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	A.
	State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Peru 

	B.
	Name of the element

	B.1.
	Name of the element in English or French
This is the official name of the element that will appear in published material about the Urgent Safeguarding List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Eshuva, Harákmbut sung prayers of Peru’s Huachipaire people

	B.2.
	Name of the element in the language and script of the community concerned, if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including punctuation and spaces.

	La Eshuva, cantos rezados Harákmbut de la etnia Huachipaire 

	B.3.
	Other name(s) of the element, if any

In addition to the official name(s) of the element (B.1), please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	La Esuva 

	C.
	Characteristics of the element

	C.1.
	Identification of the communities, groups or, if applicable, individuals concerned
According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals primarily concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

Not to exceed 250 words.

	The members of the Harákmbut or Harákmbet linguistic family are of aboriginal descent, and currently live in the regions of Cusco and Madre de Dios, scattered among the rivers Queros, Sabaluyoc, Istare, Ittoro and Eori, in Peru’s southern Amazon tropical forest.

The Harákmbut linguistic family is made up of seven ethnic groups: Huachipaire, Amarakaeri, Arasairi, Kisamberi, Pukirieri, Sapiteri, and Toyoeri. 

At present, there are only two Huachipaire settlements, Queros, and Santa Rosa de Huacaria, with a total population of 392 persons, and their members have asked for the inscription of the Eshuva in Unesco’s List of Intangible Cultural Heritage in Need of Urgent Safeguarding.     

	C.2.
	Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned
This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practised in neighbouring areas, please so indicate.

Not to exceed 100 words.

	The Huachipaire ethnic group is an aboriginal population from the Harákmbut or Harákmbet linguistic family and they live in Peru’s southern Amazon tropical forest. At present, there are only two Huachipaire settlements, Queros and Santa Rosa de Huacaria (both located in the district of Kosñipata, province of Paucartambo, region of Cusco).

	C.3.
	Domain(s) represented by the element
Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)
Not to exceed 100 words.

	Social, ritual and festive uses. The Eshuva is carried out as an invocation to the spirits of nature for protection against individual and group risks and dangers. The Eshuva is practiced in specific ceremonial contexts as well as in every-day contexts.

Oral traditions and expressions. The Eshuva is a cultural expression that transmits the traditions and values of the Harákmbut people in general and of the Huachipaire ethnic group in particular. It is a practice embedded in an centuries-old system of beliefs and worldview.

	D.
	Brief summary of the element
The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description.
Not to exceed 200 words.

	The Eshuva, or sung prayers is a sung expression of the Huachipaire religious myths. It is carried out with the intention of attaining specific goals as good health and personal well-being, and is performed as part of the ethnic group’s main traditional ceremonies, such as the embatare or drinking of masato, a traditional beverage made of fermented manioc, and in the initiation ceremony of the new Eshuva singers. According to oral tradition, the Eshuva songs were learned directly from the forest’s animals, and by means of the songs they summon the spirits of nature such as plants, animals, as well as supernatural beings that help in the attainment of a specific end. Therefore, each of the Eshuva songs is performed with a specific purpose.

Eshuva songs are performed without musical instruments and its performance does not involve being in trance, thus any member of the Huachipaire ethnic group can sing them without any special training.

	1.
	Identification and definition of the element (cf. Criterion U.1)

This is the key section of the nomination to satisfy criterion U.1: ‘The element constitutes intangible cultural heritage as defined in Article 2 of the Convention’. A clear and complete explanation is essential to demonstrate that the element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	The Huachipaire people are an aboriginal population from the Harákmbut linguistic family living in Peru’s southern Amazonian forest. At present, there are only two Huachipaire settlements: Queros, and Santa Rosa de Huacaria (both located in the district of Kosñipata, province of Paucartambo, region of Cusco), with a total population of 392 persons.  

Huachipaire communities have lived in this tropical region since time immemorial, traditionally organized in groups led by community leaders. They have a particular worldview and a lifestyle linked to hunting, small-scale agriculture and fishing. They are closely related to other ethnic groups inhabiting the area, such as the Matsiguenga and the Amarakaeri. In addition, their communities have recently seen an increase in people coming from the Andes.

The Huachipaire perform songs called Eshuva that are intended to summon the spirits of nature, such as plants, animals, as well as supernatural beings that help in the attainment of certain goals. Eshuva are commonly sung in the case that a member of the community suffers from discomfort or has fallen ill. Only the adult population can perform the songs that are intended for well-being, such as revealing the cause of sickness, and as the means of healing ailments. Huachipaire oral tradition mentions songs supposedly intended to harm people, but these songs were severely punished and are now prohibited. 

The Eshuva is a central element in the social life of the Huachipaire because it is integrated with their belief system about life, death, and the cosmic order. It transcends the Western view of things because it attributes vitality and spirituality to nature’s elements, such as trees and animals.

The Eshuva is also performed during the ethnic group’s main traditional ceremonies, such as the “embatare” or drinking of “masato”, a traditional beverage made from fermented manioc, and in the initiation ceremony of the new Eshuva singers.

The themes of the songs are inspired by the mythical corpus of the Huachipaire, which is inscribed in a group of myths of origin that sustain their particular worldview. In order of significance, these narratives can be classified as follows: 1) myths of the “wanamey” tree or about the origins of life; 2) myths of the divine entity “Atunto”; 3) myths of the evil entity “Tóto”; 4) myths of the forest; 5) myths of the aquatic world; 6) myths of the celestial world; 7) myths of agriculture; 8) myths of the gift; 9) myths about the origin of the songs; 10) myths of the “amiko” or white people.

Eshuva does not include musical instruments, as rhythms and melodies are instead based solely on the human voice. It is performed by any person, without the need of any special training. Currently due to the demographic decline among the Huachipaire population and to the low interest of their younger population there are only twelve known singers left among the Huachipaire, who mostly share blood ties.  

These are the singers who live in Santa Rosa de Huacaria community: 

Cesar Colon Huareto (66), Pepe Solisonquehua Huarohuaro (76), Tito Ramos Sosa (81), Manuel Solisonquehue Yombeo (70), Manuela Ramos Sosa, Melchor Ramos Vitente(56), Benito Chinchay Agustina(92).  

These are the singers who live in Quero Community: 

Estela Dariqueve (75), Manuel Yonaje (80), Carmen Herehua (80), Victor Dariqueve (48) and Alberto Yonaje (38).

The Eshuva is sung only in the Harákmbut language, therefore it is an important element for the safeguarding of their language as well as for the preservation of their values and worldview. In this sense, the importance of Eshuva lies not only in the sense of control over nature but also in the mental state that it induces in its followers and the ensuing social behaviors that characterize their culture.

With respect to social ceremonies, Eshuva singing gives the group a feeling of invulnerability derived from the power attributed to the spirits of nature that are invoked. With this help, it is easier for the Harákmbut to face any risk or threat. 

Traditionally, the transmission of the Eshuva is done orally. Apprentices acquire knowledge by listening to the songs directly from practitioners. The singer teaches the apprentices the specific function of each song according to the health ailment it is meant to heal. Transmission spaces involve both ordinary places such as the sick person's home, as well as ritual spaces like the ceremonies already mentioned.

At present the traditional process of transmission seems to have been interrupted due to the lack of interest in learning it by the Huachipaire youth, and also to the influence and assimilation of foreign cultural elements. 

The Eshuva is a cultural practice that identifies and defines the Huachipaire in particular and the Harákmbut in general. It is an important element of the Harákmbut worldview and is related to their beliefs, thoughts and actions. It is at the foundation of their cultural edifice, and it is the elderly who carry on with its practice, rejecting the foreign discriminatory opinions that  portray the Eshuva as a harmful savage practice. It is these elders who can again become the vehicle of transmission of this crucial cultural element to the new generations, on the basis of an integral plan for the recovery of their intangible cultural heritage.

At present there are thirty Eshuva songs that have been registered, mainly from members of the Huachipaire people distributed in the communities of Santa Rosa de Huacaria and of Queros. There are many more Eshuva songs that are not registered and are endangered. These songs can be recovered by means of more in-depth study.

The Eshuva is a cultural expression that concentrates Huachipaire worldview, and it is also a vital part of their tradition. It reflects the myths of origin and instills in Huachipaire community members a sense of identity in relation to external cultural factors.

	2.
	Need for urgent safeguarding (cf. Criterion U.2)
Items 2.a. and 2.b. are the key section of the nomination to justify why an element should be inscribed on the Urgent Safeguarding List. The nomination should reply to the relevant paragraph of Criterion U.2, that is, 
‘The element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.

	2.a.
	Viability assessment
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability. 

Not to exceed 500 words.

	Frequency and extent of its practice: 

The Eshuva was an extended practice among the Huachipaire, and it could be performed by any of their members. However, at present there are twelve persons who can perform it, with the expectation that the spirits of nature join again to their bodies by means of the Eshuva songs. 

In ordinary contexts, the Eshuva are sung in the event that a member of the community suffers some discomfort or has fallen ill. The songs are the means through which the spirits of nature help the person rely on his improvement. Eshuva are also often used as an act of defense against any negative circumstance.

The Eshuva is also performed during the ethnic group’s main traditional ceremonies, such as the “embatare” or drinking of “masato”, a traditional beverage made of fermented manioc, and in the initiation ceremony of the new Eshuva singers. These ceremonies are performed sporadically throughout the year.

The strength of its way of transmission.
The Eshuva songs are at the risk of being lost, since the traditional process of transmission has been interrupted due to the lack of interest in learning it on the part of the Harákmbut youth; internal migration to other parts of the country; and due to the influence and assimilation of foreign cultural elements. However, there is an express intention by Huachipaire communities to carry on this cultural expression. Besides asking for its inclusion on the List of Intangible Cultural Heritage in need of Urgent Safeguarding, the Huachipaire also work along with the District of Kosñipata municipality and the Regional Bureau of Culture of Cusco. One example of this work is the Huachipaire ethno-development plan, whose purpose is the recuperation, appraisal and conservation of the main elements of the Huachipaire culture. There also exists a commitment on behalf of the Huachipaire to continue transmitting the Eshuva to the new generations.

Demography of performers and listeners:

At present the linguistic group Harákmbut has a total population of 2,092 individuals, and are subdivided in the following differentiated ethnic groups:

-
Amarakaeri, with 1043 members

-
Arasairi, with 317 members

-
Huachipaire, with 392 members

-
Kisamberi, with 47 members

-
Pukirieri, with 168 members

-
Sapiteri, with 47 members

-
Toyoeri, with 125 members

At present, there are only two Huachipaire settlements, Queros, and Santa Rosa de Huacaria.

Sustainability

The Safeguarding Plan proposed seeks to increase and consolidate the interest of young Huachipaires in learning the Eshuva, and will strengthen this expression's sustainability.

The inscription of the Eshuva in the Urgent Safeguarding List will help in promoting the expression locally, regionally and nationally. The international recognition will contribute to strengthening the cultural elements that define the identity of the Huachipaire people, mainly against the influence of foreign traits.

	2.b.
	Threat and risk assessment

This section should identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats.
Not to exceed 500 words.

	The safeguard of the Eshuva is based in the capacity to learn, synthesize, recreate and properly use the songs. The main risks and dangers for this cultural expression are the following: 

The drastic reduction of the Harákmbut population and in particular the Huachipaire group, carriers of the Eshuva.

-
As a consequence of more than a century of intrusions to their ancient lands from the outside world and of harsh treatment by the national society, the Huachipaire  is an endangered ethnic group. The need to survive has forced them to establish communities with members of other ethnic groups and even with incoming populations from the Andes highlands. This has led to a process of assimilation of foreign cultural elements. This not only brings about the devaluation and loss of their collective memory and their traditional customs, but also undermines the whole culture.

The decreasing practice of the Eshuva

-
The decreasing frequency with which the Eshuva is carried out among the Huachipaire is a major factor. Although in the past the Eshuva was an extended practice among the Huachipaire, nowadays as an ethnic referent it is only performed by very few and elderly members of the group. Therefore, it is in danger of disappearing completely. As a result of historically recent contact with the outside world, the Eshuva has been satirized and ridiculed by non-Harákmbut people. There are only twelve known traditional Eshuva performers.

The withering in the interest for inter-generational transmission 

-
The limited encouragement for inter-generational transmission is another important factor. It has been observed that the traditional process of inter-generational transmission of the Eshuva has declined due to the lack of interest in learning it among the Harákmbut youth. The main cause of this is the interaction with other ethnic groups and also with people from the Peruvian highlands who have settled recently in the region. These people have negative views with respect to the Eshuva. 

	3.
	Safeguarding measures (cf. Criterion R.3)
Items 3.a. to 3.d. request the elaboration of a coherent set of safeguarding measures as called for in Criterion U.3: ‘Safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. 

The safeguarding measures, if effectively implemented, should be expected to contribute substantially to the safeguarding of the element within a time-frame of approximately four years. They should include measures aimed at ensuring the viability of the element by enabling the community to continue its practice and transmission.

	3.a.
	Current and recent efforts to safeguard the element
Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.
Not to exceed 500 words.

	Efforts of the Huachipaire communities.

The first official encounter of Huachipaire communities was held on August 11, 2007, in the district of Pilcopata, Region of Cusco. After extensive discussions, the Huachipaire communities Santa Rosa de Huacaria y Queros agreed to carry out a Safeguarding Plan for the Eshuva with the Regional Bureau of Culture of Cusco, as the most representative element of the Huachipaire culture. Following this agreement, it was decided to nominate the Eshuva to the List of Intangible Cultural Heritage in need of Urgent Safeguarding. 

Due to the request of the communities, the Eshuva (the sung prayers of the Huachipaire) were declared a Cultural Heritage of the Nation in March 2010 by National Directoral Resolution Nº 499/INC.

The Huachipaire communities also developed the Huachipaire ethno-development plan with the Regional Bureau of Culture of Cusco. 

Efforts by the Peruvian State: 

1.
In 1977, the Peruvian State created the Manu Biosphere Reserve in the southern Amazon region, encompassing the territories of seven different ethnic groups including the Harákmbut ethnic groups. This reserve is part of the program of protection “Man and the Biosphere” proposed by UNESCO.

2.
On December 18, 2006, the communal reserve of Amarakaeri was created on the other side of the Harakmbut traditional lands, where there are also Huachipaire members, with the aim of promoting the sustainable management of natural resources and maintaining their cultural resources.

The Regional Bureau of Culture of Cusco, as the main institution responsible of the safeguarding and promotion of the region’s cultural heritage, has undertaken the following:

1.
An inter-institutional cooperation agreement among the Regional Bureau of Culture of Cusco, the district municipality of Kosñipata, and the Huachipaire communities of Santa Rosa de Huacaria and Queros, signed on July 18, 2006. The purpose of the agreement is to elaborate an ethno-development project for the safeguarding of the Huachipaire ethnic group and their cultural space, as well as to request national and international funding that would facilitate the achievement of the agreement’s plans.

2.
The area of Research and Ethno-development of the Regional Bureau of Culture of Cusco, in compliance with the aforementioned agreement, has carried out the task of the identification and registration of the Eshuva songs and of some of the key performers, recognizing them as main carriers and promoters of Huachipaire mysticism and symbolism.

Efforts by other institutions 

- 
The Centro de Estudios Regionales Andinos Bartolomé de las Casas funded the first edition of the book “Wanamey, Relato de la primera generación Huachipari” (Wanamey, a narration of the first Huachipaire generation). The book is about the myth of the Wanamey, one of the most important narrations that serves as inspiration for the Eshuva. This book was prepared by the elders, women and children of the community of Santa Rosa de Huacaria.         

	3.b.
	Safeguarding measures proposed
This section should identify and describe a coherent set of safeguarding measures that, within a time-frame of approximately four years, could substantially enhance the viability of the element, if implemented, and provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Please describe the activities in detail and in their best sequence, addressing their feasibility.

c. Management and implementation: describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Describe the implementing organization or body (name, background, etc.) and the human resources available for implementing the project. 

d. Timetable and budget: provide a timetable for the proposed activities and estimate the funds required for their implementation, identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not to exceed 2,000 words.

	General Objective

Insure the continuity of the Eshuva performance as a central cultural element of the Huachipaire ethnic group, specifically of their collective identity. This purpose will be sustained with the participation of the Huachipaire themselves as main actors and managers of the process of safeguarding their cultural identity.

Total cost: US $ 50,000

Implementation date: 2010- 2012

Specific Objectives: 

1.
Reaffirmation and sustainability of the Eshuva. It is important to motivate the involvement of the community and to maintain its participation in the safeguarding of the Eshuva, which implies the empowerment of the Huachipaire.

Activities:

a.
Creation of a Huachipaire communities’ Council for the Protection of the Eshuva. The   membership of this council will be based in the procedures of the traditional organization.

Total cost: US $ 2,000

Responsible institutions:

Community  of Santa Rosa de Huacaria

Community of Comunidad Nativa de Queros

Implementation date: May, 2010

b.
Building malocas or houses of memory. This will provide the Huachipaire with a physical space for members to perform the Eshuva and a place for the local elderly to transmit to the youth other expressions of their intangible cultural heritage as their myths and songs, legends and explanations of their traditional believes, values and ways of behavior. One maloca will be built in each of the Huachipaire communities (Santa Rosa and Queros).

These houses of the memory could also be an optimal space for carrying out the diverse types of interactions with the Huachipaire. It can thus become the best place to interview the more proficient bearers of the Eshuva, and also to carry out group sessions, and to register the songs.

Total cost: US $ 5,000 

Responsible institutions: 

Dirección Regional de Cultura de Cusco

Community  of  Santa Rosa de Huacaria

Community of Queros

Municipal distrital de Kosñipata

Implementation date: August 2010 - December 2010

c.
Implementation of a digital data base where all the information obtained during the project and beyond  can be organized and made accessible to the Huachipaire in the first place and also to the rest of the world. The design of the data base will be made with the participation of the Huachipaire through the council of members of the Huachipaire communities, and the community assembly. This is another means of empowering the Huachipaire inasmuch as they could be able to exercise control of their own image and over the repository of their intangible cultural heritage. They should be able to decide which part of the intangible cultural heritage is most worthy to safeguard and to transmit to the youth, what categories and system of classification may be used to organize it, and which of it can be shared with the rest of the world.

In order to make this data base accessible to the Huachipaire themselves, a continuously updated copy of it should be kept at the aforesaid communal malocas. Thus, the Huachipaire youth may be more inclined to visit the maloca and to find about their traditional cultural heritage if they could have access to it by means of multimedia digital technology. 

Total cost: US $ 5,000

Responsible institutions: 

Council for the Protection of the Eshuva

Community of Santa Rosa de Huacaria

Community of Queros

Dirección Regional de Cultura de Cusco

Implementation date: May 2010 – November 2011

d. Promotion and dissemination of the Eshuva songs
Actions: 

- 
Production of a CD-ROM containing an atlas of the Eshuva. It will include a collection of maps, photographs, illustrations, plates, informative tables, and textual matter pertaining to ethnographic and ethnomusicological studies of the Eshuva.
-
Production of a phonogram (CD-ROM) with a collection of Eshuva songs selected and performed by the Huachipaire. The CD will include a booklet with a brief description of the context as well as the words and meanings of the songs.
-
Production of a documentary in DVD-ROM format depicting the main features of the Eshuva, and also its meanings, spaces of realization and manifestation, its present-day bearers. 

Total cost: US $ 14,000 

Responsible institutions: 

Council for the Protection of the Eshuva

Community of Santa Rosa de Huacaria

Community of Queros

Dirección Regional de Cultura de Cusco

Implementation date: December 2011 – May 2012

2.
Recovery of the collective memory. Consists in the registration and inventory of the Eshuva songs as they exist today, having in consideration their characteristics as meanings, intentionality, frequency and sites of performance, values, origins, and main carriers, and also its magic formulation, its melody and its relationship with the signs and symbols used by the Huachipaire.

Activities: 

a.
Survey of the Huachipaire at Santa Rosa and Queros. This data will allow the tracing of a sociocultural profile of the members of this ethnic group at their present state. This information will also allow for a better design of an interview with a sample of the population, not only with respect to the topics to be addressed, but also in selecting the members of the sample for the interview.
b.
In depth interviews. The central topics and issues of the interviews will be obtained and refined by analyzing the data from the questionnaire (survey). On the other hand, the sociocultural profile obtained by means of the survey will help in the selection of a sample of the Huachipaire population universe. (The dynamics of the interaction between interviewers and interviewees must be of an empathic manner and carried out by dialogue, and also agreed upon by means of free and informed consent.)
c.
Focus groups with the main carriers of the Eshuva identified on the basis of the aforementioned procedures. The focus groups may allow  to identify a “canonic repertoire” of the Eshuva in relation to the ethnic identity of the Huachipaire, as well as a consensus with respect to its traditional ways and characteristics of performance.
d.
Participatory workshops. They constitute the closest means of relationship between the collectivity and the researchers. By this means we will collect the ethnographic and ethno-historic data necessary to carry out a detailed analysis.
e.
Community assemblies. Traditionally being the assembly the highest-ranking authority in the community, it can be an idiosyncratic validating instance for the validation of the information obtained by the researchers.
Total cost: US $ 24,000

Responsible institutions: 

Council for the Protection of the Eshuva

Community of Santa Rosa de Huacaria

Community of Queros

Municipal distrital de Kosñipata

Dirección Regional de Cultura de Cusco

Implementation date: May 2010 – November 2011

The proposed activities for the safeguard of the Eshuva are intended to be the first steps of a vaster program that involves not only the State’s institutions but also other, international, institutions. The main purpose of this program is the recovery of all the cultural elements of the Huachipaire ethnic group and their application to the betterment of the quality of life in its communities. In relation to this, a draft of a development plan for the Huachipaire ethnic group has been presented to the Inter-American Culture and Development Foundation (ICDF) of the Inter-American Development Bank.

	3.c.
	Commitment of communities, groups or individuals concerned
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. This section should demonstrate that the community, group or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment. 

Not to exceed 250 words.

	The Huachipaire native communities Queros and Santa Rosa of Huacaria signed an inter-institutional agreement between the District of Kosñipata municipality and the Dirección Regional de Cultura de Cusco, on 23 August, 2006, to perform an ethno-development project which consists mainly in preventing the extinction of their intangible cultural heritage. 

Also, following an ancestral tradition, the community of Santa Rosa of Huacaria is sending to UNESCO ICH Secretariat as part of this dossier and as a sign of agreement and good will, a symbolic object consisting of a traditional arrow made of local chonta wood and adorned with feathers of local birds.  This symbolizes the will and commitment of the people in all the activities proposed for the safeguarding process.

	3.d.
	Commitment of State(s) Party(ies)
The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.
Not to exceed 250 words.

	The Ministry of Culture, througth the Regional Bureau of Culture of Cusco, on 23 August, 2006, signed an agreement between the District municipality of Kosñipata and Huachipaire native communities Queros and Santa Rosa of Huacaria to perform an ethno-development project which aims to prevent the extinction of their intangible cultural heritage. The Regional Bureau of Culture of Cusco is currently collecting and registering the diverse elements of the intangible culture of the aforementioned communities.

The area of Research and Activities in Ethno-development, in compliance with this agreement, carries out the Huachipaire ethno-development plan, particularly focused on the Eshuva, by acknowledging the persistence of this cultural element as a Harákmbut song, thus representing the domain of life and death in its finest essence. The Eshuva is a deeply-rooted cultural heritage currently endangered by a series of recent events. 

Finally, on August 9th 2008, with the presence of the Mayor of the District of Kosñipata, the native community leaders of Queros and Santa Rosa of Huacaria, Peru's Natural Resources Institute, the Ombudsman, the Unit of Education Management at Paucartambo province, the Regional Bureau of Culture of Cusco, and several non-governmental agencies, agreed upon and signed a consultation act appealing to the Regional Bureau of Culture of Cusco to submit the Eshuva songs -- as the primary cultural referent of the Huachipaire ethnic group -- to the UNESCO’s list of urgent safeguarding.     

	4.
	Community participation and consent in the nomination process 
(cf. Criterion U.4) 

This section asks the submitting State Party to establish that the nomination satisfies Criterion U.4: ‘The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
	Participation of communities, groups and individuals in the nomination process
Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion U.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	By means of an assembly, the Huachipaire communities request on 9 August 2008 to the Dirección Regional de Cultura de Cusco the presentation of the Eshuva as the main cultural component of Huachipaire people to the list of urgent safeguarding. The participation of the Huachipaire communities in the preparation of the submission of the Eshuva to the list was not limited to the Huachipaire men only, because they also consulted the views of the spirits of nature as living and acting elements through the traditional jayapa ritual. 

Since the agreement was established, a link has been created between indigenous peoples and researchers in the realization of the inventory of the intangible cultural elements. The communities played an active role in the presentation of their main cultural element to the list of urgent safeguarding. Community mobilization by means of identification with the cultural item can be seen in their interest for the conservation and safeguarding of the Eshuva. This cultural empowerment with their element had as a result an ample participation of the Huachipaire in the initial investigation, especially in the community of Santa Rosa de Huacaria.

	4.b.
	Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	Enclosed is an official document from the community council of Comunidad Nativa de Santa Rosa de Huacaria expressing their wish for the Eshuva to be nominated for the List of Intangible Cultural Heritage in Need of Urgent Safeguarding of UNESCO.

	4.c.
	Respect for customary practices governing access to the element
Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	While there are Huachipaire cultural elements of specialized and limited access such as knowledge about medicinal plants, the repertoire of the Eshuva is public and accessible both outside and within the Huachipaire community. Anyone among the Huachipaire can sing it without restriction, and it does not have any hidden knowledge to be protected or kept secret and reserved. The proposal to include the Eshuva in the safeguarding list as has emerged from the Huachipaire themselves, is intended also to disseminate among the international community this important element of the Huchipaire culture, which crystallizes the harmonious relationship between people and nature.

	5.
	Inclusion of the element in an inventory (cf. Criterion U.5)

This section is where the State Party establishes that the nomination satisfies Criterion U.5: ‘The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12’. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

	One of the functions of the Peruvian state, through the Ministry of Culture, is the study and conservation of the various cultural expressions existing in Peru.  The Directorate of Registration and Studies of Culture in Contemporary Peru is the Ministry's area in charge of organizing, promoting and researching the cultural expressions related to the living cultural heritage.  Within its functions, the directorate rules on the procedures for the recognition and registration of intangible cultural elements into a representative list of the national collection or Declarations of Cultural Heritage of the Nation.
For the expressions of the intangible cultural heritage, the Ministry of Culture has developed a participatory system to implement an inventory of these expressions, called Declarations of Cultural Heritage of the Nation. This task forms part of the Institute’s work in terms of the registration, promotion and dissemination of the cultural heritage and is in accordance with the attributes conferred on it by Law Nº 28296, General Law of Cultural Heritage of the Nation, as well as with the Convention for the Safeguarding of the Intangible Cultural Heritage (UNESCO).

The declarations of intangible cultural heritage are ruled by National Directorial Resolutions issued by the Ministry of Culture and cover the scope of the practices, the representations, the expressions and the knowledge – as well as the instruments, objects, artifacts and cultural spaces associated to them – which the communities, the groups and the individuals acknowledge as part of their cultural heritage. Each declaration is supported by a dossier prepared by the community of bearers and presented to the Ministry of Culture; this dossier states the essential characteristics of the expression and justifies its importance, value, significance and impact on the definition of the collective, local, regional, ethnic, communal and/or national identity.
Objectives and benefits of the declarations of Cultural Heritage of the Nation:
•
The communities systematize the information about the expressions of their cultural heritage.

•
The communities are granted official recognition of their cultural expressions, which constitutes a valuable and effective tool for the safeguarding of the said expressions.

•
The country achieves an inventory and register of the cultural heritage developed with the participation of the communities of bearers. 

The Eshuva sung prayers of the Huachipaire were included in this inventory when they were  declared as Cultural Heritage of the Nation in March 2010 by National Directoral Resolution Nº 499/INC.


	Documentation

All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. Required and supplementary documentation

	Required materials
Supplementary materials
Photos
10 recent photographs representing different aspects of the element
Maximum 30

Video
edited video (maximum 10 minutes)
Maximum 60 minutes

Audio
–

Maximum 60 minutes

Maps
–

Maximum 3

Books
–

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the ‘Supplementary materials’ category cannot be accepted by UNESCO. In sending materials, clearly distinguish the required materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. Cession of rights including registry of items
Documentary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item:
1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French)

	c. List of additional resources
Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 
Not to exceed one page.

	- 

	Contact information

	A.
Contact person for correspondence

Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination, and indicate the title of this person (Ms, Mr, etc.). If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party.

	Dr. Juan Ossio Acuña

Minister of Cultura

Av. Javier Prado Este 2465

San Borja

Lima 41

Peru
Phone: (511) 4769933

E-mail: postmaster@mcultura.gob.pe

	B.
Competent body involved 
This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element.

	Ministerio de Cultura

Av. Javier Prado Este 2465

San Borja

Lima 41

Perú

Dirección Regional de Cultura de Cusco

Calle San Bernardo s/n
Telefonos: (51)(84) 236061 - 235329 - 232971

Fax:  223831

Email: inccus@terra.com.pe

	C.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	- Municipalidad distrital de Kosñipata

Plaza de armas s/n  Pillcopata, provincia de Paucartambo, Cusco. 

Teléfonos:  (51) 84-830054 – 830035

- Comunidad Nativa de Queros

- Comunidad Nativa de Santa Rosa de Huacaria.

	Signature on behalf of the State Party

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination

	Name:
Dr. Juan Ossio Acuña
Title:
Minister of Culture
Date:
16 February 2011
Signature: 
<signed>
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