








The flowering
of
Slav culture

by Dmitri Markov

LONG with the Latin and the Ger-
A manic peoples, the Slavs form one
of the major ethnic groups of Eu-

rope. Slavonic languages echo from the
austere shores of the White Sea to the sun-
bathed Adriatic coast, over the vast expan-
ses that stretch from the Baltic to the Ural
mountains (Europe’s frontier with Asia),
and further still, in Siberia and the Far East.

Jordanes, the sixth-century historian of
the Goths, tells us of the Antae (a group of
Eastern Slavs), who sacrificed oxen to their
Thunder God, Perun, who believed in
rusalki, or stream nymphs, and who wor-
shipped rivers and woodlands.

Byzantine historians are unanimous in
recording the valour, integrity, hospitality
and, above all, the love of freedom of the
Slav tribes, to whom, in contrast with the
rest of Europe at the time, the institution of
slavery was virtually unknown.

This was a time when a page of history
was turning, when the Middle Ages were
replacing Antiquity and when the ancient
slave-owning societies were giving way to
new, feudal States. The Slavs played their
part in this process which affected the
whole of Europe. The kingdom of Great
Moravia, Kievan Russia and the Republic of
Dubrovnik, to name only three of the Slav
States, wielded considerable political
influence among their neighbours, not only
because of their economic and military
strength (in 911 A.D. Prince Oleg of Kiev
celebrated his victories by nailing his shield
to the gates of Constantinople), but also
because of their highly developed, diversi-
fied and original culture.

The name of Great Moravia calls to mind
the unique achievement of two brothers
from Thessalonica, Cyril and Methodius.
The twenty-year adventure of the two
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*‘Apostles of the Slavs” beganin 863 A.D.,
when the Moravian prince Rostislav sent to
Constantinople for missionaries who could
instruct his people in the Christian faith, in
their own Slavonic tongue. An ancient
*“Lives of the Saints” tells us that when he
was taking leave of the Byzantine Emperor,
Cyril declared: ‘‘Teaching without an
alphabet and without books is like writing
upon water”’, and before they set off on
their hazardous journey he and his brother
Methodius devised a Slavonic alphabet,
thus laying the foundations of Slavonic
literature.

The cultural and educational activities of
Cyril and Methodius had far-reaching
effects in Moravia, Pannonia and the other
West Slav countries. And although their
great undertaking met with implacable
opposition on the part of the Catholic
Church, which cruelly persecuted the mis-
sionaries, their disciples quickly took up the
struggle in neighbouring Bulgaria. Access
to writing was an epoch-making event for
all the Slav peoples, and consequently for
the history of the culture of the world.

The age of Kievan Russia (whose heyday
was at the turn of the eleventh and twelfth
centuries) saw unprecedented advances in
city-building, craftsmanship and com-
merce, intense international political acti-
vity, and a corresponding flowering of the
arts. Our appreciation of mankind’s cultural
accomplishments is in no way complete if
we neglect the inimitable creations of the
Kievan age in architecture, literature, paint-
ing and the applied arts, which have given
such profound aesthetic delight to succes-
sive generations of Slavs and non-Slavs
alike.

The perfect moulding and the succinct
yet picturesque language of the Slovo o
Polku Igoreve, a contemporary epic poem,
place it on the same artistic and spiritual
level as the Nibelungenlied and the Chan-
son de Roland. This “Lay of Igor’'s Cam-
paign” carries in its lines the whispering
sound of the feather-grass of the steppe
across which, in the year 1185, Prince Igor

Famed for the fanciful carvings of
warriors, fantastic beasts and masks
that cover its walls, the tiny cathedral
of St. George is the pride of the town
of Yuryev Polsky, 200 kilometres north-
east of Moscow. Construction of the
cathedral, which was completed in
1234, is said to have begn personally
supervised by Prince Svyatoslav
Vsevolodovich. Right, pointed mask
over the north portal is thought to be
the likeness of the Prince.

of Novgorod-Seversky rode out against the
Polovtsians; its language echoes the clash
of swords and the gasps and groans of
horsemen locked in mortal conflict. Indeed,
the Slovo constitutes an invaluable and elo-
quent account of distant days, and of the
feelings and thoughts of the people of
medieval Russia. )

Mention of Dubrovnik calls up memories
of its outstanding role in the development
of European humanism. Over a period of
several centuries, despite constant warfare
and the re-shaping of frontiers, the city-
republic conserved its independence. It
rivalled mighty Venice in terms of both
commerce and culture, to such an extent

that a special item was placed on the -

agenda of the Venetian Senate: “Every
Friday—a discussion on ways and means
of crushing Dubrovnik!” (See article page
43).

Dubrovnik was a centre of study for
famous mathematicians and poets, histo-

rians and philosophers. Between the fif-

teenth and seventeenth centuries, the
combined labour and talents of architects
and engineers, of anonymous stone-
cutters and masons, produced an ensem-
ble of rare harmony which, in its magnifi-
cent and lavish natural setting, made it
seem to be an eighth Wonder of the World
and a fitting destination, as Bernard Shaw
suggested, for those who are looking for
heaven on earth.

The fortress of Dubrovnik and its

- princely palace are visible symbols of the

independence of Dalmatian humanism,
which evolved in keeping with the historical
development of the country of the South
Slavs, in intimate contact with the wealth
of their national culture and in
accordance with their original life-style.

The Slav peoples contributed in a variety
of ways to the intellectual and spiritual life
of medieval Europe, and provided much of
the ideological background to the Euro-
pean anti-feudal and anti-clerical move-
ments which resulted in numerous popular
uprisings. Thus, for example, the Bulgarian
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The Slavs
and Byzantium

by Dimitr Angelov and Gennady Litavrin

and spanning a period of time

stretching from classical antiquity
to the Renaissance, the Byzantine Empire
linked different worlds and different ages.
This gave a special dimension to the cul-
tural interactions of Byzantine civilizat-
ion with those of neighbouring countries
and peoples—interactions which were
vast both in range and scale.

Heir to antiquity and the culture of the
Hellenes and until the twelfth century the
leading power in Europe and the Near East,
the Byzantine Empire was the nucleus of a
vast area in which the Orthodox Church,
the eastern variant of Christianity, was,
throughout the medieval period, the domi-
nant form of expression of spiritual life.

“The frontiers of Eastern Christendom
were largely established by the early years
of the eleventh century. By this time they
encompassed huge tracts of south-eastern
and eastern Europe. In the Near East, in
north Africa and in the western Mediterra-
nean region, however, Byzantium had lost
considerable ground, as a result of con-
frontation with the Muslim world (first with
the Arabs and then with the Turks} and
with the Latin West and the Papacy.

Misunderstandings between Rome and
Constantinople came to a head with the
Schism of 1054, and the rupture became
final with the struggles and disputes arising
from the crusades. In the lost lands, the
once dominant Byzantine culture disappea-
red with the passage of time and the
implantation of other civilizations. -

STANDING astride Europe and Asia

In the northern regions of Eastern Chris-
tendom matters evolved differently. Here,
the population, for the most part Slav, had
progressively been drawn into the orbit of
Byzantium throughout a thousand years of
stable and lasting cultural relations. Only
the West Slavs (including the Poles, the
Czechs, the Slovaks, the Baltic and Pola-
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bian Slavs), the Croats and the Slovenes,
remained outside the pale of Eastern Chris-
tendom, as the result of political events
during the ninth and tenth centuries,
coming instead within the sphere of
influence of Western Christian civilization.

Relations between the Slavs and Byzan-
tium were complex. The initiative in es-
tablishing contacts was generally taken by
the Slavs, and early links were strengthen-
ed with the formation of the Slav States.

The first historically recorded contacts
date from the end of the fifth century A.D.
during the closing stages of the Great
Migration, which had seen the establish-
ment of Slav peoples over vast areas of
eastern, central and south-eastern Europe.
In the seventh century, they arrived in the
north of the Balkan peninsula, and settled
in large numbers in Moesia, Macedonia,
lllyria and northern Thrace. Groups of
Slavs also moved into Thessaly, northern
Greece, the Peloponnese and the Aegean
islands.

The aim of Byzantium, as it faced up to
its new neighbours, was not to dislodge
them, but to secure control over them, to
transform them into Christians and to
absorb them as vassals of the Empire.
These contacts and the occupation of
lands which had been intensively cultivated
for ages past and which contained centres
of sophisticated urban life had a catalytic
effect on the social development of the
Slavs. In a great many cases, they did not
oust the original inhabitants but merged
peaceably with them,

The arrival of the Slavs in the Balkans
was- also a matter of great importance for
the Byzantine Empire. They filled the
vacuum left by the devastating campaigns
of the Goths, Huns, proto-Bulgars, Avars
and earlier Slav tribes.

The Slavs who settled in the former
Roman province of Moesia found them-
selves in a particularly favourable situation,
with all-round natural protection afforded

by the Danube, the Black Sea and the Bal- .

kan Mountains. 1t was here, during the last
quarter of the seventh century, that the
Slav settlers joined forces with and accep-
ted the temporary leadership of a relatively
small but militarily well-organized group of
new arrivals, the proto-Bulgar horde of
Khan Asperuch, and created the first Slav
State on Byzantine soil—Bulgaria.

Byzantium maintained close and lasting
contacts (at times peaceful and at times
hostile} with this new State and, towards

the middle of the ninth century when inde-
pendent States were founded in the wes-
tern and north-western parts of the Balkan

.peninsula, the Empire entered into regular

political relations with the Serbs and the
Croats; similar relations with the Russians
began after the year 860.

Among the instruments of Byzantine
politics and diplomacy, conversion to
Christianity was a powerful and well-tried
tool. According to time, place and circum-
stance, it was used as a first step towards
expansion of the Empire, as a method of
securing friendly neutrality, of
strengthening political influence or of
acquiring allies and vassals. Among those
Balkan Slavs who had not yet organized
themselves into States, for example, con-
versions to Christianity served the Empire’s
purposes of subjection and assimilation.
Missionaries either preceded, or followed
in the footsteps of the Byzantine armies.

The civil servants and ecclesiastics of
Byzantium had acquired great experience
in proselytizing and subduing alien neigh-
bours. Unlike the Latin West, they allowed
newly converted peoples to worship in
their own language, particularly when the
political possibilities of absorbing them ap-
peared unrealistic.

In 863 A.D., just two years before Bulga-
ria followed the same path, the kingdom of
Great Moravia became the first Slav State
to accept the Christianity of Byzantium as
its official religion. The same period saw
the invention by Constantine (better
known by his monastic name of Cyril) and
Methodius of a Slavonic alphabet. The two
brothers also translated into Slavonic all
the canonical and liturgical literature that
was required for the normal functioning of
the Church. They became the leaders of a
devoted group of Slav disciples and pupils
and their work launched a revolutionary
process in the cultural development of Bul-
garia, Serbia and ancient Russia.

During the last third of the ninth century,
and the century that followed, Slavonic let-
ters made triumphant progress in all the
Slav countries and became accessible to.
virtually every segment of society. The
principal role in spreading literacy among
the Slavs, and in disseminating the so-
called ""Old Slavonic” literature belonged
to the kingdom of Bulgaria.

Although none of the independent
States which surrounded Byzantium, in-
cluding those created by the Slavs, and
which accepted Christianity from Constan-
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An intricate network
of trade and cultural
links with the Orient

by Olzhas O. Suleimenov
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Right, 17th-century drawing of a
Mongolian horseman. Slav
travellers brought back many
novelties from the Orient
including tea, the abacus and

ginseng. Photo from The Slavs and the East © Unesco R

THE earliest contacts between the

Slavs and the peoples of the East are
shrouded in a mystery which we can
only attempt to pierce by fitting together a
jigsaw of fragmentary evidence: scattered
allusions by Latin writers, the testimony of
folklore, and linguistic and archaeological
data.

It is not until the sixth century A.D. that
the picture becomes clearer. From that
time and later, writings have survived
which, disjointed and incomplete though
they are, shed much light on the age when
the Slavs began to be known in Byzantium
and when, through the Greeks, the word
S/av began to be heard in the Orient.

Later chroniclers recorded the traditions
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of this early period, along with information
culled from pre-Islamic annals. By the
eighth and ninth centuries Arab authors
were calling the Don “the river of the
Slavs” and the Black Sea “the Russian
Sea”.

Some Arab geographers of the early
Middle Ages gave the word Slav so broad a
meaning that they applied it to peoples of
Germanic origin. This was no simple “’mis-
take’’ on their part; the confusion arose
because the Slavs and the eastern mer-
chants followed such a vast and intricate
network of trade-routes and because the
Slavs played such a prominent role in the
relations between East and West.

Trade between the countries of the Arab
Caliphate and those of eastern Europe and
the Baltic seaboard began to expand in the
eighth century. Right from the start much
of this commerce flowed along the Volga
on the boats of eastern merchants who
plied northwards through the rich trading
centres of Itil {(near present-day Astrakhan)
and Bolgar, which lay south of the con-
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tars, canoes, beehives and tubs which they
hollowed out of tree trunks and boughs.
Smaller vessels were often embellished
with animal motifs, salt-cellars being car-
ved in the form of ducks, and bucket hand-
les being shaped to resemble the head of a
horse or bird, a rooster’s tail feathers or a
cock’s-comb.

Geometric patterns were incised on
utensils used by women, such as distaffs

(in the Brest-Litovsk region) and tsurki

(sticks between 30 and 40 cm long to which
sheaves were attached) which are found in
central Polesie.

Pottery is one of the most ancient popu-
lar crafts of Byelorussia, and a number of
old-established pottery-making centres are
situated near the cities of Pinsk, Vitebsk
and Minsk. Pots, basins, zbanki (pitchers)
sparishi (twin vases), sloiki (jars) and other
containers were all made out of clay. Some
pottery towns specialized in producing
black-glazed pottery which looked as if it
were made of cast iron. This is a curious
survival from prehistoric times, since Bye-
lorussian pottery of this type has hardly
changed either in shape or decoration since
the Iron Age.

Other potters were renowned for their
skill in making earthenware in the form of
bears, lions and rams, also producing
highly distinctive figurines of cockerels,
ducklings, horsemen, ewes and dolls.

Along with wood-carving and pottery-

" making, weaving was one of the most

widely practised crafts in Byelorussia,
where countrywomen had little choice but
to learn the art of the loom. Napkins,
towels and abrussy (table-cloths) were
woven in two or three colours arranged to
form checkwork, diamond-shaped, hexa-
gonal and other patterns. The region
around Grodno specialized in rainbow-
striped drapery which is today found in
many parts of Poland. Geometrical pat-
terns in white, black and red were the most
common features of dress design.

The plaiting of objects out of birch-bark,
willow wands, roots and straw is another
ancient Byelorussian craft. Articles fash-
joned out of straw are particularly distinc-
tive, as well as large wickerwork household
utensils which derive their beauty from
their sculptural form and from the rhythmic
alternation of brown stripes of willow or
hazel on a background of golden straw.

But the aesthetic potential of straw, a
widely available material in Byelorussm is
best seen in decorative objects, in toys and
in coffers decorated with raised wicker-
work ornamentation in the form of dia-
monds. A masterpiece of Byelorussian
craftsmanship in straw is the eighteenth-
century “Tsar's Gate” in a little country
church at Vabulich-Lemeshevich in the
Pinsk region. Although made from the
humblest of materials it glows with all the
majesty of gold leaf.

The skills of Byelorussian village painters
found their widest expression in the de-
corated coffers and chests which, from the
second half of the nineteenth century
onwards, were increasingly used in daily
life and figured prominently in the marriage
ceremony. Owing to the great demand for
such objects, it was inevitable that they
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should eventually be produced ‘in studios
by artists specializing in this form of
decoration,

Since popular art was primarily utilitarian
in character, it was bound to be affected by
social and economic changes. Thus many
domestic crafts declined in the second half
of the nineteenth century and some (such
as the hand-printing of textiles) died out
altogether.

The radical transformation of rural life
during the early Soviet period, and the
improved standards of living which the
workers began to enjoy, led to a temporary
depreciation of many traditiona! utilitarian
articles and reduced the people’s reliance
on home-made utensils, furniture, clothing
and tools.

Concern for the preservation of popular
handicrafts and the quest for new ways
and means of promoting popular art led the
Soviet Government to adopt in 1919 a
decree ‘““on assistance to domestic
industry”. Exhibitions of works by crafts-
men and artists were organized, the prob-
lem was widely discussed in the press, and
regional museums began to assemble their
collections. Craft centres were open-
ed to encourage the development and pre-
servation of popular art.

In Byelorussia, and in the Soviet Union
as a whole, popular arts and crafts are
mainly produced by groups of craftsmen
and artists in craft centres. As a result of
their work, decorative objects of popular
art, especially those made of plaited straw,
are now becoming more widely familiar not
only in Byelorussia but also abroad.

There hgs been a revival of traditional
pottery-making, and weaving has taken on
a new lease of life. The traditional two- or
three-tone range of colours has been
extended, and modern weavers are pro-
ducing comphcated multi-coloured pat-
terns based on plant motifs.

The majority of modern Byelorussian
wood-carvers today are creating small-
scale objects inspired by traditional themes
from history, folklore and everyday life, and
are trying to revive the manufacture of
traditional wooden utensils. Wood-carving
for purposes of architectural decoration
is enjoying widespread popularity.

Considerable attention is now being paid
to the revival, conservation and develop-
ment of popular arts and crafts. Whereas in
the past national traditions and creative ori-
ginality were handed down spontaneously
from generation to generation, often within
the same family, this task has now been
assumed by professional artists, art histo-
rians and the staff of popular arts and
crafts centres. A museum of popular art

has recently been opened at Raubichi, near -

Minsk, and a museum of ancient crafts and
domestic industries at Zaslavl. As well as
displaying the traditional heritage, these
institutions will help to train the Byelorus-
sian craftsmen of tomorrow.

H Evgeni M. Sakhuta

A
PHOENIX
RISING
FROM

THE
ASHES

by Aleksandar Flaker

culable losses on Slav cultures.

Monuments of rare magnificence,
such as the National Museum in Belgrade
with its priceless manuscripts and early
printed books, crumbled under the impact
of enemy bombs. The Nazis systematically
plundered museums, carrying off their
archives. Whole cities, Leningrad, Kiev,
Minsk, Warsaw and many others, were vir-
tually erased from the map.

All Slav intellectuals, including writers,
were subjected to ruthless persecution.
Here are just a few names from the long list
of victims of this terror : Vladislav Vancura,
a leading figure in the avant-garde of Czech
literature, executed in 1942; a whole group
of Croatian writers and critics, including
August Cesarec, shot in 1941; lvan Goran
Kovaéi¢, the Croatian poet and essayist,
short-story writer and translator of Shelley,
Keats and Rimbaud, savagely murdered in
1943; the Bulgarian poet Nikola Jonkov
Vapcarov, shot in Sofia in 1942, who,
before his death, addressed a moving and
lyrical appeal to his wife and to the entire
Bulgarian people.

Among those who fell in the ranks of the
Yugoslav National Liberation Army were
the Slovenian poets Karel Destovnik-Kajuh
and Miran Jarc, the Croatian prose-writer
Hasan Kiki¢, from Bosnia, the Serbian lit-
erary critic Milos Savkovi¢, the famous
Macedonian poet Koéo Racin, and many
others.

Yugoslavia alone lost at least 75 of her
most talented writers, not to mention
countless promising young poets who
perished at the front or among the Parti-
sans, while their Polish contemporaries
were dying in concentration camps or in
the flames of the Warsaw Rising and
young Russians of the same generation
were giving their lives in the struggle
against the aggressor.

The war left indelible scars on the cul-

THE Second World War inflicted incal-
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tures of all the European countries. But this
time of ‘wholesale destruction, cultural
annihilation and massacre on an unprece-
dented scale was also a period in which
fresh literary and artistic values made their
appealance, in which the foundations of a
more fitting human existence were re-
modelled, and in which new horizons
were opened for future relations between
individuals, peoples and States. Thus,
from the ashes of this hour of destruction
arose, phoenix-like, a new literature and a
new art, dedicated to the struggle towards
the light and against the black forces
of modern barbarism.

If, as the Soviet novelist Leonid Leonov
puts it, culture is “‘mankind’s memory”’, it
is easy to understand why the red stain of
their martyrdom remains imprinted on the

cultures of peoples who endured such suf-
fering during the 1940s, a dark age in Euro-
pean and world history, and yet who,
among the ruins, laid the foundations of a
new life.

Echoes from that wartime period are still
heard in modern Polish literature, from the
tragic evocation of the Warsaw ghetto in
Andrzejewski's "Holy Week” to the latest
prose works by the realist writer Miron Bia-
loszewski. Similar themes run through the
new Polish cinema, from Kavalerowicz to
Wajda, and the new cinema of Yugoslavia,
represented by Veljko Bulajic.

The War is still a major subject in the
Soviet novel, and permeates the works of
Konstantin Simonov and Yuri Bondarev.
Oles Goncar in the Ukraine, and Vasyl
Bykau in Byelorussia draw on the war years

{for inspiration; the Croatian writer Miroslav
Krleza has turned his attention again to the
same period; and the novels of the Monte-
negrin writer Mihailo Lali¢ set wartime
events in a new light.

The oppression of man, his resistance to
constraints and terror of all kinds, and his
liberation from the fear and threat of war,
are themes which find reflection in the
many sculptures and monuments which
are familiar landmarks in countless Rus-
sian, Ukrainian and Byelorussian towns
and villages. Similar monuments are to be
found at the scene of battles and suffering
which already seem a part of distant his-
tory, but which are not to be forgotten, for
they were the battles and sufferings of
whole peoples, indeed, of all mankind.

M Aleksandar Flaker

THE COMMON HERITAGE

songs and laments. During the nineteenth
century, this tendency was to be transfor-
med into a powerful and enduring current.

“The ancient Slav tradition inspired not only

Pushkin and Mickiewicz, but also Killar Lju-
dovit Stur, the founder of the Slovak lit-
erary language; Vuk Karadzic, who estab-
lished Serbo-Croatian on a similar lit-
erary footing; the Ukrainian poet Taras
Shevchenko and many other prominent
figures of Slav culture.

The general tradition of Slav folklore also
gave rise to endeavours to create a new
"national music”. These attempts were at
first reflected in the composition of “popu-
lar songs’’ which were often the product of
cross-cultural collaboration. For example,
Czech musicians were actively involved in
the development of Russian music at the
turn of the eighteenth and nineteenth cen-
turies. The works of Tchaikovsky and his
lively contacts with other Slav composers,
particularly Czechs, Dvorak’s Slavonic
Dances and the long career of Josef Suk as
a composer and conductor in Russia are
just a few examples of collaboration of this
kind. Out of this current of “Slav music”,
fed by the tributaries of individual popular
traditions, emerged the works of out-
standing composers of  worldwide
renown, “from the operas of Smetana,
Glinka and Moniusko to Stravinsky’s ballet
Petrushka. ’

The work of the Czech composer Leos
Janacek (1854-1928) is a brilliant example
of inter-Slav cultural exchange. His cantata
Taras Bulba is based on a poem by the
Ukrainian Shevchenko; the libretto of the
opera Katya Kabonova comes from a play
by the Russian dramatist Ostrovsky; ano-
ther of his operas, From the House of the
Dead, is based on a novel by Dostoevsky;
and finally, his Glagolitic Mass draws its
inspiration from Slavonic literature and
ancient Russian music. All these creations
reflect at the same time the living tradition
of popular Slav music, which Janacek had
studied in great detail. .

The continuation of the process of
crystallization of their national musical cul-
ture may be observed today among diffe-
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continued from page 56

rent Slav peoples—among the Slovaks, for
example, where imaginative adaptations of
popular songs written by one of the foun-
ders of “"national” Slovak music, Stefan
Fajnor, are found alongside the operas of
composers like Suchon and Cikker.

Constant awareness of their affinity and
a feeling of belonging to a single family of
peoples was natural to the Slavs, who
could understand each other without inter-
preters and who recognized the great simi-
larity between the historical destinies of
their countries. And this awareness came
to the surface in different social, spiritual
and historical circumstances time and time
again between the ninth and the nineteenth
centuries. It formed the background to the
development of all the various themes and
forms of artistic 'creation, particularly
among the common people, who also ser-
ved as intermediaries for its transmission. It
found an echo when the Slav peoples, one
by one, were converted to Christianity, and
lay at the foundations of their literacy. It
facilitated the dissemination of the “'hereti-
cal” ideas of the Bogomils, the Hussites,
the Arians and the Moravian and Bohemian
Brethren, and the circulation of the huma-
nist ideals of the Renaissance and Baroque
periods. And it made itself felt even more
strongly during the age of Romanticism.

The founder of modern Czech poetry,
Karel Hynek Macha, who was a contemp-
orary of Mickiewicz and Pushkin, appears
in the broad context of world literature and
culture as a confirmed ‘‘Byronist”’. Closer
examination, based on more detailed
knowledge of cross-cultural influences bet-
ween peoples of different regions, reveals
him rather as a direct heir of the Polish pre-
Romantic and Romantic tradition. This is
merely one of many examples of the parti-
cipation of the Slavs in the development of
world culture, either anticipating major
trends or joining in them. Throughout this
participation is marked by the reciprocity
and “‘togetherness” of the Slavs, men-
tioned above. Thus, Czech actors, singers
and directors played an important part both
in the creation of a national South Slav
theatre, particularly among the Slovenes

and the Croatians, and in setting this the-
atre in a broader European context.

The idea of a cultural "commonwealth”’
of Slavs, which found reflection in the
works of so many Slav writers, was closely
related to the ideals of justice, universal
freedom and the common good. On the
eve of the revolution of 1848, Taras Shev-
chenko praised, in a single line of verse,
both Safarik and Jan Hus, the spiritual
father of nationalist and anti-feudal revolt.
In the same stormy year, the Slovak poet
Karol Kusmany raised his voice in praise of
all “"'who were inflamed with the desire for
truth and were prepared to make the
supreme sacrifice for it, and those who
devoted their lives to the cause of human
rights”. The words, “‘sweet freedom” that
appear in his verse echo the liberté chérie
of a French song of the same period. And
this should come as no surprise, since
there was no such thing as a completely
isolated and introverted “’Slav world”; the
leading representatives of the culture of the
Slavs readily acknowledged that cultural
relations between themselves only made
sense when their purpose was to serve all
mankind, and to contribute to ‘“the general
ordering of human affairs”. This was the
message of freedom and universal equality
that Jan Amos Komensky had pronounced
two hundred years earlier.

Jan Komensky (Comenius) himself is
inscribed in history as an outstanding
educationist, the founder of pedagogical
science and the author of profoundly
humanistic teachings concerning the ach-
ievement of universal peace and jus-
tice through mutual understanding and cul-
tural and scientific collaboration between
peoples, and through universal educa-
tion, irrespective of religion, nationality,
sex or class.

The noble concepts of Comenius, the
"teacher of the people””, might well serve
for all time as a sure guide and a standard
by which to measure the value and signifi-
cance of cultural relations between peo-
ples, and groups of peoples throughout the
world.

M Slavomir Vollman
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