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	A.
	State(s) Party(ies): Mongolia

	B.
	Name of element: Traditional music of the Tsuur

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
Members of the Uriankhai Mongolian subethnic group of the Altai Region, including, in particular, descendants of Paarain Narantsogt of Tsagaan Tug clan, all residents of the Duut Soum (County), Khovd Aimag (Province)

	D.
	Brief textual description of the nominated element:
Tsuur is one of the ancient traditional music of the Mongolians and is a rare and near-extinct one preserved by the end of the 20th century only among a few people of the Mongolian Uriankhai descent in Altai Region. Tsuur has its origins in an ancient practice of worshipping the Earth, mountains, rivers and their respective guardian spirits by resembling the sounds unnatural for human beings. 

Tsuur music belongs to the category of Mongolian folk music based on the combination of instrumental and vocal performance – a unique and rare phenomenon of blending the sounds simultaneously created by both the musical instrument and the human throat. 
Tsuur is a vertical pipe-shaped wooden wind instrument with three holes acting as finger buttons. Despite the visible simplicity in shape it is the masterpiece of Mongolian musical heritage, reflecting the centuries-old tradition of creativity and ingenuity. Tsuur has a unique timbre inexistent in any other wooden wind instruments, as it is performed by touching the mouthpiece of a pipe with one’s front teeth, creating a clear and gentle whistling sound, and simultaneously applying one’s throat burden, producing a drone brass at the same time. 

Tsuur music has an inseparable connection to the livelihood and customs of the Uriankhai Mongolians of the Altai Region, and has remained an integral part of their daily life.

	E.
	Brief statement of the viability of the element, its need for safeguarding and the proposed safeguarding measures:
The last prominent Tsuur performer was the late Paarain Narantsogt of Tsagaan Tug clan, resident of the Duut Soum (County), Khovd Aimag (Province). A fifth-generation Tsuur performer, he passed away in 2003, aged 81, leaving the tradition of conveying the magnificence of the Altai Mountains and beauty of its rivers through the sounds of Tsuur at the brink of extinction. He was able to pass the techniques of Tsuur crafting and performing to his off springs and apprentices, shedding hope in preserving and developing this rare form of performing art. At present, his followers are diligently learning to grasp the secrets of performance and rich repertoire of their master. However, the threat of extinction of this wonderful tradition is not ruled out, due to the small number of Narantsogt’s apprentices, their incomplete emulation of Tsuur performance methods and techniques, as well as their limited repertoire.
The multitude of Tsuur melodies and tunes were transmitted to our time not in recorded notes, but only in exclusive memories of successive generations – a feature making this art unique and highly vulnerable, potential of extinction along with humans performing it.

For the purpose of urgent safeguarding of the Tsuur heritage a nation-wide program must be launched for 2009-2014. Within the framework of this program the following actions shall be undertaken during the upcoming six years: 

· First of all, wide-ranging actions shall be taken for supporting the revival of the art of Tsuur among the ethnic Mongolian Uriankhai of the Altai Mountains;

· Secondly, creation of an ensured permanent system for reviving, studying and promoting the tradition of Mongolian Tsuur shall be emphasized;
· Thirdly, a condition will be set for rescuing the Mongolian traditional art of Tsuur and its ensuring its rightful place within the intangible cultural heritage of Mongolia and in particular, among the ranks of the Mongolian folk instruments.

	1.
	Identification of the element

	1.a.
	Name of element: Traditional music of the Tsuur

	1.b.
	Other name(s) of the element, if any: -

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
Tsuur is the one of the ancient musical instruments of the Mongolians, dating back to the era of the Hun (Xiongnu), the first dynasty and the progenitor state of the Mongolians. It is now considered a rare and near-extinct one preserved only among a few people of the Mongolian Uriankhai descent in Altai Region. Members of the Uriankhai Mongolian subethnic group of the Altai Region, including, in particular, descendants and apprentices of the late Paarain Narantsogt of Tsagaan Tug clan, all residents of the Duut Soum (County), Khovd Aimag (Province) constitute the last cradle of people preserving the traditions of Tsuur art. This group is a small community of ten, consisting of kindred people bound by the love for Tsuur performance and common concern for the continuation of the Tsuur performing traditions of Tsagaan Tug clan and motivated for the preservation and enrichment of the repertoire of the art of Mongolian Tsuur. In 2007 members of this group, along with the number of art scholars and cultural activists, founded the “Hunnic Tsuur” NGO aimed at preserving and reviving the traditions of Mongolian Tsuur.

	1.d.
	Geographic location and range of the element:
The Mongolian Altai Mountain Range is the birthplace of Tsuur, one of the primordial musical instruments of the humankind, while the Mongolian people are its authors. Being one of the progenitors of wooden wind instruments, the Mongolian Tsuur has carried its antique shape, performing methods, techniques, traditional repertoire and specific school of performance well into the advent of the 21st century, preserved only among a few people of the Mongolian Uriankhai descent in Altai Region. The Mongolian Uriankhai sub-ethnic group of the Altai Region resides in the far western frontier of Mongolia, constituting the majority of the population in Duut and Munkh-Khairkhan Soums (Counties) of Khovd Aimag (Province), as well as living, in smaller groups, in Buyant, Altai, Bulgan, Altan-Tsugts Soums (Counties) of Bayan Ulgiy Aimag (Province). Even among the Uriankhai Mongolians, only the descendants and apprentices of the late Paarain Narantsogt of Tsagaan Tug clan, residents of the Duut Soum (County), Khovd Aimag (Province) have thus far preserved the traditions of Tsuur art. According to the eye-witness of the local elders, up until the 1950s every Uriankhai family has had a Tsuur of its own and vast majority of Uriankhai Mongolian men could play Tsuur. Unfortunately, as a consequence of the brief historical period spanning over the last six decades, which saw the negligence and animosity toward everything related to national heritage, folk customs, indigenous culture and religious faith, the Tsuur tradition has faded, leaving the locals with no Tsuur performer and no families possessing a Tsuur. 

	1.e.
	Domain(s) represented by the element:
Mongolian Tsuur, as a musical instrument and the art of performing Tsuur represent the domain of Folk Performing Arts and the domain of Customs, Rituals and Festivals, both within the category of Intangible Cultural Heritage, pursuant to Article 2 of the 2003 International Convention for the Safeguarding Intangible Cultural Heritage.

	2.
	Description of the element (cf. Criterion U.1):

	
	Tsuur is an extraordinary masterpiece of the Mongolian cultural tradition; it is included in the National Urgent Safeguarding List of Cultural Elements. In the historical records mentioning the origins and evolution of musical instruments, Tsuur is referred to as “the Mongolian Tsuur,” “the Wooden Tsuur,” or “the Hunnic Tsuur.”
Tsuur originated among the ancient nomads populating the northern and southern slopes of the Mongolian Altai Mountains. Emulation of the nature’s sounds paved the way for ultimate ascendance of musical instruments. Legend says that both Khoumei (glottal singing) and Tsuur replicate the sounds of the waterfall and streams of the mountainous Eiven River, stemming from a glacier on the snow-capped summit of the Altai Range, producing majestic sounds.
Tsuur is a vertical pipe-shaped wooden wind instrument with three holes acting as finger buttons. Despite the visible simplicity in shape it reflects the centuries-old tradition of creativity and ingenuity and conveys the magnificence of the nature, its mountains, rivers and its wildlife, rivaling the modern chromatic pipe instruments. Tsuur has a unique timbre inexistent in any other wooden wind instruments, as it is performed by touching the mouthpiece of a pipe with one’s front teeth, creating a clear and gentle whistling sound, and simultaneously applying one’s throat burden, producing a drone brass at the same time.
Tsuur was initially made from a simple trunk of a plant stock. This ancient method made the first Tsuur easy to produce but also easily breakable, perhaps lasting a day at most. Hence a need to manufacture stronger and longer-lasting instruments, ready to perform during any season has emerged. Nowadays Tsuur is made of a branch of a larch tree or a trunk of a white bush, split along the length and carved with cavity inside, then the two parts joined and glued together, thus creating a pipe. In order to firmly attach the two pieces together a more sophisticated technology is applied, such as putting the pipe inside a thin skin of a sheep’s or antelope’s esophagus. 

As mentioned before, Tsuur belongs to the category of Performing Arts according to Clause B, Section 2, Article 2 (General Provisions) of the 2003 International Convention for the Safeguarding Intangible Cultural Heritage. It is also an inseparable part of the Social Practices, Rituals and Festive Events, prescribed in Clause D of the aforementioned Convention.

Since antiquity the Uriankhai Mongolians regarded Tsuur as “music of the spirit of the Altai Mountains,” revering it as a force to fend off evil from a household by keeping it at a prominent place near the altar. Tsuur was played on various occasions, such as appealing to the spirit of the Altai Mountains for hunting trophy, or for benign weather in case of eminent natural hardships, benediction for a safe journey or for weddings and other festivities. In a more distant past, Tsuur was even performed at state occasions. Tsuur has three-fold duties: to reflect one’s inner feelings when traveling alone, to connect a human with the nature and to serve as performing art for spectators. Its repertoire possesses a multitude of folk pieces, which thematically can be classified as follows:

1. Reminiscent of the sounds of mountains and rivers, their majestic beauty: “Streams of the Eiven River,” “Praise to the Magnificent Altai Mountains,” “Echoes of Mountains and Rivers,” “Sagsay River”, “Offerings to the Snow-Capped Altai” etc.
2. Reminiscent of the local fauna: “Pacing Bear,” “Black Starlings’ Mating,” “Deer in High Alpine Grass,” “The Deer’s Roar” etc.
3. Reminiscent of the gaits of horses or camels and in general, conveying the legends speaking of the nomads’ affection to their livestock: “Gaits of the Balchin Buckskin Stallion,” “Cantering White Horse,” “The Tale of the Grey Horse,” “The Tale of the Beige Camel,” “Pacing Horse” etc.
4. Reflecting the inner feelings of a human, one’s appearance, faith and other social stature: “A Handsome Young Man,” “Story of a Man and a Woman,” “The Wedding Melody,” “Call of the Spirits,” “Offerings” etc.

At present, the descendants and apprentices of the late Paarain Narantsogt of Tsagaan Tug clan, residents of the Duut Soum (County), Khovd Aimag (Province) have thus far preserved the traditions of Tsuur art. P.Narantsogt was a fifth-generation Tsuur performer, and today his sons N.Buyandelger and N.Erdenebaatar, his grandsons B.Naranbat, B.Zagdjav, M.Sukhnasan, B.Nemekhjargal, T.Erdenebaatar and B.Munguntsooj, and his granddaughters B.Bayartsetseg, B.Battsooj and B.Munkhchimeg have inherited their forefather’s skills and repertoire and are striving for its preservation. Performing the Tsuur releases a unique timbre involving both human glottal and instrumental sounds; and as such, has a specific place among all wooden pipe instruments. It is therefore members of Tsagaan Tug clan cherish the cause of preservation of the Tsuur beyond their family interest as one of the rare heritage the Mongolian nation offers to human civilization.

	3.
	Need for urgent safeguarding (cf. Criterion U.2)

	3.a.
	Viability assessment:

The descendants and apprentices of the late Paarain Narantsogt of Tsagaan Tug clan, all residents of the Duut Soum (County), Khovd Aimag (Province) constitute the community of people committed to preserving, promoting and developing the traditions of Tsuur art. This group is the key reason of, and a force behind, the revival of Tsuur performance traditions and enrichment of the repertoire of the art of Mongolian Tsuur. In 2007 members of this group, along with the number of art scholars and cultural activists, founded the “Hunnic Tsuur Performers’ Association” NGO aimed at preserving and reviving the traditions of Mongolian Tsuur.

Buyandelgeriin Naranbat is the founder and head of this NGO. He is the third-generation descendant (grandson) of the late Narantsogt and grew up learning not only the tales and legends about Tsuur from his grandfather, but also made his first steps to inherit his performing skills. He is the promising young performer dedicated to the cause of Tsuur revival and promotion of this uniquely Mongolian performing art. Naranbat has by far successfully launched his international debut, by promoting the wonders of Mongolian Tsuur at the 2006 Festival d’Automive a Paris and the 2007 Lincoln Center Festival.

The National Center for Intangible Cultural Heritage has conducted a field study of the current state of preservation of the Tsuur tradition in 2007-2008 with the collaboration of Swiss Development and Cooperation Agency in Khovd and Bayan Ulgiy Aimags (Provinces). The survey identified about ten talented promising performers, besides the relatives of the late Narantsogt, willing to carry on this tradition. These people were trained for six month with SDCA assistance, and as a result, the number of people interested in deepening their Tsuur performing skills and eager to protect its heritage doubled, witnessing the ultimate vitality of this endeavor.

	3.b.
	Threat and risk assessment:
The biggest social change contemporary Mongolia undergoes is the process of urbanization and industrialization, resulting in an irreversible breakdown of the nomadic civilization and inevitable transition to a settled way of life. As a feature of a society transitioning from a closed to an open one, persistent among the youth is the processes of Westernization and attraction to mass culture. Fading under these circumstances are the items of intangible cultural heritage of the nomadic people, including the Tsuur tradition. Surveys show that the number of talents preserving the intangible cultural heritage is declining year by year, from region to region. 

The late Paarain Narantsogt of the Tsagaan Tug clan, resident of the Duut Soum (County) of Khovd Aimag (Province) was nearly the last Tsuur performer and thus, the last carrier of Western Mongolia’s Tsuur tradition. He was the fifth-generation Tsuur performer, inheriting the talent and knowledge of his great-great-grandfather Aduulay, who lived over 220 years ago, his great-grandfather Bootsoy, his grandfather Bardi and his father Paaray. Narantsogt passed away in 2003, aged 81, leaving the tradition of conveying the magnificence of the Altai Mountains and beauty of its rivers through the sounds of Tsuur at the brink of extinction. Unfortunately still, his son Narantsogtyn Gombojav, who since his early days learned his father’s Tsuur skills and who was regarded as a promising Tsuur performer, passed away in 2001, leaving little hope for the revival of the art of Mongolian Tsuur. 

Though the late Narantsogt was able to pass the techniques of Tsuur crafting and performing to his off springs and apprentices while he was alive and his followers are diligently learning to grasp the secrets of performance and rich repertoire of their master, the threat of extinction of this wonderful tradition is not ruled out, due to the small number of the late Narantsogt’s apprentices, their incomplete emulation of Tsuur performance methods and techniques (due to the young age), as well as their limited repertoire. 

At present there are about 40 known folk pieces that are preserved among the Uriankhai Mongolians of the Altai region. All of these melodies and tunes were transmitted to our time not in recorded notes, but only in exclusive memories of successive generations – a feature making this art unique and highly vulnerable, potential of extinction along with humans performing it.


	4.
	Safeguarding measures (cf. Criterion U.3)

	4.a.
	Current and recent efforts to safeguard the element :
The National Center for Intangible Cultural Heritage has, within the framework of the Mongolian Oral Heritage Documentation Project implemented in 1999-2002 under the aegis of UNESCO, recorded the repertoire of the prominent Uriankhai Mongolian Tsuur performer Narantsogt, ultimately created an important database and indispensable learning material for future generations. 

Considering the urgency for safeguarding, the National Center for Intangible Cultural Heritage has conducted a field study of the current state of preservation of the Uriankhai Mongolian Tsuur tradition with the collaboration of Swiss Development and Cooperation Agency, in the native lands of the Uriankhai Mongolians of the Altai Region, namely in Duut, Must and Munkh-Khairkhan Soums (Counties) of Khovd Aimag (Province) and in Buyant, Altai, Bulgan and Altan-Tsugts Soums (Counties) of Bayan Ulgiy Aimag (Province).

The survey aimed at: 

· Tracing the Uriankhai Mongolian Tsuur traditions and remnants;

· Identifying the willing and potentially talented;

· Establishing contacts with the local administration and cultural institutions, exploring the possibilities for launching Tsuur training courses.
Based on the outcomes of the survey, experimental Tsuur courses were set in Buyant Soum (County) of Bayan Ulgiy Aimag (Province), Jargalant Soum (County) of Khovd Aimag (Province) and in Ulaanbaatar - a proof that preserving, safeguarding and transferring to future generations of Tsuur tradition was still a possible task.

The Mongolian National Broadcaster released a TV documentary “The Wooden Tsuur of the Huns,” while the National Center for Intangible Cultural Heritage produced the documentary “The Tsuur Melody,” – both cognitive editions well-suited for academic audience as well as broader public.
The National Center for Intangible Cultural Heritage has also released the “Echoes of Mountains and Rivers” audio CD featuring the performance by late Narantsogt – intended for research, promotion, and for general public.
The Mongolian National Broadcaster aired the TV program “The Dew” on the Uriankhai Mongolian Tsuur tradition.

	4.b.
	Safeguarding measures proposed:
For the purpose of urgent safeguarding of the Tsuur heritage, reviving the Tsuur performance, its repertoire and related popular customs, and setting the basis for systematic study of the art of Tsuur, a nation-wide program must be launched immediately, with the following actions undertaken with participation of the descendants and apprentices of the late P.Narantsogt and the Association of Hunnic Tsuur Performers:

5. Improving the legal environment for the development of the Tsuur tradition;

6. Ensuring the descent living standards for individuals carrying the Tsuur tradtion through the system of allowances; 

7. First, launching the Training of Trainers (ToT) course involving the descendants of Narantsogt as the people closest to the craftsmanship anhd performance traditions of Tsuur, also performers of Kazakh Sybyzga, an instrument similar to Tsuur and amateur performers with initial expertise;

8. Identifying the willing and potentially talented youth in capital city and the provinces and launch regional training centers;

9. Selecting the promising talented youth from among the regional courses and enrolling them in professional musical schools, thus paving the foundation for training professional Tsuur performers;

10. Identifying the optimal version for formal and informal training by finding a preferable ratio of combining the principles of household tutoring with contemporary training methods;

11. Preparing and disseminating the study guides based on video and audio documentations of the performance and repertoire of the prominent Uriankhai Mongolian performer Narantsogt;

12. Releasing Tsuur guidebook and video lessons;

13. Promoting the research and revival of traditional Mongolian Tsuur repertoire, recording the known melodies in note sheets and searching for forgotten melodies;

14. Releasing documentary series, audio CDs on Tsuur, promoting Tsuur through broadcasting, TV programs and live musical events;

15. Reviving the Tsuur traditions not only on stage, but also in households, in connection to its livelihood and traditional customs;

16. Organizing Tsuur performers’ contests and festivals in Soums (Counties), Aimags (Provinces) and in the capital city;

17. Initiating academic conferences dedicated to research on Tsuur;

18. Promoting wide public participation in supporting the traditional art of Tsuur, enlisting the contribution of artists, musicians, stage performers and performers of other forms of folk art;

19. Streamlining the management for safeguarding, reviving and promoting the Tsuur art and tradition and enlisting the contribution of central and local administrative authorities, educational, academic and scientific institutions, NGOs and businesses

Timeline of measures

The proposed safeguarding measures will be undertaken within five years in two stages, in 2009-2011 and in 2012-2014. 

Toward the end of the first stage in 2011, a normally operating, steady environment and mechanism for safeguarding, reviving, promoting and studying the traditions of the Mongolian Tsuur will be set up. By 2014, with the completion of the second state, the traditional art of Mongolian Tsuur will be spared from the threat of extinction and its rightful place among the Mongolian musical instruments will be ensured.
No.
Task Planned

Proposed Timeline of Implement-ation

Anticipated Expenditure

(US Dollars)

Purpose of Expenditure

Persons and Institutions Responsible

1

Training of Trainers

2010 

10,000

Trainers’ allowance; miscellanneous items; travel and accomodation fee for participants

Association of Hunnic Tsuur Performers; UNESCO Mongolian National Committee; National Center for Intangible Cultural Heritage; Cultural Heritage Center (government)

2

Western Mongolia Regional Tsuur Workshop

2011-2012

15,000

Apprenticeship workshop in the Altai region (home of Tsuur tradition); in-class workshop; related costs 

Association of Hunnic Tsuur Performers; National Center for Intangible Cultural Heritage; Cultural Heritage Center (government)

3

Central, Eestern and Southern (Gobi Region) Mongolia Regional Tsuur Workshop

20011-2013

30,000

Apprenticeship and in-class workshop in other provinces of Mongolia; related costs

Association of Hunnic Tsuur Performers; National Center for Intangible Cultural Heritage; Cultural Heritage Center (government) 

4

Drafting Curricula and Setting Tsuur Courses in Secondary and High Schools and Musical College

2013-2014 

10,000

Printing; allowance for authors and trainers

Ministry of Education, Culture and Science; Cultural Heritage Center (government)

5

Releasing Tsuur Textbooks, Guidebooks, DVD Lessons and Their Dissemination

2010-2011 

10,000

Printing, copying and other technical necessities

Cultural Heritage Center (government); National Center for Intangible Cultural Heritage

6

Public Awareness Campaign through Releasing Documentary Miniseries and Braodcasting Series on the Art of Tsuur, Its Repertoire and Preservation 

2010-2014 

15,000

Printing, filming, broadcasting and other technical necessities; broadcasting fee; allowance for authors

Members of Tsagaan Tug Clan; Association of Hunnic Tsuur Performers;

Cultural Heritage Center (government); National Center for Intangible Cultural Heritage

7

Organizing Academic Conference on Tsuur Tradition and Repertoire

2011

6,000

Organizational matters; printing and other technical necessities

Ministry of Education, Culture and Science; UNESCO Mongolian National Committee; Cultural Heritage Center (government)

8

Promoting Advanced Studies on Tsuur Tradition 

2010-2014

8,000

Field trips to uncover endangered melodies; conducting detailed study on repertoire; interview-related costs; travel-related costs 

Cultural Heritage Center (government);

Association of Hunnic Tsuur Performers;

9

Commencement of the Tsuur Preservation Campaign and Tsuur Gala Festival 

2014

15,000

Organizational expences; travel and accomodation fee for participants; purchasing and producing instrumental and technical necessities for festival

Association of Hunnic Tsuur Performers; UNESCO Mongolian National Committee; National Center for Intangible Cultural Heritage; Cultural Heritage Center (government)

Total Sum
119,000 

Institutions tasked with implementing the measures:

· The descendants and apprentices of the late Paarain Narantsogt of Tsagaan Tug clan, residents of the Duut Soum (County), Khovd Aimag (Province) constituting the community concerned; 
· “The Hunnic Tsuur Performers’ Association” NGO;

· Center for Cultural Heritage, Ministry of Science, Technology, Education and Culture;

· The National Center for Intangible Cultural Heritage;

· The UNESCO Mongolian National Committee.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
In 2001 the Parliament of Mongolia adopted the Law on Cultural Heritage Protection, providing for legal foundations for researching, identifying, documenting, registering, reviving and promoting the elements of intangible cultural heritage. The Law provides for identifying the individuals carrying the skills and knowledge attached to intangible cultural heritage, and promoting their talents with consideration of their ethnic and regional specificness. This Law is the legal basis and the national commitment for Tsuur protection and promotion.
In 2005 Mongolia ratified the 2003 International Convention for the Safeguarding Intangible Cultural Heritage, and pursuant to its obligations under this Convention, released the National Urgent Safeguarding List of the Elements of Intangible Cultural Heritage, which includes the Mongolian Tsuur.
The descendants and apprentices of the late Paarain Narantsogt of Tsagaan Tug clan, all residents of the Duut Soum (County), Khovd Aimag (Province) constitute the community bound by the love for Tsuur performance and common concern for the continuation of the Tsuur performing traditions of Tsagaan Tug clan and motivated for the preservation and enrichment of the repertoire of the art of Mongolian Tsuur. In 2007 members of this group, along with the number of art scholars and cultural activists, founded the “Hunnic Tsuur Performers’ Association” NGO aimed at preserving and reviving the traditions of Mongolian Tsuur. 

Buyandelgeriin Naranbat is the founder and head of this NGO. He is the third-generation descendant (grandson) of the late Narantsogt and grew up learning not only the tales and legends about Tsuur from his grandfather, but also made his first steps to inherit his performing skills. He is the promising young performer dedicated to the cause of Tsuur revival and promotion of this uniquely Mongolian performing art. Naranbat has by far successfully launched his international debut, by promoting the wonders of Mongolian Tsuur at the 2006 Festival d’Automive a Paris and the 2007 Lincoln Center Festival. He has also taught in an experimental Tsuur course hosted by the National Center for Intangible Cultural Heritage and has organized the short-term basic Tsuur skills course in Bayan Ulgiy Aimag (Province) at the invitation of the provincial Society on Preserving the Uriankhai Culture.


	5.
	Community involvement and consent (cf. Criterion U.4)

	5.a.
	Participation of communities, groups and individuals:
The descendants of Narantsogt, and the “Hunnic Tsuur Performers’ Association” NGO are the committed group, or community, that will take every effort to see this endeavor succeed. In particular, this community concerned has participated in the field survey conducted in Bayan Ulgiy, Khovd and Uvs Aimags (Provinces) within the framework of applying for the inclusion of the Mongolian Tsuur in the Urgent Safeguarding List. This community has also participated in drafting this nomination bid. In 2006 a pilot workshop on Tsuur preservation and inheritance was held in Jargalant Soum (County) of Khovd Aimag (Province), Buyant Soum (County) of Bayan-Ulgiy Aimag (Province) and Ulaanbaatar City, at the Natioal Center for Intangible Cultural Heritage, in which Mr. B.Naranbat, grandson of the late P.Narantsogt, Mr. Tseden-Ish, a senior Tsuur performer and his apprentice, Mr. A.Baldandorj offered their service as trainers. Members of Tsagaan Tug clan actively promote the public awareness campaign on Tsuue preservation, especially in broadcasting and mass media. Overall, this community concerned has made enormous contributions in drafting this Nomination Format and proceeding studies and field trips conducted in Khovd, Bayan-Ulgiy and Uvs Aimags (Provinces).

	5.b.
	Free, prior and informed consent:
Appended.

	5.c.
	Respect for customary practices governing access:
All customary practices governing access to the Mongolian Tsuur have been, and will be, strictly observed. 

The late Narantsogt used to celebrate the Lunar New Year Day not at his home, but rather in the mountains, by “meeting,” in his own words, “with the guardian spirits of the Altai Mountains and greeting them with Tsuur melody.” He performed this rite throughout 23 years. His descendants strongly wish and insist that this single household customary practice be respected and their privacy granted by the government and international bodies – something that even the Communist regime, which banned all religious practices, could not intervene with. Inclusion of Tsuur in the UNESCO Urgent Safeguarding List and promotion of Tsuur tradition will not jeopardize this right of the aforementioned group of individuals.

	6.
	Inclusion on an inventory (cf. Criterion U.5):

	
	In 1999-2002 UNESCO and Japanese Government’s Fund-In-Trust have co-conducted the Project on Audio-Visual Documentation of Mongolian Oral Heritage, which documented the late P.Narantsogt’s Tsuur performance, his repertoire and techniques and subsequently, he was issued Certificate of a bearer of Folk Performer Possessing. The Uriankhai Mongolian Tsuur is designated as the rare and outstanding cultural heritage of Mongolia in accordance with the law on cultural heritage protection of Mongolia. Thanks to the Mongolian ratification of the 2003 UNESCO convention on safeguarding of intangible cultural heritage, we started to work on new dimension of safeguarding of the intangible cultural heritage of Mongolia. We understand, creating national inventory of intangible cultural heritage is a major challenge to safeguarding of the ich and we invited all stakeholders (bearers, researchers, government officials, representatives of the community, ngo) to the discussion on making inventory for ich in Mongolia. Then we organized a serial of meetings and workshops to change the ideas. On strategy of this inventory, ministry of education, culture and science, cultural heritage centre and research institute for culture were main bodies to conduct research and to make decision. NGO-s and community members as well as bearers are involved as pillars for collecting information.

The Association of Hunnic Tsuur Performance has conducted three field trips on documentation and preservation of Tsuur tradition, namely in Khovd and Bayan-Ulgiy Aimags (Provinces).
The various documents, handwritings, audio-visual documentations, photographs and other resource materials associated to these documents approved by the Minister of Education, Culture and Science of Mongolia are kept in Cultural Heritage Center as the National Registrar of the Inventory of ICH of Mongolia.

	7.
	Documentation

	7.a.
	Required and supplementary documentation:
Required for Evaluation

Supplementary Materials (Optional)

Photos

10 recent photographs

Videos

Edited video (10 minutes)

Maps

1 map: location of the Tsuur music performers



	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:
The map location of Tsuur music performers

	8.
	Contact information

	8.a.
	Submitting State(s) Party(ies): Mongolia

	8.b.
	Contact person for correspondence:
Dr. Norov Urtnasan

Secretary-General

Mongolian National Commission for UNESCO

Government Building XI, Post Office 38, Revolution Avenue, Ulaanbaatar, Mongolia

Tel: + (976)-315-652

Fax: + (976)-322-612

Email: mon.unesco@mongol.net

Mr. Sonom-Ish Yundenbat

Executive Director

Mongolian National Center for the Intangible Cultural Heritage

Tel: + (976)-8800-0239

Mr. Buyandelger Naranbat

President

Association for Hunnic Tsuur Performers

Tel: + (976)-9920-8095

	8.c.
	Competent body involved:
· Mongolian National Center for the Intangible Cultural Heritage has a basic objective to protect, study, and publicize Mongolian folk wisdom and intangible cultural heritage properties, so as to ensure the succession of traditional knowledge and skills to future generations, and to work co-operatively on these issues with UNESCO and with other countries from the Asia-Pacific region and from around the world. The Center is a non-governmental public service organization, established by scholars, leading figures in the arts and culture, and folk masters responsible for the intangible properties, who share a desire to work in the interests of protecting, studying, publicizing, and perpetuating the transmission of Mongolia’s intangible cultural heritage.
· Association of Hunnic Tsuur Performers has the objective to undertake wide-ranging actions for supporting the revival of the art of Tsuur among the ethnic Mongolian Uriankhai of the Altai Mountains, to create an ensured permanent system for reviving, studying and promoting the tradition of Mongolian Tsuur and to set conditions for rescuing the Mongolian traditional art of Tsuur and its ensuring its righful place within the intangible cultural heritage of Mongolia and in particular, among the ranks of the Mongolian folk instruments. The Association is involved with tracing the Uriankhai Mongolian Tsuur traditions and remnants, identifying the willing and potentially talented, establishing contacts with the local administration and cultural institutions, exploring the possibilities for launching Tsuur training courses, selecting the promising talented youth from among the regional courses and enrolling them in professional musical schools, thus paving the foundation for training professional Tsuur performers, releasing Tsuur guidebook and video lessons, organizing Tsuur performers’ contests and festivals and promoting wide public participation in supporting the traditional art of Tsuur, enlisting the contribution of artists, musicians, stage performers and performers of other forms of folk art.

	8.d.
	Concerned community organization(s) or representative(s):
Mongolian National Center for the Intangible Cultural Heritage

P.O. Box – 315

Baga Toiruu, 26

Ulaanbaatar, Mongolia

Fax: + (976)-325-505

Email: yunden@mbox.mn

URL: www.owc.mn/ncih
Association of Hunnic Tsuur Performers

Temporarily Located at the Address Above

P.O. Box – 315

Baga Toiruu, 26

Ulaanbaatar, Mongolia

Fax: + (976)-325-505

Email: yunden@mbox.mn
URL: www.owc.mn/ncih

	9.
	Signature on behalf of the State(s) Party(ies):

	
	<signed>
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