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Sword Dance Sample nomination
List of Intangible Cultural Heritage
in Need of Urgent Safeguarding
Instructions for completing the nomination form are available at:
http://www.unesco.org/culture/ich/en/forms
Nominations not complying with those instructions and those found below will be considered incomplete and cannot be accepted.
States Parties are further encouraged to consult the aide-mémoire for completing a nomination to the List of Intangible Cultural Heritage in Need of Urgent Safeguarding available on the same webpage.
	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Country H and J in the Middle East

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Zukhri, the sword dance of the Taraqa of the Western desert in countries H and J

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	Zukhri, the sword dance of the Taraqa of the Western desert in countries H and J [in Arabic]

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	[several names given in Arabic only]

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The Taraqa are a community of about 50,000 people, some of whom still speak the Taraqa dialect of Arabic. Taraqa men, especially those who are still living a nomadic lifestyle, perform the Zukhri sword dance at social occasions such as weddings, naming ceremonies, camel races and horsemanship competitions. A group of committed sword dancers in Countries H and J have formed the Zukhri Sword Dancers Association.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The dance is practised at social occasions among Taraqa people living in Countries H and J in the Middle East. Many still observe a nomadic lifestyle in the Western Desert but since the 1960s about half the Taraqa population has settled in villages near the edge of the desert, with smaller groups in the larger coastal towns. The clans of the Taraqa often fought with each other in the past but today relations are good. Until recently contact between Taraqa living in countries H and J was not encouraged; recently the border was opened for them again so that nomadic Taraqa could travel freely through the Desert.

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 

 FORMCHECKBOX 
 other(s) 

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Note: details such as names and addresses have been omitted from this sample nomination.
Family name:


Given name:


Institution/position:

The Director, Zukhri Sword Dancers Association
Address:


Telephone number:


E-mail address:


Other relevant information:




	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	The sword dance, performed mainly at weddings and other social events bringing Taraqa together as a community including naming ceremonies, camel races and horsemanship competitions, is central to their identity. The dance was also believed to provide protection from evil spirits and demons, especially during marriage processions where evil spirits were often thought to target people’s happiness. 

Donning the traditional Taraqa black robes, the men wear a special cloth wound around their heads; they carry swords and sometimes also small brass shields. Between one and three men at a time dance in between two rows of other men who chant and clap, sometimes to the accompaniment of songs and music played on traditional musical instruments such as the riqq fiddle. The men in the middle twirl or throw their swords and sometimes engage in mock battle. At the end of each man’s performance, he raises his sword in a demonstration of bravery as he leaps high into the air for a dramatic finale. Some men also throw their sword high up in the air, make a few turns and catch it again. 

Many of the swords are older pieces of some value on the antiques market as examples of regional craftsmanship, made with a specific combination of metals and inscribed with the names of the men in the family. New swords, which are quite expensive, are produced by artisans in the coastal towns of country H. These artisans also make other metalwork and jewellery.

Women don’t perform this dance today, although there is some historical evidence that they participated in it long ago. Women do however watch the dance as members of the audience, encourage the dancers, and play an important part in helping the men to prepare themselves for the occasion. While watching they often eat delicious sweets of a type common in the region. These sweets are made in different colours at various times of the year and eaten at many different occasions.

Each of the six Taraqa clans has its own slightly different version of the dance, varying the rhythm of the music and the nature of the sword performance. Young boys inherit or are given a sword from their father at fifteen. They learn from Taraqa masters of the sword dance within each clan and initially are allowed to practise their skills in the wedding processions of relatives. Some of the older men have come together in the Zukhri Sword Dancers Association to organize demonstrations and to promote and sponsor the teaching of the dance to boys. 

The frequency of performance of the dance has declined as young Taraqa have moved to towns in large numbers since the 1950s. Also, the focus on sword throwing within the sword dance performances at the national theatre and on television has shifted the emphasis away from the social meaning of the dance and made it into more of a spectacular event. This is considered problematic by Taraqa sword dancers.

The element complies with the requirements of human rights and mutual respect because the sword dance does not celebrate human battles, but the victory of good over evil spirits. The element is also compatible with the requirements of sustainable development, because it promotes social harmony, and does not involve damaging the surrounding natural environment.

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	Although wedding fashions have changed and other entertainments are more readily available today, the sword dance is still often performed at Taraqa weddings that take place among nomadic Taraqa and in the desert villages. Rapid urbanization of the Taraqa population since the 1960s, and the weakening of clan ties in urban areas, has left many young men in urban areas without the wish or opportunity to learn the dance from sword dance masters, most of whom have remained in the rural areas.

A Taraqa man’s sword is considered a very personal possession that is said to reflect the character of its owner. Many young men in urban areas have not trained with a master or acquired swords of their own and thus cannot practise and perform the dance. When they learn it from their peers instead, some aspects of the dance are lost. It is also becoming more difficult to acquire swords because they are being sold more frequently outside the clans, with the emergence of a strong international market in antique swords. Antique swords have become collector’s items, fuelled by strong internet trading in new Asian markets and the limited supply of swords. Due to financial constraints many families find themselves forced to sell their family heirlooms rather than passing them down in the family.

People within the Taraqa community have been disappointed that the sword dance has been developed into a musical spectacular by the national theatre company in the capital city, which is based around sword throwing, the most spectacular aspect of the dance in some clans. A televised contest in sword throwing has now taken country H by storm and this is overshadowing other aspects of the sword dance. Young men are now less interested in performing the sword dances in the traditional way, and those trying it out for themselves in urban areas without proper training from older and more experienced men face the risk of injuring themselves or others by focusing mainly on sword throwing. Sword throwing has become separated from the rest of the dance.

	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the Evaluation Body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element.
Describe also past and current efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	The Zukhri Sword Dancers Association established a documentation group consisting of seven persons including three sword-dancing masters and a museum expert, and completed a comprehensive overview of the sword dances of different clans in the region. In this overview threats to the enactment and transmission of the inventoried practices and traditions were indicated.
The Crafts Industry Association and Heritage Now, a non-profit heritage group, have started initiatives to ensure sword-making artisans are linked to expanding local markets and adhere to agreed quality standards. These initiatives have been piloted in Country J during 2011 and will now be introduced in Country H.

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities.

d. Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.
f. Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	

	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Zukhri Sword Dancers Association
Name and title of the contact person:

Address:


Telephone number:


E-mail address:


Other relevant information:




	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	This submission has been prepared by the Zukhri Sword Dancers Association.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take.

Not fewer than 150 or more than 250 words

	The Zukhri Sword Dancers Association consents to the submission of the form.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	There are no customary practices regarding access to the element. No outsiders are allowed to attend the family ceremonies when young adults are given a sword, or the permission to use a sword belonging to the family.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. Name of the entity

b. Name and title of the contact person

c. Address
d. Telephone number
e. E-mail

f. Other relevant information

	Organization/Community: Zukhri Sword Dancers Association

	5.
Inclusion of the element in an inventory

	For Criterion U.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12 of the Convention’. 

a. Indicate below: 
· when the element has been included in the inventory, which should be prior to the submission of the nomination to the Secretariat (31 March),
· its reference, 
· the inventory in which the element has been included, 
· the office, agency, organization or body responsible for maintaining that inventory,

· how the inventory has been drawn up ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11(b) of the Convention),

· how the inventory is regularly updated (Article 12 of the Convention).

b. Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. The extract should be, for example, the inventory record or file for the nominated element, including its description, location, community(ies), viability, and so on. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.
Not fewer than 150 or more than 250 words

	In Country H ‘The Zukhri sword dance of the Taraqa’ was inscribed in 2007 as no.300 on the National Heritage List. This ICH inventory is managed by the Department of Culture in Country H and will be updated every 5 years.

In Country J, the element ‘The Zukhri sword dance of the Taraqa’ was inscribed on the List of Intangible Cultural Heritage in the Western Desert region (no. B444) in May 2009. The inventory is managed by the Department of Culture in Country J and will be updated every 12 years.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition
 FORMCHECKBOX 

cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French
 FORMCHECKBOX 

cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	None

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:


Title:
Date:

Signature:



	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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