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This issue is devoted to the work of
Leonardo da Vinci as revealed in two
long lost notebooks which were
re-discovered in Madrid in 1965. Now
known as The Madrid Codices | and 11,
they constitute one of the great
manuscript finds of the present century.
This autumn a 5-volume facsimile edition
of The Madrid Codices is being published,
by arrangement with the Spanish
government, by Taurus Ediciones of Spain,
and McGraw Hill Book Company of the
United States (1). The entire work was
conceived and edited by a brilliant
Vincian scholar, Ladislao Reti, who
completed the transcriptions, translations
(into modern ltalian and English) and
commentaries just before his death last
October. Co-editions are being published
in Italian, German, Japanese and Dutch.
In the Foreword to The Madrid Codices,
Luis Sanchez Belda, Director General

of Spain’s National Archives and
Libraries, in Madrid, emphasizes “the
broad spirit of international collaboration
that has presided over the publication of
the manuscripts: financed and directed by
an American Company, the reproduction
of the illustrations has been made in
Switzerland, the composition in England,
the editing in Italy and America, the
printing in Spain, and the binding in the
Fed. Rep. of Germany.”

At the same time, a lavishly illustrated
320-page volume entitled The Unknown
Leonardo (2), also edited by Ladislao Reti,
is being published by McGraw-Hill and
co-publishers in Spain, Italy, France,
Fed. Rep. of Germany, Netherlands

and Japan. Part of a chapter from

this book is published on page 16

of this issue,

Another unique Leonardo manuscript, the
recently restored Codex Atlanticus is
now also being published in a 12-volume
full-size facsimile edition by the
Florentine publishers Giunti-Barbera and
the Johnson Reprint Corporation (3).
The Editors of the “Unesco Courier”
wish to express their thanks to
McGraw-Hill Book Company, Taurus
Ediciones, and Giunti-Barbera for their
generous help in making this special
issue possible. All photographs, unless
otherwise specified, are copyright and
reproduced from Codex Madrid | and Il.

THE STRANGE
VICISSITUDES
OF LEONARDO’S
MANUSCRIPTS

OR almost three centuries, Leon-

ardo da Vinci's mass of scientific

jottings and sketches languished

in obscurity. They were buried
in notebooks and scribbling pads
which were chaotically disorganized
and hard to read. That is why, until the
end of the 18th century, Leonardo's
fame as an artist far surpassed his
reputation as a scientist and engineer.
Then too, after Leonardo’'s death in
1519, his manuscripts were first
neglected and later split up and dis-
persed. Many of them disappeared
forever.

In his will Leonardo left all his manu-
scripts to his faithful pupil Francesco
Melzi, who had accompanied him on
his travels and was present at
his death-bed. Melzi transferred his
precious inheritance to his villa at
Vaprio d'Adda near Milan. After
Francesco's death in 1570, his son and
heir, Orazio, failed to see the signifi-
cance of the Leonardo material and
simply dumped it in the attic.

Thus it was an easy matter for Lelio
Gavardi, the tutor in the Melzi house-
hold, to get his hands on thirteen
Leonardo manuscripts. Gavardi went
off to Florence with his prize, hoping
to sell it for a high price to Duke

(1) The Madrid Codices of Leonardo da Vinci.
5.vol. boxed edition Edited by Ladislao Retl, 1974,
McGraw-Hill Book Co (U K.) {Imlted, Maldenhead,
England, and Taurus Ediclones S A. Madrid, Spain.
Slipcased, $500, Deluxe bound in red leather $750.

(2) The Unknown Leonardo. Edited by Ladisiao
Reti, 1974, McGraw-Hill Book Company, New York,
Toronto, $3495; In Great Britain, Hutchinson,
London, £1875,

(3) The Codex Atlanticus. 12 vol. 1974, Giunti-
Barbera. Florence, and Johnson Reprint Corporation,
New York Publishers, $8,700.
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Francesco de Medicis. However, in-
credible though it may seem, one of
the Duke's counseilors advised his
master that “These are not things for
Your Excellency to bother with,” and
the sale did not go through.

Gavardi now abandoned his idea of
selling the manuscripts and asked his
friend Ambrogio Mazzenta, who was
about to leave for Milan, to take them
back to Orazio Melzi. However, Orazio
did not want them and (according to
the account in Mazzenta's memoirs)
“was amazed that | had gone to all
this trouble and made me a present
of the manuscripts.”

At this point, Pompeo Leoni of
Arezzo comes on to the scene, and
his role in the strange story of
Leonardo’s manuscripts is extremely
important. Leoni, court sculptor to
Philip Il of Spain, showed great interest
in the Leonardo manuscripts preserved
by Francesco Melzi's heirs and man-
aged to acquire many of them in
exchange for promises of personal
favours and protection. Leoni also
got hold of ten of the thirteen note-
books given to Mazzenta by Orazio
Melzi. Thus, in the eight years between
1582 and 1590, almost all Leonardo’s
papers passed to a new owner.
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