





















































| am a general practitioner doctor and | have been involved as an amateur with the three
string musical instruments (bouzouki, tzouras, baglamas) for many years.

My involvement with this kind of music has led me to pick rebetiko among the other types of
music, as it still alive nowadays.

As a result of my love for this kind of music and with an initiative of mine, a musical —
cultural club called “Stray pareitzides” established in Haidari was founded in 2007.

Its purpose is the study, preservation and dissemination of this amazing kind of Greek music
which is still considered relevant from a lyric as well as from a melodic point of view.

For all the above, which | mentioned briefly, | believe it is world cultural heritage and
deserves to be recognized as such by UNESCO.

loannis Varnavas

President of the Musical — Cultural Club
For the Rebetiko “Adespotoi pareitzides”
Agias Lavras 2, Haidari

124 61 Athens, Greece






Athens, 15.3.2016

My name is Levitikos Dimitris. | am a graduate of the Music Department of the University of
Athens and of the National Conservatory of Music Department (fugue and accordion). | work
as a Music Teacher in primary education and | have been involved for several years with
rebetiko playing guitar, accordion and violin.

| think Rebetiko is a very important and high-quality music genre as the creators were able
to heed their music influences from Greek folk music, music oriental cultures and the words
Byzantine ecclesiastical music and create a genre that has artful music and lyrics creating
elements without losing the spontaneity and vitality of folk origin.

In my opinion Rebetiko is the best thing modern Greek culture has to offer in music in the
last one hundred years.

Levitikos Dimitris

E-mail: levitikosdimitris@gmail.com

Tel. 6973996629

Address: 7 Laskaridou Str, Kallithea






My name is Giorgos Goumenakis, | am 47 years old and | was born and live in Athens. | am a
music venue owner, in a district of Athens. In this cafe, which my father owned before me, |
got to listen to the patrons spontaneously singing rebetika, and that is how | came in early
contact with rebetika music.

My contact with this genre came effortlessly, as something absolutely normal. Later on,
when | began to wonder why | like it so much, | concluded that rebetiko music is exciting
because it speaks directly and uniquely about love, friendship, separation, poverty,
marginalization, the joys of life and generally for what ordinary people go through, with a
lot of talent and sometimes even with anguish.

In my opinion, the rebetiko music is the most original thing Greece has to present during the
last century. And | am pleased that there are still good musicians who serve this kind with
respect.

Giorgos Goumenakis
90, M. Botsari str, Aigaleo, Athens

mob : 0030 6942 223150
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Athens, 20" March 2016

Having grown up in popular quarters, my musical sensor formed mainly by sounds deeply
rooted in the cultural tradition of the Greek people. In this tradition rebetiko holds a special
place, as it was blended with older elements of a culture that exceeded the Greek world, but
also later served as the basis, for the appearance and development of new types of popular
music.

My relationship with rebetiko was strengthened during the periods | was owner of a popular
cafe and bar where | found the acceptance it had even by much younger people, who had
grown up with without rock music influences.

As a historic writer and literateur, | have been very involved with the study of the historical
formation of rebetiko, discovering the close relationship it had with the more
comprehensive social conditions of the times in which it flourished and with the living
conditions of the poorest working classes of cities.

Precisely for these reasons, rebetiko is an element of wealth not only for Greek but also for
the international cultural heritage.

Giorgos Alexatos
7 Nikitara Str, Korydallos, Athens
Tel.: 0030 6983 189251

E-mail: gnalexatos@yahoo.gr







Athens, 20.3.2016

My name is Fanis Apostolopoulos and | am involved with the greek folk music and rebetiko
in particular. | play bouzouki as an amateur. | have played with small groups in various
venues such as taverns etc.

| have been drawn to the rebetiko since my student years and | listen to it all the time. It is
my preoccupation with this kind of music that prompted me to write some of my own songs
in the same style.

| believe that the rebetiko life circle has still a long way to go, it is still alive and in my opinion
it is one of the few cultural things that make us proud as a people, it is our seal.

Thank you

Fanis Apostolopoulos
3, Kallipoleos str., Athens
mob: 0030 6973 321636

E-mail: fanisapost@yahoo.gr






Aigaleo, 20.3.2016 (Rebetokafenes)

For years now | have the germ of the rebetiko genre, illness and redemption at the same time. |
was only a student at the Technical University in Patras (electrical engineering), in the taverns
playing Rembetika, in the quiet room | started with my first verses. My imagination, my love
affairs, music and rebetiko journey.

Lately we had some publicity as we released our first cd entitled "In life’s path", always following
the trail of rebetiko.

Giorgos Dimas, Librettist

E-mail: gdimgr@yahoo.gr






My name is Giorgos Mihelinakis and alongside the music | work as an employee in a
pharmaceutical company.

| was first involved with music as a child and later as an adult | started working as a guitarist.
Rebetiko and traditional music in general, the early years there were only sounds in my ears,
until | started discovering the wealth hidden in the rhythms, the melodic lines and the
amazing voices that carried them.

Historically, rebetiko that was the starting point for the creation of subsequent popular
music, started by the weaker economic strata which nevertheless managed to create strong
emotions and passions. The acceptance it had, during the first decades, from the poor
popular strata, forced the bourgeoisie of the time to reconcile with the idea that they were
witnessing the “birth” modern cultural heritage.

Almost a century after its appearance rebetiko is a timeless genre, which for the Greeks
around the world is an integral part of their heritage.

Giorgos Mihelinakis

Member of the band “Rebetokafenes Trio”
18, Milou str., Agia Varvara,

123 51 Athens

Mob: 0030 6942 532 321

E-mail: gmihelinakis@yahoo.gr






My name is Spiros Kazakos and | work as an employee in the private sector.
| play bouzouki, baglama with various musical bands.

Rebetiko was what made me turn to music. It touched me.

With honour
Spiros Kazakos
38, Ag. Spiridonos str., Lamprini, Athens

Mob: 0030 698 33 811 94






Athens 16/3/2016

The rebetiko endured.

The rebetiko song has absolutely won.

This was helped by the stubborness and the artistry of the collectors, researchers and
all the musicians who loved it deeply and brought it back on the stage and the
discography. However the real victory is due to its value, its essence, its truth.

“The rough mermaids and the two-edged knives which the “dudes” and the lifers
tattoo on their chests, have the same value in folk art as the embroidered flowers upon
the girls’ silk handkerchieves”.

This innovative statement of the folklorist and academic Dim. Loukatos led the way.
Whereas the worldwide basic song repertoire deals with love and the relations
between the two sexes, the rebetiko from its very beginning dealed with and
documented most of the themes which bothered the society.

We love it and we sing it...

Alekos Lalos

Music Albums’ collector - former Mayor of New Philadelphia, Athens.
N.Plastira 10, New Philadelphia, 14342 Athens

Tel: 210 2522910

Mob: 0030 6977 167544






Date: 21st March 2016
From: Kampas Thanasis

Subject: Inscription of Rebetiko in the UNESCO archives, as a live Greek music tradition,
which continues to reflect a significant part of the Greeks in the last 100 years.

My name is Kambas Athanasios, | studied and | practice the profession of Rural and
Surveying Engineering. | am an amateur player of stringed bouzouki and baglama, and as |
say "my work offers a living while my involvement with my music offers a good living."

Rebetiko is a live Greek music genre which appeared early last century and springs from the
need of ordinary people to speak, to sing and dance for joy and pain. This music genre is
transmitted from generation to generation and is loved and supported by a significant part
of the Greek population- from plain listeners to musicians - and | think that it will continue to
touch and the next generations as it is very alive and always relevant.

Because of the authenticity and the high emotion of Rebetiko songs and the passion of its
fans, the spirit of the original composers, singers and musicians still continues to inspire,
influence and guide the older and younger through the original and the later recordings.
Rebetiko is also played in many small music venues with many similarities in spirit, ethics,
way of practice and social context with which it was originally created and spread.

| hope that this letter will be a small contribution in the effort to ensure the Rebetiko will be
inscribed in UNESCO's archives, as a live Greek music tradition, which | consider as
imperative, since this music reflects largely the Greek culture.

Yours sincerely,

Kampas Thanasis

43 Elia Venezi Str, Haidari P.C. 12461
Mob.: 0030 697 800 63 63

E-mail: thanasiskampas@gmail.com






My name is Spiros Goumas and i am 51 years old. | am a musician and i play the bouzouki
from a very young age. | first heard rebetika from my father, who was a bouzouki player. |
love this kind of music very much. | have been playing this kind of music in music venues for
a lot of years and | believe that it will never fade as it speaks at the heart.

| also have been teaching this kind of music since 1996 and my students come from all the
professions and social backgrounds. The acknowledgement of the Rebetiko from UNESCO as
intangible cultural heritage of Greece is something that in my opinion has to be done.

Spiros Goumas
20, Thrakis str., 163 42 Athens
Tel: 210 9957063

E-mail: info@spirosgoumas.gr






My name is Sophia Zachou. I am 62 years old and I work as a bookseller.
In my family we listen to Rebetiko during the good but also during the bad times.
I believe that UNESCO should recognize Rebetiko as intangible cultural heritage of

Greece.

Sophia Zachou
13, Nearchou str., 163 41 Athens
Tel: 210 9940110

E-mail: aprovleptobooks@yahoo.gr







My name is George Karetsos

I am 60 years old and I work in the Ministry of Rural Development and Food.

I studied at the Aristotle University of Thessaloniki and graduated the Faculty of
Forestry. I have a PhD in Biology from the University of Patras.

My contact with rebetiko started from the years of secondary education but it became
more intense during my student years. My involvement with rebetiko was systematic
as I used to collect vinyl records at the time and today I collect cd's. Also I used to
watch small bands in Thessaloniki and later in the capital I kept contact through the
Music School my daughter attended. Today I think our Rembetiko music tradition is
typical of urban music with many influences from the traditional folk music from
which it comes from in my opinion.

So I would be happy if Rembetiko could be included in the intangible cultural
heritage of Greece by UNESCO.

Giorgos Karetsos
10, Iras str., 163 42 Athens
Mob: 0030 210 9920183

e-mail: gekaretsos@yahoo.gr






My name is Chryssi Vidalaki. | am 52 years old and studied economics. The student
fun during the 80’s was interwoven with bands playing rebetiko, that made our
weekends beautiful and gave rhythm to strong and genuine emotions.

Even today | always | ask at the places | go to have fun, if they are hosting a rebetiko
band some day during the week.

Therefore | will be very happy if UNESCO will accept Rebetiko as Intangible Cultural

Heritage of Greece.

Chryssi Vidalaki

7, Kolokotroni str., 163 42 Athens
Tel : 210 9910603

E-mail : chryssi2000@gmail.com






My name is Dimitris Theofilakos and I am 57 years old. I am a civil servant and
amateur bouzouki player. I have always liked Rebetiko songs, which I think is our
modern civilization as a nation. I think their quality is equal or superior of other
musical styles such as jazz, etc. and will never go out, because they speak to the
human heart in a magical way, magic they owe to the melody as well as the technique.
I agree with the recognition of Rebetiko as intangible cultural heritage of Greece and I

think it is the right thing to do.

Athens, 17" March 2016

Theofilakos Dimitris
152, Emm. Benaki str., 141 74 Athens
Mob: 0030 6944 415972

E-mail: theofilakosdim@gmail.com







My name is Nakas Demosthenes- Sotirios and I am 26 years old. I am involved in an
amateur level with the bouzouki and rebetiko, which is a part of our country's culture
and heritage our ancestors passed on to us. I think it is necessary and I totally agree
that Rebetiko should be recognized as intangible cultural heritage of Greece from

UNESCO, because rebetiko is an integral part of Greek history and music.

With honour,
Athens, 18/3/2016

Nakos Demosthenes -Sotirios

111, Efxinou Pondou, 171 23 Athens
Mob: 0030 6943 107069

E-mail: dnakas13@yahoo.gr







My name is Spiros Dimopoulos and I am 31 years old.

I grew up influenced from Rebetiko, since my father came from Piraeus and was fond
of the genre. Every time I hear songs from the Rebetiko genre, I am transferred in a
way to an older age in which my ancestors lived. Any art form related to Rebetiko, for
example a movie, a theater performance, a night in a place playing Rebetiko in my
neighbourhood, even a Sunday afternoon listening to Rebetiko with my friends, are
moments too beautiful for me, and as the years go by, even more special. I firmly
believe that UNESCO should recognize Rebetiko as part of the historical and cultural

heritage of Greece.

Spiros Dimopoulos
65-67, Sokratous str., 176 72 Athens
Mob : 0030 6976 394942

E-mail : sdimopoulos@yahoo.gr







My name is loannis Kalotihos. I am 43 years old and I work as a physician
anaesthesiologist in a private hospital in Athens. Since I was very young I wanted to
get involved with the bouzouki and Rebetiko music. Because of my studies and time
constraints, It was only three years ago i started lessons in order to enrich my
knowledge on Rebetiko. The music and the genre is truly unique. It speaks to, touches
and entertains people of all social stratification. It forms characters of young children
with its values, but also enriches those of people of an older age.

Therefore, for all of the above reasons and for many more that I can not describe in a
single paragraph, I totally agree that Rebetiko should be recognized as intangible
cultural heritage of Greece by UNESCO, because it holds an important role in the

formulation- in the past, present and in the future- of human characters.

Sincerely yours,

Ioannis Kalotihos
20-22, 34th Syntagmatos Pezikou, 157 73 Athens
Tel: 210 7779714

E-mail: kalotixosgiannis@yahoo.gr







My name is loannis Zachos, 67 years old and retired forester.
I think rebetiko is closely connected with the Greeks and ask that UNESCO

recognizes Rebetiko as intangible cultural heritage of Greece.

Zachos loannis
13, Nearchou str., 163 41 Athens
Tel: 210 9940110

E-mail: aproveptobooks@yahoo.gr







My name is Stella Bousia and I am 50 years old. I studied English Literature and I
teach French.

I first came in contact with Rebetiko during my childhood through my father. It was
the only music he liked to listen to. Later, in my student years, I used to hang out with
my friends in places that played Rembetika.

So it is a music that is passed from generation to generation and manages to touch the
souls of not only the older but also of younger people. As an example I will mention
my 17 year old son and my 21 year old daughter who just love this music.

I would be very happy then, if UNESCO recognized Rebetiko as intangible cultural

heritage of Greece.

Bousia Stella
20, Thrakis str., 163 42 Athens
Tel: 210 9957063

stellabousia@gmail.com







My name is Dimitris Goumas and I'm 16 years old. I like Rebetiko very much. I play
bouzouki as an amateur. [ will be very happy if UNESCO recognized Rebetiko as
Intangible Cultural Heritage of Greece.

Goumas Dimitris
20, Thrakis str., 163 42 Athens
Tel: 210 9957063

E-mail: jimgkoumas99@gmail.com







For the Rebetiko and the Bouzouki

Sometimes when my mind plays games and when Rebetiko and the bouzouki are my
benchmarks, I like to think that there is, despite the difference in scale, something
common between the known response of Constantine Paleologos, the last emperor of
Hagia Sophia and Constantinople:

“To hand you Constantinople, is neither in mine nor in anyone else’s that lives here

intention, because it is our joint decision to all die on our own will”.

and the lyrics of the last rebetis Michalisl Genitsaris from Hagia Sophia of Piraeus:

“They told me they were going to sell my beautiful bouzouki, they know I can not

live a moment without it, eh guys what are you saying, the bouzouki can’t be sold.”

Thanassis Vlachos

Civil engineer

169, Alkiviadou str., 185 35 Athens
Tel: 210 4297113

E-mail: a.vlahos.45@gmail.com







The reasons why I support rebetiko:

Eyes that reflect the smokes coming from the betrayed Smyrna ...

Social injustice, poverty, sickness, margin, love ...

Life experiences of the rebetiko movement founders, who with lyrical and musical
style impressed their emotional world and the events they experienced onto their
music.

This living folk culture created is for us a refuge where one can breathe, be
entertained, learn, lean on with confidence because it is something real. It is for us a
legacy that must be preserved, kept alive and one that has to be delivered intact to

future generations.

Rika Vlahou

Archaeologist - Philologist

169, Alkiviadou str., 185 35 Athens
Mob: 0030 6979 773678

E-mail: rikavlahou@gmail.com






















My name is Karatzas Efthimios. I was born on August 30" 1979 and grew up in
Nikea, Piraeus.

As a child in my home I remember all my family loving music, especially folk and
rebetiko. Quite often we held celebrations in my house or in friends' houses, with
rebetika prevailing in each party.

These experiences resulted in me, my brother and my two cousins getting involved
with the bouzouki, guitar and generally rebetiko music.

As time went on, the more I loved this kind of music and in a very short period of
time I ended up playing rembetika with several friends or relatives and even present
various projects- tributes to rebetiko.

As 1 studied this kind, the more I realized that it is sincere and speaks about real
experiences of people that they need to share with others.

Later I got married and had children. Three boys and a daughter.

One of my sons is involved with rebetiko as well. He is 8 years old and plays tzouras.
I think the Rebetiko is about the experiences of the Greeks and is always relevant.

I am glad for this attempt for Rebetiko to be aknowledged as Greek by UNESCO.
Perhaps this will be an opportunity for more people to experience the richness hidden
in the rebetiko.

Karatzas Efthimios

Bouzouki player - Employee

7. Menandrou str. Nikaia, Athens

Tel: 210 4921410, mob: 0030 6936500212
makisrs@yahoo.gr




































My name is Stefanopoulou Anneta and i am a puppeteer and theatrologist. In 2011, 1
created a puppet theater street show which was inspired by Rempetiko. The main
character of the show, Giovan, continues systematically and up until today to play
rempetika from original recordings, out in the street, in cafes, musical venues and
festivals in Greece but abroad also. As time passes, people seem to embrace and seek
more for Rempetiko. It is a familiar and understandable sound to all and the
philosophy that professes seems to be necessary it this period of time. Rempetiko
constitutes a powerful oxygen and power symbol for not only the Greek audience. It

is sure that it belongs to our Cultural heritage as well as to our present.

Anneta Stefanopoulou, Theatrologist and puppet player
33, Panormou str,
Mob: 0030 6945 693303

annetabmw(@hotmail.com







My name is Athanasios Priamos and I have been running a small venue (rembetadiko)
where everyone can enjoy rembetiko music and songs for ten years.

Accordingly, on the basis of my knowledge and day-to-day experience I got
familiarized with rembetiko. My 12 and 16 years old are involved with this kind of
music as well.

I feel privileged that I have the opportunity to gain knowledge and experience both by
the musicians that perform rembetiko and by people that enjoy rembetiko. That’s why
it’s a matter of pride to me that I am able to contribute to safeguarding and
dissemination of Greek rembetiko heritage, which is a landmark of Modern Greek
cultural identity.

Priamos Athanasiou

(originally signed)
29 Psaron str, Holargos, Athens
Phone Number 003 210 6549118






Aigaleo 27/3/2016

Rebetiko constitutes the most important component of the Greek during the 20" century.
Expressing in authentic manner the needs, the longing, the passion, the uplifts, resistance
and “decline” of the society, it encompassed elements of Byzantine and folklore music as
well as Eastern Mediterranean forms and largely determined the current music forms of the
Greek song. It always remains vivid and is being transmitted from generation to generation
through communities and the new music bands which are constantly formed and nurture it.
Rebetiko is the Greek version of spirituals and fados and deserves a place in world cultural

heritage.

Demetris Birbas

Mayor of Aigaleo

364, lera Odos St.,









National and Kapodistrian University of Athens

School of Philosophy
Faculty of Music Studies

Building of the School of Philosophy
University Campus, Zografou Area 157 86

Athens, March 27, 2016

My name is Labros Liavas and I am a Professor of Ethnomusicology at the School of
Philosophy’s Faculty of Music Studies of the National and Kapodistrian University of
Athens.

With this letter, I wish to express my very enthusiastic support for the initiative of the
Greek Rebetiko’s nomination to the Representative List of the Intangible Cultural
Heritage of Humanity of Unesco.

Rebetiko is the most popular genre of the Greek urban folk music during the 20"
century, forming a strong symbol of social and ideological identity. It highlighted
great composers, rhymers, singers, organists and musical instruments’ manufacturers,
who endowed us with a ‘classical’ repertoire, still extremely popular to a large part of
the Greek people, especially to the youth. It has influenced all the posterior genres
and the most important composers of the Greek music.

It is present, as a vivid tradition in the contemporary Greece, still practiced from many
rebetiko-troupes in music clubs, festivals, discography, radio, television, cinema, as
well as in the social media. It plays a significant role as an identity symbol also for
the Greek diaspora, while its popularity reaches also many foreign musicians and
music lovers having formed rebetiko-troupes in various countries. It is being
transmitted from generation to generation through the oral tradition but also through
the systematic teaching in conservatories, music schools and universities.

As a Professor, teaching the Rebetiko since 1992 at the School of Philosophy’s
Faculty of Music Studies of the National and Kapodistrian University of Athens, I can
confirm the huge interest and love of my students and in general of all the young
Greek musicians for this genre and its contemporary performances, through the
various rebetiko-troupes that they participate in as well as through their academic
projects.

Also, during my long-term service as Director of the Museum of Greek Folk Art and
Folk Instruments-Center of Ethnomusicology (1991-2014) I had many times the
opportunity to ascertain the music lovers’ direct experiential relationship with the
rebetiko’s tradition, through numerous concerts, projections, lectures and seminars.



In parallel, in my capacity as radio and TV producer, I corroborate frequently the
intense interest, the wide audience’s special sensitivity and vivid reciprocation
towards the rebetiko.

Therefore, through a composite multiple approach and experience (as a scientist-
researcher, professor, cultural administrator, but also as a simple music lover) I think
rebetiko is a valuable piece of the Greek music and cultural identity, an exceptional
heritage, which the younger generations wish consciously to preserve and evolve.
The inscription of rebetiko on the Representative List of the Intangible Cultural
Heritage of Humanity of Unesco will definitely have a positive contribution towards
that direction, justifying and strengthening — at a moral level above all — the numerous
organizations and people who deal with rebetiko in Greece and all over the world!

Labros Liavas

Professor of Ethnomusicology
Faculty of Music Studies
School of Philosophy
University of Athens






Athens, 27 March 2016
Rebetico: My name is Peter or Petran or Doctor

The first time I heard Rebetico songs was from my father and grandfather in
Kokkinia. The genuine folk sound of baglamas inspired me to take up baglama
courses as soon as [ became 17. The first instrument was made of chestnut and beech.

Up to this day I play — not professionally - at a café in Egaleo. Rebetico is the song of
the people, of those who fight, of those who want to forget their pain. It is not
presumptuous. Rebetico is what I will pass on to my 5 children.

I could carry on for hours and fill hundreds of pages. But writing only has meaning
for literary men. The rest of us just sing.

Sincerely,

Petros Papanikolaou

30 N. Plastira St. — 122242 Egaleo
6930159140

210-5316316









Athens 26-03-2016

Friends, Colleagues, Musicians, UNESCO members, hello!
My name is Nikos Alefragkis, I am 32 years old and I have been trained as an
‘operator of medical equipment and radiologist’. As applies to everybody, besides my
regular job, I also take up hobbies. Personally, I have taken up as a hobby the
Rebetico music to which I was already familiar since my childhood from my father
and my singer aunt Anthoula Alifragki. Thus, I play the bouzouki since I was 14
privately, at home and in small groups in tavernas since I was 16. I do this not so
much for an additional income but primarily because of my love, respect, dedication
and profound attachment to this instrument and this type of music that had inspired
many generations and I am delighted to hear that many young people are fond of this
instrument and this particular kind of music. It is really major for all the rebetes who
have passed away and have written all these masterpieces that their songs will not
vanish just like that but live through the singing and playing of the next generations.
Rebetico is very close to theatrical performances such as the Greek Shadow Theatre.
Right before these performances there were musicians who played Rebetico music.
There were also a lot of shadow theatre performers who played rembetika. However,
more close to the Rebetico is the figure of Staurakas, a citizen of Piraeus, the
birthplace of the Rebetico.
Rebetico!!!Such a unique kind of music, pure, with strong Byzantine influences and
verses that reflect the pain and struggle of both literate and illiterate people. The heart
and the emotion behind it are the most important. I wish that this treasure does not
cease to exist. I definitely believe that it should remain a part of our cultural heritage
for the generations to come.

With respect

Nikos Alefragkis

Contact numbers
2102220207
6979333037









Athens 27/03/2016

My name is Fakiris Avgerinos, I am 69 years old, I used to work as a electrician
engineer of the National Metsovio Polytechnic

My first experience of the Rebetico was at the age of 9. The tavern next to our home
in Athens would play discs with Rebetico songs by Vamvakaris and other Rebetes.

I knew and singed the songs. I do the same now at the age of 60. In addition now I
have a collection of almost all of the existing Rebetico songs. I have done this in order
to lend them to anyone interested and I have noticed that those interested in Rebetico
have grown impressively through the years. For me this is not at random. Or anything
close to trendy. Or temporary. It is the finale of a hard adventure full of obstacles.

Rebetico is the fruit of the marriage between Politiki, Smurnaiki and the music of the
Greek mainland. This happened back in 1922 after the historic disaster. But as always
after a disaster something sublime is being born. Rebetico had fierce enemies at the
beginning. The fact that it endured all these and developed rapidly proved that it is
something sublime.

Today it is not just an element of the cultural heritage of Greece, but something alive
that entertains, moves and inspires.

Avgerinos Fakiris

12 Hagias Filothehs
15237 Filotheh
Fakiris2002@yahoo.gr
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Athens, 28.3.2016
To the Greek Ministry of Culture

My name is Leif Eriksson. | live in Sweden. For many years | have dealt with rebetika and
played rebetika as | still do. In Sweden | have the Swedish group “Meraklides” and have also
played with the Swedish group “Pireus” in Gothemburg. | can add that there is another
Swedish group playing rebetika in the town Orebro, called “gia mas”.

Myself | have played rebetika also in Finland, in Helsinki and Vaasa and of course in Greece.
In Finland | have an acquaintance, Risho Pekka Penann in Tompere, who has written a thesis
on Rebetika.

| have met and played with a couple from Spain, experienced players of rebetika, also an
Italian and the leader of rebetika group in Estonia, Olavi Korre. In Holland | know the
members of the very experienced rebetika group “Paleo Parea”, all Hollandish. Another
experienced expert in rebetika in Holland is my friend performer Hugo Shoefbaum.

My wife is singing and has a great knowledge of the rebetika singing repertoire.

Finally | want to express how thankful | am to have had the possibility to get in deep contact
with the specific Greek treasure which is called PEMMETIKA!

Leif Eriksson Lena Svensson

Sweden: Utsiktsv. 6
178 51 Ekero, Sweden
Tel. 00 46 — 8- 56035704
0046-7093213222
Greece: 67 Mavromichali Str
Exarheia, Athens
Tel.: 210 36 06 691

6946588790
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THE TIMELESSNESS OF THE REBETIKO

Since the emergence in 1932 of the first rebetika performed with bouzouki, these songs have a
decisive presence in Greek music.

Based on old Asian-minor tunes, as well as “stray” melodies, they boomed in our music during
the period 1932-1937. The censorship imposed on them by the Metaxas dictatorship did not
succeed in eradicating them.

Big composers such as Tsitsanis made them more “refined” and gave them a new dimension,
more accessible to the broad masses.

Later on, M. Hadzidakis and M. Theodorakis, were deeply influenced by the rebetika, using —
especially the latter — great performers of the kind, such as M. Chiotis, St. Kazantzidis and
others.

After the fall of the military junta of 1967-74, free from any sort of censorship, the rebetika
entered a new period of prosperity.

All earlier banned songs came to the fore, whereas numerous bouzouki-based musical groups
were formed.

The rebetika nowadays are flourishing for the following reasons:
1) Old forgotten songs come to the surface, and are widely transmitted on Youtube.

2) Bouzouki and rebetika songs are taught at conservatories and music schools — which was
something previously inconceivable.

3) Contemporary composers such as V. Korakakis and S. Malamas create songs that can easily be
classified as rebetika.

For all these reasons, | believe that rebetika do not constitute a museum item, but remain alive,
and are songs of everyday life.

Athens, 25-3-2016
(signature)

Arist. Kalyviotis

Civil Engineer NTUA — Researcher, Author of the books:
- Smyrna, music life 1900-1922.
- Thessaloniki, music life before 1912.
- Mangika and hasiklidika of songwriter Em. Savvidis.
- Toys-sound objects.

Tel.: 6976 110319
Email: menikali@gmail.com
http//:kaliviotis.wordpress.com “From smyrneiko to rebetiko”







28/3/2016 Egaleo

My name is Georgia Lassadou, I am 35 years old and I’'m professionally involved
with singing. I love singing traditional rebetiko songs, as they reflect the political and
cultural history of my country and they awake memories from my family, when our
grandmother was singing to us to sleep or my father putting records on the record
player to entertain our company each time.
Experiential songs, sometimes tough and sometimes tender, songs which I want my
small daughter to remember, songs which even 80 years later, they move, rouse and
still make people dream on, fall in love and hope. For all these reasons and more I
love traditional rebetiko music.

Georgia Lassadou

Professional Singer

53, Stef. Sarafi str., Egaleo

mob : 0030 6981 620768






Athens 26-3-2016

3

Our national poet Costis Palamas wrote: “...Gianniotika, Smyrniotika, Politika,
aching songs from the east, the poor people are crying inside you, everything in you,
also your joy is mourning. Gianniotika, Smyrniotika, Politika, aching songs from the
east...”.

This is the rebetiko. The urban song, namely the song of the greek cities, which was
born about 100 years ago, in the poor suburbs, where the locals were unified with the
1.000.000 refugees from Asia Minor. Poverty was excessive but also were the
emotions. Love, friendship, pain, joy, sorrow. These were expressed by the rebetiko
song. It was musical coherence of the ancient rhythms, of the taboura and the
santouroviolia. Its lyrics were based on the wisdom of the simple men emotions. It
lives on 100 years after its birth. This proves its timelessness. As long as simple men
with simple human emotions exist, as long as joy, sorrow, as long as life and death
exist, the rebetiko song will express them. The rebetiko is a basic feature of greek
music and also a step in its continuity and evolution. In a different manner, but as
outcome of the same reasons as the tango, the flamenco, the fados, it will constitute an

element of the universal musical heritage.

Costas Vikatos, retired lawyer, citizen of Athens,
Menelaou str. 16-18,
tel. 2103424126









27 March 2016, Volos

My name is Lilis Anastasios and I'm 33 years old. I grew up in Athens, in the
municipality of Aegaleo and I studied at the Ilion’s Musical Gymnasium. I studied
agronomy and today I earn my living by playing music. I have especially worked with
rebetiko songs and that’s the music I play. In my family we often had fun and listened
to rebetiko songs. My grandparents were refugees from Asia Minor and Istanbul, so
these were the songs with which they also grew up and they made me love them this
way. Compound with the fact that I attended the Musical Gymnasium, besides all
other kinds of music I was taught, I began to try to pore over rebetiko songs. It was
very difficult when I was in school to locate gramophone recordings. I mean first
recordings of the rebetiko music. Together with other musicians we tried to decode
this music using cassettes and cds, which we found very difficult and of course there
were no musical scores available for these songs. As we advanced as musicians but
also as listeners, the rebetiko song revealed many aspects through its musical
compositions and its structure, but also through its unique and unsurpassed lyrics. The
discourse which was used, through its simplicity, can touch very deep emotions and
make people sing it till now.

These days, with the use of technology and internet, in various web pages, thousands
of songs go round and people all over the planet have the opportunity to listen to very
rare recordings -because the primal sources gramophone records are hard to find -
with just a click. Also, we have now serious registers in musical scores. The number
of the musicians who are attracted by the rebetiko songs and dedicate plenty of time
studying this specific kind of music is also increasing. I think that a notable effort is
being made to approach and play the rebetiko songs as close as possible to the
musical colour and the style of the original recordings. We are very lucky that the
rebetiko song was created in an age which coincides with the boost in recording. It is
important that the first recordings were made by the original creators who achieved to
present, this way, the musical colour and the style of their own creation.

For all of the above reasons and for many others which cannot be expressed neither
impressed upon the paper, I consider that the rebetiko song is an important part of the

world music but also of our cultural heritage, in particular.

Anastasios Lilis, Velissariou 18 Volos

tasosaigaleo@yahoo.gr, 6932563758










27/03/2016

From “Tsiantis loannis”

To “UNESCO”

Subject: Inscription of Rebetiko on the lists of Intangible Cultural Heritage of UNESCO

My name is Tsiantis loannis, son of Nikolaos, 40 years old, | play 3-string bouzouki, baglama,
mandolin, and practice medicine as a professional cardiologist.

Rebetiko does not constitute a simple museum item of the Greek cultural heritage, but a living
cell and a mapping of emotions, historical events and characteristics of an entire people/nation.

| believe that the inclusion of Rebetiko into the “family” of Unesco is very important, as it will be
a way of transmitting both within and beyond our borders a whole historic music path that was
passed on from generation to generation, on stage and through the gramophone.

From its birth up to our time the Rebetiko has been wrapped with a special kind of affection, an
“obsessional” love. Many musical instrument makers build instruments based on old
constructions used in Rebetiko. In big cities and throughout the country/nationwide one comes
across taverns and music cafes with live rebetiko bands performing and singing the joy, sorrow
and heartache of an entire generation.

Tsiantis loannis

Cardiologist

(signature)

Cardiologist, musician, composer,
librettist

tel: 210 6821108,

mob: 0030 6977 613706,
ioantsiantis@gmail.com













Manolis Dimitrianakis
(Lawyer- Bouzouki player- Singer)

| have been a student of the “patriarch” of Rebetiko music, of Marcos Vamvakaris for two
years.

| have been involved with the Rebetiko over 50 years alongside with my main profession. |
am a lawyer.

In my opinion the Rebetiko is the urban folk music of Greece and constitutes the rural folk
song (folk song) folk music and poetry of Greece.

It has been loved and hated like no other kind of music.

Its great value and timelessness is due to the fact that, apart from the quality of the music, it
is true and it expresses and describes uniquely the life of the lower strata of the Greek
population of urban centers and the province, the feelings, the sorrows and desires of the
people, the poverty, the misery, their joys and sorrows, in a way that is relevant today and
always.

It remains relevant up to this day due to the fact that many young people play and sing
Rebetiko exceptionally and have great acceptance from their respective audience.

Athens, 30" March 2016

Manolis Dimitrianakis,

Lawyer- Music -Singer

8, Sosigenous str., 116 32, Athens

mob: 0030 6947 127747






My name is Anastasios Katsifis and | construct folk musical instruments (bouzouki, baglama,
tzouras, mandolin) since 1981. This is my main professional occupation. | started to
manufacture instruments out of love and passion for the rebetiko music and | cannot imagine
my life without these instruments and this music.

| hope | can convey my art to young people who show great interest in it, so that this
traditional art of manufacturing musical instruments of rebetiko will not be erased. An art that
was loved and is still being loved in Greece and abroad.

Anastasios Katsifis
1 Kafkasou Str
Kypseli

Tel. 21082 27 391

E-mail: info@tasoskatsifis.gr


















We are the “Soul of the Road”, a six-member band from Athens. Our love for music was the
beginning of our acquaintance. Individuals with different musical backgrounds, but with deep
roots in traditional and rebetika songs, we were led to all corners of Athens, we experimented
with street music, often under severe weather conditions, always with the support of the
people.

With the passage of time, our acquaintance was transformed into a group of friends, aiming at
putting its own personal touch on the Rebetiko. Each people has its history. Every history has its
own musical roots. Rebetiko is the national heritage of modern Greeks, because it fully reflects
everyday life, the identity of who we were: simple people, with songs springing from our soul.

As Berthold Auerbach, a German writer, said: “Music washes away from the soul the dust of
everyday life”.

Athens

20/3/2016
Georgios Ntinos Panagiotis Arvanitakis
Damaskiou 8, Athens Kallikratous 14, Ano Liosia
georgentinosart@gmail.com panosarvasl@gmail.com

(signature) (signature)

































Acmiporupyog, 26 Maptiou 2016

To ovopa pou etval loibepog Aoukiooag, eipa1 48 xpovev Kal epyalopal
©g BwTkog LITAAANAOG, OPYAVOTAIKING NMouloUKIOU KAl 1payoudlotr|g
£b0 xa1 30 xpdvia.

[Ipayanxd, Pope va Me 6T 1 PERMETIKN pouoikn eivar n {en pou,
kafO¢ T aKoU® Kal mal{eo poveg oto omiu, pe napéeg gilav, os xabe
Yuxaywyia.

Exoviag Oouhéwel os TOMAG  pépn, KEVIpa Siaoredbaone KAt
«pePneIadika», oneg ta Adpe omyv EAAada, ka0t Ppadu PAtne tov KOGGHO
va Blaokedalel P& QUIV iy HOUOIKI), payoubhviag pnadlt pe my
OPXNOTPA HAg KAl XOPEUovIag. ‘OAlo autd pou biver w) duvaun va
ouvexile va naile kar va padaive nepoootepa yuU ULV IV HOUCIKN
rou JAd anegubeiag oty Kapdla xal my YUXT| povu.

Totevo Patia ou 1o Peunétiko eivat {oviavo oy raBnuepvotnta pag.
Ta toug AOGYoUg MOU aveEQepa MUpPArdave Kat ya roAioug daiioug,
moteve O AUt 1] OVoIKY anoteAel éva neydho HEPOS NG EAANVIKTG
AUANE TIOATTIOTIKIIG KANPOVOHLAg aAlAd Kal 10U KOOLIOU €V YEVEL

Me extipnor

-

ﬁ@pog Aoukicoag

066g Teppavikov 32, 19 300
Acmipérupyog, EAAGSa
TnA: 0030 6973 013478













ABnrva 24n Maprtiou 2016

Ovopalopal Mpnyopng Adyyag tou NIKoAQoU KL eljpot emayyeApOTIOC LOUGOLKOG. Epyalopal emi cuvexn
oUVOTTTA £TNWG SACKOAOC LOUGLKAG otnv o’ BaduLa dnudcta ekmaideuon Kat ToAU TEPLOCOTEPA XPOVLOL
WG BLOALOTAG o€ ToLKIAa LOUGCLKA cuyKpoTrpaTa. Mop’ OAo TToU £XWw OAOKANPWOEL TG KAAOLKEG OTIOUOEG
oto BloAl (mtuyio & Simhwpa) pe kEpSLoe n eAANVIKA Adikr Kot tapadootakr LOUGCLKNA KAl ELGIKOTEPA TO
PEUTIETIKO PETIEPTOPLO. ATIO KPN NALKIa elxa TOAAG akoUopaTa PEUMETIKA (LECW Stokoypadiag aAAG
Kol aro {wvtava HoUoLKA OXNUATO) OTIOTE N evacXOANoH LOU HE aUTA Ta Tpayoldla Tooo oe eninebo
£€peuvag (Mouakoloyia EKMA) 6co kat emitéAeong (WG LEAOG PEUTIETIKWY KOUTIAVLWV) GUVERN w¢
dUOLKO eMakOAOUB0 TNG AyATNG LOU Yl AUTO TO £(60¢ LOUGCLKNAG. OEWPW KATL TIEPLOCOTEPO ATO
ovaykaia TV £vtoén Tou PEUMETIKOU 0TV AUAN TOALTIOMLKN KAnpovouLd tng Unesco Hilag Kal ouvioTta
£€va omoudaio €i60¢ LOUGIKAG LE KOWVWVLKEC-TIOALTIOWMLKECG TIPOEKTAOCELG KL EVWTIKO XOPOKTHPA TNG
KOLVOTNTAG IOV eUELG oL ¢piloL Tou amoteAoUE.

Kaloapeiag 36
ABnva, 11527
TnA.emkowwviog: +306993276340

Laggas_g@yahoo. com



Athens, March 24th, 2016

My name is Grigoris Lagas and | am a professional musician. | have been working for seven
consecutive years as a music teacher in primary public education and have been a violinist in
various bands for a lot more. Although | completed classical studies in violin (degree and
diploma) | am completely drawn to Greek folk and traditional music and especially rebetiko
repertoire. From a young age | came into contact with rebetiko (via discography but also
through live music groups) so my involvement with these songs in both research level
(Musicology, University of Athens) as well as in a performing level (as a member of rebetiko
groups) occurred as a natural consequence of my love for this kind of music. | think it is more
than necessary for Rebetiko to be a part of the intangible cultural heritage of UNESCO since
it constitutes an important genre of music with social-cultural implications and unitary
character of the community that we -its friends- form.

Yours sincerely,
Grigoris Lagas

36 Kaisarias Str
Athens, P.C. 115 27
Tel.: +306993276340

E-mail: Laggas_g@yahoo. com






“TAXIMI”, Den grekiska folkmusikgruppen, Ryttméstarviagen 13, S-162 71 VALLINGBY
The Hellenic Orchestra of Scandinavia

“Taximi” was created in 1993 from a group of musicians from Greece and Sweden and it
represents in a respectful manner and for several years now, the Greek music tradition in
Scandinavia. “Taximi”, as it is called, means improvisation in the folk music language. We
picked this name because improvisation is a very important factor in our performances.

If we exclude some works of Theodorakis and Hatzidakis that are known and popular
throughout the world and a commercial and touristic version of some rebetika and folk songs,
other than these the knowledge on greek music in Scandinavia and in the world is somehow
superficial. This is unfair but it is a result of the way music record companies create “hits” and
music idols. Folk culture, in most parts of the world, has lost its contact with the present reality
and is being confined in a static museum level.

We, the members of “Taximi”, wish to demonstrate with our work that the simplicity and
authenticity of greek rebetiko music, is the most noble and complete form of music
expression.

We consider the rebetiko music and songs as important cultural heritage that has to be
protected with caution, from institutions that have the means to preserve amazing social and
cultural practices. If not, there is always the danger of them disappearing in the vortex of the
world commercialization of music.

With honour,
Christos Despiniadis
Address: Ryttmastarv. 13, 16271 VALLINGBY, SWEDEN

taximi@hotmail.com, Tel. +46-705369430

Ann- Cathrine Hedin
Address: Ryttmastarv. 13, 16271 VALLINGBY, SWEDEN

antrin@hotmail.com, Tel. +46 — 739752322

Giorgos Degemertsoglou
Address: Tallg.1, 17231 SUNDBYBERG, SWEDEN

georgedegemertzoglou@gmail.com, Tel. + 46 729439822

Emmanouil Georgoudis
Address: Ventilvigen 22, 17675 JARFALLA, SWEDEN

Manoloptero@yahoo.com, Tel. +46 73-7153451




