








Is it possible to speak of a specifically Latin American culture? And if so,
how did it develop, in the vast Latin American melting pot of peoples and ways of
life? The Unesco Courier has invited some of Latin America’s leading writers
and thinkers to try to answer these vital questions and to define the unique cultural

identity of their continent.

Unesco’s interest in what Simon Bolivar once dubbed this “extraordinary .

and complex” continent goes back many years.

In 1967 it launched a wide-ranging

study programme on Latin American cultures, whose results have been
published in Spanish in a number of volumes under the general title América Latina
en su Cultura ("Latin America Within its Culture”’; see page 70).

The Unesco Courier has already devoted two special issues to Latin America:

"Latin America: 150 Years of Independence”

Cultural Explosion” in March 1972.

in June 1961, and ""Latin America's

LATIN
AMERICA

The long journey
to self-discovery

UR position as Latin Americans is,
as the Liberator Simon Bolivar
(1783-1830)} put it, a most extra-

ordinary and complicated one: “"We are
neither Europeans nor Indians, but a spe-
cies midway between the native inhabi-
tants and the Spaniards.”

Such is the uniqueness and complexity
of Latin America and its culture. It is a
culture which arose from the coming

lEOPOLDO ZEA, Mexican philosopher and writer, is

professor of the philosophy of history and the history -

of ideas in America at the Autonomous National Uni-
versity, Mexico City. He also heads the Centre for
Latin American Studies at the university’s faculty of
philosophy and letters. Among his works published
in English are: The Latin American Mind (7963) and
Latin America and the World (1969), both published
by the University of Oklahoma Press.
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by Leopoldo Zea

together, without mutual assimilation, of
separate cultures.

supposedly superior was juxtaposed with
what was considered inferior. The relation-
ship that was perpetuated between Euro-
peans and Americans was that of lords
and serfs, conquerors and conquered,
colonizers and colonized.

For the mestizo—the person of mixed
blood —this cultural and racial relationship
was interiorized, and resulted in inner con-
flict—~the conflict of a man whose blood
and culture flowed from both the con-
queror and the bastard offspring. He was
looked upon as a bastard not just because
of his blood but also because of his cul-

“ture, or simply because he was born in
" America and not in Europe.

Indeed, for the Spaniard born in Spain,

Instead ‘of merging,
they opposed one another, and what was -

there was no difference between the cre-

ole, the legitimate son of the colonizer,
and the mestizo born of European father
and Indian mother. The person born in
Latin America knew that Europeans con-
sidered him an inferior, while the Indians
saw him as an exploiter, a henchman of the
colonizer.

""Americans by birth and Europeans by
right””, Bolivar added, ““we find ourselves
caught up in a conflict: we contest the
natives’ rights of possession and defend
our position in the country where we were
born against the invaders... Though we
were all born of the same Mother, our
fathers are. foreigners, by blood and by
origin, and the colour of their skin is dif-
ferent. This dissimilarity has very serious
consequences, for we are made to do
continual penance for it." .
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'} Such was the position of the Latin
American: this perpetual inner conflict led
to a sense of uneasiness, which he felt just
as much towards his father's people as
ftowards his mother’s. Rejected by the
‘one, he was ashamed to belong to the
other. He began by accepting the atti-
tudes of the colonizer towards his maternal
American culture and looked on his own
mixed race as a mark of inferiority, which
prevented him from feeling that he legiti-
mately belonged to the paternal culture.

His mixed heritage, instead of being a
positive factor, became the source of all
the ambiguity and ambivalence which
permeate the history of his culture. He
oscillated between what he was and what
he would like to belong to.

The attempt to impose a highly admired
but alien model on a past felt to be un-
worthy gave rise to a philosophy of histo-
ry which is the opposite of the European
philosophy of history. It is a philosophy
based on a juxtaposition and not an assi-
milation of cultures.

But it was this very juxtaposition that
eventually made Latin Americans realize
the inevitability of the cultural fusion that
came to be the basis of Latin America’s
cultural identity. In other words the men
who formed Latin American culture had
to assimilate different cultures, creating,
as Bolivar put it, a culture that is both
extraordinary and complex.

The source of this extraordinary cultural
complexity can thus be traced to a history
of colonial domination. Whether we like
it or not, this past must be taken into
account if the much-needed change we
desire is to be brought about.

For what we need is to change the
relation of dependency which has been
the root cause of all our problems—a pat-

tern of colonial domination which, contra- .

ry to what happened in Europe, made
genuine cultural integration impossible.

For European culture grew out of a
process of exchange, as multifarious
peoples moved back and forth across the
various regions that came to be Europe.
Greco-Roman culture was one product of
this process, later being assimilated by
Christianity, which in turn culminated in
the European or Western culture which,
from the 16th century onwards, spread to
America and the rest of the world.

The European colonizers tried to prevent
any further transculturation (even though
their own culture was the result of this
process), for they felt themselves superior
to other peoples.

But European and Western imperialism
was very different from that of the Greeks
and Romans, who assimilated cultures
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just as they annexed the gods of other

peoples to their pantheon.

When the Spanish conquistadors arrived
in the 16th century, they were prepared
to take over the inhabitants of the newly-
discovered lands provided they gave up
their own culture.

The evangelizers were willing to assimi-
late these creatures—or homunculi (little
men), as Juan Ginés de Sepilveda called
them in his polemic with Bartolomé de Las
Casas (see Unesco Courier, June 1975)—
provided that they would relinquish for-
ever a past which had more to do with the
devil than with God. They must let them-
selves be cleansed of their sins, stripped
of a false history and culture and led to
the culture that God Himself had created.

In this way, the culture of the conquer-
or and colonizer was superimposed on
the "devilish” indigenous cultures. Chris-
tian churches were raised on the sites of
ancient temples, and the old idols were
replaced by the cross, statues of the Virgin
or of a Christian saint.

The same thing happened during the
second wave of conquest and colonization
in the 17th century, this time from all of
Western Europe. These men likewise
ruled out any form of assimilation, al-
though their own culture was the result of
an extraordinary degree of assimilation.
Like their predecessors, their attitude was
one of domination: to assimilate without
being assimilated. Their mission was to
bring civilization to the barbarians.

But this time, the barbarians were not
only the original inhabitants and the mes-
tizos but also the very same European
settlers who had made racial intermingling
possible and whose culture was consider-
ed outdated in relation to the new Western
culture that was rapidly expanding.

The new representatives of Western

culture would have nothing to do with
racial intermingling, for to mix was to
debase, to contaminate. That is why the

. so-called inferior cultures, such as those-

found in North America, were simply
wiped off the map and their members

" exterminated or rounded up. And what

could not be stamped out because of the
sheer size of the population, as in South
America, Asia and Africa, was belittled so
as to make any contamination or assimi-
lation impossible.

And the “natives” were not incorpor-
ated into civilization as human beings
but, as Arnold Toynbee pointed out, as
part of the flora and fauna of the land.
They were called naturales in Spanish,
because they were considered to be part
of a nature that had to be subdued and
utilized for the sake of civilization.

Bolivar clearly expressed the relation

between Latin America and Western Euro-
pean culture when he said: “Let us be
aware that our people are not European,
nor North American, but a mixture of Afri-
ca and America rather than a product of
Europe; for even Spain itself —with its
African blood, its institutions and its cha-
racter—is not European. It is impossible
to properly define to what human family
we belong.”

And yet the particular character of Latin
America did begin to express itself despite
the pattern of imposed cultural norms and
the servile imitation of outside models.
In the Christian churches built on the
sites of native temples, the devil, who was
to be extirpated, popped up in forms
created by Indian artists following the
instructions of the conquistadors and
evangelizers. The Indians danced in front
of the crosses, Virgins and Christian saints
just as they had once danced for their
own gods.

In the baroque art that still adorns the
churches, one can see the faces of the
native artists and admire their feeling for
colour. Even though the pantheon of
Maya, Aztec, Inca and various other gods
had officially disappeared, their spirit is
nonetheless evident in the various cultural
forms of the colonial period.

The year 1810 marked the beginning of
the struggle for the liberation of Latin

- America and it symbolizes the Latin Amer-

icans’ inability to keep faith with their
Iberian cultural and historical past. Though
they considered that past as their own,
the arrogance and intolerance of the Por-
tuguese and Spanish, and especially the
latter, vetoed any pretension to political or
cultural equality between Americans and
Europeans.

As far as the metropolitan Spaniards
were concerned, everyone born in America
was racially and culturally inferior. The
people of America were seen not as the
children of the Spanish conquest but as
its bastards and, therefore, as men with-
out rights,

The Americans could elude but not
change this distinction, which was rigor-
ously enforced. And so they were forced
to draw away from Spain. They had no
option but to renounce a culture which
prepared men only for servitude.

Again, Simén Bolivar expressed the
feeling of rejection experienced by Latin
Americans: “Within the Spanish system,
the Americans have no place in society
other than as servants or at best as con-
sumers.” The only culture available to
these men was one designed to make

‘them into efficient servants.

When the Spaniards rejected their de-
mands for equality, these men had to


















their new homelands and, little by little,
they recovered their poetic sense and the
feeling for the plastic arts which they
seemed to have lost,

Observing ancestral traditions that no
longer bore any relation to their surround-
ings was now out of the question. The
black peoples had forgotten their African
dialects by this time and spoke only the
major languages of the New World. They
felt no need to revive old Yoruba tales, to
recall ancient legends or return to the
sources of an oral culture they were alie-
nated from, but rather to "“make poetry”
in the full sense of the term. (1)

The same thing happened in painting.
Black artists in the New World were
completely out of touch with art forms that
in Africa were related to religious cults
now left far behind (even though some
vestiges can still be found on altars -osten-
sibly consecrated to Christian saints).

On the contrary, they had to solve the
same technical problems that face artists
everywhere in any period. It is obvious
then that the work of the black and mes-
tizo painters and sculptors active in Latin
America in the 19th century bore no
resemblance whatsoever to the forms and
stylizations of African art.

This was also true of poetry at that time.

" And one may add that there were many

"white” writers—the word ""white” has

always been quite relative in Latin Ame-

rica—who published novels with "’negro”

settings, denouncing the loathsome
aspects of slavery in the Americas.

it is only in the last 50 years that a new

generation of poets and painters has
appeared, whose works are marked by the
symbiosis of cultures fostered by the
New World.

There has been much talk, for example,
of "black poetry”, referring to a resonant,
percussive, onomatopoeic type of poetry
which, despite a prevalent assumption,
has often been written by perfectly "“white”’
poets, like the Cuban Emilio Ballagas or
the Venezuelan Manuel Felipe Rugeles.

In point of fact, this is an exotic view

of “"negritude’”. The truth is that if “’black -

poetry” as such ever existed, it would have
had to be a protest on behalf of the black
people oppressed by centuries of slavery
and racial discrimination.

First and foremost, it would have had to
be a revolutionary cry because, since the
16th century, the blacks have always been
in revolt against their overlords in some
part of the hemisphere, and even formed
small independent states in Brazil, the

(1) It may be argued that the Abakud and Santeria
groups in Cuba, the Obeah rite in Jamaica, and the
voodoo of Haiti are authentic African survivals. But
it could also be said that such vestiges, besides absorb-
ing and being much influenced by small local cults, are
destined to disappear in a few years, or else to be given
a strong creole character, Such is the case of the
voodoo sect, which has had a fresh crop of gods added
to it, such as Criminel Petro, Erzulie and Marinette
Bois-Cheche.

On other islands in the Antilles, African folklore has
become a tourist attraction; “‘magic ceremonies’"and
“rituat dances’’ are performed for money. When folk
art is for sale, it has long ceased to be authentic. Not
to mention the fact that in a country like Cuba, the
socialist system makes the old nanigo groups (secret
mutual aid societies) completely superfluous,
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Guyanas and Jamaica—states that some-
times survived for many years.

The blacks’ of "Latin America never

resigned themselves to their status as

slaves: there were countless uprisings and.

escapes. The rebellion organized in Vene-
zuela in the 16th century by Black Miguel,
and the liberation movements in Haiti in
the 18th century—admirably led by Tous-
saint Louverture—were forerunners of the
great wars of independence soon to be
fought in Latin America.

Never during their long history in the
New World did the blacks give up their
quest for freedom, a quest furthered by
the creoles of all classes and stations who,
after much struggling, finally threw off the
yoke of Spanish, Portuguese, French and
English colonialism.

‘Never

did the blacks
give up

their quest
for freedom
in the

New World’

It was a typically creole thought that
Montesquieu, in 1721, put in the mouth
of a black from the Antilles: "Why should
| work for a society that | don’t wish to

"belong to? Why should | abide by a cove-
nant made without my being consulted?”

Because he is a creole, and also educat-
ed in the best classical traditions, the
Cuban "poet Nicolas Guillén was able to
write poetry which took as its metrical
basis the rhythms of the Cuban son, a
musical form with strong creole influence.
His verses plunge their roots not into
African soil but into well-cultivated ground
broken centuries before by Lope de Vega
and Luis de Géngora in Spain, and Sor
Juana Inés de la Cruz in Mexico in what
they chose to call “‘poems of blacks.”

If there is a kind of poetry that can

properly be called creole, it is that of
Guillén who, in any case, does not confine
himself within the narrow limits of any
particular style. Whether he is writing his
classical poems or the resounding first
verses of Motivos del Son or Songoro
Cosongo, he is Cuban through and
through.

Similarly in painting: Wifredo Lam’s
monumental canvas The Jungle, a com-
pendium of the plant life and forms pecu-
liar to the magical environment of the
Caribbean, is the work of a mestizo painter
who has a truly creole sensibility and
whose painting occupies a special place
in the panorama of modern art.

In Venezuela, Haiti and the small islands
of the Antilles, there is currently developing
an authentic school of "’spontaneous” or
""primitive’’ painters who have been doing
extraordinary things since the 1940s.

Their work constitutes another contri-
bution to Latin American painting in gene-
ral, without a trace of any ancestral African
tradition other than a common fondness
for bright, lively colours, which stems
more from individual temperament than
from a hereditary predisposition.

In short, there exist in the Antilles, where
Spanish, English and French are spoken,
literature and painting with a markedly
creole character, and it would be difficult
to say just what can be attributed to their
various ethnic components.

The contribution of the blacks to the
world where they were taken by force
does not consist, therefore, in what has
mistakenly been called "negritude”. (If
that were the case, we should also have

to speak of the contribution of “white- |
itude’’) It is something much more impor-

tant, namely, their creative sensibility.

The blacks brought with them a fresh
energy that-added a new dimension to
both art and history in the New World.
The creole class, formed of Indians and
Europeans, did not reach maturity in Ame-
rica until it had the benefit of black sen-
sibility.

From the blending of these three races—
with greater Indian predominance in some
regions and a more pronounced black
strain in others—there arose a type of
man who, with his music, art forms,
poetry and novels, has won a place in the
forefront of world culture.

N Alejo Carpentier
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Aztec myths and Christian beliefs in Mexico

A MATTER OF LIFE
AND DEATH

Text © Copyright. Reproduction prohibited

NY contact with the Mexican peo-
A ple, however brief, reveals that

ancient beliefs and customs are
still in existence beneath Western forms.
These still-living remains testify to the
vitality of the cultures that existed before
the Spanish conquest. :

And after the discoveries of archeolo-
gists and historians, it is no longer possi-
ble to refer to those societies as savage or

. primitive tribes. Over and above the fasci-
nation or horror they inspire in us, we
must admit that when the Spaniards arriv-
ed in Mexico they found complete and
refined civilizations.

Meso-America—that is, the nucleus of
what was later to be New Spain—was a
territory that included the central and
southern parts of present-day Mexico and
a portion of Central America.

The last centuries of Meso-American
history can be summed up as the history
of repeated encounters between waves of
northern hunters—almost all of them be-
longing to the Nahuatl family—and the

- settled populations.

The Aztecs were the last to enter the
Valley of Mexico. The previous work of
erosion by their predecessors, and the
wasting away of the springs of the ancient
local cultures, made it possible for them
to accomplish the extraordinary task of
founding what Arnold Toynbee calls a
Universal Empire, based on the remains of
older societies.

According to Toynbee, the Spaniards
did nothing except act as substitutes, re-
solving through political synthesis the ten-
dency towards dispersal that threatened
the Meso-American world.

OCTAVIO PAZ, Mexican poet and essayist, is one of
the most outstanding writers in the Spanish language
today. He has been Mexico’s ambassador to India
and has taught at several universities, including Cam-
bridge (U.K.) where he was Simon Bolivar Professor
of Latin American studies. He has published several
volumes of poetry, including Libertad bajo Palabra
(“Liberty on Parole”). English translations_of his es-

. says include Claude Lévi-Strauss: An Introduction
(1972} and Alternating Current (1973). The article pub-
lished here is taken from his classic analysis of the
Mexican mind, The Labyrinth of Solitude, published
by Grove Press Inc., New York. 1961.

by Octavio Paz

Meso-America has been described as a
uniform historical area characterized by
the constant presence of certain elements
common to all its cultures: an agriculture
based on maize, a ritual calendar, a ritual
ball-game, human sacrifices, solar and
vegetation myths, and so on. It is said
that all of these elements originated in the
south and were assimilated at various
times by the immigrants from the north.

If this were true, Meso-American culture
would be the result of various southern
creations that were adopted, developed
and systematized by nomadic groups.

But, apart from the particular originality
of each culture, it is evident that all of
them, because of decadence or debilita-
tion, were on the point of being absorbed
into the Aztec Empire, which was heir to
the civilizations of the Central Plateau.

Those societies were impregnated with
religion. The Aztec state was both mili-
tary and theocratic. Therefore, political
unification was preceded or completed by
religious unification, or corresponded to it
in one way or another,

Before the Conquest, each city worship-
ped gods who steadily became more alike:
their names were different but the cere-
monies honouring them were similar,

The agrarian deities—the gods of the
earth, of vegetation and fertility, like Tla-
loc, and celestial warriors like Tezcatlipoca,
Huitzilopochtli and Mixcéat!—belonged to
a single cult:

The most outstanding characteristic of
Aztec religion at the time of the Conquest
was the incessant theological speculation
that reformed, systematized and uUnified
diverse beliefs, both its own and others.

The systematizations, adaptations and
reforms undertaken by the priestly caste
show that the process was one of super-
imposition, which was also characteristic
of religious architecture. Just as an Aztec
pyramid often covers an older structure,
so this theological unification affected only
the surface of the Aztec consciousness,
leaving the original beliefs intact.

The situation prefigured the introduction
of Catholicism, which is also a religion

superimposed upon an original and still-
living religious base. Everything was pre-
pared for Spanish domination.

The conquest of Mexico would be inex-
plicable without these antecedents. The
arrival of the Spaniards seemed a libera-
tion to the people under Aztec rule. The
various city-states allied themselves with
the conquistadors or watched with indif-
ference—if not with pleasure—the fall of
each of their rivals, especially that of the
most powerful, Tenochtitlan.

But the political genius of the Spanish
conqueror Cortés, the superior techniques
of the Spaniards, and the defection of
vassals and allies, could not have brought
about the ruin of the Aztec Empire if it
had not suddenly felt a sense of weak-
ness, a deep-rooted doubt that caused it
to vacillate and surrender.

When the Aztec emperor Montezuma
opened the gates of Tenochtitldn to the
Spaniards and welcomed Cortés with
gifts, the Aztecs lost the encounter. Their
final struggle was a form of suicide, as we
can gather from all the existing accounts
of that grandiose and astounding event.

Why did Montezuma give up? Why
was he so fascinated by the Spaniards
that he experienced a vertigo which it is
no exaggeration to call sacred—the lucid
vertigo of the suicide on the brink of the
abyss? The gods had abandoned him.

The great betrayal with which the his-
tory of Mexico begins was not committed
by the Tlaxcalan Indians or by Montezuma
and his group: it was committed by the
gods. No other people has ever felt so
completely helpless as the Aztec nation
felt at the appearance of the omens, pro-
phecies and warnings that announced its
fall.

We are unlikely to understand the mean-
ing of these signs and predictions for the
Indians if we forget their cyclical concep-
tion of time. As with many other peoples
and civilizations, time was not an empty,
abstract measurement to the Aztecs, but
rather something concrete, a force or sub-
stance or fluid perpetually being used up.
Hence the necessity of rites and sacrifices
to reinvigorate the year or the century.

CONTINUED PAGE 24
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But time—or, more precisely, each
period of time—was not only something
living that was born, grew up, decayed
and was reborn. It was also a succession
that returned: one period of time ended
and another came back.

The arrival of the Spaniards was inter-
preted by Montezuma, at least at the be-
ginning, not so much as a threat from
outside than as the internal conclusion of
one cosmic period and the commence-
ment of another. The gods departed be-
cause their period of time was at an end,
“but another period returned and with it,
other gods and another era.

The conquest of Mexico is an historical
event made up of many very different
circumstances, but what seems to me the
most significant—the suicide of the Aztec
people —is often forgotten.

One part of the Aztec people lost heart
and sought out the invader. The other,
betrayed on all sides and without hope of
salvation, chose death. The mere pre-
sence of the Spaniards caused a split in
Aztec society, a split corresponding to the
dualism of their gods, their religious sys-
tem and their higher castes.

Aztec religion, like that of all conquer-
ing people, was a solar religion. The Az-
tecs concentrated all their aspirations and
warlike aims in the sun, the god who is
the source of life, the bird-god who breaks
through the mists and establishes himself
in the centre of the sky like a conquering
army in the centre of a battle-field.

But the gods were not mere represen-
tations of nature. They also embodied
the will and desire of society, which made
itself divine in them.

The victory of the death-wish shows
that the Aztecs suddenly lost sight of their
destiny. Cuauhtémoc, the last Aztec em-
peror, fought in the knowledge that he
would be defeated. The tragic nature of
his struggle lies in this bold and intimate
acceptance of defeat.

The drama of a consciousness that sees
everything around it destroyed—even the
gods—appears to preside over Mexican
history. Cuauhtémoc and his people died
alone, abandoned by their friends, their
allies, their vassals and their gods. They
died as orphans.

The fall of Aztec society precipitated
that of the rest of the Indian world. All
the nations that composed it were over-
whelmed by the same horror, which almost
always expressed itself as a fascinated
acceptance of death. Few documents are
as impressive as the remaining handful
that describe this catastrophe. Here is an
expression of the suffering of the Mayas,
as recorded in their holy book, Chilam
Balam de Chumayel:

"Il Akan Katun: the blond-bearded
strangers arrived, the sons of the sun, the
pale-coloured men. Ah, how sad we were
when they arrivedl... The white man’s
stick will fall, will descend from on high,
will strike everywhere... The words of
Hunab-Ku, our one god, will be words of
sorrow when the words of the God of
Heaven spread out over the earth... [And
later:] The hangings will begin, and light-
ning will flash from the white man’s

24

hands... The hardships of battle will fall
upon the Brothers, and tribute will be
demanded after the grand entrance of
Christianity, and the Seven Sacraments
will be established, and travail and misery
will rule this land.”’

The Mexican is a religious being and his
experience of the divine is completely
genuine. But who is his god? The ancient
earth-gods or Christ?

In many instances Catholicism only cov-
ers over the ancient cosmogonic beliefs.
In the following passage, Juan Pérez Jolo-
te, a Chamula Indian of southern Mexico,
describes the image of Christ in a church
in his village and explains what it means
to him and his people:

"This is Sefior San Manuel here in this

"The hero’s

tomb is the
cradle of the
people’ |

coffin; he is also called Sefior San Salva-
dor or Sefior San Mateo. He watches
over the people and the animals. We pray
to him to watch over us at home, on the
road, in the fields. This other figure on
the cross is also Sefior San Mateo; he is
showing us how he died on the cross, to
teach us respect... Before San Manuel
was born, the sun was as cold as the
moon, and the pukujes, who ate people,
lived on the earth. The sun began to grow
warm after the birth of the Child-God,
Sefior San Salvador, who is the son of
the Virgin.”

In this account (recorded in Juan Pérez
Jolote, the Autobiography of a Chamula,
as told to the anthropologist Ricardo

Pozas) we can see both the superimposed

religion and the ineradicable presence of
the indigenous myths. Before the birth of
Christ, the sun—the eye of God —did not
give warmth. The sun is an attribute of
divinity.

The persistence of the pre-Cortesian

myth underlies the difference between the

Christian and ‘indigenous conceptions.
Christ saved the world because He re-
deemed the Mexicans and washed away
the stain of Original Sin, but the Aztec
god Quetzalcdatl was not so much a re-
deemer as a re-creator.

Among the Indians the idea of sin is
still bound to the idea of health and sick-
ness, personal, social and cosmic. The
Christian attempts to save the individual

soul, disconnected from the group and
the body. Christianity condemns the world,
while the Indian conceives of personal
salvation only as a part of the salvation of
society and the cosmos.

In modern Mexico, there is no especial
veneration for God the Father in the Trini-
ty. He is a dim figure at best. On the
other hand, there is profound devotion to
Christ as the Son of God, as the youthful
God, above all as the victimized Redeemer.

The village churches have a great many
images of Jesus—on the cross, or covered
with thorns and wounds—in which the
insolent realism of the Spaniards is mingled
with the tragic symbolism of the Indians.
On the one hand, the wounds are flowers,
pledges of resurrection; on the other, they
are a reiteration that life is the sorrowful
mask of death.

The fervour of the cult of God the Son
would seem to be explained, at first
glance, as an inheritance from the pre-
Hispanic religions.

When the Spaniards arrived, almost all
of the great masculine divinities —with the
exception of Tlaloc, a child and an old man
at the same time, and a deity of greater
antiquity— were sons of gods like Xipe, god
of the young corn, and Huitzilopochtli, the
"Warrior of the South”.

Perhaps it is not idle to recall that the
birth of Huitzilopochtli offers more than
one analogy with that of Christ: he too
was conceived without carnal contact; the
divine messenger was likewise a bird (it
dropped a feather into the lap of the earth-
goddess Coatlicue); and finally, the infant
Huitzilopochtli also had to escape the per-
secution of a mythical Herod.

Nevertheless, it would be a mistake to
use these analogies to explain the Mexi-
can’s devotion to Christ, just as it would
be to attribute that devotion to a mere
survival of the cult of the sons of gods.

The Mexican venerates a bleeding and
humiliated Christ, a Christ who has been
beaten by the soldiers and condemned by
the judges, because he sees in him a trans-
figured image of his own identity., And
this brings to mind Cuauhtémoc, the young
Aztec emperor who was dethroned, tor-
tured and murdered by Cortés.

Cuauhtémoc means “Falling Eagle”.
The Mexican chieftain rose to power at
the beginning of the siege of México-
Tenochtitldn, when the Aztecs had been
abandoned by their gods, their vassals
and their allies.

Even his relationship with a woman fits
the archetype of the young hero, at one
and the same time the lover and the son
of the goddess. Thus Lépez Velarde wrote
that Cuauhtémoc went out to meet Cortés
—that is, to the final sacrifice—separated
from the curved breast of the Empress”.

He is a warrior but he is also a child.
The exception is that the heroic cycle does
not end with his death: the fallen hero
awaits resurrection. It is not surprising
that for the majority of Mexicans Cuauh-

. témoc should be the ““young grandfather”,

the origin of Mexico: the hero’s tomb is
the cradle of the people. This is the dia-
lectic of myth, and Cuauhtémoc is more
a myth than an historical figure.
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art centres has caused surprise and given
rise to controversy.

There are some who claim in rather
simplistic fashion that this type of art is
not suited to the. development of Latin
America and its social and historical back-
ground. Latin American artists, they feel,
should confine themselves to popular
realism or political expressionism instead
of forging ahead in search of new forms
and types of expression that are in the
forefront of Western artistic creation.

However, the fact is that these artists
have not broken with their past, nor have
they gone against their own sensibility.
Anybody who has been in contact with
them or has heard them speak soon dis-
covers that there are solid ties between
what they are creating, what they them-
selves are and what, as Latin Americans,
they are keeping alive.

| would go even further and suggest
that it is the very fact that they are Latin
Americans that has prompted them to
strike out in search of new spatial forms
and movement. Kinetic art is not merely
an offshoot of machines and big cities: it
reflects the changing relationship of man
with his natural environment and with
the movement in which he participates.
This could largely explain why Latin Amer-
ican sensibility is suited to the creation of
kinetic art.

Latin Americans have always had a
special relationship with nature, They
have never seen it as a mere backcloth,
for nature has always conditioned their
way of life. Most of Latin America is
situated in the tropical or sub-tropical
regions, where the landscape assumes
proportions that are unknown in Europe.

Quite apart from the sheer mass of the
inaccessible snow-capped cordilleras, the
ocean-like expanses of the plains, the
incredible vastness of the impenetrable
forests and the majesty of the heaviest-
flowing and most fickle rivers in the world,
nature itself is particularly hostile and
aggressive. Its vastness and magnitude
are a threat to man. Vegetation prolif-
erates and is all-devouring. From time to
time, floods turn the plains into inland
seas. In a matter of hours, one can move
from dense, humid forests to bleak and
barren uplands.

The people of Latin America have lived
for centuries in open conflict with nature.
Plants and animals have been their tradi-
tional invaders. The landscape is always
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on the move, lying in wait. To venture
into the realm of nature is to court danger.

Moreover, in the tropics, nature is con-
tinually changing—even in the course of a
single day. In the morning, it flares up
with life, at midday it is obliterated by the
dazzling whiteness of the sun and, as the
evening draws in, it breaks down into an
endless profusion of tints and hues before
turning at night into a frenzied theatre of
moving shadows and indistinct noises.

In Latin America, man’s relationship with
space has a dynamic and dangerous qual-
ity that is unfamiliar to Europeans. It is
space which man has still scarcely manag-
ed to subjugate or penetrate.

‘Kinetic art
reflects man’s
changing
relationship
with his '
environment’

Man has not succeeded in creating a
stable relationship with the shifting, trem-
bling earth, the bursting torrents, the arid
or inundated plains, the volcanoes belch-
ing fire into the sky, or the stealth of rav-
enous and hostile animals.

In the Latin American cultural melting
pot, there is an all-pervasive impression
that the white and the black, the two pro-
tagonists who came from outside the
continent, are still somewhat ill at ease in
their environment. Only the Indians have

succeeded in establishing a harmonious

and balanced relationship with nature in
Latin America.

We have no record as to how the blacks
reacted, but we have ample evidence of
the fear and anxiety which gripped the
Spaniards when they were confronted with
nature in Latin America. A work such as
that written by the Jesuit priest José de

Acosta at the end of the 16th century
echoes their apprehension at having to
contend with the landscape and the plant
and animal life. For Europeans, the Atlan-
tic crossing alone represented a sudden
break with centuries-old norms, distances
and living patterns linking them with their
natural environment.

This break in continuity and the appear-
ance of a new set of dimensions were
bound to affect the psychological make-up
of these people and their attitude to life.
Their whole frame of reference was sud-
denly transformed.

- Concepts of altitude and distance
changed, as did the significance of natural
phenomena, and the impact this ' had on
people’s minds was far-reaching. It gave
rise to a sort of instability psychosis and
an agonizing break in man's day-to-day
relations with his world. Everything was
different, changing and unfamiliar. Rain
was a torrential downpour unleashed from
the sky and rivers were such vast expanses
of water that the other side did not exist.

Fear of warlike Indians was only one
thing: dread of the uncharted and menac-
ing wilderness was another. We do not
know —but it is easy for us to imagine—
what enormous psychological pressures
the conquistadors must have been sub-
jected to when they felt that all the spatial
relationships which had hitherto governed
and secured their lives were collapsing.

We cannot know what the companions
of Francisco d’Orellana must have felt
when, like dwarfs in an infinite fastness,
they sailed down the immense and unfa-
thomable Amazon, or what Hernando de
Soto and his handful of men sensed when
they entered the Mississippi basin, which
could have contained the plateau of Cas-
tile a hundred times over and the waters
of the Guadalquivir as many times again.
Or, for that matter, what Vasco Nunez de
Balboa felt when he first glimpsed the
Pacific; or what the straggling bands of
adventurers thought as the days went by
and they saw no end to the oceans of
grass of the Orinoco and La Plata plains;
or the feeling of awe which gripped Piz-
arros’s comrades in arms when they first
set eyes on the wall of rock and snow
formed by the Andes.

Perhaps a good many of the psychotic
and criminal reactions engendered by the
conquest of Latin America stemmed from
the fact that man had taken so enormous

" a step and had broken his normal, tradi-

tional relations with space.


























































































can testify, these two great poetic achieve-
.ments—gaucho lyrical poetry and the tan-
'go—are not easy to live up to.

About the same time as the first tangos
'with lyrics appeared, the first sencillismo
{(easy-to-read) and vanguardismo (avant-
garde) texts were published. They pointed
the way to all later developments in Argen-
"tinian poetry. Thus the incorporation of
verse into the music of the tango created a
common denominator between it and the
great literature of Argentina.

Argentinian literature and the tango
share another common feature: nostalgia.
The tangos express a longing for the
adventurous life of the gaucho or the
criminal, of the man whose luck has run
out or whose woman has deserted him.

In the same vein, serious Argentinian
poetry of the early 20th céhtury sprang
from the nostalgia of the uprooted immi-
grant. The urban poetry of Jorge Luis
Borges in the next generation also express-
ed nostalgia for the Buenos Aires under-
world.

- Such is the story of the tango's social
climb, if the conquest of the privileged
classes can be considered a climb. From
the slaves it passed to the poor, from them
to the middle class and the aristocracy.

Between the two World Wars, the tango
made its way to Europe, reaching the height
of success with the triumph of its greatest
exponent, the singer Carlos Gardel.

Through personal appearances and films,
Gardel brought the tango to a wider
audience, first in France and the United
States and then throughout Latin America.
With Gardel, the tango reached its widest
public but not its highest musical develop-
ment, which had already been achieved
before Gardel’s "tango-song”. .

_ With his great gifts as a singer and his
personal charisma, Gardel projected the
image of the masterful Argentinian male.
At that time, anything from Argentina was
assured of success. The country exported
commodities of all kinds: from its grain and

meat to its football and its tango. But to be’

perfectly honest, one must admit that this

national Argentinian idol was...French. He'

was born in Toulouse in 1890 and arrived in
Argentina at the age of three.

. Although they may not know much
about him, Europeans identify the gaucho
with the tango, and in the 1920s and 1930s,
~ the European public considered that no

tango could be genuine unless danced and
sung by people dressed up like gauchos.
In fact they were not far wrong, consider-
ing the gaucho’s contribution to the tango.

When performed in films or plays today,
the tango generally brings a slightly ironic
smile to people’s lips. Nevertheless, its
rhythms can still be heard in many a French
hit song, and in Japan it is so popular that
bands reproduce with oriental precision the
rhythms that have reached them from
Buenos Aires. ' ’

The tango has also been used to express
more deep-seated emotional tensions, as
in the play Tango by the Pole Slavomir
Mrozeck and in the film Last Tango in Paris
by the Italian director Bernardo Bertolucci.

In Argentina today, the tango is paradox-
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ically on its way in...and out. On the one
hand, it is looked on as a relic from the

past, since only the older generation still .

remembers how to dance it; the younger
generation has replaced Carlos Gardel with
more vociferous idols. On the other hand,
an "'avant-garde tango’ is making its mark,
backed by the composer Astor Piazzolo
and by the intellectuals.

The tango has been aptly defined by the
film director Simon Feldman as "the
sound of the life of Buenos Aires, a dis-
tillation of the city’’. But there are times
when the city seems indifferent, if not
hostile or repressive, towards its own
sound. When Feldman finished his full-
length documentary on the tango in 1970,
he had great difficulty in getting it shown in

Buenos Aires, whereas in Europe and

North America it was snapped up by
television.

A final pessimistic note: the greét expo-

nents of the tango have been short-lived.
There is even a tradition that tango singers
die in accidents, beginning with the great
Carlos Gardel, who was burnt to death in
a plane crash in 1935.

But sometimes the dead survive in myths
which make them larger than life. People
still say, metaphorically, of Gardel, 42 years
after his death: "Carlos is singing better
every day”. There are even fans who
believe, or who wish to believe, that he is
still. alive somewhere in Latin America. In
some Latin American countries the anni-
versary of his death is commemorated each
year.

In one way or another, the tango still
asserts its vitality in Argentina and else-
where in the world. It is one of the most
universal products that the Portefios, and
Argentina itself, could present when wish-
ing to affirm their cultura! identity.

B César Fernandez Moreno

SPANISH

OVERSEAS

Born 1,000 years ago,
the Spanish language
is today spoken by
200 million Latin
- Americans

by Marcos A. Morinigo

. MARCOS A. MORINIGO, Argentinian philologist,
- is director of the Institute of Phifology at the university
of Buenos Aires. He has taught at several universities
in North and South America and has published many

L studies on Spanish literature and philology.




HEN Castile recently celebrated
its 1,000th anniversary, no one
thought to have a special cere-

mony for the 1,000th birthday of the Cas-
tilian language. This is most certainly an
oversight, for over the centuries it has
become a living bond between peoples and
continents.

The history of a language is closely linked
to that of the people who speak it. When
their fortunes run high, the language is
invested with vigour and prestige, but when
times are less fortunate, itbegins toatrophy.

The first appearance of Castilian as a
written language dates back to- the 10th
century A.D., in the form of a scribe’s gloss
on a manuscript written in low Latin. Even
at this date, Castilian possessed certain
forms of its own, which distinguished it
from neighbouring dialects. These inno-
vations were to render the other dialects
archaic.

Castilian began to appear in literary form
to describe the exploits of great popular
heroes and to narrate local events. Else-
where in Spain, Latin continued to be used
for these purposes, although the scribes no
longer had a sufficient grasp of the lan-
guage and sprinkled their manuscripts with
the vernacular, with which they were more
familiar.

The oldest Castilian literature probably
consists of short poems about famous
court figures. These were followed by more
ambitious works on similar themes.

The form of Castilian spoken in the
capital of Castile, Burgos, became Spain’s
literary language, in which lyric and epic
poetry, novels, and historical, religious and
scholarly works would be written. Writers
from parts of Spain speaking other dialects
would opt for Castilian when seeking to
reach a national audience.

In 1492, the Reconquista, the conquest
of Moorish Spain by the Spaniards, came to
an end with the fall of the Muslim Kingdom
of Granada. In the same year, Christopher
Columbus brought a “new world” to the
kings of Castile and Leon, an unhoped-for
gift which fate had laid in their hands.

The Spanish monarchs were eager to find

out the exact size of their vast new posses-

sions, and were hungry for information
about the people, the natural life and pro-
ducts of the New World. Countless expe-
ditions set sail from the ports of Castile to
the Americas.

Mariners set out in search of gold and
spices. At one point Columbus and his
crew thought they had reached the coasts

of the fabulous Golden Peninsula or Cipango

{Japan). The Spanish adventurer Lucas

Vasquez de Ayllon made landfall on the'

snow-bound coasts of Virginia, to the vast
disappointment of the gold-hunters. For,
according to a widespread belief which
Columbus shared, gold was the son of the
sun and only to be found in hot countries.
It was gold that determined the direction
of Columbus’s voyages and took him to the
coasts of Venezuela and Colombia, to
Panama. Nicaragua and the Caribbean.

The lure of gold also drew the conquis-
tadors Grijalva, Cortes and Panfilo de
Narvaez to the coasts of Mexico, Spaniards

and Portuguese to Brazil, Solis to the Rio

del Plata, and Pizarro to Peru.

The Spanish kings set themselves the
goal of snatching the souls of the infidels
from the jaws of Hell and converting them
to Christianity.

The Spanish- humanists, for their part,
saw the whole of America as a vast region
where Spanish would be spoken.

Followmg in the footsteps of the Spanish
grammarian Debrija (1444-1522), the human-
ists identified the glory of the Spanish
language with their nation’s imperial des-

. tiny and were ready to see parallels between

Spanish and the Latin which had been prop-
agated by the armies of the Roman empire.
“|f Spain rules and has contacts with other
parts of the world, the old and the new, the
Spanish language must be taught in the
same way as Latin”.

Within 20 years, the Indians of the Antilles
were speaking Spanish with Bartolomé de
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Above, the earliest known text in the Castilian
language, written 1,000 years ago in 977 A.D.
It consists of 43 words penned by an
anonymous monk of the monastery of San
Millén de la Cogolla, in Logrorio, northern
Spain. Today Castilian is spoken by almost
300 million persons, mainly in Latin America
and Spain.

Las Casas. Soon after, in Mexico, the
Tlaxcaltecas began to learn Spanish, fol-

lowed by the Aztec nobles and their sons.

Further south, the household of the Inca
studied Spanish, and when the navigator
Alvaro Nuiiez reached the forests of Para-
guay in 1541, it was in Spanish that the
Guaranis greeted him.

Indeed, by the middle of the 16th century,
Spanish was the only language spoken in
the streets of Potosi (Bolivia), as well in
Cajamarca and Cuzco {Peru) and in Quito
{Ecuador).

The conquistadors felt that it was not for .

them to learn the languages of the conquer-
ed territories, but that their vassals should
speak the language of their victors. In La
Araucana, his great epic about the struggle
of the~vAraucanian Indians against the
Spanish invaders, the poet Alonso de Ercilla

- {1533-1594) noted with astonishment that

_Photo © Office of Diplomatic Inforrp_ation, Madrid

three of the conquistadors, including "the
valiant lbarra”, had learned the Indians’
language. '

The cities of the Rio de la Plata region,
such as Asuncién, Corrientes and Concep-
cién, where a high percentage of the popu-
lation was Indian, were bilingual. But Santa
Fé and Buenos Aires, which were founded
by bilingual mestizos with a large following
of Indian servants, became completely
Spanish cities.

Spanish has always been intensively
taught in Latin America. In May 1770,
Charles IlIl signed the Réal Cedula, royal
letters ordering the colonial authorities to
do everything within their power to promote
the teaching of Spanish to the Indians. In
most cases the king'’s instructions were not
carried out, but the future governments of
independent Latin America were to carry
out his wishes, and the use of Spanish
spread rapidly in the 19th century.

Local languages did not, of course,
disappear and, with the exception of Uru-
guay, they are stili spoken from Mexico to
Patagonia, though less so today than in the
past.

Literacy campaigns and the development
of public schooling obviously promote the
teaching of the official language of the
country—Spanish. Whether admitted or
not, such programmes push indigenous
tongues into the background, where they
fall into oblivion.

In a world where standardization is
progressing by leaps and bounds, a stan-
dard language is an excellent way of spread-
ing culture.

In Latin America today, local languages
are little more than archeological relics and
Spanish is the only substitute for them, not
only because it is spoken by 200 million
people; not only because for five centuries
their most eloquent spokesmen have used
it; nor because Latin America’s greatest
works of literature have been written in it:
but -because the Spanish language has
given those who can speak it the concepts
and forms of Western culture.’

H Marcos A. Morinigo

/

63









'\ back a long way. It would have been
surprising indeed if a pioneer in interna-
tional intellectual cooperation such as she
had not shown interest in an institution
whose purpose is to provide a permanent
basis for just such cooperation. When
Julian Huxley visited Buenos Aires, and
talked to Victoria Ocampo about Unesco,
his words must have made a deep impres-
sion, for years later she bequeathed her
two houses at San lIsidro and Mar del
Plata to the Organization so that her work
there may be continued. '

To this end, Unesco is making plans for
the future in close collaboration with the
donor. As Victoria Ocampo’s life has
clearly shown, progress in the field of cul-
ture often depends on the personal initia-
tive of a small number of people, on the
visionary daring of a few possessors of
creative talent, and also on the actions of
people like herself who have a gift for
.making things happen, creating needs,
forging connexions and inducing the tal-
ented to exceed their own limits.

Nonetheless, once bold initiatives of
this sort have been taken, it is up to the

community to take over from the indivi- -

dual and guarantee continuity without
destroying any of the initial vitality.

The noble concept of the meeting of
cultures, which forms the cornerstone of
Unesco’s mission, is perfectly embodied in
the person of Victoria Ocampo. By carry-
ing on her work and lauding her example
—one which can be transposed to any
time or place—Unesco will remember the
most precious element of a personal, and
to that extent ephemeral, life’s adventure,
namely the fervour praised by the poet
Saint-John Perse:

"There are ‘real’ people who by their
very nature make us believe in them.
Victoria Ocampo can be said to have con-
ducted her life’s work like a great tree of
her native land; or better yet—since trees
are bound by their roots—like the impe-
rious Rio de la Plata which dominated her
childhood, adolescence and vyears of
mature womanhood, and whose pulsing

rhythm still resounds through her being.
This river is as true to its mighty course
as to its wedding with the sea and to its
distant alliance with far-out ocean currents
that sweep it towards other shores.

"Dear Victoria, great force of strength .
and candour, inalienable and possessive
just”like your own Rio de la Plata, there
are many of us in Europe, America and
Asia who consider you one of the finest
exponents of the Argentinian spirit, which
expresses itself so proudly in you, a com-
plex soul of many facets, both prodigal
and fatalist, passionate in its enthusiasms
yet regardless of the consequences in
moments of action and indifferent to
continuity.”’

This fine tribute calls, however, for one
comment: “indifferent to continuity”
should now read as ‘’determined to con-
tinue”’—a task Unesco has taken upon
itself.

H Jacques Rigaud

AVANT-GARDE,ART FROM THE TROPICS

(continued from page 34)

form, Participants literally have to force
their way through the object, and the
conventional act of contemplating a work
of art is thus transformed into an ines<
capable living experience.

Carlos Cruz Diez expresses himself in a
different way but his aims and his concep-
tion of art are the same. He sets out to
make colour “"speak’” with all its creative
power. The main virtue of light is its
protean ability to keep on changing. This
is what the Impressionists tried to capture
when they painted series of pictures of
the same subject, but they only managed
to achieve their aim in a representational
and allusive manner.

Cruz Diez sets out to portray the contin-
uous transformations occuring in light
and its independent creative power. In his
paintings, he attempts to achieve an
“open-ended’’ situation that is constantly
evolving. He believes that, in traditional
painting, time is constricted and space is
falsified or simulated. His aim is to replace
'the representation of space by real
space.” He believes that a work of art is
a reality in itself —an “autonomous reality”’.

Cruz Diez has embarked on this voyage
of discovery and conquest through his
“Physiochromes’’ and ‘’Chromosaturations’’
and induced colour effects. One has only
to approach some of his colours for them
to start vibrating and moving. Not only
is it impossible to see them twice in the
same way, but the painting itself starts to
produce new colours which the artist did
not paint but which the existing colours
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induce on the retina. In this way, the
painting embodies a time element, as well
as creating its own space dimension in
which the spectator plays an active role.

Although Cruz Diez’s experimentation
follows quite different and original lines,
his aims coincide with those of Soto. They
are both intent on banishing simulated
space and time in art and on creating
autonomous space and time in which the
spectator can actively participate. There
are no moving elements in Cruz Diez's
work; 'instead, movement is created on
the surface through -the dynamic effects

-of colour. His paintings come alive, cons-

tantly changing in appearance and nuance
depending on one’s viewpoint and the
light penetrating them.

Carlos Cruz Diez acknowledges a debt

to his experience as a graphic artist. For a.

long time, he was an advertising designer
and draughtsman. This can clearly be seen
in many aspects of his work, especially at
the outset of his career. However, some-
thing must have conditioned him at an
earlier stage for his sense of space and its
independence to have developed as it did.
Cruz Diez is also a child of tropical Latin
America and this must have had a pro-
found influence on his feeling for space
and colour, : '

A third Venezuelan who was also born
on the banks of the Orinoco arrived in
Paris with his two compatriots in the 1950s.
His name is Alejandro Otero. Though he
moved from Picasso-like works to abstract
and kinetic art, his aims were the same:

he set out to create a new form of space
in works of art that also embody time and .
light. ;
He began by painting on canvas and
wood, evolving the highly expressive and
original manner to be seen in his Colorit-
mos, in which lines of pure colour criss- -
cross each other and create new colour’
and dimensional relationships. Then he
went on to create objects in space. Using
the vibration of metals ionized by light, he
erected giant structures which, under the
effect of the wind and the time of day, .
change shape and colour as if they were
alive. The vibrations of the light on the
polished surfaces rise up like mirages or .
unexpected patterns of reflection on clouds
and buildings. This is what he calls
vibrating integrals” or "’solar wings”’.

His structures are like endless perfor- '
mances which unfold before the spectators
in a continuous display of shapes and °
colours. His works are designed for large
spaces, and merge into the landscape.
The artist has erected these dazzling and
fascinating “reflecting hills” in Washington,
D.C., Bogota, and Ciudad Guayana in
Venezuela.

The changing environment of tropical
Latin America and its ambiguous rela-
tionship with man have molded the cre-
ative sensibility of each of these three
outstanding Latin-American artists. It is
no mere coincidence that each of them,
in his own way, has played a leading role

_in the development of kinetic art.

M Arturo Uslar-Pietri






} Specialists in a wide range of fields have been called upon to
deal with the problems of preserving sun-dried brick, stone,
paper, wood, pottery and metal, as well as the restoration of
colonial style buildings and questions related to museology and
the preservation and planning of historic towns.

Seminars and symposia have also been held with the parti-
cipation of internationally-known experts on such themes as
“The Preservation of Historic Towns" (Quito, Ecuador), ““Museo-
logy” (Bogota, Colombia), and ""The Listing of Monuments”
(Santiago de Chile).

A key target of the regional programme is to make the Latin
‘American cultural heritage more widely known and to encourage
the active participation of the people who live near the historical
monuments. To achieve this goal, exhibitions, lectures, sym-
posia and round-table discussions have been organized, bro-
chures and articles have been published, and radio and television
broadcasts have been produced. A notable example of these
activities is an exhibition entitled 5,000 Years of Peruvian Cloth”,
presented at Lima in 1977.

Unesco is also participating in another major programme in
Latin America, the COPESCO plan, in which Peru and Unesco
are collaborating on the cultural and economic development of
the area between Cuzco and Lake Titicaca. The plan’s objectives
are, firstly, to preserve monuments of the pre-Columbian and
colonial periods, particularly numerous in this area which was
once the centre of the Inca empire, and secondly, to foster the
growth of tourism. For the tourism attracted by these historic
monuments may help to promote the region’s economic develop-
ment and improve living standards, which are low.

In the preliminary stages of the plan, Unesco is putting its
experience in restoration techniques at Peru’s disposal. The
execution of the work will be financed by the Peruvian govern-
ment and the Inter-American Development Bank.

In accordance with the wishes of the Peruvian government,
Unesco will continue to provide technical assistance on indi-
vidual restoration problems. Many specialists and consultants
are working with Peruvian technicians in such fields as archeology,
the restoration of architecture, painting and sculpture, as well as
museology and urban planning. A workshop-laboratory in Cuzco
is also serving as a centre for regional training courses given by
international experts. ‘

In addition to these two major projects, Unesco is participating
in a number of other specialized activities related to the preser-
vation of the cultural heritage of Latin American countries. With
Honduras, Unesco is collaborating on the preservation of the
Maya site at Copéan and is assisting Guatemala in repairing the
damage caused by last year's earthquakes. Unesco is also

cooperating with Panama in .drawing up an inventory of the

country’s historic monuments, and with Brazil in organizing
training courses for specialists in the restoration of monuments
and in the preservation of historic towns and villages.

Finally, Unesco is working closely with Argentina and Uruguay
on the preservation and restoration of the ruins of Jesuit mis-
sions; with Uruguay on the exploration and excavation of the
prehistoric site at Salto Grande; with Bolivia on the conservation
of archeological sites and the restoration of old Jesuit villages in
the east of the country; and wnth the Churubusco training centre
in Mexico. B .
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Works in Unesco’s
Literature Translations
Series

ANTONIO MANUEL DE ALMEIDA (Brazil). Memoirs
of a Militia Sergeant. Translated by Linton L. Barrett.
Washington, U.S.A. 1959, 244 pp.

Anthology of Mexican Poetry. Translated by Samuel
Beckett, compiled by Octavio Paz; preface C.M. Bowra.
Bloomington, Indiana University Press. Thames &
Hudson, London, 1958, 213 pp. ‘

CONCOLORCORVO (Peru). El Lazarillo; A Guide for
Inexperienced Travellers between Buenos Aires and
Lima, 1773. Translated by Walter D. Kline. Bloomington,
Indiana University Press, 1965, 315 pp.

MANUEL DE JESUS GALVAN (Dominican Republic).
The Cross and the Sword. Translated by Robert
Graves. Bloomington, Indiana University Press, 1954,
366 pp. Victor Gollancz, London, U.K., 1956, 366 pp.

BALDOMERO LILLO (Chile). The Devil's Pit and
other stories. Translated by Esther S. Dillon and
Angel Flores, Washington, 1959, 152 pp.

JOACHIM MARIA MACHADO DE ASSIS (Brazil).
Yaya Garcia. Translated by R.L. Scott-Buccleuch.
London, Peter Owen, 1976, 220 pp.

Modern Brazilian poetry. Translated by John Nist.
Bloomington, Ind., Indiana University Press, 1962, 175 pp.

TERESA DE LA PARRA (Venezuela). Mama Blanca’s
Souvenirs. Translated by Harriet de Onis, Washington,
U.S.A. 1959, 129 pp. ,

OCTAVIO PAZ (Mexico). Selected Poems. Trans-
lated by M. Rukeyser in collaboration with the author.
Bloomington, Ind., Indiana University Press, 1963.
171 pp; Jonathan Cape, London, 1970, under the title
Configurations. '

FLORENCIO SANCHEZ {Uruguay). Representative
Plays. Translated by Willis Knapp Jones. Washington,
1961, 326 pp. - ’

DOMINGO F. SARMIENTO (Argentina).’ Travels. A
Selection. Translated by Inés Mufioz, Washington,
1963, 297 pp.

JAIME TORRES BODET (Mexico). Selected Poems.
Translated by S.P. Karsen. Bloomington, Ind., Indiana
University Press, 1964, 155 pp. C ‘
JUAN ZORILLA DE SAN MARTIN (Uruguay).
Tabaré: An Indian Legend of Uruguay. Translated by
Walter Owen. Washington, 1956, 366 pp.

Many of the above works are out of print, and are
listed for information purposes.

Please do not send orders to Unesco. s
Order through your local bookseller. :




THE LAND-LOCKED ISLAND OF PARAGUAY (continusd from page 5

And so Governor Lazaro de Ribera was
mistaken. The language of the conquered
peoples was not, and could not be the
dominant language. Guarani retreated into
the depths of the collective memory,
settled there like a sediment, and came to
dominate from within the self-expression
of Paraguay, whether it be bilingual or not.

’Colonial society”’, Melia explains, ""was
officially Spanish-speaking from the start.
Guarani played no part in administration
or official policy. During the colonial
period, Guarani had no literary foundations
and was in contact with a major literary
language—Spanish. Gradually, a Paragua-
yan Guarani emerged which had all the
characteristics of-a vernacular language:
it became the mother tongue of a group
dominated socially and politically by ano-
ther group speaking a different language.”

" Such a situation could perhaps be de-
scribed as di-lingualism rather than bilin-
gualism.

According to Melid, ""Paraguay is bilin-
gual, but few Paraguayans are themselves
bilingual. Indeed, it may be that no one in
Paraguay is really bilingual. The situation

can best be described as rural-urban bilin-
gualism”. For although Guarani is even
spoken in the capital, Asuncién, it is be-
coming increasingly obvious that the towns
are moving towards Spanish monolingua-
lism while in the countryside the proportlon
of monolingual Guarani speakers is very
hlgh

. The use of Guarani or Spanlsh in Para-
guay is governed by social and regional
factors. Even people who think of them-
selves as bilingual will never discuss certain
topics in the indigenous language: it would
be simply impossible because social cir-
cumstances do not allow it. The Guarani
speaker thus finds in fact that he is exclud-
ed from a whole range of fields because he
cannot make himself heard in them. Worse
still, he cannot even conceptualize them
because he lacks adequate linguistic means.
of self-expression.

If, for example, someone speaking
Guarani had access to the world of advanc-
ed technology, he would find that he
would have to use so many neologisms
that his language would be practlcally
annihilated.

In Paraguay, then, the problem of bilin-
gualism is rendered more acute by the fact
that Guarani, which is above all an oral
language, has become impoverished during
the centuries in which it was forced to
play a marginal role in Paraguayan society
and culture. It is, according to Melia,
"like a country which has been deprived
of vast areas of territory and is losing its
capacity to express its cultural identity’’.

Itis clear that the future of Guarani—like
that of Spanish—is closely linked to the
historical destiny of the country itself.

Although Guarani has been relegated to
the status of a vehicle for communicating
emotions, it will continue to modulate
the expression of a whole people’s deepest
and most vital feelings. Herein lies its
strength.

Linked to the mysteries of blood, in-
stinct and collective memory, the survival
of Guarani is guaranteed by the density of
the linguistic sediment that forms ‘the
foundations of - the bilingual island of
Paraguay. :

N | Augusto Roa Bastos

LATIN AMERICA'S JOURNEY TO SELF- DISCOVERY

(continued from page 7)

lower opinion of the mestizo: "’In America
everything which is not European is bar-
baric”’, Alberdi wrote.

To "educate for civilization”, as it were,
and to bring in men who would do for
Latin America what they had already done
in Europe and the United States amounted
to joining up with those who were already
far advanced along the path of progress
and civilization. Sarmiento warned that if
Latin America did not take this course, it
might lose its chance to become an out-
post of modern cnwllzatlon

Without experience, the Latin Ameri-
cans were obliged to ask for guidance
trom those who were turther ahead along
the same path—Western Europe and the
United States. If Latin America could not
be a centre of civilization, then let_ it at
least be an outpost. If it could not be the

locomotive, it could at least be the
caboose. - . )
Europe, however, was engaged in

brutal imperialism at the time and the
United States was in an expansionist
phase that began with the 1847 war
against Mexico ‘and continued in 1898
with its ouster of Iberian imperialism from
the Caribbean. These events made Latin
Americans conscious of their cultural con-
flicts and of the need to surmount them.
They also became aware of their inferi-
ority complex, which had facilitated the
shift from an imposed dependency to a
freely accepted one.

The Uruguayan essayist José Enrique
Rodé (1871-1917) was one of the first to
decry the errors of the civilization policy.
He exposed the tendency to “de-latinize”

and the mania for imitating all things
northern. In his book Arie/, he wrote:
"One imitates the people in whom one
sees superiority and prestige.” And that
|s why the United States, he added
"conquering us morally”’.

Imitate, yes, but invent as well, urged
the Mexican Antonio Caso (1883-1946).
Latin America, "our America”, as it was
called by the Cuban writer and patriot
José Marti (1853-1895), is not a vacuum
which has to be filled over and over again.
Latin America is a reality: it has a culture
and a long history.

America is the Indians, and also their
conquerors, the liberators struggling to
put an end to the conquest as well as the
conservatives seeking to preserve the
established order and the civilizers trying
to jump ahead of their own experience.
Latin American culture has overcome the
supposed superiority of all the cultures
which different people had tried to impose
on it. Each of these cultures was absorbed
and mixed in the melting pot.

This attempt to produce an assimilated
culture also made Latin Americans aware
of the errors of previous generations.
These errors had been made at the very
moment when the continent achieved its
political emancipation.

It was a mistake to assume that Latin
Americans were incapable of acquiring
their own form of culture and civilization.
"Incapacity”’, José Marti wrote, "‘does not
lie with new-born nations which need
reforms tailored to their needs and a bene-
ficial greatness, but in those who want to
rule genuinely original nations, whose de-

velopment has been unusual and violent,
with laws that were forged over four cen-
turies of freedom in the United States...
The spirit of government must be adjusted
to the particular constitution of the coun-
try. Government is nothing more than the
equilibrium of the natural elements of a
country”. The path of genius would have
been to bring together what had seemed
to be separate. "'The problem of inde-
pendence’”, Marti added,. “was not to
change the form but to change the spirit”’.

This is what Latin Americans have
sought to achieve throughout this century:
a change of spirit in terms of their own
past and their own culture. One of the
leading proponents of this movement, the
Mexican political thinker José Vasconcelos
(1882-1959), spoke of a Cosmic Race. By
this he meant a Latin American melting
pot which would produce its own forms
of culture and its own specific identity.

It was a painfully earned identity, but
one which its heirs could be proud of.
"What fatherland”, wrote Marti, “can a
man have more pride in than these Amer-
ican republics born of travail, raised up’
among the silent masses of Indians, amid
the noise of battle and of the book and
candle held in the bloody hands of a hun-
dred apostles? Never have such compact
and advanced nations been created in so
brief a historical time out of such disor-
dered factors”.

A complex cultural identity and by the
same token an original one. The expe-
rience of men in extraordinary and complex.
situations: this explains their original con-
tribution to history and to human culture
~—in short, to mankind. - H Leopoldo Zea
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RECENT UNESCO BOOKS
AND PERIODICALS

® The Caribbean Mathematics Pro-

ject: Training the Teacher as the.

Agent of Reform, by H. Martyn Cundy.
{Unesco: International Bureau of Edu-
cation "'Experiments and Innovations in
Education” series, no. 32} 1977, 72 pp.
(10 F).

@® Communication Policies in India,
by M.V. Desai. 1977, 88 pp. {18 F).

® Communication Policies in Sri
Lanka, by M.A. de Silva and Reggie
, Siriwardene. 1977, 59 pp. {12 F).

® Readings on Population for Law
Students, edited by L.T. Lee and P.
Saney. 1977, 123 pp. (22 F).

@ Cultural Policy in the Union of
Soviet Socialist Republics, by A.A.
Zvorykin, with the assistance of N.I.
Golubtsova and E.l. Rabinovich. 2nd
impression 1977, 68 pp. (12 F); Cultural
Policy in the Federal Republic of
Germany. 2nd impression 1977. 53 pp.
(10 F); Cultural Rights as Human
Rights. 3rd impression 1977, 125 pp.
{20 F); Cultural Policy in Czechoslo-
vakia, by Miroslav Marek with the co-

operation of Milan Hromadka and Josef -

Chroust. 2nd impression 1977, 77 pp.
{13 F); Cultural Policy in Tunisia, by
Rafik Said. 2nd impression 1977, 56 pp.
{10 F). {All in Unesco’s ""Studies and
Documents on Cultural Policies’’ series)

® New Trends in Integrated Science
Teaching, Vol. Il, edited by P.E.
Richmond. 2nd impression 1977, 239 pp
(40 F).

® New Trends in Mathematics
Teaching, Vol. Ill, 2nd impression
1977, 145 pp. (28 F).

® Youth Institutions and Services:
Present State and Development.
- 1977, 51 pp. (8 F); Buildings for
- School and, Community Use: Five

Case Studies. 1977, 122 pp. (12 F).

Nos. 23-and 26 in Unesco’s “Educatio-
nal Studies and Documents” series. -

@ Education and Training of Users’
of Scientific and Technical Infor-
mation: UNISIST Guide for Teachers, .
by A.J. Evans, R.G. Rhodes and S. .

Keenan. 1977, 143 pp. (28 F).

" @ Human Settlements is the theme
of Unesco’s quarterly /mpact of Science

on Society (Vol. 27. No. 2, 1977). Each -

issues 9.50 F; annual subscription 32 F.

@® Ends and Means for Continuing
Education is the major theme of Pros-

pects, Unesco’s quarterly review of

. education (Vol. 7, No. 2, 1977). Each

., issue 9.50; annual subscription 32 F..
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Unesco publications
on Latin -American
cultures

Since 1967, Unesco has been carrying out
a broad programme of studies on Latin
American cultures. Some of these studies
have been published (in Spanish} under

" the general title "América Latina en-su

Cultura” (Latin America within its Culture)
in collaboration with Siglo XXI publishers,
Mexico City. The titles which have appear-
ed so far are: América Latina en su Litera-
tura, América Latina en 'sus Artes and
América Latina en su Arquitectura. + A
study on Latin American music, América
Latina en su Musica, will appear shortly.

" Another series, ""El Mundo en América

Latina’” (The World in Latin America) has
also been created; the first volume, Africa
en América Latina (Africa in Latin Amer-
ica) is currently in preparation. In addition
to these series, Unesco has published
other important studies on various aspects
of Latin American cultures, including a

_bibliography of Latin American literature -

(Bibliografia General de la Literatura Lati-
no-Americana) and a work on architecture
{Panoramica de la Arquitectura Latino-
Americana).

Unesco travelling
exhibition =
on Latin Amerlca

”The Arts of Latin America” is the theme
of the 12th travelling exhibition organized
by- Unesco in its programme for the inter-
national circulation of cultural works. The
exhibition consists of hundreds of photos
providing an overall picture of Latin Amer-
ican - painting, sculpture, the decorative
arts and architecture from pre-Columbian
times to the present day.

At the request of Unesco’s Member
States, the exhibition will be displayed in
different parts of the world from mid-
October 1977. An identical exhibition will
be presented at Bogota (Colombia) on the
occasion of the Intergovernmental Confer-
ence on Cultural Policies in Latin America
and the Caribbean, which will be held
there from 10 to 20 January 1978.

The challenge
of the year 2000

A round-table discussion on “The Challen-

ge of the Year 2000" was held at Unesco

headquarters in Paris from 28 to 30 June
1977. Thirty internationally-known politi-
cians, artists, thinkers and scientists, in-
cluding Nobe! Peace Prize-winners Lord
Noel-Baker (U.K.) and Sean MacBride
(Ireland) and Nobel Physics Prize-winner
Alfred Kastler (France) expressed concern
about the triple danger that now faces
mankind: the nuclear. threat, the environ-
mental threat and the growmg moral
threat. .

During the dlSCUSSIOﬂS opened by
Mr. Amadou-Mahtar M'Bow, Director-

_ Immunization.

General of Unesco, and Mr. Luis Eche-
verria, former Presidént of Mexico, alarm

- was expressed at “the sluggishness of the

implementation of world nuclear disarma-
ment as a first step to general and com-
plete disarmament; the continued reckless
plundering of the irreplaceable resources
of the earth, arbitrary deforestation and
the pollution of nature; the perceptible
slackening of ethical standards and the
invasion of men’s minds by the subliminal
influences of a press or mass media mani-
pulated .by economic interests, govern-
ments or other agencnes or individuals for
reasons of their own”. °

-All the pamcnpants |rrespect|ve of thelr
pohtlcal beliefs and their countries of ori-
gin, stressed “the need for the closest
international cooperation in the solution of
all these problems, including the contin-
uing and urgent need for social justice,
for the equitable sharing of natural resour-
ces and for a brake on unrestrained con-
sumerism’. All these questions, along
with those of youth and unemployment,
are factors in the new:-world economic
order "‘which is a prerequisite for that
peace so gravely threatened and so ar-
dently desired by men, individuallyrand
collectively”. -

Among the participants were the
Egyptian writer Tewfik Al-Hakim; Buck-
minster Fuller, American architect and
writer; Jerzy . Grotowski, Polish _theatre
director; Vladimir S. Kemenov, Vice-
President of the U.S.S.R. Academy of

Fine Arts; Prem Kirpal, Indian education- -

ist; Takeo Kuwabara, professor of French
literature at Tokyo; M.L. Mehrotra, Indian
pulmonary physician; Peter Ustinov, actor,
dramatist and film director; and Sir Ronald
Syme, formerly Camden Professor of An-

. cnent Hlstory at Oxford Umversnty

Fight against" .
child-killing dlseases ,

The World Health Organlzatlon has “set
itself the goal of providing immuniza-

tion'for all the world’s -children by 1990

through its - Expanded Programme on
- Safe, effective vaccines
are available against such common child-

hood killers as diphtheria, measles, polio.

and tuberculosis. However, there is an

urgent need for programmes to bring .

vaccines where they are most needed—it
is estimated that less than 10 per cent of
the 80 million children born each year in
the developing countries are being immu-
nized against these diseases. ‘

Venezuela’'s gift to

Unesco cultural fund.

Venezuela has paid $666,000 to the Inter-
national Fund for the Promotion of Culture
as a first instalment of $2 million it has
pledged to the Fund. The Fund, set up by
Unesco’s General Conference  in 1974,
aims to finance and promote cultural pro-
jects in Unesco Member States with vo-
luntary public and private help. :

BRODARD GRAPHIQUE, COULOMMIERS. — Dépdt légal C1 — Aolt- Septembre 1977 — IMPRIME EN FRANCE (Printed in France),



Unesco books
on Latin America

THE BASIC SECONDARY SCHOOL IN

THE COUNTRY

An educational innovation in Cuba
by Max Figueroa

1974

COMMUNICATION POLICIES IN

COSTA RICA
by Jaime M. Fonseca
1977

COMMUNICATION POLICIES IN PERU

‘by Carlos Ortega and Carlos Romero
1977

CULTURAL POLICY IN CUBA

by Lisandro Otero with the assistance of

Francisco Martinez Hinojosa
1972

EDUCATIONAL REFORM IN PERU
by Judith Bizot
1975 8 FF
7 French francs STATISTICS OF SCIENCE AND
TECHNOLOGY IN LATIN AMERICA
1976 10 FF
YOUTH PARTICIPATION IN THE
16 FF | -DEVELOPMENT PROCESS
A case study in Panama
by Luis Z. Gomez de Souza and Lucia Ribeiro
1976 12FF
15FF | FORTHCOMING
RACE AND CLASS IN ’ ’
POST-COLONIAL SOCIETY:
A study of ethnic group relations in the English-speaking
Caribbean, Bolivia, Chile and Mexico
8 FF | Expected publication date: late 1977 Approx. 60 FF

Where to renew

your subscription

and place your order:for other Unesco publications

Order from any bookseller or write direct to the
National Distributor in your country. (See list
below; names of distributors in countries not
listed, along with subscription rates in local
currency, will be supplied on request.)

AUSTRALIA. Publicaiions: Educational Supplies Pty.
Ltd.,, P.O. Box 33, Brookvale, 2100, NSW; Periodicals;
Dominie Pty., Limited, Box 33, Post Office, Brookvale
2100, NSW. Sub-agent: United Nations Association of
Australia, Victorian Division 5th floor, 134-136 Flinders St.,
Melbourne (Victoria), 3000. — AUSTRIA. Dr. Franz Hain,
Verlags-und Kommissionsbuchhandlung, Industriehof Stadiau,
Dr, Otto Neurath-Gasse §, 1220 Wien. — BELGIUM: "'Unesco
Courier’” Dutch edition only; N.V. Handelmaatschappij Keesing.
Keesinglaan 2-18, 2100 Deurne-Antwerpen. French edition
and general Unesco publications agent: Jean de Lannoy, 112,
rue du Tréne, Brussels 5. CCP 000-0070823-13. — BURMA.
Trade Corporation N° 9, 550-562 Merchant Street. Rangoon.
— CANADA. Renouf Publishing Co. Ltd., 2182 St. Catherine
Street West, Montreal, Oué H3H 1M7. — CYPRUS. "MAM”,
Archbishop Makarios 3rd Avenue, P.O. Box 1722, Nicosia. —
CZECHOSLOVAKIA. — S.N.T.L., Spalena 51, Prague 1
(Permanent display); Zahranicni literatura, 11 Soukenicka,
Prague 1. For Slovakia only; Alfa Verlag — Publishers,
Hurbanovo nam. 6,893 31 Bratislava — CSSR. — DEN-
MARK. Munksgaards Boghandel, 6, Norregade, DK—
1165, Copenhagen K. — EGYPT (ARAB REPUBLIC OF).
National Centre for Unesco Publications, N° 1 Talaat Harb
Street, Tahrir Square, Cairc. —~ ETHIOPIA, National Agency
for Unesco, P.O. Box 2996, Addis Ababa, — FINLAND.
Akateeminen Kirjakauppa, 2 Keskuskatu, SF 00100 Helsinki, —
FRANCE, Librairie de I'Unesco. 7, place de Fontenoy, 75700
Paris, C.C.P. 12598-48. — GERMAN DEMOCRATIC REP.
Buchhaus Leipzig, Postfach 140, 710 Leipzig or from Interna-
tionalen Buchhandlungen in the G.D.R. — FED. REP. OF
GERMANY. For the Unesco Kurier {German ed. only): 53
Bonn 1, Colmantstrasse 22, C.C.P. Hamburg 276650. For
scientific maps only: GEQ CENTER D7 Stuttgart 80, Postfach
800830. Other publications; Verlag Dokumentation, Pdssen-
bacher Strasse 2, 8000 Minchen 71 (Prinz Ludwigshhe). —
. GHANA, Presbyterian Bookshop Depot Ltd., P.O. Box 195,
Accra; Ghana Book Suppliers Ltd., P.O, Box 7869, Accra; The
University Bookshop of Ghana, Accra; The University Bookshop
of Cape Coast; The University Bookshop of Legon, P.O. Box 1,
Legon, — GREAT BRITAIN. See United Kingdom. — GREECE.
International bookshops. — HONG KONG. Federal Publications
Division, Far East Publications Ltd., § A Evergreen Industrial

Mansion, Wong Chuk Hang Road, Aberdeen. Swindon Book
Co., 13-15, Lock Road, Kowloon. — HUNGARY. Akadémial
Kdnyvesbolt, Vaci u. 22, Budapest V; A.K.V. Konyvtiirosok
Boltja, Népkdztarsasag utja 16, Budapest VI. — ICELAND.
Snaebjérn Jonsson & Co., H.F., Hafnarstraeti 9, Reykjavik. —
INDIA. Orient Longman Ltd.,, Kamani Marg, Ballard Estate,
Bombay 400038; 17 Chittaranjan Avenue, Calcutta 13; 36a,
Anna Salai, Mount Road, Madras 2; B-3/7 Asaf Ali Road, New
Delhi 1; 80/1 Mahatma Gandhi Road, Bangalore-560001; 3-5-820
Hyderguda, Hyderabad-500001. Sub-Depots; Oxford 8ook &
Stationery Co. 17 Park Street, Calcutta 70016; Scindia House.
New Delhi; Publications Section, Ministry of Education and
Social Welfare, 511 C-Wing, Shastri Bhavan, New Delhi 110001, —
INDONESIA. Bhratara Publishers and Booksellers, 29 JI. Oto
Iskandardinata [ll, Jakarta; Gramedia Bookshop. JI. Gadjah
Mada 109, Jakarta; Indira P.T., JI.. Dr. Sam Ratulangie 47,
Jakarta Pusat. — IRAN. Kharazmie Publishing and Distribution
Co., 139 Shah Reza Ave., opposite to University of Teheran,
P.O. Box 14/1486, Teheran. Iranian Nat. Comm. for Unesco,
Ave Iranchahr Chomali No. 300, B.P. 1533, Teheran. — IRAQ.
McKenzie's Bookshop, Al-Rashid Street, Baghdad. — IRELAND.
The Educational Company of Ireland Lid., Ballymount Road,
Walkinstown, Dublin 12, — ISRAEL. Emanuel Brown, formerly
Blumstein's Bookstores, 35 Allenby Road and 48, Nachlat
Benjamin Street, Tel-Aviv; 9, Shlomzion Hamalka Street Je-
rusalem. — JAMAICA. Sangster's Book Stores Ltd., P.O.
Box 366, 101 Water Lane, Kingston. — JAPAN. Eastern Book
Service Inc., C.P.O. Box 1728, Tokyo 100-92. — KENYA. East
African Publishing House, P.O. Box 30571, Nairobi. — KOREA.
Korean National Commission for Unesco, P.O. Box Central 64,
Seoul. — KUWAIT. The Kuwait Bookshop Co., Ltd, P.O. Box
2942, Kuwait. — LESOTHO. Mazenod Book Centre, P.O.
Mazencd, Lesotho, Southern Africa. — LIBERIA. Cole and
Yancy Bookshops Ltd., P.O. Box 286, Monrovia. — LIBYA,
Agency for Development of Publication & Distribution, P.O.
Box 34-35, Tripoli. — LUXEMBOURG. Librairie Paul Bruck,
22, Grande-Rue, Luxembourg. — MALAYSIA. Federal Publi-

. cations Sdn. Bhd., Balai Berita, 31, Jalan Riong, Kuala Lumpur. -

MALTA. Sapienzas, 26 Republic Street, Valletta. — MAU-
RITIUS. Nalanda Company Ltd., 30, Bourbon Street, Port-
Louis. — MONACO. British Library, 30, bd des Moulins,
Monte-Carlo. — NETHERLANDS. For the “Unesco Koetier”
Dutch edition only: Systemen Keesing, Ruysdaelstraat 71-75,
Amsterdam-1007. Agent for all Unesco publications; N. V.
Martinus Nijhoff, Lange Voorhout, 8, The Hague. — NETHER-
LANDS ANTILLES. G.C.T. Van Dorp & Co. (Ned Ant.}. N.V.,
Willemstad, Curagao. N. A, — NEW ZEALAND. Government
Printing Office, Government Bookshops at: Rutland Street,
P.0. Box 5344, Auckland; 130, Oxford Terrace, P.O. Box 1721,

Christchurch; Alma Street, P.O. 8ox 857 Hamilton; Princes
Street, P.O. Box 1104, Dunedin; Mulgrave Street, Private Bag,
Wellington. — NIGERIA. The University Bookshop of Ife. The
University Bookshop of Ibadan, P.O. Box 286; The University
Bookshop of Nsukka; The University Bookshop of Lagos; The
Ahmadu Bello University Bookshop of Zaria. — NORWAY.
All publications: Johan Grundt Tanum (Booksellers) Karl Johans-
gate 41/43, Oslo 1. For Unesco Courier only; A.S. Narvesens
Literaturtjeneste, Box 6125, Oslo 6. — PAKISTAN. Mirza Book
Agency, 65 Shahrah Ouaid-e-azam, P.O. Box No. 729, Lahore
3. — PHILIPPINES. The Modern 8ook Co., 926 Rizal Avenue,
P.O. Box 632, Manila D-404. — POLAND. ORPAN-IMPORT,
Palac Kultury i Nauki, Warsaw; Ars Polona-Ruch, Krakowskie
Przedmiescie No. 7.00-901 WARSAW. — PORTUGAL. Dias &
Andrade Ltda, Livraria Portugal, rua do Carmo 70, Lisbon. —
SINGAPORE. Federal Publications (S) Pte Ltd., No. 1 New
Industrial Road, off Upper Paya Lebar Road, Singapore 19. —
SOMALI DEMOCRATIC REPUBLIC. Modern Book Shop
and General, P.O. Box 951, Mogadiscio. — SOUTH AFRICA.
All publications: Van Schaik’s Bookstore (Pty.) Ltd., Libri Buil-
ding, Church Street, P.O. Box 724, Pretoria. For the Unesco
Courier (single copies} only; Central News Agency P.O. Box
1033, Johannesburg. — SOUTHERN RHODESIA. Textbook
Sales (PVT) Ltd., 67 Union Avenue, Salisbury. — SRI LANKA.
Lake House Bookshop, 100 Sir Chittampalam Gardiner Mawata
P.0.8. 244 Columbo 2. — SUDAN. Al Bashir Bookshop, P.O.
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