. 

This is why films-be 
they documentaries or fiction, 
plastic or video-are unquestiona- 
bly a part of the heritage of huma- 
nity whose vocation is to grow each 
day while respecting pluralism. 
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ORAL TRADITIONS 
This fact also makes it very fragile because a fault in transmission can 
lead to the sudden disappearance of an age-old tradition. 

Most of the world’s cultures have evolved and 
transmitted their body of knowledge and values to 
succeeding generations solely by word of mouth, 
relying on human memory alone. With the advent of 
handwriting and many other more modern 
techniques such as audio and video recording, 
much of this has been recorded in material form. 

However, oral traditions are still powerful 
vectors of cultural transmission in all cultures. 
Genealogies, epics, rituals, customs, recipes and 
techniques still rely largely on oral transmission. 

A feature of the oral tradition and one to 
which it owes its fertility is the fact that every act of 
transmission is one of both restitution and 
creation. We cannot really speak in terms of an 
“original version” in the oral tradition, but rather of 

a multiplicity of these. This fact also makes it very 
fragile because a fault in transmission can lead to the 
sudden disappearance of an age-old tradition. 

If extinction is to be prevented, it is sometimes 
necessary to revitalize oral traditions. It is now 
possible by means of modern technology to study 
and record many oral traditions, according as they 
evolve. Yet nothing can possibly replace the value of 
their creative transmission. It is vitally important 
therefore to keep oral traditions alive in order to 
maintain both the richness and diversity of cultures. 
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The disappearance of a language is accompanied by the departure of a 
whole body of knowledge and ideas that in many cases have thrived for 
centuries, not to say thousands of years. 

Every language reflects a unique world-view with its 
own value systems, philosophy and particular 
cultural features. As vectors of traditions and 
ageless know-how, languages lend coherence, 
well-being and support to cultural identity. They are 
an essential part of the intangible heritage. 

Languages may be seen as so many dynamic 
processes. They respond constantly to a changing 
environment, ceaselessly taking on new meanings. 
However, as they are rooted in the life of a 
community, their survival may well depend on the 
value that the community attaches to their vitality 
and transmission. 

The disappearance of a language is 
accompanied by the departure of a whole body of 
knowledge and ideas that in many cases have 
thrived for centuries, not to say thousands of years. 

A language policy which favours the practice 
and transmission even of little-spoken languages 
helps to preserve the world’s linguistic wealth and 
contributes to safeguarding cultural diversity. It 
should go hand in hand with multilingual education 
from an early age so that each and everyone may be 
a link in the chain of transmission of these cultural 
traditions besides being able to communicate with 
the rest of the world. 

UNITED NATIONSYEAA FORCULTURAL HERITAGE 
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FESTIVE EVENTS 

Festive events mark the cultural and 
agricultural calendar and social 
life in communities world-wide, and 
take many different forms. These 
include festivals, carnivals, cere- 
monies, rituals and celebrations 
accompanying the most significant 
religious and cultural events in the 
cycle of life, such as birth, marriage 
and death. 

Festivities in all their variety 
encompass wide-ranging aspects 
and forms of intangible cultural 
heritage. They are very often an 
important forum for the expression 
of shared values and traditions of a 
community or society as a whole, 
and may include performance arts 
(music, dance and song) and oral 
traditions. Material objects and 
accessories that contribute to 
festivals also accompany the 
exercise of cultural skills in making 
garments or masks in the traditional 
manner, such as ritual dresses for 
religious ceremonies. 

Most festive events - being of a Festive events 
religious or secular nature, or both - 
have a strong historical association encompass rich 
with the place where they occur and 
are rooted in very ancient cultural 
traditions. 

and diverse 
elements of both 

Festive events encompass intangible and 
rich and diverse elements of both tangible cultural 
intangible and tangible cultural 
heritage. They play a principal role heritage. 
in most societies as expressions of 
cultural identity through the 
collective values and beliefs which they 
represent, and the diversity of their 
manifestations. As such these events 
in their many forms should be 
safeguarded and encouraged. 
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0 A RITES AND BELIEFS 
Rites are a conveyance and an expression of a social order that 
punctuates the lives of individuals and communities: rites of passage, 
seasonal rites and rites marking the stages of life from birth to death 
and which have an existential and social meaning. 

The term rite in Indo-European languages comes The function of ritual repetition, liturgy and 
from Sanskrit and signifies the participation of the prayer is to solve on a reduced scale a cosmogonic 
individual in an order that is both earthly and drama and pave the way for regeneration, renewal 
universal, an order that upholds the cohesion of and revitalization. The chaos of the origins of life is 
beings and their links with the sacred. It is a as it were brought under control by means of rites 
reproduction of a model of transcendence, a which by and large take on a sacrificial and 
codified system that is favourable to social cohesion expiatory dimension in holy places. 
and fraternity. Accordingly, rites in all spiritual 
traditions are of a repetitive and communal nature 
intended to make them effective. 

Rites are a conveyance and an expression of 
a social order that punctuates the lives of 
individuals and communities: rites of passage, 
seasonal rites and rites marking the stages of life 
from birth to death and which have an existential 
and social meaning. For example, rites reconfirm in 
the present the doings of a god, a mythical hero, a 
spiritual master or an ancestor. 
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MUSIC AND SONG 
The practice of music is ever accompanied as it were by a 
reinterpretation of traditional musical values and science. 

As part of overall culltural heritage, music and song 
with their respective practices and performances are 
essential to the symbolic construction of history and 
social experience with reference to past and present. 
Musical traditions - or ((modern)) styles that may yet 
become part of the musical heritage - including folk, 
popular, classical and sacred music, are also part of 
the expression of political and economic relations 
and mental processes in daily life. 

The universality of music can be heard in 
love songs, lullabies, liturgical chant, epics, laments, 
protest songs and work songs among others. It is 
closely linked to poetry, literature, language, theatre 
and cinema. Music, singing and dance also serve as 
vehicles for meditation and trance, accompaniments 
to healing practices or tools for communicating with 
ancestors. 

The practice of music is ever accompanied as 
it were by a reinterpretation of traditional musical 
values and science. In this sense, old forms 
renewed enable every society to react and adapt to 
the constraints, contradictions and realities of a 
changing world. This frequently results in the 
creation of novel acculturated styles. 

Music and song are not isolated practices: 
they are symbolic expressions of shared cultural 
values, particularly in terms of aesthetics, beliefs 
and creativity. They reshape culture and are shaped 
by it in turn. They contribute to promoting 
the preservation of the traditional cultural 
characteristics of a region or population, enabling 
every individual to perceive and keep his cultural 
heritage alive. 
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THE PERFORMING ARTS 
The performing arts are a symbolic expression of shared cultural values, 
particularly in terms of aesthetics, beliefs and creativity. 

They play a significant role time and time again in 
social and ritual life. They are at the centre of many 
popular social events on important dates in 
the cultural calendar and at key moments in the life 
of the community such as births, marriages or 
religious ceremonies. 

The performing arts of yesterday and today 
are a fragile intangible heritage in that they are 
constantly evolving and are highly receptive to all 
sorts of cultural influences. In this way, they are 
also a valuable means of reflecting changing 
cultural contexts and introducing new forms of 
creativity. 

In their many and various ways, they 
frequently give form to historical knowledge, rich 
symbolism and social values. As living intangible 
heritage, however, they are often quite defenceless 
against the more adverse impacts of globalization 
which is altering lifestyles and, in so doing, 
undermining the context in which these traditions 
are practised and maintained. In this respect, it is 
vitally important that the bearers of the knowledge, 
skills and techniques needed to transmit these arts 
should be granted recognition and support in order 
to perpetuate their traditions in their accustomed 
cultural contexts. 
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Today, the value of 
traditional medicine is 

recognized and there is 
growing international 

interest in products derived 
from its know-how and 

practices. 

TRADITIONAL MEDICINE 
Traditional medicine encompasses a large number of 
practices, approaches, knowledge and beliefs that 
include remedies drawn from plant, animal or 
mineral extracts, in addition to spiritual, manual or 
psychological techniques such as massage, 
meditation and acupuncture. It also includes 
knowledge, innovations and practices of indigenous 
and local communities embodying traditional 
lifestyles that are relevant for the conservation and 
sustainable use of biological diversity. 

Traditional medical knowledge and practice 
are intrinsically linked in most societies to other 
domains and traditions. For example, in drawing on 
plant, animal and mineral resources, traditional 
medicine reflects broader cultural beliefs and 
knowledge of the natural environment in which a 
community lives. Thus they may often play an 
important role in various interrelated domains of 
life, such as ritual and ceremony. 

Such knowledge is transmitted through the 
oral network in many communities in the world. 

Today, the value of traditional medicine is 
recognized and there is growing international 
interest in products derived from its know-how and 
practices. So too do many custodian communities 
continue to abide by their traditional medical 
knowledge. 

UNITED NATIONSYEAR FORCULTURAL HERITAGE 



LITERATURE 
Literature provides us with an 
reflection on life, on the world and on things. It may therefore be 
regarded as the principal gateway to knowledge of values, the esthetic 
sense and the imagination in every culture. 

Literature provides us with an esthetically 
configured window and reflection on life, on the 
world and on things. It may therefore be regarded as 
the principal gateway to knowledge of values, the 
esthetic sense and the imagination in every culture. 
It enables the reader to find in the Other the mix of 
identification and difference that distinguishes as 
much as it enriches humankind. And since 
recognition and knowledge of the Other are the very 
pillars of dialogue, literature is a strategic field for 
the construction of the defences of peace in the 
minds of men. 

Being a product of the mind, and not always 
committed to a material support, literature rightly 
belongs to the intangible heritage. The fact is that 
oral literature continues to hold its own in no 
uncertain manner in all traditional societies in every 
continent; without any technical support, it relies 
exclusively on the human voice, imagination and 
memory. Literature’s extensive association with 

books means that it is equally at home in the 
tangible heritage. In other words, at a time when the 
potential for technical reproduction of works of art 
knows no limit, this is also a sector of international 
economic activity operated by a chain running from 
author via publisher to reader. 

Whether employing the voice alone or any of 
the multitude of written media, literature adapts to 
every conceivable constraint of time and space in 
society. However, it remains imprisoned within the 
linguistic frontiers of its birthplace and only rarely 
joins the ranks of the universal heritage because of 
the mist that continues to enshroud the priceless 
contribution being made by translators, 
craftspeople and distributors. 
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CULINARY TRADITIONS 
The practice of transforming and cooking foodstuffs 
for consumption is peculiar to human beings. Even 
though feeding is common to all living creatures, as 
it happens, the act of cooking, or in other words 
altering and combining several foods, is a distinctly 
human habit and a key factor in socialization. 

The variety of culinary practices down the 
ages and in different cultures is quite impressive. 
Environmental and technical factors partly account 
for this. But only partly. Thus, even in regions that 
share a climatic zone and have the same varieties of 
vegetables and animals, culinary traditions, not to 
mention the choice of what is regarded as “edible”, 
may differ radically. This is because culinary 
practice is highly symbolic, reflecting the whole scale 
of values of the society that it “feeds”. It is affected 
just as much by the stops and starts that act on the 
social and cultural order as by relations 
between the sexes and generations, social ranking, 
ritual representation and the conceptions of health 
and disease. 

The fact that cultural identity is also 
expressed in culinary terms argues in favour of 
knowing, understanding and preserving cultural 
traditions. As a mirror of human societies and of 
their historical and mutual interactions, it is a 
cardinal part of the intangible heritage. 

The practice of transforming and 
cooking foodstuffs for consumption 

is peculiar to human beings. Even 
though feeding is common to all 

living creatures, as it happens, the 
act of cooking, or in other words 

altering and combining several 
foods, is a distinctly human habit 
and a key factor in socialization. 
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TRADITIONAL SPORTS AND GAMES 
Sports and games have ever played a key role in 
human society. Associated as they were with 
magic and religious ritual in the beginning, they 
broke away little by little while retaining a pro- 
nounced ritualistic character. Whether they 
involve games of skill or chance, or corporal 
expression, show of force or intelligence, they may 
sometimes take the form of opposition to reigning 
norms or of a restrained theatricalization of the 
forces at work in society. Games give the 
community an opportunity to demonstrate its 
interpretation of life and the world. A society’s 
games and sports are revealing in that they throw 
light on the relations between the sexes and 
generations, on individuals or groups, on physical 
or mental strength, and on conceptions of nature, 
the universe, life and death. 

There is widespread ignorance about the 
origins of contemporary sports. Many ball-games 
(e.g. football and rugby) were played in certain 
traditional societies: here the ball symbolized the 
sun that was carried from village to village in the 
hope of a good harvest. Some endurance tests - 
forerunners of the marathon-originally were 
spiritual quests and took the form of gruelling 
pilgrimages to holy sites. The modern age has 
seen the metamorphosis of many such rituals into 
competitive encounters. 

We can gain a better understanding of 
ourselves and of others by knowing, preserving and 
encouraging traditional games and sports that are 
such a priceless part of humanity’s cultural heritage. 
They are a constant reminder that tradition is not 
gone forever and continues to exist, in syncretic form, 
in the sports of our time. 

We can gain a better understanding 
of ourselves and of others by 

knowing, preserving and 
encouraging traditional games and 

sports that are such a priceless part 
of humanity’s cultural heritage. 
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ACTION 
BY UNESc!O 

For over 50 years, UNESCO has been fully involved in safeguarding and 
presenting the cultural heritage. Its action today represents the desire 
to be forward-looking, to provide the tools and strategies 
required to ensure an understanding and demonstration of the role of 
the cultural heritage and, at the same time, to lend a more human 
dimension to the process of globalization by making the actors 
involved responsible for their deeds. 

being its natural spheres of intervention, combine today with a 

In the face of this formidable challenge, a number of references 
emerge which may serve to identify the main fields in which UNESCO 

commitment to dialogue and development. 

intervenes. The normative and safeguarding actions of the Organization, 

1 1 kWC§CO’s Action 

The ethical 
commitment is 

that of a dialogue 

instrument of 
reconciliation and 

between cultures 
and civilizations 

to ensure that the 
cultural heritage 

becomes an 

This commitment rests on both ethical and operational 
grounds and testifies to its unique role at international level. 
The ethical commitment is that of a dialogue between cultures and 
civilizations to ensure that the cultural heritage becomes an 
instrument of reconciliation and rapprochement. The operational 
commitment, bolstered by UNESCO’s achievement in regard to the 
safeguarding, conservation and protection of the heritage, is one of 
development in cultural, economic and social terms. 

rapprochement. 
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UNESCO is dedicated to combating war “in the minds of men” and also has 
the task of preserving and protecting the cultural heritage which its 
Constitution proclaims as “universal”‘. It represents what we have a right to 
inherit from our predecessors and a duty to pass on to future 
generations. This means that visible forms of culture, monuments, books, 
and works of art are so precious that all peoples have the responsibility to 
ensure their protection. Their importance in terms of the history of art and 
science provides ample grounds for an international obligation of solidarity. 
At the time when UNESCO was created, in the aftermath of the Second World 
War, this conviction was reinforced by the feeling that barbarity had almost 
triumphed and culture almost disappeared. Subsequently, with the accession 
by new nations to independence, there emerged a new concept, that of 
cultural heritage, seen initially as the traditional manifestation of a 
masterpiece or a monument, reflecting the continuity and identity of a 
particular people. Lastly, a third aspect came rapidly to be recognized: the 
modern industrial world is threatening this heritage in just the same way as 
it is threatening the environment. 

With that aim in mind, UNESCO, as the leading international cultural 
organization, acted through legal standards2, practical endeavours for 
solidarity and ongoing reflection. The initial notions of heritage, universality 
and danger were subsequently modified. 

Threats: wars and trafficking 

UNESCO, 
as the leading 

‘international 
cultural 

organization, 
acted through 

legal 
standards, 

practical 
endeavours for 

solidarity and 
ongoing 

reflection. The 
initial notions 

of heritage, 
universality 
and danger 

were 
The most obvious risk is the destruction of heritage as a result of 

armed conflict. In 1954, UNESCO adopted a Convention for the Protection of 
subsequently 

Cultural Property in the Event of Armed Conflict, known as the Hague modified. 
Convention. To date, some 102 Member States have accepted its obligations. 
These are, first and foremost, reactive measures: the States undertake to 
renounce the destruction, pillaging or dangerous use of cultural property, 
whether movable or immovable which “is of great importance for the cultural 
heritage of peoples” and to prevent such dangers. Both architectural and 
archaeological sites are involved as well as collections and museums. The 
Convention also comprises proactive and preventive measures such 
as taking inventories, identifying major assets, and establishing of 
storage facilities for special protection. It includes provisions in 
response to specific cases such as the transport and acquisition of cultural 
property, and conflicts of a non-international nature. Its first protocol deals 
with the risk of export of cultural property outside occupied territories. A 
second protocol, dating from 1999, provides for immunity with regard to 
“cultural heritage of the greatest importance for humanity”. This has been 
organized in a more extensive manner through the establishment of penal 
sanctions in national legislation. 

During the following 50 years, UNESCO, alas, had many opportunities 
to intervene, either within the framework of the Convention or within that of 
its overall terms of reference. In some instances, the Organization used its 
moral authority in regard to the parties involved in conflicts, while on other 
occasions, it intervened in a more practical manner by coordinating 
cooperative endeavours such as scientific assistance and measures to 
reduce or make good the damage caused by conflicts. Little by little, the 
concept came to the fore of a heritage in a “post-conflict” situation which 
reflected growing awareness of international solidarity in such emergency 
circumstances. 
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In 1970, a new Convention on the Means of Prohibiting and 
Preventing the Illicit Import, Export and Transfer of Ownership of 
Cultural Property responded to other urgent needs: thefts were 
increasing both in museums and on sites, particularly in the countries of the 
South, whilst in the North, private collectors and, sometimes, official 
institutions, were offered increasingly frequently works which had been frau- 
dulently imported or were of unidentified origin. The Convention, to 
which some 92 States today are parties, provides for essentially legal 
measures (national legislation, inventories, combating illegal excavations, 
safety guidelines for museum purchases, procedures for the seizure and 
restitution of stolen or illegally imported assets and penal sanctions, etc.). In 
addition to these standards, solidarity has been organized in the form of 
training and information, scientific assistance and cooperation between States. 
The Convention encompasses a very broad field of activity, whether it be 
prevention by inventories or export certificate systems or even restitution 
procedures. 

With the same aim in mind, UNESCO created, in 1980, 
an Intergovernmental Committee for Promoting the Return of Cultural Property to 
its County of Origin or its Restitution in Case of Illicit Appropriation. The 
Organization plays a consultative role and encourages bilateral negotiations to 
ensure the return of particularly significant works to their country of origin. 
It encourages the constitution of representative collections. 

In more general terms, UNESCO helps States to prepare their 
legislation and to train specialists in cooperation particularly with ICOMOS, 
ICOMand Interpol. It ensures the international distribution of lists of stolen 
works and contributes to the coordination of databases. 

The Organization has played a key role in the adoption of the 
UNIDROIT Convention on Stolen or Illegally Exported Cultural Objects (1995) 
aimed at a rational unification of private law in the countries 
concerned. UNESCO was also responsible for devising a code of conduct for 
merchants of art works, a law which should help honest purchasers to avoid 
involuntarily encouraging trade of this kind. Lastly, since 1999, an 
International Fund for the Return and Restitution of Cultural Property has 
provided support for the action of Member States combating illicit 
trafficking. 

Solidarity: international campaigns and cultural heritage 

While in the mind of the public, UNESCO is inextricably linked with the 
idea of the preservation of heritage, credit for this belongs historically to the 
international campaigns, beginning with the first of these, concerning the 
monuments of Nubia, with the spectacular relocation of the temples of Abu 
Simbel. This campaign began in 1960 and was completed in 1980. It enjoyed 
the support of the most eminent figures in the field of culture and provided a 
novel example of mobilization without frontiers. Subsequently, the turn came 
for other uncontested emblems of cultural heritage: Venice in 1966, Borobudur 
in 1972 and, in the same year, the archaeological site of Carthage in Tunisia 
(a campaign which was to last 20 years). Soon after, in 1974, it was 
Moenjodaro in Pakistan. Since then and up to the present day, there have been 
26 campaigns. Besides the financial aspect3 and the impact on public opinion, 
these rescue operations had a symbolic value insofar as they helped UNESCO 
to acquire the role of a driving force for other initiatives to protect the 
heritage. 

Action conducted within the framework of campaigns has been supple- 
mented by numerous operational projects often financed with extra- 
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budgetary funds. Such projects include the preservation of the royal palaces in 
Abomey, Benin, the sites of Kharakhorum in Mongolia and a national 
museum in Tripoli, Libya. Some interventions have taken place within 
an emergency context, or even during a war. Whether it be for the temples of 
Angkor Vat, the educational institutions of Palestine, the heritage in 
Jerusalem common to the three monotheistic religions, the rebuilding of the Old 
Bridge at Mostar in Bosnia which has a strong symbolic value, a 
museum in East Timor or, more recently, the reconstruction of the Kabul 
Museum, UNESCO has offered assistance on every occasion. This may take the 
form either of expertise, training or practical measures. Within this 
context, the Organization manages specific outside funds which can amount to 
millions of dollars as in the case of Angkor and Jerusalem, for example. 

A third convention, probably the best known, has provided a general fra- 
mework for action for the benefit of the most remarkable heritage sites, whether 
natural or cultural. The 1972 World Heritage Convention is particularly well 
known thanks to the World Heritage List, which is supplemented every year. In 
2002, it includes 72 1 sites (of which 544 are cultural, 144 natural and 23 known 
as “mixed”, situated within the territory of 124 of the 167 States Parties). This 
list is sometimes interpreted as an enumeration of the wonders of the world and 
each new inscription is seen as a form of international recognition and a source 
of pride for the country concerned. 

This involves only one aspect of the Convention and the work of the 
Intergovernmental Committee which ensures its implementation. It should be 
borne in mind that inclusion on the List, at the request of the State 
concerned, gives the right to practical solidarity financed by a World Heritage 
Fund. As for any action taken by UNESCO for the benefit of heritage, 
cooperation aimed at preserving sites requires complementary endeavours, such 
as educational projects, the training of specialists and everything that encou- 
rages greater awareness worldwide of the importance of that heritage. The esta- 
blishment of a List of World Heritage in Danger, which now includes 31 sites, 
reflects the desire to ward off the most threatening dangers through practical 
assistance, expertise and the promotion of legislative measures. 

Another aspect of the Convention has been to reflect, and possibly 
herald, a development in the notion of heritage. As early as 1972, prior to 
preliminary planetary ecological awareness, the links that it established 
between natural and cultural heritage were already significant. It supposed that 
such sites had a common (aesthetic, cultural or scientific) value, and therefore a 
meaning and a rareness which made them precious to all human beings from all 
nations, insofar as they were equally vulnerable to the dangers of the modern 
world. 

The issue soon proved more complex. The first question raised was the 
interaction between the individual and the environment. Where, for instance, 
does the frontier lie between nature and culture in cultural landscapes, 
modified by human beings and reflecting human activity? Other discussions 
focused on the notion of heritage, particularly architectural. Should the World 
Heritage List merely celebrate isolated monuments that are complete and 
immovable, exceptional achievements by their splendour or by the scope of their 
message? Should it not, conversely, lay emphasis on the message 
conveyed by cultural sites and on the manner in which they represent the 
history, lifestyles and values of various communities? This could mean 
accepting forms of heritage that were quite different and sometimes more modest 
than those formulated by the former “monumental” notion or more 
recent such as the industrial heritage or living ensembles which had undergone 
modifications. 
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The trend that emerged according to the second meaning involves the 

a 

ideal of a World Heritage List which would provide a more accurate reflection of 
the diversity of cultural and technological responses to specifically human 

iii! 

needs. Ideally, it would strike a better balance by ceasing to give precedence to 
the heritage of the North, in the form of documented buildings, frequently 

s! 

equipped with means of protection, at the expense of that of the South, often 
less longstanding and less compliant with the monumental model. The List 
would reflect interactions between cultures as much as the manner in which 
various communities live out their memory. 

(El The heritage redefined 

This extension of the notion of heritage is expressed in two of the most 
recent major initiatives taken by UNESCO. The first of these concerns 

El 
L;f increased interest in the intangible heritage. The first Proclamation of the 

I - Masterpieces of the Oral and Intangible Heritage of Humanity, on 18 May 2001, 
reveals the list of 19 modes of cultural expression, languages, music, 
ceremonies, rites or traditional expertise as well as cultural sites inseparable 

a 
from the practice of these traditional forms. This list heralds a future 

I3 international convention, currently under preparation. The parallel that could 

Ez 

be established with the World Heritage Convention is obvious enough and not 
merely through the form of the List of Masterpieces and the various procedures 

al 

related to it. Once again, it is a question of identifying, protecting and 
enhancing an exceptional heritage, threatened with disappearance, particularly 

El 

in the face of the uniformity frequently brought about by globalization. 
A 

The need for protecting this intangible heritage reflects the emergence of 
H the same values: cultural diversity which is in no way less necessary than 

biodiversity, the deep-rootedness of the identity of communities, the resourcing 
52 of their creativity through contributions from the past, the role of a living 
- memory in our methods of living together. In a context of essentially oral 

E!l 
cultures where, according to the African parable, “when an old man dies, a 
library disappears”, these notions have become crucial. Furthermore, emphasis 
placed on intangible heritage contributes to establishing a more balanced view 
of cultural heritage which, for a long time, has focused on an exceptional mas- 

r T 
63 

terpiece or on architectural perenniality. 
LA 

Y B 
Lastly, the Convention on the Protection of the Underwater Cultural 

Heritage, adopted in November 2001, attempts to respond to another danger. 
Part of the tangible heritage such as sunken vessels, cities and buildings, 
escapes the public’s notice, but is not protected from the appetites of those who 
plunder it or from the errors of amateur excavations. The States which will 
become parties to this Convention will promise to take measures and to coope- 
rate for the benefit of heritage that is often situated outside their territorial 
waters. This legal instrument will prohibit the plundering and destruction of 
sunken vessels and archaeological sites. It provides for measures to ensure 
conservation in situ of cultural property located underwater for more than 100 
years. 

The coherent nature of UNESCO’s action can be more readily perceived 
with hindsight. It is intended to save the tangible and intangible heritage, often 
in an emergency situation, when it is threatened by conflict, natural disasters, 
the passage of time, economic expansion and mere human negligence. It does 
so by promoting solidarity, educating, disseminating expertise and training and 
creating awareness. But what also matters is to identify the heritage, to give it 
a meaning which is perhaps to reflect human diversity and solidarity and to 
nurture our future through our common past. Acting on things, people and 
ideas: in addition to a half-century marked by an abundance of upheavals, this 
task has proved more ambitious but also more necessary than anything that 
UNESCO’s founders could ever have imagined. 
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1. According to its 
Constitution, UNESCO “will 
maintain, increase and diffuse 
knowledge; by assuring the 
conservation and protection of 
the world’s inheritance of books, 
works of art and monuments of 
history and science, and recom- 
mending to the nations cancer- 
ned the necessary international 
conventions.” 
2. In addition to the conven- 

tions referred to above, which 
involve a legal obligation for the 
States Parties, UNESCO has 
also adopted several recommen- 
dations on the cultural heritage 
which do not, however, entail 
the same obligations. 
3. Respectively, the 

International Council on 
Monuments and Sites and the 
International Council of 
Museums. 
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H! UNESCO’s General Conference, which is held every two years, provides the 

international community with a number of legal instruments to assist 
governments in connection with the Organization’s activities. These consist 
for the most part of recommendations, conventions and declarations. 

Adopted by simple majority, recommendations are principles and 
methods that the international community deems as being in the interest of 
all the Member States, representing as they do the best and most recent 
professional norms. Member States are bound to disseminate these to their 
concerned national authorities and ensure that they are applied. 
Conventions, on the other hand, create reciprocal inter-State obligations 
and are adopted only on obtaining at least a two-thirds majority vote of the 
General Conference. Once these norms are ratified, the Member States are 
bound to implement them. An example is the 1972 Convention concerning the 
Protection of the World Cultural and Natural Heritage, now celebrating its 30th 
anniversary. 

0 A B u 

In the cultural field, therefore, UNESCO has formulated and ratified 
a number of conventions, the most recent of which is for the protection of 
the underwater cultural heritage. The numerous recommendations relate to 
specific subjects embodying the international regulations governing 
archaeological excavation or the legal protection of translators or artists. 

UNESCO has also acted as a catalyst in bringing about international 
agreements such as the Florence Agreement on the importation of cultural 

2 property. 
In the field of copyright, one 

of UNESCO’s aims is to protect the rights of 
authors, notably through the Universal Copyright 
Convention. 

Finally, declarations are a means of 
laying down principles and rules for the 
guidance of Member States and UNESCO’s 
programme. 

Today, even 50-year-old legal instruments 
like the Hague Convention, which comes into 
application in cases of armed conflict, are still 
useful in circumstances such as the destruction 
of Mostar Bridge in Bosnia-Herzegovina and of 
the Bamiyan Buddhas in Afghanistan. 
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LIST 
OF NORMATIVE TEXTS 

CONVENTIONS 

Convention on the Protection of the 
Underwater Cultural Heritage 
Paris, 2 November 2001- No ratifications 
yet received 

Convention concerning the Protection of the 
World Cultural and Natural Heritage 
Paris, 16 November 1972 - 167 States 
Parties 

Convention on the Means of Prohibiting and 
Preventing the Illicit Import, Export and 
Transfer of Ownership of Cultural Property 
Paris, 14 November 1970 - 92 States Parties 

Convention for the Protection of Cultural 
Property in the Event of Armed Conflict 
The Hague, 14 May 1954 - 102 States 
Parties 

Protocol 1 The Hague, 14 May 1954 - 
83 Signatories 
Protocol 2- The Hague, 26 March 1999 
10 Signatories 

Universal Copyright Convention on the 
Protection of Literary, Scientific and Artistic 
Works 

Geneva, 6 September 1952. 98 States 
Parties 
Protocol 1 Protocol 2, Paris, 24 July 1971 
62 Signatories 

RELATED CONVENTIONS 

WIPO Performances and Phonograms 
Treaty on Protection of Neighbouring Rights 
in the Digital Environment 
Geneva, 20 December 1996 - 31 States 
Parties 

WIPO Copyright Treaty on Protection of 
Literary and Artistic Works in the Digital 
Environment 
Geneva, 20 December 1996 - 34 States 
Parties 

UNIDROIT Convention on Stolen or Illegally 
Exported Cultural Objects 
Rome, 24 June 1995 - 15 States parties 

IL0 Convention on Indigenous and Tribal 
People 
Geneva, 27 June 1989 - 14 States Parties 

WIPO Berne Convention for the Protection 
of Literary and Artistic Works 
Berne, 28 September 1979 - 149 States 
Parties 

AGREEMENTS 

Florence Agreement on the 
Importation of Educational, 
Scientific and Cultural Materials 
Florence, 17 June 1950 - 
96 States Parties 
Protocol l- Nairobi, 1 Janua y 1976 
- 39 States Parties 
Agreement for Facilitating the 
International Circulation of Visual 
and Auditory Materials of an 
Educational, Scientific and 
Cultural Character 
Beirut, 12 August 1948- 
34 States Parties 

JOINT CONVENTIONS 

UNESCO / WIPO Multilateral 
Convention for the Avoidance of 
Double Taxation of Copyright 
Royalties 
Madrid, 13 December 1979 - 
7 States Parties 

UNESCO / WIPO Convention for 
the Protection of Producers of 
Phonograms Against Unauthorized 
Duplication of their Phonograms 
Geneva, 29, October 1971 - 
67 States Parties 

UNESCO / WIPO / IL0 
International Convention for the 
Protection of Performers, 
Producers of Phonograms and 
Broadcasting Organizations 
Rome, 26 October 1961- 
68 States Parties 

INTERGOVERNMENTAL 
DECLARATIONS 

UNESCO Universal Declaration on 
Cultural Diversity 
Paris, 3 November 2001 

Declaration and Action Plan of the 
Intergovernmental Conference on 
Cultural Policies for Development 
Stockholm, 2 March 1998 

Final Declaration of the World 
Congress on the Status of the 
Artist 
Paris, 20 June 1997 

Mexico City Declaration on 
Cultural Policies (World 
Conference on Cultural Policies) 
Mexico City, 6 August 1982 

Declaration of the Principles of 
International Cultural 
Cooperation 
Paris, 4 November 1966 

1 1 UNESCO’s Action 

UNESCO STANDARD-SETTING 
RECOMMENDATIONS 

Recommendation on the Safeguarding of 
Traditional Culture and Folklore 
Paris, 15 November 1989 

Recommendation concerning the Status of the 
Artist 
Belgrade, 28 October 1980 

Recommendation for the Safeguarding and 
Preservation of Moving Images 
Belgrade, 28 October 1980 

Recommendation for the Protection of Movable 
Cultural Property 
Paris, 28 November 1978 

Recommendation on Participation by the People at 
Large in Cultural Life and their Contribution to it 
Nairobi, 30 November 1976 

Recommendation on the Legal Protection of 
Translators and Translations and the Practical 
Means to Improve the Status of Translators 
Nairobi, 30 November 1976 

Recommendation concerning the International 
Exchange of Cultural Property 
Nairobi, 26 November 1976 

Recommendation concerning the Safeguarding 
and Contemporary Role of Historic Areas 
Nairobi, 26 November 1976 

Recommendation of the Intergovernmental 
Conference on Cultural Policies in Europe 
Helsinki. 28 June 1972 

Recommendation concerning the Preservation of 
Cultural Property Endangered by Public or Private 
Works 
Paris, 20 November 1968 

Recommendation concerning the Protection, at 
National Level, of the Cultural and Natural 
Heritage 
Paris, 16 November 1968 

Recommendation on the Means of Prohibiting and 
Preventing the Illicit Import, Export and Transfer 
of Ownership of Cultural Property 
Paris, 19 November 1964 

Recommendation Concerning the Most Effective 
Means of Rendering Museums Accessible to 
Everyone 
Paris, 15 December 1960 

Recommendation on International Principles 
Applicable to Archaeological Excavation 
New Delhi, 5 December 1956 

Recommendation Concerning International 
Competitions in Architecture and Town Planning 
New Delhi, 5 December 1956 

Recommendation on the Safeguarding of the 
Beauty and Character of Landscapes and Sites 
Paris, 12 December 1952 
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PROTECTION OF CKJLTURAL ” UNESCo’s Action 
PROPERTY IN THE EVENT OF A.RMED 
CONFLICT 
The Convention for the Protection of Cultural Property in the Event of Armed 
Conflict adopted at The Hague (Netherlands) in 1954, in the wake of massive 

The Hague 
Convention 

de&uction -of the cultural heritage in the Second World War, is the first 
international agreement accepted world-wide focusing exclusively on the 

was adopted 

protection of cultural heritage. It covers immovables and movables, together with a 
including monuments of architecture, art or history, archaeological sites, works Protocol which 
of art, manuscripts, books and other objects of artistic, historical or 
archaeological interest, as well as scientific collections of all kinds. 

prohibits the 
export of 

The States which are party to the Convention are obliged to lessen the cultural 
consequences for cultural heritage of an armed conflict and to: 

property from 
l take preventive measures for such protection not only in time of occupied 

hostility, but also in time of peace; territory and 
. safeguard and respect cultural property during armed conflict (this requires the 

obligation also applies in conflicts of a non-international character); return of such 
. set up mechanisms for protection (nomination of Commissioners-General property to 

for Cultural Property and inscription of specially protected the State from 
sites, monuments or refuges of movable cultural objects in the 
International Register of Cultural Property under Special Protection); 

which it was 
removed. 

. mark certain important buildings and monuments with a special 
protective emblem; 

. create special units within the military forces to be responsible for the 
protection of cultural heritage. 

The Convention was adopted together with a Protocol which prohibits 
the export of cultural property from occupied territory and requires the 
return of such property to the State from which it was removed. The Protocol 
also forbids the appropriation of cultural property as war reparations. 

As of 3 January 2002, 102 States are Parties to this Convention, 83 of 
which are also Parties to the Protocol. 

What is UNESCO doing? 

When the UNESCO Secretariat receives information about an impen- 
ding conflict or the destruction of cultural property during an armed conflict, it 
immediately contacts the warring parties, reminds them of their obligations to 
respect and protect cultural property and, if requested, renders technical assis- 
tance and sends expert missions. Moreover, in order to disseminate the provi- 
sions of the Convention more widely, UNESCO organizes expert 
meetings, seminars and training courses for specific target groups (parliamen- 
tarians, members of armed forces, police officers, lawyers, 
conservation specialists, etc.) and issues publications. 

UNESCO is not alone in this field; it co-operates closely with the 
United Nations and other intergovernmental and non-governmental 
organizations such as the Council of Europe, the International Centre for the 
Study of the Preservation and the Restoration of Cultural Property (ICCROM), 
the Red Cross, the International Council of Museums (ICOM) and the 
International Council on Monuments and Sites (ICOMOS). 
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A Second Protocol to the Hague Convention 

Barbaric acts committed against cultural property in the course of the many conflicts that took place 
at the end of the 1980s and the beginning of the 1990s highlighted a number of deficiencies in the 
implementation of the Hague Convention. A review of the Convention was initiated in 199 1 to draw up 
a new agreement to take account of the experience gained from conflicts and the development of inter- 
national humanitarian and cultural heritage protection law since 1954. Consequently, a Second 
Protocol to the Hague Convention was adopted at a Diplomatic Conference held at the Hague in March 
1999. To date, the Second Protocol has not yet entered into force, although 10 States have lodged their 
instruments of ratification or accession. 

Geographical breakdown (expressed as a percentage 
by Region) of 102 States Parties to the Convention 
for the Protection of Cultural Property in the Event 
of Armed Conflict, The Hague, 
14 May 1954 (as at 3 January 2002) 

AFRICA: 16 States Parties, i.e. 34,78% 

Botswana, Burkina Faso, Cameroon, Cote d’Ivoire, 
Democratic Republic of Congo, Gabon, Ghana, Guinea, 
Madagascar, Mali, Niger, Nigeria, Rwanda, Senegal, 
United Republic of Tanzania, Zimbabwe. 

ARAB STATES: 14 States Parties, i.e. 77,80% 

Egypt, Iraq, Jordan, Kuwait, Lebanon, Libyan Arab 
Jamahiriya, Morocco, Oman, Qatar, Saudi Arabia, 
Sudan, Syrian Arab Republic, Tunisia, Yemen. 

ASIA AND PACIFIC : 15 States Parties, i.e. 36,60% 

Australia, Cambodia, China, India, Indonesia, Iran 
(Islamic Republic ofl, Kazakhstan, Kyrghyzstan, 
Malaysia, Mongolia, Myanmar, Pakistan, Tajikistan, 
Thailand, Uzbekistan. 

EUROPE AND NORTH AMERICA: 43 States Parties, 
i.e. 86% 

Albania, Armenia, Austria, Azerbaijan, Belarus, 
Belgium, Bosnia and Herzegovina, Bulgaria, Canada, 
Croatia, Cyprus, Czech Republic, Estonia, Federal 
Republic of Yugoslavia, Finland, France, Georgia, 
Germany, Greece, Holy See, Hungary, Israel, Italy, 
Liechtenstein, Lithuania, Luxembourg, Monaco, 
Netherlands, Norway, Poland, Portugal, Republic of 
Moldova, Romania, Russian Federation, San Marino, 
Slovakia, Slovenia, Spain, Sweden, Switzerland, the for- 
mer Yugoslav Republic of Macedonia, Turkey, Ukraine. 

LATIN AMERICA AND CARIBBEAN: 14 States 
Parties, 
i.e. 42,40% 

Argentina, Brazil, Colombia, Costa Rica, Cuba, 
Dominican Republic, Ecuador, El Salvador, Guatemala, 
Mexico, Nicaragua, Panama, Peru, Uruguay. 

Geographical breakdown (expressed as a percentage by 
Region) of States Parties to the First Protocol to the 1954 
Convention for the Protection of Cultural Property in the 
Event of Armed Conflict, The Hague, 14 May 1954 (as at 18 
October 2001) 

AFRICA: 11 States Parties, i.e. 23,91% 

Burkina Faso, Cameroon, Democratic Republic of Congo, Gabon, 
Ghana, Guinea, Madagascar, Mali, Niger, Nigeria, Senegal. 

ARAB STATES: 10 States Parties, i.e. 55,55% 

Egypt, Iraq, Jordan, Kuwait, Lebanon, Libyan Arab Jamahiriya, 
MOi-OCCO, Syrian Arab Republic, Tunisia, YlXTl~tl. 

ASIA AND PACIFIC: 11 States Parties, i.e. 26,83% 

Cambodia, China, India, Indonesia, Iran (Islamic Republic ot), 
Kazakhstan, Malaysia, Myanmar, Pakistan, Tajikistan, Thailand. 

EUROPE AND NORTH AMERICA: 40 States Parties, i.e. 80% 

Albania, Armenia, Austria, Azerbaijan, Belams, Belgium, Bosnia 
and Herzegovina, Bulgaria, Croatia, Cyprus, Czech Republic, 
Finland, France, Georgia, Germany, Greece, Holy See, Hungary, 
Israel, Italy, Liechtenstein, Lithuania, Luxembourg, Monaco, 
Netherlands, Norway, Poland, Republic of Moldova, Romania, 
Russian Federation, San Marina, Slovakia, Slovenia, Spain, 
Sweden, Switzerland, the former Yugoslav Republic of Macedonia, 
Turkey, Ukraine, Federal Republic of Yugoslavia. 

LATIN AMERICA AND CARIBBEAN: 11 States Parties, 
i.e. 33,33% 

Brazil, Colombia, Costa Rica, Cuba, Ecuador, Guatemala, Mexico, 
Nicaragua, Panama, Peru, Uruguay. 

Geographical breakdown (expressed as a percentage by 
Region) of States Parties to the Second Protocol to the Hague 
Convention of 1954 for the Protection of Cultural Property in 
the Event of Armed Conflict, The Hague, 26 March 1999 (as 
at 7 January 2002) 

AFRICA 

No State is party to the Second Protocol. 

ARAB STATES: 2 States Parties, 
i.e. ll,ll% 

Libyan Arab Jamahiriya, Qatar. 

ASIA AND PACIFIC 

No State is party to the Second Protocol. 

EUROPE AND NORTH AMERICA: 5 States Parties, 
i.e. 10% 

Azerbaijan, Belarus, Bulgaria, Cyprus, Spam. 

LATIN AMERICA AND CARIBBEAN: 3 States Parties, 
i.e. 9,09% 

Argentina, Nicaragua, Panama. 
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TRAFFICKING IN CULTURAL GOODS 

The 1970 UNESCO Convention on the Means of Prohibiting and Preventing the 
Illicit Import, Export and Transfer of Ownership of Cultural Property is the first 
international legal instrument to tackle these issues, and is particularly helpful 
with respect to the smuggling of antiquities. The governments of the States 
Parties to the Convention (currently 92) are bound to take action at the request 
of a State Party to seize cultural property that has been stolen and to 
collaborate in preventing major crises in the protection of cultural heritage as in 
the case of Afghanistan. 

The UNESCO Convention has had considerable impact on the 
international market. A major input was the ICOM Code of Ethics which 
provides that museums should not acquire, evaluate, authenticate or exhibit 
cultural objects that do not have a satisfactory provenance. UNESCO has now 
issued an International Code of Ethics for Dealers which also embodies the 
principles of the Convention. 

Government authorities are bound to correctly monitor their cultural 
heritage in order to prevent any illicit trafficking, for instance by drawing up 
inventories of various objects and giving special training to customs personnel. 

Illicit trading, however, continues to thrive in spite of government 
attempts to control the phenomenon and rouse public opinion. The market for 
rare and costly cultural objects, especially antiquities, is ever increasing, as 
witness the soaring prices. 

Several categories of persons are involved in such trafficking. They range 
from simple villagers digging in ancient burial grounds at night to 
members of well-organized criminal rings, and auction houses, museum 
curators, dealers, collectors or amateurs on the lookout for whatever they can 
find. 

To combat the looting, UNESCO encourages the Member States to fight 
on several fronts: implementing the 1970 Convention and developing bilateral 
and multilateral agreements; ratifying the 1995 UNIDROIT Convention on StoZen 
or Illegally Exported Cultural Objects (which is reciprocal to the 1970 
Convention); establishing regional cooperation networks; increasing collabora- 
tion with organizations such as INTERPOL (International Criminal Police 
Organization), ICOM (International Council of Museums) and WC0 (World 
Customs Organization); and devising specialized private databases to track 
stolen cultural property. 

Moreover, UNESCO runs regional workshops to discuss implementation 
of the 1970 Convention and provide governments with the necessary data on 
networks and partners in order to repatriate stolen property and, more 
importantly, deter traffickers. 
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ICOM, and 
WCO; and 

devising 
specialized 

private 
databases to 
track stolen 

cultural 
property. 
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Geographical breakdown (expressed 
as a percentage by Region) of 
States Parties to the UNIDROIT 
Convention on Stolen or Illegally 
Exported Cultural Objects, Rome, 
24 June 1995 (as at 1 March 2002) 

AFRICA 

No State is party to the Convention 

) ) UNESCO’s Action 

Geographical breakdown (expressed as a percentage by 
Region) of 92 States Parties to the Convention on the 
Means of Prohibiting and Preventing the Illicit Import, 
Export and Transfer of Ownership of Cultural Property, 
Paris 14 November 1970 (as at 17 January 2002) 

AFRICA: 16 States Parties, i.e. 34,78% 

Angola, Burkina Faso, Cameroon, Central African Republic, 
Cote d’Ivoire, Democratic Republic of Congo, Guinea, 
Madagascar, Mali, Mauritius, Niger, Nigeria, Rwanda, 
Senegal, United Republic of Tanzania, Zambia. 

ARAB STATES 
ARAB STATES: 13 States Parties, i.e. 72,22% 

No State is party to the Convention 

ASIA AND PACIFIC: 
1 State Party, i.e. 2,44% 

China. 

EUROPA AND NORTH AMERICA: 
7 States Parties, i.e. 14% 

Croatia, Finland, Hungary, Italy, 
Lithuania, Norway, Romania. 

LATIN AMERICA AND CARIBBEAN: 
7 States Parties, i.e. 21,21% 

Argentina, Bolivia, Brazil, Ecuador, El 
Salvador, Paraguay, Peru. 

Algeria, Egypt, Iraq, Jordan, Kuwait, Lebanon, Libyan Arab 
Jamahiriya, Mauritania, Oman, Qatar, Saudi Arabia, Syrian 
Arab Republic, Tunisia. 

ASIA AND PACIFIC: 15 States Parties, i.e. 36,60% 

Australia, Bangladesh, Cambodia, China, Democratic 
People’s Republic of Korea, India, Iran (Islamic Republic of), 
Kyrghyzstan, Mongolia, Nepal, Pakistan, Republic of Korea, 
Sri Lanka, Tajikistan, Uzbekistan. 

EUROPE AND NORTH AMERICA: 29 States Parties, 
i.e. 58% 

Armenia, Azerbaijan, Belarus, Bosnia and Herzegovina, 
Bulgaria, Canada, Croatia, Cyprus, Czech Republic, Estonia, 
Federal Republic of Yugoslavia, Finland, France, Georgia, 
Greece, Hungary, Italy, Lithuania, Poland, Portugal, 
Romania, Russian Federation, Slovakia, Slovenia, Spain, the 
former Yugoslav Republic of Macedonia, Turkey, Ukraine. 
United States of America. 

LATIN AMERICA AND CARIBBEAN: 19 States Parties, 
i.e. 57,57% 

Argentina, Bahamas, Belize, Bolivia, Brazil, Colombia, Costa 
Rica, Cuba, Dominican Republic, Ecuador, El Salvador, 
Grenada, Guatemala, Honduras, Mexico, Nicaragua, 
Panama, Peru, Uruguay. 
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1 1 UNESCO’s Action 

PROTECTION OF THE WORLD 
CULTURAL AND NATURAL HERITAGE 

Thirty years after UNESCO’s General Conference adopted the Convention 
concerning the Protection of the World Cultural and Natural Heritage, it has 
become a leading force in the preservation of our planet’s diverse natural 
and cultural heritage. The 1972 Convention identifies and protects the sites 
on the World Heritage List that are considered to be of ” outstanding uni- 
versal value ” and sets an example for safeguarding the thousands of sites 
around the world which are no less deserving of our 
respect. 

Today, 167 nations subscribe to the idea that certain sites within 
their borders are the legitimate concern of the international community as 
a whole. They are united in a mission to protect our common heritage. Their 
mission is not merely to preserve the past, but to do so in ways that will be 
compatible with a type of development that respects, rather than depletes, 
the resources of humanity and of nature. 

Of the 721 sites inscribed to date on the World Heritage List, 31 are 
in danger, threatened by a variety of forces ranging from poverty, war or 
environmental deterioration in particular to inadequate management or 
unsustainable tourism in general. Although more and more sites are being 
added to the List, it is nevertheless far from representing the whole 
diversity of the world’s natural and cultural heritage. 

Over the past three decades, the concept of what constitutes “heri- 
tage” has evolved and there has been a shift in World Heritage bodies’ 
understanding of how the natural environment shapes 
cultures, that in turn shape and express the identity of every society. 

In 1994 a Global Strategy for a Representative World Heritage List 
was adopted to make it more balanced and reflective of our cultural 
diversity. By broadening the definition of World Heritage, the List 
encouraged underrepresented parts of the world, notably Africa, the Arab 
region and the Pacific, to nominate more sites - especially in categories 
which were not yet fully represented on the List such as cultural 
landscapes, itineraries and industrial heritage, not to mention natural sites 
such as deserts, coastal regions and small islands. Although the World 
Heritage List has been further strengthened by the Global 
Strategy, the listed sites are still threatened, which is a matter of concern 
to all humanity. Today, more than ever, governments, organizations, 
associations and individual citizens are called to play an active role in 
conserving our shared heritage. It should not be forgotten that our world 
heritage belongs to all. 

In November 2002, the 1972 Convention is celebrating its 30th 
anniversary. It will be an opportunity to examine carefully what has been 
achieved in that time and in particular to review certain aspects of its 
implementation in the light both of successes and of failures, and of course 
to study how best to improve the protection of the heritage of humanity in 
time to come. 
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1 1 UNESCO’s Action 

Geographical breakdown (expressed as a percentage by Region) of 
167 States Parties to the Convention concerning the Protection of the 
World Cultural and Natural Heritage of 1972 
(as at 24 January 2002) 

AFRICA: 37 States Parties, 
i.e. 80,43% 

Angola, Benin, Botswana, 
Burkina Faso, Burundi, 
Cameroon, Cape Verde, 
Central African Republic, 
Chad, Comoros, Congo, Cote 
d’Ivoire, Democratic Republic 
of Congo, Eritrea, Ethiopia, 
Gabon, Gambia, Ghana, 
Guinea, Kenya, Madagascar, 
Malawi, Mali, Mauritius, 
Mozambique, Namibia, Niger, 
Nigeria, Rwanda, Senegal, 
Seychelles, South Africa, Togo, 
Uganda, United Republic of 
Tanzania, Zambia, Zimbabwe. 

EUROPE AND NORTH 
AMERICA: 49 States Parties, 
i.e. 98% 

Albania, Andorra, Armenia, 
Austria, Azerbaijan, Belarus, 
Belgium, Bosnia and 
Herzegovina, Bulgaria, 
Canada, Croatia, Cyprus, 
Czech Republic, Denmark, 
Estonia, Federal Republic of 
Yugoslavia, Finland, France, 
Georgia, Germany, Greece, 
Holy See, Hungary, Iceland, 
Ireland, Israel, Italy, Latvia, 
Lithuania, Luxembourg, Malta, 
Monaco, Netherlands, Norway, 
Poland, Portugal, Romania, 
Russian Federation, San 
Marino, Slovakia, Slovenia, 
Spain, Sweden, Switzerland, 
the Former Yugoslav Republic 
of Macedonia, Turkey, 
Ukraine, United Kingdom, 
United States of America. 

ARAB STATES: 17 States 
Parties, i.e. 94,44% 

Algeria, Bahrain, Egypt, Iraq, 
Jordan, Lebanon, Libyan Arab 
Jamahiriya, Mauritania, 
Morocco, Oman, Qatar, Saudi 
Arabia, Sudan, Syrian Arab 
Republic, Tunisia, United Arab 
Emirates, Yemen. 

LATIN AMERICA AND 
CARIBBEAN: 29 States 
Parties, i.e. 87,88% 

Antigua and Barbuda, 
Argentina, Belize, Bolivia, 
Brazil, Chile, Colombia, Costa 
Rica, Cuba, Dominica, 
Dominican Republic, Ecuador, 
El Salvador, Grenada, 
Guatemala, Guyana, Haiti, 
Honduras, Jamaica, Mexico, 
Nicaragua, Panama, Paraguay, 
Peru, Saint Kitts and Nevis, 
Saint Lucia, Suriname, 
Uruguay, Venezuela. 

ASIA AND PACIFIC: 35 
States Parties, 
i.e. 85,36% 

Afghanistan, Australia, 
Bangladesh, Bhutan, 
Cambodia, China, 
Democratic People’s 
Republic of Korea, Fiji, 
India, Indonesia, Iran 
(Islamic Republic of), 
Japan, Kazakhstan, 
Kiribati, Kyrgyzstan, Lao 
People’s Democratic 
Republic, Malaysia, 
Maldives, Mongolia, 
Myanmar, Nepal, New 
Zealand, Niue, Pakistan, 
Papua New Guinea, 
Philippines, Republic of 
Korea, Samoa, Solomon 
islands, Sri Lanka, 
Tajikistan, Thailand, 
Turkmenistan, Uzbekistan, 
Vietnam. 
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1 1 UNESCO’s Action 

PROTEC?TION OF THE 
UNDERWATER CULTURAL HERITAGE 

UNESCO has 
expressed 

concern for 
this matter 

There has not been, up to now, any widely applicable international legal 
instrument for preservation of the underwater cultural heritage. Nonetheless, 
the underwater cultural heritage is part of the common heritage of humanity 
and has proved to be increasingly under threat. The absence of clear 
regulations raises a problem for divers, archaeologists and legal experts who 
seek to exploit, enhance and protect this heritage. 

since its 1956 
Recommendation 

UNESCO has expressed concern for this matter since its 1956 which defined 
Recommendation which defined international principles to be respected in 
regard to archaeological excavations and which applies to submarine sites. international 
Experts met from 1993 to 2001 in accordance with the wishes of the Member principles to be 
States and devised a new international instrument of standardization that was 
adopted by the General Conference at its 3 1st session in 2001, i.e. the 
Convention on the Protection of the Underwater Cultural Heritage. This provides 
a useful complement to the United Nations Convention on the Law of the Sea 
of 1982 and, more particularly, to other provisions (Articles 149 and 303) 
which deal specifically with archaeological and historic objects. Article 149 
actually specifies that when the latter are “found in the Area’, [they] shall be 
preserved or disposed of for the benefit of mankind as a whole”. 

Historic sunken vessels constitute the essence of underwater cultural 
heritage. Many of them are of considerable significance as they provide 
information on what cannot be found or can no longer be found on terrestrial 
sites. Isolated objects discovered in the vicinity of sunken vessels are also of 
importance. The discovery of a stone anchor gives an indication of the trade 
routes used by prehistoric peoples. 

Some basic conditions (included in the Annex to the Convention) have 
also been recognized, such as the in situ protection of the underwater cultu- 
ral heritage as being of fundamental importance; the underwater cultural 
heritage must not be the subject of commercial transactions; intervention 
regarding the underwater cultural heritage must make use of non-destructive 
techniques and prospective methods in order to safeguard as much informa- 
tion as possible; human remains, as well as sacred places, must not be 
disturbed without adequate reason; access by the general public and 
international cooperation should be encouraged; prior to any intervention, a 
description of the project must be devised and approved and provisions must 
be made for the processing and conservation of objects found and the 
publication of reports on excavations; efforts must be made to promote 
training, the transfer of technologies and the sharing of information, and must 
nurture public awareness and train the public in regard of the 
importance and fragility of the underwater cultural heritage. 

Lastly, a clearly-defined system for declaration and notification, 
protection and sovereign immunity has been established which refers, firstly, 
to the monitoring of activities conducted within an exclusive economic zone, 
the continental plateau of the coastal State and in the Area itself, and, 
secondly, the procedures reserved for national vessels and aircraft as well as 
warships. 

The new Convention will enter into force three months after the 
deposit of the twentieth instrument of ratification, approval, acceptance or 
adhesion. 

respected in 
regard to 

archaeological 
excavations 

and which 
applies to 

submarine 
sites. 

1. The term “Area” refers to the 
sea-bed and ocean floor and the 
subsoil thereof, beyond the 
limits of national jurisdiction 
(Ari.icle 1 of the Convention). 
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COPYRIGHT 
1 1 UNESCO’s Action 

AND UNRESTRIC!TED MOVEMENT OF 
CXJLTURAL PROPERTY 

Protection by copyright makes it possible to promote endogenous capacities for 
the creation of intellectual works by ensuring that their authors enjoy moral 
recognition and patrimonial remuneration. Such protection extends to the cul- 
tural industries (publishing, recorded music, cinema, audiovisual and photo- 
graphic productions, the multimedia, handicrafts and design) which are reco- 
gnized in particular reference to that criterion. 

The Universal Copyright Convention (UCC) devised under the aegis of 
UNESCO in Geneva in 1952 and revised in Paris in 1971, made it possible to 
give universal scope to the protection of copyright by providing a framework for 
a link between the various industrial and legal systems worldwide. By 
establishing the 0 symbol, known worldwide as the international sign for the 
reservation of copyright, by prohibiting any discrimination between national 
and foreign authors, by improving the international protection of intellectual 
works through the adequate recognition of copyright, and by taking into 
consideration the specific needs of States in terms of various economic, legal 
and social systems, the Organization created a common legal denominator 
encouraging respect for both the rights of creators and the international 
circulation of literary, scientific and artistic works, particularly for educational 
purposes. 

This endeavour already led to the conclusion, as early as 1950, of the 
Agreement on the Importation of Educational, Scientific and Cultural 
Materials, known as the Florence Agreement, aimed at reducing obstacles in 
terms of tariffs, taxes, currencies and exchange, and which was completed by 
the Nairobi Protocol in 1976. 

What does UNESCO do? 

UNESCO organizes meetings of the Intergovernmental Committee of the 
Universal Copyright Convention and, in co-responsibility with WIPO and ILO, 
meetings of the Intergovernmental Committee of the Rome Convention’ which 
governs so-called “neighbouring” rights. 

UNESCO’s action also involves helping States to devise their national 
system of normative protection and collective management, to participate in the 
international system of protection, to train and inform specialists and 
foster public awareness - particularly through the establishment of UNESCO 
Chairs and the production of the Copyright Bulletin, to take legal measures for 
the protection of artists, creators, particularly those who possess traditional 
skills and folk culture, and cope with current problems and issues. This 
explains how, in the face of regulation of the circulation of works and cultural 
services in a digital environment, the Organization seeks to devise a set of broad 
principles which may serve as a practical model to inspire legislation in the 
Member States, pending achievement of an overall consensus which would still 
respect the legitimate interests of authors and the public, as 
expressed in Article 27 of the Universal Declaration of Human Rights. 

With regard to the Florence Agreement and the Nairobi Protocol, 
UNESCO has regularly endeavoured to elicit further support through 
information and public awareness measures. Some 100 countries have now 
adhered to the Florence Agreement and almost 40 to the Nairobi Protocol. The 
Organization has also begun to reflect on the current relevance of such 
instruments at a time when new negotiations are being conducted on the 
globalization of trade. 

Protection by 
copyright 
makes it 

possible to 
promote 

endogenous 
capacities for 

the creation of 
intellectual 

works by 
ensuring that 
their authors 

enjoy moral 
recognition and 

patrimonial 
remuneration. 

1. International Convention for 
the Protection of Performers, 
Producers of Phonograms and 
Broadcasting Organizations 
[Rome, 1961). 
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1 1 UNESCO’s Action 

AC3TION 
TO SAFEGUARD THE HERITAGE 

UNESCO pursues its actions to safeguard the heritage according to 
an ideal of giving a future to the past and of fostering awareness of its 
values among all those destined to inherit it, while ensuring the conti- 
nuity of its tangible and intangible remnants. 

UNESCO’s actions are unfailingly inspired by a code of ethics 
and seek to safeguard the heritage in order to present and enhance 
cultures and contribute to the maintenance of cultural diversity. In 
practical terms, they bring into play techniques and technologies that 
are constantly enhanced through the progress of scientific research. 
They comply with universal standards and call upon international 
solidarity for both funding and expertise. Whether by conducting 
such action directly, or by ensuring its coordination or through any 
other contribution, UNESCO seeks constantly to include in its endea- 
vours a programme for training and/or upgrading human resources. 

UNESCO 
pursues its actions 

to safeguard the 
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a future to the past 

and of fostering 
awareness of its 

values among all 
those destined to 

inherit it, while 
ensuring the 

continuity of its 
tangible and 
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PROTECTING 
THE TANGIBLE HERITAGE 

UNESCO engages in extensive operations of the kind that, since Abou Simbel 
and the Nubia campaign, have contributed to the Organization’s international 
renown. Today such operations place emphasis on a major component of trai- 
ning and development of abilities as well as transmission of international 
norms and standards, best practices and latest methods involving techniques 
and ethics of restoration and conservation. So that it provides scientific and 
technical expertise and acts as a laboratory of ideas in highly visible 
operations planned as pilot projects adopting an integrated and multi-disci- 
plinary approach to preservation and having a catalytic effect in the long run 
at national and subregional levels. Such projects are also intended to 
improve the living conditions of the local populations. To this end UNESCO 
acts above all as an agency of intellectual and technical cooperation and a 
data exchange centre, establishing partnerships with sources of funding 
(national and international development agencies, the World Bank, UNDP and 
so on). It also selects the subjects of its operations, firstly, on the basis of the 
most recent extended conceptions of the idea of cultural heritage and, 
secondly, by choosing sites that are representative of the history and cultural 
values of the populations, thereby helping to preserve their cultural identity. 
In this way the Organization helps to promote cultures and uphold cultural 
diversity. 

UNESCO also lends support to regional and subregional networks of 
conservation specialists, in particular in the world of museums. 

Finally, UNESCO has for many years acted as a scientific and 
technical coordinator in complex operations to safeguard threatened or 
damaged heritage in conflictual situations. The experience thus gained has 
highlighted the pivotal role of the heritage whose preservation or restoration 
by the populations concerned makes it possible to maintain or rebuild a 
common cultural past and future, thereby contributing in a very real sense to 
strengthening a culture of peace in pre- or post-conflict situations and to the 
upkeep of pluralism and intercultural dialogue. 

Since the 1960s UNESCO has carried out a large 
number of operations to safeguard cultural sites and 
monuments. Some 26 of these have taken the form of 
international safeguarding campaigns financed by the 
international community as a whole. More recently, that is 
from the 199Os, its safeguarding actions have been more 
limited although more numerous, and include the 
international campaigns and operational projects indicated 
below. 

1 1 UNESCO’s Action 
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EGYPT 

ITALY 

TUNISIA 

INDONESIA 

PAKISTAN 

GREECE 

MAURITANIA 

THAILAND 

NEPAL 

MALTA 

SENEGAL 

MOROCCO 

SRI LANKA 

HAITI 

VIET NAM 

EGYPT 

CUBA 

TURKEY 

YEMEN 

YEMEN 

GUATEMALA 

BANGLADESH 

PERU 

ARGENTINA 
BRAZIL 
PARAGUAY 

ETHIOPIA 

LEBANON 

Monuments of Nubia: 1960-1980 

City of Venice: 1966 

Archaeological Site of Carthage: 1972 

Temple of Borobudur: 1972 

Moenjodaro: 1974-1997 

Acropolis of Athens: 1977 

Ancient cities of Ouadane, Chinguetti, 
Tichitt and Oualata 

City of Sukhothai: 1979 

Kathmandu Valley: 1979 

Historic monuments and sites of 
Malta: 1980-200 1 

Architectural heritage of the Island 
of Goree: 1980 

City of Fez: 1980 

Cultural Triangle: 1980-1999 

Monuments and Sites of Haiti: 1980-1992 

Cultural heritage of the city of Hue: 
1981 

Creation of the Museum of Nubia in 
Aswan (inaugurated in 1998) and of 
the National Museum of Egyptian Antiquities 
in Cairo: 1982 

City of Havana (Plaza Vieja): 1983 

Istanbul and Goreme: 1983 

Historic city of Sana’a: 1984 

City of Shibam and Wadi 
Hadramaout: 1984 

Architectural heritage of Guatemala: 
1985 

Monuments and ancient sites of Paharpur 
Vihara, as well as those of the mosque-city 
of Bagerhat: 1985-2001 

Architectural complex of San Francisco de 
Lima: 1987 

Jesuit missions to the Guaranis: 
1988 

Principal monuments and sites of 
Ethiopia: 1989 

Archaeological site of Tyre and its 
surroundings: 1988 to the present 

I I UNESCO’s Action 

ONGOING OPER~WIONAL l’ROJI~:~‘TS 

International support for the restoration and 
preservation of Probota monastery (Romania) 

Restoration of Pre Rup Temple, Cambodia. 
Conservation and restoration of the Royal Plaza, 
Bayon and Angkor Vat (Phase II), Cambodia 

Training in the conservation of cultural monuments, 
Cambodia 

Conservation and preservation of the Buddhist 
monuments at Sanchi and Satchara, India 

Preservation of Chogha Zanbil, Islamic Republic of 
Iran 

Preservation of the Buddhist ruins of Fayez-Tepa, 
Uzbekistan 

Restoration of Kuntur Wasi, Peru 

Preservation of the cultural heritage of Easter Island, 
Chile 

Technical assistance for the preservation of Kokuryo 
tombs, Democratic People’s Republic of Korea 

Restoration of the Royal Palaces of Abomey, Palace of 
King Behanzin, Benin 

Preservation and restoration of Otrar Tobe, 
Kazakhstan 

Safeguarding of cultural heritage of Afghanistan 

Restoration of ancient bridge, hammam and Mosque 
of Tabacica, Bosnia-Herzegovina 

Preservation of Temple of Wat Phu, Laos 

Restoration of cultural heritage of Angola 

Restoration of Church of Sainte-Croix, Tunisia 

Restoration of the mosaics of Jericho and of the 
Library of Hosh al Syrian in Bethlehem, Palestinian 
Autonomous Territories. Safeguarding of cultural 
heritage of Jerusalem 

Archaeological studies in the ancient valleys of Libya 
and the Museum of Natural History of Tripoli 

Restoration of the museums of Kuwait 

Restoration of the murals at the Tomb of Amenophis 
III, Egypt 

Restoration and development of cultural 
heritage of Mauritania 

Aid to and development of cultural heritage of 
Yemen 

Support for cooperation between Caucasian 
countries to protect the cultural heritage: Armenia, 
Georgia, Azerbaijan 
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MONITORING 
THE MANAGEMENT 
OF THE WORLD HERITAGE 

1 1 UNESCO’s Action 

Monitoring - an essential 
of World Heritage sites 

component of effective management 

All States Parties to the World Heritage Convention (UNESCO, 
1972) are expected to conserve World Heritage sites located on 
their territory to the highest possible standards. In this way, World 
Heritage sites will become models for best practice in heritage 
protection. 

Effective management of World Heritage sites involves a planned 
cycle of long-term and day-to-day actions to protect, conserve and 
present the site for current and future generations. Any manage- 
ment approach should normally include a cycle of planning, imple- 
mentation, monitoring and evaluation. 

Periodic Reporting on World Heritage 

Every six years, on the basis of a regional cycle, States Parties are 
asked to prepare a Periodic Report on the implementation of the 
Convention and of the State of Conservation of World Heritage sites 
in their country. They are requested to provide up-dated 
information on the management of World Heritage sites, factors 
affecting the sites, and monitoring arrangements. 

The World Heritage Committee has chosen a regional approach to 
periodic reporting as a means to promote regional collaboration 
among States Parties, competent institutions and regional 
expertise as well as to be able to respond to the specific 
characteristics of each region. As the management and monitoring 
of World Heritage sites remains the responsibility of the States 
Parties, it is they who are responsible for the preparation of the 
periodic reports. 

Regional Cycle of Periodic Reporting 

The World Heritage Committee is examining the Periodic Reports 
according to the following schedule: the Arab States (2000); Africa 
(2002); Asia and the Pacific (2003); Latin America and the 
Caribbean (2004), and Europe and North America (2005 and 
2006). It includes its findings in its report to the General 
Conference of UNESCO. 

The Periodic Reports for the Arab region were reviewed by the 
World Heritage Committee in December 2000. The reports 
identified a certain number of common needs for the World 
Heritage in the Arab region, namely improvements in legal 
frameworks and specialized conservation practices. Follow-up 
national review meetings have already taken place in Algeria, 
Lebanon, Syria and Yemen and are planned for Jordan and Libya. 
These meetings, conceived as seminars to raise awareness of the 
Convention and implications of the Periodic Reports, include visits 
to the sites and in-depth discussions with national and local 
authorities. They are aimed at improving the implementation of the 
Convention and better use of the World Heritage Fund. A regional 

Each year the World 
me!Ie~;ge committee exa- 

the state of 
conserlration of many 
World Heritage arites. 
Two recent examples are 
described below: 

Khbi Pogo&t, Russian Federation 

The pogost of Kizhi (i.e. the I&hi enclo- 
sure] is located OR one of the many 
islands in Lake Onega, in Karelia. Two 
l&h-century wooden churches, and 
an octagonal clock tower, also in wood 
and built in 1862, can be seen there. 
These unusual constructions, in which 
carpenters created a- bold visionarj! 
architecture, perpetuate an ancient 
made1 of parish space and are in 
harmony with the surrounding 
landscape. 

Assistance from the World Heritage 
Fund has been provided for an 
International Workshop on the 
preservation and conservation of 
wooden structures at the site. In 2002 
a monitoring missian, organized by the 
UNESCO World Herit@e Centre, will 
visit the site to as&as the condition of 
the wooden ,structures and deveIop a 
plan of %V?&ration mea&es if 
required. 

.i 

Pa Man site rd: Zlbuko+ian, 
((3 ” 

’ 

Scientific work at the site, which lies 
42 km south-west of Beijing; is still 
underway. So- far it has, ‘led to the 
discoyx~~ -i-e of the ,, ,semains of 
~~.~~~ pekin,ensis,:~ who .kved in 
the .-&@ddle Pleistocene, along with 
xgkrbus ck@cta,=m3 remains of Itlomo 
sapiens dat.@g, I as far pack as 
18,000-X$,00@ I&C, The .&I& is not 
only & eXceptional ren&der of the 
prehist&-ical human societies of the 
Asian continent, but also illustrates 
the process of evokrtion. 



training seminar on the implementation of the Convention will be held in Amman, 
Jordan, in May 2002. 

The Periodic Reports for the African region were submitted for review by the 
World Heritage Committee in December 200 1. The Committee encouraged African 
States Parties to promote the World Heritage Convention as well as to integrate 
heritage resources into development plans, and experiment with more dynamic 
types of management for the sites and conservation efforts. 

The Periodic Reports for the regions of Asia and the Pacific will be examined by 
the World Heritage Committee in June 2003. Some 26 Asian and 7 Pacific States 
Parties have begun the preparation of their national periodic reports in close co- 
operation with the World Heritage Centre and the Advisory Bodies. A project using 
advanced computer mapping technology (Geographical Information System) will 
assist States Parties in preparing cartographic information and demarcating 
boundaries of their World Heritage sites, and enhancing the national and local 
capacities for systematic monitoring and management of World Heritage cultural 
sites. 

Periodic Reporting activities for Latin America will be organized in three sub- 
regions: South America, the Caribbean and Central America, and Mexico, and 
examined at the session of the World Heritage Committee in 2004. An information 
system established by the World Heritage Centre will provide States Parties with 
baseline information on the application of the Convention in the region and on 
World Heritage sites. Three sub-regional meetings will be held in the second half 
of 2003 to review the national reports and formulate conclusions and recommen- 
dations for presentation to the World Heritage Committee at its session in June 
2004. 

The Periodic Reports for Europe and North America will be examined by the 
World Heritage Committee in June 2005 and again in June 2006. As of 2001, 
Europe and North America comprise 48 States Parties and 352 World Heritage 
sites (of which 252 are cultural, 7 are mixed and 38 are natural). Two partnerships 
for the preparation of Periodic Reports have been established for the Europe 
region: the Nordic World Heritage Office has initiated a computer-based tool for 
monitoring, reporting and follow-up which also helps States Parties create a web 
page for their site; and the Council of Europe has started developing a cultural- 
portal Internet system to allow users to have access to national information about 
cultural sites, national policies, national focal points, and so forth. 

Reactive monitoring 

In addition to the preparation of Periodic Reports every six years, States Parties 
are also asked to inform the World Heritage Committee, through the UNESCO 
World Heritage Centre, of any new information relating to the State of 
Conservation of a World Heritage site located on their territory. 

States Parties are invited to provide information, at the earliest possible 
opportunity, of their intention to undertake or authorize any activity or 
development that might adversely affect the World Heritage site. Timely 
information provided by States Parties enables the Committee to seek 
appropriate solutions, in co-operation with the State Party concerned, to 
ensure that the World Heritage property is conserved to the highest 
possible standards. Assistance from the World Heritage Fund is available 
for States Parties requiring assistance for the training of conservation 
personnel, site protection activities and emergency assistance. 

1 1 UNESCO’s Action 

Monitoring the state oj 
conservation 

This World Heritage site is 
subject to seismic activity 
and vegetation growth on 
the excavated sections and 
surfaces. Furthermore, 
there is no systematic 
monitoring system, which 
provides information for 
quantitatively analysing the 
rates of change in 
relation to key factors such 
as vegetation growth, 
erosion of exposed sections 
and visitor impacts at 
this site. 

In 1999, a Joint ICOMOS- 
ICCROM Reactive Monitoring 
Mission was undertaken to 
the site. This mission 
recommended both short- 
and long-term action to be 
taken to address all 
the issues relevant to 
sustainable conservation 
and development of the 
site. 
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SAFEGUARDING 
THE INTANGIBLE HERITAGE 

The traditional forms of expression of many societies, often quite unique, 
are threatened by a trend towards cultural uniformity in present-day 
society. Nonetheless, the disappearance of this heritage would mean an 
impoverishment of the cultural diversity of our world. 

This heritage highlights an ethnographical dimension of culture and 
encompasses the most significant as well as the most vulnerable aspects of 
living culture and tradition. Viewed as a whole, the concept of intangible 
heritage extends over a wide field, particularly the oral tradition, languages, 
the process of creation of skills and know-how, the performing arts, festive 
events, rites and social practices, cosmologies, learning systems and 
beliefs and practices related to nature. 

UNESCO has played a pioneering role in preserving this heritage. For the 
guardians of these life-styles, it may be a matter of safeguarding a 
traditional form of wisdom, a way of life carefully preserved for future 
generations, a life-style that has no equivalent as it is a source of dignity, of 
cultural pride and identity or, conversely, a matter of using it as a tourist 
attraction to generate income. 

There are two possible approaches for safeguarding the intangible 
cultural heritage: 

. The first of these requires preparing documentation through recordings 
and the constitution of archives, with the aim of ensuring the 
continuity of so fragile a heritage. 

Accordingly, the devising of computerized inventories can ensure the 
storage of a large quantity of information on the intangible heritage. 
Such inventories can include audiovisual recordings of the living 
heritage such as the theatrical arts and ritual ceremonies. Furthermore, 
they facilitate the retrieval, dissemination and exchange of information 
in the fields of education and culture through electronic means. 

Similarly, the Collection of Traditional Music of the World, a well-known 
UNESCO programme, has contributed to the preservation and 
dissemination of the musical treasures of humanity such as folk music, 
scholarly, classical and sacred music, music of rural and urban origin 
and festive or carnival music, among others. Ever since its creation in 
196 1 by Alain Danielou, the UNESCO Collection has not only 
documented, illustrated and studied a wide range of forms and practices 
in traditional music, but has also encouraged endeavours in relation to 
the creation and restitution of traditional musical forms by 
contemporary performers. 

Lastly, the Memory of the World programme launched by UNESCO in 
1992 has ensured the protection and promotion of the documentary 
heritage of humanity which, preserved as it is in libraries and archives, 
represents an essential part of the collective memory. 

These actions clearly show that UNESCO’s ambition is to use the most 
advanced new technologies in order to safeguard those forms of the 
intangible heritage that are in jeopardy. 
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UNESCO has 
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the most 
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El l The second approach consists in keeping alive the 

forms of intangible cultural expression and in 

&ii! 
encouraging their revitalization and their 
transmission from one generation to the next. 

ii?! With that in mind, the concept of Living Human 
Treasures provides an innovative opportunity. It 
involves people who best represent the necessary 
skills and techniques for implementing certain 
aspects of the cultural life of a particular people 
and can contribute to the durability of its tangible 
cultural heritage. As actors of inestimable value, 
they can ensure the passing-on of their knowhow 
in a lively medium to future generations. 

In this way, UNESCO encourages the guar- 
dians and creators of the intangible cultural heritage 
and gives priority to the revitalization of forms of cul- 
tural expression in their original context. This under- 
lines the crucial role played by the local population 
and communities in the production and reproduction 
of various forms of culture. 

UNESCO wished to establish a List of 
Intangible Cultural Heritage as a tribute to initiatives 
taken on behalf of such heritage. In May 2001, some 
19 masterpieces of the oral and intangible 
heritage of humanity (see list) were proclaimed on 
account of their exceptional universal value in terms 
of history, art, ethnology, sociology, anthropology, lin- 
guistics and literature. 

UNESCO has been working at the same time 
at devising a normative instrument, following the 
example of the one set up for the tangible heritage, 
whereby the intangible cultural heritage would be 
effectively protected and the governments and 
communities which are its guardians would be helped 
to sustain it. 

The Oruro Carnival (Bolivia), the Kunqu 
Opera (China) and Georgian polyphonic choral music 
(Georgia), to name but a few, have been a constant 
source of wonder. As such they bear living testimony 
to the creativity and diversity of the human mind. Let 
us preserve them! 
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LIST OF MASTERPIECES OF THE 
ORAL HERITAGE 

The Garifuna Language, Dance and 
Music, Belize (supported by Honduras 
and Nicaragua) 

The Oral Heritage of Gelede, Benin 
(supported by Nigeria and Togo) 

The Oruro Carnival, Bolivia 

Kunqu Opera, China 

The Gbofe of Afounkaha: the Music 
and Cultural Environs of the 
Transverse Trumpets of the Tagbana 
Community, Cbte d’lvoire 

The Cultural Space of the Brotherhood 
of the Holy Spirit of the Congos of Vi112 
Mella, Dominican Republic 

The Oral Heritage and Cultural 
Manifestations of the Zapara People, 
Ecuador and Peru 

Georgian Polyphonic Choral Music, 
Georgia 

The Cultural Space of Sosso-Bala, 
Guinea 

Kutiyattam Sanskrit Theatre, India 

Opera dei Pupi, Sicilian Puppet 
Theatre, Italy 

Nogaku Theatre, Japan 

Cross Crafting and its Symbolism, 
Lithuania (supported by Latvia) 

The Cultural Space of Jemaa el-Fna, 
Morocco 

Hudhud Chants of the Ifugao, 
Philippines 

Royal Ancestral Rite and Ritual Music 
in Jongmyo Shrine, Republic of Korea 

The Cultural Space and Oral Culture 
of the Semeiskie, Russian Federation 

The Mystery Play of Elche, Spain 

The Cultural Space of Boysun District. 
Uzbekistan 
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a TO PROMOTE IXWELOPMENT 
H 
iii! Some 30 years ago, the approach to the concept of culture UNESCO’s commitment 

focused essentially on intellectual and artistic activities. 

is! 
and the code of conduct 

UNESCO’S commitment and the code of conduct that that underpin its aCtiOnS 

iii 
underpin its actions have enabled the Organization not only to have enabled the 
link “culture and development” but to move on from “culture, a 
factor for development” towards, more recently, the concept of Organization not only to 
“culture, the conditions for sustainable development”. link “culture and 

E 
This process has shown how the development of cultural development” but to 

industries, particularly in the audiovisual field, has reinforced move on from “culture, a 
intellectual and artistic creativity, while contributing to 
economic growth. The significance acquired by the intangible 

factor for development” 
components of cultural heritage and the presentation and towards, more recently, 
enhancement of both traditional skills and community-based 
know-how have contributed to lending greater diversity to what 

the concept of “culture, 

is available in terms of cultural tourism and, accordingly, to 
the conditions for 

improving the living conditions of the native populations. sustainable 

Culture now really counts on the road to the future. 
development”. 
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LOCAL 
AND INDIGENOUS KNOWLEDGE 
Indigenous knowledge, also referred to as traditional knowledge, has 
emerged as a priority concern on the international environment and 
development agenda. UNESCO has recently focused its attention on the 
importance of local and indigenous knowledge as a resource for 
promoting cultural diversity, combating impoverishment and elaborating 
a more equitable knowledge society. The project “Local and Indigenous 
Knowledge Systems in a Global Society” (LINKS) is included in UNESCO’s 
Medium-term Strategy for 2002-2007. It brings together all five 
programme sectors in a collaborative effort: Natural Sciences, Social and 
Human Sciences, Culture, Communication and Information, and 
Education. The project’s primary goals include: 

l Strengthening local community control over processes of 
ecological, cultural and social change. Synergies between 
indigenous and scientific knowledge are being explored in order to 
enhance biological and cultural diversity, reinforce equity in 
resource governance and strengthen comprehensive cultural, 
social and environmental impact assessments. 

l Revitalizing traditional knowledge transmission within local 
communities by strengthening ties between elders and youth and 
evaluating the opportunities and constraints of existing 
educational frameworks. 

l Identifying customary rules and processes that govern knowledge 
access and control, in order to inform efforts to develop 
appropriate normative instruments for protecting traditional 
knowledge. 

UNESCO has 
recently focused 
its attention on 
the importance 

of local and 
indigenous 

knowledge as 
a resource for 

promoting 
cultural 

diversity, 
combating 

impoverishment 
and elaborating 

a more equitable 
knowledge 

society. 
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CULTURAL 
TOURISM 

Tourism can provide an appreciable means of communication and 
dialogue between individuals and civilizations, as well as an economic 
activity and a means of presenting and enhancing the heritage. That is why 
UNESCO’s endeavours are aimed essentially at helping Member States to 
devise cultural tourism policies which can sustain cultural pluralism and 
preserve cultural diversity as well as the authenticity of the living and 
monumental heritage. Such policies are also aimed at encouraging greater 
awareness of cultures, combating cultural prejudice and contributing to 
development and the fight against poverty. 

The policies and activities devised or put forward by UNESCO in 
favour of cultural tourism comply with the principles of the 1970 
International Convention on the Means of Prohibiting and Preventing the 
Illicit Import, Export and Transfer of Ownership of Cultural Property and the 
1972 Convention concerning the Protection of the World Cultural and 
Natural Heritage. Such activities are an integral part of major international 
initiatives which - as in the case of the Action Plan of the Intergovernmental 
Conference on Cultural Policies for Development (Stockholm, 1998), the 
United Nations Year for Dialogue Among Civilizations (2001), the Action Plan 
of UNESCO’s Universal Declaration on Cultural Diversity, and the United 
Nations Year for Cultural Heritage (2002) - have so far contributed to 
defining the major lines of emphasis for action on the part of the 
international community in this field. 

As regards initiatives aimed at information and training, UNESCO has orga- 
nised conferences and seminars at the request of States and in cooperation 
with public or private partners and the United Nations system 
(e.g. the World Tourism Organization). The outcome of these meetings may 
serve as guidance to decision-makers in operational, educational, fiscal and 
normative terms. Networks of 
specialists have been 
established in the wake of 
these meetings at regional 
and international level, as in 
the case of the UNESCO 
Chairs Network in cultural 
tourism. The most recent 
seminarshave taken place in 
Asuncion (Paraguay), in 
SiemReap/PhnomPenh 
(Cambodia), Damascus (Syria) 
and Bruges (Belgium). All 
these meetings resulted in the 
preparation of studies and the 
making of practical decisions 
in terms of standards, training 
and higher education, and the 
creation of ecotourism sites. 
UNESCO publishes or supports the publication of texts dissemina- 
ted among Member States on questions related to cultural tourism 
and specific study tiles. 
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1 1 UNESCO’s Action 

MUSEUMS 
AND HERITAGE 
With its creation in November 1946, museums at once became an integral 
part of UNESCO’s cultural programmes. Its mission has been to address 
aspects of the study, conservation and protection of works of art at the 
international level. Since that time, UNESCO has provided aid to its 
Member States for the management and development of museological 
institutions. Such aid consists of grants, fund-raising, provision of 
professional expertise and preparation of training programmes. 

Today UNESCO’s supportive role is becoming that of catalyst and 
co-ordinator by promoting, supervising or assisting with the establishment 
of projects by international, regional or qualified local partners. UNESCO 
collaborates closely in this field with the International Council of Museums 
(ICOM) and the International Centre for the Study of the Preservation and 
Restoration of Cultural Property (ICCROM). 

An equally important area for specific action is that of cultural 
policy. UNESCO is responsible for preparing recommendations for new 
museum management policies. Recently UNESCO intervened in the wake 
of conflicts to encourage museums to act as mediators and agents of 
reconciliation and social reconstruction, as in the case of Bosnia- 
Herzegovina at present. In the framework of globalization and the 
construction of a knowledge society, UNESCO is adjusting its aid policy 
towards strengthening interregional co-operation and broadening access to 
training and information through the creation of regional museum training 
centres (in Mexico and Sri Lanka). 

One of the key tools for the dissemination of UNESCO’s museum 
policy is the Museum International review which has appeared without 
interruption since 1948. Published in almost all of the Organizations 
languages, it is a review of information and reflection from the pens of 
professionals and experts on museological activity and the challenges now 
facing the heritage in the contemporary world. 

One of the key 
tools for the 

dissemination 
of UNESCO’s 

museum policy 
is the Museum 

InternationaZ 
review which 
has appeared 

without 
interruption 
since 1948. 
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CXJLTURAL 
INDUSTRIES 

1 1 UNESCO’s Action 

In compliance with its strategic objective of promoting cultural diversity, 
UNESCO focuses its action in the field of cultural goods and services, firstly, 

In order to 

on the development of diversified local capacities and, secondly, on greater promote small 
public awareness of the value of all the industries concerned (printed press, and medium- 
books, recorded music, cinema, videos, etc.). sized cultural 
UNESCO enables Member States, at their request, to benefit from its 
expertise. The Organization cooperates with professional actors present in the 
field such as regional networks like ACCU (Asia/Pacific Cultural Centre for 
UNESCO), APNET (African Publishers Network) and CERLALC (Regional 
Centre for Book Development in Latin America and the Caribbean) and, 
accordingly, largely decentralizes its advisory activities as well as its reflection 
on the future of the cultural industries at a time of globalization. In order to 
promote small- and medium-sized cultural industries in the developing or 
transitional countries, and to reduce existing disparities, UNESCO seeks to 
develop new partnerships between public authorities and the private and 
public sectors of the industrialized and developing countries through a 
“Global Alliance for Cultural Diversity”. One of the specificities of the Global 

industries in 
the developing 
or transitional 
countries, and 

to reduce 
existing 

disparities, 
UNESCO seeks 
to develop new 

Alliance consists in combating piracy which is a major obstacle to the 
sustainable develooment of cultural industries. 

partneiships 
L 

through a 
The support that UNESCO provides to festivals, fairs and markets, and its 
cooperation with the CICT (International Council for Film, Television and 
Audiovisual Communication), corresponds to the objective of providing aid for 
the development of cultural industries and that of their improved 

“Global 
Alliance for 

Cultural 
presentation to the public. 

Endeavours to promote greater public awareness include World Book and 
Copyright Day, celebrated every year on 23 April in more than 80 countries; 
the new project for professional organizations, supported by UNESCO, for a 
World Book Capital; the monthly literary supplement Kitab Fi Jarida 
distributed by some 20 or more Arabic newspapers to 2 to 3 million readers; 
the UNESCO Prize for Children’s and Young People’s Literature in the Service 
of Tolerance, awarded every two years; the “Sap Kawi” collection for young 
Africans; the campaigns for the collection and donation of books (such as 
those launched within the framework of the Libros para todos programme 
aimed at Latin America and the 
Caribbean), and the lists of master- 
pieces of literature and the cinema 
worldwide which are to be drawn up 
with competent partners. 

Diversity”. 
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ARTS 
AND CREATIVITY 

The promotion of cultural diversity, which is one of UNESCO’s fundamental 
strategic objectives, should be understood not only as an attempt to safe- 
guard forms of cultural expression inherited from the past, but also - and to 
the same degree - as an effort to encourage the constantly renewed and crea- 
tive production of new cultural forms and values. That is why one of the 
Organization’s tasks is to develop a standardized social environment that is 
favourable to the maintenance and dissemination of creativity in all its forms, 
whether traditional or modern, folk-based or industrial. 

In UNESCO’s view, creativity is an essential component not only of the spiri- 
tual but also of the material and economic life of individuals and peoples. 

Within the context of this integrated approach, UNESCO has developed action 
aimed at promoting the status of the artist in each of its Member States, toge- 
ther with training initiatives in regard to formal or informal artistic education 
and support for creativity among young people, particularly those from 
underprivileged backgrounds. 

1 I UNESCO’s Action 

In UNESCO’s 
view, creativity 

is an essential 
component not 

only of the 
spiritual but 

also of the 
material and 

economic life of 
individuals and 

peoples. 

UNESCO has organized a Prize for the Promotion of the Arts reserved for 
young plastic artists as well as young creators in the field of the new 
technologies and the performing arts. Through the International Fund for the 
Promotion of Culture (IFPC), the 
Organization also awards grants for the 
training of young artists. It has just 
launched a major project, “Digi-Arts”, 
which makes available the most recent 
technologies for the benefit of creativity. It 
has also created a poetry web portal, in 
support of the World Day on that theme 
(2 1 March). 

In order to conduct its endeavours in an 
effective manner on a world scale, 
UNESCO has developed partnerships with 
specialized international networks such as 
the International Music Council (IMC), the 
International Theatre Institute (ITI), the 
International Dance Council (IDC), PEN 
International, the International Federation 
of Actors (FIA) and that of musicians (FIM), 
and many other public and private asso- 
ciations. 
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HANDICJRAFTS 
AND DESIGN 

UNESCO has a global and integrated vision of the cultural, social and 
economic role played by handicrafts in the community life of peoples and 
countries. Its strategy in this field is aimed at maintaining and 
strengthening this combination of art and know-how through the promotion 
of a fruitful dialogue with the world of contemporary industrial creation. With 
that aim in mind, UNESCO has combined, in a single approach, 
handicrafts and design, as separate but interdependent aspects of the same 
creative and economic reality, the one anchored in tradition and the other in 
modernity. 

In order to promote the diversity and quality of handicrafts, as well as 
the social status of craftspeople, UNESCO has striven to stimulate 
coordination between the relevant national, regional and international 
bodies concerned, in order to implement a coherent programme that 
encompasses activities related to information (studies, research and 
publications), training (practical courses and seminars), production 
(workshops) and promotion (exhibitions and competitions). 

It has also organized the UNESCO Crafts Prize, awarded by an 
international jury comprising the authors of profoundly innovative works in 
their respective trades. 

Among the promotional 
activities devoted particu- 
larly to design, UNESCO 
has organized since 1995, 
thanks to the support of the 
Japanese Felissimo Group, 
the international “Design 
2 1” competition for young 
designers. The competition 
proposes a new theme every 
two years for the creation of 
clothes, furniture and utili- 
tarian objects and enables a 

substantial number of young talented people from 
all parts of the world to accede to international 
renown. 

In setting up such action, UNESCO collabo- 
rates with the World Crafts Council (WCC), the 
International Centre for the Promotion of Crafts 
(CIPA) and a substantial number of organizers of 
international handicraft fairs. 
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ACTION 
TO PROMOTE DIALOGUE 

The safeguarding of cultural heritage is not merely a component of 
sustainable development. It can also be an instrument of national 
reconciliation, particularly in countries where several cultural traditions 
coexist, as it can contribute to establishing or reasserting dialogue between 
different civilizations. 

In fact, the conjunction of cultures, schools of thought and transfer of 
knowledge and technical skills has brought to light points of convergence bol- 
stered up by age-old experience, through privileged routes and itineraries, or 
shared sea-routes, particularly in the Mediterranean. According to that 
perspective, national frontiers have given way to greater complementarity and 
museums have become a privileged forum for cultural mediation. 

Cultural mediation also takes the form of instruction in schools to 
make young people aware, from an early age, of the importance of cultural 
heritage for the promotion of intercultural dialogue. 

Lastly, when cultural plurality and the coexistence of spiritual 
currents of thought have been preserved on a particular site over the 
centuries, action to promote dialogue is no longer an option but a vital 
necessity for whomsoever believes in the future of peace. 
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CULTURAL “ROUTES” I I UNESCO’s Action 

AND ITINERARIES 

The aim of the “Routes” project implemented by UNESCO is to promote 
mutual knowledge among civilizations, cultures and religions through an 
enhanced presentation of their mutual interactions and influences. 
Understanding the mechanisms and processes of such interactions, viewed 
through the long-term memory of peoples, can contribute to renewing 
intercultural dialogue today. 

Accordingly, the concept of “Route” involves a dynamic impetus that is 
the result of the movement and meeting of peoples and individuals, the 
circulation of goods and the transmission of knowledge, skills, cultures and 
beliefs. For every one of us, such awareness undoubtedly constitutes a 
precious heritage that has left an indelible mark on history. 

Through its “Routes of Dialogue” projects (the Silk Roads prolonged by 
the planned Intercultural Dialogue in Central Asia, the Slave Route, the Routes 
of Faith - Interreligious Dialogue - and related projects: Caucasus Plan, Arabia 
Plan and Mediterranean Programme), UNESCO seeks to encourage positive 
convergence between cultures through the presentation and recognition of a 
common heritage and plural identities. 

Projects for 
Intercultural 

Dialogue 
should 

facilitate, 
within a 

globalized 
world, the 

fostering of 
a feeling of 

sharing and 
participation 

in order to 
counter 

attitudes of 
identity 

Projects for Intercultural Dialogue, by way of the concept of “Routes”, 
should facilitate, within the context of a globalized world, the fostering of a 
feeling of sharing and participation in order to counter attitudes of identity 
introspection or exclusion. introspection 

or exclusion. 
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The 
transformation 
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culture and 
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civilizations 
promotes 
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stability in the 
region. 

DIALOGUE IN 
THE MEDITERRANEAN 

“Navigation and the mobility of knowledge”, aimed to become a key 
project in the Mediterranean Programme, was initially based on the 
construction of a network of major historic dockyards in the Mediterranean. 
Now threatened by neglect, these dockyards brought together in 
ancient times, in the Middle Ages and during the Renaissance, in both North 
and South, all the scientific and technical knowledge of their day 
(astronomy, mathematics, geography, cartography, shipbuilding and 
medicine). They were also places of “enforced” intercultural and 
interreligious dialogue, as the galley slaves, many of whom were prisoners of 
war, had their places of worship in those localities. 

The establishment of a network of players involved in the project will 
ensure optimal conditions for the development and presentation of this 
heritage that is common to all Mediterranean peoples, as a factor for 
sustainable economic development and, more especially, in the fields of 
training, management and cultural tourism, with their immediate 
repercussions on the development of employment. The presentation and 
enhancement of these dockyards and their transformation into places of 
culture and dialogue between the civilizations is an integral part of a policy 
to promote greater open-mindedness, tolerance, peace and stability in the 
region. 
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LANCXJACiES, EDUCATION 
AND MULTILINGtJALISM 

Language is a representation of our cultural identity through which The 
we convey our knowledge to future generations. It is the vector of our history 
and our learning. disappearance 

of languages is 
The disappearance of languages is impoverishing our cultural 

diversity: of the 6,000 to 7,000 languages spoken throughout the world, some 
impoverishing 

3,000 are now in danger. That is why UNESCO created 
International Mother Language Day in 1999 to be celebrated every year on 
21 February in order to promote the recognition and practice of native 
languages, particularly those of minorities. 

our cultural 
diversity: 

of the 6,000 
to 7,000 

languages 
spoken 

Multilingualism is recognized by most of the Member States as a 
source of wealth, all the more so as national identities are nurtured, world- 
wide, by multiple traditions that are conveyed by local, native languages. 

UNESCO’s initiatives in the field of languages are an integral part of 
throughout the 

its endeavours to promote the protection of the intangible heritage, such as world, some 
traditional and folk music, dance, festivals, traditions, traditional skills, oral 3,000 are now 
traditions and regional languages. in danger. 
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TRANSLATING 
AND CJOMMUNICATING 

Translation enables every individual to make use of his mother tongue 
rather than using a common language with which he may not be familiar. It 
makes comprehension easier without necessarily reducing the variety of 
modes of expression. It gives expression to cultural diversity and helps 
access to it. 

Aware of the essential role that translation plays in encouraging the 
exchange of ideas and works between peoples and countries, as well as a 
dialogue between cultures, UNESCO has, ever since its foundation, 
developed two main programmes: the Index Translationum, the only 
international bibliography of translations, and the UNESCO Collection of 
Representative Works, focused on promoting the translation of major works 
belonging to the universal literary heritage. 

These two programmes, which are expected to establish even closer 
links in the near future, are aimed at providing all actors involved in trans- 
lation throughout the world (translators, publishers and support 
bodies) and other interested publics (researchers, journalists, students, 
booksellers, librarians and documentalists) with information services and a 
virtual forum that are likely to provide the working tool and instrument of 
communication that they need. 
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Translation 
enables every 
individual to 

make use of his 
mother tongue, 

making 
comprehension 

easier without 
necessarily 

reducing the 
variety of 
modes of 

expression. 
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FROM SARAJEVO 
TO KABUL: THE MUSETCJM, A TOOL 
FOR CULTURAL MEDIATION 
Art has many virtues, not the least of which is to undergo a personal 
appraisal by the Other through works with which, a priori, we are 
unfamiliar. UNESCO has always been concerned with promoting cultural 
diversity by revealing the potential for enrichment and creation that resides 
in the interaction of cultures. The Organization has therefore acted in such 
a way as to use art as a pedagogical means of fostering greater awareness of 
what is different in other cultures. 

During the siege of Sarajevo in 1992, a group of intellectuals came 
together with, as a watchword, “creation against destruction”. Artists of 
various nationalities, such as Pistelotto, Franz West and Carla Accardi, 

UNESCO acts 
in such a way 

as to use art as 
a pedagogical 

means of 
fostering 

greater 
awareness of 

what is amongst others, donated their works for the benefit of a future museum. 
Since then, over one hundred works have been collected and the 
constitution of a collection entitled Ars Aevi has regularly been enriched with unique in 
significant works such as the shadow theatre of Boltanski, the pivotal work other cultures. 
of Dean Jokanovic-Tourmin and the funereal portraits of Dimitrijevic. The 
collection was exhibited for the first time in 1999 in Sarajevo at the 
Skenderija Centre, and multicultural seminars bringing together artists were 
organized throughout 200 1. 

Bosnia and Herzegovina aspires to become, once again, the crossroads of 
cultures which it has always been; art and museums have ever played a 
crucial role in bringing together communities, an indispensable task for such 
future aspirations. 

In societies whose natural development lies in the strengthening of 
multiculturahsm, no group may claim that its specific values dominate those 
of other groups. Nevertheless, 80 per cent of the arts and cultural 
infrastructure of Afghanistan were destroyed by extremists. The Kabul 
Museum deplores the disappearance of 70 per cent of the 100,000 items in 
its collections. The rehabilitation of the museum, which has been entrusted 
to UNESCO by the interim Government of Afghanistan, is both an immense 
task and a sign that, sooner or later, peace always overcomes. In addition to 
the preparation of a detailed plan for restoration of the building, an 
evaluation and an inventory of the remaining collections, and emergency 
measures aimed at their protection, the programme provides, in the longer 
term, for the revitalization of arts and crafts by attaching particular 
importance to the training and participation of women. 
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1 1 UNESCO’s Action 

For several years now, UNESCO has strengthened the role it plays in 
coordinating complex operations aimed at the restoration and rehabilitation 

Heritage 
of heritage damaged by armed conflict. All too often heritage is the target of must become 
destruction by virtue of its value as a symbol and an identity. The heritage an instrument 
must become an instrument for bringing warring parties closer and reconci- 
ling them ; a starting point for the resumption of dialogue and the for bringing 
construction of a common future. warring parties 

UNESCO’s efforts contain some outstanding examples. Foremost 
closer and 

among these is the programme for the safeguarding and development of the 
site of Angkor, in Cambodia, a heritage site which is an emblem of a nation. 
Ongoing actions include restoring social cohesion, reinstating the cultural 

reconciling 
them, a 

identity of the Khmer people and propelling the economic development of the 
starting point 

country on the basis of cultural tourism and employment opportunities for for the 
the local population. resumption of 

UNESCO’s strategy in Bosnia and Herzegovina focused essentially on dialogue and 
the re-appropriation by the ethnic communities, then in conflict, of a the 
common heritage which had been representative of each of them at some 
time in its history. As the symbol of the Bosniac Muslim heritage and the 

construction of 
links between the Muslim and Croatian communities, the Old Bridge at a common 
Mostar, destroyed in 1993 by extremists, is under reconstruction thanks to 
international aid. 

future. 

In parallel with ongoing negotiations under the auspices of the 
Secretary-General of the United Nations, UNESCO has undertaken renova- 
tions of two religious institutions that were the pilgrimage destinations for 
the Greek Orthodox and Muslim communities in Cyprus. Following 
agreements signed with the representatives of the Greek Cypriot and 
Turkish Cypriot communities, each denomination can now undertake three 
pilgrimages annually to its respective sites. Lastly, the restoration of the 
graves at Kokuryo through a joint programme involving the Democratic 
People’s Republic 
of Korea and 
the Republic of 
Korea is a clear 
sign of the 
considerable effort 
at reviving a clima- 
te of entente and 
trust in the Korean 
peninsula. 

While ethnic 
barriers are the 
products of the 
imagination, 
bridges, built by 
men, are realities. 
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1 1 UNESCO’s Action 

Since it was launched in 1953, UNESCO’s Associated Schools Project UNESCO’s 
Network (ASPnet) has sought to mobilize young people to protect and 
promote cultural heritage while strengthening intercultural dialogue. Some Associated 
7,000 schools in 171 countries are participating in one way or another in 
actions connected with this Network. 

Schools Project 

Network 
The following examples are aimed at encouraging even more schools to 
contribute to this United Nations Year for Cultural Heritage. 

The Associated Schools Network promotes cultural heritage and 
dialogue in schools 

Students attending the 14th Gymnasium of Peristeri (Greece) used music, 
drama, art and games to strengthen communication with immigrant or 
refugee classmates and share their experiences, particularly cultural, in a 
spirit of respect and understanding. The Leonardo da Vinci Education 
Centre in the State of Espirito Santo (Brazil) undertook a two-year project 
whereby students travelled more than 8,000 km to gather historical and 
photographic data in order to produce a book on the cultural heritage of their 
district. The Mishref Secondary School for Girls (Kuwait) held a 
cultural festival called “Meeting of Nations” with the help of several 
embassies, and included an exhibition of cultural objects from a number of 
countries (France, India, Morocco, Oman, and others). 

(ASPnet) has 
sought to 

mobilize young 
people to 

protect and 
promote 
cultural 

heritage while 
strengthening 

intercultural 
dialogue. 

The Associated Schools Network serves as a bridge between schools 

In May 2002, Finnish ASPnet students are visiting their peers in Saint 
Petersburg for a tour of the city’s cultural heritage and to take part in a 
series of cultural events. ASPnet schools in Norway, in addition to their 
annual exchange with students and teachers, have provided computers and 
training to Network schools in Trinidad and Tobago to further strengthen the 
dialogue between their two cultures. 

“World Heritage in Young Hands” Educational Resource Kit 

Thanks to the pioneering work of the ASPnet School Network, this kit has 
been translated and published in 15 languages. The kit comprises some 40 
classroom activities relating to school programmes (for example, visits to 
museums or heritage sites) to teach students the importance of promoting 
cultural identity and preserving and developing cultural heritage. 

“Breaking the Silence” 

Some 100 ASPnet schools in Africa, the Americas, the Caribbean and 
Europe are participating in this flagship project, funded by the Norwegian 
Agency for Development Co-operation (NORAD), to incorporate in school 
curricula the study of the causes and consequences of the Transatlantic 
Slave Trade in order to enhance intercultural dialogue among the young 
people of the three continents. The project includes visits to places of 
memory, enactment of roles (for example, the life of a slave on a sugar 
plantation) and creative workshops on art, music, dance, etc. to acquaint 
young people with a better understanding of the present with which to build 
a future free from prejudice, stereotyping and displays of intolerance. 
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FOR MORE INFORMATION 

A choice of UNESCO publications 

In English 

Album of Chinese Contempora y Paintings 
Art and Science 
Atlas of the World’s Languages in Danger of Disappearing 
Colonia de1 Sacramento: A World Heritage 
Copyright and Neighbouring Rights 
Creating our Common Future: Educating for Unity in Diversity 
Cultural Rights and Wrongs 
Culture, trade and globalization - Questions and Answers 
Cultures and Civilizations (The Silk Roads for young readers) 
Dream Truckers: Yapa Art and Knowledge of the Australian Desert (Cd-rom) 
European Perspectives on Cultural Policy 
Exploration by Land (The Silk Roads for young readers) 
Exploration by Sea (The Silk Roads for young readers) 
From Chains to Bonds - The Slave Trade Revisited 
Handbook for the Collection of Traditional Music and Musical Instruments 
International Craft Trade Fairs: A Practical Guide 
Inventions and Trade (The Silk Roads for young readers) 
Invent0 y of Monuments at Pagan (8 volumes) 
Journey to Angkor (VHS, pal) 
Life and Fate of the Ancient Libra y of Alexandria 
National Book Policy: A Guide for Users in the Field 
Our Creative Diversity-Report to UNESCO of the World Commission on Culture and Development 
Silk, Scents and Spice - Tracing the world’s great routes throughout history and around the globe 

P W 
Temples and Tombs of Ancient Nubia - International Rescue Campaign at Abu 
Simbel, Philae and other Sites 
The Jesuit ‘Republic’ of the Guaranis (1609-I 768) and its Heritage 
The Panama Canal 
The Protection of Cultural Property in the Event of Armed Conflict - Commenta y on the Hague 
Convention of 14 May 1954 
The Qur’an Manuscripts in the Islamic Museum, Jerusalem 
Trade in Antiquities: Reducing Destruction and Theft 
Underwater Archaeology and Coastal Management: Focus on Alexandria 
Viet Nam’s Cultural Diversity: Approaches to Preservation 
World Culture Report: Cultural Diversity, Conflict and Pluralism 
World Culture Report: Culture, Creatiuity and Markets 
World Heritage Review 

In French 

Angkor, cite royale (Cd-rom) 
Aries romaine et romane 
Art et artistes au miroir de l’economie 
Art et science 
Artisanat : foires commerciales intemationales 
Baalbek 
Biens culturels voles ou illicitement export& - Commentaire relatif a la Convention d’UNIDROIT 
Culture, commerce et mondialisation : questions et reponses 
Cultures et civilisations (les Routes de la Soie pour les jeunes) 
Destins croises : cinq siecles de rencontres avec les Amerindiens 
Diversite culturelle au Viet Nam : enjeux multiples, approches plurielles 
Droit d’auteur et droits uoisins 
Exploration a travers les mers et les oceans (les Routes de la Soie pour les jeunes) 
Exploration a travers les terres lointaines (les Routes de la Soie pour les jeunes) 
Guide pour la collecte de musiques et instruments traditionnels 
Images de I’Autre. La difference : du mythe au prejuge 
Inventions et commerce (les Routes de la Soie pour les jeunes) 
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L’ocean Atlantique musulman : de la conquete arabe a l’epoque almohade 
La ‘I Republique “j&suite des Guaranis (1609-I 768) et son heritage 
La chaine et le lien : une vision de la traite negriere 
La Mediterranee : modernite plurielle 
La politique nationale du liure -Un guide pour le travail sur le terrain 
La protection des biens culturels en cas de conflit arme - Commentaire de la Convention de La Haye du 
14 mai 1954 
Le commerce des antiquites - Combattre les destructions et le vol 
Le tissage duns 1’Atlas marocain 
Museum International (periodique) 
Notre diversite creatrice -Rapport de la Commission mondiale de la culture et le deueloppement 
Paris, rives de la Seine 
Peintures murales des monasteres bouddhiques au Cambodge 
Pkte de reves - Art et savoir des Yapa du desert Australien (Cd-rom) 
Pour ou centre les droits culturels ? 
Rapport mondial sur la culture : culture, creatiuite et marches 
Rapport mondial sur la culture : diversite culturelle, con&t et pluralisme 
Revue du patrimoine mondial 
Savoir-faire locaux : nouvelles technologies de communication et developpement - Une perspective de 
cooperation euro-maghrebine 
Serinde : oasis perdues des routes de la soie (Cd-rom) 
Textiles mayas, la trame d’un peuple 
Tsigane, heureux si tu es libre ! (livre et Cd-rom) 
Victoire en Nubie - La Campagne internationale de sauvegarde d’Abou Simbel, de Philae et d’autres tre- 
sors culturels 
Vie et destin de l’ancienne Bibliotheque d’Alexandrie 

In Spanish 

iA favor o en contra de 10s derechos culturales? 
Artesania : ferias comerciales intemacionales 
Atlas mundial de la arquitectura barroca 
Colonia de1 Sacramento: un patrimonio mundial 
De la cadena al uinculo : una vision de la trata de esclavos 
Destinos cruzados. Cinco siglos de encuentros con 10s amerindios 
El Andaltis allende el Atlantico 
El arte mud&jar 
El Canal de Panama 
El mundo arabe y America Latina 
Exploration por mar (las rutas de la seda para 10s jdvenes) 
Exploracibn por tierra (las rutas de la seda para 10s jovenes) 
Grandes principios de1 derecho de autor y 10s derechos conexos en el mundo 
Guia para la recoleccion de musicas e instrumentos tradicionales 
Informe mundial sobre la cultura: cultura, creatividad y mercados 
Informe mundial sobre la cultura: diversidad cultural, conflicto y pluralism0 
La antigua Biblioteca de Alejandria - Vida y destino 
La culturas y las civilizaciones (las rutas de la seda para 10s jovenes) 
La politica national de1 libro 
La Republica Jesuitica de 10s Guaranis (1609-I 768) y su herencia 
Los inuentos y el comercio (las rutas de la seda para 10s jovenes) 
Nuestra diversidad creativa 
Revista de1 Patrimonio Mundial 
Turismo cultural en America Latina 

(These publications may be purchased at http://www.unesco.org/publishing) 
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