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BHOJPURI FOLK SONGS OF MAURITIUS- GEET-GAWAI

1.0 IDENTIFICATION OF THE ELEMENT
1.1 Name of the element, as used by | Bhojpuri Folk Songs of Mauritius —Geet-Gawai
community or group concerned;
1.2 | Short, maximally informative title | Geet-Gawai — a pre-wedding performance including
| (including indication of domain(s)); rituals, songs, dance and dance-drama in its
complete form
1.3 Community(ies) concerned; Primarily the Bhojpuri-speaking community and |
originally confined to women. Today male and non- i
bhojpuri speakers are participants and performers, |
‘ especially in the singing and dancing part, the
‘ } Jhumar.
1.4 | Physical location(s) of element;

Mauritian Geet-Gawai can be found in all Districts of Mauritius which are: Black River, Flacqg,
Grand Port, Moka, Pamplemousses, Plaines Wilhems, Port Louis, Riviere du Rempart and
Savanne with high concentration in numerous villages of Pamplemousses, Moka, Riviere du
Rempart, Savanne and Grand Port. At least one Geet-Gawai specialised group is found in each
village and town of Mauritius.

1.5

Short description

Geet-Gawai is a pre-wedding ceremony now performed one or two days before the actual
wedding and comes as a precursor to other rituals and practices involved in a wedding. In early
days Geet-Gawai was performed for whole week. It is a combination of rituals, prayers, songs,
music and dance which is also a living means of expression of the Bhojpuri language and oral
traditions.

There are several steps in Geet-Gawai performance which starts where women of the family
and neighbourhood dressed in traditional dresses come together in the groom’s or bride’s
house to be seated in a semi-circular fashion.

The first ritual is the 'lagan-Kholna' where five married women, with their veil (dupatta) on
their head sit on their feet in circle or semi-circle. They sort out turmeric pieces, unhusked rice
grass and money contained in a piece of cloth, while the women around sing songs called
'Lagan-Geet'. The ‘Lagan-Geet’ is followed by 'Sumiran' and 'Sandhya' in honour of gods and
goddesses.

The above is followed by sanctification of the performance place and house called the 'dharti
bandhai' that is performed also through songs. It symbolises purification of the place and tying
up the earth asking permission to dance on her. The ritual is followed by the 'dholak-puja’ as a
sign of paying respect to the musical instruments and is a ritual between the mother of the
groom or bride and the leading drum player.

After the above rituals the songs are accompanied by musical instruments such as the dholak

| (two-headed-drum) and household items as the ‘thali’ (brass plate), spoons (chamach) struck

against the rim of a 'lota’ (brass container) and two wooden pieces to produce rhythmic beats.

The performance continues with 'Suhag-geet' songs and finally leading to the 'Jhumar'. The
Jhumar is a lively vibrating performance of song, dance and music performance. This sees the




joining in of young women and girls initially inactive, swaying with the beats of the drum as
they move around with short steps and enact the lyrics. Improvising creative and provocative
jokes form part of the performance. Formerly performed by women only, the Geet Gawai is
today also practiced by men.

The Geet-Gawai is a lively and vibrant social and cultural performance where dressing, rituals,
music, songs and dance are further enriched by serving traditional snacks, hot drinks, ginger
powder and 'paan’ (betel leaves with lime, cloves and cardamon) prepared fresh on the spot.
People present are served these items regularly. The performance ends with the distribution of
soaked black chickpeas to take home.

Geet-Gawai moves beyond family to all Mauritians in the form of 'Gamat' and stage
performances. This extension of the element in public domains is vibrant and enjoyed by
everybody. There are non-Bhojpuri speakers who perform Geet Gawai.

During the consultations, a number of people who were previously depressed either due to
death in family or some unfortunate events, confessed to reaching a state of happiness or non-
depression after Geet-Gawai performance.

Several types of songs form part of the Geet-Gawai, among them:

e Lagan-Geet
This is the time when the women present declare that this auspicious date has been selected
by the priest in the presence of both families (bride and groom) for the wedding of the children
and ask for the community/ those gathered to bless the bride and the groom.

Eg
“Binti se bolelan mahadev suno ho gaurav devi..”

e Sumiran also known as Débi-Debtd ke Geet (songs of divinities)
Sumiran is a collective devotional singing and natural human expression of love and joy for God
or the Divinity.
One of the hallmarks of Bhojpuri Sumiran is the singing with passion and devotion, irrespective
of the quality of the singers’ voice but putting their heart into it and carrying the listeners to
the height of devotion and spirituality. The more one feels the Sumiran, the better.
Bhojpuri Sumiran generally includes:
i.  Ganesh Ji ke Geet (Bhojpuri songs of Lord Ganesha)
ii.  Suruj Debta/Babake Geet (Bhojpuri songs invoking the Sun-god)
iii.  Ram-Sitake Geet (Bhojpuri songs of Rama and Sita)
iv.  Siw-Parbatike Geet (Bhojpuri songs of Lord Shiv and Parvati)
v.  Radha-Krisnake Geet {Bhojpuri songs of Lord Krishna and Radha)
vi.  Debi Mayi ke Geet (Bhojpuri songs of Mother goddess)
vii.  Mahabir Swamike Geet (Bhojpuri/Avadhi songs in praise of Lord Hanuman)
viii.  Dharti Mayike Geet (Bhojpuri songs of Mother Earth)
ix.  Tulsi Mayike Geet (Bhojpuri songs invoking the sacred plant of Tulsi)




X.  Lacchmi Mayike Geet (Bhojpuri songs invoking the blessings of Goddess
Lakshmi
Sandhya

Sandhya, songs to invoke gods and goddesses, are not accompanied by musical instruments.
Their presence is solicited till the completion of the wedding ceremony.

e.g
i.  Sanjha Debi ke Geet (Bhojpuri songs invoking the blessings of the Goddess of
Dusk (Lakshmi) who brings in prosperity to the homes).

Dharti-bandhai
During the dharti-bandhai deities are invoked and they are requested to stay in this place, ’
purify it and fill it with good vibes so that invited guests will take pleasure in assisting all the
wedding rituals and will leave the place only after blessing the married couple. The Mother
Earth is also asked permission to perform on it as the performance afterwards will be
accompanied by dance.

Examples of ‘dharti -bandhai songs are below:

Dholak-puja

The dholok-puja is symbolical and it pays respect to the instrument which will be resonating on
this auspicious occasion till the end to create a joyful atmosphere. It is a ritual between the
mother of the bride/ groom and the Geetharine playing the dholak/ lead drummer assisted by
other women. The mother plays the instrument symbolically to start it and rice grains and
money is offered to lead drummer.

Examples of dholak puja songs:

Suhag -Geet
Suhag-Geet is sung for gods and goddesses, acknowledging their presence and calling them by
their names.

Jhoomar [ Jhumar

Bhojpuri Jhoomar or Jhumar is a lively form of music, song and dance. The word Jhoomar
comes from Jhoom, which means swaying with the music. Though the content of these songs
vary, they are usually based on love and emotional themes making Jhumar Geet music, dance
and songs of ecstasy.

The jhoomar has highly influenced the Gamat, originally only performed by male but today
including women.

The Jhumar, performed on festive occasions including wedding ceremonies, is a living
demonstration of happiness and merry-making.

The Jhoomar Geet recreates everyday activities including ploughing of the field, sowing of
seeds, harvesting and household scenes reflecting the past and the present.

Dressed in colourful traditional costumes, the women dance happily, singing and clapping their ‘Y
hands with the beats of the dholak and the lota, as they gracefully move in circular motion.




Many themes are covered in performing the Jhoomar songs, music and dance, each with its
own distinctive rhythm. The performance may last for several hours.

As many Indo-Mauritians are fans and

amateur performers of Bollywood music, the Jhoomar

has recently been exhibiting some adaptation and incorporation.

2.0

CHARACTERISTICS OF THE ELEMENT

2.1

Associated tangible elements

Unhusked rice, turmeric pieces, grass, betel leaves, oil,
‘sindur’{(a vermillion or red powder applied on the
forehead as sign of being married woman), ‘bindi’ (the
red dot put on the forehead as a sign of marriage by
hindu women) for the rituals

Ginger powder to serve, so as to soften the voice of
the women

‘Paan’ (betel leaves) to serve to make one joyous

The musical instruments:

Dholak, the two headed drumhas been and remains
the main instrument in Geet-Gawai. Further, Bhojpuri
folk music in Mauritius has used a number of musical
instruments derived from the household appliances
and utensils. Tools like hoes are improvised to
produce music. Other musical instruments used
include:

Thali (copper plates)

Lota (copper or brass container)

Chamach or kuyer (a pair of spoons) hit against the rim
of the lota to produce scintillating sounds

Jhanjh, ghungroo, ghanta, manjira, daf, dafli (metal
instruments which accompany Bhojpuri songs, rituals,
devotional renditions and other type of songs).

Jhaal (brass cymbals)

Dhol (double-sided barrel drum played exclusively by
male musicians)

Nal (double-sided barrel drum played exclusively by
male musicians)

Chimta (tong-like musical instrument with small brass
jingles played as a traditional percussion instrument is
popular)

Harmonium and tabla are often used by male




performers especially for ‘Gamat’ public performance.
These instruments and tools mostly manufactured in
India and imported to Mauritius, are commonly
available.

2.2 7 Associated intangible elements The knowledge of the rituals
The Songs
The knowhow of using the instruments
Knowledge of the dances
Knowledge of the stories, myths and past experiences
2.3 Language(s) Bhojpuri language. With inter-cultural exchanges,
Register(s) Creole, French and English words have also entered |
the Jhumar performances ’
J Speech level(s) involved
2.4 | Perceived origin
Geet-Gawai can be traced in Mauritius as far back as the early 19th century by the migrating |
indentured Indians from the northern parts of India.
3.0 PERSONS AND INSTITUTIONS INVOLVED WITH THE ELEMENT
3.1 Practitioners(s)/performer(s): Geet-Gawai bearers/ practitioners are generally the
Name (s), age women of the Bhojpuri speaking community among
Gender whom are found singers, musicians, dancers and
Social status, and/or related performing artists. They have been and still are
Professional category, etc. of different age groups from young performing artists
to senior citizens (above 60 years of age).
There are amateur, semi-professional and professional
Geet-Gawai artists.
3.2 Other participants (e.g., holders/ custodians)
Non-Bhojpuri speaking artists, common participants attending weddings and festive occasions,
Bhojpuri Speaking Union.
33 Customary practices governing access to the element or to aspects of it
Geet-Gawai is associated with wedding ceremonies which in turn have their own rituals. Access
to the rituals is controlled by families who continue to fulfill that role.
34 Modes of transmission From the elderly to the youth, through wedding
functions and public performances
i‘ Has been passed on from generation to generation by
' memorization, repetition, observation and imitation.
Since 2013, a Geet-Gawai School has been set up for ‘
5 formal transmission of the element.
3.5 Concerned organizations The Government of Mauritius through its Ministry of

Arts and Culture, National Heritage Fund, Bhojpuri




Speaking Union, Aapravasi Ghat Trust Fund, Mahatma
Gandhi Institute and several educational and socio-
cultural organisations.

4.0

STATE OF THE ELEMENT: VIABILITY

4.1

Threats to the enactment

Geet-Gawai in its traditional form continues to evolve while retaining its roots in the practices
of weddings particularly. Standing at cross roads, is the Bhojpuri Language as vehicle of
communication, which has undergone some transformation since the youth continue to adapt
other languages of communication such as English, French and Creole. However, with the
setting up of the BSU, the introduction of a dedicated TV Bhojpuri Channel, its introduction in
schools and institutions of higher learning, the promotion of the Bhojpuri language is in place.
Immigration to other parts of the world, where the same customs are not practiced, may lead
to loss of the same in those particular areas. However, in Mauritius the adoption of the
practice beyond the Bhojpuri community is a positive sign of continuity of transmission and
practice.

4.2

Threats to the transmission

The Media Industry, television, radio, internet and the commercial Bollywood music has both
negative and positive impact on the transmission of Geet-Gawai. If negatively adapted, it may
replace the current Mauritian Geet-Gawai practices in public performances. However, the
media may impact positively as they provide an interesting and dynamic medium and
intersection of growth and appreciation of the element by a larger and youthful segment of the
society. Hand in hand, the involvement of grass-root modern communicators working with
communities will ensure transmission of the element, appreciating and adapting concurrently
traditional modes of transmission and enabling the forthcoming generations to continue to
relate to local communities.

43

Availability of associated tangible elements and resources

The musical instruments including utensils, appliances and tools adapted for making music are
commonly available and in use. Examples are the thali (brass eating plates), the lota (brass
water containers), etc. Most of them are made in India and imported to Mauritius.

4.4

Viability of associated tangible and intangible elements

Geet-Gawai and its associated tangible elements have existed in Mauritius through the
centuries and continue to exist today. As part of wedding, a human and social function and
obligation, Geet-Gawai existence is assured along with its tangible and intangible elements.
Through its rituals, music and community gatherings, it provides a social platform for

I community networking and bringing communities together. It has emerged like a living force,

embedding its social and psychological functions, refreshing and reenergizing communities.
Geet-Gawai is sung with vibrancy and grace, spontaneously articulating thoughts, feelings and
the universal messages of joy, happiness and togetherness.

4.5

Safeguarding measures in place J!Geet—Gawai spontaneously is a gracious vibrant




performing art that is rooted in the lives of the bearers
and performers.

The bearers and practitioners have continued to

| practice and transmit the element since its inception

in the 19th Century. The social and cultural shifts that
have occurred in Mauritius over time also led to
emergence of new formal and informal groups to
ensure its continuity and safeguard.

At family level, Geet-Gawai remains the central

element in any Hindu wedding, thus ensuring viability. |

The element including the Jhumar has been brought
out to the general public for a larger audience to
enjoy, appreciate and participate in.

Today there are numerous formal and informal groups

| that have emerged within the 9 districts of Mauritius

as hired performers of the element in several
occasions and events, including but not limited to
weddings. There is at least one Geet-Gawai group in
every Mauritian village and or town, who practices this
as a trade.

Several performing groups are involved in the teaching
of the youth including the Geet-Gawai School at Petit

| Raffray and the Des Premi Group at Mahebourg that

specialises in moulding the youth by using the
knowledge of the elderly and experienced bearers and
practitioners.

The dissemination of Geet-Gawai including Bhojpuri
songs is also done through popular websites such as
the BSU website, ensuring adoption, revitalisation and
practice by younger generation.

The Bhojpuri language through Geet-Gawai is being
promoted by BSU, in schools since 2012 and through a
dedicated Bhojpuri television channel (Bhojpuri
Channel) which broadcast Bhojpuri music including
Geet-Gawai and Jhumar since 2013. Today courses on
Bhojpuri Language and Culture are taught at the MG,
UoM, primary and secondary schools such as
Professor Basdeo Bissoondoyal Flacq.

With the setting up of the Mahatma Gandhi Institute
(MGI) in 1976, government created a department of

1




| Bhojpuri  Folklore and oral traditions, further
enhancing the appreciation of the element.

BSU has set up a school of Geet Gawai in Petit Raffray
that has been in operation since 2014 with students'
numbers rising from 15 to 300 within 3 months,
demonstrating the element’s appeal and viability.
AGTF, dedicated to the researching of indentured
labourer history in has the |
responsibility to carry out research, protect, promote
| and disseminate the ICH including the Bhojpuri
| language and culture.

fOther means of safeguarding the elements have
included the production and promotion of cultural
shows, national festivals, audio visual materials, drama
festivals, CDs, national competitions by BSU, NHF,
AGTF, UoM, MGI/RTI and MBI.

MAC has compiled a database of artists and groups
including those of Geet-Gawai who are called upon to
present and perform the element at national events
and are remunerated for their work.

The state has officially recognised Bhojpuri artists such
as the Late Sona Noyan (Son Ticoson or Little pig),
Basant Soopaul and Ravita Sallick Peetambur with

state commendations, further encouraging the youth

Mauritius, also

to emulate their elders.

5.0 DATA GATHERING AND INVENTORYING
5.1 Consent from and involvement of the | The communities were fully involved in gathering and
community/group in data gathering | inventorying. Consultations were held in every region
| and inventorying and stakeholders’ participation was the hallmark of
the process.
5:2 Restrictions, if any, on use of | None
inventoried data
5.3 Resource persons(s): name and status | Individuals

| or affiliation

| Mrs Santo Phoochand

Practitioners/ Bearers/ Performers

Mrs Dhundevi Poonith (practitioner & director of
Geet-Gawai School)

Mrs Sangeeta Langur
Mrs Kiran Bhugwon

Mrs Mantee Moorakhan
Mrs Leela Devi Sookun
Mrs Teeuntee Bundhoo

P




Mrs Leegonee Bibrawtee

Mrs Damumtee Bholah

Mrs Leewantee Lochun

Mrs Gungadoss Leelawtee

Mr Ravin Sowambar Mrs Suchita Ramdin
Mr Ramdiss Ramtohul

Mrs Rambha Ramtohul

Mrs Purnima Fokeerah & Group

Mr. Doushan Sewtohul

Mr. Rajendra Potheegadoo

Mr. Suresh Doolly

Mr. Chundrudeo Jeebudhun

Mr. Dooakrun Vishun Luchoomun (Vishnu
| Luchoomun Music Group)

| Mr. Ravi Sharma Heeralall

| Mr. Ravi Boodhram (Karma Music Entertainment)
| Mrs. Subeedha Hookun (Baigan Bagi)

! Mrs. Dhurmaotee Chammoo

' Mrs. Sooreeaprakash Gunputh D. Vijesh Show
Mr. Rajendracoomar Nabob K.S.K Sursargam
Karaoke Musical Group

Mrs. Sangeeta Nunkoo

Mr. Shivsagarsingh Narain Rockstar Musical
Group

Mrs. Veena Prem

Mr. Ramraj Ramessur

Miss. Neha Devi Gunputh

Mr. Iswar Jeeneea

Dr. Tayab (Taraj Group)

Mr. Mooniraj Bohosee

Mr. Mahem Moneeram

Mr. Suteekshan Shram Mungroo

Mr. Jaysatyanarain Dookhit

Mr. Abhimanyu Hurrypaul

Mr. Siduth Gungaram

Mrs. Lalinee Kowlessur

Mr. Prakash Choonya

Mrs. Kamla Guness

Mr. Satyawan Peerty

Mr. Swaraj Motah

Mrs Bidwantee Chummun

Mrs Leelawtee Rekha

Mrs Ramessur Chandralekha

Mrs Ramessur Tezwantee




| Mrs Leela Boodhun

Mr P. Mohiputlall MSK

Mrs Manick Kamlawtee

Mrs Vidwante Jahul

Mr Hurry Vishnoo

Mrs Bagmanee Boodhun

Mr Preetum Dussoye

Mrs Lalita Gujadhur

Mrs Sureedha Hookum

Mr Dhanraj Aukhaj

Mrs Soocheetah KhoonKhoon

Mr Rameshware Santokee

Mrs Yogewshwaree Ramcharan

Mrs Vijay Laxmee Coussy

Mrs Sateeam Issen Gunputh

Mr Dwarka Koosal Arun

Mr Sunil Kumar Ramtohul

Mr Liwan Gopee

Mr Hewan Ramlowat (Gunjan Sound)
Mr Mudhoo Neeraj Gupta

Mr Kishore Tacoory

Mr Gorabhye Mosaheb (Dostana Group)
Ms Lutchmee Devi Beekun

Mr Jhoolunsingh Ramchurn

Mr Coomar Guburdhan

Mr Dwijendranath Bhugul

Mr Sanjiv Sharma Chummun (Bhojpuri Boys)
Mr Ahmad Nazil (Nazal) Rosunally
Mr Anand Parsad Luchmun, Indian Folk Music
Academy, (Young people - Classical Music + Haldi
Geet, Ramayana)

Mrs Munka Soodam

Mrs. Jamooutee Ramlochun

Mrs. Soobamah Nullatamby

Mrs. Revtee Domah

Mr. Sonmut Ramchand

Mr. Saroj Koreeman

Mrs. Sobha Persand

Mr. Satish Ramchurn

Mr. Iswar Ganga

Mr. Hemant Ramtohal

Mrs. Indranee Ranjeet

Mrs. Jamoontee Ramlochun

Mrs. Meghiawoty Boolorun




Mrs. Premila Padaruth-Barrun

Mrs. Coosmawtee Beedassy

Mrs. Bidessee Sookranee

Mrs. Uma Bundhoo

Mrs. Vidya Ketto

Mrs. Sarita Hoolass

| Mrs. Heywantee Lochun

Mrs. Umawtee Genauty

Mrs. N. Geerdharry

Mrs. Deomaty Sookun

| Mrs. Dorlery Guttea
Mrs. Luchmee Sungkur

| Mrs. Nandita Raganandun

i Mrs. Vijayluchmee Rampersad

Mrs. Seeta Devi Mulloo

Mrs. Anita Sukalu

Mrs. Champa Lagooni

Mrs. Sunita Deepaul

Mrs. Radhika Bholah

Mrs. Vijesh Gunputh

Mr. Kunal Heereelall

Mrs Sheela Ramasamy

Mr Arvind Bissessur

Mr Bachoo Intish

Mr Basant Soopaul

Mrs. Geeta Gajadhur

Mrs Sarita Boodhoo

Mrs Hawantee Lochun

Mr S. Juggessur

Mrs S. Dhani

Mr R. Dookarrun

Mr T. Ramdany

Mr D. Poorun

Mr M. Kaully

Mrs D. Lobogun

Mr C. Jeebodhun

Mrs Mooruth

Mrs G. Ramyad

Mr D. Bhugul

Mr J. Ramchurn

! Mr S. Peerthy

Mrs K. Guness

Mrs Y. Ramcharan

Mr D. Seewtohul




|

!

Mr. J. Dookhit
Mr J. Pillay

Mrs S. Nunkoo
Mrs L. Gangadine
Mrs R. Lelantee
Mr T. Balchand
Mr V. Dilchand
Mr O. Gowkaran
Mr R. Suntoo
Mrs N. Seewoonarain
Mr J. Dawasingh
Mr S. Seeparsad
Mr. H. Hurrypool

Scholars

Mrs. Sarita Boodhoo
Mrs. Suchita Ramdin
Mr. Arvind Bissessur
Mr. Narayan Gungoo
P. Ramhota

J. Gunness

A.J. Chojoo

G. Ramyead

Institutions

The National Heritage Fund (NHF)

The Mahatma Gandhi Institute (MGI): Department of
Bhojpuri, Folklore and Oral Traditions/ Rabindranath
Tagore Institute (RTI)

The Aapravasi Ghat Trust Fund (AGTF)

The Mauritius Broadcasting Corporation (MBC)

The Bhojpuri Speaking Union (BSU)

NGOs
Mauritius Bhojpuri Institute (MBI) !

54 Date and place of data gathering Nouvelle France, La Flora, Grand Bois, Bois Chéri,
Riviere du Poste, New Grove, Riviere des Anguilles,
Chemin Grenier- 2007-2009
Port-Louis, Plaine Magnien, Mare D’Australia,
Mahebourg, Petit-Raffray, Bell Village- 2015

5.5 Date of entering data into an | Entered for the first time in 2011




inventory Updated and approved by the government in 2013

Updated in 2015

5.6 The inventory entry compiled by University of Mauritius
Maintained and Updated by National Heritage Fund
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Reference to Work Songs, , Unpublished Ph.D. Thesis, University of Mauritius

Discography & Audio Cassettes

Boodhoo S. Audio CD comprising 25 recorded Bhojpuri songs to mark the arrival of
Indian Immigrants

Ramdin, S.D., Swarna Chakra, 33 LP Audio Record - Collection of Bhojpuri Wedding
Songs Vol. 1, Produced by ACCT, France, in collaboration with the Ministry of Education
and Culture, Mauritius

Ramdin, S.D., Traditional Singing Games of Mauritius, a rare audio-visual Learning Kit of
16 Traditional Singing Games in all the languages spoken in Mauritius for the then pre-
primary and early primary schools. They are still very appreciated by our young ones
and the project can be further elaborated for the primary school curriculum, MGI, 1995
Ramdin, S.D., Abhishek, 33 LP Audio Record - Collection of Bhojpuri Wedding Songs
Vol. 2, Produced by ACCT, France, in collaboration with the Ministry of Education and
Culture, Mauritius




e Ramdin, S.D., Beti ke Hardi, Audio Cassette, Collection of Bhojpuri Wedding song Vol 3,
1985

e Ramdin, S.D., Beta ke Tilak awur Hardi, Audio Cassette, Collection of Bhojpuri Wedding
song Vol 4, 1986

e Ramdin, S.D., Hamaar Sasuraar, Audio Cassette, Collection of Bhojpuri Wedding song
Vol 5, 198

e Ramdin, S.D., Bhojpuri Vivah Geet of Mauritius on Shehnayi, Audio Cassette, Collection
of Bhojpuri Wedding Songs (Instrumental) played on Shehnayi, Vol 6, 1988

e Ramdin, S.D. (Producer/Director), A series of Television Documentaries on Bhojpuri
Oral Traditions of Mauritius for the Mauritius Broadcasting Corporation, 1990-to date

e Ramdin, N.K., Bhojpuri Muffin, Audio Cassette, Collection of Bhojpuri Songs, Vol 7

e Boodhoo, S. Chengan Mengan, Audio Cassette, Collection of Bhojpuri Songs

Filmography
1. A series of Video Film Productions (26 min Documentaries), entitled Palette and

Rangsaaz in both French and Hindustani respectively, relating to the Samskaar Geet of
Mauritius, © The Mauritius Broadcasting Corporation (MBC).

2. Local Video Film Productions (Live recordings) by MBC of Samskaar Geet of Mauritius
being performed by senior members of villages, © MBC

3. Local Video Film Productions (Live recordings) by MBC of female senior citizens of
Mauritius being interviewed by MBC, © MBC

4, Video Recordings/Video Productions of National events/festivals/fasts where the
Samskaar Geet are performed, © MBC

TV shows

Bhojpuri Bahaar — Harinarain Mohabeer
Chingaari

Bhojpuri Gammat

Audio CDs and DVDS of Geet-Gawai and Geet-Gawai inspired Bhojpuri Songs
1. Mrs Menka Soodam (Rani), Geet Gawai Bhojpuri, Baja Baje Studio , La Salette Rd,
Grand Baie
2. Ravin Sowambar, Baigan Bagi, Studio: Baja Baje La Salette Rd, Grand Baie

3. Ravin Sowambar, Ey Langaro, Baja Baje Studio, La Salette Rd, Grand Baie
4. Baja Baje Boys, Pain Painkoo Jhulwa Loto, Baja Baje Studio, La Salette Rd, Grand Baie

5. Baja Baje Boys, Chal Gori Ghoomadeb toke Sahar ke bazaar wa, Baja Baje Studio, La
Salette Rd, Grand Baie




Archives
e Archives of Recorded Oral Tradition, Mahatma Gandhi Institute Department of
Bhojpuri
The Mahatma Gandhi Institute of Indian Immigration has records of interviews with old |
pensioners relating to artistic and decorative items, furniture, dwellings and other structures,
| watercraft, tools, farm equipment, religious items, shrines, photographs, oral histories,
narratives, audio and videotape recordings of tales, myths, personal experiences, music and
song. These collections reflect aspects of the arts and traditions of occupational, regional and
ethnic groups, the spiritual and community life of individuals and groups in Mauritius.

1

|

i

f e Mauritius Broadcasting Corporation (MBC)

| MBC has a rich archive of Bhojpuri shows, competitions and documentaries including those on
! Geet-Gawai.
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BHOJPURI FOLK SONGS OF MAURITIUS- MAURITIAN GEET-GAWAI

10 | IDENTIFICATION OF THE ELEMENT
1.1 Name of the element, as used by
community or group concerned; HIEE sﬁsrgﬁaﬁ i — ’ﬁ?f—wg
1.2 Short, maximally informative title rﬁa_r,?ﬂg U R G QU FHeATHS
(including indication of domain(s)); S T o o ﬁlﬁT Tﬁ?[, A T T
TfeshT ST,
| 1.3 Community(ies) concerned; THE &9 g sﬁqgﬁ AR T G = T
TfgaT AN & . TS el To AN SFTE STy
ERISIEIC IR IR DI Rl i USSR
ST 1T AT H, STE AT THT Bl
1.4 Physical location(s) of element;
| i o TMq-TTars, Hierd & e Fam el § urae el - soieh {Ew, v, Of i,
| i, Wi, -, e gy, RS- s wrem. € Sha g, we,
FfeeE-STd, |Tam, AR, Felleh St 8% SATTa] Sl SelTehl § @rHe o o JU W
i=d #. /e o T M 37a% et H FH-G-hH W Tq-1TaTs o foreiy 2t =,
1.5 Short description

Tiq-maTs AT & v o HrswH faftr 8 S 379 Wt ¥ O g R 1 e, T a9 g
Tt & T a1k w9 Afq-faTs e F & T g9 8. T W | e 0
HHTE T 9. 3 Afd-fars, qo wre, fia, wita, A1 Joa Afeswt & T afee AfwiE 8
ST ST T 316 31 o S HIRgsh T o W SITT-SIar A0t & are ot
T

Tia-TTaTs fafer & 37 &1 8 ; 99 ¥ Ugcd o 3T 3TH-T04 & Al nT, TRFIRe o
e el AT etfe oh SR ok QT STACHTol e STTHH-HTHH TTIel Bl 5hish SSerToT.

ufeer fafer & e @icia: . T A i ATd-S7aT Afedt 9 HUR T UET et
TP = ST (ST AT HATET ST ). T A T § WS AT g@et HieT e,
TTEd, G, O AT G T N F ook s, S T & 918 Jdt SodT o AW

TS S1E, 14T 3 T o HI-6 G 6L o et et et UHT e7ell a6y sietel Siefl
SRt HiT Tt AT e ST, U AUE | § O o MG % Eh O 7l @ i WA
START Wi WX e S, § e & e, Siersh Io giell S Ue §iid 33 (S1eTsh)
TR 3 % Wtk &, § farfer gewt o qates 3w ovet ww <o SIS Bt ¥ off= S,




$ w fafer o are, it ST Taet STetr, @y § Sieish SISl AeE oTell, T, |, g
RESEIERIGILIEESIEREISIA
FHTHHH GETT T T SR Teell Sioht 18 g Bietl. S, T, A1 ST it o T 3
HFE ST A WA gH BT FRAHH &, BT S AT a6 DIt AN LTS S
T el T I3 T WA W 3 T & SieT o G-61 Ffta § sers. |9y #
sirgr ae Frar i e, S g Teet el AfRe QT 35 T AT et S T
T +ff TR OIS ga |
A-TaTs @I Sia, Tt | 9Tel T STa% Hikhiqa Tiaiae § St § gemr, Ifd-
feamst, gfta, T 3T% AT % TG TS (A, TS, TR T =S, e o |
| e TS U SICe ST S Eels! St STl ATS g1, M-TaTs 3 SHTH srrell W, §
FTIHH O BICAT, AT T BITT Ol 1 o @I IRk FHcTetT 31 iish STal ot T o 0
BT T T 1T 3 T 8 SHeraed AT 9L o ST ade ST,
difeerd & a3 96 R O Y STEL queTel |, A7 R e W AT i ¥ wr o v
A STAT, § MA-TETE & N IR 8 S 9T ST aftee Shier=siT @reet U Ed) 37a%
HSITHAT TS ST @R, § =Tecll S i 9 TS 79 S a1 it &ren @ off §
AT, T TS,
$ ST o AR H, O TE I H ST SIS g@g T 8 A1 {6 s i
TSR TSl § T TS, g8 # e W sllea ST fo Ma-TaTs § 9 ofell W 4@ &
AT A A& 35 AN 3 FofelT G B,
MA-TTaTE § 3 T o T STaer S -
o TAHTIA
$ S U & el Ba G UICd Higell AT siletertsit b gived St gt ien (e,
gafed) o IuRufa & & T o <iaeht % Wt @ik 3 o =et gam a7 a7m-
T I a1ies aia, fea-fm o % smefiate 9 At e

- T e & )

g wmfees w9 4 (T |1y fietsh) TS e wnftes Md 8 S 8 STehfsh At wiaHT
| (TR 3% TEH/$ET % Wi W) 3R gie.

| AeTgl i o @i § € o6 T A wrelt § T qme Srelt o6 g St @i o s
3 T T3 T AT 3, f & AT ST ST W e A ot wfte




—

HGT o = HHT T TgeIctS SadT YA o TgErd fod § TEgH HES, AT AT |
forctem

WIS G H T &9 8 § 69 e e -
i, oS F e
il oS qaqu/amen & T
i, Tm-Har® e
iv. Toegredt & ifiq
V. W—W%Tﬁﬁ
vi. <dtAg &
vii.  AETdR Tt & i
vill, ot 918 @& T
X, @ﬂ'@ﬂqﬁ’a’ﬂﬁﬁ
| x el F
qegn |

e 1§ Ia1-39dT % ATETE (JATaT) FI AT, 9 H AT o T S 9% S @ 6
FYUI-ATIMEIE b S (1) A AT, § T G Grereh, et 31l T difta I
Teel.
ITET

(i) ST eft o et (creet AT o SATATE FHich WIS M S 5 H G-8e STeH)

SReft SuTg
YTl TS % S § Qell/qadT o AadT Qo ST (TTATe giet). 3 AT & foralt e st
T 5 TNT AR & BT H I, AR 9 e A § GEe et SIS it
STt e HH AT Get-gelt |rat o Fel fafr-fore & e, SR # 90T e 3Te
ISTAST TE Geel-gelted & U7 ATMATG Qo SRATS. &t | & IFIHT AT e
iR I UT (ST UX) T-TTaTE 21 Teht hiefeh Ut a1g e off B, |
ETt STeTE % FO IR QRIASST - |

|

| TTeTeh It
Q1T G eltehTeHh &, G B 3 Gl ST (G S1Th) 3 el SITeT, S §eT e
ST, $ET Hel Sletsh ¥ W HihT H 3 o Fa§ ATETel el e e, § fafer 7 gewr




gelfer o Hi T Seler. ETef 8 Gleish SSils slell Tiecion! Hieell ol . s Hfeer e

TETIAT FHLCATSIT. @ BT SSlT3 Bl Higell & dTad, 91 & 9T Jael STe. [EK)

AT gATE % Hi T TohicHsh &G H UEel Glefsh STSTeIer. del Fel I Blel.
GRERCIE LR

&
3 1t WA 3T E)-3adT ST W el ST, STEl | % 710 A 3 o & Iurefa

GIfdT TR YR HT ST,

T
WISTET g AT S (T ¥ Ter) Tt 79 e o T Sfie, GHeN §9 8. 7 T
' SATTEAAT S A © fecioh, gieh AT Hift % WG 310 I8 6 feetrreh. wet &
3 g a3 el & 37 TSIT-3TAT BT W SR W, Wesaq & WISHT el Siohd
3 T & H § AT HIEre TaT e,

SR, T o el TTTelel ShUcislT. ST o Siefoh T | fietell. Teel TTHG @refl T&9 el e
T ST AT AT ot T H | ST,

A AT % AT AT T Te-TIER | M STl SHlaeh § G Aaeh, HiSl-HEdl-
T % SHAT-STTAT &7 796 YHH &,

S M BT o 3k (ST o) STeM o ST TH-ahTST ST @ o T, 9T % I, AT
T aiE ¥ faawur oft 7 s 8 g9t % ordia (e fam) ora® adue (31 %) Sfaq & fa
TG AT, STT-FCHT 7 % TFIR o (W |1Sh) Te T, Hiear anm get gt
s@mwl, TS, BTeTeh 3aE dlel & are § a1t fHetteh Ji Seraes 9% gt
TSt H O ST fEeieTST, AT,

SR T e TSl H O foIe ST ST, Hel oh SH-IFAT YA €. § Fshy 9 He
o Tl

wifeare & HATSihet sTefigs Tq-Siid % slieTse o1 d § =eid 3 | o1 § 66 & $o T,
TR g forete.




2.0

!

CHARACTERISTICS OF THE ELEMENT

2.1

Associated tangible elements

[EERCIEEE RS EIREZCIEISIE

T 21ete Wer SiTer qifes Ma Mg B qfger
ST o TSNS AL BN, Th e W 7Tl o6 T T,
U 3 U1 QRT3 @i S SITe @i,
i 1e 97 :

. TITE — TGN IFTE ot A T-aE F wed
T I €. TH AT, HIH % AL &Aleh
T Fiia & T & 918 I T Bl S o
% W, FaTe, 3T

. ol

. QT

| e TEE (W WS W, ATk SW e
ST,

« i, ST, HT; HSAU; ST, S,

. 7T (foee ),

. I (3 @A T2 AN SITe);

» AT (3 ¥t & AT @),

- Tawar (8 sy e o v 39 § S '@
fUrTet < Bier-Bier g Sl T, § TRFieh
SIS § THRL AT T qSeAT);

« THIHET STaE o St TS @rHH 75y
ST, THA TS Sl

3 99 91¢ I IEE ek IUHE et ISR T
BT, § Ha ST 9T H SIad STl 6% Wi
BYaSTT & HITST.

2.2

Associated intangible elements

o ff-fearst, gu fafer & st
o T




o T8 YT AT AT(oh IUHT S5 dhAThT

RIEE]
o TSI/ o ST
o e, Fore, e s diaa v &
o
= gt e g A b e
R foperredt, shiferet, ST, wroq ot SIS g
Speech level(s) involved o
2.4 Perceived origin
Tia-TTaITs 3 Hiel (YB3T7) HIrE & € & 9 Serel Trareal § WKd % I M0 6 &9
TEAT AN ST BT § FHed T@ers,
3.0 PERSONS AND INSTITUTIONS INVOLVED WITH THE ELEMENT
3.1 Practitioners(s)/performer(s): TA-IETS & YTt (3:h¢( Tl ST gﬁ-rr) e
gzrdee(rs)’ e FAFHR AT ITE &Y & HSTG et Sl qH %
Social status, and/or 3aaq%€ﬂaﬁgaqmﬁ=mtﬁmﬁam, BRIGE
Professional category, etc. (@I, 3Tel, 3Mfe... S8 Biell), Tl ()
IEE STk I FHATHR, THAT H 3 el FHATHL AN
AT T SHR & TS AT JITEh ANT (T,
T ST | TISEE AT, TA-TET o Helleh R ar
- TR o T (ATHTI, ATST I TP
| ST L SR HAT).
3.2 Other participants (e.g., holders/ custodians)
TN 7 S-Sl BIeT FRATHR AT; 3 |a 3T ATl (F0T S Jiel) @rT Sant |et
A ATfeh Tal-3c0d o Hiehl § ATl ; HISg TRfHT i
3.3 Customary practices governing access to the element or to aspects of it
TA-TTaTE ATE-34T8 % TARIE ¥ ST & SR @e 0 Uid-Rarst & & fafr 8. -
| S wfa i § ey, TeE R, SEnT 3 T 3% SeTer B, |
3.4 Modes of transmission U1E)-sAT8 o GHNIE 3aE AT ST & 9o 5 3

BT T ST TS AN @ § Tasa A e
d@-T %, G- . T A & gut e o § A




HT ¥, TR T 8, FRIfF T (A AqTeh)
e @ @ ¥ 9w g A deten ¥ ugad.
2013 |, vl &9 4, i @1 @ v $ee
Qi T q-TaTs o TheT T et o,

3:5

Concerned organizations HINETHR SRR & TeTae™ § S S Sl Ud
wepld warer (ffed ofe sndw G we),
e 3 $g A& Mk O e Aa® ArTeIeh-

4.0

STATE Olé THE ELEMENT: VIABILITY

4.1

Threats to the enactment

TIA-TaTE, 3199 TR ¥ # qgad ST a1, ol € 399 99 8 S o WEeR ardt
Qfct-earst, farfer-feram &, Wistqd wran ST stfweaes o, S @F9eh & AT &, T U
QS T ST STET SR T I % AT TSAT hich GTaRT 9 O Fasia @ant TS,
ST 3Ta fohalelt S T o 370 §Ueh o HTEAd St gasT. o oft, siiergdt wfifehm
AT & T3 4, Al F ASAGH = % FgA U, WA T F9E S e derw §
WIS o TQTS 3% WY/, SISO & T, Te-Sm 31e o giaa. AT
#, g o gut oW | SreT uae v, Afd-fast sre fefer-forem e o giferq 1@ o1, &
FS ST H U T4 o ST, T Hiferd # § ST o foh WIogd) §uI % e o <l &
TH | THS BRIl Wi SI5d G ST 8. TH $olld 3T 37T, vl T el
% AT E.

4.2

Threats to the transmission

efifers, Yea, Sere sra Hifsam & Friam & &7 Fafie dieige & fa-gia & -
TaTE % SelTd e GAR-S=R § T 37 9 I WA, TR 9 3 o R §
T ST o AT A FIAHH o SR T, HINRIE F - o T o T g &
et TS @ U e &, o A T T & S o, e Faeae i @ |
ST e AT o, U AT e, 9N | | @ fiers, 3 T 8 g e 4
ST SHT 3hTeh, 3 TN STd-Foret SRR TeT | W Fehl AT 9T, AT % €1
I e Afa-fars e e gt Sfiaa w@rE aifss 3 & 1@ grer 4 &
T HHETS % W0 H e 3 9el | Heh! S .




4.3

Availability of associated tangible elements and resources

ST TG A ST ST S H] ST 3Ta& HTH SiTa | ST S Sie aih 9, 3
o fiera @, S o areft, S, ofe. . 3 e ¥ 9k YA § Sl 376 Hiwrd § T
ST,

4.4

| Viability of associated tangible and intangible elements

TIA-TaTs ST S 61 ST qd ol gHaT ¥ i J B e andt o a1, 7 sfae
& W a5d AEqUl ATHETish 3Ta& s (e § ardl-sa18. Ta ¥, Tia-Targ e
| ST T T, 31 o 3 ifided e o O S i 3 §9 3 € 39Sl o T E
T HTHTISIh TG FAIGSTHE SR S 1 St 8 THTS 3 HET T 3156 GRETe!

| TYeT-TTaTS G Tl T, ST ST WA & et ST T ¥ Eeet Sl % e, e
| 3T THAT % T HH LA &.

4.5

Safeguarding measures in place s 89 T TﬁT-[.Tl?:nﬁ Qlﬁ forfia ({ID?'{) St gevi
& AT 8 S TeH HATEHT (IROT Y Br/aret),
TR H T T EreA1/Eredt ST & Sfe § 718 TS 7,
W 5 T T ST A5 T,

T URTRIRT ST S o BIetT TANT T & HET
ﬂa@m,magtﬁ@wémmf
3T RN T S WIS 3TTE HIShdeh Seard
B &, $ W AT 4T NN IEa&® =S
et G AT BT ITGE $ | § a-TaTs &
W IE e (fas & e e @
LRICEICIH

TPER % T T, TS He &g Ael oh 9 o
T JAH ¥ T e 9% ATeEdT (S 3T F
SHTTOT) SHEFTIL ST, FAT T+ Tt St oh Tq ahietl
T TR A AT & i T T = ik S
o SR T T H G § W AT GRS, T
HST 37TE 3G ISE IS

I HITEE & T 5ar § 6 =i 7w




=N (BIET, ST JI=IdT 8T 99 &) d-
TATE o ST S SITaET. § de il ST % T8 9k
TEY-SATE & TN-T 8T IE & GHNIE, Icqd AT 9 4§
WTTT 4o S[eATeTet ST,

Ui % T e, gel H FHd-g-FHHd wi iid-
TS o qUSH! el ST TR T e ()
F ®T § YeI HISI, HAHT AATSIT, TSI
AT % Tia-Tars fEm e et a1 S ufud wh
o M- TTaITE Tefed e WIeerT o <l I 0. § &
g1 ot freri A % @i TasaE @ %
e Ta & " JdEdasT da® T, AEE
e

T ASETEE & HTEAH § A W M-8 s
aTfep 1M o TE-SET e (TN wieT g
Sese ). TR @ gar it St § | T
I HhOTST .

TIA-TETE o TR 9T SIS o A1 7 & @@
¥ TicHTied A% TEH-TER He S o Aoy
wfifn g @, fenr w5 sEE
AR § WIS % et 2012 ) @, Hitww
FTSHRIT HIUNTH % WISGH & AT AT a1 AH
2012 | WISTGH W B THR F HIUHH T A
ST (T-TTeTS & AT ). ATSehed, HETeAT
Tt weuT |, fatiel i dier § wied v
ITE TH Al TR W 3HH WL & Hid al.
rrfieh bl H ST UgTaet SITel. WreAfie What
(ST, ST TogARITeT icisT, Welteh) # oft werqdl
Yeldc ST,

1976 § HIN™ % THNT HEwHT Tl HAH &
TTOAT . § GEAH 8 T AN Ak Rl




form & SRt @ Tia-ens e & MNg aw W
Ve HTH B,

2014 & gt T fee 3 & Ufaq s wn
THA-TaTs % Thel el L e o, Tt o A
% 3ieT-37eT TMq-TaTs diE Bielm & & 15 T 300
BN &1, 3 |9 AU T ° sdrae o fia-ans
IAE SANH Y A B T E( o, TH AT

.
ST S % FW § FiRErE § Sy sy
ASIEL Wl O I HR shieh, THT SfeArE SiSTql
W 3TE HEHTd % €I S Hiepideh ol T
GISl T, TN a6 TR & HH i g
T

ATy H, § iepiaen forad 3 3Teh Yo o s @
QiR ST 319 T 85t a1, § 0 a7 —

< HEGHITR FHIHFA % AR ST

o T TR W FHEHH N BT

o e Sfeiar

. HiH-Afad

» l.T=.g (BHU) /T.T9.8% (NHF)/
TSt A TE (AGTF) /3T (UOM)/
A S AR (MGI/AR A3 (RT]) 9%
A S1.3T™ (MBI) 4 & SRS T
wieenfiar

'MAC 3 @ T g=t FIR e T8 o1 S |
FARE, AT (a-Tars & et o) & 9 &« &,
TH GUI-T0 I § T AN o T &R W A
FRIHT T 9T AiFoh Tkl e STl 0% 3 AT &
M @fer 6T A S SefT. HISd el |
& oo M, Afad s @i snfie gfown




EEREIGHE
THR S ¥ TE-AAT T ST FAHR AT %

T T 39 ST S ST G197 97 SAeha
QR W G B THT [F77 AT, S69d Had,
foar @rfere diawer, I AiRYaaTd. § W8 9
TaSEE @ TART % e 99 % uEn e
NG Al M Haw T % I A TR
AT B Es.

5.0 DATA GATHERING AND INVENTORYING
5.1 Consent from and involvement of the | gel STeRRT ST B H 3T 3 O« & Gl a9 |
o
community/group in data gatherin
ALY/ group BANENINE | 1y ST a1 AT wrTfras At F e firerer
| and inventorying .
1. & AR 7 [B-AT0 HAE TR THE B
T 1 I G WY T@EIe Yfqum e
ANTEH § SR & WIfad &
5.2 Restrictions, if any, on wuse of | None
inventoried data
53 Resource persons(s): name and status | Individuals

or affiliation

Practitioners/ Bearers/ Performers

Mrs Dhundevi Poonith (practitioner & director of
Geet-Gawai School)

Mrs Sangeetalangur

Mr S. Juggessur

Mrs Sheela Ramasamy
Mrs S. Dhani

Mr R. Dookarrun

Mr T. Ramdany

Mr D. Poorun

Mr M. Kaully

Mrs D. Lobogun

Mr C. Jeebodhun

Mrs Kiran Bhugwon

Mrs Mantee Moorakhan
Mrs Leela Devi Sookun
Mrs Teeuntee Bundhoo
Mrs Santo Phoochand
Mrs Leegonee Bibrawtee
Mrs Damumtee Bholah
Mrs Leewantee Lochun




Mrs Gungadoss Leelawtee
Mrs Mooruth

Mrs Bidwantee Chummun
Mrs Leelawtee Rekha

Mrs Ramessur Chandralekha
Mrs Ramessur Tezwantee
Mrs Leela Boodhun

Mr P. Mohiputlall MSK
Mrs ManickKamlawtee
Mrs VidwanteJahul

Mr Hurry Vishnoo

Mr A. Bissessur

Mrs G. Ramyad

Mr Sowumbur

Mrs SuchitaRamdin

Mr RamdissRamtohul

Mrs Rambha Ramtohul
Mrs Purnima Fookeerah& Group
Mr D. Bhugul

Mr J. Ramchurn

Mr B. Soopaul

Mr Bachoolntish

Mr S. Peerthy

Mrs K. Guness

Mrs Y. Ramcharan

D. Seewtohul

J. Dookhit

Mr J. Pillay
SaritaBoodhoo

Mrs G. Gujadhur

Mrs S. Nunkoo

Mrs L. Gangadine

Mrs Hawanteelochun
Mrs R. Lelantee

Mr T. Balchand

Mr V. Dilchand

Mr O. Gowkaran

| Mr R. Suntoo

Mrs N. Seewoonarain
Mr J. Dawasingh

Mr S. Seeparsad
DoushanSewtohul
RajendraPotheegadoo
Suresh Doolly




Chundrudeoleebudhun
DooakrunVishunLuchoomun(Vishnu Luchoomun
Music Group)

Ravi Sharma Heeralall

| Ravi Boodhram(Karma Music Entertainment)

SubeedhaHookun (BaiganBagi)
DhurmaoteeChammoo
SooreeaprakashGunputh D. Vijesh Show
Rajendracoomar Nabob K.S.kSursargam Karaoke
Musical Group

NunkooSangeeta
ShivsagarsinghNarainRockstar Musical Group
VeenaPrem

RamrajRamessur

Neha Devi Gunputh

IswarJeeneea

Dr Tayab (Taraj Group)
MoonirajBohosee
MahemMoneeram

Suteekshan Shram Mungroo
Jaysatyanarain Dookhit

Abhimanyu Hurrypaul

Siduth Gungaram

Lalinee Kowlessur

Prakash Choonya

Kamla Guness

Satyawan Peerty

Mr. Swaraj Motah

Mrs Bagmanee Boodhun

Mr Preetum Dussoye

Mrs Lalita Gujadhur

Mrs Sureedha Hookum

Mr Dhanraj Aukhaj

Mrs Soocheetah KhoonKhoon

Mr Rameshware Santokee

Mrs Yogewshwaree Ramcharan

Mrs Vijay Laxmee Coussy

Mrs Sateeamlissen Gunputh

Mr DwarkaKoosalArun

Mr Sunil Kumar Ramtohul

Mr LiwanGopee

Mr HewanRamlowat (Gunjan Sound)
Mr Mudhoo Neeraj Gupta

Mr Kishore Tacoory




Mr GorabhyeMosaheb
Dostana Group

Ms Lutchmee Devi Beekun
Mr Jhoolunsingh Ramchurn
Mr Coomar Guburdhan

Mr Dwijendranath Bhugul
Mr Sanjiv Sharma Chummun(Bhojpuri Boys)
Mr Ahmad Nazil (Nazal) Rosunally
Mr AnandParsadLuchmun, Indian Folk Music
Academy ,(Young people - Classical Music +
HaldiGeet, Ramayana)

Mrs Munka Soodam
Jamooutee Ramlochun
Soobamah Nullatamby
Revtee Domah

Sonmut Ramchand

Saroj Koreeman

Sobha Persand

Kiran Reegae

Satish Ramchurn

Iswar Ganga

Hemant Ramtohal
Indranee Ranjeet
Ramlochun Jamoontee
Boolorun Meghiawoty
Premila Padaruth-Barrun
Coosmawtee Beedassy
Bidessee Sookranee

Uma Bundhoo

Vidya Ketto

Sarita Hoolass

Heywantee Lochun
Umawtee Genauty

N. Geerdharry

Sookun Deomaty

Dorlery Guttea

Luchmee Sungkur
Mungroo

Nandita Raganandun
Vijayluchmee Rampersad
Mulloo Seeta Devi

Anita Sukalu

Champa Lagooni

Sunite Deepaul




Radhika Bholah
Vijesh Gunputh
Kunal Heereelall
H. Hurrypool
Geeta Gajadhur

Scholars

S. Boodhoo

S. Ramdin

P. Ramhota

J. Gunness

A. Bissessur

A.). Chojoo

G. Ramyead

U.N. Gungoo
Ahimanyu Unnuth Prahalad
Ramsurrun
Madhukar Bhagat

Institutions

The National Heritage Fund (NHF)

The Mahatma Gandhi Institute (MGI): Department of
Bhojpuri, Folklore and Oral Traditions/ Rabindranath
Tagore Institute (RTI) ’
The Aapravasi Ghat Trust Fund (AGTF)

The Mauritius Broadcasting Corporation (MBC)
The Bhojpuri Speaking Union (BSU)

NGOs
Mauritius Bhojpuri Institute (MBI)

5.4 Date and place of data gathering Nouvelle France, La Flora, Grand Bois, Bois Chéri,
Riviere du Poste, New Grove, Riviere des Anguilles,
Chemin Grenier. - 2007-2009
Port-Louis, Plaine Magnien, Mare D’Australia,
Mahebourg, Petit-Raffray, Belle Village-2015

5.5 Date of entering data into an | Entered for the first time in 2011

inventory Updated and approved by the government in 2013

Updated in 2015

5.6 The inventory entry compiled by University of Mauritius

Maintained and Updated by National Heritage Fund




6.0

REFERENCES TO LITERATURE, DISCOGRAPHY, AUDIOVISUAL MATERIALS, ARCHIVES

Books

Boodhoo S. 1993. Kanya Dan (Rites and Rituals of Hindu Marriage), Mauritius Bhojpuri
Institute

Boodhoo S. 1999. Bhojpuri Traditions in Mauritius, Mauritius Bhojpuri Institute
Boodhoo S. 1999. La Presence de Bhojpuri a L'lle Maurice, contribue a la diaspora
indienne a Maurice. Rencontre avec /’inde chap.13 TOME 28, No.1 Indian Centre for
Cultural Relations,

Boodhoo S 2000. Religious and Cultural Traditions of Biharis in Mauritius. The Bihari
presence in Mauritius across the Kala Pani . Center for Research on Indian Ocean
Societies (CRIOS)

Boodhoo S. 2003. Mauritius ki Bhojpuri Paramparaein, Prabhat Prakashan New Delhi
Boodhoo S. 2010. Bhojpuri Bola-Speak Bhojpuri, Mauritius Bhojpuri Institute

Boodhoo S. 2010. Sahaj Bhojpuri Vyakaran- An Easy Approach to Bhojpuri Viyakaran,
Mauritius Bhojpuri Institute

Ramdin, S.D., 1990. Bhojpuri Samskaar Manjari: An annotated, transcribed and
translated study and collection of 400 Bhojpuri Sacrament Songs of Mauritius. MGl,
Ramyead, L.P 1985. The Establishment and Cultivation of Modern Standard Hindi in
Mauritius. MGL.

Unpublished Materials

Ramdin, S.D. 2005. Cultural and Linguistic Aspects of Bhojpuri in Mauritius with Special
Reference to Work Songs, , Unpublished Ph.D. Thesis, University of Mauritius

Discography & Audio Cassettes

Boodhoo S. Audio CD comprising 25 recorded Bhojpuri songs to mark the arrival of
Indian Immigrants.

Ramdin, S.D., Swarna Chakra, 33 LP Audio Record - Collection of Bhojpuri Wedding
Songs Vol. 1, Produced by ACCT, France, in collaboration with the Ministry of Education
and Culture, Mauritius

Ramdin, S.D., Traditional Singing Games of Mauritius, a rare audio-visual Learning Kit of !

16 Traditional Singing Games in all the languages spoken in Mauritius for the then pre-
primary and early primary schools. They are still very appreciated by our young ones
and the project can be further elaborated for the primary school curriculum, MGI, 1995
Ramdin, S.D., Abhishek, 33 LP Audio Record - Collection of Bhojpuri Wedding Songs
Vol. 2, Produced by ACCT, France, in collaboration with the Ministry of Education and
Culture, Mauritius.

Ramdin, S.D., Beti ke Hardi, Audio Cassette, Collection of Bhojpuri Wedding song Vol 3,
1985

Ramdin, S.D., Beta ke Tilak awur Hardi, Audio Cassette, Collection of Bhojpuri Wedding
song Vol 4, 1986




e Ramdin, S.D., Hamaar Sasuraar, Audio Cassette, Collection of Bhojpuri Wedding song
Vol 5, 198

e Ramdin, S.D., Bhojpuri Vivah Geet of Mauritius on Shehnayi, Audio Cassette, Collection
of Bhojpuri Wedding Songs (Instrumental) played on Shehnayi, Vol 6, 1988.

e Ramdin, S.D.(Producer/Director), A series of Television Documentaries on Bhojpuri Oral
Traditions of Mauritius for the Mauritius Broadcasting Corporation, 1990-todate

e Ramdin, N.K., Bhojpuri Muffin, Audio Cassette, Collection of Bhojpuri Songs, Vol 7

e Boodhoo, S. Chengan Mengan, AudioCassette, Collection of Bhojpuri Songs.

Filmography
1. A series of Video Film Productions (26 min Documentaries), entitled Palette and

Rangsaaz in both French and Hindustani respectively, relating to the Samskaar Geet of
Mauritius. © The Mauritius Broadcasting Corporation (MBC).

2. Local Video Film Productions (Live recordings) by MBC of Samskaar Geet of Mauritius
being performed by senior members of villages. © MBC

3. Local Video Film Productions (Live recordings) by MBC of female senior citizens of |
Mauritius being interviewed by MBC. © MBC

4. Video Recordings/Video Productions of National events/festivals/fasts where the
Samskaar Geet are performed. © MBC

TV shows

Bhojpuri Bahaar — Harinarain Mohabeer
Chingaari

Bhojpuri Gammat

Audio CDs and DVDS of Geet-Gawai and Geet-Gawai inspired Bhojpuri Songs
1. Mrs Menka Soodam (Rani), Geet Gawai Bhojpuri . Baja Baje Studio , La Salette
Rd, Grand Baie
2. Ravin Sowumbur, Baigan Bagi, Studio: Baja Baje La Salette Rd, Grand Baie

Ravin Sowumbur, EA Langaro, Baja Baje Studio, La Salette Rd, Grand Baie

(o8]

4. Bhojpuri Baja Baje Boys, Pain Painkoo Jhulwa Loto, Baja Baje Studio, La
Salette Rd. Grand Baie

5. Bhojpuri Baja Baje Boys, Chal Gori Ghoomadeb toke Sahar ke bazaar wa, Baja
Baje Studio, La Salette Rd, Grand Baie

Archives
e Archives of Recorded Oral Tradition, The Mahatma Gandhi Institute Department of
Bhojpuri




The Mahatma Gandhi Institute of Indian Immigration: Its holdings include interviews with old
pensioners relating to artistic and decorative items, furniture, dwellings and other structures,
watercraft, tools, farm equipment, religious items, shrines, photographs, oral histories,
narratives, audio and videotape recordings of tales, myths, personal experiences, music and
song. These collections reflect aspects of the arts and traditions of occupational, regional and
ethnic groups, the spiritual and community life of individuals and groups in Mauritius.

e Mauritius Broadcasting Corporation (MBC)

MBC has a rich archive of Bhojpuri shows, competitions and documentaries including those on
Geet-Gawai.




