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You won the bet
wo\eﬁe, it's a litte

WIERY oo hel hae &
@ odern daddy who
nows how to han
out the wash.




[ Help me dear, so that |
can welcome m3 300,

<y







M : ; "
Ha memories of him are
frozen, like those old
‘oho’ros of us..




wexcept that o\ag,
| was 8 years old..




we 3o+ horme... VIl never fc‘orﬁe‘r
her words.

. understood as soon as

il

M= &

JUHNTIL]




\ fried You know, but by taking
a naarel, You leave me no

choice but to turn ry back on

3our love ...

* second wike.



wLike that which )
have for You.
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and we left for

another like.,




Little by lithe, | came to understand
that she had given up; in the name
o\\sn‘\’r\j, a more comfortable fike.







Sometimes | wondered whether

she resreﬁed gving up her choice,

and i€ she would have ereferred
to qo to the theatre with her
husband instead of her son.




But all this
vanished
behind her
smile..
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Hello there
wo\egel

So, what about
Armadou? have you
decided?




The c\a\j that wc\ege
will no Ionser be
indecisive...

| can't help it, ’rhe\j all
choose me, Jrhe\j
b want mel

And later, \
sort it out,







we have fnished

our analusis of the novel The Bel-
Y of the Atlantic’ which, \aeaond

the story has, \ hope, alowed You

to realise Your luck in ha,v\nﬁ such

=

a perceptive Pro&‘essor with such
3000\ advice...
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we are 30\03 look at another
womans views, this time that
of Mariama B4, on our society
Parﬂcularlﬁ on marr‘xaﬂe.




'So Long & Letter' is @ novel written in 4939,

a fime when malke fiterature predominated in Senegal,

and was born out of the intimate exchanﬁes between
the author and two of her £riends whose marital

froubles had thrown them into depression.




The Grst, who had stood
\33 her husband for 1o years
of married like..

wSAw hersel cast to the side
with the appearance of a Young
rival, who became her husband's
second wife, The other £riend had
met a similar fate..




Faced with this situation wHariama Ba umeils the

and fhrough the % choices - | destinies of fwo women
bound ba ?r'xeno\shlp...

of these characters...




Heﬂ, this is
Just Lor Yol

Mind
our own
usiness!







Start with the Grst

Lo thank extract, marked

\jou Sir.

,lll







‘Hﬁ back PFOPPQO\ up 53
cushions, legs outstretchedu. |

Lollow the com\nﬂs and ﬁo’mﬁs




‘Across from me, a new winnowing
£an bought for the occasion receives the
frst ams, The eresence of My co-wife
beside me irritates me.







- N

‘with each paseing hour her cheeks become
rmMore o\eeplﬁ hollowed, acquire ever more fings, those
big and beauticul eyes which open and close on their

secrets, perhaps their regrete. At the age of love
and £reedom £rom care, this chid is o\ogﬂeo\
by sadness,







Everything ok wdexje?
You had a look on Your
face \‘)us’r NOWere

e Awa,
she 3e’r5 on my

wel, do You want

nerves..,
v to come stud







You don't like the
\ choice of the book?

\ know the
tune of this book
\;3 heart..

while one can very
well love a married
e ran; it can be a

1
_-:Z-':‘I"‘ rnarriage of love.
b | s i

=
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But of course we can

love a married man or
woman, that is not
the Po'\n‘h

And then these days,
second wives are often
conquerors, not victims.










\ve been staring at
You Lor 4o minutes,

j el
.--'I'

Since \ve met You,
wo\e\je, 'm a dikkerent

person. Everﬂboo\ﬁ has
noticed it.




Babe, Ive never

hidden Yy marr\aﬁe

from Yo

But Amadou,

what will Your
wife seﬁ?

Ma’rura.lltj, she will be
sad. No one likes to feel
replaced. But 5ou‘re not a
replacement wo\eﬁe,
or a sequel...




~

Mdefje’ come with a ‘3&3‘ on
weo\neso\aﬁ, otherwise don't
come. \ cant wait any |or\3€r. /

-

...3ou're as)
new beﬁ‘mn‘\nﬁ!

|

:
q

=

i |

:

,

o

i
73







As we danced, Your Lore-
head, hairiine already rece- A
o\\ng, bent over ry ouwn.




The same haPP&j smile it
up our faces.

The eressure of Your hand
became more tender,
more Possess\ve.

= I ]
Everﬁfn\nﬁ in me gave in and
our relationship endured over
the school years and durin
the hol\daﬁs, 3+r€n3+hened in
me bfj the o\‘\scover:j of Your
subtle '\nfell'\sence...




53 Your embrac'\n3 sens‘\ﬂv‘\‘r\j,

of Your readiness to helg, of |

Your ambition, which sufered [
no mQO\'IOC(‘H'ﬂ.
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we would walk along the Dakar
y J Corniche, one of the most beauticul
} in west Africa, a sheer work of

| art wrouﬁh‘r by nature..

1
——— —

R




Rounded or pointed rocks, black or
ochre-coloured, overlooking the ocean.
Greenerj, sometimes a veritable
‘na.nj'mﬁ 3ero\en, spread out under the
clear sky. The sea air would
eut us in 3000\ hurmour.



















You remember when You
were fittle, \ would do your
hair here, we had Just
arrived..

You would tell
me stories,

JUL AALIRREN AR RN Y




You were so @unnﬁ, You
had so much '|mas’mé’r’\on!
You know, that book that
Sou‘re reao\\nﬂ, \ read it fo
You at the fime. \ heleed
me &dnd 3+ren3’rh...

And when You
didn't like the
eno\'\nﬁ You would
chanﬂe it!

«and it reminded me
20 much of Your Lather; he took
me often, unex‘oec’redla, like that.
He knew when \ needed it
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You loved him,
You lRave then?




\ ledt Pvec\seltj because | R
loved hirm, because
\ didn't want to be héPPtj

: s ‘anﬂwaﬁs‘, ke you say.




You see it the same way as in the o\atjs of
Mariama Ba, as someﬂw\nﬁ endured, but ’roo\at.j Lor
many it is & choice. Thetj defend it,
and | think VBMB S0,

No, but stop,
it's ry question! why do
You want all the 3‘xrls to
think like 30\)\7.

ch 3@6\\7.!! And what
exactly has chanﬁeo\z. No, but
who have you seen, huh?
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that no woman chooses to
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Calm down, 'm only repeating what
+he3 say, and \ve speoken to more than
one, believe it or not! First +he§j Goish
their studies and fnd there aren't rnany
singe men le€t, and then +he\j work,
+hetj‘re independent, +he3're héPPEj to
have a few peaceful o\aﬁs to hang out
with their {riends!

So, she is 3h’r Jrhetj s+ru33le|
S’rarhnﬁ with the social Pressure' \&
You arent married by the age of 3o,
everyone thinks there must be
somefh\nﬁ wrong with Youu




wel, it's true that most of

my sister's {riends dont want a
co-wite, but without exception fhea
all prefer a co-wike fo no husband!




Enouﬁh! Be the spokespersons
of the opposite sex, that wil be
rore '\n‘reres‘r\(\3! well never Se’r )
angwhere like this.




The 4 ame has gone out, Yy
second wife wil rekindie it,
and everyone wil benedt!

Htj frat is unable to Slve
me a sonl | have no choice!

L

we have far greater sexual
needs, \t is ‘03 the roerey of
Alah that we have POI%&“&'
\ am devout, and so | can

sa‘r'\s,?ﬂ Yy needs Iaw?ull\j.

¥
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Love doesnt come in limited
quantities, everﬁ‘rh'\ng | gve fo my
third wife takes no‘rh'mﬁ away
{rom the frst..
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He wasn't planning on faking
another wife, but he £ell in love,
that's all it's out of love that
he takes a second wike!

\ stil prefer the 3rea+er
sexual needs argument, if's

Mot out of love
Lor the Grst, in
any case!

Yeah, another monogam'\s‘r

who anec\ 3 polygamous

marriage contract without less hﬁpocr\ﬂcél’.

realising it!
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who told you that we should onH love one

person our whole i€e? we can easily love

two £riends at the same time, Just like our =
parents, or chidren! So why not two
women! Mariama Ba writes of love!

And love, it can't be controlied!

uh, wo\eae, calm
down, it's oku.




H\:) Lather often saye to
me ‘takative sex doesnt
mean sient heart'







wel) i€ You don't want to talk d
about yoursek it's your r\gh’rl As for
me, \m going to tak about mgsel@.
| hesitate to publish ry writings. | tel
m&jselk‘ it's not too late, Mariama Ba
published her frst book at the 392
of 50, so wh3 not me? g

| imagine her walking there,
giving me advise, encouraging
me to £ollow my dreams,




\ lost my mother when | was quite young, M
J quite young mMy
Srandperems raised me, and | attended
the same mosque..

Ud@tje, 3ou're no
I'ls‘rer\'mﬁ to me.




And yet what is more
important than what the
professor saﬂsl




uh, sir, | understand that
she inspires You but You
are not Mariama Ba.




That's true, for example
she was only roarried
three times!

while e wait.. culimata,
Sira, fissa, Fatoy, that
rnakes four..

|

And al grls think
You are married to

your work!




wo\e\je, it was my Lather's
dream to see me return to
his tire business..




\ wanted to et my doctorate
to become what | am ‘roo\éﬁ.
| was so torn, impossible to

make a choice between
the twou.

So, | threw a tire down ,
the lane behind my house: i€ it went

r5h+, \ would make my Lather ha'PPﬁ'
i€ it went It \ would follow
ry own path.

let like choose for me.

Lo}

And well it went v\ght \ sat there for
an hour staring at it and then | ended up putting
it on the other side of the lane. It was at that
precise moment that | understood that | couldn't
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E IR T
TFew weeks later,







litte o\arrm3!

what a lovely name
3ou've chosen for

him my dears..

well wo\eﬁe, Armadou Gnall
accepted within the ?am‘\lt.j!
Ha ha hal
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Mariama Ba

To educate, campaign and write in order to raise women's awareness and promote
their rights: such was Mariama Ba’s credo throughout her life. She belonged to
the first generation of Senegalese women who attended French school during
the interwar period. She was as much a pioneer in the domain of literature, as
she was in the women’s movement. The impact of her first novel in and beyond
Senegal, in which she denounced polygamy and confronted the problems of the
caste-system, testifies to her emblematic status.

Women in African History

By way of various artistic and pedagogical resources available online, this
UNESCO project highlights a selection of historical female figures, from Africa
and of African descent, who have distinguished themselves in the history of
the continent in areas as diverse as politics (Giséle Rabesahala), diplomacy and
resistance against colonization (Njinga Mbandi), defence of women'’s rights
(Funmilayo Ransome-Kuti) and environmental protection (Wangari Maathai).

The selection of women figures proposed in the framework of this project is not
exhaustive and represents only a small part of the contribution of African women,
known and unknown, to the history of their countries, Africa and all mankind.

f For additional resources, please visit the web site www.unesco.org/womeninafrica




