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Letter of Consent for thé Nomination

On behalf of thé members of thé Japanese Association for
Conservation bf Architectural IVtonuments (JACAM), l give my
free, prior, and informed consent to thé nomination of "Tradifcional
skills, techniques and knowledge for thé conservation and
transmission of wooden architecture in Japan" to thé UNESCO
Représentative List of thé Intangible Cultural Héritage of
Humanity.

Our Association works to use advanced traditional techniques
to conserve, restore, and utilize architectural monuments that are

National Treasures or Important Cultural Properties of Japan.
We organize training courses to nurture and induct thé
craftspersons who will be at thé center of such work and to
improve thé level of their techniques. Through our work, we aim
to transmit to thé next génération thé cultural héritage of our
country and contribute to raising thé awareness of thé public.

To further an undersfanding of thé relevant techniques and for
thé various related organizations, we are holding seminars on
architectural conservation techniques for students majoring in
architecture and craftspersons working on restoring structures
that are cultural properties. We are also actively opening to thé
public sites where conservation and restoration work is being
carried out and providing opportunities to expérience firsthand
thé architectural restoration techniques at an annual fair for
Japanese techniques.
We will continue our work to strengthen dialogue and

exchanges between craftspersons and specialists of ail skillsets
and specialties, transmit thé historical architectural monuments

securely to thé next génération, and hand down thé techniques
throughout thé coming âges.

8 march, 2019

2-32-15 Nishi-nippori, Arakawa-ku, Tokyo, JAPAN
Japanese Association for Conservation of Architectural
Monuments (JACAM), a Public Interest Incorporated Foundation
Mr. Itaru Takashio, Chair
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Consent to thé Nomination File

Having been fully informed prior to thé nomination file's création, we of

thé Japanese Association for thé Conservation of Techniques for Traditional

Architecture give our consent, of our own free will, to thé noinination of

"Traditional skills, techniques and knowledge for thé conservation and

transmission of wooden architecture in Japan" for inscription on thé

UNESCO Représentative List of thé Intangible Cultural Héritage of

Humanity.

Our Association was established in 2000 with thé tôryo (master

carpenters) who head companies working on thé restoration of architectural
cultural héritage at its center. It was established with thé goal of

transmitting, and enhancing skills and techniques for traditional wooden

architecture, training successors, and contribute to promoting projects to

conserve structures that are cultural properties by being bearers of thé

techniques and nurturing successors.

At our Association, we are carrying out many activities, such as holding

various research meetings, lectures, and practical training sessions to

further an understanding of traditional techniques as well as help

Association members hone and polish theirskills; holding trainmg courses to

train successors; and publishing a newsletter and setting up a website to

disseminate information. We are also participating in an annual fair for

Japanese techniques and providing opportunities for visitors to get hands-on

expérience with woodworking techniques.

AU thé members of our -Association will strive to surely hand down thé

architectural héritage in Japan to thé next génération and enhance our

techniques so we can continue to transmit thé traditional techniques to thé

future.

13th March 2019

1980-2 Toriimoto-cho, Hikone-shi, Shiga, JAPAN

Japanese Association for thé Conservation of Techniques for Traditional
Architecture, a Général Incorporated Association

Mr. Masao Nishizawa, Président
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Letter of Consent

Association for thé Préservation of National Temple and
Shrine Roof Construction Techniques gives its free, prior and
informed consent to thé nomination of Traditional skills,
techniques and knowledge for thé conservation and transmission
of wooden architecture in Japan" to thé UNESCO Représentative
List of thé Intangible Cultural Héritage ofHumanity.

By managing our activities organizationally, our Association
enhances thé transmission of thé traditiônal techniques
concerning Japanese cypress bark roofing, wooden shingle roofing,
and thatching that are used on roofs of traditional shrines and
temples as well as harvesfcing thé raw materials of Japanese
cypress bark and producing wooden roofing tiles. We hâve also
conducted research on thèse techniques, nurtured and trained
craftspersons involved in working on roofs of shrines and temples,
and secured materials to restore cultural properties. Through
thèse activities, thé National Association contributes to projects to
conserve thé cultiu-al properties of Japan. We are organizmg
projects to safeguard traditional roofing techniques for shrines anà
temples, nurture and train craftspersons, and certify persans
skilled in roofing as head thatchers for cultural properties. We
hâve' also organized exhibitions, hands-on expériences, and
lectures on traditional roofing techniques for temples and shrines,
secured thatch as material to restore cultural properties, and
published a newsletter. Thèse activities hâve been carried out for
various relevant groups and to further an understanding of thé
relevant techniques.

We will continue to work to enhance dialogue and exchanges
among différent techniques and areas of expertise, pass down thé
historical' architectural héritage in Japan securely to thé next
génération, and transmit thé techniques for eternity.

3. 8 March, 2019

Association for thé Préservation of National Temple and Shrine Roof
Construction Techniques, Inc.

2-205-5 kiyomizu, Higashiyama-ku, Kyoto-shi, Kyoto, JAPAN
c/o Training Center for Techniques to Conserve Architectural Cultural
Properties

Mr. Hideaki Murakami, Président
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Form of Consent

Japan Thatchiug Cultural Association (JTGA) gives its free, prior, and informed
consent to thé nomination of "Traditional skills, techniques and knowledge îor thé
conservation and transmission ofwooden architecture in Japan" to thé UNESCO
Représentative List of thé Intangible Cultural Héritage ofHumamty.

Our Association works with thé goal oftransmitting and pro moting thé culture
and techiuques of thatching aûd thus contribute to thé development of Jàpanese
culture and local cominunities..

Tliatcliing is a technique found thrûiighout Japan;' it lias a long history ofbeing
used to thatch roofs of shrines, temples, or heuses. But urbanization and thé
modernization oflifestyles ofJapanese rapidly made thatched roofs become rare,
and transmitting thé techniques has becoiite difficiilf.

On thé other hand, thafehed roofs are being re-evaluated from thé perspective
of revitalizing local communities or protectiiig thé environment. Thatehed roofs
are suitable for Japan's climate and natural features, and diverse styles and
techniques of thatching are widely distributed in différent areas in Japan.
Thatched roofs are also being popular among touriyfcs.

Ai our Association, we work to transmit thé techniques ofthatching and irain
craftspersons as well as transmittmg thé technique of harvesting thé thatch for
material to thatch rQofs and managing thé hayfields to grow such thatch, la
Japan, which bas a varie ty of climates, natural features, and terrain, various
types ofthatch hâve beea used as ïQaterials to thateh roofs invarious régions. Thé
environment thé hayfields are in are diverse as well. Thé techniques of thatching
were différent in each région, and thé knowledge regarding how to use thé
hayfields has been accuiuulated in each région. We study those things and work to
transmit them.

Wlien protecting and transiaitting thé hayfields, conducting research on
various aspects is necessary fi'om thé standpoint of maintaining biodiversity and
protectingthe local environment. Therefore, we will strive to ensure thé hayfields
remain sustainable, secure thatch as material, and transmit thé techniques of
harvesting thatch, ail while working together with various groups in relevant
fields

It is also necessary for thé thatcl'Lers to learn about thé various characteristics
of différent types o{ thatch or thé environment of thé hayfields and ito harvest tfae

thateh themselves, in terms of transmitting thé diverse techniques ofthatching in
Japan. Our Association works with aU relevant techniques, from harvestmg
thatch to thatching roofs, and will continue to engage in efforts to transmit and
develop thé culture ofthatching.

February 26, 2019
184 Hojo, Tsukuba City, Ibaraki Préfecture

. Japan Thatching Cultm'al Association, a Général Incorporated Association
Mr. Kunihiro Ando, Président
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Form of Consent for thé Nomination

On behalf ofthe Shrine and Temple Architectural Décoration

Héritage Skill Association, l give my free, prior, and informed
consent to thé nomination of "Traditional skills, techniques and
knowledge for thé conservation and transmission of wooden

architecture in Japan" to thé UNESCO Représentative List of thé

Intangible Cultural Héritage of Humanity.

Thé members of our Association are craftspeople belonging to
five separate catégories^ urushi-nun (lacquering), saishiki
(polychrome décoration), hakuraku-dome (polychrome décoration
stabilization), tanshoku-nuri (single color décoration-usually.
vermillion, white, or green), QJI^L kazari kanagu (metalworkers).
Thé Association works to train craftspeople in order to ensure that

thèse skills are passed on, and to ensure thé quality of restoration

work on listed cultural properties. We conduct training courses for
craftspeople in each of thé five catégories, and certify thé skill level
of each craftsperson who has completed this training. There are
four separate levels, from beginner to senior craftsperson. Thé
Assocation holds training sessions on materials use d in restoration,
such as lacquer and nikawa (traditional animal glue). We hold
workshops for members of thé public, who can try their hand at
coloring techniques at an annual fair for traditional crafts which

serves to disseminate information on traditional craft skills

broadly.

We continue to work tostrengthe n dialogue and transmission of
skills between craftspeople and specialists in order to ensure that

thé architectural héritage of Japan, and thé traditional crafts

skills that support it, are passed on to thé next génération
8, March, 2019

27 HigashiSanno-cho, Higashikujo, ]V[inami-ku, Kyoto, JAPAN
Shrine and Temple Architectural Décoration Héritage Skill
Association, a Général Incorporated Association
]V[r. David Atkinson, Président
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Form of Consent

Thé Nikko Cultural Assets Association for thé Préservation of Shrines and

Temples gives its free/ prier/ and informed consent to Japan/s noinination of
//Traditional skills, techniques and knowledge for thé conservation and
toansmission of wooden architecture in Japan" to UNESCO's Représentative
List of thé Intangible Cultural Héritage of Humanity.
Our Association préserves and transmits thé techruques to apply colors and

lacquer on structures and specializes in conserving and restoring thé shrines and
temples of Nikkô, which was inscribed on thé World Héritage List in 1999. Thèse
shrines and temples are well known for thé décorations which are thé
masterwork of thé craftspersons of thé 17th century and thé best materials at
that time.

Conservation and restoration work is carried oui approximately every 40 years.
Therefore/ making sure thé techniques are handed down and ensuring
sustainable access to toraditional matérials is important. Tools that allow
craftspersons/ techniques to shine and tools required to shape or create materials
are indirectly related to thé conser/ation and restoration work. Nevertheless/
thèse indirectly related techniques must also be transmitted. Therefore/
exchanging information or ensuring coopération between thé relevant
organizations to maintain good relations between organizations working with ail
of thé related ted-iniques-both directly related and indirectly related-is
essential.

Our Association is workingnot only to nurture craftspersons and conserve and
restore traditional structures/ but also to gather référence materials on traditional
techniques/ conduct research, and publish thé results of such work, In récent

years/ we hâve been engaged in activities to further thé public's understanding
of traditional techniques/ such as by allowing meinbers of thé publie to view thé
restoration of coloring at sites for large-scale restoration work. Furthennore/ to
educate thé public and to disseminate information about traditional techniques/
we are participating in fairs for Japanese techniques and allowmg visitors to hâve
firsthand expérience of coloring techniques for restoration work.

We will continue to work to provide information to thé wider publie instead
ofjust craftspersons or experts, and to strive to makè as many peopîe as possible
realize thé need to transmit securely to future générations thé historical
architectural héritage.

6thMarch2019

Nikko Cultural Assets Association for thé Préservation of Shrines and Temples/
a Public Interest Incorporated Foundation

Address: 2281 Saunai, Nikko-shi, Tochigi, JAPAN
Représentative; Mr. Dôju Kogure/ Chair
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Letter of Consent

Thé Nihon Dentou Kawara Gijutsu Hozonlîai (Japanese Association for Inheritance Skills
of Traditional Kawara-tile Roofîng) gives its fi-ee, prior, and informed consent to Japan's
ilomination of Traditional skills, techniques and knowledge for thé conservation and
transmission of wooden architecture in Japan" to thé UNESCO Représentative List of thé
Intangible Cultural Héritage ofHumanity.

Our Association was founded March l, 1991 by thé group of thé repairers of thé Kawara-
tiles ofcultural héritage. Thèse repairers had discussed thé best way to transmit Kawara-tile
culture and thé historié architecture that has been conserved and handed down to us from our

ancestors since ancient times. They arrived at thé conclusion that thé best way was thé
capacity buUding of craffcspersons. Thus, thé Association was formed to refine thé traditional
techniques ofboth Kawara-tile making and roofmgwith Kawara-tile, transmit them, and train
craftspersons.

Throughout history, Kawara-tile culture in Japan has combined well with thé natural
environment and climate ofJapan. At thé same time, our ancestors created distinct styles and
techniques which hâve enabled craftspersons to maintain Kawara-tile in its original and
existing state spread across Japan by générations.

Our Association works to transmit thé traditional techniques of making Kawara-tile and
roofing with Kawara-tiles that hâve long existed in Japan to improve thé practices used to
produce Kawara-tiles. We also work to refine thé vast knowledge, high level of décision-making
skill, and advanced techniques while nurturing successors.

In addition, to promote an understanding of thé techniques and strengthen links between
related fields, we are engaged in thé following work:

l) CoUect référence materials.

2) Research and study thé techniques
3) Reconstruct Ancient Kawara-tiles.

4) Create full-scale drawings of roofs with Kawara-tiles.

5) Extensive training and practice with full-scale models.

Furthermore, we work to promote an understanding of thé techniques by engagtng in

publicity and éducation activities. For example, at thé annual fair for Japanese techniques, we

provide children with thé opportunity to expérience thé techniques.

To transmit our techniques to thé future, we wiU continue to strengthen our exchange or
dialogue with craftspersohs regardless of which technique they work with, learn frpm each

other, ensure thèse techniques do not die out, and transmit thé historié architectural héritage
in Japan to thé next génération.

Many people hâve an iinpression of Japanese Kawara-tUe roofs as part of a Japanese

culture. However, thé Kawara industry itselfis on thé décline due to modernization.

Thus, we give our consent with thé hope a wider audience will become aware of thé Kawara-

tile roofs that hâve been formed throughout thé natural landscape ofJapan.

March 2 , 2019

(Name of organization)

(Address of office)

(Name of représentative)

Thé Nihon Dentou Kawara Gijutsu Hozonkai (Japanese
Association for Inheritance Skills of Traditional Kawara-

tile Roofing)
362 Tanida-cho, Ikoma-shi, Nara, JAPAN,

c/o Yamamoto Kawarakogyo Corporation

]V[r, Masao Takemura, Président

4 ^ <t K^



^p
^
 ^

l̂

'V -r

-^ c\ <
^. ^

^
 ^

^
 ^

Q
 

T^
^

M 0 1
-1 (£
> 4îî ^

i-
^
 ^

N
 9

^r ^ Nfr ^ ^ m >ft

-E ^ N H m ^ 'e N> î¥ 3-

S-. ^ ^ ^5 & ^ ^ ^ BB ^ co O
î

M

,1 e

 

>- ra ^ t? m N ^ ^ ^ ïi>

ÏS
1 ^ m

ï î/
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Letter of Consent Regarding thé Nomination to thé UNESCO
Représentative List

Thé National Cultural Property Wall Technical Préservation
Meeting has received information prior to thé crafting of thé
nomination file on thé process and thé meaning of an inscription on thé
UNESCO Représentative List of thé Intangible Cultural Héritage of
Humanity. Having digested this information, we freely consent to thé
nomination of "Traditional skills, techniques and knowledge for thé
conservation and transmission of wooden architecture in Japan" to thé
Représentative List.

We hâve worked to transmit traditional wall préservation
techniques and refine them. We hâve also held training sessions for
craffcspersons of traditional conservation techniques and worked to
secure materials to restore cultural properties. Through thèse
activities, we hâve aimed to contribute to projects to conserve and
restore structures that are cultural properties. We hâve also held
practical training sessions, lectures on theory related to architectural
conservation, and restoration, and intermediate-level exams. To
promote an understanding of thé relevant techniques through
activities for thé public and those to disseminate information, we hâve
organized visits for participants from thé public to view structures fhat
are cultural properties and provided opportunities for children to
expérience thé techniques firsthand at an annual fair for Japanese
techniques.

We will continue to work to ensure dialogue and exchanges of
techniques between craftspersons and specialists of various
backgrounds is strengthened, thé historical architectural héritage of
Japan is handed down to thé next génération, and thé techniques are
transmitted to thé future.

March i" , 2019

(Name of organization) National Cultural Pro ert Wall Technical
Préservation Meetin

(Adâress of office) 128 Daito'i Rikina a-cho Konan-shi Aiehi
483-8104 JÂPAN

(Name of représentative) Mx. Yasunobu Adachi Président

(Signature) -Ï:' i£-. ^ ŝz
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Letter of Conseat foï- thé Nomination1

Havingbeen ftdly informed prior to thé création of thé nommation file, thé

Japa&ese Association for' thé CoûâeryatioB ofTraditional Joinery Techmques
gives its conseat to tfae aoiaination. of '"ïïaditioBal skillg, techmques an.d
knowledge for thé conservation and traasmission of woodea arcliitecture in

Japan" to thé UNESCO Représentative List.

Our Assoeiation aims to safeguard, traasmit, aad improve tîie traditional
joinery techniques,. train succeesor^, ' and coafribute to pïojects to conserye
structures thaï are cultiiral properties. Tô aefaieve Éhese goals, we are
orgamzia.g. practicaltraming. sessions aad lectures at wNcfa vétérans "witli a

higli degree ofs&ilî in repairing and restoringjoiaery teâch thé techûiques of
our forebeaîs. We are also improvmg our skills to use original resources
prudenfly, using modem wood sparingly, makmgsure thé modem wood does

not staiîd out amoag other materials, and liaading down thé good oïd ways.
To transmit thèse techniques to future générations, we are participating m
au anniialfair for Japaaese techniques, giving ehildrea firsthaad expérience
witû thé techmques, and working to promote sa utiderstandiiig of thé
tecliîiique's.

We will continue to work to erAaace dialogue and technical excîiânges
betweeii craftspersoas and experts thatovereomes differeaces m are'a ofworîs:,

transmit Japan's historical arcîiiîectiiral héritage. :steadily to thé. oext
.génération, and iraQSîûit thé teeîïmquesto thé future.

Marcîi, r, 2019

Japaaese Association, for'thé 'Coaservation of Tï-adifional

Joinery Techûiques, a Général IiîcorporatedFoundation

4-3-1 Fîirusfao, Âôi-ku, S'hizuofeâ-shi, S'hizuoisa, "JAPAN

Mr. SeiicâiAoshiiaa, .Chair

~~t' »-. ^ .^:
-.^ '-^] ^
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Letter of Consent for thé Nomination

Thé Association for thë Conservation of TataBtti for Cultural Properties
gives its free, pïior, and informed coiisent to Japan's nominatioa of
"Tïaditional skills, techniques and knowledge for thé conservatiQn ând
transmission of wooden arcliitecture ~ in Japan" for inscription on thé

UNESCO Representatjive List of thé Intaûgible Cultural Héritage of
Humanity.

Culture involving iatami mats is distinct to Japan. Originally, thé mats
were used to furnish thé rooms of thé emperor or thé nobîlity; With thé
introduction of shikizuïn. e (using tatasai mats fo conipletely çQver floors)
durmg thé Kamâkura Period (arouBd thé 12th tô 14th Genturies), tlie mats

began to be used as important flooring materials in Japaaesg arcliitecture.
Smo fhe early mQdern period in Japan, it has been used, in yarious areas of

tfae country. Sado (tea cérémonies), kôdô (traditional incense-smetling
cérémonies), mai (traditional dancing), ând laany other éléments of
Japanese culture were born and nurtured on tataiiiiïsiQitQ.

Our Association seeks to support traditional architecture and transmit and
enhancë thé teehniques o£ producing tatamï inafcs that hâve had a

signifiçant impact on Japanese culture. Tu açhieve thèse goals, wé work fo

secure good materials grown in Japan aad develop sucGessors through
practical training courses and lectures. We also provide children with

opportuûities to expérience our techniques at an annual faiï for Japanese
techniques and -work to promote an undei'stânding Gf our techmques
through dissémination activities.

We will do our best to strengtlien dialogue aïid exefaanges wi'tlî.
craftspersong of ofher fcechmques. We will transmit our cultural héritage
siirely to thé aext génération, and transmit our skills to tlie future

geiierations.

March 5, 2019

Marutamachi-dori66 Kagiya-cho, Sakaimachi-mshiiru,
Nakagyo-ku, Kyoto-shi, Kyoto, JAPÂN,
c/o Satake Shop
MLr. Ma.saa.1si Satake, Président of thé Âssoeiation for thé

Conservation ofTatâmi for Cultural Properties

^ ̂  M^
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Letter of Consent for thé Nomination

On behalf of thé Association. for Conservation of National Treasures, l give my

free, prior and inforined consent to thé nomination of Traditional skills,

techniques and knowledge for thé conservation and transmission of wooden

architecture in Japan" for inscriptioii on thé UNESCO Représentative List of thé

Intangible Guttural Héritage ofHumanity.

Our Association is a group of conservators who conserve and restore paintings,

calligraphy, and ancient documents. We work mainly on restoring cultural

properties with base materials are silk, paper, wooden boards, and similar

niaterials.

One characteristic ofJapanese structures is that paintings and other objects are

used to make thé interior of thé structure stately and décorative and tô create a

cultural sp ace. In Buddhist architecture, Buddhist paintings are painted onto

walls and ceilings; in ordinary résidences, paintings ofvarious thèmes are found

on fusunsa (sliding doors used as partitions) or in. toko'no-ma (alcôves where

décorations are placed). IVtany of thèse paintings on walls or partitions are painted

on paper, but some are painted directly onwooden boards.

Thé restoration techniques for mounting that we transmit are essential

techniques in preserving both thé paper that is a base material for paintmgs on

walls and partitiotis in thèse structures and thé pigments and inks that give thèse

artistic expressions form.

Many of thé Japanese paintings on walls and partitions are made of fragile

materials. Japan experieiices drastic seasonal changes, maMng it easier for thèse

paintings within structures to be damaged by fluctuations in température and

humidity or by mold. Therefore, throughout history, it has been necessary to

restore thèse paintings every few décades or every century. Despite tliese

difficulties, it was possible for many of thé paintings to be handed down to us from

over four centuries ago because our ancestors. continued to restore them regularly

using restoration techniques for mounting.

To master and transmit thèse traditional restoration techniques for mounting,

we hâve facilitated technical coopération that overcomes thé boimdaries between

small workshops where conservators work. We hâve also organized an objective

certification system modified according to thé abilities of each craftsperson,

improved thé standing and conditions of conservators working on- restoration

techniques for mounting, and adapted to thé needs of modem society. lîi addition,



we aim for restoration worlc that is safer and more meticulous and work together

with owners of thé ciiltural properties as well as specialists in thé fields of

humanities and sciences while informing people about thé principles of

restoration work, securing materials suitable for restoring cultural properties,

and conducting research and development on methods of carrying out restoration

work. Furthermore, we are currently providing more opportunities to hold

lectures aimed at thé public so that a wider audience can learn about restoration

techniques for mouating. Japanese restoration techniques for mounting are also
drawing attention from thé world because of thé advanced techniques, and
conservators from various countries are visitin-g Japan and making use of thé

techniques to restore cultural properties in their home countries upon their return.

We are engagea in extïemely précise work in a high-pressure environmeût.

Therefore, thé work is generally not shown to thé public, and there were few

opportunities for ordinary people to know ofour work. We will continue to think
first of safety when conducting restoration work; that will not change. However,

we would like to make thé inscription on thé UNESCO Représentative List not

only be a wonderfiil thing for thé relevant cultural properties theniselves, but for
thé culture of techniques to conserve and restore those properties that are in thé

background. It is our sincerest désire that this helps hand down as many cultural

properties to thé next génération as possible.
We will continue to strive to enhance thé technical exchanges and dialogue

between conservators and specialists that extends beyond différences in type of

work; hand down thé art, culture, and history in Japan to thé next génération; and

traûs^nit thé techniques we bear and practice to thé future.

7 Mai'ch, 2019

^Â- iî^Ï-
445 Sasaya-cho, Oike-sagaru, Higashmo-tom-dori, Nakagyo-ku, Kyoto-shi, Kyoto,

JAPAN

Nippo Karasuma Building 2F Unit 1.2

Association for Conservation of National Ti'easures, a Général Incorporated

Association

Ms. Noriko Yamamoto, Représentative Director
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Form of Gonsent for thé Nomination of "Traditional

sMlls, techniques and knowiedge for thé conservâfcion

and transmission ofwooden architecture in Japan"

Thé Japan Association for Urushi Cultural Héritage give its free,
prior, and informed consent to thé nomination of<'Traditional skills,
techniques and knowledge for thé conservation and transmission

of wooden architecture in Japan" to thé UNESCO Représentative
List of thé Intangible Cultural Héritage ofHumanity for a possible
inscription.

Our Association works to produce more Japanese urtisMlacqueï
that is essential to conser^ing and restoring cultural properties,
ineluding those that are éléments of historical architectural

héritage. We are also implementing projects to train people to
transmit thé techniques of refining lacquer and securing thé
niaterials and tools necessary for thé art of lacquer. Furthermore,
we are working to nurture people who will transmit thé techniques
through cultural activities or training sessions in order to further
an understanding of thé techniques related to Japanese lacquer
ând to help other related organizations.

Qur Association will continue to work to enrich thé dialogue and
technical exchanges between craftspersons and experts of aU
différent fields, hand down thé historical architectural héritage
in Japan carefully to thé next génération, and transmit thé
techniques to thé future.

March 4, 2019

1-5-6 Ueno-sakuragi, Taito-ku, Tokyo, JAPAN
Cedar Résidence 301

Japan Association for Urushi Cultural Héritage
M.r. Shôsai Kitamura, Président
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Letter of Consent for thé nomination to thé UNESCO

Représentative List

We of thé Association for Conservation of Lacquer Collecting
Techniques give our free, prior, and informed consent to thé nomination

of "Traditional skills, techniques and knowledge for thé conservation

and transmission of wooden architecture in Japan" for a possible
inscription on thé UNESCO Représentative List of thé Intangible
Cultural Héritage of Humanity.

Our Association was founded on January 9, 1996 as an organization
to transmit and promote thé techniques used to tap urushi, or lacquer.
In May 1996, we were recognized as thé préservation association for
thé Selected Conservation Technique 'Troduction and Refinement of
Urushi (Lacquer)" in Japan. We receive subsidies from thé national
government and work on five main activities^ nurturing successors,

refimng thé techniques, creating and publishing records, secyring
materials and tools, and working on projects regarding relàted
techniques.

Recently, thé lacquer tappers are collectively becomingolder. Amidst
this, in February 2015, thé national government decided on a policy to
use more Japanese lacquer to restore cultural héritage designated as
National Treasures or Important Cultural Properties of Japan. We
hâve therefore put our main focus on nurturing lacquer tappers and
improving their techniques.

We will work to further enhance dialogue and technical exchanges
between craftspersons practicing other techniques, hand down thé
historical architectural héritage in Japan, and to transmit thé
techniques of lacquer tapping to thé next génération.

MarchDay5, 2019

37-4 Shimomaeta, Jobo-ji-machi, Ninohe-shi, Iwate, JAPAN

Association for Conservation ofLacquer Collecting Techniques
Mr. Takeo Kudo, Président

/̂
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Letter of Consent

Thé members of thé Association for thé Conseryation ofTraditiohal

Production Techniques of Kanazawa Gold Leaf give their free, prior,
aod informed consent to thé nomination of "Traditional skills,
techniques and knowledge for thé conseryation and transmission of
wooden architecture in Japan" for an mscription on thé UNESCO
Représentative List of thé Intangible Cultural Héritage of Humanity.

We are an organization that aims to préserve and improve thé
techniques of Ê'Tîîyy^egoldleaf production. To help peuple understand
more about thé techniques, we are creating pamphlets and holding
hands-on workshops at local elementary schools. We are also working
to nurtûre young successors m order to ïransmit thé techniques,
listening to and documentmg thé expériences of vétéran craftspersons
to share and utilize thé techniques that were handed down to us, and
having académies research thé history of entsis^egoïd leaf. In addition,
we work to improve thé techniques by particîpating in traîning
sessions with relevant organizations and interyiewing craftspersons
who use gold leaf and conduct joint research with Kanazawa
University to safeguard thé techniques of handmade washi (Japanese
paper), which is vital to thé production of e^fôui-e gold lea£

We will improve thé technical exchanges and dialogue between
craftspersons, hand down thé historical architectural héritage in Japan
to thé next génération without fail, and transmit thé techniques that
we bear to future générations.

2March, 2019

Ro-172 Fukuhisa-machi, Kanazawa-shi, Ishikawa, JAPAN
Association for thé Conservation of Traditional Production

Techniques of Kanâzawa Gold Leaf

Mr. Kenichi Matsumura, Président ^^- ^^ ̂ :n't
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Form of Consent Regarding Japan's Nomination

Thé Associafion to Promote thé Préservation, Utilization, and Developinent of
Tècliûiques of Tt'aditional Architectural GraLftspersons gives its free, prior, and

informèd consent to Japàn's nomination of "Traditional alîills, tecïiniques and

Isiïbwledge for tfae conservation and transmission ofwooden architecture m Japan"

to thé UNESCO Représentative List of thé IntarLgible Cultural Héritage ôf
Humaiiity.

It is only possible to conserve aiid restore historical areliitectural héritage when

diverge traditional techniques come together and are used to work harmoniously.
It is partieularly irtipor^ant to hâve close connections between thé traditional

architectural craffcspersons wlio wort together despite différences in technique.
By having dialogue witfa tôryo (master earpenters) and experiencing différent

things, thé traditionâl architectural cmftspersQns learn to worfc harmomously
witii craftspersons practiciiig other techniques aiid transmit tlleir own. teGhniç[ues
wfaile handing down their tïaditioûs. Goiiseîving and restQring thé historical

arctutectural héritage at appropriate iritervals hands down thé lieï'itage and thé
techniques used. On. a local level, this is ail important event that helps people
recôgnize thé local ties aiid history.

Oui- Association worlks to help transmft, utilize, and develop techniques related
to traditional wooden arcliifecture iû Japan. Our Association is supporting thé
nurturing of craftspersons, orgaîiizing technical exchanges such as tl'aimng
prpjects, and carrying out promotional activities to proîiiote an uûderstandmg of
thé techniques and to improve them, and to help fâcilitate connections aad smooth

coopération between relevaiit organization. s.

Our Association will GOîitinue our euiTèiit work to further enrich dialogue and

thé mutual exchanges on traditional techniques in order to hand down wooden

architecture. We will also work to surely pass down thé historical architectural

lieritage m Japan to thé next geueratioa and make ifr possible to transmit thé

traditional teehniques to thé future.

March 8, 2019

Association to Promote thé Préservation, Utilization, and Development of

Techniques of Traditional Architectural

Graftspersons

2-17-10 Nishi-nippori, Ârakawa-ku, Tokyo, JAPAN

Access Kikuya Building 6F
M.T. Masamine Sasaki, Président
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