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BHOJPURI FOLK SONGS OF MAURITIUS- GEET-GAWAI 
IDENTIFICATION OF THE ELEMENT 

Name of the element, as used by Bhojpuri Folk Songs of Mauritius -Geet-Gawai 
community or group concerned; 

Short, maximally informative title Geet-Gawai - a pre-wedding performance including 

· (including indication of domain(s)); rituals, songs, dance and dance-drama in its 

complete form 

Community(ies) concerned; Primarily the Bhojpuri-speaking community and 

I 
originally confined to women. Today male and non- ~ 

bhojpuri speakers are participants and performers, 

especially in the singing and dancing part, the l 
Jhumar. 

Physicallocation(s) of element; 

I Mauritian Geet-Gawai can be found in all Districts of Mauritius which are: Black River, Flacq, 

Grand Port, Moka, Pamplemousses, Plaines Wilhems, Port Louis, Riviere du Rempart and 

I Savanne with high concentration in numerous villages of Pamplemousses, Moka, Riviere du I 
Rempart, Savanne and Grand Port. At least one Geet-Gawai specialised group is found in each 1 

village and town of Mauritius. I 
Short description i 

Geet-Gawai is a pre-wedding ceremony now performed one or two days before the actual 
wedding and comes as a precursor to other rituals and practices involved in a wedding. In early 

1 days Geet-Gawai was performed for whole week. It is a combination of rituals, prayers, songs, I 
music and dance which is also a living means of expression of the Bhojpuri language and oral 

traditions. I 
There are several steps in Geet-Gawai performance which starts where women of the family j 

and neighbourhood dressed in traditional dresses come together in the groom's or bride's 
house to be seated in a semi-circular fashion . 

The first ritua l is the 'lagan-Kholna' where five married women, with their veil (dupatta) on I 
their head sit on their feet in circle or semi-circle. They sort out turmeric pieces, unhusked rice I 
grass and money contained in a piece of cloth, while the women around sing songs ca lled 
'Lagan-Geet'. The 'Lagan-Geet' is followed by 'Sumiran' and 'Sandhya' in honour of gods and 

1 

goddesses. 

The above is followed by sanctification of the performance place and house called the 'dharti 1 

bandhai' that is performed also through songs. It symbolises purification of the place and tying 
up the earth asking permission to dance on her. The ritual is followed by the 'dholak-puja' as a 
sign of paying respect to the musical instruments and is a ritual between the mother of the 
groom or bride and the leading drum player. 

After the above rituals the songs are accompanied by musical instruments such as the dholak 
(two-headed-drum) and household items as the 'thali' (brass plate), spoons (chamach) struck I 

j against the rim of a 'Iota' (brass container) and two wooden pieces to produce rhythmic beats. 
I 

The performance continues with 'Suhag-geet' songs and finally leading to the 'Jhumar'. The 
Jhumar is a lively vibrating performance of song, dance and music performance. This sees the 



joining in of young women and girls initially inactive, swaying with the beats of the drum as 
they move around with short steps and enact the lyrics. Improvising creative and provocative 

1 jokes form part of the performance. Formerly performed by women only, the Geet Gawai is 

I 
today also practiced by men. 

The Geet-Gawai is a lively and vibrant social and cultural performance where dressing, rituals, 
music, songs and dance are further enriched by serving traditional snacks, hot drinks, ginger 
powder and 'paan' (betel leaves with lime, cloves and cardamon) prepared fresh on the spot. 
People present are served these items regularly. The performance ends with the distribution of 
soaked black chickpeas to take home. 

j Geet-Gawai moves beyond family to all Mauritians in the form of 'Gamat' and stage 

I performances. This extension of the element in public domains is vibrant and enjoyed by 

, everybody. There are non-Bhojpuri speakers who perform Geet Gawai. 

During the consultations, a number of people who were previously depressed either due to 

I death in family or some unfortunate events, confessed to reaching a state of happiness or non-

1 depression after Geet-Gawai performance. 

I 
I Several types of songs form part of the Geet-Gawai, among t hem: 

• lagan-Geet 

I This is the time when the women present decla re that this auspicious date has been selected I 
1 

by the priest in the presence of both families (bride and groom) for the wedding of the child ren · 

and ask for the community/ those gathered to bless the bride and the groom. 

E.g 

"Binti se bolelan mahadev suno ho gaurav devi.." 

I • Sumiran also known as Debi-Debtil ke Geet (songs of divinities) 

Sum iran is a collective devotional singing and natural human expression of love and joy for God j 

or the Divinity. 

One of the hallmarks of Bhojpuri Sumiran is the singing with passion and devotion, irrespective 

! of the quality of the singers' voice but putting their heart into it and carrying the listeners to I 
the height of devotion and spirituality. The more one feels the Sumiran, the better. j 

Bhojpuri Sumiran generally includes: j 

i. Ganesh Ji ke Geet (Bhojpuri songs of Lord Ganesha) I 
ii. Suruj Debto/Babake Geet (Bhojpuri songs invoking the Sun-god) ! 
iii. Ram-Sitake Geet (Bhojpuri songs of Rama and Sita) i 

iv. Siw-Parbatike Geet (Bhojpuri songs of Lord Shiv and Parvati) 

v. Radha-Krisnake Geet (Bhojpuri songs of Lord Krishna and Radha) 

vi. Oebi Moyi ke Geet (Bhojpuri songs of Mother goddess) 

vii. Mahabir Swomike Geet (Bhojpuri/ Avadhi songs in praise of Lord Hanuman) 

viii. Oharti Moyike Geet (Bhojpuri songs of Mother Earth) 

ix. Tulsi Moyike Geet (Bhojpuri songs invoking the sacred plant ofTulsi) 



Sandhya 

x. Lacchmi Mayike Geet (Bhojpuri songs invoking the blessings of Goddess 

Lakshmi 

Sandhya, songs to invoke gods and goddesses, are not accompanied by musical instruments. 
The ir presence is solicited till the completion of the wedding ceremony. 

e.g 

i. SanjhO Debi ke Geet (Bhojpuri songs invoking the blessings of the Goddess of 

Dusk (Lakshmi) who brings in prosperity to the homes). 

Dharti-bandhai 

During the dharti-bandhai deities are invoked and they are requested to stay in this place, 

purify it and fill it with good vibes so that invited guests will take pleasure in assisting all the I 

wedding rituals and will leave the place only after blessing the married couple. The Mother I 

Earth is also asked permission to perform on it as the performance afterwards will be j 

accompanied by dance. I 

Examples of 'dharti -bandhai songs are below: I 

Dholak-puja I 
The dholok-puja is symbolical and it pays respect to the instrument which will be resonating on 
this auspicious occasion till the end to create a joyful atmosphere. It is a ritual between the 
mother of the bride/ groom and the Geetharine playing the dholak/ lead drummer assisted by 
other women. The mother plays the instrument symbolically to start it and rice grains and 1 

money is offered to lead drummer. 

1

. 

Examples of dholak puja songs: 

Suhag -Geet 

Suhag-Geet is sung for gods and goddesses, acknowledging their presence and calling them by I 

their names. 

I Jhoomar I Jhumar 

Bhojpuri Jhoomar or Jhumar is a lively form of music, song and dance. The word 'Jhoomar' 

comes from Jhoom, which means swaying with the music. Though the content of these songs 

1 
vary, they are usually based on love and emotional themes making Jhumar Geet music, dance 1 

! and songs of ecstasy. j 

I 
The jhoomar has highly influenced the Gamat, originally on ly performed by male but today I 
including women. / 

I The Jhumar, performed on festive occasions including wedding ceremonies, is a living 

I demonstration of happiness and merry-making. I 

, I 

The Jhoomar Geet recreates everyday activities including ploughing of the field, sowing of 1 

seeds, harvesting and household scenes reflecting the past and the present. / 

I Dressed in colourful traditional costumes, the women dance happily, singing and clapping their 1 

hands with the beats of the dholak and the Iota, as they gracefully move in circular motion. 



t 2.0 

2.1 

I 

Many themes are covered in performing the Jhoomar songs, music and dance, each with its 

own distinctive rhythm. The performance may last for several hours. 

As many lndo-Mauritians are fans and amateur performers of Bollywood music, the Jhoomar 

has recently been exhibiting some adaptation and incorporation. 

j CHARACTERISTICS OF THE ELEMENT 

1 Associated tangible elements Unhusked rice, turmeric pieces, grass, betel leaves, oil, 

'sindur'(a vermillion or red powder applied on the 

forehead as sign of being married woman), 'bindi' (the 

red dot put on the forehead as a sign of marriage by I 
hindu women) for the rituals 

Ginger powder to serve, so as to soften the voice of 
1 

! the women 

I 'Paan' (bete l leaves) to serve to make one joyous 

The musical instruments: 

Dholak, the two headed drumhas been and remains 

the main instrument in Geet-Gawai. Further, Bhojpuri 

folk music in Mauritius has used a number of musical 

instruments derived from the household appliances 
I 

and utensils. Tools like hoes are improvised to I 
produce music. Other musical instruments used 

include: 

Thali (copper plates) 

Lota (copper or brass container) . 

Chamach or kuyer (a pair of spoons) hit against the rim I 
of the Iota to produce scintillating sounds 1 

Jhanjh, ghungroo, ghanta, manjira, daf, dafli (metal 

I 
instruments which accompany Bhojpuri songs, ritua ls, 

devotiona l renditions and other type of songs). j 

Jhaal (brass cymbals) 
1 

Dhol (double-sided barrel drum played exclusively by ' 

1 
male musicians) 

I Nal (double-sided barrel drum played exclusively by I 
male musicians) 

Chimta (tong-like musical instrument with small brass 

I jingles played as a traditional percussion instrument is 

I popular) 
1 

Harmonium and tabla are often used by male 



2.2 

2.3 

Associated intangible elements 

Language(s) 

Register(s) 

Speech level(s) involved 

I 
performers especially for 'Gamat' public performance . 

. These instruments and tools mostly manufactured in 

! India and imported to Mauritius, are commonly 

available. 

The knowledge of the rituals 

The Songs 

j The knowhow of using the instruments 

1 Knowledge of the dances 

l Knowledge of the stories, myths and past experiences 

Bhojpuri language. With inter-cultural exchanges, 

Creole, French and English words have also entered 

the Jhumar performances 

2.4 I Perceived origin 

j Geet-Gawai can be traced in Mauritius as far back as the early 19th century by the migrating , 

I indentured Indians from the northern parts of India . 

3.0 PERSONS AND INSTITUTIONS INVOLVED WITH THE ELEMENT 

3.1 Practitioners( s )/ performer(s): 

Name (s), age 

Gender 

Social status, and/or 

Professional category, etc. 

1 

Geet-Gawai bearers/ practitioners are generally the I 

1 women of the Bhojpuri speaking community among · 

I whom are found singers, musicians, dancers and 

i related performing artists. They have been and still are 

I
I of different age groups from young performing artists 

to senior citizens (above 60 years of age). 

There are amateur, semi-professional and professional J 

Geet-Gawai artists. 

3.2 Other participants {e.g., holders/ custodians) 

3.3 

3.4 

3.5 

Non-Bhojpuri speaking artists, common participants attending weddings and festive occasions, 

Bhojpuri Speaking Union . 

I 
Customary practices governing access to the element or to aspects of it 

Geet-Gawai is associated with wedding ceremonies which in turn have their own rituals. Access j 

j to the rituals is controlled by families who continue to fulfill that role 

Modes of transmission From the elderly to the youth, through wedding 

1 

. functions and public performances 

Has been passed on from generation to generation by 1 

memorization, repetition, observation and imitation. 

Since 2013, a Geet-Gawai School has been set up for 

formal transmission of the element. 

i Concerned organizations The Government of Mauritius through its Ministry of 

Arts and Culture, National Heritage Fund, Bhojpuri 



4.0 

4.1 

Speaking Union, Aapravasi Ghat Trust Fund, Mahatma 

Gandhi Institute and several educational and socio-

cultural organisations. 

STATE OF THE ELEMENT: VIABILITY 

Threats to the enactment 

Geet-Gawai in its traditional form continues to evolve while retaining its roots in the practices 

of weddings particularly. Standing at cross roads, is the Bhojpuri Language as vehicle of 

communication, which has undergone some transformation since the youth continue to adapt I 
other languages of communication such as English, French and Creole. However, with the 

setting up of the BSU, the introduction of a dedicated TV Bhojpuri Channel, its introduction in 

j schools and mst1tut1ons of h1gher learnmg, the promotion of the BhoJpun language ISm place. l 
l Immigration to other parts of the world, where the same customs are not practiced, may lead 

1 
to loss of the same in those particular areas. However, in Mauritius the adoption of the i 

.,t pract~ce beyond the Bhojpuri community is a positive sign of continuity of transmission and I 
pract1ce. 

4.2 Threats to the transmission 

4.3 

The Media Industry, television, radio, internet and the commercial Bollywood music has both 

i negative and positive impact on the transmission of Geet-Gawai. If negatively adapted, it may 

replace the current Mauritian Geet-Gawai practices in public performances. However, the 

media may impact positively as they provide an interesting and dynamic medium and j 

intersection of growth and appreciation of the element by a larger and youthful segment of the I 
society. Hand in hand, the involvement of grass-root modern communicators working with 

communities will ensure transmission of the element, appreciating and adapting concurrently I 

traditional modes of transmission and enabling the forthcoming generations to continue to [ 

relate to local communities. 

Availability of associated tangible elements and resources 

The musical instruments including utensils, appliances and tools adapted for making music are 

commonly available and in use. Examples are the thali (brass eating plates), the Iota (brass 

water containers), etc. Most of them are made in India and imported to Mauritius. 

4.4 Viability of associated tangible and intangible elements 

Geet-Gawai and its associated tangible elements have existed in Mauritius through the 

centuries and continue to exist today. As part of wedding, a human and social function and j 

!

, obligation, Geet-Gawai existence is assured along with its tangible and intangible elements. 

Through its rituals, music and community gatherings, it provides a social platform for I 
1 community networking and bringing communities together. It has emerged like a living force, j 

I embedding its socia l and psychological functions, refreshing and reenergizing communities. 1 

I
f Geet-Gawai is sung with vibrancy and grace, spontaneously articulating thoughts, feelings and j 

the universal messages of joy, happiness and togetherness. j 

4.5 I Safeguarding measures in place I Geet-Gawai spontaneously is a gracious vibrant 



I 

performing art that is rooted in the lives of the bearers 1 

and performers. 

The bearers and practitioners have continued to 

practice and transmit the element since its inception 

in the 19th Century. The social and cultural shifts that 

have occurred in Mauritius over time also led to 

emergence of new formal and informal groups to 

ensure its continuity and safeguard. 

At family level, Geet-Gawai remains the central 

element in any Hindu wedding, thus ensuring viability. 

The element including the Jhumar has been brought 

out to the general public for a larger audience to 

enjoy, appreciate and participate in. 

! Today there are numerous formal and informal groups 

that have emerged within the 9 districts of Mauritius I 
as hired performers of the element in several 

I occasions and events, including but not limited to I 

I 

weddings. There is at least one Geet-Gawai group in 1 

every Mauritian village and or town, who practices t his I 

l as a trade. 

i Several performing groups are involved in the teach ing 

j of the youth including the Geet-Gawai School at Petit 

· Raffray and the Des Premi Group at Mahebourg that 1 

specialises in moulding the youth by using the 

knowledge of the elderly and experienced bearers and 

practitioners. 

The disseminat ion of Geet-Gawai including Bhojpuri [ 

songs is also done through popular websites such as 

the BSU website, ensuring adoption, revitalisation and 

practice by younger generation. 

The Bhojpuri language through Geet-Gawai is being 

1 promoted by BSU, in schools since 2012 and through a 

I dedicated Bhojpuri television channel (Bhojpuri 

I Channel) which broadcast Bhojpuri music including 

I 
Geet-Gawai and Jhumar since 2013. Today courses on 1 

Bhojpuri Language and Cu lture are taught at the MGI, I 
UoM, primary and secondary schools such as I 

Professor Basdeo Bissoondoyal Flacq. 

With the setting up of the Mahatma Gandhi Institute 

(MGI) in 1976, government created a department of 



5.0 

5.1 

5.2 

5.3 

Bhojpuri Folklore and oral traditions, further 

enhancing the appreciation of the element. 

BSU has set up a school of Geet Gawai in Petit Raffray 

that has been in operation since 2014 with students' 

numbers rising from 15 to 300 within 3 months, 

demonstrating the element's appeal and viability. 

) AGTF, dedicated to the researching of indentured 

labourer history in Mauritius, also has the 

responsibility to carry out research, protect, promote 

I 
and disseminate the ICH including the Bhojpuri 

language and culture. 

Other means of safeguarding the elements have li 

included the production and promotion of cultural 

shows, national festivals, audio visual materials, drama 1 

festivals, CDs, national competitions by BSU, NHF, II 

AGTF, UoM, MGI/RTI and MBI. 

MAC has compiled a database of artists and groups I 
including those of Geet-Gawai who are called upon to 1 

I 
present and perform the element at national events I 

and are remunerated for their work. 1 

j The state has officially recognised Bhojpuri artists such I 
J as the Late Sona Noyan (Son Ticoson or Little pig), ,. 

1 Basant Soopaul and Ravita Sallick Peetambur with 

state commendations, further encouraging the youth I 
to emulate their elders. 

DATA GATHERING AND INVENTORYING 

Consent from and involvement of the j The communities were fu lly involved in gathering and 

community/group in data gathering ' inventorying. Consultations were held in every region 

and stakeholders' participation was the hallmark of I I and inventorying 

the process. 

Restrictions, if any, on use of None 

inventoried data 

Resource persons(s): name and status Individuals 
I 

or affiliation Practitioners/ Bearers/ Performers 

I 

I 

I 

Mrs Dhundevi Poon ith (practitioner & director of 
Geet-Gawai School) 
Mrs Sangeeta Langur 
Mrs Kiran Bhugwon 
Mrs Mantee Moorakhan 
Mrs Leela Devi Sookun 
Mrs Teeuntee Bundhoo 
Mrs Santo Phoochand 



Mrs Leegonee Bibrawtee 
Mrs Damumtee Bholah 
Mrs Leewantee Lochun 

Mrs Gungadoss Leelawtee 
Mr Ravin Sowambar Mrs Suchita Ramdin 

Mr Ramdiss Ramtohul 

Mrs Rambha Ramtohul 

Mrs Purnima Fokeerah & Group 
Mr. Doushan Sewtohul 
Mr. Rajendra Potheegadoo 

Mr. Suresh Doolly 
Mr. ChundrudeoJeebudhun 

Mr. Dooakrun Vishun Luchoomun (Vishnu 

1 Luchoomun Music Group) 

I 

Mr. Ravi Sharma Heeralall 

Mr. Ravi Boodhram (Karma Music Entertainment) 

j Mrs. Subeedha Hookun (Baigan Bagi) 

I Mrs. Dhurmaotee Chammoo 

I 
Mrs. Sooreeaprakash Gunputh D. Vijesh Show 

Mr. Rajendracoomar Nabob K.S.K Sursargam 
1 

Karaoke Musical Group 
Mrs. Sangeeta Nunkoo 

Mr. Shivsagarsingh Narain Rockstar Musical 
Group 

Mrs. Veena Prem 
Mr. Ramraj Ramessur 
Miss. Neha Devi Gunputh 

Mr. lswar Jeeneea 
Dr. Tayab (Taraj Group) 

Mr. Mooniraj Bohosee 
Mr. Mahem Moneeram 

Mr. Suteekshan Shram Mungroo 
Mr. Jaysatyanarain Dookhit 
Mr. Abhimanyu Hurrypaul 

I 
Mr. Siduth Gungaram 

Mrs. Lalinee Kowlessur 

Mr. Prakash Choonya 
Mrs. Kamla Guness 

1 Mr. Satyawan Peerty 

Mr. Swaraj Motah 
Mrs Bidwantee Chummun 

Mrs Leelawtee Rekha 
Mrs Ramessur Chandralekha 

Mrs Ramessur Tezwantee 



Mrs Leela Boodhun 
Mr P. Mohiputlall MSK 
Mrs Manick Kamlawtee 
Mrs Vidwante Jahul 
Mr Hurry Vishnoo 

Mrs Bagmanee Boodhun 
Mr Preetum Dussoye 
Mrs Lalita Gujadhur 
Mrs Sureedha Hookum 
Mr Dhanraj Aukhaj 

I 
Mrs Soocheetah KhoonKhoon 
Mr Rameshware Santokee 
Mrs Yogewshwaree Ramcharan 
Mrs Vijay Laxmee Coussy 
Mrs Sateeam lssen Gunputh 
Mr Dwarka Koosal Arun 
Mr Sunil Kumar Ramtohul 
Mr Liwan Gopee 

! Mr Hewan Ramlowat (Gunjan Sound) 

I Mr Mudhoo Neeraj Gupta 
Mr Kishore Tacoory 
Mr Gorabhye Mosaheb (Dostana Group) 
Ms Lutchmee Devi Beekun 
Mr Jhoolunsingh Ramchurn 

1 
Mr Coomar Guburdhan 
Mr Dwijendranath Bhugul 
Mr Sanjiv Sharma Chummun (Bhojpuri Boys) 

, Mr Ahmad Nazil (Nazal) Rosunally 

1

1 

Mr Anand Parsad Luchmun, Indian Folk Music 
Academy, (Young people- Classical Music+ Haldi 

1 Geet, Ramayana) 
Mrs Munka Soodam 
Mrs. Jamooutee Ramlochun 
Mrs. Soobamah Nullatamby 

Mrs. Revtee Domah 
Mr. Sonmut Ramchand 
Mr. Saroj Koreeman 
Mrs. Sobha Persand 
Mr. Satish Ramchurn 

· Mr. lswar Ganga 
Mr. Hemant Ramtohal 
Mrs. lndranee Ranjeet 
Mrs. Jamoontee Ramlochun 
Mrs. Meghiawoty Boolorun 



Mrs. Premila Padaruth-Barrun 
Mrs. Coosmawtee Beedassy 
Mrs. Bidessee Sookranee 
Mrs. Uma Bundhoo 
Mrs. Vidya Ketto 

Mrs. Sarita Hoolass 
Mrs. Heywantee Lochun 

I
. Mrs. Umawtee Genauty 

Mrs. N. Geerdharry 

I 
Mrs. Deomaty Sookun 
Mrs. Dorlery Guttea 
Mrs. Luchmee Sungkur 
Mrs. Nandita Raganandun 
Mrs. Vijayluchmee Rampersad 
Mrs. Seeta Devi Mulloo 
Mrs. Anita Sukalu 
Mrs. Champa Lagooni 

. Mrs. Sunita Deepaul 
Mrs. Radhika Bholah 

Mrs. Vijesh Gunputh 
Mr. Kunal Heereelall 

I Mrs Sheela Ramasamy 
Mr Arvind Bissessur 
Mr Bachoo lntish 
Mr Basant Soopaul 
Mrs. Geeta Gajadhur 
Mrs Sarita Boodhoo 
Mrs Hawantee Lochun 
MrS. Juggessur 
Mrs S. Dhani 
Mr R. Dookarrun 

I 
Mr T. Ramdany 
Mr D. Poorun 

I Mr M. Kaully 
Mrs D. Lobogu n 
Mr C. Jeebodhun 
Mrs Mooruth 
Mrs G. Ra myad 
Mr D. Bhugul 
Mr J. Ramchurn 

1 
MrS. Peerthy 
Mrs K. Guness 
Mrs Y. Ramcharan 
Mr D. Seewtohul 



5.4 

I 

j Date and place of data gathering 

I 
! 

5.5 Date of entering data into an 

Mr. J. Dookhit 

Mr J. Pillay 

Mrs S. Nunkoo 

Mrs L. Gangadine 

I Mrs R. lelantee 

[ Mr T. Balchand 

Mr V. Dilchand 

Mr 0. Gowkaran 

Mr R. Suntoo 

Mrs N. Seewoonarain 

Mr J. Dawasingh 

MrS. Seeparsad 

I Mr. H. Hurrypool 

I 
Scholars 

Mrs. Sarita Boodhoo 

I 

Mrs. Suchita Ramdin 

Mr. Arvind Bissessur 

Mr. Narayan Gungoo 

P. Ramhota 

J. Gunness 

A.J. Chojoo 

G. Ramyead 

I Institutions 

The National Heritage Fund {N HF) 

The Mahatma Gandhi Institute {MGI}: Department of 

Bhojpuri, Folklore and Oral Traditions/ Rabindranath 

Tagore Institute (RTI} 

The Aapravasi Ghat Trust Fund (AGTF} 

The Mauritius Broadcasting Corporation (MBC} 

The Bhojpuri Speaking Union {BSU) 

NGOs 

Mauritius Bhojpuri Institute (MBI} 

; Nouvelle France, La Flora, Grand Bois, Bois Cheri, 

Riviere du Paste, New Grove, Riviere des Anguilles, j 

Chemin Grenier- 2007-2009 J 

Port-Louis, Plaine Magnien, Mare D'Australia, 

1 
Mahebourg, Petit-Raffray, Bell Village- 2015 

Entered for the first time in 2011 
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I 

j 

inventory Updated and approved by the government in 2013 

Updated in 2015 

· The inventory entry compiled by University of Mauritius 

Maintained and Updated by National Heritage Fund 

REFERENCES TO LITERATURE, DISCOGRAPHY, AUDIOVISUAL MATERIALS, ARCHIVES 

Books 

• Boodhoo S. 1993. Kanya Dan (Rites and Rituals of Hindu Marriage}, Mauritius Bhojpuri 

Institute I 
• Boodhoo S. 1999. Bhojpuri Traditions in Mauritius, Mauritius Bhojpuri Institute 

I • Boodhoo S. 1999. La Presence de Bhojpuri a L'lle Maurice, contribue a Ia diaspora 

I indienne a Maurice. Rencontre avec l'lnde chap.13 TOME 28, No.1 Indian Centre for 

I 
Cultural Relations 

• Boodhoo S 2000. Religious and Cultural Traditions of Biharis in Mauritius. The Bihari 

presence in Mauritius across the Kala Pani. Centre for Research on Indian Ocean j 

I 
Societies (CRIOS) 

• Boodhoo S. 2003. Mauritius ki Bhojpuri Paramparaein, Prabhat Prakashan New Delh i 

I • Boodhoo S. 2010. Bhojpuri Bola-Speak Bhojpuri, Mauritius Bhojpuri Institute 
I 

I 
• Boodhoo S. 2010. Sahaj Bhojpuri Vyakaran- An Easy Approach to Bhojpuri Vyakaran, J 

Mauritius Bhojpuri Institute I 

• Ramdin, S.D., 1990. Bhojpuri Samskaar Manjari: An annotated, transcribed and 

translated study and collection of 400 Bhojpuri Sacrament Songs of Mauritius MGI I 
I 

' Ramyead, L.P 1985. The Establishment and Cultivation of Modern Standard Hindi in I • 
Mauritius. MGI I 

I 
I 

Unpublished Materials 

• Ramdin, S.D. 2005. Cultural and Linguistic Aspects of Bhojpuri in Mauritius with Special 

Reference to Work Songs,, Unpublished Ph.D. Thesis, University of Mauritius I 

I 

I Discography & Audio Cassettes II 

• Boodhoo S. Aud io CD comprising 25 recorded Bhojpuri songs to mark the arrival of 

Indian Immigrants I 
• Ramdin, S.D., Swarna Chakra, 33 LP Audio Record - Collection of Bhojpuri Wedding 

Songs Vol. 1, Produced by ACCT, France, in collaboration with the Ministry of Education 

• 
and Culture, Mauritius 1 

Ramdin, S.D., Traditional Singing Games of Mauritius, a rare aud io-visual Learning Kit of i 
16 Traditional Singing Games in all the languages spoken in Mauritius for the then pre­

primary and early primary schools. They are still very appreciated by our young ones 

and the project can be further elaborated for the primary school curriculum, MGI, 1995 

• Ramdin, S.D., Abhishek, 33 LP Audio Record - Collection of Bhojpuri Wedding Songs j 

Vol. 2, Produced by ACCT, France, in collaboration w ith the Ministry of Education and I 
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I 

BHOJPURI FOLK SONGS OF MAURITIUS- MAURITIAN GEET-GAWAI 
IDENTIFICATION OF THE ELEMENT 

Name of the element, as used by 

community or group concerned; qjf{~IB ~ ~~Tfur-Tfur-~ 
~ 

Short, maximally informative title Tfur-~ mm- ~ ~ ~ - w Ch C:11 <"Jii:f) 
"' (including indication of domain(s) ); 

~/Chl4*l'i ~ ~ if m. Tfffi, ;rrq ~ ~ 
<: 

~I RChl~. 

Community(ies) concerned; >rmsr ~ it ~ <Sl"'IJIQ"'IC:11 'C:1llf @lftCfl{ ~ it 
~ ~ ~ 

I ~ 'C:1llf it~. ~ CR1 ~ 'C:1llf ~ ~ "' ~ ~ 

;r;r ~ ~ itC:1T 'C:1llf ~ ~ if m1T A~ C:1~ 'JII ; 

I ~ ~ "WR if,~ ;rrq TTRT itm. I "' 
! Physicallocation(s) of element; 

I ,-m.,., il> w-~, .. 1r(>!,., il> u<r 'l'l'it ~it qJq('[ "'TMT- ~fuR,-, m '11t, 1 

~, q'c#ltttt, ~-~C:1g41 , -q'ri ~ ~-~oo ~ "ftlCI"H. f ~ q'c#ltttt, fi, I 
. . 

Short description 

1 Tfffi-~ mm-it~~ Cfll4¢h'i fcffu ~ ~ ~ "Wft it~~~ ~ ~. ~ow it f I 

~it~ mfcn -mr urn-~ ~ Cfil11 ~ ~ ~ ~. ~~if lfm-~ w ~ 
I mm: WI>~- ~ fflr-f<:<m>T, 't'IT 1110, -.fur, Wfur, '1"1"1 ¥r ~ il; ~ «I'!, I%<!> ~" I 
~~mm~~it~JOftfuJCfl~~~~-~~~~m l 
~. 

Tffir-~fcfN~ ~~~; -mr it~CR ~ 3lm-1:R'm~~'C:1llf, q({s:qf{Cfl WIT 

l ~·~~';p:JT~~tit~~ 3'ti~C:1~'JII ~ ~-~7ffivrt)u~ ~dC:1~'JII. "' I 

~1. qf%C:1Cfll fcffu ~ C1TR Wc#i '. ~if~ mm--oo-~ 31tR CfitTR "CR ~ ~ C1PTt I 
~I~ ~dC:1~'JII (tRr m 311m Wr ~). WR ~lfffi ~ ~ ~ 'C:1llf ~mer~, 

~ 

"'Cf~CrC:1', UH, "Efffi ~ ~ ~ WIT if ~ '€14C:1~'JII. ~ Tfur ~ ~ ~ ~ ~ ;m:r 
"' "' ~ ~ "fiuiT 1fur lfTCfC1 ~. 

~ 

I ~~' "Wft~ cnRT~~-~~tR~~~~. ~ ·tmtti~,~~ I , ~ "@t Tfur err lfTCfC1 ~. ~ow it f tR ~ ~41Cfl<OI ~~~-mit ~ "CR ~ ~ 1 

I
. ~ ll'fTt mRR ~ ~. f fcrfu ~ ~. ~ ~ mm ~ ~ -wmr mr <~) ~ I 
1 

~~~~~. f fcrfu <td51 m~~llf ~~~~itm~~itm. 1 
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'~-
~~it>flf&~~fmr~fi1Jit11 :-

'.:l '.J '.J 

I. ~~~lfur 

II. ~~~~lfur 
'.J 

Ill. Uli-~~lfur 
IV. fuq--qrcffif ~ lfur 

v. um -Cfimr ~ 1fur 
c 

VI. ~mf~lfur 
Vll . JOltlcfl(~~ lfur 

Vlll. ~ mf ~ lfur 

IX . ~mf~rftd 
X. 'R~lfi mf ~ lfur 

1 ~m 1 

I 
1 ~ 1fur ~ ~-~ ~ ~ (~) ~ ~- t:R it~~~~ CfCfl ~ 'ffilf ~ 
I ~-3'1PtAClTG ~ ~ (lilll) ~ ~- f 1fur "WI'~' ~ ~ cn);:ff- wtm ~ ~ 
1~. 
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1 ~~~*rit~~~~~~ (~~). ~'ffilf~ftRmCfiB~ l 

· m ~ 'ffilf ~ ~ t:R it (t41'il l, ~~~~it~~ 3'1141'ill m !1 

cstt11Clt1 mr~'ffilfw-w~~mrm-~~~, ~it~~ 31f.R 
'.J '.:l '.J I 
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2.0 CHARACTERISTICS OF THE ELEMENT 

2.1 Associated tangible elements ~- m;r, ~, tfffi, 1ffi * -qm, "ffi1. ~ ~ . . . ~ 

2.2 Associated intangible elements 

m ~ fufu -ij ~fd4 k1 Cflm ~. 
~ 

~~~~mlffir~mm~ 

-Rrr * 3W.IDfl1'* ~' ~ ~ ~ TTffi * 1WJ 00. 
~ 

lffi*-qffi @!tl i:;li?fl 31R~m~~. 
~ 

~CI'R~: 

• ~-~~~3Nt~rfffi-~*~ 
~~~. ~ m, 4if{!tl~ * ~~ 1

1 
~ ~ 

lfur~"ij~ mC~"R~~mm~w 1 

*~,~,31TR . 
• mffi· 

' 
• ma-; I 

• ~ (GTIT ~ B*, ~ * ~ <St'511CI<1 I 
~); ~ I 

: :;:~~:;.:,0:~ I 
• ~(~m~-Rrr~); j 

• futrnr(~~W:R~~ ~ ~~ tm l 

~*~-mcrccro~ w-rr. ~ ql(~qf<Cfl 
~ ~ 

~"B'~WK1l1R~); 

• ~:;l{Y11~4 ~ ~ m ~@ ~~Cfl< ~ -Rrr 
~ 

IDU, 1'f1«f ~ ~. 

l ~ ~ CI'R ~ 31cRC\ ~ 3YCfl{"1 ~ Cflfd"11~ ";f<.T 

-mm. ~ ~ ~ ~ -ij <St"11CI<1 ~ ~ 4IF<!tl~ 

~"B' JlJII~<11. 
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I 
• "ttfu-~, ~fufu* '51HCflltl 

~ 

• lffir 



2.3 

2.4 

j 3.0 

I 3.1 

3.2 

3.3 

3.4 

i 

Language(s) 

Register(s) 

j Speech level(s) involved 

l Perceived origin 
I 

• Cfre~ ~~ 3YCfl{"f ~\JII~Ch (1Cfl;:ftchl 

\JII"f Cfll £1 

• ;rrq ~ -Cf;- \J1 H Cfll £1 
" 

I ~ mm;$R-ij-~ mm~-CF;-~-q~ 1 

11\ bh<!l"'r~i'l , !>Flifutfl, ~' ~ ~ \JI{\JIIfH\JII WR · 
"' "' 

~. 

1 lffir-~"6h-m (~31Rf) qlf<~m itm6~ ::s;:;:ft*icfl ~1<1164"lll mm"6h-~~=rcsn;a·it~"6h-

l mTll ~ 311Sic4J«l qlf{~l*ill~ {@ei"f\JII. 
' 

PERSONS AND INSTITUTIONS INVOLVED WITH THE ELEMENT 

Practitioners( s )/ perfo rme r(s) : Tfur-~ "6h-~ (~ ~ ~ -ffiTT) ~ 
"' Name (s), age 

Cfle=tl<:flR -ffiTT m ~ it ~ ~ ~ m "6h- 1 
-..:> -..:> Gender 

I Social status, and/or ~ ~ ~ -ffiTT ~ Wt"f<:fll{ -q lJIRlCfll, <8JA(1<:fll{ I 

Professional category, etc. I (~, ~' 3llR ... ~ ~), "fl~c:IJl (~) I 

I
I 31cRC\ ~ 3R" &lei I <:fl I( ~ it ~ ~ Cfle"tl <:f) I{ "ffm I 

31WT 31WT ~ "6h-~ ~ ~ "ffm (00, 

;n;fi ffill) it "fq\Jiq H ~- rftr-~ -Cf;- <:fle"tl<:flR ffiTT 

m-m«Ril>~ («<IH"l, ~"SS """"''\ I 
~~ '5\l"f<:flR <:fle"tl<:flR). 

I Other participants (e.g., holders/ custodians) 

1 ~~~-~~ <:fle=tiCflR ~; ~~ 3Wf~ c~-#m~) ffill~mtt 

31cRC\ fi -qcf_~ -Cf;-~ ll 31 l ~e"t"f \JII ; ~ fcft fcj:;J I ~. 
-..:> "' 

Customary practices governing access to the element or to aspects of it 
I 

lffir-~ mcft-~ "6h- *itiHJt it~ 6 ~ & 3Nf ttfu-~ 31cRCi ~ fcfm 6. ~- II 
"' "' 

1 ~~-ij-~~-qcf, *itiHJt ~' ~~~-Cf;- <8iile"l"f cfi{e=t"f\JII. j 
i 

j Modes oftransmission mtf-~ -Cf;- <atiiUt 31cRC' 3Wf ~ -Cf;- 'B'1lf.t ~ ~ 

l 
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4.3 

4.4 

I 
I 
I 

I 
I 

4.5 

I 

I 

I 

I Availability of associated tangible elements and resources 

j ·~r.nm: <ft <il~ 1Cl(.1 ~ ~ ~ 3q~(~ ~31m~ -q ~'k14 1(.1 ~ -mm ~ "BT11H, ~ 
~ ~~~-~¢il~,~,mR ... ~~*~~-q~~qjf{~lf1*31RB 

_I ~-
j Viability of associated tangible and intangible elements 

j lfur-~ ~ ~"f[Tr~tr<fmq-~~ qif<~IB -ij~ ~ ~B¢il.lfR"Ci~ 
~ ~ 

I if;~~ 4tifClqof qlf{Cllf{Cfl ~ f1141~Cfl @ldli:w:1 "t"~-~- ~-q, Tfur-~ ~ 
~ ~ 

i ~~~. ~mq-if; ~wf&Rr¢il. ~~mif;~-q~~¢il; ~"M 

I ~ wHR1.,; ~ ""~~~~f.l"' 3IT'IR"R<1orrmitmi!Mm ~ <li<l~ l<'fi ~ ~ 

~m. 
I 
lfur-~W"tlcf-'lfTCf, ~ ~~~TTTCR1~; ~~m~if; @~1;q1cll, ~ 

~ ~ ~ 

~~if; 31lR fu" ~ "t". 
Safeguarding measures in place ~~"ijlfur-~ ~ ~ (~) ~~ 

~ 

I 

if; Cfiffi "t" ~ ~ ("jq@Cfll (~ ~ ~~), 

I ~ -q 'ql1T W:r ~Mlm ~if;~ -q 11<9 $"¢IT, 
I 
I 

I ~~1Tt:U~~~¢il. 
~~31cffi~~~~~~~ I 
~ ~ ~' ~ ~ tffitT (JCfi B ~ t:Cl~~ 1. 

~ ~ ~ ~ Bll"II~Cfl ~ BifCflfdCfl <ilG(.'i iCl 
" 

~¢IT, ~ ~ 1ciT 1ciT 3'J"lq•i::Uf{Cfl ~ 3'foflq•i:llf{Cfl 

1 cJffi ~ ~ ~ ~ ~ ~ ~ Tfur-~ if; 
w~ ~ PH'"<1U11 (~ -q ~) ~ w 
~ ~ I 

l
~¢il. 

-qftcm: if; "f(R "'R, Tfur -~~~~if; "SI"lmf mq I ~ ~ 

"ti" ~ ~ ~ ~ ~ 014Cltl4dl ('O:fR ~if; I 

Cfil\UT) aJ(Cfl(R ¢fl. WR f.r.R ~ m if; >l"'k1(1 Cfi\ffi 
~ ~ 

~ ~ 31m~ if; ~ 31RB $¢IT m ~ 
~ ~ ffi1T ~ -q ~ ~ 'ql1T W:r f! Cf)<q~ ~ I, ~ I 

I 

~ ~ 3lRG "'30m f1Cfl'4~~ I. 

m qjf{~lfl if; m- fuJm -q ~ 3'f1q:;:of{Cfl ~ 



' ~ ll8ffiT ) ;fur-

~~M-~~. ~~M-"ffilf ~~~ 

~-~~~-~ m(fW~ ftJ•w'l~, ~m-qcf.q. 

'mlf~ <SIMICIM ~. 
'V 

qif<!ilfl ~ ~ TTTcr, ~ .q. ~-it-~ ~ ;fur_ 

I ~~ JiOs~l ~~~~ &1 ctfli(Ol (Cfillf) 

~ ~ .q. ~ ct>(M<i\311, Cfil4¢flq ~~M 'i\311. 'ict\llctl'i 

"ffi1f ~ lfur-~ fu-w:r iR1T M- ¢IT ~ ~ ~ 

~ Tftd -~ ~ 3ffiC\ 10f$rrf ~ w W:r 1rCf. ~ "ffi1f 
"' "' 

I ~ ~ fT1a1£1'"1 "ffi1f ~ ~ 'ict\liCIH "ffi1f ~ ~ 
I ffiq) ;fur ~ ~ <Sidi~M'i\311 3ffiC\ ~' ~ I : I 
I ru@~M'i \311. J 

I ~ ~~"' 1$< il; - "if <it ~>fur-~ "-' I 
~ Tftd ~ ~->mR ~ <~ fcflrhl l ~ 1 

I 
~<Sifll~c:: ~¢IT). ~it~~~~~~ · 
~ f!&iM'i\311 ~. . 'V . 

it silrfllfc:d 3ffiC\ >RW->mR ~ '\liTff ¢fl. ~ 
'V 

fcfl fchll ~ ¢IT, fua:rr q~ I t'"I(Ol (~ 3ffiC\ 
"' "' 

llRCIUlil .q. ~ ~ ~ 2012 it) ¢IT, qlf(!i lfl I 

~f1s;;f;fkJ 1 cfliYlt!iH ~ ~ ~ 31lH ~¢IT~ 
'V 

.q. 2012 it~ l:R ~ "SfCOR ~ Cfil4¢flq m:mr ~ 
'V 'V 

~ (Tffif-~ 3ffiC\ ~ ~). 3'11\liCfiM, ~ 
"' 

l llTtih:if~-q., llRct R:fil 3'ilq) qlf(!ilfl-q. ~~I' 
j ~ ~ ~ fiB{l RI l:R 3Hcn f<R ~ 'CfiRf ¢fl. 

I ~~.q. ~ q(giCIM ~.~~I 
"' 'V • "' 

I 

1976 .q. qlf(!ilfl ~ mctiR ~ 'l'JM ~~ II 
~ Cfi{MCfl. ~ ~ .q. ~ ~ ~ fifCflRI . 

-v " I 



fcrmTr ~ ~ ~ lffir-~ f.rH ~ ~ mq 1R 
" 

mtr~~-

2014 ~ ~ f4"1f41ll ~~-B-fi-u%it~ 
" "' 

lffir-~ ~ ~ ~ ~ $ ~- WiT "ffi;r ~ 
~ ~-~Tfur-~m-&~~~ 15 ~ 300 

~ ~- ~ ~ 31tR 31Tll it ~(·lia('ll ~ lffir-~ 

~~~~ ~mq-1Rm~, ~~ 
"' 

~-

~-~.it~~~~~ 4ikm"1 it 3"11SICllfll ~m 

I ~ <'iPT 1R -wr m ~, t('li1: 3'[ffiqT ~ 
I 
mm ~ ~fefifd ~ wr :w:r<f ~ifefiRICfl ~u~d1R 

c:: "' c:: 

I ~ Wa:f11T, )fqf{ ~ >R1R: ~ ~ ~ MUl~l£1 

' ~. 

WTit, ~ ~ifCflfdOf> ~UBd ~ ~>refiR~~W 
" 

~~6R:fq;m~~' ~it~ -

• BifChfd&l &114¢114 ~~ 3fu:~ 
c:: " 

• ~~1RCfli4S'h4 3ltt~ 

· ~-~~ 
• ~ SiRI 41fTidl 

• m.tt- tt.fcr.tt 
• m.l0f.~ (BHU) /Q;f.~.~ (NHF)/ 

"Q;.~.it.tp (AGTF) ~m.~ (UOM)/ 

~.~.31m (MGI)/3"1"R.it.3WJ (RTI) ~ 

~.m.3WJ (MBI) ~~ 3"114lNld ~ 

Slfd4iflidl 

MAC ~ ~ ~~~~$~~it J' 

&l('IICfll{, M" (Tffir-~ ~-am ~=ft) ~ -zrn:r ~ ~-
~~-~1R~~~~~~1R3"114lN1d l 
Cfll4¢114 it~~ 1"11cnT ~ ~ ~ "3) ~ ~ I 
ctm ~ ~ * ~ ~-~ &1(11&11{ ~ I 

1 
~ 31tR m.tt, tt.fcr.tt ~ ~ ~ p ! 



I 
I 

5.0 

5.1 

I 

I 
I 

5.2 

5.3 

I 

~~-
mcnR ~if~-~ "Q\ ~ Cf)fiiCf)l{ ffiTr ~ 

" 
~~~~~~"ffi;rr-;fm;r~ 

om: if ~ ~ 71110 fin;:Tr. ~ IJ!ft<i 'JII ' ~ ~. 

-&rnT til H Cfl cfktl J:isH, ~ li l R; q d fll fl. f (fW if 

+~'JIC4H ffiTr ~ ~ ~ 11H ~ ~ R<R' 
~·Tfur~~ ~3=fllTB-~ 

" 
>~"kt~IRio irR~s. 

DATA GATHERING AND INVENTORYING 

1 Consent from and involvement of the 

I community/group in data gathering 

1 

and inventorying 

Restrictions, if any, on use of 

inventoried data 

Resource persons(s): name and status 

or affiliation 

I 

~ 'JII'iCflltl ~ "Cf)): -ij ~ "3 ~ ~ ~ ~ -ij 
"' 

m ~ ~ ~ t~I41~Cfl M ~ >!l'PI~H ~ 
m. w ~ .q. "W"-(JR9 ~ 'JI HCflltl ~ ~ 

"' 
~m ~~~ {@Qtftl ~~ 

~"~~~~~ '1 f~~ @lro'!lo ~-

None 
i 

Individuals 

Practitioners/ Bearers/ Performers 

Mrs Dhundevi Poonith (practitioner & director of 

Geet-Gawai School) 

Mrs Sangeetalangur 

MrS. Juggessur 

Mrs Sheela Ramasamy 

Mrs S. Dhani 

Mr R. Dookarrun 

Mr T. Ramdany 

Mr D. Poorun 

Mr M. Kaully 

Mrs D. Lobogun 

Mr C. Jeebodhun 

Mrs Kiran Bhugwon 

Mrs Mantee Moorakhan 

1 Mrs Leela Dev1 Sookun 

I Mrs Teeuntee Bundhoo 
Mrs Santo Phoochand 

Mrs Leegonee Bibrawtee 

Mrs Damumtee Bholah 

Mrs Leewantee Lochun 

I 

l 



Mrs Gungadoss Leelawtee 
Mrs Mooruth 
Mrs Bidwantee Chummun 
Mrs Leelawtee Rekha 
Mrs Ramessur Chandralekha 

Mrs Ramessur Tezwantee 
I Mrs Leela Boodhun 

Mr P. Mohiputlall MSK 
Mrs ManickKamlawtee 
Mrs VidwanteJahul 
Mr Hurry Vishnoo 
Mr A. Bissessur 

Mrs G. Ramyad 
Mr Sowumbur 
Mrs SuchitaRamdin 

Mr RamdissRamtohul 
Mrs Rambha Ramtohul 
Mrs Purnima Fookeerah& Group 
Mr D. Bhugul 
Mr J. Ramchurn 
Mr B. Soopaul 
Mr Bachoolntish 

MrS. Peerthy 
Mrs K. Guness 
Mrs Y. Ramcharan 
D. Seewtohul 
J. Dookhit 
Mr J. Pillay 
SaritaBoodhoo 
Mrs G. Gujadhur 
Mrs S. Nunkoo 
Mrs L. Gangadine 
Mrs HawanteeLochun 
Mrs R. Lelantee 

Mr T. Balchand 

j Mr V. Dilchand 
I Mr 0. Gowkaran 

Mr R. Suntoo 
Mrs N. Seewoonarain 
Mr J. Dawasingh 
MrS. Seeparsad 
DoushanSewtohul 
RajendraPotheegadoo 
Suresh Doolly 



ChundrudeoJeebudhun 
DooakrunVishunluchoomun(Vishnu Luchoomun 
Music Group) 

Ravi Sharma Heeralall 

Ravi Boodhram(Karma Music Entertainment) 

SubeedhaHookun (BaiganBagi) 
DhurmaoteeChammoo 

SooreeaprakashGunputh D. Vijesh Show 

I Rajendracoomar Nabob K.S.kSursargam Ka raoke 
Musical Group 

NunkooSangeeta 

1 ShivsagarsinghNarainRockstar Musical Group 

1 VeenaPrem 

I 
RamrajRamessur 
Neha Devi Gunputh 

lswar Jeeneea 
Dr Tayab (Taraj Group) 

MoonirajBohosee 

I 
MahemMoneeram 

Suteekshan Shram Mungroo 

Jaysatyanarain Dookhit 
Abhimanyu Hurrypaul 

Siduth Gungaram 
Lalinee Kowlessur 

Prakash Choonya 
Kamla Guness 
Satyawan Peerty 

Mr. Swaraj Motah 

) Mrs Bagmanee Boodhun 

I 
Mr Preetu m Dussoye 

I 
Mrs Lalita Gujadhur 

1 
Mrs Sureedha Hookum 

l
i Mr Dhanraj Aukhaj 

Mrs Soocheetah KhoonKhoon 
I 

Mr Rameshware Santokee 
Mrs Yogewshwaree Ramcharan 

1 
Mrs Vijay Laxmee Coussy 

I 
Mrs Sateeamlssen Gunputh 
Mr DwarkaKoosaiArun 

I 
Mr Sunil Kumar Ramtohul 
Mr LiwanGopee 

Mr HewanRamlowat (Gunjan Sound) 
' Mr Mudhoo Neeraj Gupta 

Mr Kishore Tacoory 



Mr GorabhyeMosaheb 
Dostana Group 
Ms Lutchmee Devi Beekun 

Mr Jhoolunsingh Ramchurn 
Mr Coomar Guburdhan 

Mr Dwijendranath Bhugul 
Mr Sanjiv Sharma Chummun(Bhojpuri Boys) 
Mr Ahmad Nazil (Nazal) Rosunally 

Mr AnandParsadLuchmun, Indian Folk Music 
Academy ,(Young people- Classical Music + 

HaldiGeet, Ramayana) 
Mrs Munka Soodam 

Jamooutee Ramlochun 
Soobamah Nullatamby 
Revtee Domah 

Sonmut Ramchand 
Saroj Koreeman 

Sobha Persand 
Kiran Reegae 

I 
Satish Ramchurn 

lswar Ganga 
I Hemant Ramtohal 

lndranee Ranjeet 
Ramlochun Jamoontee 

Boolorun Meghiawoty 
Premila Padaruth-Barrun 

Coosmawtee Beedassy 

Bidessee Sookranee 
Uma Bundhoo 

j Vidya Ketto 
1 Sarita Hoolass 

I Heywantee Lochun 

1 

Umawtee Genauty 
N. Geerdharry 

Sookun Deomaty 
Dorlery Guttea 

. Luchmee Sungkur 

I Mungroo 

1 

Nandita Raganandu n 

j Vijayluchmee Rampersad 
Mulloo Seeta Devi 

Anita Sukalu 
Champa Lagooni 
Sunite Deepaul 



5.4 

1 

Date and place of data gathering 

I 
I 

5.5 I Date of entering data into an 

j inventory 
I 

5.6 The inventory entry compiled by 

Radhika Bholah 
Vijesh Gunputh 
Kunal Heereelall 

H. Hurrypool 

Geeta Gajadhur 

Scholars 

S.Boodhoo 

S. Ramdin 

P. Ramhota 

J. Gunness 

A. Bissessur 

. A.J. Chojoo 

G. Ramyead 

U.N. Gungoo 

1 Ahimanyu Unnuth Prahalad 
I 

Ramsurrun 

Madhukar Bhagat 

Institutions I 

The National Heritage Fund (NHF) I 
The Mahatma Gandhi Institute (MGI): Department of I 
Bhojpuri, Folklore and Oral Traditions/ Rabindranath 1 

I Tagore Institute (RTI) 

I The Aapravasi Ghat Trust Fund (AGTF) 

The Mauritius Broadcasting Corporation (MBC) 

The Bhojpuri Speaking Union (BSU) 

1 

NGOs 

Mauritius Bhojpuri Institute (MBI) 

I 
Nouvelle France, La Flora, Grand Bois, Bois Cheri, I 

, Riviere du Paste, New Grove, Riviere des Anguilles, 
I 

Chemin Grenier.- 2007-2009 I 
I 

Port-Louis, Plaine Magnien, M are D' Australia, 

Mahebourg, Petit-Raffray, Belle Village-2015 

Entered for the first time in 2011 

Updated and approved by the government in 2013 

Updated in 2015 

University of Mauritius 

Maintained and Updated by National Heritage Fund 
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Books 

• Boodhoo S. 1993. Kanyo Don (Rites and Rituals of Hindu Marriage), Mauritius Bhojpuri 

Institute 

• Boodhoo S. 1999. Bhojpuri Traditions in Mauritius, Mauritius Bhojpuri Institute 

• Boodhoo S. 1999. La Presence de Bhojpuri a L'lle Maurice, contribue a Ia diaspora 

indienne a Maurice. Rencontre avec l'lnde chap.13 TOM E 28, No.1 Indian Centre for 
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• Boodhoo S 2000. Religious and Cultural Traditions of Biharis in Mauritius. The Bihori 

presence in Mauritius across the Kala Pani . Center for Research on Indian Ocean 

Societies (CRIOS) 

• 
• 
• 

• 

• 

Boodhoo S. 2003. Mauritius ki Bhojpuri Poramparaein, Prabhat Prakashan New Delhi 

Boodhoo S. 2010. Bhojpuri Bola-Speak Bhojpuri, Mauritius Bhojpuri Institute 

Boodhoo S. 2010. Sahoj Bhojpuri Vyakaron- An Easy Approach to Bhojpuri Vyakaran, 1 

Mauritius Bhojpuri Institute 

Ramdin, S.D., 1990. Bhojpuri Somskaar Manjari: An annotated, transcribed and 

translated study and collection of 400 Bhojpuri Sacrament Songs of Mauritius. MGI, 

Ramyead, L.P 1985. The Establishment and Cultivation of Modern Standard Hindi in 

Mauritius. MGI. 

Unpublished Materials 

• Ramdin, S.D. 2005. Cultural and Linguistic Aspects of Bhojpuri in Mauritius with Special 1 

Reference to Work Songs,, Unpublished Ph.D. Thesis, University of Mauritius ' 

Discography & Audio Cassettes 

• 

• 

• 

• 

Boodhoo S. Audio CD comprising 25 recorded Bhojpuri songs to mark the arrival of 

Indian Immigrants. I 
Ramdin, S.D., Swarna Chakra, 33 LP Audio Record - Collection of Bhojpuri Wedding 

Songs Vol. 1, Produced by ACCT, France, in collaboration with the Ministry of Education I 

and Culture, Mauritius 

1 Ramdin, S.D., Traditional Singing Games of Mauritius, a rare audio-visual Learning Kit of 
I 

16 Traditional Singing Games in all the languages spoken in Mauritius for the then pre- J 

primary and early primary schools. They are still very appreciated by our young ones 

and the project can be further elaborated for the primary school curriculum, MGI, 1995 

Ramdin, S.D., Abhishek, 33 LP Audio Record - Collection of Bhojpuri Wedding Songs 

Vol. 2, Produced by ACCT, France, in collaboration with the Ministry of Education and 

Culture, Mauritius. 

• Ramdin, S.D., Beti ke Hardi, Audio Cassette, Collection of Bhojpuri Wedding song Vol 3, 

1985 

• Ramdin, S.D., Beta ke Tilak awur Hardi, Audio Cassette, Collection of Bhojpuri Wedding 

song Vol 4, 1986 I 



• Ramdin, S.D., Hamaar Sasuraar, Audio Cassette, Collection of Bhojpuri Wedding song 

VoiS, 198 

• Ramdin, S.D., Bhojpuri Vivah Geet of Mauritius on Shehnayi, Audio Cassette, Collection 

of Bhojpuri Wedding Songs (Instrumental) played on Shehnayi, Vol 6, 1988. 

• Ramdin, S.D.(Producer/Director), A series ofTelevision Documentaries on Bhojpuri Oral 

Traditions of Mauritius for the Mauritius Broadcasting Corporation, 1990-todate 

• Ramdin, N.K., Bhojpuri Muffin, Audio Cassette, Collection of Bhojpuri Songs, Vol 7 

• Boodhoo, S. Chengan Mengan, AudioCassette, Collection of Bhojpuri Songs. 

I Filmography 

1

1. A series of Video Film Productions (26 min Documentaries), entitled Palette and 

Rangsaaz in both French and Hindustani respectively, relating to the Samskaar Geet of 

I Mauritius. ©The Mauritius Broadcasting Corporation (MBC). 

j 2. Local Video Film Productions (Live recordings) by MBC of Samskaar Geet of Mauritius 

I 
being performed by senior members of villages. © MBC 

3. Local Video Film Productions (Live recordings) by MBC of female senior citizens of 

Mauritius being interviewed by MBC. © MBC 

4. Video Recordings/Video Productions of National events/festivals/fasts where the ! 

I 
I 

I 

Samskaar Geet are performed. © MBC 

TV shows 

Bhojpuri Bahaar- Harinarain Mohabeer 

Chingaari 

Bhojpuri Gammat 

I Audio COs and DVDS of Geet-Gawai and Geet-Gawai inspired Bhojpuri Songs 

I 1. Mrs Menka Soodam (Rani), Geet Gawai Bhojpuri . Baja Baje Studio , La Salette 

I 
I 

Rd, Grand Baie 

2. Ravin Sowumbur, Baigan Bagi, Studio: Baja Baje La Salette Rd, Grand Baie 

3. Ravin Sowumbur, Eh Langaro, Baja Baje Studio, La Salette Rd, Grand Baie 

4. Bhojpuri Baja Baje Boys, Pain Painkoo Jhulwa Loto, Baja Baje Studio, La 
Salette Rd, Grand Baie 

5. Bhojpuri Baja Baje Boys, Clwl Gori Ghoomadeb toke Sahar ke bazaar wa, Baja 
Baje Studio, La Salette Rd, Grand Baie 

I Archives 

I • Archives of Recorded Oral Tradition, The Mahatma Gandhi Institute Department of 

l Bhojpuri 



The Mahatma Gandhi Institute of Indian Immigration: Its holdings include interviews with old 

pensioners relating to artistic and decorative items, furniture, dwellings and other structures, 

watercraft, tools, farm equipment, religious items, shrines, photographs, oral histories, 

narratives, audio and videotape recordings of tales, myths, personal experiences, music and 

song. These collections reflect aspects of the arts and traditions of occupational, regional and 

ethnic groups, the spiritual and comm unity life of individuals and groups in Mauritius. 

• Mauritius Broadcasting Corporation (MBC) 

MBC has a rich archive of Bhojpuri shows, competitions and documentaries including those on 

Geet-Gawai. 


