	ANNEX 1:
	QUESTIONNAIRE ON RAISING AWARENESS ABOUT INTANGIBLE CULTURAL HERITAGE


	Submitted by:
	Hungary – Hungarian National Commission for UNESCO

	Contact details:
	 H-1055 Budapest, Szalay u. 10-14, Hungary

info@unesco.hu
Tel.: +36.1/473-7464

	Date:
	4 May 2009


General
1. Please briefly describe the general awareness in your country about the importance of intangible heritage (as defined in Article 2 of the Convention).

Hungary took an unique path regarding the safeguarding its intangible cultural heritage, which was determinant in the various manifestations of its awareness and visibility, as well as the active practice thereof.

Historically this was due to the systematic scientific research that had started as early as the 1900’s, with the collecting, documenting and processing of cultural elements coupled with the conscious sustaining, presenting and widely popularizing of such elements resulting in the development of various folk art movements that promptly led to the establishment of a state system of acknowledgement honouring practitioners and bearers in the field. (see point 3 below)

Due in part to this early realization, various elements of ICH became accessible (visible as well as practicable) to broad sections of the population with associated activities still drawing great active support and participation from the public. Although these practicing communities were not resistant to the radical transition, and in some instances dissolved with the onset of modernization and later globalization, due to the stability of the factors described above many elements of ICH survived and were preserved for the next generations.

Stemming from this background Hungary has been raising awareness of and the visibility of the importance of ICH through the following organized structures:

1. Revival Movements – the aim of these movements is to revitalize, renew and transplant various elements of ICH into appropriate artistic genres and cultural products. The activity of these movements are especially apparent in the domains of dance, music and handcraftsmanship. In the domain of dance the “Táncház” Movement (dance house movement) in Hungary was significant. The dance house movement is an urban movement where young people in the cities create new communities based on the model of traditional dance house parties (dance occasions to live music) held regularly in villages for the locals’ own entertainment. Practitioners of the urban movement also identify with and convey a particular type of cultural identity. Urban dance house parties are currently organized generally on a weekly basis in numerous parts of the country simultaneously and independently of eachother, with each generally having a basic focus such as conveying the music and dance heritage of a particular ethnographic region. Another manifestation in the domain of dance includes the operation of a multitude of folk dance groups, among them many children’s groups who ensure the continued sustainment of folk dance heritage. Apart from the many such amateur groups, five professional folk dance groups operate in the country. Folk music culture is another prominent domain of ICH in Hungary. Hundreds of bands and individual musicians and singers operate throughout the country, in part as accompaniment to the above groups, but also independent of them. Their work is a product of the continued conscious music research and collecting in the field coupled with music instruction as well as an acute demand and still existing possibility for musicians and singers to learn the repertoire and tricks of the trade firsthand, directly from the traditional village masters themselves. Dozens of internationally acclaimed Hungarian musicians and singers, as well as a sound, long established system of music instruction maintain a steady stream of well-trained young folk musicians and singers furthering the awareness and preservation of traditional folk music culture. The work of bands and individual artists are recorded and become widely accessible (CD, DVD), visible and popular internationally. A third significant domain of the practicing of ICH is traditional handcraftsmanship. There are still many  traditional practitioners of these trades, who learned them in a natural manner from their ancestors and practice them in their own communities. Along side these masters are nationwide networks of folk art associations, officially recognized training programs and camps developed in the wake of the folk art movement where the public can become familiar with and learn these traditional trades. Handcraftsmanship is characterized by a marked specialization in a particular craft.

2. Heritage safeguarding movement includes the functioning of those practitioners within a community who preserve, safeguard and maintain elements of the ICH of their own community. The most common manifestations of this movement are found in the domains of folk dance, music and choral singing (choral movement and folk song circles) with a significant role in the preservation and visibility of the traditional clothing of the community group. These heritage community groups are comprised of multiple generations without regard for age. This is perhaps the most effective and natural method of conveying and transmitting intangible heritage.

3. Quality control systems and official recognition: the level of quality in the work of practitioners in and bearers of the revival and village heritage movements are constantly kept in check by a national system of classification and evaluation by panels of experts. In the long term this system acts as a filter as well as guidance for the safeguarding of various elements of ICH. Exemplary folk artists, performers in various fields (traditional crafts, dancing, singing, music and story-telling) are awarded annually (for the last 40 years, since its establishment in 1953) with the state distinction: Master of Folk Art – the national version of the Living Human Treasure honour. Later, in 1970 the title of Young Master of Folk Art was established for honouring examplary youth. The Traditional Craftsmanship Seal is granted to handcrafts attesting to their exceptional quality and creation by traditional production methods (from 1951). The two state distinctions and the seal of quality are all granted based on multiple rounds of evaluation by experts in the field.
4. System of education, training and transmitting knowledge: a multi-level system of education regarding ICH is in practice in Hungary (see response to question 3 of questionnaire). Alongside this system is a developed framework of practical knowledge transmission in the form of accredited handcrafts courses and teacher training courses, as well as camps for learning folk dance, music and handcrafts, where significant numbers of people are exposed to and can learn about these cultures. Beyond the Dance house movement, these summer camps have the greatest drawing power on young people – playing a significant role in raising awareness and maintaining active participation in ICH.
5. Organized forms of exposure, presentation: the most obvious and spectacular presentation of ICH is the festival, traditional handcrafts fair and the exhibit. These presentations readily expose wide spectra of the population, to elements of ICH – even those who are not active in and do not belong to a practicing community, but are merely recipients of the culture. Hungary has a multitiude of annual festivals, fairs and exhibitions nation-wide offering comprehensive folk art programs of varying speciality for raising awareness of participants and audiences alike to ICH. The largest such events are the National Dance House Festival and Folk Art Fair and the Traditional Hndcrafts and Trades Fair – both in Budapest, both drawing large national and international crowds.
6. National and local interest groups: Supporting the actions and activities promoting the wide-scale awareness raising and increased visibility of ICH are the national organizations and associations which serve to represent the interests of individuals, groups and local organizations operating in a particular domain of ICH, as well as facilitate their access to funding programs. The vast majority of the activities and events mentioned thus far are organized by civil organizations. The largest of these national organizations are the Dance House Guild – dealing with the organization of dance house parties, documentation and publishing related material, the Muharay Elemér Folk Art Association – dealing with the traditional village heritage groups who practice the dance, music, and customs of their community, evaluating these groups, organizing festivals, and conferences, and devising further trainings for practitioners, the Martin György Folk Dance Association - dealing with the amateur revival dance groups, organizing festivals and devising dance training programs, and the Association of Hungarian Folk Artists – dealing with the traditional handcrafts artists and their local associations and guilds, organizing exhibitions, fairs and evaluation systems.

Awareness-raising at the national level

2. How can practitioners and bearers of the intangible cultural heritage be effectively involved in raising awareness about the importance of their heritage, while respecting customary access to it?

The last 20 years has seen an increase in the demand for seeking cultural identity, a returning to cultural roots and a revaluation of the significance of local traditions and heritage. Traditional village heritage folk art groups and civil groups were established throughout the country organizing countless festivals and local events, reviving long atrophied customs which eventually also became tourist attractions. These initiatives operate optimally if they are primarily grassroots initiatives engaging a wide range of members from the affected community. Furthermore, these initiatives can serve as models of best practices for other communities to follow in recognizing and valuing their own ICH. The following points should be encouraged and supported:

 - the collecting, taking inventory, documenting and archiving of elements of local ICH

 - the development of local variations of school curricula and forms of education which emphasize the active involvement of ICH practitioners and bearers

 - the strengthening of the specifically local characteristics of cultural tourism (local gastronomy, local production of folk art products by bearers and practitioners, as well as the legal rights to such products and processes)

 - the development of systems of safeguarding elements of ICH with the involvement of local bearers and practitioners, taking into account their relevant interests

 - the activities of local civil groups and development of forums of exchange and cooperation among them

 - the opportunity for presentation locally (organization of exhibits, events, programs for local practitioners and bearers to present to the affected community)

 - the presentation and exchange of best practices on a sub-regional level

 - the utilization of local media (radio, telvision, press) which are effective means of raising awareness regarding ICH, identifying elements and of providing a forum for intra-community dialogue, as well as for strengthening mutual respect

 - local collections and village museums which are the immediate locations of continued new research, documentation and archiving

- local cultural institutions (i.e. libraries, culture centres, clubs and community centres) which through their cultural programs facilitate the safeguarding of local ICH 

Hungary is planning the annual meeting of communities inscribed on the National Inventory of ICH to be hosted by a different exemplary inscribee community each year. Programs of the event include presentation of the ICH elements inscribed on the list, a forum for discussing related questions and problems of safeguarding ICH elements, together with the subsequent changes and effects of inscription, as well as developing proposals for handling these changes.

3. What role can formal and non-formal education play in raising awareness about the importance of intangible cultural heritage? What kind of educational materials could be developed for that purpose?

Currently in Hungary there is a multi-tiered system of education pertaining to ICH:

 1. Qualifications in Cultural Heritage: Accredited university masters degree program in Safeguarding Cutural Heritage (offered at the Institute of Comparative Cultural Studies at the University of Szeged)

 2. Teacher training: currently included in the individual programs of various education faculties and also offered by teacher further training institutes such as the Hungarian Heritage House. Training regarding specifically cultural heritage and secondary school teacher training - see below.

 3. Public education: modules entitled Hungarian Culture and Peoples currently exist as part of National Curriculum serve the transmission of Hungarian culture, ethnography and heritage
 4. Art and performing arts education: folk musician, music teacher and musicologist at university level (Institute of Folk music at the Liszt Ferenc Academy of Music); dance teacher training (Hungarian Dance Academy); traditional arts and performing arts associated with ICH at accredited Art Secondary Schools and Folk Music Schools throughout the country.

Further emphasis is to be placed on development of local variations of curricula to include comprehensive coursework in cultural heritage. Local experts in the field of culture and heritage as well as teachers are to be involved in the process.

Education, both formal and informal, are crucial for raising awareness about the importance of intangible cultural heritage. Therefore, we are currently working on an educational material about ICH building on the experience we have gained by using the World Heritage Educational resource Kit for Teachers published by UNESCO, 1998, 2002. We consider the following elements crucial in this further training programme destined primarily for teachers of secondary schools:
a. It has to have both an international and (sub)regional/national scope and has to pay special attention to cultural diversity on both planes;
b. The training of teachers as well as the teaching material they will use with their pupils has to encourage interactive participation such as data collection, exposure to and practice of ICH, direct contacts with practitioners of ICH both of their own and of other communities in the original contexts of the ICH elements;
c. In its initial pilot-project phase, the training programme for teachers should be introduced on a voluntary basis and encourage its introduction to the school curriculum in science or arts classes as well as extra-curricular activities.
4. What role can community centres, museums, archives and other similar entities play in raising awareness about intangible cultural heritage?

Public collections and the above entities have a crucial role in the documentation and archiving of ICH and thus in the safeguarding of it (see: Article 13, point d/iii of the Convention). They must also facilitate access to them. The primary function of these entities is the gathering and dissemination of information: serving as a source for research and education for communities taking inventory of their ICH. These entities must facilitate greater accessibility to their collections and should provide the following services:

 - freely accessible online catalogue
 - a printed inventory of heritage elements found in their collections with availability of published material on them

- accessibility to documents, source materials for research and/or reproduction

Museum program planners are encouraged to incorporate the various expressions of ICH in exhibit-specific programs, which would also contribute to enhancing and livening the museum-goers experience.
Local, sub-regional and national community and culture centres are encouraged to provide venues for exposure to the various expressions of ICH (ie. performing, displaying, instruction, information dissemination). Support of these entities, especially those of local significance, in their endeavours regarding ICH is also encouraged.

5. How can various types of media contribute to raising awareness? (television, radio, films, documentaries, Internet, specialized publications, etc.)

Media have an indisputably dominant role in raising awareness regarding the importance of ICH as by their nature they are capable of targeting and disseminating information to masses instantaneously. The opportunities offered by these media are to be exploited while a conscious effort should be made in minimizing the negative side-effects. This can be achieved in two ways: in part through the application of filters and legal regulations pertaining to the conveying of ICH in media, and in part (serving also as a preventative measure) through the compilation of informative press material. The primary role of public television and other public media is to transmit information and raise awareness.

Particular thematic television and radio stations deal specifically with cultural heritage and traditions. These stations and individual programs are encouraged to produce and air programs that present the various elements and manifestations of ICH in a legitimate context and informative manner. A separate film series on the best practices and viable models of safeguarding ICH is encouraged.

The Internet has a crucial role in the dissemination of information. Development of the website of the ICH is in progress and will provide all pertinent documents and information, will facilitate the networking of experts in the field of ICH, as well as introductory descriptions of the elements inscribed on the National Inventory.

The written media continues to have a significant role in the visibility and awareness raising of ICH. We have published a booklet on the text of the Convention. However there is a pressing need for the publication of conference and documentation compilations as well as that of methodologies and best practices. We encourage the development of a book or CD-ROM series for the uniform presentation of Hungarian inscriptions on the National Inventory and the Representative List of the ICH of Humanity and the List of ICH Requiring Urgent Safeguarding.

We also encourage a regular publication of current information regarding ICH as an addendum to, or as separate from the existing “Safeguarding Heritage” periodical (dealing with World Heritage sites).

6. Can commercial activities related to intangible heritage contribute to raising awareness about its importance?

7. Can enhanced visibility and awareness of the intangible heritage lead to income-generating activities?

6-7: Yes, if the financial feedback between retail and original producers of objects deriving from ICH are ensured. Ensure through adequate labelling the authentic and controllable origin of such products so that the real producers can benefit from it.

Awareness-raising at the international level 

8. What kind of actions and tools do you expect the UNESCO Secretariat to develop in order to assist the States Parties in enhancing awareness about the intangible heritage? 
All actions suggested in parentheses are encouraged in particular the maintenance of a website presenting items of ICH of the Representative List of the Intangible Cultural Heritage of Humanity and the List of ICH requiring Urgent Safeguarding. The website should be interactive and contain pictures and videos of elements of ICH. (Cf. the example of the 90 Masterpieces of the Oral and Intangible Heritage of Humanity that used to be available online.) CD-ROMS of this kind should also be prepared. As the Lists grow, consider establishing various groupings of ICH elements both along the various domains of ICH (as listed in Article 2.2) and along thematic lines.

9. The Representative List of the Intangible Cultural Heritage of Humanity is established under Article 16 of the Convention “in order to ensure better visibility of the intangible cultural heritage and awareness of its significance, and to encourage dialogue which respects cultural diversity". What kind of specific measures should be taken to achieve these objectives?
The aim of the Representative List of the Intangible Cultural Heritage of Humanity is to ensure better visibility, awareness and cultural diversity on an international level, but it is closely connected with the same aims on national, regional and local levels.  That is why any  measures being taken on each of the levels should be in harmony with each other. If only one of the three contradicts the others, the measures will fail to achieve their intended purpose and lead to eroneous directions.
Suggested measures:

· Establishing the optimal frames and forms of visibility, which do not hurt the interests of the local communities, groups and individuals, but do serve the safeguarding of the local heritage in positive ways. One of these measures may be awarding an appropriate logo to the items of the List and Inventories - similar to a trademark, acting as a deterrent to its unrightful use.

· Raising awareness and instilling in local communities, states parties and other agents by intensive informative campaigns, that the Representative List is not a list of exellence or a register of special national products  serving the objectives of an international competition (Olimpic Games of local cultures all over the world). Competitive elements should be clearly identified and excluded from the system.

· Promoting awareness of the items on the Representative List by different channels and modes of dissemination (internet, DVD, printed materials, festivals, etc.). Most important is the easy accessability of the List on the UNESCO website. Currently this accessibility is unatainable for most people. Another problem to be solved involves the continued accesibilitiy of the items eventually removed from the List (after a period of time) and preserved with access in a special archive.

· In order to encourage dialogue regarding the maintenance of cultural diversity we encourage the promotion of scientific research about the good examples of safeguarding activities and about the factors endagering successful safeguarding. This research should then be followed by the dissemination of the scientific results on all levels.

10. How can the programmes, projects and activities that best reflect the principles and objectives of the Convention, as referred to in Article 18, contribute to raising awareness about the importance of the intangible heritage?
11. Through what means can the Committee disseminate best practices, as referred to in paragraph 3 of Article 18?

10-11: Establish a database of these practices, make it available online, and develop a search engine that allows for intelligent policy tool search for helping to find solutions to policy issues and problems encountered in safeguarding ICH all over the world.
Threats related to awareness-raising
12. When applying awareness-raising measures, what aspects or elements of the intangible heritage should be excluded?
We recommend excluding elements:

- which were established expressedly and exclusively for commercial or business purposes, or which are sustained solely by these ends
- which were not originally part of the given community’s ICH, but were unrightfully acquired, or imitated and labelled as part of their own

- which are displaced or uprooted from their original context, stylized and expressed in a kitchy, sub-standard quality or inappropriate or demeaning fashion

- which are monopolized by any member of the community for their own personal gain or intended gain.
13. When attempting to raise awareness about intangible heritage, what kind of measures should be taken to avoid inappropriate use or access to it?
- international and national level legal protection and regulations regarding the usability, transmission and promotion of ICH elements

- measures requiring the prior written consent of the affected community, group or individual should be necessary for the utilization in any way of any element of ICH

- introducing a type of logo (trademark-like) with regulations to prevent the unrightful use, claims to ownership, imitation, expropriation of ICH elements or their characteristics.
14. What kind of precautions should be taken to avoid possible negative effects resulting from enhanced visibility of certain forms of intangible heritage?
- development of regulations for commercial activity (i.e. souvenir, gift industry) associated with ICH

- development of strategy for handling the negative effects of enhanced visibility experienced by the affected community, with emphasis on the sudden increase in tourism entailed
- development of an ethical code with the involvement of local communities for the local handling and management of their own ICH

15. What ethical questions do you think need to be raised when promoting the intangible heritage of certain communities?
 - clarifying and establishing decision making regarding specific ICH at the local level, together with fair representation

- assessing and establishing the scope, extent and limitations of the stipulated ICH with respect to geography, society and time.

- establishing preventative measures to avert those external or top-down interventions that the affected community does not consent to

- ensuring the equal opportunity for inscription on the Lists of the elements of ICH of national minorities as represented by any states party.
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