
Many museums, gal ler ies,  her i tage sites and
cultural  venues are beginning to open up again
around the world.  This week,  for  example,  an
est imated 46% of countr ies have opened or
part ial ly opened their  World Heritage sites .  Yet ,
fol lowing several  weeks of closures,  many cultural
inst i tut ions and her itage sites around the world are
worr ied about their  future survival .
 
According to recent studies by UNESCO and the
Internat ional  Counci l  of  Museums, more than 10%
may never reopen.  Many of the est imated 95,000
museums worldwide are pr ivately-run and rely on
t icket sales.  According to a recent survey by The
Art Newspaper and the University of  Maastr icht ,
around one third of  independent galler ies and art
dealerships globally do not expect to survive the
cr is is ,  part icularly among the smaller businesses.
Such galler ies are part  of  the cultural  ecosystem
that provide art ists ’  l ivel ihoods.
 
Ticket sales are often the main – i f  not the only -
source of f inancing for v i tal  conservat ion,
archaeological  and restorat ion works at  her i tage
sites and museums around the world,  expanding
our knowledge and safeguarding our shared
heritage.   Preserving these cultural  places is  crucial
for addressing the repercussions of  the cr is is  and
for tackl ing long term challenges,  such as cl imate
change or social  exclusion.
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Whilst  some countr ies have borne a heavier burden of the health cr is is ,  the
shockwaves of the result ing economic cr is is  have been felt  around the world.
Planning for recovery is  v i tal  and many countr ies have already begun socio-
economic impact assessments,  which integrate culture.  In some parts of  the world,
the role of  culture for ident i ty bui lding,  social  cohesion,  dialogue and
reconci l iat ion is  paramount,  whi le i ts  economic contr ibut ion may be
underest imated.  Yet ,   cultural  her i tage and tour ism, and  the cultural  and creat ive
industr ies,  represent a large port ion of  the cultural  sector .   The latter can
contr ibute up to 10% of GDP in some countr ies .  In addit ion,  the World Counci l  on
Travel and Tourism bel ieves one in 10 jobs (319 mil l ion)  worldwide are found in the
tourism sector ,  generat ing 10.4% of global  GDP.  Again,  culture plays a v ital  role as
one in three tour ists c ite culture as a reason for choosing their  dest inat ion.
 
Within the United Nations system, the current socio-economic impact assessments
that are being used to respond to the COVID-19 pandemic are usually conducted at
a nat ional-level  through the UN Country Teams (UNCT),  which work alongside
relevant nat ional  ministr ies,  to devise pol ic ies in response to the current cr is is ,
including in both economic and social  terms.  The UNESCO Culture |  2030 Indicators
- that are being rol led-out -  serve as a guide for this process and,  more broadly,
culture's contr ibut ion to sustainable development.

In South-East Europe,  for  example,  socio-economic impact
assessments are taking place in Bosnia-Herzegovina,  Albania,  and
Montenegro,  in cooperat ion with the respect ive Ministr ies of
Culture,  and in Serbia with the Inst i tute for Cultural  Development,
the Ministry of  Culture and the Off ice of  the Pr ime Minister .  With
the support  of  UNESCO, the Ministr ies have launched two surveys,   
one on publ ic cultural  inst i tut ions and one on cultural  and creat ive
industr ies,  which wil l  feed into the UNCT Response Plan due to be
ready in June.  Countr ies of  the region benefit  f rom robust  basel ine
data about culture,  notably through the implementat ion of the
UNESCO Culture for Development Indicators (CDIS) ,  which wil l
support  the inclusion of culture in response planning.   This nat ional
data notably shows that culture contr ibutes to between 3-6% of
GDP for countr ies in the region and that nat ional  investment in
culture  represents a return on investment of  3 to 5-fold.  

IT IS ESTIMATED THAT CULTURAL AND CREATIVE
INDUSTRIES CONTRIBUTE $225BN TO THE

GLOBAL ECONOMY AND ACCOUNTS FOR

ASSESSING THE IMPACT

3% of global GDP
CREATIVE TIMES REPORT, 2015
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The cr is i s  has  accelerated cooperat ion  between the  countr ies  of
the  South  Amer ican  sub-reg ional  t rad ing b loc ,  MERCOSUR,  for  th is
f i rs t  ever  jo in t  s ta t i s t ica l  exerc ise  on  the  cul tura l  sector .  Based on
ex is t ing  data  sets  –  such as  turnover ,  va lue  added and employment
–  the  s tudy wi l l  pro ject  d i f ferent  scenar ios  to  help  the  n ine
countr ies  involved to  des ign  s t ra teg ies  to  support  the i r  cu l tura l
sectors .  Wi th  the  same goal ,  a  reg ional  survey  wi l l  be  car r ied  out
to  col lect  a r t i s ts '  and cul tura l  ent repreneurs '  percept ions  about  the
impact  of  COVID-19  and heal th  measures  on  aspects  such as
income,  soc ia l  secur i ty ,  employment ,  and ab i l i ty  to  t rans i t ion  to  the
d ig i ta l  wor ld .
 
Led by  the  Min is t ry  of  Cul ture  of  Argent ina ,  the  pro ject  i s  a
col laborat ion  between MERCOSUR,  the  In ter-Amer ican
Development  Bank ,  UNESCO and reg ional  in tergovernmenta l
organ izat ions  SEGIB and OIE .  UNESCO wi l l  par t icu lar ly  support
ef for ts  to  s t rengthen nat ional  cu l tura l  in format ion  systems,  in  l ine
wi th  the  methodolog ica l  f ramework  of  the  Andrés  Bel lo  Agreement
–    a  reg ional ly  developed methodology that   demonst rates  the  
 cont r ibut ion  of  cu l tura l  goods  and serv ices  to  economic  growth ,
inc lud ing non-monetary  ind icators .  E lsewhere  in  the  reg ion ,  Cuba ,
Mex ico  and Ch i le  are  a lso  beg inn ing soc io-economic  impact
assessments ,  as  i s  Ecuador ,  wh ich  i s  us ing  the  UN Post-D isaster
Needs Assessment  methodology .

ASSESSING THE IMPACT

Culture  once again  uni tes  us .  I t  involves  us  a l l  and has  a
heal ing  power  that  shows us  that  car ing  for  each other
and for  the  planet  is  the  deepest  care  for  oneself .
Mr.  Tr is tán  Bauer ,  Min is ter  o f  Cul ture ,  Argent ina
UNESCO Onl ine  Meet ing  of  Min is ters  of  Cul ture ,  
22  Apr i l  2020

Simi lar ly ,  in  Af r ica ,  a  number  of  countr ies ,  inc lud ing
Mozambique,  Cameroon,  Ghana and Côte  d ’ Ivo i re  are  beg inn ing
to  work  on  assess ing the  impact  on  the i r  cu l tura l  sectors .  Much
of  the  cul tura l  sector  i s  in  the  in formal  economy and c iv i l  soc iety
organ izat ions  are    key  advocates   for  recognis ing  the  importance
of  cu l ture  in  a  context  o f  compet ing  pr ior i t ies .  In  Namib ia ,  the
Min is t ry  of  Educat ion ,  Ar ts  and Cul ture ,  in   co l laborat ion  wi th  the
Nat ional  Ar ts  Counc i l  and the  f i lm product ion  company Joe
Vis ion  Product ion ,  led  to  a  survey  among creat ive  profess ionals
in  the  country  on  the  impact  of  the  COVID-19  pandemic .  The
resul ts  show that  94% of  c reat ive  profess ionals  and creat ive
bus iness  have been adversely  a f fected wi th  over  ha l f  s ta t ing
that  they  do not  expect  to  surv ive  wi thout  f inanc ia l  ass is tance .
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 In  Af r ica ,  there  i s  o f ten  a  lack  of  basel ine  data  on  the  cul tura l  and
creat ive  indust r ies  and the  organ isers  of  the  Namib ian  survey  bel ieve
that  th is  loca l ly-adapted  methodology could  be appl ied  to  other
countr ies  to  y ie ld  unprecedented in format ion  and help  Af r ican  creat ive
profess ional  to  learn  f rom each other .  S imi la r ly ,  in  East  Af r ica ,  the
HEVA Fund that  prov ides  f inance ,  bus iness  support  and knowledge for
the  creat ive  indust r ies ,  recent ly  publ ished i ts  f ind ings  on  the  impact  on
the creat ive  indust r ies  in  Kenya .  Egypt  i s  a lso  re in forc ing  i ts  basel ine
data  through a  s tudy of  Smal l  and Medium-s ized Enterpr ises  that
inc ludes  the  cont r ibut ion  of  actors  in  the  cul tura l  and creat ive
indust r ies .

Ind igenous  women f rom the  Ayacucho
reg ion  of  Pe r u  have developed a
facemask wi th  t rad i t ional  des igns  of
Sarhu ino  ar t  for  sa le  in  the  country  and
abroad

CREATIVITY IN CONFINEMENT
In  N o r w a y ,  an  annual  food

compet i t ion  wi l l  be  f i lmed and
rec ipes  shared ,  to  encourage

gast ronomic  creat iv i ty ,  desp i te
conf inement

ART ACROSS
BORDERS
The K inda Foundat ion  for
Contemporary  Arab Ar t ,  based in
S a u d i  A r a b i a ,  has  launched an
internat ional  a r t  compet i t ion  ca l led
“Ar t  Across  Borders ”  to  showcase
creat iv i ty  dur ing  conf inement .

I n d o n e s i a ' s  Directorate-Genera l  for
Cul ture ’s  has  launched a  YouTube
channel  “BudayaSaya” .  to  share
ar t i s t ic  per formances  and ar t i sans '
masterc lasses  on  danc ing ,
pa int ing ,  mus ic ,  s toryte l l ing ,  and
produc ing f i lms

In  S o u t h  A f r i c a ,  The Nat ional  Ar ts  Fest iva l ,  in
par tnersh ip  wi th  D ig i ta l  Lab Af r ica ,  has

launched a  ca l l  for  c reat ive  profess ionals  and
dig i ta l  exper ts  to  par t ic ipate  in  the  2020

edi t ion ,  wh ich  wi l l  take  p lace onl ine

ASSESSING THE IMPACT

BUILDING RESILIENCE

STIMULATING DIGITAL CREATIVITY

TRADITIONAL KNOWLEDGE

EXAMPLES OF GLOBAL RESPONSE TO COVID-19



Confinement measures around the world have shown the importance of culture
in order to connect .  For the 1 .57 bi l l ion chi ldren and youth in 190 countr ies -
90% of the world’s student populat ion – whose schools have been closed for
prolonged periods during the past few months,  the arts and culture have
proven a remarkably effect ive way of engaging chi ldren to cont inue learning
from home. Several  schools have modif ied their  curr iculum, whilst  cultural
inst i tut ions such as galler ies,  museums and theatres have rapidly developed
educat ional  mater ials and made them avai lable onl ine.  A recent report  by the
Network of  European Museum Organizat ions reported that ,  after  social  media
content,  educat ional  mater ials were the most sought after service with onl ine
vis i tors .  These in it iat ives also help counter feel ings of  isolat ion and help
learners heal  from trauma and loss,  and bui lds resi l ience.  However,  such 
 cultural  mater ials for  educat ional  purposes are not avai lable in al l  parts of  the
world,  part icularly in Afr ica and in the Arab States.

Arts educat ion contr ibutes to socio-emotional  well-being
and improves learning outcomes.  This can be either by
educat ion in  the arts -  teaching special ized art  discipl ines
but also teaching art  history which refers us to our histor ical
and cultural  her i tage and develops our appreciat ion of
cultural  diversity -  or  by educat ion through the arts -  using
the arts as a pedagogical  tool  for  the teaching of other
discipl ines.

SPOTLIGHT ON.. .  ARTS AND CULTURAL EDUCATION

Special ised arts inst i tutes in tert iary educat ion also ensure the vital i ty of  the
cultural  and creat ive sector .  With arts schools around the world also closed
due to the pandemic,  many students and inst i tutes have expressed their
concerns for the current cohort  of  graduates whose potent ial  to earn a l iv ing
from their  art  has been weakened by this cr is is .  Some arts inst i tute,  part icularly
smaller ones,  are also in danger of  closing down.

Arts and cultural  educat ion,  so vital  for  wellbeing,  goes
beyond formal learning sett ings and is  a l i felong

process.  The transmission of l iv ing her i tage through the
generat ions rel ies on educat ion,  as does an

appreciat ion of  natural  and bui l t  her i tage s ites .  A
survey launched by UNESCO showed that the lockdown
has been an opportunity for  some pract i t ioners of  l iv ing

heritage to pass on their  know-how.

A 2019 study by Rice University involving over 10,000 students showed that experiences
provided through school-community partnerships with local  arts organizat ions,  cultural
inst i tut ions,  and teaching-art ists improved school engagement,  further educat ion
aspirat ions,  and arts-faci l i tated empathy.  With digital  technologies changing the world of
work,  these ski l ls  wi l l  be vital  for  the workplace and societ ies of  the future.



In Mexico ,  the Ministry of  Educat ion launched a programme ent it led
“Aprender en casa” (Learn at  Home) using UNESCO videos on World Heritage
sites,  l iv ing her i tage and creat iv i ty ,  which were broadcast v ia televis ion and
the internet to teach history,  natural  science,  ethics and civ ic studies.  In
Mongolia ,  the Nat ional  Centre for Cultural  Heritage and the National
Academy for Chi ldren’s Fi lm have broadcast the televis ion programme
“Tsets”  or  “  The Wise” for  the general  publ ic ,  especial ly for  chi ldren,  about
the tradit ional  culture,  customs and way of l i fe of  nomadic Mongols .  In
Kazakhstan ,  the #ArtConnects programme has provided art ist ic resources for
chi ldren with learning diff icult ies to express their  emotions,  as well  as
explore the common heritage in Central  Asia .  In Bangkok,  the Patravadi  High
School Hua Hin that shares the campus of the VIC Theatre is  Thailand ’s  f i rst
‘alternat ive’  h igh school which places an emphasis on performing arts ,
including writ ing,  music and costume making.  During the pandemic,  they
have been using their  ski l ls  to make face masks.

In Bosnia and Herzegovina ,  the Museum of Contemporary Art  of  Republ ika
Srpska,  released a chi ldren’s book cal led “The Secret Life of  the Museum”
that can be downloaded for free in Cyr i l l ic ,  Lat in and Engl ish.  The Chi ldren’s
Museum of Jordan  created a virtual  tour ,  as well  as post ing science,  arts ,  and
other act iv i t ies for  chi ldren onl ine on their  social  media page.  The Warhol i tos
Project of  special ised tours of  museums and galler ies for  chi ldren in Mexico
has switched to an onl ine format .  In  Armenia ,  the Hovhannes Toumanian
Museum, arranged for 10 chi ldren to record the "The Liar"  fa iry-tale by the
writer  Hovhannes Toumanian in different languages to connect chi ldren
around the world through l inguist ic and cultural  diversity ,  whi lst  in the
United Kingdom ,  a  writer  publ ished a chi ldren's book about the Coronavirus
to help explain the pandemic and why i t  is  important to stay indoors .  In Costa
Rica ,  the Ministry of  Educat ion has hired art ists to v ideo record the reading
of l i terary texts by Central  American writers that are taught in secondary
schools,  which wil l  be broadcast to students throughout the sub-region.

 A 2019 STUDY, CO-LED BY THE UNITED STATES ASSOCIATION OF ART
MUSEUM DIRECTORS, SHOWED THAT A SINGLE VISIT TO AN ART

MUSEUM STIMULATED CURIOSITY, AND IMPROVED CREATIVE THINKING,
COMMUNICATION SKILLS AND HUMAN CONNECTIONS.

CULTURAL AND CREATIVE PROFESSIONALS 
MOBILISING FOR EDUCATION IN CONFINEMENT

2

 STRENGTHENING SCHOOL PEDAGOGIES THROUGH ARTS EDUCATION 

1

SPOTLIGHT ON.. .  ARTS AND CULTURAL EDUCATION

Warholitos Project, Mexico



Living her i tage,  including tradit ional  knowledge and ski l ls ,  rel ies on
educat ion to be passed down through the generat ions.  During the period of
conf inement,  many bearers of  this intangible cultural  her i tage have turned to
onl ine platforms to give masterclasses,  including tradit ional  pottery in
Turkey ,  hat-weaving in Ecuador ,  t radit ional  dance in Greece ,  weaving in
Ukraine and felt  carpet making in Kyrgyzstan .  In  Belize ,  the Government has
prior i t ized the production of  audio-visual  educat ional  mater ials to ensure
that knowledge about l iv ing her i tage remains a part  of  the nat ional  psyche.  In
Indonesia ,  the “Creat ive Youth at  Indonesian Heritage Sites”  programme,
which works with around 400 youths to bui ld ski l ls  close to nat ional  World
Heritage s ites,  switched to onl ine resources to del iver tra ining in business
planning and social  media market ing.  Also thanks to digital  technologies,  a
youth her i tage project in Yemen could cont inue uninterrupted by the
pandemic,  including the release of a ser ies of  f ive videos cal led “Turathna”
(our her i tage) .

Special ised arts inst i tut ions around the world have made adaptat ions to
their  curr iculum during the  conf inement per iod,  although diff icult ies
remain due to the special ised equipment that is  required to teach some
subjects .  Students in the culture and anthropology department of  the
Cheikh Anta Diop University in  Senegal ,  were invited to jo in a writ ing
competit ion to document the current cr is is ,  as well  as st imulate their
creat iv i ty ,  whi lst  in Kazakhstan ,  students of  the Almaty Music College
performed onl ine concerts of  tradit ional  music .  In the United Kingdom ,  a
team from the Royal  College of Arts worked with the University College
Hospital  to design new signage to ensure safety at  a new emergency unit .  

HIGHER EDUCATION ARTS  SCHOOLS' ADAPTATIONS
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TRANSMISSION OF CULTURAL KNOWLEDGE
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Embroidery  became the  most  relax ing and happy th ing
for  everyone dur ing the  epidemic!  Transmiss ion
requires  perseverance f rom generat ion  to  generat ion .
This  epidemic  a lso  seems to  tel l  us  to  l ive  s lower ,  to
feel  harmony with  nature .
Song Shu ix ian ,  Nat ional ly- recognized bearer  of  the  In tang ib le  Cul tura l
Her i tage e lement  horseta i l  embro idery  f rom the  Shu i  Ethn ic  group,
Ch ina

SPOTLIGHT ON.. .  ARTS AND CULTURAL EDUCATION



Government,  cultural  inst i tut ions and pract i t ioners have made l i felong
learning opportunit ies avai lable via onl ine platforms.  The government of
Algeria ,  for  example,  has launched a ser ies of  "Master @ Home" onl ine
classes in music,  v isual  arts ,  theatre,  dance,  performance arts ,  l i terature and
restorat ion.  The Ajoka Theatre Pakistan ,  which emphasises cultural  and
art ist ic her i tage through i ts  performances,  is  holding a community-or iented
“Coronlogue Onl ine Theatre Fest ival” .  The Museum of Digital  Art ,
Switzerland  has l ivestreamed different masterclasses for different age
groups whilst  pract i t ioners of  mime in France  have also shared onl ine
classes of  this tradit ional  art  form. The Peyo Yavorov regional  Library in
Bulgaria  has also made large parts of  i ts  col lect ion on intangible cultural
her i tage avai lable onl ine.
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UNESCO LITTLE ARTISTS EXHIBITION

572  ch i ldren  f rom 55  countr ies  responded to  a  g lobal  ca l l  for  the   L i t t le
Ar t i s ts  Exh ib i t ion .  UNESCO inv i ted ch i ldren  (aged 6-12 )  to  draw a  UNESCO
World  Her i tage s i te  that  mat ters  to  them.  Th is  could  be a  s i te  in  the i r
communi ty ,  a  memory  f rom a  fami ly  vacat ion ,  or  a  p lace they  saw in  a
book ,  mov ie  or  TV show.  
 
The submiss ions  rece ived represent  154  Wor ld  Her i tage Proper t ies .
UNESCO would  l ike  to  warmly  congratu late  and thank  a l l  o f  the  ch i ldren
who submit ted ar twork !

 
C L I C K  H E R E  T O  S E E  A L L  T H E  S U B MI S S I O N S  T O  T H E 

L I T T L E  A R T I S T S  E X H I B I T I O N

SPOTLIGHT ON.. .  ARTS AND CULTURAL EDUCATION

LIFELONG LEARNING TROUGH THE ARTS AND CULTURE

https://whc.unesco.org/en/news/2115/
https://whc.unesco.org/en/news/2115/
https://whc.unesco.org/en/news/2115/


Creat iv i ty  bui lds  the  res i l ience we need in  t imes  of  cr is is .  I t  has  to  be
nurtured f rom the  ear l iest  age to  unlock  the  imaginat ion ,  awaken

cur ios i ty  and develop appreciat ion  for  the  r ichness  of  human talent  and
divers i ty .  Educat ion  is  the  place where  th is  starts .

Audrey  Azoulay ,  D i rector-Genera l  o f  UNESCO

This update is published by UNESCO

To contribute, please send inputs to: platform.culture2030@unesco.org 

Follow us on social media: #ShareCulture
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Andrès Bello Convention ( in Spanish)

Post Disaster Needs Assessment methodology

UNESCO Road Map for Arts Educat ion (2006)

Study by the Network of  European Museum Organisat ions

Arts educat ion study by Rice University

Study on s ingle vis i t  to museums

Database on l iv ing her itage pract ices during the pandemic
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