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Please provide only the information requested below. Annexes or other additional materials cannot be accepted.

	A. Identification of the organization

	A.1.
Name of the organization submitting this report

	A.1.a.
Provide the full official name of the organization in its original language, as it appears on the official documents.

	Stiftinga for folkemusikk og folkedans, Norsk senter for folkemusikk og folkedans (Sff)

	A.1.b.
Name of the organization in English and/or French.

	The foundation for traditional music and dance, The Norwegian centre for traditional music and dance

	A.1.c.
Accreditation number of the organization (as indicated on all previous correspondence: NGO-90XXX)

	NGO-90086

	A.2.
Address of the organization

	Provide the complete postal address of the organization, as well as additional contact information such as its telephone, e-mail address, website, etc. This should be the postal address where the organization carries out its business, regardless of where it may be legally domiciled. In case of internationally active organizations, please provide the address of the headquarters.

	Organization:

Stiftinga for folkemusikk og folkedans
Address:

Norsk senter for folkemusikk og folkedans, NTNU Dragvoll Idrettssenter, NO-7489 TRONDHEIM, Norway
Telephone number:

+47 73596577
E-mail address:

 <postmottak@folkemusikkogfolkedans.no>, postmottak@fmfd.no
Website:
http://folkemusikkogfolkedans.no/
Other relevant information:

Changed name from Rådet for folkemusikk og folkedans/ Council for traditional music and dance. English website http://www.ichngoforum.org/norwegian-centre-for-traditional-music-and-dance/


	A.3.
Contact person for correspondence

	Provide the complete name, address and other contact information of the person responsible for correspondence concerning this report.

	Title (Ms/Mr, etc.):

Dr. Ms.
Family name:

Stranden
Given name:

Marit
Institution/position:

CEO
Address:

Norsk senter for folkemusikk og folkedans, NTNU Dragvoll Idrettssenter, NO-7489 TRONDHEIM, Norway
Telephone number:

+47 40475259/ +47 73596497
E-mail address:

marit@folkemusikogfolkedans.no, marit@fmfd.no
Other relevant information:

Chief executive officer is a 6 years fixed-term position from September 2013-2019


	

	B.
Contribution of the organization to the implementation of the Convention at the national level (Chapter III of the Convention)


	Distinguish completed activities and ongoing activities. If you have not contributed, so indicate. Also describe any obstacles or difficulties that your organization may have encountered in such participation.

	B.1.
Describe your organization’s participation in State efforts to develop and implement measures to strengthen institutional capacities for safeguarding ICH (Article 13 and OD 154), e.g. in the drafting of ICH related policies or legislation, in the establishment of national ICH committees or in other government-led processes.

Not to exceed 250 words

	The centre has been initiator challenging the State Party to start the implementation. The centre was on the resource group for a report to draft Norwegian implementation, had several lobby meetings and organised seminars with participation of members of Parliament and responsible State administration before and after the ratification.

The centre is secretariat for the Council for traditional music and dance (7 members representing basic training, formal and non-formal education, research, festivals, archives, media and traditional performers). The annual meeting of representatives "Representantskapsmøtet" elects the Council who elects 3/5 of the board of the foundation. It represents the whole field of Norwegian traditional music and dance by traditional bearers, member organisations, organizers and institutions representing basic training, formal and non-formal education, research, festivals, archives, media etc. This meeting has made petitions to the State to urge the implementation of the convention (2012, 2013).

The chair of the Council for traditional music and dance, Anne Tone Hageland, was appointed on Arts Council Norway’s committee of experts for evaluating nomination files 2013. The accredited NGOs were excluded from the committee since they are supervising applicants, although it is the centre and not the Council who supervise. 

	B.2.
Describe your organization’s cooperation with competent governmental bodies for the safeguarding of the intangible cultural heritage (Article 13), including existing institutions for training and documentation of intangible cultural heritage (OD 154).

Not to exceed 250 words

	The Norwegian Ministry of Culture is the main financier of the centre. The centre is a national centre of competence with main aim to promote, safeguarding and secure transmission of Norwegian traditional music and dance. The centre has one of North-Europa's largest archives of traditional dance as a base for research and the employees lecture knowledge of the tradition and safeguarding methods at several university courses at bachelor and master level.

The centre organized a national/ Nordic capacity building 5-days workshop May 2014 "Training-of-trainers workshop: implementing the UNESCO 2003 Convention at national level" with 21 participants (17 Norwegians), 5 observers (3 Norwegians, 2 from Arts Council Norway) and 8 international Erasmus Mundus master students. The participants were from Norway (the majority); Sweden, Iceland, Denmark, Finland, Poland were represented by one or two persons each. The invitation of persons employed at NGOs, museums, educations etc. was collaboration with Norwegian Crafts institute and Arts Council Norway. The seminar got fund support from Arts Council Norway and the Norwegian UNESCO commission.

The centre is one of two associated partners of the Erasmus+ Erasmus Mundus master Choreomundus - International master in Dance Knowledge, Practice, and Heritage coordinated by Norwegian University of Science and Technology, Trondheim. The students learn about Intangible Cultural Heritage and investigates dance and other movement systems (ritual practices, martial arts, games and physical theatre) as ICH within the broader contexts of Ethnochoreology, the Anthropology of Dance, Dance Studies, and Heritage Studies.

	B.3.
Describe your organization’s involvement in or contribution to the drafting of the State’s Periodic Report (OD 152).

Not to exceed 250 words

	The Centre had discussions with Arts Council Norway during the whole period when the report was prepared, sent written submission with general comments and supplied detailed information from the field of folk culture (organisations, educations, inventories etc.).

	B.4
Describe your organization’s participation in the preparation of nominations to the Urgent Safeguarding List or Representative List, requests for International Assistance or proposals of Best Safeguarding Practices.

Not to exceed 250 words

	The centre has raised awareness of the convention and the nominations to the lists to communities and organisations by giving lectures on several courses, seminars and conferences nationally, Nordic and internationally. The centre has also published book chapters and conference proceedings on ICH-themes.

The centre has supervised communities from the field of traditional music and dance and vocal traditions preparing nomination files to the Representative List, the Urgent Safeguarding List and The Register of Best Safeguarding Practices.

Arts Council Norway organised a one-day course December 2014 in writing nominations for all domains taught by the former CEO of the centre (Egil Bakka). The centre attended by three employees to strengthen their competence of applications to the lists. The employees collaborated with and supervised the three groups attending the course who work on preparing nomination files in traditional music and dance and vocal traditions.

	B.5.
Describe your organization’s participation in the identification, definition (Article 11.b) and inventorying of ICH (Article 12, OD 80 and OD 153). Explain in particular how your organization cooperates with communities, groups and, where relevant, individuals.

Not to exceed 250 words

	The centre has been initiator challenging the State Party to start the implementation by making inventories in accordance with the convention based on the tradition bearers and being regularly updated.

The idea of an inventory for Norwegian traditional music and dance was discussed at the annual meeting “Representantskapsmøtet” where the whole field of Norwegian traditional music and dance are represented by traditional bearers, member organisations, organizers and institutions representing basic training, formal and non-formal education, research, festivals, archives, media etc. The meeting agreed that the centre should develop a low-threshold inventory-list for the traditional bearers to register their intangible cultural heritage of traditional dance, music, and song (www.kulturarvporten.no, since June 2012). The proposers are mostly practitioners of the material they propose, and they mostly live in or come from communities where the material originates. The recorders/ proposers have to create a profile with contact information, e-mail and password before they log in to propose. Not all information submitted is published on the website. The preliminary list has gained 858 suggestions of today’s traditional elements by 150 traditional bearers from all 20 counties in Norway. Further development of this preliminary inventory awaits the States choice of inventories in Norway.

	B.6.
Describe your organization’s participation in other safeguarding measures, including those referred to in Article 13 and OD 153, aimed at:

a. promoting the function of intangible cultural heritage in society;

b. fostering scientific, technical and artistic studies with a view to effective safeguarding;

c. facilitating, to the extent possible, access to information relating to intangible cultural heritage while respecting customary practices governing access to specific aspects of it.

Explain in particular how your organization cooperates with communities, groups and, where relevant, individuals when participating in such measures.

Not to exceed 250 words

	a. The centre raises awareness of the convention to communities and organisations by giving lectures, courses, seminars and conferences nationally, Nordic and internationally. We also publish book chapters and conference proceedings on ICH-themes. When requested, the centre advices local communities, groups and individuals on safeguarding issues.

The centre raises awareness of the funding possibilities to safeguarding projects (the Council for traditional music and dance and the State funds for supporting ICH).

The Council supports a broad spectre of safeguarding projects throughout the country applied by local communities and organisations (>NOK1.600.000 in 2014, the centre is secretariat).

b. The centre has since 1973 developed methodology to safeguard and revitalise traditions, and disseminated knowledge about traditions to individuals and groups, and to international research collaborators and conferences.

The centre has since 1989 developed and lectured at university level the safeguarding and revitalisation methods to educate individuals to promote their traditions locally. A pilot Bachelor of performing traditional dance 2009-2012, initiated and managed by the centre, was funded by two universities, the Council and the centre. We are presently working to raise funds to continue the important education in traditional dance.

c. The archive of the centre is one of the largest archives of North-Europe of traditional music and dance. It is basis for research, education, transmission and revitalization. It consists of films, videos and sound recordings from early 1900 and documentation of the contemporary practice of tradition is ongoing. Laws of intellectual property and ethics protect the archive material. The local communities feel ownership to the material from their region. The material is accessible for education and research supervised by experts of the centre. Digital tools for sustainable archiving/ presenting the material to the public are evaluated.. Some material is cleared by the performers for the public.

	B.7.
Describe your organization’s involvement in measures to ensure greater recognition of, respect for and enhancement of intangible cultural heritage, in particular those referred to in Article 14 and ODs 105 to 109 and OD 155:

a. educational, awareness-raising and information programmes aimed at the general public, in particular at young people;

b. educational and training programmes within the communities and groups concerned;

c. capacity-building activities for the safeguarding of the intangible cultural heritage;

d. non-formal means of transmitting knowledge;

e. education for the protection of natural spaces and places of memory whose existence is necessary for expressing the intangible cultural heritage.

Explain in particular, how your organization cooperates with communities, groups and where relevant, individuals when participating in such measures.

Not to exceed 250 words

	a. The centre raises awareness of their ICH of traditional music and dance to communities, groups and individuals including students. The centre develop and publish educational and training material such as books, CDs, videos, documentaries, manuals and both reviewed and popular scientific articles. The main safeguarding project is “Bygda Dansar” (The Countryside Dances) who raises awareness to the counties communities and especially the youths. The local community applies for the project where the centre makes available NOK3.450.000 for 3-year intensive work per county.

b. To increase the knowledge, the centre lectures and give seminars to communities’ who wants to study their traditions and to adjudicators. This enhance the capacity to teach and enhance the esteem of traditional dance in Norway as formalized university courses and continuing education.

c. Following the UNESCO workshop on implementing the convention at a national level, the centre initiated in collaboration with the other two accredited NGOs a network of instructors with half-year seminars. In collaboration with other organisations, the centre work to organise a Nordic seminar for State Parties, NGOs and other interested.

d. When requested, the centre advices communities and organisations. Methodology based on advanced analysis aims at resembling non-verbal traditional learning with many role models to increase transmission of variations and improve diversity and improvisation.

The Council supports workshops and seminars of communities working with their own tradition.

e. There is increasing focus on the connection of the lack of arenas to dance and the decreasing knowledge of youth of their traditional music and dance

	

	C.
Bilateral, sub-regional, regional and international cooperation

	Report on activities carried out by your organization at the bilateral, sub-regional, regional or international levels for the implementation of the Convention, including initiatives such as the exchange of information and experience, and other joint initiatives, as referred to in Article 19 and OD 156. You may, for example, consider the following issues:

a. sharing information and documentation concerning shared ICH (OD 87);

b. participating in regional cooperation activities including for example those of category 2 centres for intangible cultural heritage established under the auspices of UNESCO (OD 88);

c. developing networks of NGOs, communities, experts, centres of expertise and research institutes at sub-regional and regional levels to develop joint and interdisciplinary approaches concerning shared ICH (OD 86).
Not to exceed 250 words

	a. Methodology of ICH is published in national and international journals and books and presented at conferences

b. The UNESCO workshop made basis for a Nordic instructor network. The centre has lettes of intent with ICH organisations (Makerere University Klaus Wachsmann Music Archive, Uganda, Centre for Traditional Arts, Akureyri, Iceland). The centre collaborate through EEA grants for sharing and developing knowledge, presently with Poland (The Fryderyk Chopin Institute, Warsaw) and Estonia (Tallinn University, Institute of Fine Arts, Department of Choreography).

c. The Norwegian accredited NGOs collaborate on instructor network meetings etc. The ICH NGO forum is a good opportunity to share knowledge and build international networks.

The centre share knowledge of ICH in Norwegian and Nordic research organisations like e.g. Nordisk forening for folkedansforskning (Nordic folk dance research), Nordic Forum for Dance Research, Norsk Folkemusikklag (The Norwegian National Committee of the accredited NGO International Council for Traditional Music), Nordisk nettverk for folkemusikkforskere (Nordic network of folk music researchers), Norsk musikkforskerlag (Norwegian music research group)

Internationally the centre share knowledge within the network of e.g. European Seminar in Ethnomusicology, International Council for Traditional Music, especially in the study groups Ethnochoreology (and it’s sub study-groups), Study Group for Folk Music Instruments, Study Group for Historical Sources of Traditional Music. 

Furthermore, the centre share knowledge in Erasmus collaboration of intensive courses (IPEDAM/ IPEDAK) and the Erasmus+ Erasmus Mundus master program Choreomundus.

	

	D.
Participation in the work of the Intergovernmental Committee for the Safeguarding of the Intangible Cultural Heritage

	D.1
Has your organization participated in the Committee meetings or those of the General Assembly? If yes, please indicate which meetings you attended and describe the nature of your contribution to the Committee’s work.

Not to exceed 250 words

	Egil Bakka, CEO of the centre until medio 2013, was appointed on 

UNESCO’s task force at the opening of the Okinawa Audiovisual Archive 2003 

Jury for UNESCO Proclamation of World Masterpieces of Intangible Culture, Paris 2005

Invited expert at UNESCO’s meeting on the implementation of the Convention on Safeguarding of Intangible Cultural Heritage New Dehli, India 2007.

Examiner for UNESCO of a candidate for the Urgent Safeguarding list Abu Dhabi 2009

Member of the UNESCO consultative body evaluating nominations for the meeting 2012 and 2013

Chair of the UNESCO consultative body evaluating nominations for the meeting 2014

In addition, the new CEO Marit Stranden attended 8COM, 9COM including ICH NGO forums.

	D.2
Has your organization served as a member of the Consultative Body or Evaluation Body (OD 26), or was it appointed in 2009 or 2010 to evaluate a nomination to the Urgent Safeguarding List or a request for International Assistance? If yes, please indicate the period.
Not to exceed 100 words

	Egil Bakka, CEO of the centre until medio 2013, was appointed to the Consultative Body as expert for 8COM and as head of the Consultative Body as expert for 9COM. He has also served as invited expert and has participated at a number of the meetings of the Committee.

The centre was appointed by the State as NGO to the new Evaluation Body at 9COM.

	D.3
In what way(s) has your organization provided advisory services to the Committee (OD 96) or in what way(s) do you foresee that it might provide such services in the future?
Not to exceed 500 words

	The centre and experts at the centre has been members of the bodies evaluating nominations to the lists. The State suggested the centre as NGO for the body to be elected at 9COM.

The centre has been active in the ICH NGO forum, e.g. establishing a NGO forum wiki and trying to get funding for translating the forums.

The centre would be honoured and willing to supply one or more of the experts needed on the Norwegian delegation if Norway would be elected as member of the Committee.

	E.
Capacities of your organization for evaluation of nominations, proposals and requests (as described in OD 27 and OD 96):

	E.1.
Nominations, proposals and requests are available for evaluation only in English or French. Do members of your organization or your staff demonstrate a very good command of English or French? If yes, please indicate which language(s) and the number of those members or staff.

Not to exceed 250 words

	Six experts have very good command of English: All experts are experienced in written and spoken academic English and have held lectures at international conferences and published peer-reviewed articles in English. Two of the experts have PhD-level, one is presently a PhD student (ICH and traditional dance) and the others have master level.

	E.2.
Does your organization have experience in working across several ICH domains? Please describe your experiences.

Not to exceed 250 words

	The expertise of the centre is mainly within the performing arts, but all the other domains are relevant, even if they are not all deep specialisations of the centre. Oral traditions are closely tied to performing arts in terms of storytelling about music, song-texts etc. The study of performing arts includes social practices as a broader context. The same goes for rituals and festive events. The centre also has high competence on musical instruments and the building of them, which belong to the crafts. The domain where the centre has the weakest competence would be in the knowledge and practices concerning nature and the universe.

	E.3.
Describe the experience of your organization in evaluating and analysing documents such as proposals or applications.

Not to exceed 250 words

	The centre has supervised applications from communities performing traditional dance and music and vocal traditions. The Council had one member of the State evaluation body. The CEO until medio 2013, Egil Bakka, has experience from evaluating applications to the Urgent Safeguarding List and request for International Assistance.

	E.4.
Does your organization have experience in drafting synthetic texts in English or French? Please describe your experience and indicate in which language(s) and the number of those members or staff.

Not to exceed 250 words

	We assume that the meaning of “synthetic texts” is a summarising text or a text that synthesizes a longer discussion or review. The employees of the centre with very good English and expert knowledge of ICH are highly experienced in writing e.g. abstracts for conference proposals and summaries of books, minutes from formal meetings, writing rules and bylaws etc.

	E.5.
Does your organization have experience in working at the international level or the capacity to extrapolate from local experience to apply it within an international context? Please describe such experience.

Not to exceed 250 words

	One of our employees have as a main position to be the administrative coordinator of a complex international master between four European universities. She has also administered several intensive programs with students and teachers from more than 15 universities from several parts of the world.

The knowledge from our research on fieldwork/ documentation, analysis and transmission have been exchanged with e.g. Polish experts through a bilateral project, a particular system for movement analysis was extrapolated for use in a French (Brest) context and teaching methodologies for dance were exchanged with Tallinn University.

	

	F.
Cooperation with UNESCO

	Report on activities carried out by your organization in cooperation with UNESCO (both direct cooperation with UNESCO as well as activities carried out under the auspices of UNESCO or for which you have received the authorization to use the emblem of UNESCO/of the 2003 Convention, or financial support, such as e.g. funding from the Participation Program).

Not to exceed 250 words

	The centre organized a national/ Nordic capacity building 5-days workshop May 2014 "Training-of-trainers workshop: implementing the UNESCO 2003 Convention at national level" as local organiser in collaboration with the UNESCO secretariat. The centre applied for funding from the Arts Council Norway and the Norwegian UNESCO commission to be able to fund the UNESCO secretariat and instructors. The course participants got a free course but had to pay their own travel and stay.

	

	G.
Signature

	The report must include the name and signature of the person empowered to sign it on behalf of the organization.

	Name:

Marit Stranden
Title:
CEO
Date:
14th of January 2015
Signature:



�.	In case your organization operates in several States, please clearly indicate which State or States are concerned by your answers when filling in parts B, C and E.
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