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What price victory? 

According to the French playwright Jean Giraudoux, ‘Sport is the art by 
which man frees himself from himself.’ 

one answer. Witness the afirmation in Unesco’s International Charter of 
Physical Education and Sport that these activities ‘should seek to promote 
closer communion between people and between individuals, together with 
disinterested emulation, solidarity and fraternity, mutual respect and 
understanding, and full respect for the integrity and dignity of human beings’. 

soccer football, for instance: 

and Peru resulted in 320 spectators killed and 1,000 injured. 

Freedom for what? To achieve the best of which humankind is capable, is 

Unhappily, reality does not always square with normative aspiration. Take 

23 May 1964 in Lima, an Olympic elimination match between Argentina 

17 September 1967 at Kayseri (Turkey), 40 killed and 600 injured. 
25 December 1969 at Bukavu (Zaire), 27 trampled to death and 52 

11 February 1974 in Cairo, 48 killed and 47 injured. 
29 May 1985 at Heyse1 stadium, Brussels, at the Juventus versus Liverpool 

match, 38 killed, 454 injured. 
25 May 1988 at Sichuan (China), bricks and fire-extinguishers injured 143 

people. 
Where, on these gratuitously bloody occasions, was ‘closer communion 

between people and . . . individuals’? Where were ‘solidarity and fraternity, 
mutual respect and understanding, and full respect for the integrity and 
dignity of human beings’? 

the incredible 100-metre record of 9.79 seconds - doped up to the eyes? 

was tearing ethics to shreds in the sports world, whose very credibility was 
beginning to unravel as perhaps at no time since fair play became an accepted 
ground rule for athletic competitions in Greece several centuries before our 

injured. 

And where was ‘disinterested emulation’ when, in 1988, Ben Johnson set 

Things were definitely getting out of hand. The will to win at any price 

Happily, those responsible for policing sports internationally reacted: 

On 20 January 1990, at Cardif€, the Welsh player Kevin Mosley was 
Johnson’s drug-assisted record was invalidated in 1989. b, 



GO From the Editor 

expelled from a crucial Five Nations rubgy match - and later suspended for 
seven months by the Welsh Rugby Federation - after he had ‘wiped his cleats’ 
on Frenchman Marc Andrieu, who had fallen to the ground. 

The very next day, John McEnroe was disqualified from an international 
tennis match in Australia when, having been reprimanded for smashing his 
racket in a fit of pique, he let fly a string of verbal abuse. His disqualification 
was made possible by a new and tighter code of tennis behaviour. The pity of 
it was that the crowd of some 15,000 reacted by shouting ‘We want McEnroe’ 
and. . . insulting the judge! 

‘Victory at any price’ - Museum hopes that is not the message unwittingly 
transmitted by museums and exhibitions devoted to sports, and that sports 
halls of fame do not give in to the temptation to become halls of incitement 
to infamy. 

neutral than other museum themes. 
Despite their essentially playful nature, sports and games are no more 

A. G. 

We have pleasure in welcoming a new 
member to our Advisory Board Stelio 
Pq.T”dgpg1lIgs (Greece\. 

Museum - From words 
to deeds 
No. 165 of Museum was, on the occasion 
of Intemational Literacy Year (1990), 
devoted to the theme ‘Museums, 
Literacy and Literacy Work’. Covered in 
that issue, the Aube Museum of the 
History‘of Education (Troyes, France) 
decided to make the issue a springboard 
from which to organize a symposium on 
the theme ‘The Struggle Ag4nst 
Functional Uiteracy at School’. Held in 
November 1990 at the museum, and 
attended by some 200 participants, the 
symposium was by all reports a solid 
success - and helped to boost sales of the 
relevant issue of Museum! @ 
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A message to the readers of Museum 'd 

from the President of the International Olympic Committee 

Renowned and esteemed the world over, the Olympic Games still appear all 
too often in the eyes of the public as no more than the supreme consecration 
of sporting prowess. It would be a mistake, however, to dismiss their cultural 
side and confine them to the realm of purely physical endeavour. 

Indeed, to do so would be to forget the Olympic ideal which Baron Pierre 
de Coubertin sought to instil into the Games. In his accompanying note to the 
Official Report of the Seventh Olympiad (Paris, 1924), Coubertin dwells on 
the importance of the intellectual dimension of these encounters: 

The last Games, despite the fine and meritorious effort made to clothe them with art 
and thought, remained too much World Championships. This, of course, they must be. 
The athletes, come from all the corners of the earth, have a right to expect as 
irreproachable an organization as possible. But something else is needed besides the 
presence of the genius of the nations: the collaboration of the muses, the cult of beauty, 
all the apparel which befits the potent symbolism which the Olympic Games embodied 
in the past and which they must continue to represent today. . . . It is in this way that 
the Olympic Games will be what they must be, and only that the quadrennial 
celebration of the human springtime, of a regulated and rhythmed springtime whose 
sap dwells in the service of the Spirit. 

Baron Pierre de Coubertin brought his idea to fruition; under his influence, 
the Olympic Games held between 1912 and 1948 were accompanied by 
competitions in architecture, literature, music, painting and sculpture. The 
winners, like the sporting champions, were awarded gold, silver and bronze 
medals. 

Although at the time when Baron de Coubertin revived the Olympic 
Games sport was still, it must be admitted, the privilege of an élite, today the 
universality of interest and participation in sport stands in no need of proof. 
Pierre de Coubertin had ardently desired such a worldwide character for the 
Games and welcomed, after the First World War, the creation of a 
'proletarian' organization to count$rbalance the 'capitalist' organization, with 
sport being popularized among manual workers, and the development of the 
concept of sport as a source of spiritual fulfilment within everyone's grasp. 
Since then, the Olympic institution has prospered, and now reaches out on an 
international scale to all levels of society. 



62 Juan Antonio Samaranch 

Further evidence, *if such were needed, of this universal cultural 
phenomenon is the emergence, more or less throughout the world, of 
museums of sport, which are attracting an increasingly large public. 

new type of museum is a response to widespread interest. But does that 
interest focus solely on the techniques and rules of a given sport, on lists of 
results, on the career of a particular athlete, on the past, the present or the 
future? A museum of sport should encompass all these aspects, answering all 
these demands and no doubt others as well. 

Museums in general should abandon their somewhat static traditional 
image as curators of things from the past. Numerous surveys show that 
visitors to a modern museum are no longer content passively to absorb what is 
set before them, or to follow a predetermined and more or less compulsory 
itinerary. Their concern is rather to discover for themselves, and according to 
a self-chosen programme, not merely what is of interest to them in the first 
place, but also new areas of interest, sources of surprise or enchantment, of 
which they knew nothing before entering the establishment. 

The very term ‘museum’ should also be dusted off; and the designation 
’visitor’ should be rendered more dynamic and replaced by a word such as 
’participant’, or even ‘explorer’. Here, we touch on the very essence of the 
revolution that is occurring In m-useum- style. The m ~ i n  ~ttrxdnn lies net il? 
the discovery itself, but in the aspect of ‘entertainment’, learning through play 
and discovering, while playing, new techniques through the senses of touch, 
hearing, smell and sight. For museums of sport in particular, we may add to 
this the experience of using simulators, or in other words discovering for 
ourselves the sensations associated with practising a given sport. 

The combination of the ‘playful’ aspect with the dissemination of 
information is the whole art of museology. For entertainment alone is no 
guarantee of a museum’s success. The visitor will not be satisfied with 
gratuitous amusement: there are all too many opportunities for that; rather, 
visitors want to discover new information or even hitherto unknown areas, 
through inquiry, individual tests or competitions that arouse curiosity or the 
desire to compete, inciting the visitor to return without fail. 

At Olympia on 17 April 1927, at the inauguration of the monument 
commemorating the re-establishment of the Olympic Games, Baron Pierre de 
Coubertin addressed the sporting youth of all the nations as follows: ‘My 
friends and I have not laboured to restore the Olympic Games to you in order 
to make them a fitting object for a museum or a cinema. . . . Our object in 
reviving an institution twenty-five centuries old, was that you should become 
new adepts of the religion of sports, as our great ancestors conceived it.’ 

The crowds who visit these museums bear witness to the fact that this 

Juan Antonio Samaranch 
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Sports in a museum? 
Jean Durry 

Why the pestion nzark in the title o f  
this article? First, because fintit? recent4 

sport was no t  a self-evident subject for 
?~zu.reu.m intematìonalb. And, secondb, 

because sport’s growing incursion into 
mm-eums arouBd the worLd rakes bask 

issues o f  nzuseologìcal polì9 and practice. 
To ofer our readers a tbough@l review 

ofsonze ofthe new issues, Museum 
turned to Jean DUT, creator and 

Director of Frame’s Natìomzl Sports 
Mtaseu?~~, specialist in public law, 

amateur cyclist and a .dkvìngforce ìti the 
intemational sports ?m4seunz movetzent. 

His name was Georges Henri Rivière. 
He was the creator of the Museum of 
French Popular Arts and Traditions in 
Paris, he conceived the ecomuseums 
concept, and presided over the destiny 
of ICOM. It is to him that I dedicate 
these few pages, as almost thirty years 
have passed since he began to support, 
among so many other ideas and pro- 
jects throughout the world, the begin- 
nings of a plan for a sports museum in 
France. That was back in 1963; the 
sports museum adventure was just 
starting, with the help of Colonel Mar- 
ceau Crespin at the High Commission 
of Youth and Sports. 

Today the international sports 
museums movement has taken shape. 
So much so that it has justified world 
meetings of their directors being held 
at fairly close intervals in Lausanne 
since 1985, under the auspices of the 
International Olympic Committee. 
And yet, have people really begun to 
take this type of institution seriously? 
On the eve of the twenty-first century, 
have we fully explored all the possibil- 
ities of capturing and presenting sport 
to the public, with all its implications, 
all its repercussions? 

Basically, is it conceivable to exhib- 
it in a museum the movement and 
dynamism, life and exhilaration, or the 
enthusiasm and happiness of sports? 
Moreover, sport and the practice of 
sport also have their dark sides, their 
areas of doubt and uncertainty. Is a 
museum merely a place for beatifying 
the sport phenomena and its protago- 
nists? 

These were some of the questions 
we had to answer in creating our 

museum. And creating it has been a 
steeplechase over an unknown dis- 
tance and with an unknown number of 
hurdles to be cleared. At present our 
collections hold some 40,000 objects 
and documents of all sizes and all 
kinds. Since the Olympic Gaines in 
1968 more than 100 major exhibitions 
on a wide variety of subjects, in France 
and throughout the world - Amster- 
dam, Basle, Innsbruck, Lausanne and 
Montreal, for example - have enabled 
the French National Sports Museum to 
publicize its methods and its approach 
to sport phenomena. 

- 
/’ 



Humour at a sports museum. These 
cartoons are taken from an exhibition 
recently held at the French National 
Sports Museum, which is directed by 
the author. They are reproduced by 
courtesy of their creator, Blachon. 

Beatz$ìcatàon? 

With regard both to the museograph- 
- ical conception and to fund-raising, 

the approach adopted to our museum 
was as broad as possible right from the 
outset. Sport is a means of expressing 
culture, champions are artists - these 
are two obvious truths. Do they mean 
that the sports museum must automat- 
ically devote itself to canonizing sport 
and sportsmen and women, that it 
must participate in a mythification 
that might well turn into mystifica- 
tion, that it must almost systematically 
ignore any weaknesses or problems? 
Should a sports museum stick to leg- 
endary victories, to building a world of 
its own cut off from real life? 

One can understand that a team, 
club or federation accumulates with a 
certain self-satisfaction the objects that 
evoke its moments of glory and joy, in 
order to present the most flattering 
picture of its past and to project a mag- 
nificent view of itself by visual remind- 
ers of its victories and history. But the 
register and vocation of a, sports 
museum need to be much broader. 

The aim should be to gather as 
much data and sources of information 

as possible on a specific sector of 
human activity, in this case sport. The 
successes and development of per- 
formances are but one aspect of things. 
Economic realities, and the sociolog- 
ical, scientific, political, material and 
non-material context surround and 
help to form the very substance of the 
sport competitions and participants’ 
confrontation with the equipment 
and, above all, with themselves. 

We know that sport, in view .of its 
contemporary excesses, is far from of- 
fering a solely positive vision. Money, 
violence, the terrible temptations of 
dope - trying deliberately to eliminate 
them from representations of the 
sporting scene amounts to a &stortion 
of the facts. On the other hand, hon- 
estly bringing them out into the open 
by no means prevents them from being 
presented as a warning. It is my con- 
viction that presenting sport in a 
museum must be done with sympathy, 
but not bias, without obscuring any 
facet of a subject, without amputation. 
The desire to be exhaustive is the only 
guarantee of a museum’s intellectual 
honesty and its intelligent develop- 
ment. 

Humour! 

Let me turn to a lighter theme. Honoré 
Daumier, a great artist of the nine- 
teenth century, saw and understood in 
his immense lithographic production ‘ 

for the satirical press everything of the 
life of his age. The emergence of sport- 
ing activities did thus not escape him. 
Those who have paid no particular 
attention to this aspect of his work will 
be astonished to learn that almost 200 
of his plates deal with skating, rowing, 
bathing in protected areas, rivers or 
the sea, nascent forms of mountain- 
eering and the regeneration of human- 
kind through gymnastics. 

This look - both joyful and raking 
- opens up another direction for sports 
museums. From Rowlandson, who 
from the last few years of the eigh- 
teenth century until about 1820 de- 
picted bare-fisted boxing in England, 
to present-day caricaturists, there is 
some very rich material, to which the 
directors of sports museums have ev- 
ery interest in paying the greatest 
attention. These depictions of sport, 
both facetious and incisive, perfectly 
illustrate its precariousness, the reac- 
tions of contemporaries, the place 
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occupied down through the decades by 
this ever-more-present social fact. 

Humour, with the distance it 
implies and the fact that it places any 
practice in the right perspective, 
affords in its own way an opportunity 
for deliberately taking time out, for 
questioning. So it is with the picture of 
tennis-players who shake hands with 
apparent good grace at the end of a 
strenuous match, but above whose 
heads the cartoonist has placed bubbles 
brimful of the most offensive insults. 
Or of the rostrum whose three steps 
are formed by piles of banknotes. 
Should not laughter about sport 
remain one of its essential dimensions? 
Sports museums that neglect this 
approach would be losing a more use- 
ful sense of relativity than might be 
imagined at first sight. 

The second generation of 
sports museums 

In order to invent their country's 
sports museum, many of us had to 
break new ground. After a first year's 
prospection, the French Sports 
Museum's collections were, for exam- 



- 
Jean Duny 

peculiar to sport, to its ways of life, its 
language and its very legends. Research 
should, on the contrary, enable us to 
understand, evaluate and situate these 
human aspects better in relation to the 
general development of society. 

Finally, I wonder whether the 
term ‘museum’, however noble, is not 
inexorably outdated, hidebound and 
petrified. The dynamic development 
and constant self-questioning of muse- 
ological bodies would dispute the val- 
idity of this iconoclastic affirmation. 
And yet, would different names not be 
better suited to what the sports 
museum of the third millennium 
should be? 

I 

: 
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ple, brought together and photo- benefits of the museum as a database in 
graphed they took up the space of a every sense of the term, which needs 
living-room carpet! However instruc- moreover to be linked by computer 
tive the ups and downs of the recent with other sources and networks. 
past, they belong to the historical foot- The pioneers have blazed the trail. 
notes of this type of organization, and A number of them will have the good 
it would not be much use to look con- fortune to experience the next stage, 
stantly over one’s shoulder unless it that of the second generation of sports 
were to try and extract all the juice museums and their staff. On the 
from the origin and source of the threshold of this last decade of the 
objects and documents, all too often twentieth century, various countries 
recorded ,only in the individual memo- are undertaking sport museum projects 
ry of the person who channelled them of the order of 10,000 m2, the establish- 
towards the museum. ment of which, whatever the difficul- 

Almost everywhere there has been ties remaining to be resolved, is no 
a surge of awareness: of the existence longer a matter of principle but of 
and importance of a sports heritage funding, location and development. 
which forms an integral part of the New staff often need not concern 
world‘s cultural wealth, and of the themselves with the difficult gestation 
need to preserve this heritage in order achieved by the first generation: hav- 
better to understand the road travelled, ing arrived with the dynamism and 
thereby illuminating both the present non-preconceived ideas which are 
and the future. their strength, they may transcend 

But that does not suffice. Just as it their seniors’ achievements. 
is not enough to tell a nice story. The It is to be hoped, however, that 
items collected must now come to con- the specific sports competence of the 
stitute the coherent basis for in-depth predecessors (who came from a sport- 
research, with the help of the scientific ing background) will not be obliterated 
tools of researchers in all disciplines. and lost in the name of research; and 
Such sports research does indeed that increasingly elaborate studies will 
appear to be one of the fundamental not lose sight of the human reality 
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Pnzgue: Tomá8 Grulich 

sports 
us histoy 

Exhibition of avDaratus and trovhir :S 
_I- in Prague in 18% basis of the Museum “ .. 

of Physical ‘Training and Sports. 

Ask a Czech ‘How areJyou?’ and as 
lìkely as not the answer will be 

sportovn; - ‘sportìngly’. Thìs is, in a 
seme, an eveyday way of recalling that 

sports and p&sìcal$tness were pad and 
parcel of tbe Czechoslovak natìozal 

revìval in the nineteenth centuy and of 
the subsequent develop~zent of 

Czechoslovakìa ì&o a modern nation. 
Prague’s Museum of Pbysìcal Training 

and Sports ìtseystems back to 1831 
(jîvejears before the j r s t  tnodem 

0Lympicgame.r were held) and is thus 
one of the oldest - if not the oldest - 
sports museum ìn the world. In thìs 

artìcle its director (who trained in 
hìstoly and ethnology at Charles 

Universì0 and has written extensively 
on museum science) recounts the 

museum’s ongins and outlìnes cuvent 
and planned developments. 

All photos by courtesy of Aíilos HeyduWAlPTS 

The Museum of Physical Training and 
Sports in Prague was founded in 1953. 
It emerged from the fusion of the 
Museum of Tyr: and Fügner, which 
had gathered personal documents and 
mementos of the two founders of the 
Czech physical training movement, 
and the Museum of the Czech Sokol 
(Falcon) Association, which docu- 
mented the activities of the oldest, 
most popular and largest physical 
training movement in Bohemia, 
founded in 1862. Apart from gymnas- 
tics, which formed the basic pro- 
gramme of this movement, the 
museum showed the beginnings of ath- 
letics and fencing, not to forget out- 
standing trophies, objects of art, gym- 
nastic apparatuses and further items 
connected with the development of 
the Sokol association. 

Indeed, whatever other valuable 
pieces it may have (such as the cycling 
collection of racedbuilder Augustin 
Vondrich) our museum is mainly con- 
cerned with the Sokol movement and 
thus, by extension, with the emergence 
of modern Czechoslovakia. 

The Sokol physical-training associ- 
ation originated in Prague in 1862, at a 
time when many nations living within 
a giant supra-ethnic state were endeav- 

ouring to achieve independence, or at 
least equitable federative status. The 
strongly centralist policy of the Habs- 
burg capital, Vienna, weakened during 
the 1860s, which in turn revived hopes 
for a more equitable organization of all 
its nations. The societies of Bohemia, 
Hungary and other regions intensified 
national political activity. In Prague, 
new Czech newspapers and reviews 
began appearing, and new cultural and 
social associations were founded. It 
must be said that the majority of these 
groupings were of an intellectual and, 
consequently, élitist character. 

In this political and social atmo- 
sphere it was thus the more remarkable 
that the Sokol of Prague was also cre- 
ated as the first Czech physical-training 
organization. Its founders were out- 
standing personalities of Czech social, 
political and cultural life, headed by 
Jindiich Fiigner, a Prague entrepre- 
neur, initially of German nationality, 
who parted ways with his origins 
definitively after the 1848 revolution 
in order to devote his life to the strug- 
gle for an equitable organization of the 
different nations under the Austrian 
monarchy. He was a great connnois- 
seur of European democratic thought, 
and an admirer of the Italian revolu- 
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Silver challenge shield from the 
gymnastic competition organized by the 
former British Physical Recreation 
Society won by the Sokol team in 1910. 

tionary, Garibaldi. He was seconded by 
a young philosopher, Miroslav Tyr$ 
who became not only the first instruc- 
tor, but also the spiritual leader of the 
whole Sokol movement. Tyr5 travelled 
all over Europe and studied physical- 
training systems in Germany, Sweden 
and particularly Switzerland, and later 
also in France. From all these systems 
Tyr: drew appropriate elements, 
enriched them with specific Czech fea- 
tures, and ultimately worked out the 
Czech physical-training system. Simul- 
taneously he prepared Czech physical- 
training and military terminology. 

Gymnastics, music, a 
museum 

The Sokol as a movement and an ide- 
ology soon acquired a mass character. 
Compared with other associations, its 
great advantage lay in the simplicity of 
an idea of physical fitness that almost 
everyone could endorse. In this way 
the intellectual and cultural exclusivity 
of academic and intellectual associ- 
ations was avoided. As a result, the 
Sokol soon became an important orga- 
nization not only of physical training, 
but also in terms of its patriotic charac- 
ter. It became the propagator of the 
national idea which soon found its 
ways from the centre in Prague to the 
countryside and also to other countries 
with Czech and Slovak minorities. 

To make known the just national 
claims in other countries the Sokol or- 
ganized a number of successful excur- 
sions abroad. The first significant 
event of this type was the Sokol trip to 
Paris in 1889, where ir participated in 
an international gymnastic competi- 
tion to celebrate the centenary of the 
French Revolution. The Sokol teams 
not only won the team competition 
(the first two places) and individual 
competitions (the first nine places) but 
also gained the lasting friendship of 
participants from other nations. 

The fundamentals of Sokol ideol- 
ogy were closely linked with patriot- 
ism. Therefore its activities were not 
limited to gymnastics, but also mani- 
fested themselves outwardly, for exam- 
ple in joint excursions during which 
several hundred Sokol members, in 
costume and under banners, marched 
from Prague, with songs and music, to 
the country to foster physical fitness 
and spread the national message. Of 
greatest importance were public exer- 
cises that acquired great popularity 
among the public. The first public 
exercises took place as early as the first 
year of the Prague Sokol, in 1862. After 
1882 they took place regularly at a few 
years' interval and acquired the char- 
acter of mass rallies. Until the last All- 
Sokol Rally in 1948 there were eleven 
such events. These All-Sokol rallies 
became one of the biggest mass exer- 
cises in Europe and manifested not on- 

ly the physical fitness and sports skills 
of the participants but also the military 
readiness of the whole nation. 

These national manifestations led, 
in turn, to sports and physical training 
exhibitions. The first took place in 
Prague in 1891, in the framework of 
the Jubilee Industrial Exhibition. 
These events gave birth to the idea of 
establishing a Sokol museum which 
would acquire the necessary collec- 
tions to serve on occasions such as ex- 
hibitions. 

~ 

A unique historìcal 
potentia I 

Its long tradition has made it possible 
for our museum to build up one of the 
largest sports and physical training col- 
lections in the world. At present, we 
have over 40,000 solid objects, includ- 
ing medals, plaques, cups, works of art 
(paintings and sculptures) and appara- 
tuses. One of the most outstanding 
parts of the collection are the trophies 
from the late nineteenth century, 
which cover practically all of Europe. 
By way of example, I may mention the 
gymnastic London Shield, a challenge 
prize of the former British Physical 
Recreation Society, won by the Sokol 
team in 1910 and acquired at a London 
auction'after the abolition of the com- 
petition following the First World 
War. 



of Czech and Slovak minorities and 
extend the territory covered by the col- 
lections as far away as to the United 
States and Australia. Significant 
among our objects is the highest prize 
of the so-called 'Pershing Olympiad' 
(Paris, 1919), which was awarded to 
the Czechoslovak football team. Also 
unique is our collection of medals, 
plaques and badges from the Olympic 
Games, comprising the oldest plaques 
commemorating both the 1896 Olym- 
pic Games in Athens and the first ses- 
sion of the International Olympic 
Committee in Paris, in 1894. The 
museum also has an extensive collec- 
tion of sports and physical-training 
posters reaching as far back as the 
1880s. 

In addition to a library containing 
some 60,000 volumes, the museum 
contains an archive of written docu- 
ments connected with the activities of 
sports and physical-training organiza- 
tions as well as of outstanding sports- 
men and women and sports luminar- 
ies. In this respect, the estates of the 
above-mentioned founders of the 
Czech physical training movement, 
Miroslav Tyr; and Jindzich Fiigner, are 
of world significance. They contain 
their complete correspondence and 
diaries, and manuscripts of their 
works. Mention may also be made of 
the correspondence of the founders of 
the Czech Olympic Committee @ri 
Guth-Jarkovsky and Josef Rössler- 

Orovsky) with Pierre de Coubertin, 
which represents an important source 
for the history of the international 
Olympic movement. 

Our collections include more than 
1,500 historical films on sports and 
physical-training subjects, and cover- 
ing the period from the 1930s to the 
present day. The archive of historical 
photographs numbers some 100,000, 
and includes a unique collection of 
6,000 hand-coloured slides from the 
first decade of the twentieth century, 
covering not only Bohemia but also 
practically the whole of Europe. Apart 
from these materials the Prague 
Museum of Physical Training and 
Sports also has some 1,500 gramo- 
phone records of music linked with 
sports and physical training. Thanks to 
the work of our predecessors the col- 
lections of the museum represent a 
unique historical potential which, 
however, still awaits full use. Today's 
political and social changes in eastern 
and central Europe have meaning for 
the work of the museums, which may 
help us better realize that potential. 

Thus, the Museum of Physical 
Training and Sports has the wonderful 
possibility of using its collection not 
only for the moral recovery of sports 
and physical training, but also (and 
through these popular social activities) 
to influence the whole of society. It has 
a unique opportunity of erecting a 
moral bridge between the positive 

aspects of the past and the hopeful pre- 
sent which may assist us on our way to 
the Europe of tomorrow. 

Naturally, the museum is not ca- 
pable of fulfilling this grandiose task 
alone. However, it possesses unique 
collections which it can offer to other 
cultural bodies and endeavours. We 
also have a concept of our role based 
on social and ethical premises which 
the museum has in common with the 
international Olympic movement. In 
fact, from 1990 all the museum's activ- 
ities are connected with those of the 
Czechoslovak Olympic Committee. 

The museum bids fair to develop along 
two principal lines. The first is the col- 
lection, preservation and assessment of 
all information concerning the history 
of physical training and sports, and 
more thorough use of our institution is 
now becoming a source and research 
centre which is used by the workers of 
universities with physical training and 
sports education programmes as well 
as by the whole community of histori- 
ans. Thus we are gaining the status of 
documentation and information cen- 
tre for the history of Olympic move- 
ment and sports in Czechoslovakia 
also used by the mass media as an his- 
torical resource bank. 

The second line of development is 
the use of these materials and the 



information drawn from them for the 
public at large. This concerns not only 
sportsmen and women but also sports 
fans. The presentation is aimed both at 
ethical education and at the satisfac- 
tion of the emotions. The aim is not 
only to instruct visitors, but also - and 
primarily - to pleare them. This is 
reflected in the forms of presentation. 
The permanent exhibition is small and 
great stress will be laid in the future on 
short-term exhibitions whose fre- 
quency will not only enable us to dis- 
play a progressively greater part of the 
collections, but will also make it pos- 
sible to react more flexibly to the needs 
of the public. 

Apart from the traditional activ- 
ities (exhibitions, lectures and publi- 
cations) the museum will also operate 
a club in which, for example, former 
Czechoslovak Olympic participants 
will meet people interested in sports. 

The club will play a dual role. It will 
satisfy the needs of visitors, and it will 
enable the museum staff to ascertain 
the needs of society and thus to know 
what is required at the moment, how 
to orient future presentation, and POS- 

sibly also to improve acquisition pol- 
icy. Moreover, it will be also possible 
to enable former Olympic and other 
competitors be (and feel) useful for the 
public after they have terminated their 
active sports careers. 

In conclusion I can only express 
the wish that the historical potential of 
the museum, built-up by the circum- 
spection of our predecessors, should 
acquire such space as would enable us 
to implement fully its ideas to the ben- 
efit of the whole renascent society. 

First prize won by the Czechoslovak 
football eleven at the so-called 
‘Pershing Olympiad’, Paris, 1919. 
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Recullizzg yadaism of mascles’ 
Joseph Hoffman 

The diehard prejudice that Jews are 
cerebra4 deskbound and uninterested in 

physìcal$tness mns head-on ì#to 
contrary evidence at IsraeZ’s Pierre 

Gìldesgame Maccabi Sports Museum. 
Curator Dr Jostph Hofman tells its 

s2ogL 

The Pierre Gildesgame Maccabi Sports 
Museum and Archives, located at Kfar 
Maccabiah, Ramat Gan, Israel, is a 
unique institution dedicated to Jewish 
sport. It was founded in 1980 by its first 
director-curator and current president, 
Arthur Hanak. Recently accepted as a 
fully fledged member of the Interna- 
tional Council of Museums (ICOM), 
the museum highlights the develop- 
ment of the Maccabi movement and its 
predecessors, the Jewish gymnastic as- 
sociations in late nineteenth-century 
Europe. 

After Arthur Hanak left the post 
of Director-General of the Maccabi 
World Union, he decided to sort out 
the massive amount of archival mate- 
rial which had accumulated since the 
founding of that sports-promotion 
body in 1921. During his work on this 
project, which his colleagues assured 
him would take ‘only a few weeks’, he 
uncovered such a wealth of photo- 
graphs, medallions, trophies, statu- 
ettes, posters, bibliographic material 
and the like, he said, ‘that a museum 
was the only logical place to preserve 
it’. He added: ‘The world is aware of 
the Jewish contribution to intellectual 
and spiritual life, but less well-known 
is our penchant for physical fitness.’ 
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WasJacob kit below the 
belt? 

The present director, Rivka Rabino- 
Witz, is guiding the museum through a 
new era which includes the restructur- 
ing of the interior, the rearrangement 
of the exhibition space and the youth 
educational centre, and the computer- 
ization of our archives. 

The museum’s namesake is Pierre 
Gildesgame, C.B.E. (1903-81), known 

as ‘Mr Maccabi’. He was Chairman and 
later President of Maccabi World 
Union. As a youth, Gildesgame 
became an accomplished equestrian 
for Maccabi London, and soon became 
the club‘s chairman. Perhaps his great- 
est accomplishment occurred after the 
Second World War when he helped to 
revitalize the Maccabi movement in 
the wake of the Holocaust. 

He was one of the principal archi- 
tects of the Third Maccabiah games, 
which took place in 1950, the first after 
a twelve-year hiatus caused by the war. 
He stipulated for ensuing games that 
athletes need not be members of a 
Maccabi club in order to participate, 
but that the games were open to all 
Jewish sportsmen. He was also a co- 
founder of Maccabi Village at Ramat 
Gan, which today houses the finest 
sporting complex in Israel, and the 
museum which bears his name, for 
which he found the funds. He was also 
Chairman of the Friends of the Israel 
Art Museums. 

since Hellenistic times with the erec- 
tion of stadiums and hippodromes in 
Jerusalem, Caeserea and other centres 
under the enthusiastic patronage of 
King Herod. Some scholars also hold 
that reference to sport can be found in 
the Bible. 

For example, Samuel 2: 12-17 
describes a contest between soldiers 
while waiting for a battle to begin. 
Twelve men were chosen from each 
side. Although the exact nature of the 
engagement is unrecorded, biblical ex- 
perts believe it to have been a form of 
fencing. Genesis 38: 18-25 lists a wres- 
tling belt as one of the three personal 
articles of identification of Judah, and 
some experts suggest that the story of 

Jewish sport can tië -documented - 
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Jacob’s wrestling with the angel (Gen- 
esis 3 2  24-6), in which his opponent 
beat Jacob by touching the hollow of 
his thigh, constituted a violation of the 
rule against hitting below the belt! 

After the establishment of the first 
scattered Jewish gymnastic clubs in 
1894, an effort was made to galvanize 
them into a strong central body. An 
impassioned plea was made for the cre- 
ation of a ‘Judaism of Muscles’ in 1898. 
Jewish sport developed rapidly, first 
through local gymnastic clubs in Ger- 
many and Czechoslovakia, and after- 
wards in the consolidation of these 
myriad groups in the Maccabi World 
Union (MWU) in 1921. 

From Australia to South 
Amerìca 

Our museum’s displays, situated on 
three floors covering 200 m2, chronicle 
through much original archival mate- 
rial the emergence and development of 
organized Jewish sport the world over. 

On entering, the visitor is greeted 
by an almost life-size photograph of 
the earliest documented Jewish sports 
club, the Israelite Gymnastic Associ- 
ation, which was founded in 1895 by 
German and Austrian Jews living in 
Constantinople who had been 
excluded from ‘Aryan’ athletic clubs. 
Arthur Hanak stresses the change in 
nomenclature from Constantinople’s 
‘Israelite’ label to ‘Jewish’ of Berlin’s For senior citizens, links with the past. 

Jidiscbe Tttrzscba$ (founded in 1903) as 
heralding a self-conscious awakening 
of Jewish spirit: ‘Jews no longer saw 
themselves as remnants of a biblical 
people, but rather as part of the mod- 
ern world, and this included the world 
of sport.’ 

This change incurred the anger of 
both the secular and the religious 
camps. The Zionist organizations con- 
tended it was ‘not Jewish enough’ since 
it did not stress the centrality of Eretz 
Isarael (Palestine), while the Reform 
movement, then deliberately assimila- 
tionist, found it ‘too Jewish’. For good 
measure, the more traditional school 
of thought felt completely threatened 
by any society that would detract from 
orthodox religious studies. 

Objects on display include song- 
books for gymnasts, protocols for 
proper athletic behaviour, member- 
ship cards, badges, medallions and tro- 
phies of the various early groups. Also 

the pioneering work of the Maccabi 
World Union by David Ben-Gurion, 
Chaim Weizmann, Sigmund Freud 
and Albert Einstein. Einstein wrote in 
part: ‘It is good that the one-sided 
intellectualization of the Jewish people 
is being countered by YOU.’ Freud, in 
the last year of his life, permitted his 
name to be used as a patron by the 
Maccabi World Union. The history of 
the Maccabi movement is set forth in a 
visitor-activated audio-visual display; 
narration is available in Hebrew, 
English and Spanish. 

The second floor of the museum is 
dedicated to the thirteenth Maccabiad 
(popularly called the ‘Jewish Olym- 
pics’). Begun in 1932, they were held 
every year (except for the war years) 
until 1953, when they became a qua- 
drennial event. The Maccabiads bring 
together the best Jewish athletes the 
world over to compete-in an ever-wid- 
ening range of sporting events. The 
items on exhibit include posters, tro- 
phies, medals, photographs, first-issue 
stamps, journalistic accounts, pro- 
grammes, and more off-beat items 
such as cigarette lighters, cutlery and 
clothing with the Maccabi logo. Indi- 
vidual showcases are also dedicated to 
Jewish athletes who distinguished 
themselves in the world Olympic 
Games, such as Elias Katz, a gold med- 
allist in the 3,000-metre team race at 
the 1924 Olympics in Paris, and Micky 
Hirschl, who won a bronze medal in 

high!ighted are !&ers p3yi”g tribnte to 
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S. Sandler (South Africa), winner of 
the 800 metres (I min. 58.2 sec.). 

free-style and Graeco-Roman wres- 
tling at the 1932 Los Angeles games. 

The third floor deals with the 
worldwide ramifications of the Mac- 
cabi movement. Space is set aside for 
some of the Maccabi clubs which per- 
ished in the Holocaust, such as those in 
Lithuania and Germany. There are 
also exhibits about clubs that are today 
thriving in far-flung corners of the 
globe, with special attention to the 
contribution of Jewish sport in Austra- 
lia and South America. 

Culture and fun 

Our museum appeals to two widely 
divergent age groups. On the one 
hand, senior citizens flock here to find 
attention given to kin who participa- 
ted in Jewish sporting clubs before the 
Second World War. These people lin- 
ger before our displays of medallions 
and trophies, and pore over documen- 
tary material in adjacent archives. For 
them, the museum is an important link 
with the past. On the other hand, chil- 
dren - with parents, or in school 
groups and sport classes - come to see 
reminders of authentic Jewish heroes, 
the amateur athletes who distinguished 
themselves in the Maccabiads as well 
as the professional Maccabi players, 
chief among them the Maccabi Tel 
Aviv basketball squad which won the 

European Cup in 1977 and 1981 and 
finished in second place in the last two 
tournaments (1988 and 1989). This 
group appreciates the large photo- 
graphs and video clips of their favorite 
stars in action. 

A sports museum has the potential 
to be a very attractive cultural gather- 
ing point, because it combines culture 
and fun. Many people who consider 
themselves uncultured balk at a 
museum’s entrance, certain that what- 
ever is hanging on the walls will be be- 
yond them, and that time spent in such 
a structure is lost. But our museum can 
regale them with exciting objects 
which re-create the past as well as give 
hope to the next generation of Jewish 
athletes. For the most part, we are 
dealing with objects which in them- 
selves have no great value (except, of 
course for those trophies and medals 
fashioned from precious metals and 
certain memorabilia). Their worth 
comes from the light they shed on the 
Jewish contribution to physical cul- 
ture. m 
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The anthropological interpretation of sport: 
a task for museums 

Massimo Canevacci 

In terms o f  cultural anthropology, how 
can sport be cinderstood afid ìntepreted? 
What analy tìcal paradign may be used 

j%r this pupose? What, in partìcular, ìs 
the reason j%r violence associated wztb 

sport today? A n d  what responsìbìlìtìes 
and opportunitìes face musecims in 

connection wìth these qziestìons? Professor 
of czdtural anthropolo8 at the 

Uaìversìo of Rome L a  Sapienw, 
vìsìtìng professor at the Utziversìo o f  São 
Paulo ìn B r a d  and author of a nzmber 

of book ìnteqtv-etifg contemporay 
sock& Massimo Canevarcì explores 

these and related isszdes ìn tbis article. 
Logicah enozgh, be begìns wìth j e l d  

work, part o f  whìcb took place on . . . a 
playìng $eld. 

In 1989, I happened to be on a field trip 
to a Guarani reservation, near the 
Argentine bank of the Iguap river, 
not far from the famous falls, which 

spectacular sights. The project was or- 
ganized in collaboration with the 
Museum of the Indian in Rio de 
Janeiro and included the participation 
of two Xavante Indians from the Mato 
Grosso region of Brazil. 

Guarani and Xavantes were able 
to communicate in a hybrid of Portu- 
guese and Spanish, known as ‘portm- 
bolo’, but not in their own respective 
languages. On the third day, however, 
their means of communication were 
unexpectedly extended through the 
medium of sport. Near the ‘aldeia ’ or 
village, there was a makeshift sports 
ground, where it was decided to ar- 
range a game of football at two in the 
afternoon, in blazing sunshine. It was 
Sunday and a number of Argentine 
youths from the surrounding area were 
visiting the reservation, making it pos- 
sible to form two teams, Indians versus 
Argentines. Boots, shirts, socks and 
footballs were rapidly produced and I 
was given the task of referee. The Indi- 
an team included the two Xavantes, 
and their superior physical strength 
was immediately apparent, compared 
with the smaller, but extremely fast 
Guarani. The game was closely fol- 
lowed by a crowd of Indian spectators, 
of all ages, but particularly the very 
young. I whistled for kickoff and thus 
began the strangest football match I 
have ever experienced. It was a fast, 
extremely fair game; both sides fielded 
some excellent players, but the two 

n u s t  COU!?t Z“ng the wcrld’s most 

Xavantes were more powerful and dis- 
played an endless repertory of shots, 
dummies and passes. The hero of the 
day was Archimedes, the younger of 
the titû Xzvmtes, w-ho scoïed both 
goals for the Indian team, the final 
result being 2-1. He told me he knew 
Gullit, the long-haired Dutch foot- 
baller who plays for the Italian team of 
Milan, and that in Brazil, there had 
once been a regularly organized Indian 
football league. 

Acculturation through 
sport and ritual 

The above example clearly demon- 
strates the way in which sport is 
emerging as a new means of communi- 
cation between nations, linking widely 
varying cultures and ethnic groups, 
facilitated to a great extent by the fact 
that it conveys a great variety of mean- 
ings. In any society, the language of 
sport is readily expressed in its own 
characteristic local terms, according to 
its specific rules. The importance of 
the phenomenon is such that museums 
- ethnological museums, sports 
museums and others - cannot afford to 
ignore it. 

At the present time acculturation 
- that is to say the process by which 
cultural models are exported, often 
forcibly, from a ‘central’ culture to 
other ‘peripheral’ cultures - is charac- 
terized in many areas, including sport, 
by two opposing features: on the one 
hand, the keenly defended recognition 
of individual cultural identities in the 
face of growing assimilation, and on 
the other, the need for a mutually sup- 



portive and balanced exchutige between 
different cultures, if an increasingly 
open dialogue is to be maintained. In 
this respect, sport can serve as a van- 
tage point from which to observe the 
rhythms and methods governing the 
preservation of identities and the stag- 
ing of cultural exchanges. 

Ritual and sport are closely 
linked.’ There is frequent evidence in 
traditional ritual of competitive activ- 
ity which partakes of the nature of 
sport; an example, again from the 
Xavante culture, is the tree-trunk 
game, where two organized teams push 
their tree-trunk along the ground and 
the team to arrive first is the winner;2 
or, in Italy, the Palio in Sienna or the 
Race of the Ceri (Candles) in Gubbio; 
or the many variations of football, 
from Chinese tszl-cht4, played with a 
rubber ball filled with female hair, to 
the dachfLi of the Aztecs, using a solid 
rubber ball. 

In the global village of today’s 
world, there is a growing tendency 
towards the secularization of ritual, 
thereby undermining ancient religious 
associations. Cross-cultural exchanges 
affect the whole of society and its insti- 
tutions: and are capable of blending 
opposing elements, both sacred and 
profane, thereby transforming sources 
of conflict into sources of identifica- 
tion. Besides this traditional aspect of 
ritual, sport can also reverse the proc- 
ess. By transforming identification 
into conflict, it ends up by creating an 
artificial universe, a simplified meta- 
phor for the real world, which 
achieves its maximum effect through 
this process of simplification. 

Sport as a crossroads: an 
analytical paradigm 

The complex phenomenon of sport 
can be viewed and described as a cross- 
roads where a great variety of back- 
grounds, motivations and forms of 
behaviour come together and merge. 
Modern sport owes its complexity to 
its immersion in a sea of turbulent and 
opposing currents which can be 
broadly defined as follows: a hot cur- 
rent, which makes sport an arena of 
transparent emotions; and a cold cur- 
rent, which represents sport as an area 
of hidden reason. As shown in our dia- 
gram of intersecting binary opposites 
(Fig. 1) transparent emotions can be 
direct, in terms of their spontaneous 

Transparency of 
‘reproducible’ 
emotions 

Hidden reason 
‘closed’ 

Hidden reason 
‘open’ 

Transparency of 
‘unreproducible’ 
emotions 

development in circumstances of time 
and place which are ‘unreproducible’; 
and also indirect - or experienced by 
means of ‘technical reproducible’ aids 
- characterized by the passive and 
Manichean attitudes adopted by spec- 
tators from time immemorial. Sym- 
metrically, these same opposites can be 
detected in the cold current of hidden 
rationality, which may be defined ei- 
ther as expressive, in that it tends to 
favour a close link between reason and 
emotion, a sort of ‘physical rational- 
ity’; or alternatively, as instrumental, 
to the extent that everything is geared, 
through a frenzied spirit of competi- 
tion towards achieving the best pos- 
sible result in terms of prestige, power 
and wealth. 

In this model sport is represented 
at the crossroads in the conflict be- 
tween the transparency of emotions 
and hidden reason. The transparent 
currents of emotion spread through all 
the corporeal reactions of the spectator 
attending a sporting event. They 
involve and deeply affect the varied 
biophysical functions concerned with 
sight, hearing and smell, which trans- 
mit a continuing flow of perceptions 
throughout the entire span, in time 
and space, during which the body is as 
it were totally immersed in the out- 
wardly expressed sensibility of the 
emotions. Conversely, the more 
‘obscure’ and turbid currents of hidden 
reason demand of sport that it function 
at all times on the basis of the applica- 
tion of calculated reason, aimed at 
achieving the best possible result. 

An imaginative, yet at the same 
time realistic, approach to sport should 
certainly not seek to eliminate or 
remove transparent emotions from 
their interplay with the currents of 
hidden rationality. It should seek 
instead to create states of equilibrium, 
even if only partial ones, between the 
two dimensions of reason and emo- 
tion. These dimensions can never be 
made to cancel each other out, nor 
should one attempt to make them do 
so; they should enrich each other by 
combining and multiplying their 
effects. It may well be possible to envi- 
sage a situation in which the cold cur- 
rent of hidden reason, defined as 
‘expressive’, could mingle with, and be 
warmed by, the hot currents of trans- 
parent emotions. Conversely, the hot 
current of transparent emotions can be 
cooled down in the case of sudden vio- 
lent outbursts which are as detrimental 
to one’s opponents as to oneself. 

The type of approach I have in 
mind is one which would explicitly 
reject any kind of social engineering on 
authoritarian lines in favour of a wide- 
spread educational campaign to pro- 
mote rational transparent emotions 
which neither simulate conflicts nor 
canalize their expression, but produce 
instead a psychic and cultural ‘es- 
change’ between widely differing indi- 
viduals, groups and peoples. 
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The ‘double bind’ of 
violence in sport 

Some of my recent research centres on 
a cross-disciplinary approach applica- 
ble to contemporary violence in sport.5 
Reference to Bateson’s ‘double bind’ 
theory,6 applied in schizophrenic dis- 
orders, could usefully be adopted as a 
basis for dealing with the new form of 
‘deviant normality’, namely the aggres- 
sion which occurs in sports stadiums. 
Thus the argument would be that fans 
in sports clubs everywhere are 
enmeshed in the bonds of a type of 
communication which pulls them in 
two opposing directions; from this 
they can only escape ‘pathologically’, 
i.e. by raising the level of violence 
socially visible in sports stadiums, 
which increases slowly but surely week 
by week as the season progresses. It is 
for this very reason, namely the inher- 
ent ability of sport to transform the 
recognition of identity into conflict, 
that the passive spectator cannot bear 
to identify with his opposing counter- 
part, and therefore has recourse to an 
artificial image of the adversary as 
something diabolical. The image of the 
other becomes ‘that of a group of fans 
of one’s own age - in fact, identical to 
one’s own image or ego. 

It is the viscous nature of this 
nemesis which necessarily produces in 
the social body increasingly marked 
differences beween the ego and the alter, 
this leads to an increase in the level of 
unmotivated aggressivity and the cre- 
ation of semiotic boundaries. The 
greater the perception of the similarity 
between the ego and the alter , the grea- 
ter the compulsion to ‘communicate’ 
in terms of spontaneous and absurd vi- 
olence. The whole field of sport con- 
firms the post-modern social trend 
towards converting symbols into signs. 
This results in an inflated over-pro- 
duction of signs (described by M. 
Featherstone, as ‘sign-flation’)’ which 
in turn gives rise to a continuing sta- 
tus-game in which, sooner or later, a 
vast number of identities are repro- 
duced in a fragmentary‘ and discrimi- 
natory manner. Thus the supporter is 
caught in a double-bind, by which he is 
attached to his own group and to all ri- 
val groups in a confused situation 
which is all the more inextricable 
because it is ‘normally pathological’. 

The cross-disczlplinary 
approach, and a task for 
museums 

Sport may be considered as an ideal 
vantage point from which to view 
humanity in general in a number of 
ways, ranging from the ethnological 
approach - which is basic to an under- 
standing of the ‘animal’ heritage which 
sport exalts and rekindles in man, espe- 
cially in the defence of one’s territory 
and the sanction of ritualized aggres- 
sion - to the comparative historical 
approach. The development of sport 
along clearly defined lines has not been 
limited to Western culture; it has also 
been enriched by a wide variety of 
sport-related activities from all over 
the world, which researchers should 
study and compare, having recourse to 
anthropology, social psychology and 
sociology. In this cross-disciplinary 
context the Olympic Games can be 
seen as represenring a ‘map’ of human 
behaviour in which the process of 
global acculturation defines its cur- 
rents of emotion and reason according 
to given signals which ‘bind’ specta- 
tors the world over by means of a 
clearly defined message. This uncom- 
plicated ‘Olympic’ view, covering all 
the disciplines involved in sport, could 
well help to spread attitudes of percep- 
tion and understanding in respect of 
new tendencies towards multi-cultural 
syncretism. 

To conclude, I consider that 
museum administrators should make 
greater efforts to include sport within 
their museums as a subject for study. 
The Museum of the Indian mentioned 
above, whose director is Claudia 
MenezesY8 has a special section which 
displays photographs of Brazilian foot- 
ball teams, all of whose members are 
Indians. An open approach to the 
function of museums should include 
the endless possibilities of ‘inventing’ a 
genuine museum of sport, which 
would highlight the range of signals 
peculiar to the world of sport. The task 
of such a museum would be to exhibit 
the various cultures of sport and to 
trace its multilinear development and 
the changes undergone up to the pre- 
sent day. 

The interaction between violence 
in society and sport is gradually under- 
mining the world of sport and society 
in general, so that sport is no longer a 
game, but has come to resemble a state 

of war. The educational possibilities of 
a new kind of museum, original also in 
its design - open, multi-media, multi- 
ethnic and multi-cultural - could play 
a determining role in encouraging atti- 
tudes towards sport which are more 
lucid, dynamic and creative. The cre- 
ation of this new image of museum sci- 
ence is highly desirable. It would be a 
gift to future generations in their con- 
tinuing contemplation of what was, 
and is, the wonderfully rich, varied 
and changing history of humanity. 
Such contemplation becomes possible 
both in and through sport. 
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5. M. Canevacci, Atitmpologia della communicazione 
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6. G. Bateson, Steps to  at2 Ecologv @Mind, Chandler 
Publishing Company, 1972. 
7. M. Featherstone, ‘Consumer Culture, Symbolic 
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symposium on ‘Mass Culture, Life Worlds, 
Popular Cultures’, Bielefeld, 1985. 
8. See her article in Mmeum, No. 161, 1989, p. 37 - 
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Why h a ~  there been a revìtal of non- 
Ohmpìc sports and games? How can 

these best be researched? Wbat dìlemnzm 
face museums wishing t o  help preserve 

and conserve them? And, ìn more 
general terms as regards tradìtìonal 

forms ofplay, how kood’ were tbe ‘good 
old dgd? These ìssues are addressed 

here b~ the director ofBelgit/m’s Flemìsh 
Sports Museum who ìs also aprofessor at 

the Institute of Pbysìcal Education at 
the Catholic Universìg of Lowaìn, 

President oftbe flew4 establìshed 
Intematìonal Socìep for the Hìsto7y of 

Pbysìcal Education and Sport and 
autbor ofa number of book about 

human beìngs in nzovenzent, a dìscipline 
he lìkes t o  call ‘socìocultural 

kinantbropology ’. 

In the early 1970s there was a revival of 
traditional forms of sports, games, 
dance and recreation. This coincided 
with the worldwide economic crisis 
and it has indeed been argued that the 
revival was a critical by-product of the 
crisis. During periods of socio-eco- 
nomic and cultural uncertainty, the 
past is often harked back to as a kind of 
salutary utopia. This ‘back to the roots’ 
movement can be seen as a kind of 
ecologist’s reflex within modern sports 
and recreation. Another feature of this 
traditionalist revival is that it appears 
in the context of ethnic identification 
processes of cultural minorities and so- 
called emerging nations, where mod- 
ern sports have sometimes been 
viewed as tainted with a colonialist 
and imperialist ideology. 

A glance at a map of Europe 
shows that ancient folk games have 
had better chances for survival in 
regions least affectedby the drastic 
socio-cultural changes of the Reforma- 
tion and early industrialization. Ap- 
parently an ethno-nationalist identity 
factor has thus also played a role in 
conserving certain traditional games in 
the cases of ethnic or linguistic minor- 
ities in industrialized countries. In 
some places, traditional games have 
indeed been elevated to the status of 
ethnonationalist symbols. 

The same process is also apparent 
on an international scale. African 
nations in search of their cultural au- 
thenticity promote traditional forms of 
games and dances. Similar develop- 
ments are observed in Asia, where the 
ASEAN Traditional Game and Sport 
Project was launched in 1979 in order 
to promote South Asian integration 

and regional identity. In North Amer- 
ica, too, Indian tribes redefine their 
ethnic identity through traditional 
games. 

A. T. Cheska has identified three 
distinctive processes in which tradi- 
tional folk games can serve as ethnic 
signifiers in contemporary societies: 
Revival of ethnic opposition to the 

dominant culture, for example, 
the Northern Games of the Cana- 
dian Inuit. 

Residual survival as alternative ethnic 
values in a current society, for ex- 
ample, the traditional Tudabarai 
form of Buzkashi in northern 
Afghanistan or traditonal Sumo 
wrestling in Japan. 

Residual revival as incorportating eth- 
nic values within the dominant 
culture, for example, the Sepak 
Takraw game in South-East Asia, 
the competitive Sumo version in 
Japan or the team Qarajai version 
of Buzkashi in Afghanistan. 

A definition and typology 

It has also been shown how traditional 
games have acted as a definite cultural 
identity marker among Flemish immi- 
grants in Canada. Although this 
minority group was not powerful 
enough to impose its language within 
the dominant culture, it did succeed in 
maintaining at least part of its cultural 
identity through certain traditional 
games. Particularly such games as rolle- 
bolle (bowls) ‘popinjay shooting’ 
(archery) and pigeon races have served 
as a vehicle for the expression and con- 
solidation of ethnic identity among 
these immigrants. 
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All in all, there are good reasons 
to urge sports museums and other 
museums help preserve the enormous 
variety of traditional play forms that 
exist throughout the world. These 
games need protection and deserve 
active promotion; otherwise they risk 
being completely replaced by a re- 
stricted number of highly standardized 
forms of modern sports. This loss 
would be the more unfortunate since, 
as P. Parlebas has pointed out, modern 
sports tend to favour a rather unidi- 
mensional type of play interactions, 
whereas traditional games often offer a 
much richer ‘vocabulary’ and ‘gram- 
mar’ of interpersonal communication 
forms. Let us hope, therefore, that our 
traditional games will not become 
‘dead languages’, no longer practised 
actively and only good enough to 
gather dust in an obscure corner of a 
sports museum! 

First of all, of course, research is 

required. An early contemporary effort 
in this regard was the development 
from 1973 onwards of the Flemish 
Folk Games File (FFGF) by the Insti- 
tute of Physical Education at the Cath- 
olic University of Louvain, in Flan- 
ders, the Dutch-speaking part of 
Belgium. In a sense, the field research 
model was that of Flemish Pieter Brue- 
gel (1525-69) who used to go to the 
countryside to study popular pastimes 
in loco, including sports and games. 

The FFGF project yielded the fol- 
lowing working definition: ‘Folk 
games are traditional, local, active 
games of a recreational character, 
requiring specific skills, strategy or 
chance, or a combination of these 
three elements.’ 

A typology, adapted since for 
international research sponsored by 
the Council of Europe, was also con- 
structed based on formal structural 
characteristics of the games. Its main 

categories are: ball games, bowl-and- 
pin games, throwing games, shooting 
games, fighting games, animal games, 
locomotion games, and acrobatics. 

Results of the FFGF project 
included the inclusion of folk games in 
the Flanders Sports for All campaign 
(1978), the organization of a major ex- 
hibition at the Flemish Open Air 
Museum at Bokrijk during the Interna- 
tional Year of the Child (1979) and the 
establishment at that museum of a per- 
manent folk-game route, the creation 
of the Flemish Folk Games Central 
(1980), and the holding of a Year of 
Folk Games in Flanders. 

Dilemmas for museums 

Thus research contributed to action, 
and these concerned by action in a 
museum framework face a number of 
dilemmas. For instance, traditional 
games have a deep-rooted cultural his- 

The bilboquet: a widespead traditional game 

The bilboquet consists of a pointed stick 
joined by a string to a ball which has a hole 
bored into it. The aim of the game is to 
hold the stick in one’s hand and, with a 
sharp jerk, to lift the ball above the stick, 
spearing it in the hole. 

The game’s origin is uncertain but it 
may be from pre-Columbian America. It 
was very popular at the French Court in the 
sixteenth century and today may be found 
in many parts ofthe world, as these 
samples from a private collection 
demonstrate. 

@ 

All photos by Richard Jammes 

The long and the tall of French 
bilboquet models. 
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tory and, like old trees, they have to be 
treated with due respect. Nevertheless, 
old trees die and young trees need to be 
planted. Here two opposite views exist: 
the preservation view versus the con- 
servation view. 

The preservation view considers 
traditional games as kinds of cultural 
endproducts, which should only be 
‘watched‘ in their natural babitat from 
a distance, like observing rare speci- 
mens of a vanishing species. The con- 
servation view is a more pragmatic 
approach: traditional games are not 
seen as anachronistic holdovers but as 
valuable cultural artefacts, as far as 
they still have a function in present- 
day society. Both views deserve to be 
taken seriously and one should strive 
for a healthy compromise, rather than 
an exclusive option. Nevertheless, dia- 
chronical historical analyses prove 
that games, like any other cultural 
trait, have constantly been affected by 

continuous social and cultural change. 
‘The good old days’ were certainly old 
but probably no better than today! 

Everyone involved in studying, 
preserving or promoting traditional 
games, will face some further theoret- 
ical and moral problems, which I 
would like to discuss now from the 
perspective of a sports museum. 

First, is the sports museum a reser- 
vation or a laboratory? Researchers of 
traditional games are frequently con- 
fronted with the question: Should we 
preserve antique games equipment or 
just leave it b sitit at the risk of its being 
lost forever? Through the field work of 
our students we, in the FFGF project, 
sometimes felt that certain play objects 
(bowls, a skittle table, etc.) were ‘too 
valuable to be played with’. What 
would happen if these objects were tak- 
en away to be put on display in a 
museum? Would the game vanish or 
could an ersatz copy safeguard it? 

The Ulama case provides a dra- 
matic illustration of this dilemma. 
During field work in the Sinaloa area 
of Mexico, anthropologist Ted Leye- 
naar discovered a living version of the 
centuries-old Ulama game. In this 
game, the players of two teams propel 
a heavy solid-rubber ball weighing 
about 3 kg with the hip. This discovery 
provided most interesting information 
on the technical and tactical aspects of 
the old Meso-American ballgames. 
The game observed by Leyenaar was 
correctly qualified as a remarkable 
‘survival’. It may also have been a ‘ter- 
minal’ game because the heavy rubber 
ball now resides in the Netherlands 
National Museum of Ethnology in 
Leiden! 

In Flanders in the early 1 9 7 0 ~ ~  
new bowls were practically unavaila- 
ble. One of the first goals of the Flem- 
ish Folk Games centre was, therefore, 
to set up a workshop, where skilled 

The babro from Mexico. The embuque from Chile 
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craftsmen would produce traditional 
games attributes. Moreover, a loan ser- 
vice was organized, spread over fifteen 
different regional distribution centres, 
where so-called ‘folk-games boxes’ are 
available. These consist of a varied 
package of about thirty different games 
and can also be purchased. 

Secondly, should displays be liv- 
ing history or tourist attractions? 
‘Folklorization’ is another aspect that 
might negatively affect the cultural sta- 
tus of traditional games. Again, this is 
a complex issue because it seems that 
there are cases where authentic local 
traditions and tourist performances 
can go hand in hand. Two examples 
are the Highland Games in Scotland or 
the Palio della Balestra, a crossbow 
contest in the Italian city of Gubbio. 
Both are festivals, deeply rooted in 
local history, but also attract a number 
of tourists. Nevertheless, we note a 
clear tendency to create more *and 

more artificial Disney-, Wild-, Safari- 
or other ‘worlds’, where such events 
are re-enacted.’ 

Here, I stress the fact that tradi- 
tional games are to be considered a spe- 
cific text whithin a specific context. 
However, both these texts (the play 
forms) and contexts (their meaning) 
constantly interact and undergo 
changes. As a result, constant readapt- 
ations and reinterpretations are 
needed; otherwise games become ‘rel- 
ics’ or sheer ‘demonstrations’, which 
are kept alive artificially. 

A simple illustration is the recent 
adaptation of an old wall ball game 
played by schoolboys in Belgium. For 
centuries this game has been played 
with an old type of handball that is still 
used in the few existing ‘real tennis’ or 
jeu depaume courts in Europe. The last 
Belgian factory to make such ‘college 
balls’ as they were called, closed in the 
early 1970s and the game was rapidly 

An Inuit version from Canada 
(ajaqad, made from bone and hide, 

with a fur tassel. 

A Finnish version. 
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disappearing, as noted by D. De 
Borger. Now, however, the same wall 
ball game has caught on again, with 
the difference that normal tennis balls 
are used. This has of course affected 
the nature and the playing skills of the 
game, but at least the game goes on. 

Mìssing the hall? 

The French anthropologist Marcel 
Mauss pointed out as long ago as 1935 
that social scientists should study more 
seriously the area of physical culture, 
an area he qualifed as ‘the techniques 
of the body’. In my opinion sports 
museums are investing most of their 
energy in collecting and preserving 
sports okjects: play equipment, trophies, 
medals, etc., and often neglect to docu- 
ment or to evoke the cultural heritage 
of techmqtces ofthe bo&. Moreover, tradi- 
tional games are seldom not consid- 
ered to be the ‘minor arts’ of the sports 

culture, partly because they often lack 
impressive equipment or precious ma- 
terial remains. Many traditional chil- 
dren’s games, for instance, are purely 
movement games, not requiring any 
specific equipment. Are they therefore 
less important? 

All in all, I think that sports 
museums miss the ball if they do not 
focus on all playful forms of human 
movement, including traditional 
games. Now, the best way to preserve, 
or better to conserve, these traditional 
games, is to play them. Here the task of 
a sports museum may be to provide ad- 
equate information and equipment 
(text) in an adequate setting (context), 
Therefore, in addition to being accom- 
modated in a sports museum, tradi- 
tional games ought to be promoted - 
reanimated as it were - j o m  sports 
museums. And why not from certain 
other kinds of museums as well? H 

1. See the discussion on ‘Disneyfication’ in 
Mtlserml, No. 169. - Ed. 

, Cup-and-ball variants from Mexico 
, (below) and, probably, England (left). 

How it’s done. 

A Japanese model (Ken dama) 
including both a vertical point and 

lateral cups. 
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A sports museum is also a business 
Maximilian Triet 

In UZQ~IY cozintries  toda^, Sport is b& 
b~sì91es.r. Sports ;Inziseunzs, on the other 

hand, are seldotn notorìozs money- 
mdkers. And yet, ezlen if onb to  swvìve 
( a d  whatever their cztltztral, edzicatìonal 

and scìent$c fìnctìons may be), they 
m ~ s t  devise and i~plement economic 

strategies mwh lìke other entepires. In 
this article, a historian, art histo~an 

and etbnograpber draws OB a decade's 
experience as director of the Swiss Sports 
Musegm (Basle) t o  suggest and anabse 

dzferent eleivzents of fra;Inìq sgch 
strategìes. 

1. See box on page 103. - Ed. 

Sports museums are gradually coming 
into fashion. Now that sport has 
grown to unprecedented proportions 
as a result of the increase in leisure 
time the study of its history is also 
receiving more and more attention. 
Specialized and non-specialized 
museums are attempting with varying 
degrees of success to document what 
has been described as 'the most impor- 
tant unimportant activity in the world' 
and present it to the public in a 
broader context. They are aware that it 
will scarcely be possible to write the 
history of the twentieth century with- 
out taking sport into account as a 
socio-cultural phenomenon. The last 
decade witnessed a host of public and 
private ventures (in Germany, France, 
Denmark, etc.) and also the birth of 
international co-operation between 
sports museums. An International As- 
sociation of Sport Museums and Halls 
of Fame already exists, even if over 90 
per cent of its members are from 
North America. At the suggestion of 
the President of the International 
Olympic Committee (IOC), J. A. Sam- 
aranch, a booklet promoting the estab- 
lishment of national sports museums 
was issued,* and a worldwide associ- 
ation of sports museums was set up un- 
der the patronage of IOC. It held its 
historic inaugural meeting in Lau- 
sanne in June 1989. 

Before going on to examine the specifi- 
cally economic aspect of sports 
museums I would like to list several 
types, as the structure of a museum, 
when all is said and done, also deter- 
mines its economic strategy. It must be 
said at the outset that I have left out 
private collections on sports history 
that are of little or no interest to the 
general public. These include collec- 
tions belonging to business-minded 
dealers, which change hands, in their 
entirety or in part, for financial rea- 
sons. In such cases the economic strat- 
egy simply consists in endeavouring to 
make a profit from the sale of the origi- 
nals themselves. However, once a pri- 
vate collection has reached the ideal 
stage at which it is donated to the pub- 
lic en bloc it then forms a basis for the 
establishment of a museum (this tru- 
ism applies not only to sports museums 
but to all historico-cultural collec- 
tions). 

Sports museums can be classified 
in accordance with the subjects they 
cover and also their geographical 
scope. At the top of the list comes the 
international sports museum, the main 
example being the Olympic Museum 
in Lausanne. The second category con- 
sists of national sports museums, such 
as those in Helsinki, Paris, Basle and 
other cities. Like the Olympic 
Museum, they cover a number of dif- 
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ferent sports, but whereas the former 
collects and displays material on the 
Olympic disciplines the national 
museums cover the various sports 
practised in a given country. The next 
group is made up of regional sports 
museums, which is followed by local 
museums and finally club museums. 
The so-called ‘halls of fame’ are partic- 
ularly widespread in the United States 
and Canada, at the national, regional 
and local levels. As regards subject- 
matter, a distinction may be drawn be- 
tween museums covering a broad field, 
in other words a number of different 
sports, and those specializing in one or 
two sports - though these distinctive 
features should be taken as theoretical, 
since in reality many hybrid forms are 
to be found. 

This is the more so since sport is 
undeniably an international phenom- 
enon, and what is more one that results 
from contact between different cul- 
tures. For instance, a museum special- 
izing in track and field athletics can 
scarcely avoid tracing the origins of in- 
dividual disciplines back to ancient 
civilizations. A country’s presence on 
the international sporting scene is at 
the same time a commitment to open- 
ing up its horizons on a worldwide 
scale. This means that no sports 
museum worth its salt can accept re- 
sponsibility for confining itself to 
local, regional or national items, 
though it is natural that these should 
constitute the focal point of its collec- 
tions. For example, the history of 
swimming strokes is incomplete if the 
crawl is considered a product of the 
twentieth century and it is forgotten 
that its early forms already existed at 
the time of the ancient Egyptian and 
Greek civilizations, and indeed far ear- 
lier, among many primitive peoples. 
The History Of Swìvmniig and OfBathhg Srrit 
Fashions exhibition held in our museum 
thus included an Ancient Egyptian 
sculpture of a swimmer and a cast of a 
hieroglyph clearly depicting the leg 
movement. The reader may initially be 
put off by this ‘digression’, but the 
international outlook of sport and con- 
sequently of a sports museum has defi- 
nite repercussions on the expenditure 
column of its budget, for in many cases 
research cannot be conducted by letter: 
field studies are required. On the other 
hand, an international orientation 
means that the participating countries 
may share the costs. 

‘Cu lture vultures’ versus 
plebs 

Most museums are organized along 
more or less similar lines. They differ 
only with regard to the nature of the 
collections and their overall aspira- 
tions. The basic condition to be met by 
a museum is that its collections should 
have a wide appeal. Whether its princi- 
pal backer be a private foundation, a 
club, a public institution or a company 
is of secondary importance, so long as 
the backer ensures at the very least that 
suitable premises and sufficient oper- 
ating funds are available to it. In real- 
ity, however, this rarely happens. Fre- 
quently only a building and a modest 
sum by way of starting capital are made 
available. It is mainly in the so-called 
Western nations that one encounters a 
tendency to run museums not merely 
as recipients of subsidies but rather as 
modern businesses geared to the prin- 
ciples of a free market economy. It is 
not my intention to uphold the merits 
of either the fully subsidized type of 
sports museum or that run purely as a 
business, as one form or the other will 
emerge of itself depending on the envi- 
ronment. I should, however, point out 
that so far I have not come across a sin- 
gle sports museum capable of paying 
its own way. 

A museum’s policy regarding its 
collections, and the public to which 
they appeal, constitute the starting- 
point of a commercially oriented 
museum-management system. It 
should be stressed that the title of this 
article fails to mention the most 
important task confronting a sports 
museum, or any museum for that mat- 
ter, namely, that of educating and 
entertaining the public. Modern 
museums then, constitute a service in- 
dustry that imparts knowledge, that is 
to say, culture in its widest sense. 
Museums that cover sports and games 
increase the public’s understanding of 
those phenomena, and some people 
are even moved by such museums to 
take up a particular sport. As sport is a 
matter of topical interest, sports 
museums provide the ideal link be- 
tween past and future. 

Contemporary art, crafts, the nat- 
ural sciences and many other cultural 
activities never attain the impressive 
media coverage sport commands every 
single day. As an economic sector of 
the utmost importance (the sports 
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equipment industry, sportswear, archi- 
tecture and tourism), sport provides 
employment for vast numbers of peo- 
ple. A sports museum can therefore 
fall back on a multitude of economic 
interest groups when seeking funds to 
achieve its goals. A further source of 
support, of which other museums are 
largely deprived, consists of sports 
fans, who show lifelong allegiance to 
their club, region or country or to a 
particular type of sport. This can be a 
wonderful opportunity for a sports 
museum, but at the same time it entails 
considerable risks. All directors of 
sports museums know that they are 
walking a tighttrope between common 
or garden chauvinism - that is, merely 
listing achievements - and quality his- 
torico-cultural information. 

It is at this point that consider- 
ation must be given to potential vis- 
itors who take a critical view of sport. 
Indeed, a sports museum should 
attempt to find the happy medium be- 
tween displays that praise sport and 
those providing sound factual 
information. The main problem is that 
the average sports fan takes no interest 
whatsoever in sport as culture, and 
‘culture vultures’ generally consider 
that sport is for the plebs. There are 
obviously many exceptions to confirm 
this rule, yet it remains one of the basic 
problems facing a sports museum. 
Nevertheless, when it is possible to 
cater at one and the same time for peo- 
ple who are already sports enthusiasts 
and for more critical members of the 
public, commercially viable museums 
are well on the way to becoming a real- 
ity. 

Supply and demand 

Let us not forget down-to-earth busi- 
ness dealings, as opposed to ideals, take 
first place in any commercial enter- 
prise. As a rule a museum is a combi- 
nation of a publicly useful educational 
institution and a money-making body. 
Every sports museum should have ide- 
alistic backing, its own group of spon- 
sors, a sound foundation, and so on, to 
guarantee its basic funding. Yet these 
sponsors have demands of their own: 
they want a museum with a wide 
appeal that will come up to their 
expectations. 

We have now reached the crux of 
the matter: it is the visitor or user of a 
museum who determines its economic 

strategy, and this applies also to sports 
museums. The largest source of 
income of popular museums is the 
entrance fees. If there are few visitors, 
however, there is little profit to be 
made from admission charges: it has 
been calculated that when there are 
fewer than 20,000 to 30,000 visitors a 
year the administrative costs incurred 
can exceed the takings. Constrained by 
lack of space and the fact that it is 
badly situated, the Swiss Sports 
Museum has reacted by deliberately 
refraining from imposing an admis- 
sion charge. Indeed, the number of vis- 
itors is of fundamental importance, 
not only on account of the direct 
income they bring in but also in the 
search for new sponsors. It is obvious 
that an enterprise, whether it be a bank 
or a manufacturer of sports equipment 
or high-energy foods, would prefer to 
invest in an undertaking that can be 
guaranteed to have the greatest pos- 

sometimes be accounted for by the lack 
of appeal of the exhibitions and inter- 
active programmes. In the Swiss 
Sports Museum we lack space, and 
therefore organize large travelling ex- 
hibitions that tour Switzerland and 
also go abroad. Such exhibitions 
require a great deal of work, but they 
none the less attract hundreds of thou- 
sands of visitors, and their wide-rang- 
ing impact encourages sponsors to put 
up funds. 

Cultural sponsoring - and this 
should not be confused with the spon- 
soring of sport - is not primarily a 
charitable activity but a publicity strat- 
egy based on the law of the market 
economy. All sponsors want some- 
thing tangible in return for their 
investment, and a very sure touch is 
required not only for selecting spon- 
sors but also for dealing with them. 
The full-scale commercialization of 
museums for the benefit of the private 
sector would be to a certain extent 
counter-productive, because such a 
move would antagonize not only the 
public bodies that as a rule help finance 
the normal running of museums but 
also the ‘culture vultures’. To return to 
the visitor, the much-lauded museum 
shop can also be a highly attractive 
proposition for a sports museum. 
There is scarcely any limit to the range 
of goods it could sell. Sports literature, 
stickers and other emblems, nostalgic 
pictures, postcards, posters, miniature 
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games, videos, slides, etc., and replicas 
of historic pieces of sports equipment 
are but a few examples. 

Special tours with interactive pro- 
grammes, series of lectures, meetings 
of sports clubs and even seminars can 
increase a sports museum’s income 
considerably. As in all areas, a careful 
assessment should be made of the prof- 
itability of each activity. Should the 
premises be available, it could be 
worth while opening a museum restau- 
rant, which could do a good trade in 
special foods and drinks for athletes. 

An equally lucrative source of 
income consists of special services. 
The media, authors and private collec- 
tors are avid users of historical picture 
archives. Although the reproduction 
fees frequently have to be shared with 

the photographers, people pay these 
fees willingly on account of the rarity 
value of such collections. An interest- 
ing activity in the context of its role as 
a service industry has been undertaken 
by .the Finnish Sport Museum in Hel- 
sinki, although it should be added that 
it requires years of preparation. This 
modern sports museum, which, inci- 
dentally, is one of the oldest in the 
world, possesses a comprehensive data 
bank that not only stores information 
on national sporting achievements but 
also regularly processes the data con- 
tained in contemporary sports litera- 
ture. Agreements concluded with the 
media and with sports associations (on 
a subscription basis) generate over a 
third of the income earned by this re- 
markable institution.2 

It is not my intention to formulate 
an appropriate marketing strategy for 
every type of sports museum. For the 
present, we shall have to continue to 
rely on an independent public sponsor 
for our basic funding. However, the 
fact that sports museums also benefit 
from the numerous markets opened up 
by sport means that their directors are 
continually obliged to compete with 
one another and improve their ser- 
vices, in which respect they may be 
said to resemble athletes. 

2. See Pekka Honkanen’s article in Mmzm, No. 
160, 1988, p. 222. - Ed. 
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The athletic heritage 

in HeZZenic museums 
Elisabeth Ryan Gurley 

Tbere ìs sonzetbing tozrching about the 
$ìckerìngJilm of atbletes wearing b a m  

sborts competìng ì?l early events oftbe 
modem Ohmjìc games. A nzucb deeper 

response ìs elicited by portrqah o f  
contestants ìn the ongìnal competìtìons ìn 

Ancìent Greece, reviewed bere by an 
American art bìsto?iati whose work ba.r 

been pzibZìsbed in Archaeologia, 
Connaissance des Arts, 

L’Estampille, Plaisir de France, Die 
I<unst und das Schöne Heim and the 

International Herald Tribune. 

The international spirit of the Olym- 
pic Games, with their stress on disin- 
terested fair play, is also to be found in 
the autonomous yet co-operative 

ried out today by the German Archae- 
ological Institute at Olympia, by 
French specialists at Delphi, by Amer- 
ican teams in the Athenian Agora as 
well as at Isthmia and Nemea, and of 
course by the Greeks themselves, at 
Dion and Vergina, for example. Given 
the importance of sports in ancient 
Greece, it is quite natural that these 
explorations continue to turn up vari- 
ous kinds of artistic expressions that 
bear witness to the grace and prowess 
of athletes more than two millennia 
ago. 

ei;!ora:ioils ûf Greek Antiqiiity car- 

Pugilists wore thongs of fur-lined 
leather to protect their fists. Surrender 
was signalled by the loser raising his 
index finger, as shown on the fifth- 
century B.C. red-figured amphoriskos 
from Aegina, in the National 
Archaeological Museum. 

At a time when the return of cul- 
tural property to its countries of origin 
is a concern of many museum profess- 
sionals, it is also fitting that all finds 
now being uncovered remain in 
Greece. In fact, visits to several of that 
country’s museums enable one to re- 
view - in aesthetic as well as historical 
terms - salient aspects of its ancient 
sporting activities. 

Even if only temporary, peace 
among the antagonistic city-states of 
Greece was a welcome result and com- 
panion of early athletic contests. Thus 
Isocrates (436-338 B.C,.) inaugurated a 
fourth-century B.C. Olympiad with 
this panegyric: 

Now the founders of our great festivals 

His broad shoulders earned the $ 
philosopher (and wrestler) Aristocles 3 

the nickname ‘Plato’ (wide). 7 
Antithetical to his attachment to .i 

harmony and beauty is this 330 B.C. -$ 
bronze head of a boxer, found at 4 

Olympia and now in the National 4 
Archaeological Museum, with his 1 

hair and beard. Z 
mangled features, bruises and chaotic ,: ’ 



which are justly praised for handing down 
to us a custom by which, having pro- 
claimed a truce and resolved our pending 
quarrels, we come together in one place 
where, having said our prayers and made 
our sacrifices in common, we are reminded 
of the kinship that exists among us and are 
made to feel more kindly toward each other 
for the future, reviving our old friendships 
and establishing new ties. 

Study of ancient artefacts enables us to 
reconstruct a major athletic contest of 
those times. In a stadium, before an 
exclusively male audience of some 
10,000 seated on the ground, the naked 
athletes sprinted 200 metres, ran 400- 
and 1,400-metre races and competed in 
the pentathlon, for instance. The nim- 
ble silhouettes of boxers, wrestlers, 
long-jumpers? discus and javelin 
throwers, equestrians and attendant 
coaches and referees compete pere- 
nially on both the black-figured ceram- 
ics originating in Corinth about 700 
B.C. and the later red-figured ware 
which was a specialty of Athenian vase 
painters beginning about 530 B.C. 

Panathenian panop& 

Excavations carried out by the Amer- 
ican School of Classical Studies at the 
Agora in Athens show that, in pales- 
tras and gymnasiums, boys were 
coached in gymnastics to the accompa- 
niment of flutes in order to encourage 
rhythm and grace. Traditional Panath- 
enian festivals, with a procession hon- 
oring the goddess Athena along the sa- 
cred way up to the Acropolis, were 
reorganized in 566 B.C. to integrate a 
broad variety of athletic contests stem- 
ming from the Olympic prototypes, 
and open to all Greeks. 

Gymnasts from Sparta, whose 
training without music was meant to 
prepare them for the harsh realities of 
war, were frequent victors in the 
Olympiads? as finds at Isthmia and 
Nemea, among other places, have 
shown. The Athenians too held mar- 
tial exercises that offered a panoply of 
subjects to artists: mock cavalry battles, 
boat races, the javelin throwing on 
horseback, a Pyrrhic war dance and a 
relay torch race that began at the Aca- 
demy and ended at the altar of Athena 
on the Acropolis. 

The horse loomed large in Greek 
life, work, war, mythology, literature - 
and sport. Funeral games, including 
equestrian contests in honour of the 

Agias, a great pankratiast (boxer- 
wrestler), was sculpted in bronze by 
Lyssipus in 340 B.C. The portrait was 
commissioned by the athlete’s great- 
grandson as a family monument to 
commemorate his own appointment as 
tetrarch of Thessaly. 
Pankratiasts competed in a gruelling 
event, popular with the crowds, in 
which most boxing punches and 
wrestling holds were allowed, 
including strangle-holds; biting and 
gouging were forbidden (except in 
Sparta). Despite the sport’s violence, 
neither knotty sinews nor contracted 
muscles interrupt the visual flow of 
this marble replica of the bronze 
original, exhibited at the 
Archaeological Museum of Delphi. 
At the apogee of Greek sculpture, 
physical prowess was more implicit 
than explicit. When sculptors became 
preoccupied with realistic 
representation of suffering and the 
grotesque, sculpture degenerated. 
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deceased, date from the antiquity, and 
racing in armour was a feature of the 
Olympiads. Prizes varied according to 
place, time and event, but could 
include a bronze crucible, amphorae 
filled with oil and a woollen headband 
(compare with today’s joggers), not to 
forget a garland, which could be of ol- 
ive, pine, laurel or even celery leaves. 
A banquet where as many as several 
hundred animals - slaughtered as sac- 
rifices - were eaten, and the encomi- 
ums of the judges and a hail of flowers 
glorified victors. 

There is a sense of well-being, 
even righteousness, about such scenes. 
The athletes did not, however, always 
respect their oath, sworn on a sacri- 
ficed animal, ‘not to sin against the 
Olympic games’. Long before anabolic 
steroids, there were perfidious compet- 
itors and treacherous city-states who 
failed to respect the sacred truce 
declared at the time of the games. Nei- 
ther sanctions nor flogging deterred 
them. To propitiate Zeus, the dom- 
inant deity to whom the games were 
offered, special statues were thus 
erected - the Zanes - with monies col- 
lected as fines from those breaking 
their oath. The Zanes have disap- 
peared, but their pedestals have 
remained - as have the games. 

In Ancient Greek thought and 
mores, health and sport were insepara- 
ble. The healer god Asclepíus and his 
progeny Hygeia (Health) and Panacea 
(Cure-all), were worshiped at Dion, a 
major Macedonian cult centre at the 
foot of Mount Olympus, where ath- 
letic games and musical events were 
introduced by King Achelaos (414- 
399 B.C.). Indeed, in the fifth century 
B.C. there were even special games 

Elisabetb Rjiari Gurity 

In this sixth-century B.C. bronze, horse 
and rider seem to be one in the 
pulsing intensity of their joint pursuit. 
Created by an unknown sculptor, it lay 
in the sea for centuries and is now in 
the National Archaeological Museum. 

The curved figure of the charioteer 
echoes the buoyant arch of the four 

horses in a scene on a red-figured 
pseudo-Panathenian amphora, c. 500 
B.C., found in the ancient Agora, and 

now in the Museum of the Agora 
(Athens). 
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called the Asclepeia, held at Epidau- 

Do these events and traditions 
seem far from and foreign to our pre- 
sent-day appreciation and perceptions 
of sport? Before answering affirma- 
tively, it is well to pause, after night- 
fall, and look upwards and ponder 
such Greek-defined representations of 
physical prowess as Hercules, the Cen- 
taur, the Charioteer, the Bull and Pega- 
sus who, star-figured, illuminate our 

TUS. 

nights. 



Tbe ic Mg.reHm ofBenin: 
doing what it cun with what it bu.r 

Julien V. Minavoa 

Heat) bumìdìg, lack ofn~oney~ etc., are 
just a few o f  the obstacles facing any 

museumcreatìng ìnìtìatìve in sub- 
Saharan Africa. Thg were certain& 

there ight on cue3r the creatìon ofthe 
0,jwpìc Museum o f  Benìz. Its dìrector, 
a former footballer and handballer and 

atpresent bead oftbe educatìon and 
documentatìon de$artnzent o f  Benin 's 

Natìonal O&ipìc Acadeay, redates the 
adventure with all its ups and downs. 

h 
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There is an African adage that says: 
'To braid new rope you must start 
from the tail end of the old one.' Al- 
though the example of present-day 
sportspeople may occasionally suffer 
from the vicissitudes of contemporary 
practice, the example of sportsmen of 
bygone days bathes in the aura of 
splendour that only time can bestow. 
This has the power to attract the young 
and lead them towards sport, that 
invigorating source of qualities both 
physical and moral, including deeper 
comprehension of others, friendship, 
peace - all the virtues that Baron 
Pierre de Coubertin once dreamt of. 

To remember, to recall, and to 
braid the new rope from the tail end of 
the old - these were the aims of our 
country's National Olympic Commit- 
tee when, in a modest effort to extend 
the admirable work of the Olympic 
Museum and Study Centre at Lau- 
sanne, it created the Olympic Museum 
of Benin. 

The idea for the museum first 
came to the National Olympic Com- 
mittee leaders as a result of a discussion 
between generations, the younger peo- 
ple eager and enthusiastic, the older 
ones cautious, condemning, in sport, 
the excessive lure of money and the use 
of anabolic steroids, as well as the rav- 
ages caused by alcohol and tobacco. 
The debate widened and turned into a 
veritable consciousness-raising cam- 
paign within the country's different 
sports federations, a campaign which 
was built up around the project to cre- 
ate a museum not only to commemo- 
rate the sporting achievements of 
Benin and Africa but also to pay hom- 

age to the whole Olympic movement 
and the Games themselves. 

The Olympic Museum of Benin 
was established in Cotonou and was 
opened to the public on 12 March 
1988. The project had reached a suc- 
cessful conclusion but there were still 
many challenges to overcome, the 
practical problems of building up, dis- 
playing and conserving a collection 
(which now amounts to 1,250 objects 
and 850 photographs). 

The heart of the problem 

Methodical building up of a collection 
was hampered to begin with by politi- 
cal and structural problems. In Benin, 
as almost everywhere in Africa, sports 
confederations and leagues and even 
the Ministry of Sport mirror the gen- 
eral administrative scene, with no 
reliable archives (since little attention 
is given to keeping written records), no 
adequate premises, and the virtual mo- 
nopolization of the mass media by the 
state,' whose chief concerns are politi- 
cal much more than historical. 

We also came up against another 
of the scourges holding Africa back: 
the problem of illiteracy, since only a 
tiny minority of the population is able 
to read and write. This meant that 
when we wanted to set up a biograph- 
ical section, there were very few replies 
to the letters which we sent out  indi- 
vidually to a great number of people 
asking for their life-stories. To get 
round the problem we sent a team of 
investigators 'into the field' and they 
finally managed to gather a great deal 
of information by personal interviews 
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With too much humidity and recorded on audio- or video-cassettes. 
overhandling, this is all that remains of These visits had an added bonus: 
a photograph testifying to the through them the museum was able to 
participation of Benin (formerly obtain many donations (of sporting 
Dahomey) in the first tri-continental equipment actually used at a table-tennis tournament, held in 
Beijing as recently as 1973! cant time or during a significant event) 

as well as loans of items which we 
could copy (photographs, press cut- 
tings, postcards). Thus, despite the dif- 
ficulties, we succeeded in putting 
together a treasure trove including not 
only objects relating to national sports, 
both modern and traditional, but also 
to sports practised elsewhere in the 
world. 

The next tricky question was how 
to organize and display our collection. 
We finally decided to constitute seven 
sections: a photographic library, a 
video-cassette library, a section 
devoted to posters and newspaper cut- 
tings, another to philately and bio- 
graphical accounts and one each to 
pennants, badges and souvenir objects 
including charms. Each of the objects 
on display was to be accompanied by a 
label giving a brief account of its his- 
tory. However, it is one thing to form a 
collection and put it on display but 
quite another to guarantee that it will 
last a reasonable length of time; and 
that, as’ they say, is the heart of the 
problem. 

Conservation: dangers and 
counter-measures 

In Benin the tropical climate conspires 
with limited means to threaten the sur- 
vival of collections not only in the 

Olympic Museum but in all the coun- 
try’s other ethnological and historical 

an object in a museum unless it can be 
shown to the public or,. at the very 
least, made available to researchers. 
Yet the display and handling of an 
object expose it to dangers which are 
particularly serious and numerous in 
sub-Saharan Africa, dangers which 
include often torrid heat, omnipresent 
humidity, pervading dust, rodents and 
insects of all shapes and sizes. The first 
*line of defence was naturally to equip 
the museum with air-conditioning. 
The second was to put all objects 
(whether in museum rooms or in stor- 
age) in hermetically sealed frames, 
showcases or cupboards. We are doing 
all we can to prevent ‘the labour of so 
many days being undone in only one’, 
and we are doing this despite having to 
adapt our policy to our resources, since 
the reverse is impossible. 

Despite our difficulties, we draw 
solace from the opening we have 
gained into the world of international 
life and co-operation. In June 1989 we 
were happy to be able to attend (along 
with Ghana and Zambia) the interna- 
tional conference of sports museum 
directors in Lausanne. There, as well 
as on other similar occasions, we 
found confirmation of our belief that 
the use of memoirs and trophies to 
illustrate sporting achievements strirs 
up enthusiasm and makes it possible to 
mobilize the country’s creative forces, 

m1jseUm-S. It miite nnintlqs te haye 
-I--- r-*-*- _ _ _  
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Yutaka Yoshioka 

Horses have contibuted to, and rejected 
in m a ~ y  ways, the evolution of Japanese 

sports and civiliwtìon - through war, 
peace and itual -for over 1,500 years. 
These roles am desciha and ilkrtrated 

in our article oti Yokohama's Negìshì 
Equine Museum, whose author is 

President of the museum, wbich is run 
by the Japan Equìne Cultural Afaìrs 
Foundation. He expresses his gratitude 
t o  the museum's chief curator, Masumi 

Suewki, for asìstance with its 
preparation. 

Stone sculpture (replica), sixth century 
A.D. 

In our modern society, it is difficult to 
visualize that, at one time, people used 
to live in a state of co-existence and co- 
operation with other animals. Never- 
theless, our ancestors' intimate rela- 
tionship with animals, particularly the 
horse, contributed greatly to the devel- 
opment of industry and culture for 
humankind. The primary aim of the 
Negishi Equine Museum is to collect, 
preserve and study a variety of 
information on our relationship with 
the horse. The museum is located on 
the site of the first authentic Western- 
style horse-racing course in Japan, 
which was built in Yokohama 100 
years ago when Japan began its mod- 
ernization after the model of the West. 

Clay horse, sixth century A.D. 

The orzgin of 
eguestriam'sm in Japan 

History tells us that the practice of 
horse-racing was brought to Japan 
from the Asian continent between the 
late fourth and the early fifth centuries 
A.D. Archaeological evidence substan- 
tiating this abounds, including a great 
deal of riding gear excavated from 
ancient burial mounds. Riding gear 
can also be seen on the clay images of 
horses (hanizala) used in decorating buri- 
al mounds. Clay images of the horse 
are the oldest of all animal figures used 
as decoration for the ancient tombs of 
Japan. It is obvious, then, that horses 
were extremely important animals to 
the ancient Japanese. 

Several stone images of horses 
have also been found preserved in 
some areas. The stone horse shown 
here was made in the early sixth cen- 
tury to decorate an ancient burial 
mound in northern Kyushu, though its 
head and legs were cut off during a war 
in A.D. 528. The riding gear depicted so 
clearly on this horse may indicate that 
the practice of horse-riding was al- 
ready quite common by this time. Lat- 
er, in the Nara Period (710-93) and 
Heian Period (794-1191), however, 
horses were used mainly for ritual pur- 
poses. In the Kamakura Period (1192- 
1333), horses became indispensable 
eIements in warfare and, in fact, played 

c_michotte
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a vital role in the late-twelfth-century 
battle between the Genji and Heike 
clans. From that period on, warriors 
were eager to have good horses, and 
thus they came to be used mainly in 
battle. 

Horse-n’ding as a sport 

Traditional Japanese-style horse-rac- 
ing has its origin in an event that was 
held each fifth of May at the court of 
the Imperial Palace during the Nara 
period. In the Heian Period, which fol- 
lowed, people raced horses at nobles’ 
residences, temples and shrines around 
Kyoto, the ancient capital of Japan. In 
each race, two horses competed for su- 
periority in speed on a straight course. 
Horse-racing at temples and shrines 
was used as a Shinto ritual to forecast, 
based on the results, whether that 
year’s rice crop would be bountiful or 
not. At Kamo Shrine in Kyoto, horse- 
racing has continued as a traditional 
Shinto festival event as it is very pop- 
ular among the people of that area. 

Another illustration here shows a 
folding screen (byobu) depicting a horse 
racing scene at the Kamo Shrine. Still 
another is a work of the same style. In 
this wide picture, two horses are run- 
ning between two fences built on a rid- 
ing ground while spectators watch. In 
the Edo Period (1660-1866) there were 
many folding screens made, but per- 

- 

haps none is praised as highly as these 
two. 

Among the traditional equestrian 
sports in Japan, yabusame and inziounzono 
and dakyu are the most representative. 
Yabusame and ìnuomono are hunting 
sports in which riders on horseback 
shoot with bows and arrows at targets 
or animals. Dakyu is a polo-like sport 
that originated in the Sassanid Dynasty 
of Persia. This sport is believed to have 
come to Japan via the Silk Route and 

Detail from a six-panel folding Screen 
showing racing at the Kamo Shrine 
(Edo Period). 

Warriors’ Invitation Race at Yokohama 
(IZZustrated London News, 1865). 
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China. These traditional horse sports, 
except inuo.umo~zo, are still seen in some 
areas of Japan. 

In 1861, Western-style horse-rac- 
ing was introduced into Japan at 
Yokohama, where European and 
American government, business and 
military representatives lived in ac- 
cordance with the open diplomatic 
policy adopted by the Tokugawa Sho- 
gun. An illustration here shows the 
scene of modern horse-racing in Japan 
at an early stage of its development. 
This image, published in the Illuxtrated 
London News in 1865, vividly shows 
government officials in traditional 
clothing. These officials were invited 
as guests to the event. 

Horses and the quality 
of l$e 

In the long history of Japan, horses 
have been used for a multitude of pur- 
poses. Even as late as the 1940s and 
1950s, there were more than a million 
horses in the country. Rapid mechani- 
zation of agriculture and the develop- 
ment of the automobile since have 
resulted in a sharp decline in the num- 
ber of our equine companions. Today 
there are but 2,000, excluding race- 
horses, and memories of the tradi- 
tional equine culture have rapidly 
faded. A new and encouraging trend is, 
however, emerging among Japanese 
today. People now want to enjoy their 
life through contact and communica- 
tion with nature and animals, and the 
horse is regaining in popularity. The 
Negishi Equine hiIuseum intends to 
contribute to this trend, i.e. to the pro- 

m motion of the horse in Japan. 

In a new Soviet museum: 
national forms of sport 

‘To be youtg ìn b o 4  and mind.’ In the 
words o f  thìs popalar Sovìet soitg lies 
perhaps one o f  the chìef a im  o f  the 

Central Mziseum o f  Pbsìcal Calture 
and Sport now beìng set up ìn Moscow. 

The problems involved ìn laanchitg it 
are discussed Ly its curator, &or BorìIov, 
wìth the editor ofthe Rtissìan edìtìon o f  

Museum, Inha Pantykina. 

Nowadays too, there are many 
enthusiastic players of the old Russian 
game of gorodki in the USSR. Pskov, 
RSFSR. 

Maream: The organization in Moscow 
of a Central Museum of Physical Edu- 
cation and Sport meets a need. As far 
as I know, there hasn’t been a museum 
like this in the Soviet Union before. 
There are sports museums in a number 
of cities and some sports bodies have 
museums concerned with their his- 
tory. Moscow’s Central Stadium in 
Luzhniki has a museum whose exhibits 
represent all the Republics. The 
museum is small, though, and what is 
on show is fragmentary and more like 
a temporary exhibition. The Central 
Museum thus has the challenging and 
by no means simple task of collecting, 
preserving, studying and displaying 
items showing the development of 
physical culture and sport within what 
is now the Soviet Union from remote 
times to the present day. 

Igor Borisov: It seems very likely 
that the museum we are setting up will 
become a major institution providing a 
panorama of the history of physical 
education and sport. This task is par- 
ticularly important in view of the inev- 
itable loss of irreplaceable material 
connected with sport. Our museum’s 
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The traditional sport of the Nivkhi, 
reindeer racing, on Sakhalin Island. 

job is to save and preserve such mate- 
rial. In addition, it will serve as a scien- 
tific methods centre for all the coun- 
try’s sports museums. 

Musez” Your staff must be busy 
getting the collection together. Could 
we know exactly what your plans are? 

LB.: The decision to found the 
USSR Central Museum of Physical 
Culture and Sport was taken less than 
two years ago and since then we have 
managed to collect over 12,000 items. 
They include prizes and cups won by 
Soviet players and athletes in various 
world, European and other champion- 
ships, sports awards (like pennants, 
banners, club badges, medals, emblems 
and so on) and athletes’ personal pos- 
sessions, together with certificates, 
diplomas, posters and philatelic mate- 
rial on themes to do with sport. 

The museum has an archives 
department with about 20,000 photo- 
graphs from the collections of sports 
veterans. There is also a specialized 
library with sports literature, cata- 
logues, reference works and files of 
magazines and newspapers. 

Mztsezm: Something crossed my 
mind as I was listening to you: suppose 
that in recent years skaters in the 
USSR, the United States, the United 
Kingdom and Canada had been hand- 
ing over their world championship 
gold medals in figure skating to 
museums. They would, of course, have 
to be put on display as reflecting the 
history of sport. But if museums in dif- 
ferent countries confine themselves 
just to exhibiting things like that, 
won’t their collections look pretty sim- 
ilar? 

%<* 

Dog-team racing on Sakhalin Island. 

As I see it, for a sports museum to 
have a character of its own and be 
unique, national forms of sport and 
games must be widely represented. By 
the way, your museum has quite a bit 
of scope in this respect. For instance, 
you can tell the story of gorodki [a Rus- 
sian national game akin to skittles - 
Ed.] and dog-sledding, contests that 
the northern peoples commonly go in 
for. In Central Asia, there are various 
kinds of horse-riding competitions and 
so on. 

I.B.: Yes, indeed, national brands 
of sport will feature prominently in the 
work of the museum and its perma- 
nent exhibits. You see, we know that 
all peoples have their range of physical 
exercises and original forms of sport. 
As well as gorodki, it must be remem- 
bered, the Russians play knucklebones 
and the ball game /apta. We have al- 
ready contacted existing gorodki feder- 
ations in the country and they have 
promised to help us with the museum 
exhibits. We shall also be getting in 
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touch with /apta enthusiasts. And take 
a sport such as wrestling, which has 
been widespread among the different 
peoples of the world since time imme- 
morial; all peoples have their own par- 
ticular style of wrestling. I learnt about 
some extremely distinctive forms 
among the northern peoples, about 
which I had no idea before, even 
though I myself used to go in for wres- 
tling in a serious way once upon a 
time. As a specialist, I can say that in 
almost all our republics, dozens of 
varieties of wrestling have been prac- 
tised since the earliest times. So we 
have a vast field of activity. 

But building up the collection on 
national sports and games is a compli- 
cated business with considerable diffi- 
culties involved as well as field 
research and distant missions, and it 
calls for substantial resources and, of 
course, excellent specialists. What’s 
more, ‘time and tide wait for no man’ 
and we can’t delay the collection of ex- 
hibits, since unique specimens of 
sports gear and equipment are perish- 
ing. You see, national forms of sport 
have least protection of all. As a result, 
we are losing knowledge about how 
and from what materials particular 
objects are made. 

Mzmz~m: It seems to me that there 
are two aspects of this problem. First, 
it’s extremely important to preserve 
the actual objects connected with 
national sports and games. They are, 

after all, part of the cultural heritage. 
Second, traditions must be safe- 
guarded; national sports and games 
must not be allowed to become mere 
museum exhibits. Children must play 
skittles and /apta as they used to, and 
the northern peoples must have races 
with reindeer and dog teams. This is 
where the museum can play an invalu- 
able role, gathering and documenting 
objects, accumulating information, 
spreading knowledge of a particular 
sport and, if necessary, bringing about 
its revival. 

I.B.: Unfortunately, we have to 
waste too much time on purely orga- 
nizational matters to the detriment of 
collecting and scientific work. For 
instance, we haven’t yet moved into 
the premises assigned to us and our 
collection is now scattered about in 
various places. 

Museum: Well, let me wish you 
patience. 
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Sledge-jumping 
at Naryan-Mar, 
Nenets 
Autonomous 
Okrug (area). 
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‘A fine disregard for the rules of football’ 

Adam Robson 

During a football match ìn (perhaps 
November) 1823 at England’s select 
Rugb ScbooA a pupil picked z‘p the 

football wìtb bis hands and began to 
run wìtb ìt. Commemorated today ly a 
plaque at the school as ‘aJine disregard 
for the mles offootball as played ìn bis 

t i k e  ’, yomg Wìllìam Webb Ellìs’s 
rebellìous gesture is widely considered to  
mark the creatìon o f  rugby. In tbe more 

tban a centzrry a?zd a haysince, the 
game bas spread to  many countr&es and 

bas become an ìncreasìtzgly poplnlar sport 
- one indeed wìtb its own museums. In 
tbìs artìcle tbe Scottìsh h g b y  Union’s 
Lìbrary and Museum are presented Ly 
theìr convenor, who played for Hawick, 

and - between 1954 and 1960 - 
appeared on Scotland’s in ternatìonal sìde 

twenty-two tìmes. 

It was with imagination and foresight 
that, in 1873, a group of enthusiasts 
founded what was originally the Scot- 
tish Football Union, and which name 
was altered to the Scottish Rugby 
Union (SRU) in the season 1924/25. 
The early years were notable for steady 
a 3  cnburfid deve!~pei~:  in plâykg 
and administration, with international 
matches held at various venues in 
Edinburgh and Glasgow. Indeed, the 
first-ever rugby international, the 
result of a Scottish challenge to 
England, was played at Inverleith 
(Edinburgh) in 1871. Not surprisingly, 
from then on memorabilia were gradu- 
ally acquired, for rugby football gener- 

ates goodwill which, in turn, ensures 
the existence, exchange and safeguard- 
ing of mementos and souvenirs. 

A memorable milestone in the 
path of Scottish rugby was the pur- 
chase, in 1922, of the former polo 
ground at Murrayfield, which became 
+L, .-.-AA r- 
LIIL wurlu-larnüüs home oÍ the Scottish 
Rugby Union, with an inaugural 
match against England in 1925. In a 
pulsating encounter, Scotland won 
narrowly by 14-11 to gain their first 
Grand Slam, having previously beaten 
France, Ireland and Wales. 

The match engendered numerous 
mementos, including an oil painting 
which is today displayed in the Rugby 

The rb of today 

Photos by courtesy of the author 
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Museum at Murrayfield. The opportu- 
nity to exhibit such an item perma- 
nently to the public is comparatively 
recent. In the original West Stand at 
Murrayfield there had been no avail- 
able space for the relative luxury of a 
museum; it was not until 1985 that the 
chance arose to have a specifically 
designed and custom-built area. 

Throughout the post-war decades 
rugby in Scotland flourished and there 
was an ever-expanding representative 
fixture list. In 1960, Scotland made a 
short tour abroad and was thus the first 
nation to try out the concept of an 
abbreviated rugby visit overseas. In 
keeping with such an enterprise, the 
administration also developed, with 
extra space needed at Murrayfield. By 
the 1 9 8 0 ~ ~  the existing office and com- 
mittee space was overcrowded and 
outdated, which led the SRU to decide 
on an ambitious building programme. 
In 1983, the East Stand replaced the 
famous Murrayfield terracing, then, in 
1985, an extensive office and commit- 
tee complex behind the West Stand 
made a very significant improvement 
in facilities. Today it stretches the full 
length of the Centre Stand, with a 
spectator concourse below. 

Plaques, ties and histories 
flowed in 

Coincidentally, and happily, this valu- 
able added asset was the catalyst for the 
fruition of the cherished hope for a 
space at Murrayfield in which justice 
could be done to the long, proud his- 
tory of Scottish clubs and their union. 
The then-redundant committee room 
became the library and museum site. A 
timetable of work was proposed and a 
completion date was projected. A sub- 
committee co-operated with architects 
and shop-fitters to design a presenta- 
tion appropriate to and expressive of 
the rich tapestry of Scottish rugby in 
what was intended as a living museum. 
Items of memorabilia from sources 
within the Union complex at Murray- 
field were gathered; material from the 
Scottish clubs, such as plaques, ties and 
(importantly) histories, flowed in. Sou- 
venirs appeared from a wide variety of 
individuals, including from interna- 
tional players past and present, former 
presidents and committee members; 
many exciting mementos materialized. 
The extensive range of books, previ- 
ously held in several rooms at Murray- 
field, were carefully set out in the 
brand-new library area of the museum. 

Eventually, on 12 December 1986, 
the enterprise was ready - the deadline 

. - . .  . .  

.. . and yesterday. 

having been met as smartly as a match 
kickoff whistle is obeyed - and it was 
declared open by Dr D. W. C. Smith, 
O.B.E., former Scottish international 
and the then-President of the Scottish 
Rugby Union. Today the museum at 
Murrayfield is a lavish texture of col- 
ourful interwoven links with home 
and abroad. It is, in fact, as diverse as it 
is complex in the immense range of ex- 
hibits from rugby-playing countries all 
over the world. 

A Waterford crystal chandelier, a 
gift from the Irish Rugby Football 
Union (IRFU) to commemorate the 
centenary of the SRU in 1973, is a cen- 
trepiece; below it is a beautifully 
carved war canoe, a gesture of the New 
Zealand Maori Advisory Board to the 
British Lions in 1959. A map of Scot- 
land, finished in leather set on a blue 
ground and featuring reflecting glass 
beads symbolizing every club in the 
country, is flanked by two large panels 
each with rectangular sections of the 
club ties. The origins of the game in 
Scotland are traced in word and illus- 
tration while a manikin clad in the 
garb of the 1870s contrasts with anoth- 
er clad in contemporary rugby dress. A 
third manikin depicts a child-sized fig- 
ure and is representative of the present 
and future. 

Tradition and progress are care- 
fully balanced and this article merely 
touches on some highlights of our 
extensive collection, which is open to 
the public on Sunday, Monday and 
Wednesday afternoons. Moreover, the 
museum (which has ‘national 
museum’ status) is available for parties 
by arrangement, while the library can 
be used for research. During the more 
than four years since its opening sev- 
eral thousand visitors have viewed the 
collection, with callers from most 
rugby-playing countries of the world.. 



Not the least of cricket’s glories 

Stephen Green 

Ckcket, the English laational suzvmer 
game, has a story going buck at least to  
1550. But the gume is far from limited 

t o  its mother county’s shores, being 
popular throughout the Brìtìsh 

Commonwealth as well as in such 
‘exotic’ places cfram a Commonwealth 

crìcketer’s point of view) a the 
Netherlunds, the United States and - in 

New Caledonia. Spunnìng history and 
continents, ckcket codd not bgt have a 

mztseum. Its curator, Stephen Green, 
guides our visit. After beìng educated at 

Braenose College, Oxford, and 
Liverpool Universì& he became 

Assistant Archivist at the Coz/nt_y 
Record Ojìce, Delapre 

Northumpton, before moving in 1968 t o  
the world-$Mous Lord’s Ckcket 

Ground, in London 

B S?4fldLy .wo.wi??g zJm3?1s tkmkft - 

All illustrations by courtesy of the author 

Cricket is a leisurely game and Test 
(international) matches are spread 
over five days. This unhurried pace has 
perhaps been responsible for fostering 
a remarkable literature and a corpus of 
paintings connected with the game. 
The Library of the Marylebone Cricket 
Club (MCC) in London contains over 
10,000 books, and the paintings in the 
MCC’s possession form one of the 
most important spming co!!ectiem ir, 
existence. Visitors come from all over 
the world to see the MCC Museum, 
with a particular preponderance from 
Australasia. 

The Marylebone Cricket Club 
(MCC) was founded in 1787 by Tho- 

mas Lord. The club’s ground is to this 
day known as Lord’s in honour of the 
founder. In 1865 the Honorary Secre- 
tary of MCC, R. A. FitzGerald, adver- 
tised in the national press for gifts of 
cricket bygones in order to form a 
museum at Lord’s. The MCC had 
recently taken over the proprietorship 
of the ground and the property which 
it inherited included several important 
paifithgs of cricket in trie eighteenth 
century. 

The collection grew due to the en- 
thusiasm of Sir Spencer Ponsonby- 
Fane, the Treasurer of MCC from 1879 
until his death in 1915, in collecting 
cricket paintings and other items con- 

- 

Tossing for Innings by Robert James, 
c. 1850. 
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nected with the game. At first the col- 
lection was in the care of honorary 
curators, including Captain T. H. Carl- 
ton Levick. In 1945, however Miss 
Diana Rait Kerr was appointed as first 
full-time curator of MCC. Her scholar- 
ship, administrative skills and artistic 
flair have largely been responsible for 
the great development in these areas. 
In 1968 Miss Rait Kerr retired to be 
succeeded by the present writer. 

Crook and wicket 

Until 1953, the whole collection was 
housed in the members’ pavilion. This 
spacious and impressive building was 
erected in 1889/90, and contains at its 
centre the handsome and historic 
Long Room, which is one of the finest 
interiors in London. In 1953 the old 
rackets court at Lord’s was converted 
into a public museum. Half the collec- 
tion is now housed in the Long Room 
and adjoining areas of the pavilion, 
and half is on display in the MCC 
Museum opposite. In the Long Room 
there is a fine collection of paintings 
including a very important work, 
Crzcket in the Magiebone Fields, c. 1740, by 
Francis Hayman. The artist was a 
founder of the Royal Academy and the 
painting clearly shows the origins of 
cricket as a simple rustic pastime prac- 
tised by shepherd boys. The word 
‘cricket’ is believed, in fact, to be 
derived from the old English dimin- 
utive for a shepherd’s crook, and the 
wicket may come from the gate to the 
sheep fold. The Marylebone Fields 
shown in the painting are now known 
as Regent’s Park and are situated near 
Lord’s Cricket Ground. 

Another painting in the Long 
Room shows cricket at Moulsey Hurst, 
near London, around 1790. The game 
by this date had evolved quite a long 
way and is more akin to the present- 
day scene though the players are still 
depicted wearing their top hats! 
Nearby can be seen the most popular 
of all cricket paintings, Tossing for 
Ifitzings (c. 1850), by the Nottingham 
artist, Robert James. Chimney-sweeps 
and ragged boys are shown - a remind- 
er that cricket has always appealed to a 
very wide cross-section of people in 
England. 

Appropriately, Sir Spencer Pon- 
sonby-Fane can be seen in the collec- 
tion which he did so much to establish. 

He is shown beside the two men with 
whom he founded the I Zingari 
Cricket Club (izhguri is Italian for ‘gip- 
sies’ and this club having no premises 
of its own thus has to ‘wander’ round 
other clubs’ grounds). 

In the museum proper visitors are 
greeted by an animated figure of the 
most celebrated cricketer of all time, 
Dr W. G. Grace. He is being ‘inter- 
viewed’ by Brian Johnston, a well- 
known British broadcaster. Inside the 
museum there is a chronological dis- 
play illustrating the history of cricket 
from 1550 up to the present day. The 
most famous exhibit is the legendary 
‘Ashes’ urn. This is perhaps the most 
unusual sporting trophy in existence. 

It is small and insignificant in ap- 
pearance and does not change hands in 
any literal sense when it is competed 
for in Test matches between England 
and Australia. The Ashes originated in 
this manner: in 1882 England lost to 
Australia for the first time on home 
soil. The English papers said that 
cricket in the mother country must 
have died and the ashes would be taken 
to Australia. When England sent a 
team to Australia in 1882/83 the vìs- 
iting captain (Hon. Ivo Bligh) was 
often described as having been sent to 
recapture the ashes. Eventually some 
Australian ladies burnt a bail and put 
the ashes into a small terracotta urn 
which was presented to Ivo Bligh. One 
of the ladies eventually married him 
and the couple became Lord and Lady 
Darnley. On Lord Darnley’s death, his The most celebrated cricketer of all 
widow presented the urn containing time, W. G. Grace, portrayed in 1890 
the ashes to Lord’s. There the urn by A. Stuart WOdeY. 
physically stays, the ashes only going I 

metaphorically to Australia when that 1 
country wins the series. I 

’ 

, 
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The Ashes in person. 

‘Real tennis’ too 

Elsewhere in the museum life-size 
models depict cricketers from 
England, the West Indies and the Indi- 
an sub-continent. They are shown as a 
batsman, a bowler and a wicket- I 
keeper. Also in this area of the / ‘ I  

museum can be seen videos recording 
great moments in cricket history. In 
addition to a fine collection of cricket 
paintings including a portrait of the 
great Yorkshire fast bowler Freddie 
Trueman by Ruskin Spear, R.A., and 
Village Cricket (1855), there is also a re- 
markable sixteenth-century Flemish 
panel showing the Old Testament 
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A mini-Unesco: Sablet’s portrait shows 
a Dutchman Playing an game 

of the French school). 

story of David and Bathsheba. A game 
of tennis is shown in the foreground, 

home of ‘real tennis’ vea de pazme) 
since 1838. Another favourite with vis- 
itors is T. Henwood’s portrait of The 
Scorer. The person depicted was Wil- 
liam Davies who was a jovial, short- 
sighted man rather addicted to the bot- 
tle! 

One of the largest paintings in the 
Lord‘s collection is the panoramic 
view of the ground by H. Barrable and 
Sir Robert Ponsonby Staples. This 
shows an imaginary Test match be- 
tween England and Australia in 1886. 
The Prince of Wales (the future King 
Edward VII) is seen walking with his 
wife (the future Queen Alexandra), 
while Lillie Langtry (the famous 
actress and friend of the Prince of 
Wales) is shown averting her glance 
from the royal couple! Perhaps the fin- 
est painting in the entire collection is 
Sablet’s portrait of Thomas Hope of 
Amsterdam playing cricket with his 
friends in 1792. There are some 
unusual features in this picture which 
is perhaps only to be expected when a 
Dutchman is represented playing an 
English game in Italy painted by a 
Swiss artist of the French school! 

in Italy (the Painter was a swiss appropriate because Lord’s has been a 

Among other items of interest in 
the collection are David Wynne’s stat- 
uette of the great bowler Alec Bedser, 
and a vast array of cricket cigarette 
cards connected with the game and its 
leading exponents. In addition, visitors 
can see bats and balls and items of 
equipment used by such great players 
as Sir Jack Hobbs, Wilfred Rhodes, Sir 
Leonard Hutton, Denis Compton and 
Jim Laker. One splendid recent acqui- 
sition was a punch bowl made in Jing- 
dezhen in 1786. This is the only exam- 
ple of a piece of Chinese export 
porcelain to show cricket and there are 
good reasons for thinking that the 
bowl was commissioned by Thomas 
Lord himself. 

There are, in addition, fine cricket 
collections in other parts of the world. 
Particularly significant are the 
museums at Haverford College, Phila- 
delphia, and the Melbourne Cricket 
Club. Nearby the latter is the Austra- 
iian National Gallery of Sport, under 
the distinguished curatorship of Tom 
McCullough. Those who would want 
to learn more about the MCC collec- 
tion are recommended to study Tim 
Rice’s sumptuously illustrated book, 
Treaares of Lord’s. 

Cricket has a proud history, and 
not the least of its glories is the game’s 
literary and artistic heritage. 

1. Tim Rice, TreurmJ oflord?, London, Collins/ 
Willow, 1989. 
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James L. 
Plimpton’s 
‘Improved Parlor 
Skate’ patented in 
1866. This was a 
‘convertible’ 
model. The 
rollers (back) 
could be replaced 
by runners in the 
shape of swans 
(front) for ice- 
skating in the 
winter. 

A thousand types of roller& 
Barbara Sorenson 

Lending itself to  group and indìvìduaal 
practice ly youfg and alessjozqg alike, 

indoors and outdoors, witb mìnìmaZ and 
sìm)le equ@me&, roller-skating endures 
as a mass sport ìg m a y  countkes. In the 

United States it has its own national 
musezim, directed and ctrrated ly 

Barbara Soremoq who bas a degree in 
education and bìstory. 

h Y- 

L77 s 

The National Museum of Roller Skat- 
ing, located in Lincoln, Nebraska, 
houses the world’s largest collection of 
roller-skates and roller-skating mem- 
orabilia. The museum opened its doors 
in 1981 after a group of individuals in 
the roller-skating industry were con- 
cerned that the rich history of roller- 
skating would be lost if an effort was 
not made to preserve it. 

The museum occupies part of the 
space in the Roller Skating Associ- 
ation’s national office. The exhibit 
hall’s area is about 100 m2, and the 
museum also has an archiva1 section, 
work room and office of approxi- 
mately equal size. 

The collection currently has about 
1,000 different types of roller-skate, 
and the exhibits show the history of 
the technology of the skates them- 
selves as well as a history of the sport 
and the business. In addition to the 
skates, the museum has a spectacular 
photographic collection, beautiful cos- 
tumes dating from the vaudeville era, 
medals, trophies, assorted memorabi- 
lia, and video tapes of national cham- 
pionships. 

The highlight of the collections is 
the Van Roekel patent model collec- 
tion of various skates designed in the 
1860s. The feature of this collection is 
the original ‘rocking action’ roller 
skate, patented in 1863, designed by 
James L. Plimpton, considered the fa- 
ther of modern roller-skating. Other 
popular features of the museum are 
skates manufactured for a horse, an 
extensive collection of skating-rink 
stickers from the 1930s and 1940s, and 
skates with 20-cm-diameter wheels 
used in vaudeville shows. 

Although the museum does not 
receive a large number of visitors dur- 
ing the year, they do come from all 
over the world. Its focus in its public 
relations is international, and it is con- 
sidered the definitive source for all 
roller-skating research. The museum 
relies on the generosity of interested 
individuals for its acquisitions, and it is 
supported entirely through private 
donations from its honorary member- 
ship which is world-wide in composi- 
tion. 
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Combining art, 
culture and sport 

in an Olympic museum 
JeamFransois Pahud 

The Ohmpic Museulm im Laasanne ìs 
am imtìtutìon that mut o d y  has apart 

and apresemt bat is ah0 devehpìmg. It is 
presented here tu Museum readers by 

its director, seoeral times capped for the 
national distance and middle-dìstamce 

mmmimg teavn and manager of the 
Laasamme 20-kìlometre race from 1982 

to  1989. 

1. See the article by Elizabeth Ryan Gurley on 
page 86 of this issue - Ed. 

When Baron Pierre de Coubertin 
relaunched the Olympic Games in 
1896 his main objective was to make 
sport, as practised in the Olympic 
spirit of fair play, into an active ele- 
ment of civilization. The Olympic 
Games of antiquity, as a matter of 
interest, inc!uded cn!tiiïa: and artistic 
events in addition to competitive 
sports.’ 

Thus from the very beginning 
Pierre de Coubertin sought to revive 
this tradition by bringing together art, 
culture and sport. Since then the Inter- 
national Olympic Committee has con- 
stantly attempted with the means at its 
disposal to act in the spirit of its foun- 
der. As with the passage of time the 
Olympic movement was enriched with 
the constant addition of new features, 
it was only natural for people to want 
to preserve them, to bring them 
together and to present them as essen- 
tial components of the International 
Olympic Committee’s worldwide edu- 
cational action. 

It was not long before de Couber- 
tin, with the help of a group of friends, 
established an Olympic museum in 
embryo, first at the Casino de Montbe- 
non and later in the villa of Mon- 
Repos, which was put at his disposal by 
the Lausanne authorities. 

. .  

A temporary museum 

It was not until 1982, however, that 
the International Olympic Committee, 
on the initiative of its President, Juan 
Antonio Samaranch, and with the help 
of the City of Lausanne, succeeded in 
setting up a musuem with a modest ex- 
hibition area; even then it was a tem- 
porary one. That museum was on the 
Avenue Ruchonnet in Lausanne. 

Right from its inauguration day 
the temporary museum became a hive 
of activity, organizing exhibitions, 
seminars and film shows while simul- 
taneously running a library and an 
Olympic studies centre. Its existence 
opened the way for an active policy of 
acquiring objects and documents 
belonging to the Olympic heritage. 
The period of almost eight years spent 
in following that policy has proved 
most useful in paving the way for the 
International Olympic Committee’s 
present grand project the construction 
of an Olympic museum of worldwide 
renown, which has been entrusted to 
the prominent architect Pedro Rami- 
rez Vásquez, a member of the Mexican 
International Olympic Committee and 
designer of Mexico City’s famous 
National Museum of Anthropology. 

Pedro Ramirez Vásquez is work- 
ing on this project with the Lausanne 
architect Jean-Pierre Cahen, as he did 
on Olympic House, the new adminis- 
trative headquarters of the Interna- 
tional Olympic Committee, which was 
inaugurated on 12 October 1986 and 
has been warmly praised both by other 
architects and by the people of Lau- 
sanne. 

A decisive breakthrough was 
made in 1985, when the City of Lau- 
sanne and the International Olympic 
Committee bought two neighbouring 
properties, which together formed a 
lot of about 33,000 m2 located in the 
pleasant surroundings of the Quai 
d’Ouchy in Lausanne. The City of 
Lausanne is in the process of laying out 
a public Olympic Park on municipal 
property bordering Lake Geneva, 
which will feature some twenty sculp- 
tures on sporting themes. These are 
being donated to the International 
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Olympic Committee by various 
national committees. 

The International Olympic 
Museum, which will have an exhibi- 
tion area of about 3,000 m2 and will be 
in complete harmony with its excep- 
tional location. 

Finding the funds 

Construction began on 9 December 
1988, once the official building permits 
had been issued. In order to finance the 
new Olympic Museum in Lausanne, 
the International Olympic Committee 
decided to ask each of a score of firms, 
businesses and corporations with a 
worldwide reputation for a million- 
dollar gift, payable, if so desired, in 
three annual instalments. 

In return for this generous aid the 
International Olympic Committee will 
confer upon each donor the title of 
‘Founder and Honorary Life Member 
of the Olympic Museum Foundation’, 
whose statutes will be drafted soon and 
whose first president will be Berthold 
Beitz, former Vice-president of the 
International Olympic Committee. 
The official name and acronym or ini- 
tials of each donor firm will be 
inscribed on a very large marble ‘wall 
of honour’ that will be erected in the 
entrance hall of the museum. The 
inscriptions will also appear in a 
reduced size in every room. 

Museum Zayout 

The various exhibition areas in the 
building will follow a flexible design 
that will make it possible to mount 
permanent and temporary exhibitions 
at the same time and to leave wide 
scope for creativity in the arrangement 
of the exhibits. At the present time, a 
working group headed by Luis Mon- 
real, former Secretary-General of 
ICOh4, former Director of the Getty 
Institute near Los Angeles, and mem- 
ber of Museut.ds editorial Advisory 
Board, is studying ways of laying out 
the permanent exhibition areas so as to 
integrate harmoniously themes as var- 
ied as the following: 
The O&gpic Games ìlt ancient Greece: the 

origin, development and organiza- 
tion of the Games, their social, 
political and religious impact, 
their successive dates, and refer- 
ences to the most famous athletes. 

Pierre de Cottbenirz and the modem Olympic 

Move,went: the life and work of the 
founder, the social, political and 
cultural background to the birth 
of the modern Games and the 
foundation, organization and his- 
tory of the International Olympic 
Movement. 

The modem Obmpic Games: the major 
landmarks in the Games from 
1896 to the present, illustration of 
the growing social, economic, po- 
litical and historical importance 
of the Games, the development of 
the organization of the Games as 
revealed by a retrospective look at 
the growing number of Olympic 
events, National Olympic Com- 
mittees and participants in the 
Games. 

The various Spo9.t~: the official rules for 
each sport, the development of 
specific sports, including compari- 
sons between ancient and modern 
equipment, technical details, and 
results. 

The Olympic Games, cuLture afzd socieg: the 
social, cultural and historical 
impact of the Olympic Games 
throughout the twentieth century 
and their contribution to the artis- 
tic and cultural modernization of 
certain host cities and to greater 
understanding between peoples. 

The OlyTtqic message: a presentation of 
the basic principles of the Olym- 
pic Charter and of the emotional 
impact of scenes of athletes in 
training, moments of triumph and 
defeat and camaraderie and soli- 
darity between athletes of all 
countries, races and religions. 

All these displays will be dynamic. 
They will be designed to provide vis- 
itors, particularly young people, with 
an exceptional array of information, 
through the use of the latest audio- 
visual communication and computer- 
ization techniques. The museum will 
thus be of the twenty-first century, in 
which visitors will feel at ease and be 
able to programme their own tours. 

The Olympic Museum will also 
feature a library, an Olympics studies 
centre, and photograph and video-tape 
libraries. Once assembled, ordered and 
analysed, this collection will provide 
not only visitors but also sports orga- 
nizers, sociologists, historians, 
researchers and journalists with a veri- 
table data bank worthy of the universal 
sporting movement the International 
Olympic Committee has become. In 
addition to the Olympic Park, cafeteria 
and a shop will provide visitors with 
two welcome places in which to relax. 
All the necessary areas for the conser- 
vation, maintenance and preparation 
of exhibitions will be included to com- 
plete the project. 

Since all the premises of the pre- 
sent museum are being used to their 
maximum capacity, we are looking 
forward to the completion of the new 
building. The International Olympic 
Committee will then be able to boast a 
genuine museum, whose official inau- 
guration is scheduled for 23 June 1993. 
It will not be long, therefore, before we 
can have the pleasure of extending a 
cordial welcome to the readers of 
Museum! w 

Do you want to establish a sports museum or improve 
an existing one? 

If so, you will find a brochure entitled Sports Museum You Can and Must Create 
One!, published in English, Spanish and French by the International Olympic 
Committee, very useful. It costs 5 Swiss francs, and can be obtained from the 
Olympic Museum, 18 avenue Ruchonnet, 1003 Lausanne, Switzerland. 



The staff at but - and on ìce 
Tony Hanik and Richard Lahey 

Sta$ at the Ryal Ontario Museum 
(ROM] ìn Toronto are not content 

mere& t o  mount exhìbìtìons (on sports 
znfer ahz] . They have also dìstìnguìshed 

themselves for some years now on the 
dìatnond and ìce rink in theìr own 

ROMantìcs baseball team and Sabre 
Tooth Tiger hockty squad, wìth whìch 

the azlthors of this a&de are intimate& 
intmhd A i”@ @w at th6 

ROM, Tony Hanìk helps coach the 
ROMantìcs and hasplbyed all baseball 

posìtìons (except thut of umpire, t o  
whìch he is mmored t o  have a near- 

patholotìcal aversion]. Richard Lahey 
hold an M.A.  ìn hìstoy and is an 

ìnteqretìve planner for the museum’s 
Exhìbìt Des& Sewice as well as an 

impenetrable (weld almost impenetrable) 
goal tender for the Tigers. 

The Sabre Tooth Tigers, 1987/88 
season. 

When the director of a major museum 
such as the Royal Ontario Museum is 
seen throwing the opening pitch at a 
big-league baseball game, you know 
the institution is no stranger to the 
realm of sports. Indeed, Toronto’s 
largest museum is well known for or- 
ganizing its own marathon (a twenty- 
four-hour fund-raising team relay, 
held every June) as well as for sponsor- 
ing annual cycling events, But: the 
sports that dominate talk and specula- 
tion within the museum’s corridors are 
baseball and ice hockey - those same 
two ‘cultural’ pastimes that dominate 
the Canadian consciousness, depend- 
ing on the season. More than just talk, 
many staff members take their enthusi- 
asms further by playing on two long- 
standing teams: the ROMantics of 
baseball fame, and the ROM Sabre 
Tooth Tigers, ‘predators’ on ice. Be- 
tween the two, we have the summer- 
winter spectrum of Canadian sports 
movement covered! 

A tale of two teams 

‘An escape to life as we wish it to be. . . . 
The chance to act stupid together.’ 

Ken Dryden, Home Game. 

It takes a practised eye to discern the 
real players in the work-a-day museum 
scene, but they are there, waiting in the 
wings. Beneath the strata of bureau- 
cracy and the blur of job descriptions 
lies a full farm team of weekend war- 
riors, of after-hours heroes and hero- 
ines waiting for their chance at the big 
leagues. The Personnel Department 
may be blithely unaware of its true role 
as talent recniter, yet year after year it 
does the job, perhaps unwittingly find- 
ing free agents with the experience to 
fill the varied playing positions. 

Is it mere coincidence that one 
staff member played midget-age 
hockey against the Russians, or that 
another represented the Philippines in 
baseball’s Little League World Series? 
Are the laws of chance responsible for 
bringing together road-hockey keeners 
and all star calibre skaters, or batters 
from local farm communities with the 
fielder who has caught balls in the sha- 
dow of the Pyramids? Clearly, we’re all 
just living elucidations of Roger 
Kahn’s observation, in Good Enougb t o  
Dream: ‘The nature of the game is so 
complex that players reach their peaks 
relatively slowly. . . [it] often seems to 
be a game played best by Cpeople] on 
the brink of middle age.’ We’re cer- 
tainly on the brink; so we are getting 
better at it, aren’t we? 

The archetypaZ season 

Thrilling victories, but oh those ago- 
nizing defeats! Excerpts from our 
newsletters reveal a remarkably similar 
pattern of ups and downs for both the 
teams: 

After a sensational start to the season . . . 
the team is confident of its ability to attain 
stellar heights in the league. . . ROMantics 
win four, the team is on roll! . . . a 500 rec- 
ord over the first twelve games . . . but 
recent play has given cause for some con- 
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The ROMantics in 
incarnation known 
ROMBsquad, c. 198 

an 
as 
10. 
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,lier 

Cern. . . three straight losses, the team is in 
slump . . . in hopes of rekindling the flame, 
team management has introduced new tac- 
tics: pre-game war dances, limousine ser- 
vice for old-timers. . . the slump continues 
. . . the Tigers now have a coach. His pres- 
ence should instill extra confidence come 
mid-season . . . particularly vexing was a 
series of late-game letdowns . . . slipping to 
fourth in the standings. . . but near the end 
there were flashes of winning form . . . the 
team breaks out of its slump just in time for 
the Invitational Tournament. First Place 
Victory, hurray! . . . we make a comeback; 
we make the Playoffs. . . ROMantics take 
first-round playoff game! Tigers get big 
goals to tie up the series in Game 2! . . . ev- 
erything’s down to one game! . . . and . . . 
then . . . Agh! - annual elimination from 
the playoffs: Tigers come out toothless; 
ROMantics lose heartbreaker. 

Post-season post-mortems might pro- 
vide some consolation, and the dedi- 
cated fan pondering the team game- 
sheets may even rediscover Rob’s Law: 
the player who keeps the statistics in- 
variably wins the championship. But, 
in the end, who, anyway, really 
remembers the outcome, of this sea- 
son, last season, or the season before 
that? Because, number one, there’s 
ahays next year . And, ultimately . . 

It’s not whether you win 
or lose . . . 

Most important is to remember that 
it’s fin. Even when you’re struck out 
by a pitcher who’s supposedly on your 
own side, even when the back of your 
neck gets sunburned from the goal 

light behind you flashing on too often. 
Well, it’s mostly fun. Making the big 
play, saving or breaking open a game, 
masterminding the winning strategy, 
earning the accolades of the fans - 
these are the fantasies lived that make 
it memorable. Yet the benefits of play 
can reach even further: out into the 
larger community, for example, when 
team supporters excel themselves mak- 
ing donations at a special game in sup- 
port of a food bank, or when team 
players actively participate in a 
museum promotion to raise funds for 
minor-age hockey. 

The biggest winner of all? The 
museum itself - and not only from the 
fitness point of view, or the indirect 
benefits for work efficiency of people 
getting to know who’s who on staff. 
Sport is a vital part of contemporary 
society, and while the ROM has been 
endeavouring to expand its role in the 
study of popular culture, those very 
people on staff engaged in team sports 
provide a meaningful point of contact 
with it. The effect has recently come 
full circle, with the players at the 
museum substantially contributing to 
the preparation of exhibits dealing 
with sports: a feature exhibition on 
baseball in society, Let’s Play Bad, and a 
component in the Arms and Armour 
gallery looking at hockey equipment as 
a form of moden armour. Beyond the 
chance for play afforded us by the 
museum, such ‘exhibitry’ will have to 
suffice until we get that longed-for 
call-up to the majors! 
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Hinman Hurlbut Collection/Cleveland hïuseum of Ar t  

‘A Stag at Sharkey’s’ 
In the first decade of this century, public prize fighting was forbidden in 
the United States. To outwit this prohibition, bouts were organized in the 
evenings on private premises, such as Sharkey’s Athletic Club in New 
York City, as ‘stag’ (men-only) occasions. 

George Bellows (1882-1925)’ already a very popular painter in his 
own lifetime, had an aflìnity for the stark and sometimes troubling realism 
of the so-called Ash-Can School. He is said to have remarked: ‘I don’t 
know anything about boxing; I’m just painting two men trying to kill each 
other.’ l Be that as it may, A Stag at Sharky’~ is one of the best-known 
pictorial representations of sport in the history of American art. 

of Art. 
The picture was painted in 1909 and is now in the Cleveland Museum 

@ 
I. Quoted in Frances Carey and Anthony 
Gri‘Aiths. Amerirun Prints 1879-1979. London. 3 
British k ~ s e u m  Publications Ltd, 1980. ‘ $ 



The International Council 
of Sport Science and 

Phvsical Education (ICSSPE) 
J 

The International Council of Sport 
Science and Physical Education 
(ICSSPE) is an international umbrella 
organization concerned with the pro- 
motion and dissemination of results 
and findings in the field of sport sci- 
ence and their practical application in 
cultural and educational contexts. 

Its aims are to contribute to the 
awareness of human values inherent in 
sport, to improve health and physical 
efficiency, and to develop physical 
education and sport in all countries to 
a high level. In these ways it helps to 
defend and develop the concept of fair 
play and sports ethics and to promote 
peace and understanding between peo- 
ples. 

Its fundamental objectives are: 
To encourage international co-oper- 

ation in the field of sport science. 
To promote, stimulate and co-ordinate 

scientific rese,arch in the field of 
physical education and sport 
throughout the world and to sup- 
port the application of its results 
in various practical areas of sport. 

To make scientific knowledge of sport 
and practical experience available 
to all interested national and 
international organizations and 
institutions, especially to those in 
developing countries. 

To facilitate specialization in sport sci- 
ence while promoting the integra- 
tion of the various branches. 

In accordance with its consultative 
relationship (category A) with Unesco 
and its ‘recognized organization’ status 

5 with the International Olympic Com- 
Q mittee (IOC), ICSSPE serves as a per- 

manent advisory body to these interna- 
;i. G- tional organizations. It regularly 
.- conducts research projects on behalf of 
6 Unesco and the IOC. 
g To achieve its objectives ICSSPE 
2, Initiates, supports and organizes inter- 
1 national conferences, symposia, z meetings and seminars. 

ch .- ch 
m- 
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- 
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Enhances and promotes the exchange 
of experts, as well as co-operation 
between institutions for higher 
learning and research in sport and 
physical education. 

Promotes the processing of 
information and documentation 
in sport science and their ex- 
change among national institu- 
tions. 

Stimulates and provides for the publi- 
cation of knowledge in sport sci- 
ence and encourages the mass 
media to spread the ideas emerg- 
ing and other results. 

ICSSPE conducts its work through 
committees and working groups, 
which have the status of international 
organizations in their fields. Currently 
more than 160 organizations and insti- 
tutions from all parts of the world are 
affiliated to ICSSPE. 

ICSSPE’s major publications are: 
Sport Science Review: an international 

journal with contributions from 
all areas of sport science. 

Sport Science Studies: a monographic 
series offering scientific reports, 
treatises and other research find- 
ings. 

Bulletin: a news m a p i n e  with reports 
on research projects, meetings, 
events, and further activities from 
within the organization. 

Calendar of Eventx a current list of 
forthcoming international con- 
gresses, conferences, symposia and 
seminars. 

More information may be obtained 
from: 

International Council of Sport 
Science and Physical Educa- 
tion 
Bureau MS2-38, 
Unesco, 
1 rue Miollis, 
75015 Paris (France). 

A N D  U N E S C O ?  

JVhile more than 80 per cent of 
:hildren in industrial countries 
.eceive physical education at schoc 
n the developing countries the 
iroportion of children izot receivin 
t is estimated at some SO per cent: 
vithout forgetting the widespread 
ack, in the Saine countries, of 
eadership and equipment for 
ports. 

et up in 1978, and in the 
ramework of a broader programm 
n this area, the FIDEPS 
International Fund for the 
levelopment of Physical Educatio 
nd Sport). FIDEPS aims to raise 
Iublic and private funds in order t 
romote a culture of sports for all 
s an integral part of lifelong 
ducation (traditional and modern 
ports and games), thanks to leadei 
raining, assistance to the practice 
if sports by young people and 
dults, and the creation of 
ppropriate equipment and 
nstallations. 

Indeed, FIDEPS could certain1 
lelp relevant projects organized in 
nuseum framework. For more 
nformation, Micsewz readers may 
ontact: 

To face this problem, Unesco 

Unesco/FIDEPS 
7 place de Fontenoy, 
75700 Paris, France 
Telephone: (33) (1) 
45.68.10.00 
Fax: (33) (1) 40.65.94.05. 
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R E T U R N  A N D  
R E S T I T U T I O N  

Robbers get 

La Ruche as it was, the 
Food and Wine Palace 
of the City of Bordeaux 
at the Paris Exhibition 

a O F  C U L T U R A L  P R O P E R T Y  

La Ruche today. 

Hidden away at the end of a dark alley in 
the fifteenth arrondissement of Paris is La 
Ruche (The Beehive), an artists' colony 
where robbers recently made away with a 
work of art that is sorely missed. 

It was Alfred Boucher, a sculptor Iiv- 
ing at the turn of the century, who had the 
brainwave of using bits and pieces sal- 
vaged from the Universal Exhibition of 
1900 to create a curious residence for art- 
ists whose occupants have included Léger, 
Zadkine, Soutine and Chagall. Today their 
place has been taken by avant-garde art- 
ists who live and work in this original set- 
ting. The huge portal was once the 
entrance to the 'Pavilion of Womanhood' 
and the central rotunda, known because of 
its shape as la ruche, was originally the 
Food and Wine Palace of the City of Bor- 
deaux. 

Monsieur Boucher deserves our 
thanks! But the irony is that it was one of 
his own sculptures - On Target, a triad of 
lifesize athletes at full tilt peacefully 



ensconced at the bottom of the garden for 
nearly a century - that was stolen during 
the night of 31 December 1990. 

Here is a photograph of it. Any reader 
of Museum able to help La Ruche recover 
its now orphaned athletes is warmly urged 
to get in touch with the Editor. 
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'fi? A C I T Y  A N D ,  ,ITS M U S E U M S  

Antananarivo: beaut if ul, 
useful and enthralling 

Hery-Zo Ralambomahay 

Bachelor of history and founder member of 
the Scientific and Cultural Association, 
Tamberina, the author is at present Secretary- 
General of the Malagasy National Commission 
for Unesco. 

The Queen's Palace - a 'Tower of 
London' in the middle of the Indian 
Ocean. 

Antananarivo (the city of a thousand war- 
riors), the capital city of Madagascar, is 
situated on the high Malagasy plateaux. 
This urban centre, with its old quarters 
built on the steep hills and a sprawling 
lower town, numbers more than a million 
inhabitants. Bubbling over with activity, 
Antananarivo is the centre of political, 
socio-economic and cultural events. Like 
any showcase city, it boasts many centres 
of cultural interest, among which are the 
national museums, reflecting a consider- 
able proportion of the Malagasy heritage. 

These museums promote knowledge 
about Madagascar from different angles. 
Indeed, the Antananarivo museums cover 
a whole range of fields concerning the his- 
tory, ethnography, archaeology, art, geol- 
ogy and natural history of our great Indian 
Ocean island. There is something for ev- 
eryone to see, whether he/she is an inquir- 
ing layperson, a tourist with an urge to see 
something new, or a student thirsty for 
knowledge. 



EO Hey-Zo Ralambomahay 

RESTORING THE QUEEN’S PALACE 

Honour to whom honour is due. The 
Queen’s Palace, converted into a museum 
and opened to the public as long ago as 
1897, was once the residence of the nine- 
teenth-century Malagasy monarchs and 
the centre of their government. It was built 
in 1610 on the highest hill (at an altitude of 
143 metres), hence its natural strategic 
position. It consists of buildings dating 
from various periods, which retrace the 
architectural developments of the late 
eighteenth and nineteenth centuries. 

Formerly enclosed by a fence, then a 
brick wall, the royal compound (Rova) was 
built for two reasons. It provided protec- 
tion for the king and it marked an area 
within which certain rules had to be 
obeyed. When entering this area, one had 
to carry out certain rituals, such as step- 
ping in with the right foot first, and not 
entering at night, so as to prove one’s puri- 
ty and chase away evil spirits. 

The Royal Tombs can be seen when 
one passes through the main gate. The 
two largest ones, which are very imposing, 
contain the mortal remains of all the sover- 
eigns since King And~iailaiilpoinimerina 
(1787-1810). The Malagasy people 
believe that the soul remains immortal 
even though the body perishes. This is why 
the Royal Tombs are topped by ‘sacred 
houses’ which are furnished just like real 
residences. In this way, the spirits of the 
deceased sovereigns can protect their de- 
scendants and be at their disposal. Visitors 
are not allowed to enter these monu- 
ments, no doubt so as to prevent the spir- 
its of the real masters of these dwellings 
from being disturbed. 

The building which receives the most 
visitors at present is the Tranovola (Silver 
Palace), which was recently restored. 
Work was concentrated particularly on the 
ground-floor room whose walls are richly 
decorated with very picturesque designs in 
colour, brightened up by heavy, garnet-col- 
oured, velvet hangings. Collections of por- 
traits representing the various sovereigns 
since Andrianampoinimerina as well as 
Europeans who developed diplomatic, mil- 
itary, and technical links with Madagascar 
in the nineteenth century, are exhibited in 
this large, square and very high room. 
These paintings are bright and fresh and 
have rediscovered their youth since they 
have just been restored and repainted. 
The first floor of this palace is used as a 
laboratory where the various costumes are 
still being restored. Consequently, certain 
showcases remain sadly empty. This build- 
ing, the most impressive of the Queen’s 
Palace, has a tower at each corner and is 
reminiscent, as a whole, of the Tower of 
London. 

The oldest building inside the Rova 
enclosure is the one called Mahitsielefan- 
jaka (long will be the reign of the honest 
man) and dates back to 1796. It was con- 
structed for one of the twelve wives of King 

Andrianampoinimerina and is an example 
of traditional Malagasy architecture. There 
are no openings to  the east and south 
because they are thought to be the sides 
favoured by evil spirits. It also happens 
that strong winds come from these two 
points of the compass. The objects in this 
building (tools, arms, the king’s red flag), 
which are extremely well-preserved, are in 
precise places that have been astrologi- 
cally determined. 

Visitors might regret that the lighting 
is not very good here and there inside the 
Queen’s Palace. However, certain rooms 
and even entire floors are at present 
closed to the public because this historic 
centre is undergoing restoration thanks to  
sustained efforts by the Ministry of Culture 
and Art, responsible for the Palace, and by 
foreign sponsors, including Unesco. 

COAL, BITUMEN, BERYLLIUM 

The capital’s Geological Museum is in 
Ampandrianomby and was opened to the 
public a few years before independence. It 
contains 27,500 items, occupies part of 
the ground floor of the Department of 
Mines buiiding and comes under tne su- 
pervision of the Ministry of Industry, En- 
ergy and Mines. The samples that have 
been gathered and are on exhibition in this 
room of moderate size (30 x 15 metres) 
cover nearly all the geological varieties of 
Madagascar, which include sedimentary, 
metamorphic and mineral rocks. Huge 
rock samples, such as coal from Sakoa, bi- 
tumen from Bemolanga, or even beryl- 
lium, sit imposingly on the top of cup- 
boards at the back of the room. 

The aim of the museum is to make 
the Great Island’s various mineralogical 
samples known to the general public. 
Admittedly, the museum is somewhat 
away from the centre, but a large number 
of visitors still go there, all for their own 
reasons. The tourist is likely to admire the 
range of samples and wonder where the 
deposits are. The amateur prospector will 
inquire about the prospectingsites and the 
techniques of panning or the size of the 
gems. As for students, caught up in the 
pressure of exams, they will try to learn 
more about the main characteristics of the 
different specimens. 

Exhibitions- are organized from time 
to time in other regions of the island, with 
samples taken from the National Geology 
Museum. This museum, which is both 
educational and informative, needs to add 
to and renew its collections as well as 
clean the existing items. 

THE MUSEUMS OF TSIMBAZAZA 

Obviously, no one should ever stay in Anta- 
nanarivo without visiting the Queen’s Pal- 
ace. The same applies to the museums of 
Tsimbazaza, which include the Malagasy 
Natural History Museum, coming under 
the National Commission for Scientific 

Research, and the Ethnographic Museum, 
under the supervision of the Malagasy 
Academy. They occupy buildings within 
the Tsimbazaza Botanical and Zoological 
Park, which continues to attract an ever- 
growing number of visitors, particularly 
people who are passing through Antanana- 
rivo. 

The Natural History Museum is highly 
thought of by visitors, starting with the 
children. Various items such as whale ver- 
tebrae, dolphin, dinosaur and dwarf hippo- 
potamus bones, and even subfossil lemur 
skeletons, are shown to the public in this 
15 x 22 metre room. Visitors are filled with 
wonder and readily linger over skilfully 
stuffed animals (such as the crested ibis or 
the paradise flycatcher) and collections of 
different species of insects, in particular 
butterflies, with their wonderfully graceful 
shape and vivid colours. Indeed, this 
museum boasts a remarkable variety of 
collections that contain some species 
unique to Madagascar. 

The, Ethnographical Museum is a 
good starting-point for the study of the var- 
ious traditions and life-styles of the differ- 
ent Malagasy ethnic grqups. Little-known 
objects, exhibited in tnis i2  x 20 metre 
room, illustrate the variety of the great 
Island’s customs and traditions. Fishing 
and hunting implements, musical instru- 
ments and looms, ornamental jewellery 
and the apparatus of witchcraft capture 
the visitors‘ imagination. 

A PROMISING FUTURE BUT A LACK 
OF SUITABLE PREMISES 

The Art and Archaeological Museum was 
opened in 1970. It is attached at present 
to the Antananarivo University Research 
Department and works to  promote a better 
understanding of cultural history in gen- 
eral and of archaeology in particular. The 
essential role of archaeology is to  enable a 
long period of Madagascar’s remote past, 
about which written and oral sources are 
lacking, to be reconstructed. The museum 
therefore has three main tasks: (a) to carry 
out research on all cultural artefacts that 
provide evidence about the Malagasy iden- 
tity; (b) to teach art, archaeology and 
ancient civilization; and (c) to organize cul- 
tural activities (exhibitions in Madagascar 
and abroad). 

Despite the usual difficulties (in par- 
ticular, shortage of resources), some fig- 
ures reflect the energy with which various 
activities have been undertaken. There are 
more than 4,000 ethnographical objects in 
the museum’s reserves and there is a doc- 
umentation room with more than 1,000 
books as well as photos, slides and several 
archaeological remains from various 
regions of the island. 

Lectures, seminars, audio-visual pro- 
jections and exhibitions concerning vari- 
ous subjects have been organized through- 
out the island. International exhibitions 
have also been organized to  promote Mala- 



At the Queen's Palace: the Royal gasy culture. These include exhibitions 
Tombs topped by real, furnished such as: What is a Malagasy? in Neuchâ- 
houses (Zefi), and the Silver Palace, tel, Switzerland, 1973; Ancestors and 
which receives many visitors (eglzt). Society in Madagascar at the University of 
The Botanical and Zoological Park of Bordeaux I I ,  France, 1985; and Madagas- 
Tsimbazaza. car, Island of the Ancestors in London, 

United Kingdom, 1986/87. 
The aim of the Art  and Archaeological 

Museum is to arouse the interest of the 
general public through its many and vari- 
ous cultural activities, and is therefore far 
from being reserved to researchers and 
academics. Despite the fact that it is away 
from the centre and in small premises, its 
exhibition rooms show good attendance 
figures. In addition, it produces ethno- 
graphical films and, for more specifically 
educational purposes, organizes exhibi- 
tions on subjects included in the school 
curricula that are of interest to both sec- 
ondary-school teachers and students. 

In conclusion, it is clear that techno- 
logical change as well as the growing 
needs of the public, or rather of the differ- 
ent kinds of museum-goers, would be 
more effectively met if the staff of the 
Antananarivo museums could take train- 
ing or refresher courses. Better co-ordina- 
tion between museums and with foreign 
countries - as occurred recently with the 
very successfu I Traditional Architecture in 
the Islands of the Indian Ocean exhibition 
at the Queen's Palace - would also 
breathe new life into the activities of the 
museums of our capital so as to combine, 
even better than at present, the beautiful 
and the useful with the enthralling. Photos by courtesy of the author 
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W F F M  C H R O N I C L E  

World Federation of Friends of Museums 
Postal Address : 
Palais du Louvre, 34, quai du Louvre, 
75041 Paris Cedex 01, France 
Tel.: (1) 43.06.61.83 

WF’ Newshrief From 2 to 6 April 1990, the seventh International Congress of the World Federation of 
Friends of Museums (WFFM) was held in the Mosque in Córdoba, Spain. It was presided 
over by H.M. Queen Sofia of Spain, who delivered an address on ‘The Museum as a 
Cultural Focus in Cities’. 

 ne Congscss was organized by the Spanish Federarion of Friends oÍ îvíuseums, whose 
chairman is Carlos Zurita, Duke of Soria. 

At each of the daily meetings, current and problematic issues were discussed such as: 
‘Re-evaluating the Museum in the 1990s’; ‘The Museum as a Focus of Culture through its 
Activities’; and ‘New Challenges for the Friends of Museums’. 

About 350 participants attended the Congress. Among the eminent foreign and 
Spanish persons present, special mention should be made of Professor Kurt W. Forster, 
historian and architectural critic and Director of the Getty Center for the History of Art, 
Los Angeles, California, and Professor Robert J. Loesher, historian and Director of the 
Department of History of Art, Art Institute, Chicago. The meeting was also attended by 
persons eminent in different fields, such as architects, professors and various members of 
the different Federations of Friends. Among the distinguished figures from Spain itself, 
mention should be made of such well-known names as Professor Alfonso E. Pérez Sánchez, 
Director of the Prado Museum; Daniel Giralt-Miracle, Director of the Barcelona Museum 
of Contemporary Art; Simón Marchan Fiz, Professor and Cultural Director of the 
Congress; the architects Antonio Vaquez de Castro and Luis Fernández Galiano; and the 
museologist Juan Igancio Macua. 

promulgate as soon as possible the Sponsorship Law, which will regulate matters such as 
taxes, collecting and relations between the government and museums. 

Two themes dominated the discussions at this meeting. One was the distinction 
between the museum as entertainment and the traditional museum; and the other was the 
divergence between permanent collections and spectacular exhibitions. The cultural 
director of the Congress concluded ‘An intermediate solution must be found between the 
empty, forgotten museum and the museum as a mass attraction or spectacle. A study needs 
to be made of the nature of the museum and its social and geographical situation, which 
must then be very much borne in mind.’ As regards the second issue, he considered that 
the best solution would be to avoid large museum concentrations, and that dispersion and 
the establishment of museums on a smaller scale would be preferable. 

The American specialists supported the idea of the museum as a comprehensive civic 
centre, while the Europeans set greater store by the role of the museum as a place, open to 
the general public, where works of art are conserved. 

acknowledge the role played by the Friends and to take the opportunity to consider a code 
of conduct that would enable volunteers to work in museums. 

mr 

The Spanish Federation, for its part, has decided to ask the Ministry of Culture to 

For their part, the Friends of the various Federations requested governments to 

The report of this Congress will be on sale soon. 



9 

F R A N K L Y  S P E A K I N G  

Museums: 

Education or 

Commerce? 

Reg Williams 

The author is National Secretary of the United 
Kingdom‘s Free Access to Museums move- 
ment. 

Does the heading of this article seem a bit 
stark? Well, it is meant to be. 

Sadly, the concept of museums and 
galleries as portrayed by Europeans in the 
latter part of the nineteenth and the begin- 
ning of the twentieth century no longer ex- 
ists. Then, they believed that museum vis- 
iting was vital for the educational 
development and self-improvement of ev- 
eryone in society, whatever their social 
background. In fact, one report commis- 
sioned and accepted by the British Houses 
of Parliament and presented by T. Green- 
wood in 1888 stated: ‘A museum and free 
library are as necessary for the mental and 
moral health of the citizens [of a town] as 
good sanitary arrangements, a water sup- 
ply and street lighting are for their physical 
health and comfort.’ No one who fre- 
quents museums and galleries can deny 
the common sense expressed here. 

But for the past two decades all these 
sound and sensible sentiments have been 
overtaken by other buzz phrases such as 
‘cost effectiveness’, ‘value for money’, 
and ‘market-oriented’ to justify govern- 
ments’ approving admission charges to 
museums and galleries. This despite the 
overwhelming case that museums are not 
only a source of entertainment and plea- 

sure, but a vital source of education for 
people of all ages in society. To charge 
fees for access to this vast source of edu- 
cation is nothing short of élitism, ensuring 
that only those who can afford to pay for 
admission will be allowed to see the heri- 
tage of their nation. This disputes the fact 
that the large bulk of the artefacts con- 
tained within museums were donated by 
early benefactors who invariably pre- 
sented them on the basis that they should 
be ‘freely’ viewed by the general public. 

In the United Kingdom, in 1974, the 
Conservative Government, in the face of 
bitter opposition, introduced admission 
charges at national museums. The results 
were just as the critics of the policy had 
predicted: visitor levels fell dramatically. 
Attendance at the Science Museum fell by 
51  per cent in January, 46 per cent in Feb- 
ruary and 24 per cent in March, compared 
with the previous year. The Victoria and 
Albert Museum in those three months lost 
36, 51  and 49 per cent respectively. When 
the policy was ended by the incoming 
Labour Government, it was thought that 
the notion of charging had been thor- 
oughly discredited. 

Not so. The provision of public ser- 
vices has again been questioned by the 

present British Government, which has 
sought to encourage a ‘business’ spirit. 
National arts bodies have been told that 
they can no longer expect government to 
meet their financial needs, and that they 
will have to rely increasingly on sponsor- 
ship and fund raising. In April 1984 admis- 
sion charges were thus introduced again, 
for example at the National Maritime 
Museum. In 1985 the Victoria and Albert 
Museum made a bigger splash in the 
autumn when it brought in the -policy of 
‘voluntary donations’, reinforced by super- 
market-style check-outs and staff explain- 
ing the reason for paying. The final num- 
ber of visitors for the first year of donation 
was 1 million, compared with 1.7 million in 
1984, the last full year of free admissions. 
The Natural History Museum, introduced 
compulsory charges in April 1987 and now 
holds the record for the highest admission 
charges in the whole of Britain, 53. 

A ‘SELECTIVE’ SELECT COMMITTEE 

In June 1989 the House of Commons set 
up a Commons Select Committee to con- 
sider evidence on museum charges. A 
number of organizations in addition to ours 
gave evidence to ensure free admission to 



our museums and galleries, at the same 
time encouraging private sponsorship to 
exhibitions where possible. Sadly the Com- 
mons Report, Should Museums Charge? 
Some Case Studies, published in February 
1990, confirmed our suspicion that the Se- 
lect Committee was only another vehicle 
for endorsing the view that museums and 
galleries are the province of those citizens 
who can afford to pay. 

The Select Committee certainly lived 
up to its name by being ‘selective’ both in 
its review of evidence and in its report. For 
example, when national museum directors 
telephoned the Select Committee on the 
same day offering to give oral evidence, 
two directors in favour of charging admis- 
sion were given an appointment, whilst the 
director of the largest and most popular 
museum in the country, the British 
Museum - which was in favour of free 
admission to everyone - was told that the 
Committee was too busy and could only 
accept written evidence. 

Regarding evidence from abroad, the 
only topic where the Committee spent 
some time was the museum financing 
structure in France; it even quoted an 
anonymous French Civil servant who 
‘believed that charges were a good thing 
because they kept the riff-raff out‘. The Se- 
lect Committee did not study Germany or 
the United States, where most of the 
national museums are both properly 
funded and free. Why are independent 
museums, both large and small, so suc- 
cessful in the United States? It is because 
a tax receipt is given to visitors for every 
admission charge and voluntary donation; 
these are then saved and deducted in full 
from the visitors’ income tax bill at the end 
of the year. So every dollar paid at the door 
is a dollar not from the visitor, but from the 
government, totalling a huge $5 billion a 
year. This amount, compared to what is 
spent in the United Kingdom, really shows 
how absurdly low British public funding of 
museums and galleries is. 

For the Select Committee to recom- 
mend that all national museums and gal- 
leries should consider introducing compul- 
sory admission charges was tantamount to  
proposing the reinstatement of the British 
class system under which only those with 
money have the advantages, while those 
without get nothing but charity. 

THE FREE ACCESS CAMPAIGN 

Already in August 1986, a conference was 
convened in Edinburgh under the auspices 
of Edinburgh District Council to  consider 
what should and could be done to help 
change the policy of charging admission to 
museums and galleries. The result of this 
Conference was the formation of the cam- 
paign for Free Access to Museums. From 
the beginning the campaign immediately 
informed all interested bodies of its gen- 
eral principles, as follows: 

‘We believe that publicly funded museums 
exist to serve the whole community. 
Consequently, free access to core col- 
lections must be maintained. 

The government should provide sufficient 
funds to the national museums and 
galleries to enable them to offer a full 
range of services without having 
recourse to the introduction of admis- 
sion charges. 

We call upon the major political parties to  
make a manifesto commitment to 
free admission to publicly funded 
museums in the run-up to  the next 
General Election. 

We call upon local authorities and other 
public bodies which administer 
museums to re-affirm their commit- 
ment to the enlightened introduction 
of free admission.’ 

To date, the campaign has the support of 
the TUC in Wales, Scotland, Northern Ire- 
land and England along with the endorse- 
ment of every major political party in the 
United Kingdom, except the Conservative 
Party. Over sixty local authorities support 
the campaign, half giving it financia! sup- 
port. Our national position now has over 
110,000 signatures and more are arriving 
each day. We know we can win because 
we are not seeking the impossible. The 
total cost t o  the British Government of 
ensuring free admission to national 
museums is so tiny that any reasonable 
person would wonder why charges were 
imposed in the first place. And since 
recent changes in the world call into ques- 
tion the need for heavy defence budgets, 
there is more reason to abolish charges. 

Finally, we are trying to  set up an 
international free .access to  museums 
campaign. Anyone interested can contact 
us at this address: Free Access to 
Museums, 160 Falcon Road, London S W l l  
2 L N ,  United Kingdom. 1 

Photos by courtesy of the author 



Letters to the Editor 

The following open letter to Kenneth Hudson 
has been received by the Editor from the 
President of La Villette Science and Industry 
Centre, and forwarded to the author of the 
article discussed (see Museum No. 162). 

In response to the letter from Roger Lesgards, 
we received this letter from Kenneth Hudson: 

Dear Mr Hudson, 

In a recent issue of Museum you published 
an article entitled ‘An Unnecessary 
Museum’. It contained a general, peremp- 
tory and absolute judgement on the Sci- 
ence and Industry Centre, a judgement 
based on a single consideration: its sheer 
size. 

This is a rather short-sighted view, if I 
may say so. If we accept this criterion of 
size, should we not conclude, for instance, 
that: Swiss culture is superior to  Chinese 
culture, a village is preferable t o  a town, a 
music- hall song to an opera, the short 
story superior to  the works of Proust or the 
Mahabharata - to  take a few absurd exam- 
ples? 

Size is not a bad thing in itself. A large 
complex like La Villette offers the consid- 
erable advantage of facilitating the devel- 
opment of diversified activities spread 
over two adjacent sites, which enhance 
each other and provide visitors with a gen- 
uine choice of different types of training 
and culture. In fact the designation 
‘museum’ does not adequately cover this 
diversity and synergy of action. 

As a matter of fact, one needs to  be 
familiar with our multimedia library, our 
classes, our careers information centre, 
our science discovery department for 
young people, our discussion and training 
activities for teachers, our exhibitions 
which each year feature a particular 
theme presented in great detail, our scien- 
tific and technological history research 
centre, our automated production work- 

h shop, our weather team, our activity kits, 
Z: and the foundation we have created with 
$ some forty industrialists (see, for example, 
d the article by Adele Robert on our Invento- 2- rium in the same issue of Museum in 
8 which your article was published). These 
X are all schemes and projects ‘on human - scale’, packed with content, that you may 5 well wish to discover and write about in 

future publications. 
I for one would be delighted to  show 

3 .3 you them all. Come and see me - unless, 
2 of course, you think that a visit to  our dan- 
$ gerous cathedral might compromise your 
; museological faith, which you seem to 
2 think would be better served in the intim- 

$ ate atmosphere of chapels and parish 
$ churches. 

Roger Lesgards 

Dear Editor, 

This correspondence is giving me a lot of plea- 
sure and I hope the others taking part in it are 
able to say the same. It started off slightly on 
the wrong foot, because in an important detail 
we were not well served by our translators. I 
described La Villette in my title as ‘an unneces- 
sary museum’, but in the French version this 
most unfortunately became un musée inutile, 
which is not the same at all and also even 
slightly derogatory. This was not my intention 
and I hasten to apologize to Mr Lesgards, 
though the error was not mine. We shall have 
an opportunity to discuss this and no doubt 
many other international misunderstandings 
when, as a result of his very kind invitation, we 
take a look at La Villette together - hopefully 
soon. 

I am in fact always and in every field suspi- 
cious of size, and I tend to see life in terms of 
the microcosm, rather than the macrocosm. I 
come to terms with it more easily and I under- 
stand more through it. I dislike mass spectacles 
of any kind, whether those spectacles are a 
football match, the Pope’s Easter Message in 
St Peter’s Square, Aïda, a May Day parade, the 
British Museum or Disneyland. I shall not be 
among those who make the pilgrimage to Eu- 
rodisneyland. These things are not for me. They 
make me feel claustrophobic. I do not respond. 
I switch off. I go into my shell. This it no doubt a 
matter of temperament, but experience sug- 
gests to me that I am not the only person in the 
world to possess such a temperament. 

For me, however, there is a profound dif- 
ference between Proust and China, to choose 
two of Mr Lesgards’ ‘big’ examples. Proust’s 
great work, like War and Peace, speaks to me 
personally. There is nobody else present when I 
read them, no crowds to get in the way and 
confuse my judgement. At La Villette and Dis- 
neyland, on the other hand, the crowds do get 
between me and the goods on offer, in a way 
which they do not at the Palais de la Décou- 
verte and the Maison de Victor Hugo. I do not 
defend this attitude. I merely say that for me it 
is a reality. But I do also happen to believe that 
people think better, function better, interrelate 
better, learn better in small units. If I were the 
Editor of Museum, I should greatly prefer not to 
have to work in such a great, impersonal rabbit- 
warren as Unesco headquarters, and nothing in 
this world would persuade me to endure the 
horrors of La Défense five days a week. 

I sense in Mr Lesgards’ letter a wish that I 
could accustom myself to thinking of La Villette 
not as a huge, monolithic unit, but as a feder- 
ation of small sub-units, each with a life and an 
identity of its own. This, to me, is rather like 

asking a convicted prisoner to forget about the 
prison and to create a fruitful, meaningful life 
for himself within his own cell. Even the most 
self-centred person cannot do this. The-prison 
and the other prisoners are always there. 

Museums at their best are about learning, 
about pleasure and about extending experi- 
ence. Mental conditioning is quite another mat- 
ter. There are those, probably and unfortu- 
nately the majority of our fellow citizens 
nowadays, who can only do what large num- 
bers of other people do at the same time. To be 
asked to act or think individually is very difficult 
and indeed painful for them. Mass tourism de- 
pends totally on such emotion and there is no 
essential difference between mass tourism and 
mass museum visiting. What La Villette has to 
ask itself very seriously is whether it belongs to 
the same culture as the Palais de la Découverte 
or whether it lines up more naturally and log- 
ically with Eurodisneyland. The idea that it is re- 
ally a complex of autonomous, self-motivating, 
educational units I reject. 

I feel sure Mr Lesgards and I are going to 
have a most enjoyable time together. I am look- 
ing forward to it. 

Kenneth Hudson 

Museum apologizes for a translation slightly 
wide of the mark, but is pleased that a 
substantive, lively and courteous debate about 
big/small has been set in train in its columns. 



First archaeology, then museums: 

Serge Maury 

Is it possible to interest children in prehistory? 
What turned out to be an entirely successful 
endeavour to do just that was by no means a 
foregone conclusion. Serge Maury, who has 
for the past six years been Departmental 
Archaeologist to the Regional Council of 
Dordogne, an area of France where 
prehistoric remains abound, describes here 
how he carried out a novel experiment. 
Before becoming a professional archaeologist 
he worked from 1970 (he was a teacher at 
the time) as a volunteer with research teams 
under the Prehistoric Antiquities Department 
of Aquitaine. Serge Maury knows how 
important personal involvement in this kind of 
undertaking is, and in presenting the 
educational venture he thought up he makes 
a point of leaving space for the children who 
took part in it, and for whom it was devised, 
to speak for themselves. 

For children, prehistory is a fantasy world 
inhabited by animals and primitive people 
who easily enter their fertile imagination. 
It is scenes depicting the life of the period 
that make prehistory come alive for chil- 
dren; they find it difficult, on the other 
hand, to weave a story out of the endless 
rows of stone and bone artefacts they find 
in museums. 

It seems to me that the first step 
needed is to bring prehistory out of its 
exclusive domain of myths and dreams 
and relate it to the practical reality of 
archaeological digs - a step, incidentally, 
that in no way diminishes the children’s 
ability to give rein to their imagination. 
Moving away from a verbal description of 
historical facts and demonstrating by ap- 
propriate practical experience how prehis- 
toric artefacts relate to an understanding 
of the life of those who created them is an 
original approach to prehistory, and was in 
fact the aim of the exercise described in 
this article. 

The basic premise of the exercise was 
that activity and experimentation are of 
enormous benefit to children if these 
appeal to their creativity and imagination 
and set them thinking, which increases 
their retentiveness tenfold. Children 
become emotionally involved if they are 
given a role in a story. It is possible to make 
available an environment that allows such 
involvement. Two complementary but sep- 
arate activities were in fact selected: (a) 
an experimental dig and (b) an experience 
of prehistory life by the children. An ac- 
count of each follows. 

‘Spread the word, children!’ 

THEORY IS FINE B U T  PRACTICE IS 
BETTER 

Anyone involved in an archaeological dig 
will be familiar with the kind of remarks 
made by the general public, and their total 
lack of understanding, when they see a 
group of diggers meticulously scratching 
at the ground, equipped with ludicrously 
small tools and paint brushes. Very few 
people immediately grasp the significance 
of all these minutiae; most do not under- 
stand and just find it amusing. 

But what they are looking at is in fact 
an essential stage of archaeological 
research, when every detail has to be ex- 
amined, have its position noted and be 
recorded; otherwise a large part of the 
information about our ancestors may weii 
be lost. 

Thanks to our experimental dig the 
children came face to face with the ques- 
tions of ‘why’ and ‘how’ and learned why 
not a single one of the items must be 
moved, since one has to  be able to pin- 
point its location and to make drawings. In 
this way the children came to realize that 
the history of our ancestors is closely 
linked to a long and fascinating research in 
which progress can be made only if the 
necessary rules are observed. 

The re-created original layout of the 
site showed them how different kinds of 
objects were grouped together and how 
the space was divided up into areas of dif- 
ferent activities. The children had an op- 
portunity to observe how connections be- 
tween finds can be discerned, to question 
and to suggest hypotheses, in short, to put 
themselves into the place of the archaeol- 

Although archaeological knowledge is 
growing, it is constantly being reinter- 
preted by fresh discoveries and further 
investigation. We tend too much to try to 
keep the public happy by giving them hard 
and fast facts. An approach to knowledge 
that does not leave any room for question- 
ing, for an inquiring mind and thus for gen- 
uine comprehension. 

If children have ten times as many 
questions to ask at  the end of an activity 
than they had at the beginning, then it has 
been a success, inasmuch as it has done 
its work of awakening their interest, and 
that is what happened at the site in ques- 
tion. 

The practical experience of a dig com- 
bined with exhibitions providing the neces- 
sary background knowledge make up an 
introduction to archaeology that is set up 

ogist. 

at one place after another in our depart- 
ment, with the collaboration of cultural 
centres and schools. At the end of Archae- 
ology Year1 more than 3,000 children, 
drawn principally from the final year of pri- 
mary and the first year of secondary 
school, were given an opportunity to famil- 
iarize themselves with practical archaeo- 
logical research and in this way gained a 
somewhat clearer understanding of the 
need to  protect this kind of heritage. 

To give some idea of how we went 
about this we shall describe the experi- 
ment, which was carried out in conjunc- 
tion with the Association des Francs et 
Franches Camarades.2 Eight children, 
aged between 11 and 12, took part in the 
venture. Around a chosen theme a scena- 
rio was written describing the activities 
and experiments to be carried out by this 
group for the benefit of other children. 

A TASTE OF EVERYDAY LIFE 

This experiment, which was conducted as 
a discovery-learning activity, took place 
outdoors during the summer, and lasted 
ten days. The chosen field was prehistory, 
and the archaeologist who had been 
approached suggested dealing with the 
topic in relation to a specific time and 
place, for the sake of greater clarity, hav- 
ing introduced the children and organizers 
to  the basic notions of prehistory in gen- 
eral. The Upper Palaeolithic (35,000- 
10,000 B.C.) was chosen, and within that 
period, the Magdalenian civilization 
(16,000-10,000 B.C.), which produced a 
large variety of art-and-craft objects. 

On the basis of the knowledge 
obtained by archaeological research an 
attempt was made to relive a few days in 
the life of a tribe of hunter-fisher-gather- 
ers. The region of the Vézère valley was an 
ideal place to re-enact and demonstrate 
many features of the lives of these prehis- 
toric people, such as: 
The use of natural shelter as living accom- 

modation. 
The building of huts in the open air. 
The making of tools, weapons and items of 

furniture. 
Hunting and fishing. 
The cutting up of game. 
The use of fire for cooking, heating water 

and lighting. 

1. In France the school year 1989/90 was declared 
Archaeology Year by the hlinistty of Culture. 
2. An outdoor-activities association for boys and 
girls. 
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Sewing and the making of clothes. 
Art: painting, engraving, sculpture, etc. 
By rediscovering these crafts the children 
were able to steep themselves in the daily 
lives of the Magdalenians. 

Getting to know a bygone people by 
following some of their daily routines, and 
grappling with some of the techniques of 
which they were masters, fixes in chil- 
dren’s minds what their lives might have 
been like. Above all, it helps them to  think 
about those people. They are in some 
small way in the situation of the ethnol- 
ogist who shares the life of a group of peo- 
ple, observes them and questions them. 

MUSEUMS OF PREHISTORY COULD 
CARRY ON THE WORK 

The children actively built up their knowl- 
edge by maximum use of their creative 
potential. This inside approach forms the 
basis of activity learning, which states that 
knowledge comes above all from the ob- 
servation of facts and from finding out by 
experimentation. Education in school too 
easily forgets or even avoids this basic 
principle of research. And museums, with 
their emphasis on visual appeal and their 
way of protecting exhibits, too often pre- 
clude the use of other senses, especially 
that of touch. 

The acquisition of knowledge relies 
on the action described here, using a sen- 

sory memory made up of input from the 
senses of hearing, smell, sight, touch and 
taste. This direct sensory perception, 
backed up by the inventiveness and cre- 
ativity of the child’s mind, provide the 
child with knowledge that is no longer 
merely a veneer, but actual experience. 

The history and geographical position 
of the Dordogne department, thus, 
prompted its archaeological office to 
devise - for the purpose of getting children 
interested in archaeology - a programme 
(based on activity-learning principles) that 
would give them just what they needed. So 
far, the programme has been very suc- 
cessful, but to be fully effective it needs to 
be made part of a regular process directly 
involving museums of prehistory. 

Making music 

Playing the flute isn’t easy, but we tried 
and tried till we managed it. The sound is 
very beautiful: high-pitched and clear. It 
would have been nice to know what kind of 
tunes they played. Unfortunately that’s not 
possible, so we just improvised. We swung 
bullroarers round, too, and we played 
whistles made from reindeer foot-bones 
with holes drilled in them. They were 
modern reindeer bones that an 
archaeologist had brought us back from 
Lapland. 

Sébastien 

Accommodation 

‘Pull the stick down a bit to open the smoke vent, Frédéric.’ 
Magdalenian huts were pretty good; perhaps our modern camping tents aren’t so 

new, after all. Mind you, it did take several of us to put this hut up, but it’s really tough. 
When we used to talk about prehistoric people, you know, we used to think of them 

as cavemen, a bit like animals nowadays sheltering under a rock. 
But now we know that they were very clever and that they knew how to build houses 

for themselves. They made them out of what they could find, such as branches, and skins 
of animals they had killed. 

We didn’t find it very easy, especially to get the slope of the tent right, so that the 
smoke would go out through the roof and that the space for sleeping in would be as big as 
possible, between the fire and the back of the tent. 

We’re pleased that it works well. In the daytime we open the smoke vent, but at night 
we have to close it to keep in as much of the heat as possible. .It‘s nice inside; it’s really 
cosy, even if it gets a bit smoky sometimes. And the smoke drives the mosquitos away. It 
also makes us cough, though. 

Heating water 

Before we tried this experiment we didn’t 
know you could heat water in any other 
way than by putting a pot over a fire. But 
this other method works very well. We 
heated some stones till they were red hot, 
and we only had to throw a few into the 
water - two or three litres of it in a 
goatskin ‘pot’ - t o  make it boil almost 
straight away. This is very handy for making 
soup stock from reindeer bones. It’s best 
not to eat what’s at  the bottom of the 
goatskin, though, because the very hot 
stones crumble into little bits when they 
come into contact with the cold water, and 
they’re not very digestible! 

Christelle 
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From peat to public: 

two bog bodies 'live' 
Vincent D. Daniels 

Now one of the most popular exhibits at the 
British Museum, Lindow Man did not emerge 
ready for display from more than 1,000 years 
of burial in a Cheshire peat bog. Quite the 
contrary, the conservation problems he 
presented upon discovery were quite complex. 
How they were solved is recounted here by 
Vincent D. Daniels, who holds a Ph. D. in 
polymer degradation techniques and is a 
Fellow of the Royal Society of Chemistry as 
well as Principal Scientific Officer of the 
Department of Conservation at the British 
Museum. 

All photos by courtesy of the Trustees of the British 
Museum 

A thorough scientific examination of 
Lindow Man was carried out by 
pathologists and other medical and 
archaeological experts. 

On 1 August 1984 the preserved body of a 
man was discovered by workmen excavat- 
ing peat in a bog at Lindow Moss, Chesh- 
ire, United Kingdom. One of the men 
found the lower part of a human leg. Police 
and archaeologists were called in. In less 
than a week a block of peat containing a 
body, which came to be called Lindow 
Man, was taken to the mortuary at Mac- 
clesfield Hospital. Soon most of the peat 
was removed from the body. A box was 
constructed, and Lindow Man was wrap- 
ped in cling-film and placed inside, the 
cavities being filled with expanding polyu- 
rethane foam to keep him in place. The 
box was piaced in the mortuary's coici 
store to minimize deterioration. The coro- 
ner asked for radiocarbon data to ensure 
that the body was archaeological and not a 
recent murder victim. On 17 August the 
Atomic Energy Research Establishment 
declared the body to be at least 1,000 
years old, and Lindow Man could begin his 
journey to the British Museum where he 
would be conserved under a team headed 
by Sharif Omar, Head of the Organics Con- 
servation Section. 

It was important that Lindow Man 
should be stored at about 4" C to ensure 
that no unwanted deterioration take place. 
A special refrigerator was built for the pur- 
pose. During the work of scientific exam- 
ination and conservation the body had to 
be kept both cool and wet. This was 
achieved by intermittent spraying with 
cold water. The body was returned to its 
cool-box when its temperature rose to 
10-12" c. 

One of the first tasks carried out by 
the conservation team was to make a con- 
toured mount for the excavated body so 
that it could be turned over. A mount was 
made from strips of Delta Lite, a fibre- 
glass tape which is used in hospitals for 
wrapping round broken limbs. The body 
was covered with cling-film and layers of 
Delta Lite applied. After spraying with 
water the Delta Lite became rigid. The 
mount was given further strength by a 
layer of polyester-resin laminate. Now the 
peat could be removed from the back of 
the body, and another mount was made 
for the front so that it could be turned over 
at will. 

again 

SMOKE, DRY OR TAN? 

Lindow Man was to be subjected to a thor- 
ough series of tests by a team of medical 
experts. Reports written included ones on 
the anatomy, the hair, the chemical com- 
position of the body tissues, pollen, para- 
sites and on plant foods in the gut. When 
these tests were completed the final prob- 
lem was that of choosing a method of con- 
servation for an object the like of which 
had never before been treated in the 
United Kingdom. 

A few bog bodies had been conserved 
in the past. Sharif Omar visited several 

¡es and discuss their preservation with 
curators and conservators. In particular, 
two bodies were examined: Graubelle Man 
at Arhaus and Silkeborg Museum where 
Tollund Man is on display. Staff at the Dan- 
ish National Museum were also visited. 

Several different methods have been 
used for the preservation of bog bodies. In 
1871 Rendswühren Man found near Kiel 
(Germany) was preserved by smoking and 
drying. Graubelle Man discovered in 1952 
was found to be partially tanned when 
excavated. It was decided that the process 
be completed and the body was soaked in 
a tanning bath of oak bark for 18 months. 
A total of 828 kilograms of bark was used. 
After removal from this bath it was soaked 
in water and Turkey red oil and finally 
impregnated with glycerine, cod-liver oil 
and lanolin. Collodion (a cellulose nitrate 
solution) was injected into some parts to 
help to retain their shape. Shrinkage was 
minimal. 

After Tollund Man was found in 1950 
it was decided only to keep the head. This 
was placed in acetic acid and formalde- 
hyde for six months, then pure alcohol. It 
was finally impregnated with wax. There 
was 12 per cent shrinkage of the head. 

In the last twenty years the process of 
freeze drying has proved itself successful 
for the preservation of waterlogged materi- 
als such as leather and wood. Waterlogged 
material is often weak and much of its 
internal structure has decayed with the 
result that were it allowed to dry naturally 
its structure would collapse and consider- 
able shrinkage and embrittlement would 
occur. 

In the process of freeze drying, the 
wet object is frozen and placed in a vacu- 
um chamber. Here, the ice evaporates, 
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going from solid to vapour without liquefy- 
ing. In this way the collapse of the internal 
structure of the object is avoided. If the 
object is previously soaked in a solution of 
polymer it is possible to leave behind a de- 
posit of polymer, which helps to consoli- 
date and strengthen the object. For con- 
servation of waterlogged wood and leather 
a polymer called polyethylene glycol (PEG) 
is often used. It can be a waxy white solid 
or a viscous liquid depending on the 
molecular weight. It is safe to handle and 
is a water-soluble material with many in- 
dustrial uses, for example as an ingredient 
in cosmetics. 

The outcome of the discussions with 
the Danish conservators was that none of 
them was happy with the conservation 
methods used in the past and they thought 
that freeze drying offered the best hope for 
successful conservation. The question 
remained that if PEG was to be used, 
which type was best. We discovered that 
when a substitute for human skin is 
required for freeze-drying experiments, 
pigskin is often used. If this could be 
waterlogged and then impregnated with 
PEG and finally freeze dried, it might give 
some clues to how Lindow Man would 
behave under the same conditions. Sev- 
eral pieces of pigskin were duly sealed in 
jars containing oxygen-depleted water and 
peat (the conditions in a peat bog) and left 
outdoors for four months. At  the end of 
this time the pieces of skin were immersed 
in various grades of PEG prior to freeze 
drying. The finished pieces were inspected 
for appearance and, most important of all, 
shrinkage. In the end a liquid type was se- 
lected: PEG 400 used at a concentration 
of 15 per cent. This would avoid the prob- 
lem of Lindow Man’s hair becoming 
encrusted with crystals of PEG and would 
also produce the minimum shrinkage. 

EVEN EYELASHES 

Meanwhile other museums had come to 
learn of our activities. The National 
Museum of Ireland had recently acquired 
a bog woman from Meenybraden. She had 
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Meenybraden Woman before 
conservation had commenced. 

Lindow Man after conservation, now 
one of the most popular exhibits at the 
British Museum. He is displayed 
surrounded by a layer of peat to 
simulate his burial conditions. 

been excavated in 1976 and had subse- 
quently been stored in a freezer. The 
National Museum of Ireland sent Meeny- 
braden Woman to us so that we could 
make her stable in ambient conditions and 
by doing so, use her as a test for the treat- 
ment which would be used on Lindow 
Man. 

Meenybraden Woman’s body was 
more complete than Lindow Man’s and 
possessed both legs (though these had 
been sawn off soon after the original exca- 
vation to facilitate transport!). A support 
for Meenybraden Woman was made in a 
similar way to that for Lindow Man. Stain- 
less-steel pins were fixed into the body at 
measured distances so that shrinkage be- 
tween them could later be calculated. The 
body was soaked in PEG 400 solution for 
four weeks. It was removed, a thermocou- 
ple was inserted and the body was wrap- 
ped in cling-film; it was then frozen at -26 
C ready to be transported to the freeze- 
dryer. 

Although the British Museum has 
freeze-drying equipment of its own for 
treatment of waterlogged wood and 
leather, it was too narrow to take either of 
the bog bodies. The English Heritage Lab- 
oratory had a freeze-dryer of suitable 
dimensions only a few kilometres away 
from the British Museum and it was 
decided to use its equipment. Ms Jackie 
Watson was to supervise the process for 

The body was placed in the freeze- 
dryer and the chamber temperature low- 
ered to -32” C, the vacuum was then 
applied. After a month the process was 
complete. The body was allowed to accli- 
matize to room conditions and taken back 
to the British Museum. The overall appear- 
ance was good. Shrinkage was small in the 
order of 1-2 per cent. Skin texture and 

us. 
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details such as eyelashes and eyebrows 
became visible. The skin was supple and 
the only major work needed to be done 
was to remove some dried-out scum from 
the hair. It was decided to use the same 
process on Lindow Man. 

The treatment of Lindow Man pro- 
ceeded in a similar way. The freeze-drying 
process made any residual peat easy to 
remove, any smell that the body had had 
disappeared. Linear shrinkage was less 
than 5 per cent. Since the conservation 
four years ago Lindow Man has been 
stored in a specially constructed showcase 
where the relative humidity and temper- 
ature are controlled and there is a low level 
of light free of ultraviolet radiation. Thanks 
to conservation, he has become one of the 
most popular- exhibits at the British 
Museum. 

vox  P O P U L I  

A Polar bear in Mexico City: 
how come? 

Yani Herreman 

A little while ago the Natural History Museum 
in Mexico City celebrated its twenty-fiffh 
birthday. We use the word ‘celebrate’ 
advisedly, as the architect Yani Herreman, 
Director of the Museum and member of the 
editorial Advisory Board of our review, ex- 
plains. 

Our museum is a very special one. It iden- 
tifies so completely with its public and staff 
that wonderful things are always happe- 
ning there: artists, students, clowns, pup- 
pets, biologists and artisans work free of 
charge in the Sunday workshops which are 
known as ‘birthday Sundays’. Fantastic! 
Visitors, employees and people of good will 
get together to entertain and enjoy them- 
selves. Every weekend is a success. The 
impact of the museum on the public - and 
vice versa - is amazing. In passing, I 

should mention that an enormous polar 
beartowersabove the other objects on dis- 
play. This specimen, which was awarded a 
prize for the largest cranium of a trapped 
bear, is the property of a wealthy notable 
who kindly lent it to the museum. A year 
ago the owner asked for it back. When the 
public found out, there was almost a revo- 
lution. On the day when (in theory) it was 
going to be taken back, a wall of children 
emerged to prevent it from leaving, and 
from that moment they bombarded the au- 
thorities with letters pleading for it to re- 
main. I should add that the gangs of young 
delinquents living in the neighbourhood 
sent a message to the effect that the bear 
was not to be touched because it belonged 
to them, as did the museum! I believe that 
there are few museums that are so close 
to their public. 

‘Man is only completely human 
when he is at play.’ 

f riedrich von Schillei 

The May 1991 
issue of the 

looks at the 
phenomenon 
of play as e e e 

rce in human and- 

modern competitive sport. 
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Academic File Publication 

ily survey of the arts of 
and Middle East, South 

Worldwide mailing of 3,000 
copies. Int.ernatioria1 advertising 
by galleries, miiseums, book 
publishers and sellers. - 
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Write or phone for your free sample copy: 

Centre for Near East, Asia and Africa 
Research (NEAR) 
172 Castelnau, London SW13 9DH, United 
Kingdom 
Telephone 081-741 5878 
Fax 081-741 5671 



The ILKS Rwiew is a new inter- 
national resource for the study of 
museum visitor behaviour and ex- 
hibit effectiveness. 
Are you interested in how well museum 
exhibits and educational programmes 
communicate their messages to visitors? 
If so, the publications of the International 
Laboratory for Visitor Studies (a non- 
profit body located in the USA) will 
interest you. 
A central organ is the ILI’S Rerliew-A 
Jownal  of Visitor Bebatliol; which has 
appeared twice a year since 1988, in 
English. Co-edited by Professor C. G. 
Screven and Harris Shettel, the ILVS Re- 
u i m  is the only peer-reviewed journal 
devoted solely to the study of visitors in 
museums and to conimunication with 
them. Topics, treated by eminent special- 
ists of many nationalities, range from 
evaluation methods and label design, and 
science teaching methods, and audience 
behaviour in art museums, to the latest 
applications of computers in exhibits and 
reviews of exhibit effectiveness research. 
A companion to the ZLKS Rerdew is the 
annually updated Vfsitors Studies Bibli- 
ograpl~y nwddbsti-acts. 

For subscription information and order 
forms, please write to: 

International Laboratory for Visitor 
Studies, 
Psychology Dept. GAR 138, 
University of Wisconsin, 
PO Box 413, 
Milwaukee, U’I 53201, USA. 

Fax: (414) 229-6379 

These announcements appear on the tusis ofpublici- 
ty exchanged with h f f m z m  :ind do not necessarily 
imply Unesco’s endorsement of the senrice offered. 

What’s next 

No. 171 of Mzmzmz will focus on women-related issues. What are the 
status and prospects of women workng in the museum professions? 
Who are some of the outstanding women museum professionals of 
recent years? How are women - and womanhood - presented and 
interpreted in museum displays? And what are some of the more 
innovative women’s museums? Authors (including one man) from 
seventeen countries worldwide tackle these questions in the next 
issue of our magazine, which also offers some surprising 
illustrations. 

Happy reading! 

Museum Development - 
a new international journal 
Launched in October 1989 and pub- 
lished monthly in English from the 
United Kingdom, Musezcni Developmesit 
has a unique and important focus: how 
museums and galleries can generate 
additional income. With a readership in 
over twenty countries, it covers such 
areas as sources of grants, membership 
programmes, sponsorship, retailing, ca- 
tering, publishing, travel programmes, 
property development, corporate hos- 
pitality and licensing programmes. 
Museilni Developnient’s annual subscrip- 
tion is &90 for twelve issues (S120 
overseas by airmail). For more informa- 
tion please contact: 

Museimr Development, 
The Museum Development Company 
Ltd, 
Premier Suites, Exchange House, 
$94 Midsummer Boulevard, 
Central Milton Keynes MK9 2EA, 
United Kingdom. Fax 0908 670013 

Tel: 0908 690880 
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