


Prior Inquiries — Consents

A- Descriptive framework

In the present material, the consents made to individuals, groups and
communities that accompany the presentation of the Chamamé as an Intangible
Cultural Heritage are systematically exposed. This is an element of identity
value and potential in contributions.

The consent tool safeguards, specifies and validates the data collected and its
functionality responds to criteria linked to the democratic access to the
information about the concept of Intangible Cultural Heritage, its importance and
the freedom in the decision making of the community, within a framework of
respect for their cultural rights.

In this sense, the methodology used for the collection and analysis of data was
carried out in places that reflect the diversity of the Chamameceras
manifestations and in others of collective exchanges.

The elaboration of the written consultation tool (free, prior and informed
consent) so that the carrier community may express its support to the
application process, was made based on the conclusions of the Dialogue and
Reflection Spaces of Chamamé, where the perceptions and the imaginary of
the element were analized as well as the measures for the continuity and

strengthening of its validity as an intangible heritage.



Thus, the consent form is designed, adding the safeguard measures that arose
from the contributions of the community involved throughout the process.
Another point to emphasize, is the socialization of the instrument in
different festivals and celebrations of popular participation such as: ""Festival
cuando el pago se hace Canto" (Entre Rios, Argentina), "Festival del Chamamé
y la Cultura Popular" (Corrientes, Argentina), "Festival Nacional Taninero and
“Festival de Chamame del Chaco" (Chaco, Argentina), "Fiesta Nacional de
Chamamé y del MERCOSUR", "Bailanta Chamamecera" (Corrientes,

Argentina).

B- Presentation and Data Analysis

In the following section, tables, graphs and readings are developed, which
correspond to selected variables and their absolute and percentage values of
the consents:

1- Number of consents as regards men and women

2- Number of consents as regards social groups

3- Number of consents as regards geographical locations

The variables, dimensions and categories presented below were elaborated

from the data collected in the instrument under consideration.

Chart N° 1. Number of consents as regards men and women

Population | Absolute Percentage
Value Value

Women 469 41,1%

Men 672 58,9%

TOTAL 1141 100,0%




Graph N°1. Percentage of consents as regards men and women
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The category with the highest relative value belongs to men (58.9%) in
comparison to the population of women who have 41, 1%. The total percentage
calculation is made on the basis of an absolute value corresponding to 1141

consents.

Chart N° 2. Number of consents as regards social groups

Social Group C:Isu oelute \F;::'lc‘::ntage
Musicians 276 24.2%
Dancers 104 9,1%
Journalists 49 4,3%
Civil Servants 51 4,5%
Teachers 19 1,7%
Community 605 53,0%
Cultural and artistic

agents 29 2,5%
Non-governmental

organizations 8 0,7%
TOTAL 1141 100,0%




Graph N° 2. Percentage of the consents as regards social groups
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The largest number of consents belongs to the community category with

a value of 53%, followed in a descending order by musicians (24.2%), dancers

(9.1%), civil servants (4.5%), journalists (4.3%) and cultural and artistic agents

(2.5%). The categories with the lowest percentage value correspond to teachers

(1.7) and non-governmental organizations (0.7).

Chart N° 3. Number of consents as regards geographical locations

Geographical |Absolute Percentage
Location Value Value

States of Argentina

Buenos Aires
159 13,9%

Chaco
68 6,0%
Coérdoba 1 0,1%




Corrientes

811 71,1%
Entre Rios

37 3,2%
Formosa

5 0,4%
La Pampa

1 0,1%
Mendoza

2 0,2%
Misiones

11 1,0%
Santa Cruz

6 0,5%
Santa Fe

13 1,1%
Santiago del
Estero 1 0,1%

Countries of Latin America and others

Brazil

19 1,7%
France

2 0,2%
Paraguay

4 0,4%
Venezuela

1 0,1%
TOTAL 1141 100%

Graph N°3. Percentage number of the consents as regards geographical
locations
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The graph shows that in the consents belonging to the provinces of

the

Argentine Republic, Corrientes has a considerably higher percentage than the

rest (71.1%), followed by Buenos Aires (13.9%), Chaco (6%), Entre Rios

(3.2%), Santa Fe (1.1%) and Misiones (1%). With lower values in a descending

order Santa Cruz (0.5%), Formosa (0.4%) and Mendoza (0.2%) are located;

while Cordoba, La Pampa and Santiago del Estero have a similar value (0.1%).

On the other hand, in the Latin American countries and others, the consents are

distributed as follows; Brazil (1.7%), Paraguay (0.4%), France (0.2%) and

Venezuela (0.1%).



POSTULATION OF THE CHAMAME TO INTEGRATE THE REPRESENTATIVE LIST OF THE
INTANGIBLE HERITAGE OF HUMANITY. CORRIENTES- REPUBLICA ARGENTINA

......................................................... , give my consent to the POSTULATION OF THE
CHAMAME TO INTEGRATE THE REPRESENTATIVE LIST OF THE INTANGIBLE HERITAGE

OF HUMANITY.

| believe it is important to protect and promote Chamamé through the following

safeguard measures, (choose the two most important ones for you):

SAFEGUARD POLICY

MARK WITH X THE TWO
MOST IMPORTANT ONES

TO PROMOTE new SPACES and to accompany the existing ones: broadcasting (written
media adapted to new technologies), implementation (festivals, parties, dance parties,
among others), exhibition (museums)

TRAINING SPACES: music, dance, costumes, contents, jobs linked to Chamamé like luthiers.
Also training for announcers, broadcasters.

Chamamé goes to SCHOOL: to include in the curricular designs contents linked to
Chamameé, especially in the following subjects: geography, history, literature and art ...

Accompaniment and support for the acquisition, the repair and the maintenance of
MUSICAL INSTRUMENTS, as well as of PRODUCTIONS.

Accompaniment and support for the RESEARCH AND RESCUE WORK of the Chamame
collection. (registration, transcription and translation of poetry and music)

To create and to maintain an INTEGRAL RECORD that contains all the geographically
contextualized expressions of the Chamamé

COrrientes, ..uccveeeeeeeveccee e eeree e e 2017

SIBNATUIE ettt sttt e e e e st st e b e e ese et e se b e esbes e e sees

FUII MM /SN it e e e e e e e e e e s e s aaees

TEIEBPNONE ..ot ettt s te st st s e ettt er e eresbe et sae e nnan

FACEDOOK / WEDSITE ..ottt ettt ettt et eet et s e e e e seaetestsseesaeeneenesanessesnaens




POSTULATION OF THE CHAMAME TO INTEGRATE THE REPRESENTATIVE LIST OF THE
INTANGIBLE HERITAGE OF HUMANITY. CORRIENTES- REPUBLICA ARGENTINA

......................................................... , give my consent to the POSTULATION OF THE
CHAMAME TO INTEGRATE THE REPRESENTATIVE LIST OF THE INTANGIBLE HERITAGE
OF HUMANITY.

K] F=q 0 =L AU RSOSSN

FUII NAME /SN ittt e e e e e e s s e s e aaaaeeeeees

TEIEPNONE ottt st st st s e ettt er e eaesbe et sre e nnan

FACEDOOK / WEDSITE ..ottt sttt et tse et st st saesasenesnesaesreons
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