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UNIT 41

Hand-out 3.a: 

Initial FONABAL nomination
List of Intangible Cultural Heritage
in Need of Urgent Safeguarding
Instructions for completing the nomination form are available at:
http://www.unesco.org/culture/ich/en/forms
Nominations not complying with those instructions and those found below will be considered incomplete and cannot be accepted.
States Parties are further encouraged to consult the aide-mémoire for completing a nomination to the List of Intangible Cultural Heritage in Need of Urgent Safeguarding available on the same webpage. 
	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Frulonia in South America

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Fonabal music

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	[Fonabal music – in Spanish]


	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Fonabal First, an NGO concerned with the protection of the element, prepared this nomination. It has a deep knowledge of the Afro-Hispanic communities, their aspirations and problems.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The area where the most genuine and accurate expressions of the element come from is a landscape of contrasts, which is reflected in the diversity and wealth of its natural resources. Ostamdor province is crossed by mountain ranges, rivers and huge sylvan plains. It presents an entire climate range, from the cold of the snow-capped peaks and highlands, to the steaming heat of the valleys and the Pacific Coast. It has inactive volcanoes, depressions and rainforests. In spite of this diversity, one of the characteristics common to the whole area is the large quantity and variety of water sources: estuaries, rivers and creeks, and the ocean itself. The lower ranges of these bodies of water are the main mode of transportation for people and goods; many in the Afro-Hispanic community live along the riverbanks and beaches, and in rural villages. Some, especially young people, have moved to find work in the capital city of Ostamdor province.
 [Word count = 156]

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 

 FORMCHECKBOX 
 other(s) (                                                                                                                        )

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.


Addre

	s:

	

	Telephone number:

	

	E-mail address:

	

	Other relevant information:

	


	

	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	Fonabals originated in Africa hundreds of years ago. The knowledge of how to make and play them was imported to this part of America when African slaves were forcibly brought into the region during the eighteenth century to work in the gold mines. The traditional music, chants and dances of Afro-Hispanic people, descendants of these slaves, are still performed in Ostamdor province, the southern coastal part of Frulonia, between the ocean and the mountains. Some local Afro-Hispanic communities cannot imagine their festivities and wakes without it. 

This music cannot be called authentically African, although many Afro-Hispanic performers claim that it speaks to their roots. The original African sounds were influenced by the music of Spanish colonial society and of local Amerindian groups. The fonabal music and traditional chants thus match the rhythms of African drumming and clapping, accompanied by seed rattles, to the cadences of Spanish chants. There are some elderly members of the community who still have the valued skill of making the fonabal but these are mainly in rural areas and not well known. The young people sometimes listen to recorded music and if they are interested they learn the sounds and how to play the fonabal. 
There is a close relationship between the environment and the traditional musical practices of the Afro-Hispanic community. As expressed by one fonabal ‘maestro’ (or experienced performer): ‘The fonabal is the sound of rain, of the flowing rivers and of the jungle’. The melodies, chants and cadences of fonabal music have been shaped by their historical and environmental context, and for that reason they are an important case study with a triple historical, anthropological and socio-cultural value for musicologists. 
The fonabal is a musical instrument in the percussion family. Keys or bars (made of wood) are struck with mallets to produce musical tones. The keys are arranged as those of a piano, with the accidentals raised vertically and overlapping the natural keys (similar to a piano) to aid the performer both visually and physically. The bars, like xylophone keys, are usually made of wood, but can also be made of various synthetic materials. Wooden bars are preferred for concert playing, but synthetic ones are preferred for marching band and other outdoor use because they are more durable and less susceptible to pitch change due to weather. 
The bars are wider and longer at the lowest pitched notes, and gradually get narrower and shorter as the notes get higher. During the tuning, wood is taken from the middle underside of the bar to lower the pitch. Because of this, the bars are also thinner in the lowest pitch register and thicker in the highest pitch register. In Africa, most fonabals are made by local artisans from locally available materials.

When playing the fonabal it is preferable to strike just off centre or right on the edge for the fullest tone; striking the bar in the centre produces a more articulate tone. Playing on the node (the location where the string passes through the bars) is sonically very weak, so it is only used when the player or composer is looking for that particular muted sound. There is no standard range of the fonabal, but the most common ranges are 4 octaves, 4.3 octaves and 5 octaves; 4.5, 4.6 and 5.5 octave sizes are also available.

[Word count = 552]


	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	The fonabal music of the Afro-Hispanic community is viable as a commercial offering on the world music stage because it represents a very special niche product from Ostamdor province. It is also very viable as an academic field of study. When performed next to the music of the African fonabal, musicologists can track the continuities and differences between the two musical traditions.

The main threat to the viability of fonabal music today is the fact that musicologists know so little about it, even as it is disappearing as a musical form. Long ago many people could play the fonabal but today the number of old people who can play its authentic version is unknown – though many of us have resorted to using recorded music. It needs to be urgently fully documented and recorded, and given a broader audience, as young people from the Afro-Hispanic community who have moved to the capital city of Ostamdor province are no longer able to perform it, and less interested in performing it. Maybe they do not really understand the value of some of their own cultural products. This coupled with competition from modern music introduced by the youth – the fonabal, which is our cultural identity, may be at high risk of dying completely.
[Word count = 209]


	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the Evaluation Body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element.
Describe also past and current efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	Fonabal music, which has traditionally mainly been performed at wakes, religious celebrations and parties, needs to be properly researched and marketed on the world music stage because it represents a very special niche offering from this region and a unique opportunity to link academic research with the professional concerns of young musicians. Any safeguarding measures need to ensure that more instruments are made, stored and sold to the general public. Such activities are all the more urgent as the locals are letting the element wither away as we speak, especially those who went to the city and consider the element to be incompatible with modern life. 

Researchers and musicologists at the Arts University of Frulonia spent some years wondering how fonabal music could be saved. They came up with a strategy, to be taken forward by a new NGO called Fonabal First, which was founded in 2010. This NGO, led by music producers and musicologists from the university, seeks to promote fonabal music, expressing the needs and professional aspirations of many young singers and musicians in the country. It aims at broadening the appeal of fonabal music beyond the Afro-Hispanic community, selling professionally made and produced music products based on the authentic form of the genre to the international market. Special courses are being prepared to assist young people in learning fonabal music and in marketing their newly acquired skills for diverse audiences.  Using recorded music and working with vibrant radio stations that can air this music, the younger generation will eventually listen and learn the value of this very important aspect of our heritage. Once fonabal music becomes popular, other communities around the world will grow to appreciate it. This will promote our cultural identity and contribute to foreign exchanges when our artists perform at international music festivals.
[Word count = 299]

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities.

d. Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.
f. Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	Fonabal First’s plans for 2013–2018 will focus on promotion of artistic entrepreneurship among young Afro-Hispanic people. By 2014, Fonabal First aims to establish itself as the main organization in the country for traditional music and dance and as a centre for producing and disseminating local music and dance products. Thus, Fonabal First will aid in democratic citizenship building, preservation and renewal of the cultural diversity of Ostamdor province. Fonabal will spearhead the development and implementation of the plan and inculcate the community on how it should be involved in safeguarding the fonabal music. Fonabal First has experienced staff and they know how best to do this.
To support the integration of fonabal music into world music as a genre, Fonabal First will encourage its performance in world music festivals. Under the Fonabal First Researchers' Network, four research projects will be undertaken. A series of CDs and books will be produced, featuring the history of the fonabal music of Ostamdor province and examples of new but authentic performances by professional musicians. A blend of different rituals accompanied by fonabal music will be performed at the Museum of World Culture in Berlin in January 2013, which will provide the first occasion to present Fonabal music as the world music it should become. We are convinced that Fonabal First has the capacity to manage this process.
The State Party concerned gives every assurance of its deep commitment to the promotion of the fonabal, we hope they will fund the NGO Fonabal First as the main responsible actor for the protection of the element. The exact financial commitment of the State can only be determined when the outcome of this nomination process is known, and therefore the extent of funding from the Intangible Heritage Fund. In addition to State funding, about US$50,000 is required from the Fund for the above activities, which we hope will be forthcoming once this nomination application is submitted.  Once all the funds are approved, the safeguarding plan and its implementation will be managed by the NGO.
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	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Fonabal First NGO
Name and title of the contact person:


Address:


Telephone number:


E-mail address:


Other relevant information:




	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The NGO Fonabal First is deeply committed to raising of the status of fonabal music on the national level and on the stage of world music. For evidence, please see our website: www.afonabalforever.com.
Fonabal First, which represents the interests of all communities that are associated with the fonabal music, participated in all aspects of the development of the file, speaking for the whole fonabal family because of our commitment and our careful assessment of all the information provided to us. Of course, not all community members could participate in this. Where necessary some members of the community, especially the male performers and a few others, were involved in certain aspects of the nomination process, especially attending meetings depending on their experience.
[Word count = 121]

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take.

Not fewer than 150 or more than 250 words

	The community would no doubt have consented to this carefully crafted nomination. In local newspapers and on local radio the nomination plans were amply discussed, so all who wanted to know about it were fully informed before the nomination was sent on to UNESCO. Several positive letters from readers were published in the newspapers. Some of these letters, although not written by experts, contained interesting ethno-linguistic information, and are appended. In addition, a consent form was delivered to the local administrative office and some community representatives were requested to append their signatures or thumb prints.
[Word count = 95]

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	Most practices related to fonabal music have no restrictions on access. However, some musicians and instrument makers do not wish to share all of their knowledge with others. Some performers say they inherited secret information from their forefathers about the deeper meanings attached to some of the songs. These male performers are being advised that this is not the best way of ensuring the continued viability of the element, as their secrets will die with them. Fortunately, researchers know how to access information about the subject of their studies, and will thus ensure the continued transmission of the information through publications where all information will be accessible to all readers.
[Word count = 110]


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. Name of the entity

b. Name and title of the contact person

c. Address
d. Telephone number
e. E-mail

f. Other relevant information

	Organization/Community: Fonabal First NGO

Name and title of the contact person:

Address:

Telephone number:

Fax number:

E-mail address:

Other relevant information:

	5.
Inclusion of the element in an inventory

	For Criterion U.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12 of the Convention’. 

a. Indicate below: 
· when the element has been included in the inventory, which should be prior to the submission of the nomination to the Secretariat (31 March),
· its reference, 
· the inventory in which the element has been included, 
· the office, agency, organization or body responsible for maintaining that inventory,

· how the inventory has been drawn up ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11(b) of the Convention),

· how the inventory is regularly updated (Article 12 of the Convention).

b. Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. The extract should be, for example, the inventory record or file for the nominated element, including its description, location, community(ies), viability, and so on. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.
Not fewer than 150 or more than 250 words

	In compliance with Articles 11 and 12 of the Intangible Heritage Convention, the element has been included on an inventory; that inventory is updated once a year by inscribing new elements. Given its experience, Fonabal First will prepare a letter proposing other elements that could potentially be included on the inventory list. The inventory at the national level is essentially the waiting list for elements that await submission for inscription on the Lists of the Convention. The inventory will be reported on every six years in the periodic reports to the Intergovernmental Committee.
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	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition
 FORMCHECKBOX 

cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French
 FORMCHECKBOX 

cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Fonabal, a living memory of our heritage, is an information kit prepared by Fonabal First in the fourteen different national languages of the members of the Intergovernmental Committee, containing a video, hundreds of photos, and an extensive description of fonabal music. The kit will be distributed a few months before the examination of the file by the Committee at a party for the UNESCO delegations of the States Members of the Committee.
[Word count = 72]

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:


Title:
CEO, Fonabal First
Date:

Signature:



	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)

	


INItIAL FONOBAL NOMINATION
Letters of consent

[English Translation]

To 

The Editor 

The National Daily News

Frulonia

Editor,


It is with much interest that I recently read an article on our dear Fonabal music and dance tradition and efforts that are currently afoot to safeguard this important element of our heritage.

I very well remember my grandfather playing this music on the traditional fonabal. There are still some elderly members of our community who have this skill but it seems the youth in our communities are no longer much interested in this type of music. 

I take this opportunity to especially congratulate Fonabal First as a patriotic organisation involved in this noble effort to restore our heritage. 

Signed

Mr JF Rogers

Town X

[Six similar letters attached]

Consent form
[English Translation]
[by hand]

Thru

The Office of the Provincial Governor

Ostamdor province

Frulonia

This is to confirm that the representatives of communities M, N, T, whose 240 signatures are appended below, have given their full and prior consent to the nomination of Fonabal music for inscription on the Urgent Safeguarding List of Intangible Cultural Heritage of UNESCO.
	No
	Name
	Signature

	1
	Pedro Salvatore 
	Signed

	2
	Francisco Bellavista 
	Signed

	3
	Jean Jack
	Signed

	4
	Bella Marie
	Signed

	5
	Cecile Genevive
	Signed

	6
	Oscar Raoul 
	Signed

	7
	Roberto Albert
	Signed

	8
	Romano Rasul
	Signed

	9
	Ronaldo Caviere
	Signed

	10
	Jimenez Ricardo
	Signed

	11
	Jardin Maria-Christina
	Signed

	12
	Jaim Sylvester 
	Signed

	13
	Rosa Manuela
	Signed

	14
	De Santos Oliviera 
	Signed

	15
	Susanna Salvatore 
	Signed

	16
	De Costa Jean
	Signed

	17
	Pelle Gustavo 
	Signed

	18
	Emilio TR Destorte 
	Signed

	19
	Calavario Ali 
	Signed

	20
	Paulo Snr
	Signed

	21
	Regarto Pontiano 
	Signed

	22
	Augustino Celebrato  
	Signed

	23
	Nero Antonio 
	Signed

	24
	Banderas Juliano 
	Signed
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Extract from inventory

[Translated into English]

THE REPUBLIC OF FRULONIA


AN EXTRACT FROM THE NATIONAL INVENTORY OF INTANGIBLE CULTURAL HERITAGE

(Law 1185)

Year of Inventory 
2011 

Chapter 5 –Oral Traditions 

	No
	Name of element



	162
	Fonabal Music, Chants and Dances in Rituals and Festive events of the Afro-Hispanic community’ 

	Fonabal (xylophone) music, chanting and dances are central parts of a number of rituals and festivities practised by Afro-Hispanic people in the southern coastal part of Frulonia. The chants combine Spanish words with African laments, a reminder of the slave ancestry of the Afro-Hispanic community. The music is performed on fonabals, its rhythms reinforced by hand clapping, drums and seed rattles. 




Approved by

[Signed]

Director
National Cultural Heritage Council

Department of Culture 

Ministry of Culture and Sports

Frulonia

INITIAL FONABAL NOMINATION

Note on appended documentation

Attached are:

Since the tradition involves more than one domain, 20 photos are submitted:

· 2 photos of Fonabal First staff members introducing and watching a performance of fonabal music at the World Music Festival;

· 2 photos of members of Fonabal First receiving an award from the Minister of Culture; 

· 3 photos of an informal party performing the ‘Fonabal Dance’ showing the musicians playing and other community members singing and dancing;

· 3 photos of a boy watching his father, a fonabal maker, manufacturing a fonabal;

· 2 photos of a fonabal performance (adapted for the occasion) at the opening of a new car showroom in the provincial capital; 

· 2 photos of two internationally known fonabal masters in the radio studio of the provincial capital;

· 1 photo of a young woman selling a CD with fonabal music in a music shop in the capital city;

· 2 photos of two girls practising fonabal dance in their mother’s kitchen instructed by their mother;

· 2 photos of German tourists receiving instruction how to play the fonabal; 

· 1 photo of the car of an inhabitant of the provincial capital with a sticker showing a fonabal and the text: ‘Fonabal forever’.

For the same reason, the video submitted by us ‘Fonabal; yesterday and tomorrow’, has a length of 21 minutes.
Cession of rights appended, signed by Fonabal First on behalf of the rights holders.
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