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UNIT 41

Hand-out 4.a: 

Initial Storytelling nomination
List of Intangible Cultural Heritage
in Need of Urgent Safeguarding
Instructions for completing the nomination form are available at:
http://www.unesco.org/culture/ich/en/forms
Nominations not complying with those instructions and those found below will be considered incomplete and cannot be accepted.
States Parties are further encouraged to consult the aide-mémoire for completing a nomination to the List of Intangible Cultural Heritage in Need of Urgent Safeguarding available on the same webpage. 
	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Alwadi

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Mashriq Stories of Alwadi 

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	Mashriq Stories of Alwadi [in Arabic]

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Mashriq stories were widely told in coffee houses in both towns and villages of our country, as well as in other venues on special occasions such as weddings. In the capital there are only a few storytellers (or Giriyati), who have been working with the research team to revive the classical art by telling historically authentic versions of their stories. These are the most important storytellers, who constitute the main group concerned in this nomination. The audiences that listen to the Mashriq stories are diverse, depending on the type of story and can be found all across the country and beyond its borders. In the countryside of the Eastern Provinces, however, storytelling is still done in the vernacular tradition. 

There are a few women who tell Mashriq stories in private homes, but too few to be concerned about. In the past there were also elderly men who mastered the art of storytelling especially in relation to the history of their communities but these too are few and information about them has not been documented. The purest classical form of the art is now performed in the National Theatre in our capital. The artists performing there learned their skills at the Faculty of Arts of the Capital University; they have also watched the best of the folk performers and copied their use of gestures and props.

In our universities the history of the stories is extensively studied, in particular from a comparative perspective. There is a small but very experienced community of scholars and students interested in coffee house stories. So, there are various groups involved, but the researchers should be considered the backbone of the communities or groups concerned. They know the aspirations and needs of the few remaining Mashriq storytellers well enough to represent them where required.

[Word count = 298]

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The stories are found in our country and in the neighbouring countries Salem and Amal. Most authentic stories are direct renditions of century-old tales of warfare and victory over the inhabitants of Salem and Amal by the founding fathers of our nation. In Salem and Amal, vernacular tales are still widely performed in coffee houses, but not adapted at all to the taste of a literate audience. 

In international contests organized at Capital University, our Giriyati usually take the prizes; hence, the invitation to Giriyati from the other two countries could be seen as a kind of capacity building. Although there may be considerable numbers of Giriyati left across the border in Salem and Amal, their storytelling tradition is less viable than ours because there is no strong research to support it. Research in our country is strongest by far. In spite of these imbalances, the stories themselves are largely the same and because Salem has ratified the Convention it may join the inscription once the stories have been inscribed. 
[Word count = 170]


	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 

 FORMCHECKBOX 
 other(s) (research and documentation; formal transmission)

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.


Telephone numb

	r:

	


E-mail addr

	ss:

	

	Other relevant information:

	


	

	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	Since the sixteenth century, traditional Mashriq stories have been told in coffee houses and in private homes as well as at various venues hired for festive events (such as weddings). Most authentic stories are direct renditions of century-old tales of warfare and victory over the inhabitants of countries Salem and Amal by the founding fathers of our nation. Some are epic poems telling the story of historical events in the region; others are folktales based on themes of magic, ancient village life, or family life and conflict. Women play important roles in all these stories and there is a whole cycle of stories centred around a legendary queen that ruled over the region soon after the Conquest in the eleventh century. The stories are narrated in Arabic – in local dialect by the traditional performers and, in their more authoritative form, in Classical Arabic (sometimes by professional artists). The traditional Mashriq Storytellers may be accompanied by music, and may use a special stick, and other devices. 

The best and most authentic Mashriq stories are based on the original eleventh-century epic about the conquest of our region by the valiant founding heroes of our nation’s glorious past. These stories are only written down in notebooks held in secret by the storytellers themselves, and passed from master to pupil. In the vernacular tradition these stories are changed all the time depending on the audience and current affairs in the region. In the past, the regular recitation of these stories was one way to ensure that the core of the stories was passed from one generation to the next. The youth also formed their small storytelling groups through which the storytelling skill was perfected. The stories have now been extensively documented and classified by the researchers at the Capital University, using the elaborate typology by Jean le Berger as adapted by Professor M.F. in his magisterial work Research Typologies of the Ancient Folktale in the Arab World (2001). The research community has been working hard to rework the stories and to publish them in historically reliable versions. They have been encouraging a few chosen Mashriq storytellers to perform these corrected versions in venues such as the National Theatre.

Since virtually every coffee house has had a television set for decades now, many Giriyati have stopped performing, and few young people are nowadays interested in learning the craft. Women performers are apparently more in demand now for events in private homes, and their numbers are increasing, even attracting a number of female apprentices. Little is known about them, however, since Giriyati performing in public spaces have almost always been men.  All members of the community are free to learn how to tell stories, including the youth who are interested. Some communities in countries Salem and Amal have attempted to form their own storytelling groups and although these are vibrant they are very small and less authentic than ours.  
Traditional Mashriq storytelling provides entertainment to the well-educated in the National Theatre. It also entertains the common people in some coffee houses that still reserve an hour or so in the early evening for a traditional Giriyati. A popular Mashriq series on television also provides some entertainment using the stories. One cannot claim that the life of ordinary people, who prefer to watch a good football match, or concerts of popular music, would be affected in a serious way by the total disappearance of the Giriyati from their coffee houses. Mashriq storytelling is now best appreciated by those with cultivated taste.

In the traditional format, however, the performance is a popular but unpredictable event, and audience members participate by shouting questions or making exclamations at appropriate places, clapping and stamping their appreciation, and even joining in for some of the sung choruses in the better known poems. Such behaviour, which disturbs the performance, is discouraged in the classy setting of the National Theatre. 

In the countries of Salem and Amal the situation is rather similar, although in Amal, which has not yet ratified the UNESCO Convention, there seems to be a large number of Giriyati that still perform in coffee houses. No statistical data, however, are available. In all three countries popular Giriyati competitions are organized and broadcast on television. 
With inscription, the traditional Mashriq storytelling will attract a wider audience. It is envisaged that both local and international tourists will be exposed to and willing to purchase the numerous recorded audio and visual versions of the storytelling performances to be made. This will encourage the private sector to invest in the production of these items on a commercial basis for the tourist market.
[Word count = 769]

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	Traditional Mashriq stories are rapidly disappearing from our coffee houses and although these stories still enjoy some popularity and are remembered with affection we have to acknowledge as a fact of life that they will eventually vanish completely. It is, however, widely recognized both by the research community and by experts and officials active in the domains of culture and heritage that the loss of the stories as living art would be detrimental to the nation as a whole as they may be considered as one of many cornerstones of the country’s identity and continuity. 

The Giriyati as a rule do not seem to understand the value of the treasures they enact, neither the richness of the themes of their stories, nor the complicated literary forms and devices underlying them. For many Giriyati, storytelling is just another way of ensuring an income for one’s family. 

Some Giriyati still have an apprentice, an imperfect system of learning that is nowadays breaking down. Based on their master’s versions of the stories, each apprentice used to write down their own notes, introducing a margin for error. The stories are thus not learned in a systematic way from authentic texts. The content of their notebooks is specific to each master and has been handed down, altered and annotated through generations of traditional Mashriq storytellers.
Therefore, many recordings of performances were made, notebooks and manuscripts copied, and much research has been carried out to analyse the art of the Giriyati and to find ways of protecting it while retaining its value for the whole nation in modern times (see under 3.b). This approach ensured the viability and safeguarding of Mashriq stories since the stories are captured in print and accessible to people in our country and more people can make money from them besides the storytellers.
 [Word count = 301]

	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the Evaluation Body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element.
Describe also past and current efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	The viability of the stories can best be assured by the publication of authentic versions in academic texts, by performances in Classical Arabic in the theatres of the country, and by encouraging the Giriyati to use authorized versions of the stories, in contests and international festivals, and in a dedicated television series. 
Since the 1960s, researchers at the Capital University have recorded, analysed and published the stories. The Department of Culture of Alwadi financially supported a research project conducted by the Capital University between 1998 and 2006 that resulted in a census of storytellers, a video database of some performances, conferences and workshops. The researchers analysed historical documents, including chronicles and accounts of travellers to trace back motives and themes of the stories and to correct them as required.

Those Giriyati who had been part of this project participated in a conference at the Capital University in 2009 attended by most researchers in the field. They assisted in the delivery of a workshop at the university afterwards. From the beginning of the preparation of the documentation of this file, a few key practitioners were invited to attend meetings of researchers and other experts and to give their comments. There was also official recognition for the Giriyati when their association was included in the State register of approved non-governmental organizations.

A few years ago, the national media company initiated a television programme, broadcast once a week, in which Giriyati (or in some cases, professional actors) perform in the Mashriq tradition. This programme has been very popular. 

Youth and children who once heard these stories from their parents and grandparents now have access to the recorded versions which can be played in their schools if the school administrations are interested and willing to use these materials in co-curricular activities. They can also be taught storytelling skills during their literature classes. 

The preparation of this file will probably turn out to be the best preparatory measure in view of the protection and revitalization of the element concerned, as the visibility that will be given to it by UNESCO will no doubt raise awareness in the country, attract interest from tourists and festival organizers and encourage Giriyati and professional actors to continue enacting our Mashriq stories.

[Word count = 372]

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities.

d. Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.
f. Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	The purpose of this nomination is to protect popular tradition, to give it its due place in the formal literary canon of the Arab world, and to make use of it for confirming and broadening the sense of identity of our citizens. 

The following measures have been proposed, although discussion is ongoing about which ones can be funded and implemented:

· At the moment the viability of the stories depends on the (often inaccurate) memory of the storytellers and their apprentices. The publication of the stories will ensure the viability of historically authentic versions of the stories in the future. Researchers at the Capital University plan to publish all recorded Mashriq stories in a twelve-volume series, corrected and provided with annotations. A set of two volumes with simplified texts will be produced for use by the remaining traditional Giriyati. These publications will not only be of interest to the research community, but will also allow storytellers to replace their informal notebooks with the more authentic published versions.  Since countries Salem and Amal also have a similar practice, the stories will be copyrighted so that they can be clearly identified with our culture.
· A museum of storytelling could be established by experts from the Capital University in the historical centre of our capital. Notebooks and other props, including musical instruments, already received or bought from Giriyati will be on show there, together with permanent video displays of traditional and modern performances. On the weekends and on public holidays Giriyati or professional artists will be invited to perform. The performances will be given in a reconstructed model of a coffee house where on days that there are no live performances, visitors (in particular school children) may do karaoke-style presentations. This museum will perform important awareness-raising functions. Private donations will be sought to cover the initial costs for the establishment of the museum, which are estimated at US$1 million.

· Pensions will be given to professional Giriyati in the National Theatre who contribute to the safeguarding of Traditional Mashriq stories as advocated in this nomination. The Pensions Department will be approached to fund this. 

· The Department of Culture plans to share the costs of an expanded research and documentation project that is to take place in all the three countries in the region that have Mashriq traditions once they are party to the Convention. 

· The Cultural Industries Department of the City Government of our Capital is further preparing a request for financial assistance under UNESCO’s Cultural Diversity Convention to cover the development of documentary videos for awareness-raising purposes, as part of a broader project to develop opportunities for employment in the film industry for young people in the country.

· The Ministry of Tourism and Sports is eager to study whether Mashriq performances and shows of handicrafts may be used to make historical buildings and city centres more attractive to visitors, in particular foreign tourists. This may lead to another safeguarding measure in the future.
The community will be involved in the above safeguarding measures as they will explain, where necessary, the meaning of some of the stories, prior to their repackaging as required by modern information and communication technology. The women storytellers who were growing in popularity and telling stories in homes, will now be able to use these recorded materials to learn new stories and increase their marketability. 

The research community at the Capital University will oversee the implementation of the above safeguarding measures.
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	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Department of Ancient Literature and Theatre, Capital University
Name and title of the contact person:

Prof Dr. M.F., Dean of the Faculty of Arts, Director of the Department of Ancient Literature and Theatre, Capital University
Address:


Telephone number:


E-mail address:


Other relevant information:




	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The nomination of this element to UNESCO’s List was first discussed at a conference held at the Capital University in 2009, the year after our country ratified the UNESCO Treaty for Intangible Heritage. The research community and storytellers present at the conference supported the idea of the nomination, which had been suggested, most enthusiastically, by the Heritage Division of the Department of Tourism. The researchers then, having studied files submitted for UNESCO’s Masterpieces programme, developed the nomination file and incorporated some of the ideas presented at the conference into the final version. Several Giriyati from the Capital were invited to give their comments before the final version was approved.  Given the experience and knowledge of these representatives, the interests and views of the community were essentially captured.
[Word count = 127]

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take.

Not fewer than 150 or more than 250 words

	A tape recording from part of the conference session in which five storytellers and associated researchers agreed to the preparation of a nomination file has been included with the file. Two of the photos sent with this file show Giriyati reading the final version of the file. This points to free, prior and informed consent as the different concerned groups can be seen in the video fully participating either as storytellers or spectators.
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	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	Although performances are quite public, storytellers usually keep their informal books of notes rather secret, only for the eyes of their apprentices. This situation, which is not problematic in itself, will soon belong to the past as everyone will have access to the published versions of the stories and notebooks and annotated texts will no longer be needed. 

Female Giriyati are very secretive about their practice, but women generally do not participate actively in research and public programmes – but the men gave the women’s consent. Once the men give their consent, we can safely assume that the women have also accepted that secret information about the practice may be made public. 
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	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. Name of the entity

b. Name and title of the contact person

c. Address
d. Telephone number
e. E-mail

f. Other relevant information

	Organization/ Community: Messrs A, B and C

Name and title of the contact person: Three senior researchers, Messrs A, B and C, who attended the 2009 conference at Capital University and were involved in the preparation of this file, represent the community concerned. 

Address:

Telephone number:

Fax number:

E-mail address:

Other relevant information:

	5.
Inclusion of the element in an inventory

	For Criterion U.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12 of the Convention’. 

a. Indicate below: 
· when the element has been included in the inventory, which should be prior to the submission of the nomination to the Secretariat (31 March),
· its reference, 
· the inventory in which the element has been included, 
· the office, agency, organization or body responsible for maintaining that inventory,

· how the inventory has been drawn up ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11(b) of the Convention),

· how the inventory is regularly updated (Article 12 of the Convention).

b. Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. The extract should be, for example, the inventory record or file for the nominated element, including its description, location, community(ies), viability, and so on. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.
Not fewer than 150 or more than 250 words

	The Minister of Culture, in principle, welcomed the idea of including the Mashriq Stories on our National ICH Inventory, which will be prepared in line with regulations that are now being developed for this purpose at the national level and in the spirit of UNESCO.  This will be regularly updated.
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	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition
 FORMCHECKBOX 

cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French
 FORMCHECKBOX 

cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Some books and articles:

Professor Dr. M.F. 2001. Typologies of the Ancient Folktale in the Arab World.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Prof. Dr. M.F.
Title:
Dean of the Faculty of Arts, Director of the Department of Ancient Literature and Theatre, Capital University; Honorary President of the National Folklore Theatre
Date:

Signature:



	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)

	


INITIAL STORYTELLING NOMINATION
Consent forms

No written evidence provided

Extract from inventory

No extract provided

INITIAL STORYTELLING NOMINATION

Note on appended documentation

Photos:

· (4) photos of storytelling performances in a coffee house, at a wedding and a theatre,

· (2) recently discovered photos of two famous storytellers taken in 1865,

· (3) photos of museum staff and musical instruments in a museum case,

· (5) photos of Prof. Dr. M.F. and other researchers documenting the stories on a field trip,

· (2) photos of Giriyati being interviewed by prominent researchers,
· (1) photo of three Giriyati performing at the celebration of Prof. Dr. M.F.’s seventy-fifth birthday, and

· (4) photos from the conference held in 2009.
Video (20 minutes) of the same story being performed twice, first in the popular version in a coffee-house and then on stage as an expression of a sophisticated performing art.

Cessions of rights forms will follow.
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