




































I am a general practitioner doctor and I have been involved as an amateur with the three
string musical instruments (bouzouki, tzouras, baglamas) for many years.

My involvement with this kind of music has led me to pick rebetiko among the other types of
music, as it still alive nowadays.

As a result of my love for this kind of music and with an initiative of mine, a musical –
cultural club called “Stray pareitzides” established in Haidari was founded in 2007.

Its purpose is the study, preservation and dissemination of this amazing kind of Greek music
which is still considered relevant from a lyric as well as from a melodic point of view.

For all the above, which I mentioned briefly, I believe it is world cultural heritage and
deserves to be recognized as such by UNESCO.

Ioannis Varnavas

President of the Musical – Cultural Club

For the Rebetiko “Adespotoi pareitzides”

Agias Lavras 2, Haidari

124 61 Athens, Greece





Athens, 15.3.2016

My name is Levitikos Dimitris. I am a graduate of the Music Department of the University of
Athens and of the National Conservatory of Music Department (fugue and accordion). I work
as a Music Teacher in primary education and I have been involved for several years with
rebetiko playing guitar, accordion and violin.

I think Rebetiko is a very important and high quality music genre as the creators were able
to heed their music influences from Greek folk music, music oriental cultures and the words
Byzantine ecclesiastical music and create a genre that has artful music and lyrics creating
elements without losing the spontaneity and vitality of folk origin.

In my opinion Rebetiko is the best thing modern Greek culture has to offer in music in the
last one hundred years.

Levitikos Dimitris

E mail: levitikosdimitris@gmail.com

Tel. 6973996629

Address: 7 Laskaridou Str, Kallithea





My name is Giorgos Goumenakis, I am 47 years old and I was born and live in Athens. I am a
music venue owner, in a district of Athens. In this cafe, which my father owned before me, I
got to listen to the patrons spontaneously singing rebetika, and that is how I came in early
contact with rebetika music.

My contact with this genre came effortlessly, as something absolutely normal. Later on,
when I began to wonder why I like it so much, I concluded that rebetiko music is exciting
because it speaks directly and uniquely about love, friendship, separation, poverty,
marginalization, the joys of life and generally for what ordinary people go through, with a
lot of talent and sometimes even with anguish.

In my opinion, the rebetiko music is the most original thing Greece has to present during the
last century. And I am pleased that there are still good musicians who serve this kind with
respect.

Giorgos Goumenakis

90, M. Botsari str, Aigaleo, Athens

mob : 0030 6942 223150





Athens, 20th March 2016

Having grown up in popular quarters, my musical sensor formed mainly by sounds deeply
rooted in the cultural tradition of the Greek people. In this tradition rebetiko holds a special
place, as it was blended with older elements of a culture that exceeded the Greek world, but
also later served as the basis, for the appearance and development of new types of popular
music.

My relationship with rebetiko was strengthened during the periods I was owner of a popular
cafe and bar where I found the acceptance it had even by much younger people, who had
grown up with without rock music influences.

As a historic writer and literateur, I have been very involved with the study of the historical
formation of rebetiko, discovering the close relationship it had with the more
comprehensive social conditions of the times in which it flourished and with the living
conditions of the poorest working classes of cities.

Precisely for these reasons, rebetiko is an element of wealth not only for Greek but also for
the international cultural heritage.

Giorgos Alexatos

7 Nikitara Str, Korydallos, Athens

Tel.: 0030 6983 189251

E mail: gnalexatos@yahoo.gr





Athens, 20.3.2016

My name is Fanis Apostolopoulos and I am involved with the greek folk music and rebetiko
in particular. I play bouzouki as an amateur. I have played with small groups in various
venues such as taverns etc.

I have been drawn to the rebetiko since my student years and I listen to it all the time. It is
my preoccupation with this kind of music that prompted me to write some of my own songs
in the same style.

I believe that the rebetiko life circle has still a long way to go, it is still alive and in my opinion
it is one of the few cultural things that make us proud as a people, it is our seal.

Thank you

Fanis Apostolopoulos

3, Kallipoleos str., Athens

mob: 0030 6973 321636

E mail: fanisapost@yahoo.gr





Aigaleo, 20.3.2016 (Rebetokafenes)

For years now I have the germ of the rebetiko genre, illness and redemption at the same time. I
was only a student at the Technical University in Patras (electrical engineering), in the taverns
playing Rembetika, in the quiet room I started with my first verses. My imagination, my love
affairs, music and rebetiko journey.

Lately we had some publicity as we released our first cd entitled "In life’s path", always following
the trail of rebetiko.

Giorgos Dimas, Librettist

E mail: gdimgr@yahoo.gr





My name is Giorgos Mihelinakis and alongside the music I work as an employee in a
pharmaceutical company.

I was first involved with music as a child and later as an adult I started working as a guitarist.
Rebetiko and traditional music in general, the early years there were only sounds in my ears,
until I started discovering the wealth hidden in the rhythms, the melodic lines and the
amazing voices that carried them.

Historically, rebetiko that was the starting point for the creation of subsequent popular
music, started by the weaker economic strata which nevertheless managed to create strong
emotions and passions. The acceptance it had, during the first decades, from the poor
popular strata, forced the bourgeoisie of the time to reconcile with the idea that they were
witnessing the “birth” modern cultural heritage.

Almost a century after its appearance rebetiko is a timeless genre, which for the Greeks
around the world is an integral part of their heritage.

Giorgos Mihelinakis

Member of the band “Rebetokafenes Trio”

18, Milou str., Agia Varvara,

123 51 Athens

Mob: 0030 6942 532 321

E mail: gmihelinakis@yahoo.gr





My name is Spiros Kazakos and I work as an employee in the private sector.

I play bouzouki, baglama with various musical bands.

Rebetiko was what made me turn to music. It touched me.

With honour

Spiros Kazakos

38, Ag. Spiridonos str., Lamprini, Athens

Mob: 0030 698 33 811 94









Date: 21st March 2016

From: Kampas Thanasis

Subject: Inscription of Rebetiko in the UNESCO archives, as a live Greek music tradition,
which continues to reflect a significant part of the Greeks in the last 100 years.

My name is Kambas Athanasios, I studied and I practice the profession of Rural and
Surveying Engineering. I am an amateur player of stringed bouzouki and baglama, and as I
say "my work offers a living while my involvement with my music offers a good living."

Rebetiko is a live Greek music genre which appeared early last century and springs from the
need of ordinary people to speak, to sing and dance for joy and pain. This music genre is
transmitted from generation to generation and is loved and supported by a significant part
of the Greek population from plain listeners to musicians and I think that it will continue to
touch and the next generations as it is very alive and always relevant.

Because of the authenticity and the high emotion of Rebetiko songs and the passion of its
fans, the spirit of the original composers, singers and musicians still continues to inspire,
influence and guide the older and younger through the original and the later recordings.
Rebetiko is also played in many small music venues with many similarities in spirit, ethics,
way of practice and social context with which it was originally created and spread.

I hope that this letter will be a small contribution in the effort to ensure the Rebetiko will be
inscribed in UNESCO's archives, as a live Greek music tradition, which I consider as
imperative, since this music reflects largely the Greek culture.

Yours sincerely,

Kampas Thanasis

43 Elia Venezi Str, Haidari P.C. 12461

Mob.: 0030 697 800 63 63

E mail: thanasiskampas@gmail.com





My name is Spiros Goumas and i am 51 years old. I am a musician and i play the bouzouki
from a very young age. I first heard rebetika from my father, who was a bouzouki player. I
love this kind of music very much. I have been playing this kind of music in music venues for
a lot of years and I believe that it will never fade as it speaks at the heart.

I also have been teaching this kind of music since 1996 and my students come from all the
professions and social backgrounds. The acknowledgement of the Rebetiko from UNESCO as
intangible cultural heritage of Greece is something that in my opinion has to be done.

Spiros Goumas

20, Thrakis str., 163 42 Athens

Tel: 210 9957063

E mail: info@spirosgoumas.gr













My name is Chryssi Vidalaki. I am 52 years old and studied economics. The student

fun during the 80’s was interwoven with bands playing rebetiko, that made our

weekends beautiful and gave rhythm to strong and genuine emotions.

Even today I always I ask at the places I go to have fun, if they are hosting a rebetiko

band some day during the week.

Therefore I will be very happy if UNESCO will accept Rebetiko as Intangible Cultural

Heritage of Greece.

Chryssi Vidalaki

7, Kolokotroni str., 163 42 Athens

Tel : 210 9910603

E mail : chryssi2000@gmail.com















































































rembetadiko





        Aigaleo 27/3/2016 

 

Rebetiko constitutes the most important component of the Greek during the 20th century. 
Expressing in authentic manner the needs, the longing, the passion, the uplifts, resistance 
and “decline” of the society, it encompassed elements of Byzantine and folklore music as 
well as Eastern Mediterranean forms and largely determined the current music forms of the 
Greek song. It always remains vivid and is being transmitted from generation to generation 
through communities and the new music bands which are constantly formed and nurture it. 
Rebetiko is the Greek version of  spirituals and fados and deserves a place in world cultural 
heritage. 

 

       Demetris Birbas 

 

       Mayor of Aigaleo 

       364, Iera Odos St., 































Athens, 28.3.2016 

To the Greek Ministry of Culture 

My name is Leif Eriksson. I live in Sweden. For many years I have dealt with rebetika and 
played rebetika as I still do. In Sweden I have the Swedish group “Meraklides” and have also 
played with the Swedish group “Pireus” in Gothemburg. I can add that there is another 
Swedish group playing rebetika in the town Örebro, called “gia mas”. 

Myself I have played rebetika also in Finland, in Helsinki and Vaasa and of course in Greece. 
In Finland I have an acquaintance, Risho Pekka Penann in Tompere, who has written a thesis 
on Rebetika.  

I have met and played with a couple from Spain, experienced players of rebetika, also an 
Italian and the leader of rebetika group in Estonia, Olavi Korre. In Holland I know the 
members of the very experienced rebetika group “Paleo Parea”, all Hollandish. Another 
experienced expert in rebetika in Holland is my friend performer Hugo Shoefbaum.  

My wife is singing and has a great knowledge of the rebetika singing repertoire.  

Finally I want to express how thankful I am to have had the possibility to get in deep contact 
with the specific Greek treasure which is called ! 

 

Leif Eriksson        Lena Svensson 

 

Sweden: Utsiktsv. 6 

 178 51 Ekero, Sweden 

 Tel. 00 46 – 8- 56035704 

         0046-7093213222 

Greece: 67 avromichali Str 

  Exarheia, Athens 

  Tel.: 210 36 06 691 

  6946588790 







THE TIMELESSNESS OF THE REBETIKO 
 

Since the emergence in 1932 of the first rebetika performed with bouzouki, these songs have a 
decisive presence in Greek music. 
 
Based on old Asian-minor tunes, as well as “stray” melodies, they boomed in our music during 
the period 1932-1937. The censorship imposed on them by the Metaxas dictatorship did not 
succeed in eradicating them. 
 
Big composers such as Tsitsanis made them more “refined” and gave them a new dimension, 
more accessible to the broad masses. 
 
Later on, M. Hadzidakis and M. Theodorakis, were deeply influenced by the rebetika, using – 
especially the latter – great performers of the kind, such as M. Chiotis, St. Kazantzidis and 
others. 
 
After the fall of the military junta of 1967-74, free from any sort of censorship, the rebetika 
entered a new period of prosperity. 
 
All earlier banned songs came to the fore, whereas numerous bouzouki-based musical groups 
were formed. 
 
The rebetika nowadays are flourishing for the following reasons: 

1) Old forgotten songs come to the surface, and are widely transmitted on Youtube. 

2) Bouzouki and rebetika songs are taught at conservatories and music schools – which was 
something previously inconceivable. 

3) Contemporary composers such as V. Korakakis and S. Malamas create songs that can easily be 
classified as rebetika. 
 
For all these reasons, I believe that rebetika do not constitute a museum item, but remain alive, 
and are songs of everyday life. 
 
 
Athens, 25-3-2016 

(signature) 
 

Arist. Kalyviotis 
Civil Engineer NTUA – Researcher, Author of the books: 
   - Smyrna, music life 1900-1922. 
   - Thessaloniki, music life before 1912. 
   - Mangika and hasiklidika of songwriter Em. Savvidis. 
   - Toys-sound objects. 

 
Tel.: 6976 110319 
Email: menikali@gmail.com 
http//:kaliviotis.wordpress.com “From smyrneiko to rebetiko” 





















27/03/2016 
From “Tsiantis Ioannis” 
To “UNESCO” 
Subject: Inscription of Rebetiko on the lists of Intangible Cultural Heritage of UNESCO  
 
 
 
My name is Tsiantis Ioannis, son of Nikolaos, 40 years old, I play 3-string bouzouki, baglama, 
mandolin, and practice medicine as a professional cardiologist. 
 
Rebetiko does not constitute a simple museum item of the Greek cultural heritage, but a living 
cell and a mapping of emotions, historical events and characteristics of an entire people/nation. 
 
I believe that the inclusion of Rebetiko into the “family” of Unesco is very important, as it will be 
a way of transmitting both within and beyond our borders a whole historic music path that was 
passed on from generation to generation, on stage and through the gramophone. 
 
From its birth up to our time the Rebetiko has been wrapped with a special kind of affection, an 
“obsessional” love. Many musical instrument makers build instruments based on old 
constructions used in Rebetiko. In big cities and throughout the country/nationwide one comes 
across taverns and music cafes with live rebetiko bands performing and singing the joy, sorrow 
and heartache of an entire generation. 
       
       Tsiantis Ioannis 
       Cardiologist 
       (signature) 
       Cardiologist, musician, composer,  
       librettist  
       tel: 210 6821108,  
       mob: 0030 6977 613706,   
       ioantsiantis@gmail.com 









Manolis Dimitrianakis 

(Lawyer- Bouzouki player- Singer) 

I have been a student of the “patriarch” of Rebetiko music, of Marcos Vamvakaris for two 
years. 

I have been involved with the Rebetiko over 50 years alongside with my main profession. I 
am a lawyer. 

In my opinion the Rebetiko is the urban folk music of Greece and constitutes the rural folk 
song (folk song) folk music and poetry of Greece.  

It has been loved and hated like no other kind of music. 

Its great value and timelessness is due to the fact that, apart from the quality of the music, it 
is true and it expresses and describes uniquely the life of the lower strata of the Greek 
population of urban centers and the province, the feelings, the sorrows and desires of the 
people, the poverty, the misery, their joys and sorrows, in a way that is relevant today and 
always. 

It remains relevant up to this day due to the fact that many young people play and sing 
Rebetiko exceptionally and have great acceptance from their respective audience. 

 

Athens, 30th March 2016 

Manolis Dimitrianakis,  

Lawyer- Music -Singer  

8, Sosigenous str., 116 32, Athens 

mob: 0030 6947 127747 

 





My name is Anastasios Katsifis and I construct folk musical instruments (bouzouki, baglama, 
tzouras, mandolin) since 1981. This is my main professional occupation. I started to 
manufacture instruments out of love and passion for the rebetiko music and I cannot imagine 
my life without these instruments and this music. 

I hope I can convey my art to young people who show great interest in it, so that this 
traditional art of manufacturing musical instruments of rebetiko will not be erased. An art that 
was loved and is still being loved in Greece and abroad.   

 

Anastasios Katsifis 

1 Kafkasou Str 

Kypseli 

Tel. 210 82 27 391 

E-mail: info@tasoskatsifis.gr 













We are the “Soul of the Road”, a six-member band from Athens. Our love for music was the 
beginning of our acquaintance. Individuals with different musical backgrounds, but with deep 
roots in traditional and rebetika songs, we were led to all corners of Athens, we experimented 
with street music, often under severe weather conditions, always with the support of the 
people. 
 
With the passage of time, our acquaintance was transformed into a group of friends, aiming at 
putting its own personal touch on the Rebetiko. Each people has its history. Every history has its 
own musical roots. Rebetiko is the national heritage of modern Greeks, because it fully reflects 
everyday life, the identity of who we were: simple people, with songs springing from our soul. 
 
As Berthold Auerbach, a German writer, said: “Music washes away from the soul the dust of 
everyday life”. 
 

Athens 
20/3/2016 

 
 
 
Georgios Ntinos       Panagiotis Arvanitakis 
Damaskiou 8, Athens      Kallikratous 14, Ano Liosia 
georgentinosart@gmail.com     panosarvas1@gmail.com 
(signature)       (signature) 
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Athens,  March 24th, 2016 

My name is Grigoris Lagas and I am a professional musician. I have been working for seven 
consecutive years as a music teacher in primary public education and have been a violinist in 
various bands for a lot more. Although I completed classical studies in violin (degree and 
diploma) I am completely drawn to Greek folk and traditional music and especially rebetiko 
repertoire. From a young age I came into contact with rebetiko (via discography but also 
through live music groups) so my involvement with these songs in both research level 
(Musicology, University of Athens) as well as in a performing level (as a member of rebetiko 
groups) occurred as a natural consequence of my love for this kind of music. I think it is more 
than necessary for Rebetiko to be a part of the intangible cultural heritage of UNESCO since 
it constitutes an important genre of music with social-cultural implications and unitary 
character of the community that we -its friends- form. 

 

Yours sincerely, 

Grigoris Lagas 

36 Kaisarias Str 

Athens, P.C. 115 27 

Tel.: +306993276340 

E-mail: Laggas_g@yahoo. com 

 

 

 

 





“TAXIMI”,  Den grekiska folkmusikgruppen, Ryttmästarvägen 13, S-162 71 VÄLLINGBY 

The Hellenic Orchestra of Scandinavia 

“Taximi” was created in 1993 from a group of musicians from Greece and Sweden and it 
represents in a respectful manner and for several years now, the Greek music tradition in 
Scandinavia. “Taximi”, as it is called, means improvisation in the folk music language. We 
picked this name because improvisation is a very important factor in our performances.  

If we exclude some works  of Theodorakis and Hatzidakis that are known and popular 
throughout the world and a commercial and touristic version of some rebetika and folk songs, 
other than these the knowledge on greek music in Scandinavia and in the world is somehow 
superficial. This is unfair but it is a result of the way music record companies create “hits” and 
music idols. Folk culture, in most parts of the world, has lost its contact with the present reality 
and is being confined in a static museum level.  

We, the members of “Taximi”, wish to demonstrate with our work that the simplicity and 
authenticity of greek rebetiko music, is the most noble and complete form of music 
expression. 

We consider the rebetiko music and songs as important cultural heritage that has to be 
protected with caution, from institutions that have the means to preserve amazing social and 
cultural practices. If not, there is always the danger of them disappearing in the vortex of the 
world commercialization of music. 

 

With honour, 

Christos Despiniadis 

Address: Ryttmästarv. 13, 16271 VÄLLINGBY, SWEDEN 

taximi@hotmail.com, Tel. +46-705369430 

 

Ann- Cathrine Hedin 

Address: Ryttmästarv. 13, 16271 VÄLLINGBY, SWEDEN 

antrin@hotmail.com, Tel. +46 – 739752322 

 

Giorgos Degemertsoglou 

Address: Tallg.1, 17231 SUNDBYBERG, SWEDEN 

georgedegemertzoglou@gmail.com, Tel. + 46 729439822 

 

Emmanouil Georgoudis 

Address: Ventilvägen 22, 17675 JÄRFÄLLA, SWEDEN 

Manoloptero@yahoo.com, Tel. +46 73-7153451 


