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Decision No. 623

Minister of Cultute

Pursuant to the provisions of Law Decision No. 197 of 1958 and its amendments;

Letter No. 05-56200915 received from the Minister of Education on 20/9/2015;

Decision No. 261 mandating the formulation of the Supreme National Committee for Intangible Cultural

Heritage; and
In the best interest of the public

We have resolved as follows:

Article One: There shall be created a National Register of Intangible Heritage at the Ministry of Culture.
Entries in this Register shall fall under the responsibility of the Cultural Heritage Support and Development

Unit.

Article Two: The National Register shall include the List of National Intangible Cultural Heritage (elements
completed are 100 elements) gathered by the Cultural Heritage Support and Development Unit, which shall be

responsible for updating this list every two years.

Article Three: Procedures for registering in the Register shall be determined according to a subsequent
decision to be issued by the Supreme National Committee for Intangible Cultural Heritage.

Damascus / /1438 Corresponding to: 06/03/2017

Deputy Minister
Engineer Ali Al Mubayed

(Signed)

Minister of Culture

Mohammad Al Ahmad

(Signed)
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Inventory List Data:

Below is Shadow Play entry in the list:

Reference number: 2.8

Method in Aleppo

methods, Rifayya involves
chanting rituals, and the
sanctification of religious figures to

whom miracles and supernatural

Reference | Brief Description: ‘ Geographic location:
— Element:
27 Kudood is a form of traditional Kudood is an art
singing that is synonymous 1o synonymous to Aleppo,
Aleppo. Kudood is actually a and forms an important
musical form built on ancient component of the city’s
| songs where lyrics were replaced | heritage. Kudood are also
with modern colloquial poetry. part of mystical religious
Aleppo Kudood The term Kudood in Arabic means | rituals, and they are
“crafted songs”, which reflects the | chanted in special homes
history behind this art. and in mosques among
Sufi methods and groups,
such as Qadirya, Rifayya,
Nagshbandiya, and
& Dusoquia.
2.8 | Shadow Play Theatre isa formof | Mainly Damascus and i
. | traditional entertainment Aleppo among other
Shadow Play
.. constituting moving leather figures | Syrian cities.
behind a silk back-illuminated
screen.
29 Rifayyaiirs amystical (Sufi) method | Rifayyais practised in
eponymous to its founder Sheikh | Aleppo, and followers
Ahmad Al Riffai (deceased 578 gather in Al Zawya AL
Rifayya Mystical Hijri). Much like other Sufi Ikhlasyya at Bayyada

district of the city.




210

Samah Dance

abilities are attributed. Rifayya has |

two distinct schools in Syria, both
involving male-only rituals called
“Recitals” that aim to enhance

followers belief.

Traditional form of group prudery

| dance practised by men only, It

involves gracious slow and
medium speed moves. Samah
dance is thought to have
originated in Persia or Andalusia.
Some theories also suggest
heathen origins, and some
artribute it directly to Sufism.
Some studies also suggested it
originated in the Arabian

Peninsula before Islam.

2.1

Kaba and
Sheikhani Dance

Kaba and Sheikhani are two forms
of traditional Syrian dance
practised in Aleppo, Idleb, and
their countryside. Itinvolves move
with traditional swords, which the
dance was designed to celebrate.
This dance has two known forms,
the first is the “heavy” (Kaba) form,
performed by two dancers, and the
second is the Sheikhani, or “soft”
form, performed by a group of

dancers, involving fast and

gracious moves.

In Syria, Samah dance can |
be tracked to Minbij, a
town in Aleppo
Governorate, from where

it moved to Aleppo and

Damascus at later stages.

Aleppo and Idleb and .

their countryside.
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Reference Numbs% Date of inclusion | Name of Element | ICH Domain/s Stotus

— 4

og | 6/3/2017 Shadow Plng_ Performing Rrts Aln need of urg;;t safeguording

Other names
Shadow Puppet Theatre, Shadow Characters, Karakoz & Eiwaz
Brief description of element

Shadow Play is a traditional art consisting of handmade puppets moving behind a thin transtucent curtain, or screen, inside a dark theatre. A focused light from behind

the stage projects the shadows of the puppets onto the screen as they move along to an oral script and the sounds of music.

The puppets are made of hard cardboard or compressed leather, prepared to a certain thickness, scraped and cut according 1o their desired shape. The Mukhayel
(Puppeteer) decorates his puppets with natural colourings, lace and/or ornaments. Variations in puppet designs are best observed by distinctive ornamental paterns

and different points of movement Stories are derived from legends, sociocultural affairs and popular proverbs.

Shadow Play identifies with adults and children alike, it's an art thar touches the minds and imaginations of its audiences from different times and places Historically,
Shadow Play was the only visual entertainment available to communities, and therefore was considered an important cultural pastime for people to bond and socialise
over Shadow Play has long been practiced in public spaces and coffee shops, roadside performances were also a common occurrence. Away from the intricate ideas
of complicated writings and poetry, Shadow Play is a cultural practice with deep community roots. enjoyed by the rich and poor alike. It provides a platform for a
visual and aural connection between the Mukhayel and his audience. This cultivates positive interconnections and social ties, as well as encourages respect and
goodwill between communities The show ends when the lights turn on and the Mukhayel appears from behind the screen for a song break. As Eiwaz shows off his
famous acrobatic flips, the story is over with two taps of the Mukhayel's stick. The element is entirely compatible with existing human rights instruments, and as

explained in detail above, with the requirements of mutual respect among communities, groups and individuals, and of sustainable development.
Name of the communities, groups and/or individuals concerned

v Performers:

- Shadi Hallag- born in 1976, a Puppeteer who still practices the profession and Zaki Kordelli (due ta the war, there is no updated information
on Zaki Kordelli)

& Dr. Samer Omran - born in 1964, professor in theater and director

- Reem Mohammed- born in 1975, Shadow show director

Karine Tajer- born in 1989, Shadow theater decorator
Audiences from the general public

Families and Children

Dramatists

Directors and prop designers

Artists

Photographers and cultural film-makers

AN N NN TN

Cultural herilage researchers



Geographic location and distnibution of element

Today. this art 1s played mamly in the capital, Damascus, in special activities and events. Currently acror Shadi Halaq practices mainly his craft in Damascus While
Y pay Yy 4

playwrights, researchers, documenters, media teams, volunteers, community and art centers are deployed in various Syrian governorates and the audience
participates in activities organized by these centers Iis prevalence has substantially declined due to the war in Synia and the subsequent mass migrauon and/or

displacement of communities and bearers

Instruments, objects, artetacts and cultural spaces associated with the element

v The place of presenung the show can be a special place like a house or a public place like a cafe
v Raw matenials such as leather, colors and cannabis used in making puppets, silk and wood used in making the tent
v Puppeis- made by the Mukhayels themselves from separate parts attached together with butions to allow movement, (like the head, torso, and

limbs) The puppet is controlled by one or more hemp sticks attached from the back

v The tent- a white silk canvas tightly fastened 1o a rectangular wooden frame to form a screen. The upper arm of the frame has several openings

for the hemp sticks to pass through, allowing the Mukhayel good control the puppets

v Music- played on a rraditional drum, tambourine, cymbals and pieces of wood The Sufi drum was eventually replaced by poerry and scripts

v Light source- directed towards the puppets from behind the screen by either an oil or electric lamp, reflecung the shadows of the puppets
Intangible components within the element

v Seorytelling- based on legends and folk tales, as well as employing elements of satire, suggestion, prose and poetry Stories are relayed berween

the two main characters, the naive Karakoz and his clever friend Eiwaz, and are presented in a humorous fashion for the audience’s entertainment. Other

characters include female personalines and talking animals Characters vary according to the puppeteer and the place of performing Damascene puppets

and stories differ from those of Aleppa

v Singing and playing music

v Craftsmanship of making the puppers
v Collective participarion of audiences
v

Political and social self-expression during performances

Language, coniext and level of speech
The Arabic language used is accarding to the local dialect of the puppeteer and the tocation of the performance Common Persian and Turkish phrases are often used
The origin of the element as seen by its bearers

Researchers and playwrights argue that the puppets originated from Ancient Egypt and were connected to spiritual and religious rituals, representing the good vs. evil
and life vs death. Shadow Play eventually spread throughout the Levant region in the 8* Century, and developed further during the Mamlouki and Ottoman eras
According to one tale, Karakouz and Eiwaz were jesters in the court of the Ottoman Sultan. On a day when the Sultan was moody and angry. he ordered their
beheading Alter some time had passed, the Sultan felt their absence and ordered them to return His Minister found himself in a predicament. as the jesters were
dead and therefore the Sultan could not be satistied. The Minister thought he would atternp to trick his Sultan, so he drew coloured figures of Karakouz and Eiwaz
and placed them behind a screen. He tald the Sultan that the jesters felt oo ashamed for making the Sultan angry, so they could not face him personally The Sultan
accepted and a tent was placed in the Diwan for them to perform. The lights turned off, the Minister began moving the figures against the light of a siraj (lamp),
imitating their voices, gestures and jokes. At the end of the show, the Minister told his Sultan the truth and made him regret his hastiness in killing Karakouz and
Eiwaz This tale depicts the core of the Shadow Play art; where the puppets represent real life characters, imitanng their voices and movements, telling their stories

and tales, and expressing what people in daily life find hard to express



Customary practices governing the use of the shadow show or a part of it

There are no customary practices restriciing access to the element But itis a work inherited by generations in all its details, and is presented to all people, ages, and

different categories No customary practices impede the access to it.

Modes of transmission

= From the Puppeteer to those interested in learning the art

- Teaching the art in the Higher Institute of Dramatic Arts

5 Research: Through studies, documentation and publication
- Training workshops to educate children

Organisations related to the element

NGOs and Civil Society Organisations: Syria Trust for Development - Aga Khan Development Network - Ain Al-Funoun Association -Syrian Society for Culture and

Knowledge

Data collection and inventorying

The Cultural Heritage Support & Development Unit and the Directorate General of Antiquities & Museums at the Ministry of Culture carried out this project in
collaboration with the Syria Trust for Development and the Syrian Associauon for Culture & Knowledge A committee of over 40 cultural experts, researchers and
representatives from different academic, cultural, gender and personal backgrounds were involved in the process of including the element to the national inventory.
The information concerning the element was collected through different meetings and the mentioned workshops in accordance with the inventarying standards
adopted by UNESCO Shadow Play was identified to belong 1o the intangible cultural heritage domain of ‘Performing Arts’, and a sufficient description of the element
was provided through the data thar was gathered from the bearers themselves, including Mukhayel (Puppeteer) Shadi Hallaq, and various government and non-

government organisations. Before its final publication, the element’s inclusion was reviewed and approved unanimously by the committee
Updating inventory

This inventory will be updated by the Syrian Cultural Heritage Support & Development Unit at the Ministry of Culture every 2 years. The Unit will work closely
alongside the 'Rawafed’ Cultural Project at the Syria Trust for Development, and local communities, in order to sought new information on existing elements, expand

the inventory 1o include new elements, and to properly manage and maintain in accordance with Articles 11 and 12 of the 2003 Convention.
Data collection and inventorying exsperts

Syrian Society for Culture and Knowledge: Ahmad Nawar Awad, Zaki Mahchi and Rabia Nasr.

Cultural Heritage Support Unit: Shirin Nadaf , Reem Al Ibrahim, Razan Mahamid. Rola Akili, Loujain Saleh

Syria Teust for Development: Hazar Al Ahmar - Reme Sakr

Date and place of data collection:

November 2013- January 2017

Damascus Syria
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