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performing arts

Lakhaon Preah
Reach Troap
Lakhaon Kbach Boran

Seak Samai

Lakhaon Khaol
(Male Masked Theatre)

Top and below:

See Classical Dance / Royal Ballet, page 21

See Circus Drama, page 85

Lakhaon khaol is one of the oldest forms of
Cambodian performing arts practiced as
early as the Angkor period. It is believed
to have started approximately in the 9th
century in accordance with bas-reliefs
found on Angkor temple walls. During
this Angkor period, lakhaon khaol was
developed as an entirely male version of
Khmer classical court dance.

The exact reasons are still unknown but
some research has pointed to the form
growing out of a religious context in
which Brahmanism was in conflict with
Buddhism during the reign of King
Jayavarman VIII (1243-1295). In this time,
many female dancers were killed and
others were taken on as concubines.
Training male dancers was an opportu-
nity to recreate a dance form based on
Buddhist doctrines.

Artists of Department of Performing Arts, Chaktomuk Theatre, 2001

The only story specifically performed by
lakhaon khaol is the Reambker, the Khmer
version of the Ramayana. The perfor-
mance is accompanied by story telling,
with the narrators playing a key role in
directing the performance. It is accompa-
nied by the traditional pin peat orchestra.

Lakhaon khaol was very popular in the Lon
Nol regime and later became a favorite of
King Sihanouk. At that time, there were
eight professional troupes. The troupes
were disbanded during the war and
today the only original troupe remaining
is that of “Wat Svay Angdet”, 15 kilome-
tres from Phnom Penh. Two new troupes
which
includes Kompong Thom troupe and the
troupe of the National Theater
{Department of Performing Arts of the
Ministry of Culture and Fine Arts).

have formed since the war,

Today, Lakhaon khaol forms part of the
curriculum at the Royal University of
Fine Arts.



Lakhaon Khaol
(Male Masked Theatre)
(cont’d)

Lakhaon Khaol Troupes which existed
before 1975:

- Lakhaon Khaol Troupe of Wat Phnom
Sampeou, Battambong province

- Lakhaon Khaol Troupe of Pursat
province

- Lakhaon Khaol Troupe of Wat Svay
Angdet, Khum Sarikakeo, Srok Lavea
Em, Kandal province

- Lakhaon Khaol Troupe of Phum Toek

Famous Lakhaon Khaol Tsachers
(deceassd):

Lakhaon Khaol Troupe of Battambang
province:

Duch Kroeum, role of yeak (giant)
Duch Roeu, role of yeak (glant)

Duch Ang, role of sva (monkey)

Lakhaon Khaol Troupe of Wat Svay
Angdet: (all deceased)

Em, role of yeak (glant)

Soun, role of sva (monkey)

Soum, role of sva (monkey)

Sam Bor, role of sva (monkey)

performing arts

List of Varlous Repertory:

Chambang Peal Yub (The Battie at
Night), choreographed by Prof. Chheng
Phon, Mr. Proeung Chhieng, Mr. Pok
Sarann, and Mr. Chheng Daravuth.

Chambang Kompikar (The Battie of
Komplkar) choreographed by Mr.
Sdoeung Cham Roeurn, and Mr. Pok
Sarann.

Preah Ream Choul Kaot Banhchhaot
Neang Seda (Preah Ream Enters The
Body Um to Cheat Neang Sita), chore-
ographed by Mr. Pok Sarann and Mr.
Mom Soth under the direction of Mr.

Mao Keng.

Khleang, Kandal province Soy, story-teller Sida Luy Phioeung (Neang Sita Walking
- Lakhaon Khaol Troupe of Koh Reas, Reth, role of clown on Flames), choreographed by Mr. Pok
Kandal Province Famous tsachers who survive today: Sarann and Mr. Seng Sam An, under the
- Lakhaon Khaol Troupe of Koh Ros, rofe of yeak (glant) direction of Prof. Hang Soth and Mr.
Oknhatey, Srok Khsach Kandal, Kandal  syuon, role of yeak (glant) Mao Keng.

province Sun Reth, role of neay rong (male role) Others: Preah Ream Der Tes (Preah

- Lakhaon Khaol Troupe of Barung, Srok  Hyot Ling Pouv, role of neang (female Ream's Exile in the Forest), Preah Ream
Khsach Kandal, Kandal province role) Chong Tnaol, (Preah Ream Building a

- Lakhaon Khaol Troupe of Srok Ken Lim Pen, Lay Houn, Osun and Mean, Dike to Lanka), Sangkream Virul

Svay, Kandal province story-teliers Chambang, (The Battie of Virul

- Lakhaon Khaol Troupe of The National  Hy| Thouk, role of clown Chambang), Sangkream Indrachit (The
Conservatory of Performing Arts Lach, musiclan Battle of Indrachit) etc.

Lakhaon Poul Srei
(Female Masked
Theatre)

Lakhaon poul srei is the female version of
laklhaon khaol (classical male masked
theater), which literally translates as
‘female narration’. Both forms combine
classical theater and dance and are
accompanied by the traditional pin peat
orchestra. Unlike lakhaon Ihaol, which use
a separate group of narrators, lakhaon
poul srei dancers take turns narrating
while other members continue to dance.
The dancers often lift their masks and
narrate directly to the audience.

Lakhaon poul srei is believed to have origi-
nated from the Kingdom of Udong
between 1618-1628 during the reign of
King Preah Bat Chey Chetha II. In 1878,
Ms. Chinh, a great art teacher from Koh

Oknheatey, came to teach lakhaon poul srei
in Vat Keansvay Krao. Today, one of her
students, a 70 year-old woman, Ms. Chea
Samut, has taken a lead role in reviving
lakhaon poul srei and currently teaches this
drama form to students at Vat Keansvay
Krao, after having disappeared for more
than 40 years.

This drama was re-introduced by Prof.
Pich Tum Kravel, Prof. Hang Soth, Mr.
Chin Neak, Mr. Sok Sam Oeun, Ms. Pen
Sokchea, Ms. Hul Phoeurn Nari, and Mr.
Ang Kim Or. A production entitled Chey
Sen was performed at Chaktomuk
Theatre with the support of the Ministry
of Culture and Fine Art and UNESCO on
July 2, 1999.

Drama u 59
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(Lkhon Khol Inventory English Translation)

3.3. Lkhon Khol (Male Masked Theatre)

Community or Practitioner: The Community of Wat Svay Andet, The Troupe of Master Chea
Hea, the Cambodian Youth for Lkhon Khol, and the Secondary
School of Fine Arts and the Performing Arts Department of the
Ministry of Culture and Fine Arts

Domain: Performing Arts

Date [of performance]: Wat Svay Andet; Fixed date (shortly after the Khmer New Year);
The Troupe of Master Chea Hea and Ministry of Culture and Fine
Arts: Un-fixed date (on demand)

Lkhon Khol, a kind of theatre with melodious recitation in which actors are all males, wear
lacquer masks, and perform only episodes from Reamker, a Cambodian version of the
Indian epic of Ramayana. This dance drama is accompanied by traditional pin peat
orchestra. Costumes and ornaments are as magnificent as those of classical court dance
regardiess whether the troupes belong to farmers or the city people.

Based on epigraphic studies, scholars believe that Lkhon khol has derived from the bhani
theater, a form of dramatic entertainment with a narrative told by reciter, existed since the
Angkor period (9" =14 centuries CE).

As one can observe, today there are two purposes of Lkhon Khol performance: for purely for
entertainment or as a part of religious ceremonies and mainly performed for ritual purposes.
The first, for instance, are the troupe of Master Chea Hea in Battambang province; it is for-
hire by local communities to perform for entertainment in religious ceremonies; and in
Phnom Penh, there are, for instance, an artist association, the Cambodian Youth for Lkhon
Khol, and the Secondary School of Fine Arts and the Performing Arts Department of the
Ministry of Culture and Fine Arts that are performed for promoting the form and in special
national events.

The second is deeply rooted in the community of Wat Svay Andet, a Buddhist Monastery,
which is formed by about more than 1100 family of Tak Skor village (Sarika Keo commune)
and Peam Ta Ek (Peam Oknha Ong commune), Lvea Em district, Kandal province.

Although Lkhon Khol Wat Svay Andet is performed as a part of entertainment, it mainly
serves ritual purpose: bringing about happiness and prosperity, warding off calamities, and
particularly appealing for sufficient rain for the coming rice cultivation season. Villagers of
this community take pride in safeguarding this heritage in the challenging current context of
globalization and modern technology. The performance seems to be social obligation of the
whole community in contributing either labour or giving financial support. All performers are
villagers, not professional artists. Those who use to perform continue to perform and they
also help training those young males who love Lkhon Khol. Grandparents and parents also
encourage their grandsons and sons to take part in Lkhon Khol training. Interestingly,
performers seem to feel “socially obliged” to return from their private businesses far away
from the village to participate in the annual performance.

The episodes that have been performed by artists of the Ministry of Culture and Fine Arts:
- Chambang Pel Yob (The Battle at Night), directed by Master Chheng Phon, Mr.
Proeung Chhieng, Mr. Pok Sarann and Mr. Chheng Daravuth.
- Chambang Kumbhakar (The Battle of Kumbhakar), directed by Mr. Sdoeung
Chamroen and Mr. Pok Sarann.

1]2



- Preah Ream Chol Kaot Banhchhaot Neang Sita (Preah Ream enters the Urn to
Cheat Neang Sita), directed by Mr. Pok Sarann and Mr. Mom Soth under the
supervision of Mr. Mao Keng.

- Sita Luy Ploeng (The Ordeal of Sita), directed by Mr. Pok Sarann and Mr. Seng Sam
An, under the suppervision of Prof. Hang Soth and Mr. Mao Keng.

- Others: Preah Ream Doer Tes (Preah Ream on Exile in the Forest), Preah Ream
Chong Thnol (Preah Ream Constructing the Bridge to Langka), Sangkream Virul
Chambang (The Battle of Virul Chambang), Sangkream Indrachit (The Battle of
indrachit), etc.

e Famous Lkhon Khol Master, who already passed away:

- At Wat Svay Andet: Em (demon role), Sun (monkey role), Sum (monkey role), Sambor
(monkey role), Soy (reciter), Reth (clown role).

- At Battambang province: Duch Kroeun (demon role), Duch Roeu (demon role), Duch
Ang (monkey role).

e Famous masters who survive today:

- At Wat Svay Andet: IM Saruon (demon role), Mr. HENG Soa (Mokey role), Mr. MEACH
Mean (reciter), Mr. POK Qeun (reciter), Mr. MOUL Lach (demon role and musician).

- At Battambang province: there is Master Chea Hea, who has been named as a
National Human Living Treasure in 2012,

e Description of the figures:

Lkhon Khol performance (Photo credit: Amrita Performing Arts, 2005)

Spiritual Ritual for Lkhon Khol (Photo credit: Amrita Performing Arts, 2005)

Lkhon Khol performed by the troupe of MCFA (Photo credit: San Phalla, 2016)

Lkhon Khol performed by the troupe of Wat Svay Andet (Photo credit: Wat Svay

Andet, 2016)

Lkhon Kho! performed by the troupe of Wat Svay Andet (Photo credit: Wat Svay

Andet, 2016)

6. Lkhon Khol masks of the troupe of Master CHEA Hea (Photo credit: San Phalla,
2016)

7. Young schoolboys take part in weekly Lkhon Khol trainings (Photo credit: San Phalla,
2016)
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e Reference cited:

Prep Chan Mara, 2009, Lkhon Khol Wat Svay Andet, Reyum, Phnom Penh.

Ministry of Culture and Fine Arts and UNESCO, 2004, Inventory of Intangible Cultural
Heritage of Cambodia, Phnom Penh.
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Ministry of Cultute and Fine Arts and UNESCO, 2004,
Inventory of Intagible Cultural Heritage of Cambodia, Phnom Penh.




