90003 - Center for Traditional Music and Dance

fForm ICH-09 (2008) — Request from an NGO for Accreditation

PART 2: THE REQUEST FORMAT
FORM ICH-09

Request by a Non-Governmental Organization to be Accredited to Provide
Advisory Services to the Committee

1. Name of the organization:
Center for Traditional Music and Dance

2. Address of the organization:
32 Broadway, Suite 1314,

New York, NY 10004

USA

3. Country or countries in which the organization is active:
D4 national
[ ] international {please specify: )
[ ] worldwide
[ ] Africa
[ ] Arab States
[ ] Asia & the Pacific
[ ] Europe & North America
[_] Latin America & the Caribbean
Please list the primary country(ies) where it is active:
USA

4, Date of its founding or approximate duration of its existence:
1968

5. Objectives of the organization:
Not to exceed 350 words

Founded in 1968, the Center for Traditional Music and Dance, one of the US's premier
traditional arts organizations, is dedicated to maintaining the vibrancy of the performing
arts traditions of ethnic and immigrant communities through grass-rcots community
organizing, research-based educational programming and public performances.
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Form ICH-09 (2008) — Request from an NGO for Accreditation

6. The organization’s activities in the field of safeguarding intangible cu'ltu_ral

heritage

6.a. Domain(s) in which the organization is active:
[] oral traditions and expressions
<] performing arts
X social practices, rituals and festive events
[ ] knowledge and practices concerning nature and the universe
[_] traditional craftsmanship
[] other domains - please specify:

6.b. Primary safeguarding activities in which the organization is involved:
¢ identification, documentation, research (including inventory-making)
preservation, protection
promotion, enhancement
transmission, formal or non-formal education
revitalization
<] other safequarding measures - please specify:

Publications: audio & video recordings, written publications

Form ICH-09-2008—-EN-ver-01




90003 - Center for Traditional Music and Dance

Form ICH-09 (2008) — Request from an NGO for Accreditation

6.c. Description of the organization’s activities:
Not to exceed 750 words

Since its founding in 1968, CTMD has produced over 900 major presentations including
concerts, festivais, tours, CD and film series, and lectures. Materials gathered by CTMD
staff, folklorists, ethnomusicologists and community cultural specialists are the basis for
subsequent artistic presentations and educational programming. CTMD-produced
recordings, publications, and documentary films preserve and document cultural
traditions and educate the public about the rich artistic heritage of New York's diverse
immigrant/ethnic communities. Annually serving more than 100,000 artists,
immigrant/ethnic community, and general audience members, CTMD's programs have a
positive impact upon the continuous evolution of cultural traditions within a community
and help to ensure that the artistic traditions, which define a community, continue to exist
and have contemporary meaning for successive generations. Activities include:

i Community Cuitural Initiatives — multi-year field research and presentation
projects which help community and cultural activists, artists and educators within
targeted immigrant/ethnic communities to preserve their cultural traditions;

{1 An-8Sky Institute for Jewish Culture— a partnership with New York University, the
JCC in Manhattan, the Workmen'’s Circle and the Center for Jewish History to research
and revitalize the practice of traditional East European Jewish performing arts;

O Masters on Stage— ongoing partnerships with major institutions (i.e., Lincoln
Center, New York Historical Soclety, American Museum of Natural History, the
Smithsonian Institution) that are designed to introduce leading practitioners of New
York's rich immigrant expressive traditions to wider audiences;

" New York World Festival — a biannual event devoted each time to a different
region of the world. Celebrating New York as the most culturally diverse city in the
world, the festival acknowledges the vitality of immigrant and ethnic performing arts and
their contributions to the New York City landscape;

0 Touring Artists — a fee-based program designed to promote community-based
artists and assist these artists access mainstream performance venues and media; and
0 Archives/Dissemination — over the past thirty-five years, through extensive

fieldwork and research, the Center has assembled one of the largest collections of urban
immigrant and ethnic music anywhere in America. The collection includes audio and
video recordings, photographic documentation and related ephemera on CTMD's
presentations and programs. Sound and video recordings are published through
CTMD's Ethnic Heritage Recording Series and the Global Beat of the Boroughs series in
partnership with Smithsonian Folkways. A monthly eNewsletter provides news, events
and information about NY's traditional music and dance scene.

CTMD's programs and initiatives help build the cultural infrastructure within
immigrant/ethnic communities by bolstering immigrant/ethnic artistic traditions within the
community and introducing these time-honored and continually evolving traditions to
larger, more diverse audiences.
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7. Its experiences cooperating with communities, groups and intangible cultural
heritage practitioners:

Not to exceed 350 words

Through its innovative Community Cultural Initiatives (CCI) program, CTMD has worked
in partnership with artists, educators and traditional arts advocates to conduct muiti-year
research, documentation and presentation programs in a number of New York City-
based immigrant groups, including the Albanian, Arab, Dominican, Irish, Indo-Caribbean,
Central Asian, Chinese, Phillipino, Peruvian, Soviet Jewish, Ukrainian, Mexican and
West African communities. While CCls are deeply grassroots and NY-based, they
produce ripples that can extend nationally and even internationally. In the 1970s,
CTMD’s project to document and present Jewish klezmer music helped spark a world-
wide revival. In the 1980s, CTMD helped form the renowned all-women’s ensemble
Cherish the Ladies which inspired huge interest amongst women across North America
and even Ireland in performing Irish music (previously a male-dominated activity). In the
1990s, CTMD was the first organization to introduce Indian Bhangra music to the US.
And, in the last five years, CCls have generated the first Mariachi academy on the East
Coast as well as the first Peruvian music and dance school for youth in the US.

8. Documentation of the operational capacities of the organization:

Please substantiate the operational capacities of the organization with appropriate
documentation, as described in paragraph 94 of the Operational Directives.

8.a. Membership and personnel

Please submit supporting documents.

8.b. Recognized legal personality
Please submit supporting documents..

8.c. Duration of existence and activities

Please submit supporting documents.

9. Contact person for correspondence:

Peter |. Rushefsky, Executive Director
AN

10. Signature:

S

/)

-
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Center for Traditional Music and Dance (CTMD)
Application for NGO Accreditation to UNESCO
Attachments

8.a. Membership and Personnel — Please find attached the organization’s staff list as
well as a list of Board of Directors. CTMD has a paid membership of approximately 300
individuals as well as a 2000 others who are signed up to receive newsletters and other
information.

8.b. Recognized Legal Personality — CTMD commenced operations under the name
“Balkan Arts Center” in 1968. The organization was incorporated in New York State in
on November 12, 1973. The organization subsequently changed its name to the “Ethnic
Folk Arts Center,” and later was renamed the “Center for Traditional Music and Dance”
in 1997. Please find attached documentation of the incorporation and name change.

8.c. Duration of Existence and Activities. From above, CTMD has been operational
since 1968. The incorporation documentation of November 12, 1973 is enclosed.
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Center for Traditional Music and Dance
Staff Information

Eileen Condon, Ph. D., Project Director, holds an undergraduate degree from the
University of Michigan and a Ph.D. in folklore from Memorial University of
Newfoundland, Canada (1999). From 2004-2007, she served as Folk Program Director
for the Dutchess County Arts Council, in Poughkeepsie, New York, where she organized
the annual Hudson River Arts Festival, and researched and presented a variety of
programs celebrating the folk music, dance, foodways, and other traditions of Latino,
Asian, African-American, and other Dutchess County communities. From 1994 to 2003
Condon designed and taught courses in folklore and religion at the university level,
serving for two years in an interdisciplinary endowed chair at the University of Toledo.
Her field research and writings have focused on topics related to instrumental folk musics
and popular religion. She currently serves as Editor of Voices, the Journal of the New
Yorlk State Folklore Society.

Gabrielle Hamilton, Project Director at the Center for Traditional Music and Dance
since 1999, is a folklorist with extensive expertise in Indigenous traditions of the
Americas. She has served as the Director and Senior Researcher of the Repatriation
Office at Smithsonian Institution’s National Museum of the American Indian (NMAI);
conducted extensive research on the Native collections at Utah State University (where
she received her Master’s Degree in Folklore) and currently serves as a consultant for
Blood Tribe of the Blackfoot Confederacy, where she is an honorary member. At the
Center, Ms. Hamilton conducts research into Peruvian traditions as expressed in the New
York metropolitan area where she directs Pachamama Peruvian Aris which develops the
Peruvian traditional performing arts in partnerships with local community organizations
through educational classes, workshops and presentations. She also has lived and taught
on the Navajo Reservation and in American Samoa; and has conducted folklore
residencies for schools, museums, arts councils and prisons. Hamilton has been
published in academic and popular journals and has been presented at numerous speaking
engagements.

Jodi Hewat, Operations and Publications Manager, has worked as a multi-media
designer and technology consultant since 1992. During her tenure at the Canadian Music
Center, she designed CD packaging and event materials and developed a database and
website for the organization. At Ariad Custom Communications, Ms. Hewat designed
print publications, developed a variable data publishing production process, and
implemented an Intranet. Ms. Hewat was also part of the technology team for Ariad.
More recently, as Senior Art Director and Production Manager, she oversaw the design
projects and implemented and administered a production network and technology plan
for the design firm Jeffrey Leder, Inc. Ms. Hewat is the Director of the Center’s
Technology Team overseeing the implementation of the organization’s major initiative to
expand and ephance its technology infrastructure. Ms. Hewat is also the designer of the
Center’s website (www.ctmd.org) and the organization’s publications.
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Kaisha Johnson, Director of Artist Management, serves to introduce audiences to
cultural traditions from around the globe through a diverse roster of touring artists. As
director, she collaborates with major performing arts and cultural institutions to present
vibrant ethnic artists and their extraordinary work. Most prior to her position at CTMD,
Ms. Johnson worked and lived abroad in Argentina, developing her interest in the Latin
American arts market. Formerly, Ms. Johnson held the position of Director of Programs
for JazzReach Performing Arts and Education Association, Inc. During her tenure, she
managed to help propel JazzReach from a small New York-based organization to a
leading national non-profit with presence in scores of communities throughout the
country. Currently, Ms. Johnson also serves as an arts consultant providing assistance to
artists and non-profits in the form of grant writing and program development. She
designs and implements integrated programs for the arts, while soliciting funding from
private, government and corporate sources. With over 10 years experience in the music
and performing arts industries and an active member of the Association of Performing
Arts Presenters (APAP), Ms. Johnson has formerly held positions at Herbert Barrett
Management and Warner Music. She holds a Bachelor's degree in music from Hampton
University, a Master of Arts in music business administration from New York University
and has done post-graduate work in the field of ethnomusicology at the City University of
New York.

Riley Jones-Cohen, Controller, has extensive financial management experience. Before
joining the Center for Traditional Music and Dance, Ms. Jones-Cohen was Business
Manager for Haleakala (dba The Kitchen) and was the accountant for a number of other
not-for-profit organizations. She currently serves as Executive Director of The
Workshop Theater Company, an off-Broadway developmental theater company. Ms.
Jones-Cohen has additional theatrical experience having worked on and off Broadway as
a stage manager, wardrobe supervisor, set decorator and production manager.

Tema Fishbein, Development Director, provides fund raising counsel and develops and
implements the Center’s annual fund raising campaign. Prior to joining CTMD, Ms.
Fishbein served as an Assistant Professor in the Arts Management Program at American
University, and prior to this was Program Director for the New York Arts Recovery
Fund, a program of the New York Foundation for the Arts which awarded $5 million in
grants to individual artists and arts organizations to assist their recovery from financial
harm as a result of 9/11. Prior to this she served as Associate Institute Director of the
Limon Dance Foundation and Education Director for the Mark Morris Dance Group. She
holds a Master’s of Public Affairs in Finance and Management from the Columbia
University School of International and Public Affairs and a Master’s in Dance/Movement
Therapy from Hunter College, City University of New York. For fifieen years she
maintained a private Psychotherapy and Dance/Movement Therapy practice.

Ethel Raim, Artistic Director, is a leading supporter of and advocate for community-
based traditional arts. With funding from the Smithsonian Institution, the International
Research and Exchanges Board, the New York State Council on the Arts and the
National Endowment for the Arts, Ms. Raim has conducted extensive research, spanning
30 years, in the expressive folk traditions of urban American immigrant communities.
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She was a researcher and program specialist for the Smithsonian Institution's Festival of
American Folklife from 1969 to 1974 and, in 1976, became Co-Director, with Martin
Koenig, of the Balkan Arts Center — which was renamed the Ethnic Folk Arts Center in
the 1980s and later the Center for Traditional Music and Dance. She developed many of
the innovative program models for which the Center is best known, including the
Center’s Community Cultural Initiatives — long-term projects designed to establish and
nurture community-based artistic documentation and presentation in New York’s
immigrant communities. Under the leadership of Ms. Raim, the Center has become one
of the nation’s leading proponents of what the late Alan Lomax called “cultural equity,”
the right of every community or ethnic group to express and sustain its distinctive cultural
heritage.

Peter Rushefsky, Executive Director, prior to joining the Center for Traditional Music
and Dance in January of 2006, Mr. Rushefsky built a highly successful track record of
operational and financial leadership experience in the not-for-profit health care field. He
served as Executive Director of Univera Healthcare-Southern Tier and Vice
President/Chief Operating Officer of Lifetime Health in Syracuse, NY. Mr. Rushefsky is
a leading authority on Jewish klezmer music as well as an internationally acclaimed
performer and teacher who has authored a number of published articles about traditional
music and has served on the faculty of prominent Yiddish cultural programs. Through
his work on a variety of community boards including Buffalo Jewish Federation and the
Buffalo Junior Chamber of Congress, Mr. Rushefsky has spearheaded significant
fundraising and community-building activities. A passionate advocate of traditional
performing arts, Mr. Rushefsky earned his B.S. from Cornell University and holds a
Master’s in Health Services Administration from the University of Michigan, Ann Arbor.

Thomas van Buren, Ph D., Archive Director, is an ethnomusicologist with experience in
research and event publication and production on a wide range of ethnic music traditions.
Since joining the Center for Traditional Music and Dance in 1994, he has coordinated the
production of major public programs including the Mahrajan al-Fan at Brooklyn Museum of
Art (1994-95), the Folk Parks festivals in Brooklyn, Manhattan and The Bronx (1994-96).
Dr. van Buren has been Project Director for the Center’s Dominican, West African and
Filipino Community Cultural Initiatives, a model collaborative effort designed to establish
and nurture community-based artistic documentation and presentation projects in ethnic
communities throughout the New York metropolitan region, for which he curated programs
and produced from community centers to Lincoln Center. He has produced four major
compact disks for the Center, including three issues in the Global Beat of the Boroughs
series on Smithsonian Folkways Recordings label. Currently, he is directing the Chinese
Community Cultural Initiative. He eamed a doctorial degree in Ethnomusicology from the
University of Maryland, College Park (2001). Prior to joining the Center, he conducted
research in Dominican music in Providence, RI; interviews and analysis of African music of
Uganda and Gambia; and research in Afro-Cuban music in Matanzas, Cuba, Washington
DC and New York. He has ten years experience teaching music and multicultural studies in
New York, China, Rhode Island and Maryland. A clarinet and saxophone player, he has
also directed the jazz ensemble at the University of Maryland, Baltimore (1991-94).
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Center for Traditional
Music and Dance

CENTER FOR TRADITIONAL MUSIC AND DANCE
BOARD OF DIRECTORS

Richard Luftglass, President of Board of Directors
Senior Director of US Philanthropy, Pfizer, Inc.

Linn Cary Mehta, Ph. D., Vice President
Educator, Bamnard College

Susan Hinko, Secretary
Managing Director - North America, TriOptima

Nicholas Balamaci Scott Lichtman

Head of Corporate Affairs, Nitron Advisors

RBS America
Arthur Pacheco

Isisara Bey Vice Chairman,

Consultant Guzman & Co.

Nancy Groce, Ph. D, Ethel Raim

Folklorist/Folklife Specialist Co-Founder and Artistic Director

U.S. Library of Congress Center for Traditional Music and Dance
Peter Rushefsky

Harold Hagopian Executive Director

President and Founder Center for Traditional Music and Dance

Traditional Crossroads

Martin Koenig Kimberly Summe, Esq.
Founder, CTMD Managing Director,
Folk Arts Specialist/Teacher Lehman Brothers, Inc.
Cher Lewis

Development Consultant

32 Broadway, Suite 1314 e New York, NY e 10004 « Tel: 212.571.1555 = Fax: 212.571.9052 « www.ctmd.org @ traditions@ctmd.org
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SENT BY:SQUADRON'ELLENOFF'LLP. ;12->9=80 ; 4:51 2128976586~ 21268188247#10

| v 8L dpsse
CERTIFICATE OF AMENDMENT
OF THE CERTIFICATE OF INCORPORATION
OF

ETHNIC FOLK ARTS CENTER, INC.

UNDER SECTION 803 OF THE NOT-FOR PROFIT CORPORATION LAW

& ook

WE, THE UNDERSIGNED, Richard Lufiglass and Ethel Raim, being respectively the
Chairman and Secretary of ETHNIC FOLK ARTS CENTER, INC,, hereby certify:

1. The name of the corporation is ETHNIC FOLK ARTS CENTER, INC. The name
under which the corporation was formed is BALKAN-ARTS CENTER, INC. '

2. The certificate of incorporation of said corporation was filed by the Department of
State on the 12th day of November, 1973 and the law under which it was formed is Section 402
of the Not-for Profit Corporation Law.

3. The corporation is a corporation as defined in subparagraph (a)(5) of section 102
of the not-for-profit corporation law.

4, (a) The certificate of incorporation is amended to change the name of the
corporation from ETHNIC FOLK ARTS CENTER, INC. to CENTER FOR TRADITIONAL
MUSIC AND DANCE, INC,

(b) To effect the foregoing, Article 1. relating 1o the name of the corporation is
hereby amended to read &s follows:

CENTER FOR TRADITIONAL MUSIC AND DANCE, 1INC.

5. - The approvals of the Education Department is annexed hereté to the
Certificate of Amendment. '

6. That tha amendment of the Certificate of Incorporation was
authorized by a majority of the votes cast, being at leasat equal to the
quorum, at a meeting of members by the members entitled to vore thareon.
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SENT BY:SQUADRON'ELLENCFF'LLP. ;12->8-80 ; 4:52 27126976686~ 2126919824181

7. The Secretary of State is designated as agent of the corporation upon whom
process against the corporation may be served. The post office address to which the Secretary of

State shall mail a copy of any process against the corporation served upon him is 131 VARICK
STREET, ROOM 907, NEW YORK, NEW YORK. 10013. :

8. The type of corporation which this corporation is under section 20! of the net-for
_ -profit corporation law is type B.

IN WITNESS WHEREOF, we have signed this certificate on the 6th day of November,
1997 and we affirm the statement contained therein as true under penalties of perjury.

U 1LS
S/

L4

Signature

Signature

Ethel Raim, Secretary

Name and Title

QASSDOCSEQUADY IUDITHCOOENER2 1930791, WPD
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STATE OF NEW YORK:
] - ‘: Ss. L
COUNTY OF ALBANY : - - )

t

Pursuant to the provisions of Section 216 of the Education

annexed certificate of incorporation. of

~  BALKAN-ARTS CENTER, INC,
as a not-for-profit corperaticn. ‘ —

. as approval by the Board of Regénts, the Coumissioner o

4 R ‘
! _,‘?

miatter, o .

-

form.

. Stone

Counsel and

Deputy Coumissioner
for legal -Affairs

R Y

S objects of such corporation, nor shall it be conatrued a

Law and Section 404, subdivision (d) of the Not-Fer-Profit

%rporacion Law, cousent is hereby given to the filing of the

Thie consent to Iiling, -however, Bhdll not be construed

k " giving the "officers or agents of such corporation the right to
‘use the name of the Board of Regents, the Commissioner of
Education, the Universicy of the State of New York or the.

State Education Department in its publications or adverxrtising

This consent to filing is granted with the understandings

and. upon_the .cenditions set forth-on. the reverse slde of this" .

IN WITNESS WHEREQF this instrument is
executed and the seal of the State
Education Department is affixed
this 5th day of Septémber,

A



uthor :ing thi“corporation to )
englgein the practice of law, eXCept &8 provided by subdivision

5 of Sectiom 495 of ,the Judiciary Law, or of any of the pro-

. fessiaia-deaignated_in Title VIII of the Education Law, or to

use any title restricted by such-law, or to conduct a school

b e s

Tk

for any such profession, or to hold itself out to the public

as offering professiohal services. T

This cimsent to filing is granted with the further under-

'standing that nothing contained in the certificate of incor-

: poracinq shall be construed as authorizing the corporation to

operate a nursery School.,'ki.ndergarten, elementary Bci';;ol,

hecondéry school, Institution of higher education, cable téle-

_%iﬁiﬁﬁ facility, educativnal television statiom pursyant to

Section 236 of the Education Law, library, museum, or historical
soclety, or to maintain an hiﬁgoric site.

) ?his consent to filiqg qull”not be degﬁgq to be or to
take the place of registration ‘for the oj:erati‘cm-uf a private
business school i;:_x accordanée with thé provisions of Section

5002 of the Education Law, nor shall it be deemed to be, or to

take the place of, a license granted by the Board of Regents

pursuant to the provisions of Section 5001 of the Education

1

Law, a license granted by the Commissioner of Motor Vehicles

pursuant to the provislons of Section 394 of the Vehicle and

Traffic Law, a license &8 an employment agency granted pursuant

I3

to Section 172 of the General Business Law, or any other license,

: * . i
certificate, rveglstration, or approval required by law.
. ,« .
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use any title restricted by- Such law, or to comduct a school
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'-n-

for-anymsnch;professicn or to.hold'itSelf out to the public - .

as offering profeasional aervices - —

This- consent to filing ia granted with the further under-

standing that nothing ccntained in -the certificate of incor- - -
poration shall be construed as authcrizing the corporation to .
‘operate a nurseryuschocl kindergarten, elementary school,
secondacy Bchool inatitution of higher education, cable tele-

vision facility, educatiunal television station pursuant to

Secticn 236 ‘of the Education Law, library,kmuseum or” historiecal
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This consent to filing shkall not be deemed to be or to

take the plaee c;_registration for the. operation-of a_private“
business schouI En‘accordance with the provisions of Section
5002 of the Education Law, nor shall it be deemed to be, or_tc

ﬂzcie .the-place :0f, a licenﬁe;g;gg;edgpxgghe“Boa;dmggzggggngﬁ_m

pursuant to the provisions of Section 5001 of the Education

Law, a license grapted by the Commissioner of Motor Vehicles

-

- pursuant to the provisions of Section 394 of the Vehicle and -

Traffic Law, a license as an. employment agency granted pursuant

to Section 172 of 'the General Bueiness Law or any other license,

certificate, reglstration, or approval required by law.




'CERT-IFICATE -OF INCORPORATION

e e, 5:5 g )

BALKAN ARTS CENTER INC.

ccrporation pursuant tor the Not-For- Prefit CDIPDIathﬂ Law,

hereby certify: ' N

i
L.

“e“ihrSubparageeﬁh (e)(S)-cf-Seebionh&OQ»oE~the~Not-ForéPrU£iﬁ:

“%faik“érfs:

_ publlc 1n such folk arts by:

FIRST' ffhe~name of the corperatipn shall be

»

'BALKAN ARTS CENTER Ng. _

“;, v SECOND ' The corporatron—te a corporatlon as- deflned

Corporation Law, - - - N
_:fTHIRD: The corporation is organized to help insure

| fhe preservation of native folk arts in this country and in

‘theé countries .of origin: to stimulate"public intereséiin native

. .,7 Conduetlng research in ethnlc commuhities wherever

they may exist- for the plirpose of fllmlng, photographing and f

|2nd by paEblishing: and”presentlng-the~eesults—o£_such_research

Presenting concerts and publlc —performances of folk

imu51c and folk dance.

Alno

\1‘
H

i T By-making available to the:. general pﬁbllc Lnformatlcn

l
1
Jion folk arts and ip methods 0f_eelleeL_MiLiﬁxi_Ezgﬁé?Vln8 SUCh

———
iarts, through the presentat10n3 of classges and public seminars.

; i
i _<lo do any act qr thing inecidental to c or connected with

provided that

lithe foregoing purposes of in advancement thereof

actlvity of siich corporatiop_shail be o -thHE pecﬂntary profit

nr:financiglegaieﬁggwtﬁe corporatioh, its members, directois

and to help foster PartLClPatloﬂ by nembers of the - 7

recm:ding, daqcas,”songs‘endmggeditionel'forms of celebration, —




-;For-Proftt“Gorporation.Lawrutogether_withrtha;r1--w§$;-;;i

"fpoher to nolicit grants aud contributioua for co/porate purposes.

FIFTH

All income and earnings of the. corporatiou

ahell be uaed excluaively for corporate purposes and oo part of

“the net income or nét earnings of the corporation shall inure

“to the benefit or profit of any private individual firm

__corporﬂion ¢ asgociation, - - -

a ; In the event of" dieaolution,'all of the remaining

’? expenses thereof be diatributed to-gsuch organizationsnas_d“"mw_ e
. l_shall qualigy _under Section 501(c)(3) of the Internal Revenue _
_,gwcode _of 1954 as amended, subject to an order of 8 Justice of ¢

L assets and property of the. corporacion shall

Q 1954 as amended.

! .

i

i

ﬁ corperation to tax under Section 4944 of the Code; or make.. any
i

! . -

after necessary

the Supreme Court of the State of New York. @

~ - The corporatiou shall din:ribute its income for .each

taxable year at such time apd i1 SUch manner as got.co,guhject

o

it to tax under Section 4942 of the Internal Revenue Code of -

'The _Gorporation shall not engage in any act of self

"% dedling, ds defined. in Section 4941(& of the Code; retain any

excesa_puoinessmhoidings asedefinedQ}n_Sectiou_Agél(d) .of the .

Code- ~make - any investments in such manner as to subject the

+taxah1e expeuditures-as defined in Sectioﬁeéséiigj -of Lhe.Code.
Ko part. of.the_actixi;ies of the corporation shali Be———~~ e

carrying- on propaganda in, or intervering in {iucluding the _

publicatiou or distribution of atatements) any political campuign

“on behalf'of any candidute*for “public officE; .
Nothing &ontained. herein shall authorize the corporation’

to beoome a~union a8 defined in the Labor Lew of the State of

New_York, - » o : ) =

A
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%- : ::E;;” ) SEVEHTH' The territory in which its operatﬁoc;_;re 3

gi =l ﬁ;i principailﬁ conducted is the County of New York, State of ‘

% '-EE ‘New gprk _ IR P - ' ' - | i ._

! §; EIGHTH- . The city and* the County_;nmwhich its office"_‘—”“f“ -

. .18 _to beé lacatéd in is New York County, Tew YorkE Oty ———— =

% jf““”“ N NINTH The post\cffice address to which-the Secreta:y L =
; AU rf-c§_5tate é§é11 mail a copy of any notice required by law_is

ST | c/o LERNER, WALKER, LEVY & COHEN, ‘Cme Sherman Square, New York, i

%‘ f% ' ? New York 10023, ’ "“:*?'“‘ “; : : cm o ” -

- f _ ff— o e TENTH The number.of.dirgctors of the corporatlon #‘: )

shall be not less tharp three nor wore than twenty-five. -

R i~ ELEVENTH: The names and post office addqcsses of the

.di:ectorctcf:tﬁg_gorpﬁration uhtil the first annuaiﬁﬁgating are:

MARTIN BERTRAM_KOENTHNG 514 West 110th Streer —— = .

e T T ) 4 New York, New York 16025 =

‘ : ‘ . "ELLI BUCK 514 West 110th Street™———
& : ' . -New_York, New York 10025 e

. {  LEONARD-LERNER - - 300 Rivérside Drive =~ T
T, - A New York, New York 10025 ‘

TWELETH' Prior to the filing of this certificate“ﬁlfh““

i the Department of State, all.approvals and consents requifed by

— o llaw Will be annexe& to this certificate.

T, e

—_—

Bl THIRTEENTH: - All the subacribers to thi&-certificate

i are at_least 19 years of age. - ' ,‘

IN WITNESS WHEREOF we have subscribed and aeknowledged

i this certificate this e day of Ocl“oﬁap ., 1973,
N = S

I ~ po
! & : A

[ _7:(22?"(2.:.{7(1 'iﬁt RS
(I .. == . LEONAKD LERNER — s
; - 300 Riverside Drive . : i

5 ‘ ) . fgy York, New York 10025 - .

- - ) o -.L\ LT o
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that he executed the same ',__.-____ m?‘_’_ ST - -
Lo - ﬂOBERT £ LB . T ememem e e
T e - NOTARY PUBLIE, Etate of New York
S - Mo,31-7528880 T .
B 3 - - Quallred In'Néw York County. | . )
o e - Cammlssion expies March 30, 1874 - _ -
o = ——_NOTARY-PUBLIC
S o DI
] ) - e W ™
:“ - B — l_.}:.
i . e - ) i - L
it o - o
s . / .
_;'_ “'"
[
- N : - - k I -




ThemundEfSLgned-

a Justlee gE~ the Supreme Eourtrof=r ko
FIRST- T Drcrde DiSTRICT,; =

State ot Né%‘!orkn"hereby_approves the w1th1n Cértlflcaue BE

orporatlon of the"

BALKAN - ART'S CENTER INC and the flllng

_M__fli_ﬂmf_éw “fazuc : v o __
SoNav2 1973 -

| ) e EB%AR[M EREHV’FIE].B” _ -

) B S «w;m T e




90003 - Center for Traditional Music and Dance

SEEEEEE X

n

. i .
P, O S R R e R

- $

€26l ZTAOH ~~tu

..N [ AT
. PRV

S oy
TIVLS v LYV

_ YHOA M i 0 LIVLS

¥ 'AH "A9¥ Ty IDHYRIYT 00 'AMl DuIENAI0 SNEINC Ee s

o} (sYAduiony
N i )

t

paRg

; PR Aqazay 5
t

URERM 3G1 JO AJOD ° JO pararag
- A

o 10§ (s}Shuzony
. oy
. : P
006L-€ audfeyeyy H
‘Rioy mop unpuguey Jo Yinotog

EZO01 "R['N
: \ aiunbg uvenusys su() '

medifdagay, TLppy 3NN 150 pun )
“ . . 40} 14 ..E._S.;\

NHHOD & ,w>u_._ YIATY M .szxm.._ ‘

Co |
WEDL MUl 20 - WEoR
3%&5% 1¥n00

61 .Eu.ﬁ , Op XIph]

T

i

|
' ”
|

_

1® ‘unoy poluy o)
. | '
; I

'

pmuasaid aq J:_s &

_g ._.is uEEI..:u

.wz.uzu._.rnuu 40 2ot " =

. ! - )

T
: {1

._au..:o o uuﬁ san

1ay {s)fauIoyy
: i

; T o1

mNcE A z.u_ac, Mon | menwEEy jo ageum
u.—nn_um ..EEhnjm. aug) :
:uu_Eu.uL aff lirog;puo 01ff0

s
{ i .
. A [ i v
NAHOD @ ApAT WINTVAM “WiN
¢ : m “ata ﬁ:o.ﬂ 2
E
}

H
_r,._»
!
!

61 i
oI At b x.ﬂi ap uo“ aayio ayp v.u-uEa..m._“__ﬁ_
i * ! . w30 anE u..E
(pairdaz) o E E:.._wa A H_uﬁ u..._ncc B LD uunu_w ...._m !
_ _ :
Guing umT TDILGH . i

m
P b




	90003_ICH-09
	90003_ICH-09_8a
	90003_ICH-09_8b



