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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Serbia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Zlakusa pottery making, hand-wheel pottery making in the village of Zlakusa

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Zlakusko lončarstvo (Lončarstvo ručnog vitla iz sela Zlakusa)

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Hand-wheel pottery making, as one of the traditional crafts, has been preserved in the village of Zlakusa near Užice in western Serbia. The relevant community is the local community of Zlakusa, noted for over 30 potters - members of the Zlakusa Potters Association. Other members of the Zlakusa community contribute to the dissemination of knowledge and participate in the sustainability of the element directly by helping the production process or indirectly by using pottery products, either individually or through organised actions in different associations. 

Members of a broader community, individuals and restaurant owners across Serbia using Zlakusa ware as well as organisations promoting the element in school curricula, folk festivities and art colonies may also be seen as relevant.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Hand-wheel earthenware shaped by coiling and intended for thermic food processing is practised in Zlakusa, a village between the towns of Užice and Požega in western Serbia. Clay and calcite, the raw material for this pottery, comes from two sites: clay is quarried in the village of Vranjani, 18 km away from Zlakusa, and calcite in the neighbouring village of Rupeljevo (Požega Municipality). 
Zlakusa pottery is used in households and restaurants across Serbia.

The same shaping technique, even if a different technological procedure, exists in other parts of the Western Balkans and is found today in Bosnia and Herzegovina and Croatia as well as on the Iberian Peninsula, in Spain and Portugal.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms
Family name:

Filipović
Given name:

Danijela
Institution/position:

Centre for the Intangible Cultural Heritage of Serbia, Ethnographic Museum, Belgrade
Address:

Studentski trg 13, 11000 Belgrade
Telephone number:

+381 11 32 8 1888
Email address:

centarnkns@etnografskimuzej.rs; 

danijela.filipovic@etnografskimuzej.rs 


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Zlakusa pottery presumes knowledge and skills to make unglazed vessels for thermic food processing. Zlakusa villagers have preserved the pottery making skills practised in the area for centuries owing primarily to the close interaction among the raw material, manufacturing techniques and functions of finished products. The process lasts 7 to 10 days including the preparation of clay paste, shaping, decoration, finishing, drying and baking. 

Potters bring clay and calcite from adjacent sites. The clay is ground, cleaned and soaked in water for 24 hours. Ground calcite is added to prepared clay: the ratio is 50:50% for smaller and 40:60% in favour of calcite for larger vessels.
The bottom is formed with a flat disk of clay. The initial wall is drawn from the bottom; coils are added to build a vessel. Once the desired height is attained, the thickness of the wall is evened up with mostly wooden tools and the vessel is given its final shape. The rim is shaped with moist cloth. The finished vessel is decorated with geometrical ornaments made by wooden or metal tools and to some types of vessels handles are added. Finished vessels are dried in open air or a closed space and then in a dryer and fired in bonfires or kilns. The potter's individuality is reflected in slightly different profiling of vessels and ornamentation. 

Traditional shapes, pots of 1-100l, bread-baking and meat frying pans and small pans for kitchen oven, have been adjusted to the modern way of preparing and serving food.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bearers of pottery making in the village of Zlakusa are members of Šunjevarić, Savić, Nikitović, Tešić and Lazić families: the best-known Zlakusa potters for several generations. Of late, they have been joined by younger members of Sarvan and Klopanović families who learned the trade in the workshops of experienced Zlakusa craftsmen and then transmitted it to other relatives.
Trained craftsmen, potters make vessels in their family workshops whilst other family members may be involved in one of the manufacturing stages (exploitation, transport and preparation of raw material, treatment of finished vessels, baking, sale). In the past they were all engaged in agriculture and other jobs and pottery making was but a side activity contributing to the family budget. At present pottery making is their basic occupation. 

Formerly pottery was made exclusively by male community members but in the past two decades women have become increasingly involved. They have become fully-fledged participants in pottery making whilst preserving the predominant role in its household use. 

As the best-skilled and most experienced craftsmen, the eldest family members play the most important role in the manufacture of pottery and transmission of knowledge.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Transmission of knowledge and skills in the manufacture of pottery by direct participation and work alongside experienced craftsmen within a community is still the predominant method of the transmission of this element. In Zlakusa the knowledge indispensable for the hand-wheel pottery making is still traditionally transmitted from father to son or grandfather to grandson although nowadays the knowledge is increasingly transmitted to other young individuals in the local community who may, but need not, be related to the craftsman concerned. Moreover, an ever larger number of women are interested in mastering the necessary knowledge and skills and there are an increasing number of potters willing to transmit this knowledge to their daughters and even more frequently to their spouses thereby increasing the production. New potters are trained first by observation, then involvement in different stages of the process and finally by working on their own. Knowledge is transmitted by incorporating younger members of a family at different stages of the process.
Basic knowledge about shaping skills on a hand-wheel is also taught at the Arts School in Užice, Pottery Department. 

Demonstrations of the technique organised by Open Air Museum ʺStaro Selo” in Sirogojno and Lončarijada (Pottery Festival) during the Autumn in Zlakusa festival can also be seen as a sui generis transmission of knowledge when a broader community learns about the knowledge and skills of Zlakusa potters.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Zlakusa pottery closely associated with Zlakusa and its environs due to the element’s close link with the natural environment providing the raw material.
The community recognise the hand-wheel vessels for cooking as part of their local identity. These vessels are still found in households and public outlets across Serbia. Zlakusa potters are recognised as bearers of a specific knowledge of local heritage often presented at fairs and festivities throughout Serbia. Food prepared in Zlakusa ware is frequently served at public events in the area and elsewhere encouraging cooperation with community members not directly involved in pottery making and strengthening the bonds within the community. These vessels are widely used during important family events (weddings, baptisms, funerals) and community events with a large number of people requiring massive preparation of food. Food preparation with regional and geographical specificity, associated primarily with the western and central Serbia, using local foodstuffs, is nowadays a very important aspect of their use. It is claimed that some dishes such as bean stew or svadbarski kupus (a dish consisting of sauerkraut and different meats) prepared in Zlakusa earthenware on open fire have a unique taste.
The manufacture and sale of vessels for food preparation are an important aspect of the social and economic life of this community. All potters sell pottery in their workshops contributing significantly to their household budgets. 

Open workshops enable visitors and customers to see the specific archaic technological process attractive to observers and contributing to the tourist potential of the area.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Zlakusa pottery making is not in collision with the national or international legal instruments and is fully compatible with standards on the protection of human rights and other international standards. Manufacture of pottery contributes to the sustainable development of the local community as proven by the presence of Zlakusa pottery at numerous fairs organised across the country. Moreover, the presence and use of Zlakusa made ware at numerous regional festivals confirms that there is successful cooperation with other communities regarding the safeguarding of the element, its promotion and recognisability. Zlakusa pottery is made of clay and calcite which are natural ingredients and is thus fully compatible with the established standards. The technique used to make Zlakusa ware does not jeopardise the environment because the wheel is run exclusively by hand. 

Moreover, the use of Zlakusa pottery, substituting for standard ware made of other materials which could jeopardise the environment, contributes to the environmental conservation.
As the technique and material used in the manufacture of pottery are fully compatible with the established ecological standards, this element contributes not only to the preservation of the environment and greater awareness of the need to preserve it, but is also very important for the sustainable development of the area.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	If Zlakusa pottery is inscribed in the Representative List as an element associated with the strictly defined community social significance of which is recognised nationally and regionally, it would contribute to the higher awareness of the importance of safeguarding the heritage even among those individuals, groups and communities who do not recognise their heritage as an element of the intangible cultural heritage. Locally, the inscription would encourage young potters to safeguard the knowledge and skills inherited from former generations and contribute to the better understanding of the importance of these skills within the modern context. 

The inscription would enable the community to realise the importance not only of this tradition but also of its safeguarding. It would strengthen the community status of potters, confirm the role of the Potters Association in the safeguarding of the element and emphasize the advantages of the use of pottery in the modern world.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	The inscription on the Representative List is seen as a mechanism which most visibly contributes to the higher awareness about the importance to safeguard the intangible cultural heritage and understand the Convention. The inscription of Zlakusa pottery would prompt the agents of the national protection system to undertake measures promoting the protection of elements of the intangible cultural heritage included in the National Register. It would encourage also an analysis of the challenges and difficulties facing the safeguarding of traditional crafts: lack of the raw material, mass production and industrialisation.  

The inscription would also help to draw the public attention to other related elements of the intangible cultural heritage existing in the Serbian territory: preparation of traditional dishes in households, restaurants or contests - Kupusijada (Cabbage Festival) in Mrčajevci, Lončarijada  in Zlakusa, other events such as fairs - Dragačevo Trumpet Festival, Frula Festival in Prislonica, mowing contests and the like.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	The inscription of Zlakusa pottery in the UNESCO Representative List of the Intangible Cultural Heritage of Humanity featuring a relatively small number of elements of traditional pottery making will enhance the visibility of this craft internationally. In the past the hand-wheel pottery technique was quite widespread in the territory of Serbia and throughout the western Balkans; because of its direct relationship with the environment and the quality of vessels it is still found in this part of western Serbia. The inscription of this element could help to preserve or revitalise this otherwise increasingly vulnerable technique in the countries of the region and beyond.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	The inscription of Zlakusa pottery in the UNESCO Representative List of ICH would enhance the awareness of the importance to safeguard the knowledge and skills of this craft as a part of ICH significant for the relevant community and beyond. 

The nomination file identifies possible applications of the skills related to pottery making, its use in different contexts and safeguarding measures encouraging a dialogue among the segments of the society dedicated to safeguarding ICH. 

The inscription would improve the accessibility of the technology which the craftsmen can transmit to young pottery makers in Serbia, the region and internationally. Knowledge can also be transmitted to interested individuals who could learn how to make pottery and master the skill of preparing traditional dishes in Zlakusa ware.
The element characteristics enable the bearers of the tradition to conduct a dialogue with different categories of users in view of nutritionist, gastronomic and tourist needs.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Pottery making is an individual creative act enabling the craftsman to make his creative contribution within the inherited shapes and manufacturing and decorating techniques. 

The curriculum of the Užice Arts School teaching generations of young artists the traditional techniques of Zlakusa pottery inspires them to express themselves within the context of modern life. 

International art colonies organised in Zlakusa as of 1996 contribute to the transmission of knowledge about the technique, the technological process and possibilities for present-day application and interpretation to artists from the world over. 

The inscription would also draw the attention to other kinds of pottery making in the territory of Serbia and encourage a dialogue among communities cultivating different techniques with a view to safeguarding the existing variations, helping to preserve the cultural diversity and gain insight into the skills and technology of Zlakusa pottery making within the context of similar crafts present regionally and internationally.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Zlakusa Potters Association set up to safeguard hand-wheel pottery making by building technique conducts programmes for the promotion of the element and organises fairs, exhibitions, seminars and workshops. The Association's most important activity conducted in cooperation with the local community is the annual event called Lončarijada (Pot Festival), established in 2009 to promote the element and help to raise the awareness of its preservation. The event is also supported by Zavičaj Ethno Association and Zlakušanke Women's Association which prepare traditional dishes in Zlakusa pottery during the event as well as on other occasions.
In cooperation with Zlakusa craftsmen Open Air Museum “Staro Selo” in Sirogojno organises a presentation of the craft in a pottery workshop permanently displayed in the museum. The Fair of Old Arts and Crafts organised by the museum since 2011 presents Zlakusa pottery making and offers them for sale.

The element visibility is further contributed to by an international art colony organised by Zlakusa Keramika Association in Užice since 1996. 

Education is further contributed to by the Arts School in Užice where techniques of shaping on a hand-wheel are taught using the traditional technique as practised in Zlakusa as a model.
The town of Užice contributes to the better visibility of Zlakusa pottery making by financially supporting the programme of the National Museum in Užice and Autumn in Zlakusa Festival directly and indirectly by improving the infrastructure in the village. 

Zlatibor Regional Development Agency has promoted Zlakusa pottery making at national and international fairs.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	The safeguarding of Zlakusa pottery making as a part of western Serbia’s cultural heritage is a part of programmes of national research and cultural institutions.

The process in the manufacture of Zlakusa pottery and its use and social significance were documented within the project entitled The Intangible Heritage: Ethno archaeological Research of Traditional Pottery Making Technologies - of the National Museum in Belgrade in 2005-2014. The project included research activities such as the international conference held in 2011 Traditional Pottery Making From The Ethno archaeological Point Of View and the accompanying exhibition Three Facets of the Traditional Pottery Making in Serbia at the National Museum in Belgrade and National Museum Zaječar (2011) and SASA in Belgrade (2013).
The Ethnographic Museum in Belgrade studies, collects, documents and presents Zlakusa pottery on a regular basis.
For many decades Radio Television of Serbia, the national broadcasting corporation, has been following and presenting the element in its regular and specialised scientific, educational and cultural programmes thereby contributing to the visibility of Zlakusa pottery regionally and nationally.

The Ministry of Culture and Information organises annual competitions for projects concerning the safeguarding of the intangible cultural heritage thereby ensuring the support for the activities of local organisations and associations involved in the safeguarding of the element. One of the first activities to promote the values of the Convention realised after its adoption in 2010, was in Zlakusa and contributed not only to the better visibility of pottery making but also offered major encouragement to potters.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The inscription in the National Register of the Intangible Cultural Heritage and frequent participation of potters in fairs and events presenting traditional arts and crafts has made Zlakusa pottery making highly recognisable by the public at the national level, in neighbouring countries and among the diaspora. This public image has helped to promote the knowledge and skills of the potters’ trade but also confronted the potters with challenges related to the commercial use of their products. To prevent negative effects of the inscription, the Potters Association has established close cooperation with institutions responsible for the safeguarding of the cultural heritage, such as the Centre for the Intangible Cultural Heritage at the Ethnographic Museum in Belgrade, Open Air Museum “Staro selo” in Sirogojno; the safeguarding activities include also the local authorities in Užice.

To safeguard the element, the agents involved in its protection system will conduct activities to preserve the existing techniques and manufacturing technologies, provide the conditions for the transmission of knowledge and skills concerned, include young potters in the element safeguarding system and promote educational programmes in the community and those intended for public at large, schools and visitors. 

Zlakusa Potters Association will continue its programmes intended to raise the awareness of the local community about the significance of safeguarding the knowledge and will organise meetings and seminars with local authorities and experts on the safeguarding of the cultural heritage and protection of intellectual property. Permanent education of the local community and insistence on the significance of the traditional hand-wheel pottery making as a crucial factor in preserving the quality will ensure the protection of the techniques and an active contribution of all potters to their preservation. 

The strengthening of Zlakusa Potters Association, the organisation responsible for the protection of craftsmen interests and a partner in discussions with other representatives of the society, ensures the visibility of the community interests. The Association was founded in 2006 to preserve the potters craft typical of Zlakusa; its most important objectives are the familiarisation, cultivation and safeguarding of the skills in hand-wheel pottery making.

To this end the Association plans activities aimed at safeguarding and transmitting the element: 

- bringing together craftsmen and artists interested in safeguarding traditional techniques in workshops and art colonies; 

- organisation of fairs and exhibitions of craft products and seminars on old crafts and folk craftsmanship, 

- education of children of pre-school and school age and cooperation with cultural, artistic and educational institutions in the region and the country.
Activities planned for 2018-2020:

· Participation of the Potters Association members in the presentation of their work and practice in the workshops of “Staro Selo” Museum in Sirogojno for: children and adults;

· Workshops making pottery and preparing traditional Zlakusa dishes for attendants of different ages, focusing on women, by Zlakusa Potters Association and Zlakušanke Women’s Association in Zlakusa.

· Participation of Association members in tourist and agricultural fairs promoting the element in Mrčajevci, Guča, Bajina Bašta, Prislonica, Čačak, Negotin, Šabac, Ruma and elsewhere where visitors will be shown the element and its application in everyday life;

· Demonstration of pottery making for school excursions in the village itself

· Cooperation with the Centre for the Intangible Cultural Heritage to video and photo document the element showing its various applications. 

· Cooperation of the Association with the Arts School in Užice, Pottery Department, to educate students in hand-wheel building technique. 

· Potters colony in Zlakusa with Keramika Zlakusa Association in Užice. 

· Mark 'Z' (Zalkusa) has been registered to indicate the origin of manufacturing technique and a study has been initiated with experts to enable the protection of the geographical origin.
Zlakušanke Women's Association, fostering local traditions, will continue promoting pottery products and preparation of food in them, participate in fairs and festivals, incorporate women in social life and raise the awareness of the important role of women in the modern society. 

Open Air Museum “Staro Selo” in Sirogojno focuses on the promotion of educational and promotional programmes. Measures planned to safeguard Zlakusa pottery making include programmes envisaging demonstration and practical work in “Staro Selo” Museum workshops for children, adults and seniors; demonstration and sale of products at the Old Crafts Fair. The Museum will periodically make exhibitions about Zlakusa pottery: finished products and the process of making. 

The National Museum in Užice will conduct regularly field research, document and present Zlakusa pottery.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The State supports research, educational, cultural and media institutions, non-governmental organisations safeguarding Zlakusa pottery making as an ICH element. The Centre for the Intangible Cultural Heritage will enable access to Zlakusa pottery information in its electronic National Register regularly documenting and updating changes.

The Department of Ethnology and Anthropology of the Faculty of Philosophy includes research of intangible cultural heritage in its regular curricula. The courses are part of regular practical learning and enable students to participate in field research and transmission of knowledge about the intangible cultural heritage and the safeguarding of elements inscribed in the National Register, including Zlakusa pottery making. 

Zlakusa, Potpeće and Environs, a multidisciplinary research project involving a number of institutions founded by the state and individual experts to safeguard the element and its significance within a broader environmental context (cultural landscape), should update knowledge in archaeology, ethno-archaeology, ethnology, anthropology, history, geo- and biodiversity and integrative protection. The results will guide new safeguarding plans. Ethno-archaeological research will focus on the study of the effect of changes in Zlakusa pottery making on the element sustainability. These activities will be verbally, photo, video and audio documented. 

The Ethnographic Museum, will periodically displaying Zlakusa pottery and organise courses on hand-wheel pottery making. 

The publication of the results by national institutions for the protection of cultural heritage, scientific and educational institutions and a doctoral dissertation on ethno-archaeological research in Zlakusa will guarantee the presence of the element in scientific papers.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	Possibilities of Sustainable Safeguarding and Development of Zlakusa Pottery – the Intangible Heritage in the Cultural Landscape was a round table held in Zlakusa in 2016 as the first important step towards defining measures to safeguard the element made at the initiative of the Association.  The round table showed that the safeguarding and protection of Zlakusa pottery making have been identified as a priority task of the local community and a broader ICH safeguarding system. Since pottery making constitutes significant segment in the life of Zlakusa and Potpeća villagers and that it is an element of Serbia’s intangible cultural heritage inscribed in the National Register, the local community initiated a dialogue with representatives of professional institutions and the local authorities in order to define the relevant safeguarding measures. The round table was attended by experts on the safeguarding of cultural and natural heritage from the Centre for the Intangible Cultural Heritage at the Ethnographic Museum, the National Museum in Belgrade, the National Museum in Užice, Batana Eco Museum in Rovinj (Croatia), representatives of the Administration for Intellectual Property of the Republic of Serbia, Zlatibor Regional Development Agency, local authorities and representatives of the local community: Zlakusa potters.
Possibilities to safeguard the element and the feasibility of suggested measures were further discussed in cooperation with the museum associations. Representatives of the Potters Association participated in a seminar entitled Eco-Museums and Community Museums organised by the ICOM National Committee Serbia in November 2017 when Zlakusa and Potpeća were suggested as candidates for eco-museums.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Open Air Museum “Staro Selo”
Name and title of the contact person:

Svetlana Ćaldović Šijaković, director
Address:

Sirogojno 31207
Telephone number:

+381 31 3802291
Email address:

svetlana.caldovic@sirogojno.rs


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Representatives of the local community, primarily members of the Potters Association, took an active part in safeguarding ICH element activities (conferences, seminars), which took place in western Serbia or at the national level and were organised by local institutions or expert bodies in charge of ICH. In this manner they steadily worked towards not only improving their own knowledge about the safeguarding of the element but also exchanged their experience with expert bodies while actively preparing plans for its safeguarding. 

Activities pursued with a view to nominating Zlakusa pottery making for the Representative List of the Intangible Cultural Heritage of Humanity started in 2015 and focused on the establishment of cooperation among the relevant agents involved in the safeguarding of the element: associations of Zlakusa potters, representatives of the local authorities, local institutions and expert bodies in charge of safeguarding ICH.

 In August 2016 the Potters Association organised a meeting attended by representatives of the Užice Municipality, Open Air Museum “Staro selo” in Sirogojno, Centre for the Intangible Cultural Heritage and experts; They discussed the aspects of the element safeguarding, such as protection measures and defining of the sustainability programme  The Association provided the necessary documentation and suggestions as to the definition of proposed safeguarding measures whilst bearing in mind the challenges which the bearers face when safeguarding the element and the manner of safeguarding Zlakusa pottery making. Upon the beginning of nomination process the Association supplied the necessary material and suggestions regarding the definition of safeguarding measures with reference to challenges facing the bearers in the process. 

The bearers participated with great interest in the compilation of the nomination file for the inscription of Zlakusa pottery making in The Representative List of the Intangible Cultural Heritage of Humanity. They saw the possible inscription as a chance to improve the international visibility of the element; their participation was reflected in numerous activities such as the collection of video and photo material, concurrence statements and, first and foremost, actions directed at defining protection measures.  

The Centre for Intangible Cultural Heritage as the expert body charged with keeping the National Inventory and preparing nomination files, incorporated in the file preparation all agents whose activity helps to safeguard the element. The nomination was prepared in close cooperation with the National Board for the Intangible Cultural Heritage and the Open Air Museum”Staro Selo” in Sirogojno acting as the institution that drafted the proposal for the nomination. As a cultural institution responsible for the safeguarding of cultural heritage in western Serbia Museum “Staro Selo” actively organises and plans programmes of education, promotion and presentation of the element. Preparation of the file meant also active experts whose research focuses on the study of this type of pottery and its presence in Zlakusa area who contributed by defining the element and ensuring video and photo documentation as an integral part of the file.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The attached letters of consent primarily by the Potters Association in Zlakusa, as well as by cultural and educational institutions which are involved in the safeguarding of the element, local associations and organisations which promote and transmit the element, representatives of the local authorities and individuals have demonstrated their interest in enabling an international visibility of the Zlakusa pottery making by inscribing it on the Representative List of the Intangible Cultural Heritage of Humanity. The enclosed letters also demonstrate the readiness of the signatories to actively contribute, as bearers or promoters, through the developed measures of protection, preservation and presentation, to the sustainability of this element.

The enclosed letters of consent include: 

-
letters of support by local government, cultural institutions and organizations such as the City of Užice, the National Museum, the Tourist Organization of Užice, Arts School, Pottery Department;
-
letters of support by associations and organizations (Potters Association; Ethno Association “Zavičaj”, Zlakušanke Women’s Association;

-
letters of support by individuals in which they express their readiness to preserve and transmit the Zlakusa pottery making. Individual letters of consent signed by potters reflect the presence of the practice among members of different generations and gender representation.  

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	In Zlakusa pottery making there are no limitations concerning the maintenance of this practice or transmission of knowledge. In the community there are no practices limiting the access to the element or preventing the advancement of knowledge about it. There are no customary practices in the community preventing the process of sustaining or transmitting the element.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	a. Zlakusa Potters Association
b. Darko Tešić, President
c. Zlakusa, 31 205 Sevojno;
d. udruzenjeloncara@gmail.com; 
a. City of Užice 

b. Tihomir Petković, Mayor;

c. Dimitrija Tucovića 52, 31102 Užice;

d. +381 (0) 31 513 959;

e. gradonacelnik@uzice.rs;
a. Art School in Užice 

b. Sofija Bunardžić, Director;

c. Veliki Park 3, 31 000 Uzice, Serbia;

d. +381 (0) 31 513 095;

e. eduart@open.telekom.rs; 

a. Užice Tourist Organisation 

b. Boban Perišić, director;

c. Trg partizana 10, 31000 Užice;

d. +381 31 513 485;

e. turizamue@gmail.com;
a. National Museum in Belgrade

b. Biljana Djordjević, Museum Advisor;

c. Trg republike 1а, 11 000 Beograd; 
d. b.djordjevic@narodnimuzej.rs;

a. Ethno Association “Zavičaj”
b. Saša Drndarević, President;

c. Zlakusa, 31 205 Sevojno;

d. +381 (0) 31 546 118
e. etnoudruzenje@zavicaj.info;
a. Zlakušanke Women’s Association 

b. Mira Šunjevarić;

c. Zlakusa, 31 205 Sevojno;

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
National Register of the Intangible Cultural Heritage of Serbia
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Centre for the Intangible Cultural Heritage of Serbia, Ethnographic Museum, Belgrade
 (iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

Zlakusa pottery, inscribed under Number 10
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

18 June 2012
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The Ministry of Culture and Information organised the promotion of the Convention (Zlakusa, Sirogojno, May 2010) including a regional seminar on the implementation of the Convention (Sirogojno, October 2010) intended for experts in institutions of culture, representatives of organisations, associations, individuals and bearers of ICH. In the course of these activities experts and bearers jointly mapped and identified the intangible heritage in the territory of western Serbia, including Zlakusa pottery making. In cooperation with professional institutions and the regional coordinator for the intangible cultural heritage a proposal was prepared to inscribe Zlakusa pottery making as suggested by the Potters Association in Zlakusa and supported by Museum “Staro Selo” in Sirogojno.

Results of the previous research projects were important for the preparation of the nomination file and definition of the element, its spread and social function. Aware of the need to preserve the element, members of the local community and the Potters Association defined, for their part, the programme of activities to safeguard the sustainability of the element.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

In cooperation with local communities, bearers of ICH and nominators the Centre for the Intangible Cultural Heritage updates information and documentation about elements inscribed in the National Register. The evaluation of the elements and monitoring of the safeguarding measures implementation are performed in cooperation with regional coordinators for ICH. 

New elements are added to the National Register at least once a year based on the decision made by the National Committee for the Intangible Cultural Heritage
 (vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

· The Resolution on Proclamation of the Intangible Cultural Heritage elements of the Republic of Serbia – Одлука у упису елемената на Листи нематеријалног културног наслеђа Србије) 

· Extract of the inventory in English and Serbian (Intangible cultural heritage of Serbia/ en - Нематеријално културно наслеђе Србије/cyr)

· A hyperlink to the webpage 
http://nkns.rs/cyr/popis-nkns/zlakuska-loncharija
(http://nkns.rs/en/popis-nkns/zlakusa-pottery)


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Joksimović, Ž, 1909, Ужичке црепуље,  Srpska Kraljevska Akademija 7, СЕЗб XIII, Belgrade, 485-497,  СЕЗб XIII, Belgrade, 485-497.

Peruničić B., 1936, О изради лонаца у Злакуси код Ужичке Пожеге, Прилози проучавању наше народне керамике (Pot Making in Zlakusa near Užička Požegavol. 6, Special editions, Contributions to the Study of Our Folk Pottery, ) Ethnographic Museum, Belgrade, 42-47 

Blagojević N., 1974, Народна керамика у ужичком крају (Folk Potery in Užice Area), Ужички зборник 3, Titovo Užice, 327-363. 

Rosić B., 1983, Основна концепција привређивања у Музеју народног градитељства у Сирогојну са посебним освртом на израду злакуске грнчарије (Principal Concept of Economic Activity in the Folk Masonry Museum in Sirogojno with Special Reference to Zlakusa Pottery Making), Гласник Друштва конзерватора Србије, special edition Folk Masonry in Serbia, Belgrade, 175-179 

Тоmić, P,. 1983, Грнчарство у Србији (Pottery Making in Serbia, Collection I, Ethnographic Museum, Belgrade.

Đorđević-Bogdanović, B., 1996, О злакуској грнчарији и њеном значају за етнолошка и археолошка истраживања (Zlakusa Pottery and Its Significance for Ethnological and Archaeological Research), Zlakusa 96 First International Artistic Pottery Colony, Zlakusa, 13-15.

Đorđević-Bogdanović, B., 1996а, Технологија керамике кроз упоредна археолошка и етнолошка истраживања (Ceramic Technology in Comparative Archeaological and Ethnological Research), Гласник САД (Journal of the Serbian Archaeological Society) 12, Belgrade, 7-12.

Đorđević-Bogdanović, B., 1998, Kroz sadašnjost u prošlost (Through the Present into the Past), IQ 2, Belgrade, 50-52.

Djordjević-Bogdanović, B., 2001, Wheel Made Pottery from Early Iron Age Sites in the Morava Valley, in: Arheološka nalazišta Kruševca i okoline, Kruševac (Archaeological Sites in Kruševac and Its Environs) – Belgrade, 213-222.

Djordjević-Bogdanović, B., 2003, Posibilidades de la Ethnoarqueologia en el estudio de la ceramica prehistórica (Ethno-Archaeological Possibilities in the Study of Prehistorical Pottery), Universitat Autonoma de Barcelona (MA paper, unpublished)
Đorđević-Bogdanović, B., 2016, Етноархеолошка истраживања технологије керамике. Студија случаја Злакуса (Ethno-Archaeological Reserarch of Ceramic Technology, Zlakusa Case Study), Faculty of Philosophy, Belgrade University (PhD dissertation, available on internet).

Đorđević B.,. 2005, Jedan osvrt na istorijat proučavanja keramike u arheologiji (A Look at the History of Ceramic Study in Archaeology) Phlogiston 13, Belgrade 2005, 103-115.

Djordjević, B., 2007, Ethnoarchaeological research as a Method of Protection of Traditional Ceramic Technologies / Етноархеолошка истраживања као вид заштите традиционалних технологија керамике, у: M. Popović-Živančević (ed). Condition of the Cultural and Natural Heritage in the Balkan Region, Vol. 1, Proceedings of the Regional Conference in Kladovo, October 2006, Belgrade, 87-99.

Đorđević B., 2009, Питоси – један од могућих начина израде (етноархеолошки експеримент (Pithoi - A Possible Manufacturing Method – Ethno-Archaeological Experiment)), Зборник Народног музеја (Proceedings of the National Museum) XIX-1: Archaeology, Belgrade 2009: 485-510.

Đorđević, B., 2009a, Neopipljiva baština: etnoarheološka istraživanja tradicionalnih tehnologija keramike (The Intangible Heritage: Ethno-Archaeological Research of Traditional Ceramics Technologies), Diana 13, 48-53.

Đorđević B., 2011, Три лица традиционалне керамичке производње у Србији / Three Facets of Traditional Pottery Making in Serbia, exhibition catalogue, National Museum in Belgrade.

Đorđević B., 2011а, Лончарство Злакусе као културно наслеђе и потенцијал одрживог развоја (Zlakusa Pottery Making as the Cultural Heritage and the Possibility of Sustainable Development), Нематеријално културно наслеђе Србије No. 1 (The Intangible Cultural Heritage of Serbia No. 1), 88-93.

Đorđević B., 2011б, Традиционална керамика у Србији (Traditional Ceramics in Serbia), exhibition catalogue, National Museum in Zaječar, National Museum in Belgrade.

Đorđević B., 2012, Нематеријално културно наслеђе – анализа правног оквира на примеру традиционалне керамичке производње (The Intangible Cultural Heritage – A Legal Framework Analysis: the Example of Traditional Ceramic Manufacture), Музеолошке свеске 15, National Museum in Belgrade 

Djordjević, B., 2013а, Pottery Making in Zlakusa. First Ethno-Archaeological Research Project in Serbia, Ethnoarchaeology: Current Research and Field Methods, Conference Proceedings, Rome, Italy, 13th–14th May 2010 (F. Lugli, A. A. Stoppiello, S. Biagetti eds.), BAR International Series 2472, 2013, 49-52.

Djordjević, B., 2013b, Las tecnologías tradicionales de cerámica y sus orígenes europeos como potencial etnoarqueológico, Actas del I congreso internacional sobre estudios cerámicos: homenaje a la dra. Mercedes Vegas (Traditional Pottery Technologies and Their European Origins as Ethno-Archaological Potential) Proceedings of the 1st international Congress on Pottery Studies: Cádiz, 1 - 5 November 2010 (M. Lazarich ed.), Universidad de Cádiz, 393-423.

Djordjević, B., 2015, Ecomuseums and Creative Tourism – the untapped potential of Serbia, in: Museums and Cultural Tourism. Connecting differences. Proceedings of the Regional Committies of ICOM, Zlatibor, 8-10th September 2014 (B. Djordjević ed.), NC ICOM Serbia, Belgrade, 114-125.

Đorđević B., 2015, Грнчарство – оставштина за будућност (Pottery Legacy for the Future), Proceedings, International conference Techniques and Technologies in Time, Ethnographic Museum in Belgrade, Conservation Society of Serbia, Belgrade, 19-26.

Djordjević, B., 2016, Traditional Pottery and Everyday Lifestyle in 21st Century Europe, in: Proceedings of the Symposium Ceramics between Past and Present, between Change and Challenge, Museum of Applied Arts, Belgrade, 119-124.

Djordjević, B., 2017, Intangible Cultural Heritage as Tourism Resource of Serbia (with B. Krasojević), Sociology and Anthropology, Vol. 5(6), pp. 442-449.

Savić М. 1922, Наша индустрија и занати II (Our Industry and Crafts II), Sarajevo. 

Tomić-Joković, S., Toskić, J., 2010, Живи сеоски занати у ужичком крају и њихова заштита на примеру грнчарског, качарског и ковачког заната (Rural Crafts Practised in Užice Area and Their Protection – Pottery Making, Coopering, Smith Craft Examples), Staro Selo Open Air Museum Sirogojno.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Vladan Vukosavljević
Title:
Minister of Culture and Media
Date:
26 February 2019
Signature:
<signed>
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