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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Denmark

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Inuit drum dancing and singing

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	     

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Inngerneq, tivaneq, iverneq, ilimmarneq, qilaatersorneq

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	Inuit drum dancing and singing, is widely practiced throughout Greenland and retains a special significance for Northern and Eastern Greenlandic Inuit because it is deeply connected to their cultural roots and collective memory.

In recent years, however, drum dancing and singing have become a permanent and symbolic feature for all Greenlanders and is performed and taught by several associations and individuals. For example, drum dancers and singers such as Varna Marianne Nielsen Apaloo, Elisabeth Rosing, Anda Poulsen and Leif Saandvig Immanelsen are deeply involved with the preservation and transmission of traditional drum dancing and singing techniques for future generations.

Cultural associations such as the National Theathre of Greenland have instituted drum dancing and singing as a discipline in their acting school. Local drum dancing and singing associations like Nuummi Peqatigiiffik Inngertartut meet weekly to practice and teach new songs and dances to one another.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Inuit drum dancing and singing is distributed and practised all over Greenland. Northern and Eastern Greenland stand out as two strong centres for the practice and living tradition of qilaatersorneq. In these areas, bearers have a larger repetoire of traditional songs and stylistic moves that have survived over numerous generations. Western Greenland is currently experiencing a renaissance of the element and the bearers are experimenting with making new drum dances and drum songs.

Drum dancing and singing connects to a widespread and very old tradition that spans the circumpolar North. Notable similarities to Greenlandic drum dancing and singing are practiced by the Canadian Inuit, Alaskan Inupiat, Russian Koryak, Russian Chuchki, Alaskan and Russian Yupiit, and Alaskan and Russian Aleuts.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr.
Family name:

Thorleifsen
Given name:

Daniel
Institution/position:

Nunatta Katersugaasivia Allagaateqarfialu, Director
Address:

Hans Egedesvej 8, 3900 Nuuk
Telephone number:

(+299) 34 22 01
Email address:

daniel@natmus.gl
Other relevant information:



	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 performing arts

 social practices, rituals and festive events
 knowledge and practices concerning nature and the universe

 traditional craftsmanship
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	Drum dancing and drum singing are a traditional and indigenous form of Inuit music and artistic expression in Greenland. Drum dances and songs are frequently performed during national holidays, festive celebrations and at other social events. Drum dancing and singing can be performed by a single person or within a group. Sometimes a single drum dancer will perform with a choir, accompanying the drum dancer in song.  

During the drum dance, the performer will lightly bend the knees, leaning slightly forward. The drum, qilaat, is lifted and lowered in different directions and a stick made of bone or wood is struck rhythmically against the frame of the drum, not the drum head, to produce a sharp, echoing percussive beat. The drum song is a lyrical narration that provides a melodius accompaniment to the monotonous beat of the drum. Themes of the drum songs are often dealing with the experiences and activities of daily life in Greenland: love, humour, longing and hunting.

For Greenlandic Inuit drum dancing and singing embodies a shared identity and sense of community while simultaneously creating continuit between the past and the present. Drum dancing and singing is an intangible connection for Greenlanders to a traditional past in a modern world.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	The bearers of the element comes from all stratas of Greenlandic society. Although there are certain songs and dances specific to gender, the drum can be learned and practiced by anyone regardless of age and sex.

Specific roles and responsibilities regarding drum dancing and drum singing vary depending on the region in Greenland. Generally, there are specific duties and respects performed during a drum song, for example if the practisioner is borrowing a song from another drum singer. 

Traditionally, in Eastern Greenland, women and men have gender-specific roles within the drum dance. A woman drummer will move the drum in a fluid loop drawing the infinity symbol vertically with her drum outside the silhuette of her body. Conversely, men will drum only within the confines of the silhuette of their bodies.

When drum dancers and singers rehearse or perform together, they often take turns drumming in a half-circle, surrounding the main drummer and singing as a chorus in the background. Younger performers are frequently involved in these types of group dances and are encouraged by elders to take the lead. This often helps young drum dancers and singers gain confidence to perform in public.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The transmission of drum dancing and singing is carried out informally through cultural associations and clubs. In these settings old and young people rehearse traditional songs and dances together. Often when a new song or dance is learned by a member it will be shared and taught to the rest of the group. Rehearsals are usually open to the public and interested members of the audience are free to actively participate or simply observe.

Formal transmission of the element often takes the form of an intergenerational apprenticeship. Under these circumstances, an experienced and well-known drum dancer and singer from Northern or Eastern Greenland will usually elect to teach his or her knowledge to a younger person who displays an interest and talent for the drum. This apprentice is usually from the same region. Formal instruction and transmission of the element also takes place at institutions such as the National Theatre of Greenland, the Amateur Acting association NAIP and at dance studios througout Greenland. 

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Inuit drum dancing and singing, is a symbol of equity and equality in Greenland and is universally recognised to belong to everyone regardless of age, gender, social status or political view. The drum itself is synonymous with a shared Inuit identity and has emerged in new symbolic forms within Greenlandic society, for example in miniature form as mobiles and in artworks.

From a social and cultural perspecive, when the element is performed in a public setting, it encourages the continuity of a deep historic memory and an emotional connection to an important ancestral tradition for many Greenlandic Inuit today. Drum dancing and singing are performed at many different types of events in Greenland. A traditional drum dance is performed at the opening of Inatsisartut, the Greenlandic Parliament, marking the commencement of proceedings for the Government of Greenland, Naalakkersuisut. Drum dancing and singing are also frequently performed at special religious festivals and church services.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The practice of Inuit drum dacing and singing is fully compatible with all existing international human rights instruments and with the requirement of mutual respect among communitites, groups and individual. 

The ideological basis of Inuit drum dancing and singing from precolonial times springs from the concepts of unity, tolerance and peace-keeping. Performing Inuit drum dancing and singing, is therefore an expression of the philosophy by which it manifests itself as a symbol of conflict solving, agreement, friendship and mutual respect among communitites, groups, individuals and nature.

The element does not in any way contradict or oppose existing international human rights instruments or international treaties or conventions as it has no restrictions based on age, gender or race. It is therefore compatible with the requirement of mutual respect among communitites, groups, individuals and sustainable development. In fact, it relies on mutual respect between adults, children and nature in order to continuously exist. 

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	The inscription of the element will on a local level draw attention to the Inuit drum dance and singing as an element of intangible cultural heritage.

The inscription will contribute to a local increase in interest regarding other elements of intangible heritage concerning traditional Inuit practices (mask dance, story telling, handcrafts etc.). This will raise an awareness of the past in the present and secure a sense of belonging even when moving to a different place in the Arctic region. It will further help to encourage a greater sense of qilaatersorneq, drum dancing and singing, as a living tradition in Greenland and as a connection to other Inuit and indigenous communitites in the Arctic.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	 At the national level the inscription will result in public awareness about Greenland's intangible cultural heritage in general. 

Furthermore, the inscription of drum dancing and singing will contribute to developing and implementing sustainable heritage management policies by the Greenland National Museum and Archives and its partners in the Government of Greenland. This will help to institutionalise the importance and significance of intangible cultural heritage at the national level.

The inscription will also raise national awareness around the policies of UNESCO in the field of intangible cultural heritage and provide new tools to incentivise municipalities to safeguard qilaatersorneq and other forms of intangible cultural heritage 

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	At the international level, the inscription of Inuit drum dancing and singing will draw attention to the similarity of the drum as a component of a much larger and enduring universal human phenomena.

The inscription will on a international level draw attention to the elements of other countries, both similar and different, creating curiosity and promote dialogue internationally between people of different nationalities.

Considering the transnational networks that already exist between the Indigenous peoples of the Arctic, the inscription will further consolidate creative partnerships internationally and will enhance the process of safeguarding intangible cultural heritage in a changing world. 

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	The inscription of  Inuit drum dancing and singing demonstrates a good example of cooperation across age, gender and religious beliefs. Performing drum dancing and singing together and mastering the skills of a traditional art contributes to harmonious socialisation and becomes an important ground for dialogue, allowing the practitioners to interact and share the culture across generations.

The inscription of the element will contribute to further widening and development of the dialogue and cooperation that started with the nomination process of discussing, identifying and defining the element, its inclusion in the inventory and the subsequent joint efforts of producing this material, between bearers, public society and the Greenland National Museum and Archives.

The safeguarding measures accompanying the inscription of the element will serve as another formal mechanism for presenting the element and for enhancing the platforms of cultural dialogue.      

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	The inscription of Inuit drum dancing and singing will enrich the diversity of the world treasury of traditional performing art and expression. The drum dancing and singing is a manifestation of human creativity as it embraces human emotions and perceptions of the world. 

Drum dancing and singing is mainly transmitted through practice, this does however not mean that it is static. Collaborations between practitioners and other types of musicians result in the inclusion of drum dancing and singing in different music genres, like jazz, rap and indie rock, contributing to the promotion of respect for cultural diversity.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The element's viability has been ensured over the course of the 20th century in a number of important ways. Numerous individuals and groups, such as Knud Rasmussen, Jørgen Roos and William Thalbitzer, have since the 1900s recorded drum dances on film and audio. As well as documenting the songs and publicing the audio recordings. 

Since the 1970s there has been a renaissance of drum dance and singing in Western Greenland and multiple individuals have offered tutoring to interested students. 

In 2014 a large group of drum dancers and singers, led by Varna Marianne Nielsen, Anda Poulsen, Ari Poulsen Rasmussen and Leif Immanuelsen,  held a workshop in Nuuk, where they discussed the present situation of drum dancing and singing and future prospects of the tradition. The workshop resulted in the formation of the drum dancing and singing association Nuummi Peqatigiiffik Inngertartut.

The viability to safeguard the element is to maintain public interest in the art form. Nuummi Peqatigiiffik Inngertartut have become leaders in this respect and continue their efforts to encourage and inspire new members of the community to become involved in drum dancing and singing. The group generally meets twice a week to rehearse traditional dances and teach each other new and foreign songs.  

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection 

 promotion, enhancement

 revitalization

	(ii) What past and current efforts have the States Parties concerned made to safeguard the element? Specify any external or internal constraints in this regard?

Not fewer than 150 or more than 250 words

	The Greenlandic Government has officially recognised intangible cultural heritage as a cultural asset since 2011, Inatsisartut Act. no 8, revised 3 June 2015. Under this law, the Greenland National Museum and Archives have the responsibility to carry out consistent policies regarding the safeguarding, study and documentation of the element and its transmission to the next generations, including earmarking funds for the dissemination and educational projects.

In 2012 the Greenland National Museum and Archives initiated and completed a pilot project, where experienced drum singers and dancers Leif Saandvig Immanuelsen and Hivshu Robert Peary II were appointed "Living Human Treasures". The honorary conferral designation was tried a as means to safeguard and promote Inuit drum dancing and singing. The bearers toured Western Greenland, visiting 15 institutions and associations in Nuuk, Maniitsoq, Aasiaat, Qasigiannguit and Ilulissat. During these visits they shared their traditonal knowlegde of drum construction and taught traditional dances and songs to children and youths in primary and secondary schools.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection

 promotion, enhancement

 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The inscription of Inuit drum dancing and singing on the Representative List of Intangible Cultural Heritage of Humanity does not suppose its priotisation over other elements of intangible cultural heritage and does not result in commercialisation. The increase of public attention on intangible cultural heritage is an important contribution to ensuring the viability of not only this element but existing intangible cultural heritage elements and help identify the possible frameworks for collaboration between local communities, groups or individuals and the Greenland National Museum and Archives aimed at safeguarding all elements of intangible cultural heritage used in every day life.

The Greenland National Museum and Archives work continuously to disseminate, together with traditional bearers of Inuit drum dancing and singing, different intangible cultural elements at exhibitions, events and festivals throughout Greenland to safeguard and promote living culture.

Over the coming four year period the governmental bodies and non-governmental organisations of Greenland have planned a series of events, projects and products to ensure the viability of the element for the future. The planned measures to safeguard Inuit drum dancing and singing include:
- Bringing together drum dancers and singers from all over Greenland, Canada, Alaska and Chukotka for the event Katuarpalaaq at Katuaq Greenland Cultural Centre, where the traditional bearers can share practices, songs and drum building in an inclusive atsmosphere. During the event, children and adults are invited to partake in the different drum dances and singing from the pan-Arctic area.
- Initiation of an on-going three-year program entitled, "Eriagisassanik Attassisut" (Living Human Treasures). The program will involve the bearers of the element as well as the Greenland National Museum and Archives and local communitites. Together they will define and determine how to prioritise activities. The underlying goal of this program is to ensure the long-term survival of Inuit drum dancing and singing through documentation, awareness and promotion. The program will have different foci every three years and the aim is to ensure the documentation of the cultural element in question, raising awareness, secure its preservation and promotion in Greenland;

- Direct involvement of research institutions, such as Ilisimatusarfik (The University of Greenland) and Ilinniarfissuaq (the Teachers College) and cultural bearers in the implementation of projects aimed at documentating and collecting audio, visual and written documentation of the element and its regional differences and similarities as well as documenting new songs and dances;

- Development and dissemination of already accumulated materials regarding the element and organisation of scientific and practical seminars where the papers presented by practitioners are to become a monograph printed by the Greenland National Museum and Archives;

- Organising annual ICH festivals, where practitioners, stakeholders and local communities can meet in the celebration of mutual respect and peace-keeping;

- Development and dessimination of school materials with themes covering "Qilaatersorneq, Inuit drum dancing and singing", "Intangible cultural heritage in general" and a heritage kit covering Intangible cultural heritage in the world, designed to foster curiosity and bridge cultural differences. The materials are to be distributed to every primary and secondary schools in Greenland;

- Making an educational film in collaboration with practitioners of drum dancing and singing as well as the Greenland National Museum and Archives and traditional seamstresses on how to make a drum. The film will introduce the traditional construction of a drum as well as a modern method to producing a drum using modern materials.  

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Government of Greenland has already provided the legal basis to secure the element's safeguarding through the Greenlandic Parliament's Inatsisartut Act no. 8 2011 (revised 2015). The language of the Act clearly highlights measures for safeguarding, protecting, visibility and other issues. 

The Greenland National Museum and Archives has, futhermore, a curator assigned to the field of intangible cultural heritage, working solely with the safeguarding and promotion of intangible cultural heritage as well as functioning as bridge between the communitites, groups and individuals and the governmental bodies.

Public and private companies will be engaged in public and international promotion campaigns to raise awareness around the element.

The Greenlandic Ministry of Education, Culture, Research and Church gives out annual grants for cultural projects. These funds will be sought to cover the creation of new educational resources and for training of entities dedicated the dissemination and safeguarding of the element. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The measures for safeguarding the element have been proposed by the bearing communities, assocations and individual practitioners. A big qilaatersorneq festival, a seminar on drum dancing and singing as well as the publishing of a qilaatersorneq book aiming at the preservation of the drum culture and ensuring its viability have been planned for the following years.

Proposals for safeguarding drum dancing and singing and raising awareness of it in communitites have been stated through out the years by individual practitioners and the drum dancing and singing association Nuummi Peqatigiiffik Inngertartut. Together they have held drum dancing workshops, seminars and school projects throughout the years with great success.

Drum dancing and singing has a high number of female practitioners and bearers, which means that the gender balance have been maintained in the abovementioined events and in the ones to follow.  

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Nunatta Katersugaasivia Allagaateqarfialu
Name and title of the contact person:

Director Daniel Thorleifsen
Address:

Hans Egedesvej 8, 3900 Nuuk
Telephone number:

(+299) 32 22 01
Email address:

daniel@natmus.gl
Other relevant information:



	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The process of preparing the nomination of Inuit drum dancing and singing began in December 2017, when it was announced that the Danish Ministry of Culture opened up for applications regarding UNESCOs intangible cultural heritage lists. At this time, the Greenland National Museum and Archives reached out to experienced individual drum dancers and singers as well as the drum dance and song association, Nuummi Peqatigiiffik Inngertartut, to discuss the application and nomination process. Discussions focused on both positive and possible negative outcomes of having the element nominated for the Representative List of Intangible Cultural Heritage of Humanity.

The proposed nomination of Inuit drum dancing and singing has brought about much enthusiasm among the population of Greenland. Many stakeholders have phone called and expressed their support for the nomination. A working group was quickly established at the Greenland National Museum and Archives and its members actively collaborated with bearer communities, groups and individual practitioners in the nomination process.

 The working group met with drum dancing and singing association Nuummi Peqatigiiffik Inngertartut and with individual practitioners in Nuuk and telephoned drum dancers and singers all over Greenland to inform about the nomination and the obligations that would follow should it be succesfull. During these meetings and phonecalls ideas for safeguarding the element was shared and some already set into motion. At this stage, the assistance of practitioners, women and men alike, were particularly helpful providing photos from their personal archives and readily shared information about the peculiarities of the dances and songs in their communities regarding the social and cultural context of qilaatersorneq. 

The working group has been in continual contact with drum dancers and singers in Greenland throughout the nomination process, often with daily communication regarding qilaatersorneq and  safeguarding measures.

 The Greenland Marketing and Promotion company, Visit Greenland, was asked about best practices for producing a small documentary and kindly offered to produce the film accompanying the nomination. It was filmed in close collaboration with the practitioners and Nuummi Peqatigiiffik Inngertartut. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Attached to the Inuit drum dancing and singing nomination are documents containing information of the personal, social and cultural significance of the element, its manifestations in the life of the communitíes as well as wishes for the inscription. 

The documents attached were acquried as the result of an active and lively cooperation with the bearer communities and individual practitioners in Greenland during the nomination process in January and February 2018. Each individual opinion and participation, as well as their practical demonstrations and discussions are part of this nomination material. 

The letters of consent can be classified as follows:

From individual bearers of drum dancing and singing, divided equally between male and female practitioners.

From the main drum association in Greenland "Nuummi Peqatigiiffik Inngertartut", where the members are representing every social class, age group and gender in Greenland.

From performative stages in Greenland: Katuaq Greenland Cultural Centre in Nuuk and the National Theatre in Greenland, where the student actors are taught drum dancing and singing as part of their repertoire.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	The drum is symbolic of equity and equality in Greenland—it is a cultural symbol that belongs to everyone regardless of age, gender, social status or political view. There are no proscriptive customs or secrecy involved with Inuit drum dancing and singing. Therefore, there are no customary practices restricting access to the element.     


	4.d.
Community organization(s) or representative(s) concerned
Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;
b. 
Name and title of the contact person;
c. 
Address;
d. 
Telephone number;
e. 
Email address;
f. 
Other relevant information.

	1.

Nuummi Peqatigiiffik Inngertartut

Contact person Mr. Anda Poulsen

Tel.: +299 48 21 60

andahene@gmail.com

2.

The National Theatre of Greenland

Contact person Ms. Susanne Andreasen

Industrivej 27, P. O. Box 1627, 3900 Nuuk

Tel.: +299 38 13 70

susanne@nuis.gl
3.

Katuaq - Greenland Cultural Centre

Contact person Ms. Arnakkuluk Jo Kleist
Imaneq 21, P.O. Box 1622, 3900 Nuuk
Tel.: +299 363770

ceo@katuaq.gl


	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.
Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Erigisassat tigussaanngitsut - Cherished intangible culture, the National Inventory of Intangible Cultural Heritage of Greenland
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Nunatta Katersugaasivia Allagaateqarfialu (The Greenland National Museum and Archives)
(iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

13. Qilaatersorneq
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

2011
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The element was identified as a living cultural element in 2011 followed by the honorary designation of Hivshu Robert Peary II and Leif Saandvig Immanuelsen, as "Living Cultural Treasures" by the Greenland National Museum and Archives in 2012. The event was followed by a week-long workshop on drum dancing and singing and concluded by a national tour by the honorees.

In 2014 a qilaatersorneq seminar was hosted in Nuuk and resulted in the formation of Nuummi Peqatigiiffik Inngertartut, an association dedicated to drum singing and dancing. The members of the association represents every social class, age group and gender in Greenland and has since been instrumental in inventorying the element. 

The Greenland National Museum and Archives is the main body responsible for the inventory and addition of new intangible cultural heritage elements in Greenland.
(vi) Indicate how often the inventory(ies) is(are) updated (periodicity) (max. 100 words).
The inventory is updated continuously throughout the year. 
(vii) Explain how the inventory(ies) is(are) regularly updated. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 200 words).
The elements on the inventory are updated when new information concerning any element are available. The information can be based on events, news or requests from stakeholders. The curator for Intangible Cultural Heritage at Nunatta Katersugaasivia Allagaateqarfialu will then with the relevant parties go through the described element and update the information in question. Every update is tracked and the revised description of the element can be seen online.
(viii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be provided in English or French, as well as in the original language if different. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be provided in English or French as well as in the original language if different. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Attached to this nominatin are print-outs of the online inventory in Kalaallisut with a supplemental English translation. 

The inventory is available at: 

http://nka.gl/kulturikkut-kingornussat-tigussaanngitsut/qilaatersorneq/


	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;

ten recent photographs in high definition;

grant(s) of rights corresponding to the photos (Form ICH-07-photo);

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Hauser, Michael. 2010. TRaditional Inuit Songs from the Thule Area. Museum Tusculanum Press.

Hauser, Michael. 2010. ”The song tradition of the Inughuit” I: Meddelelser om Grønland, vol 36 (1), Man & Society, København 

Holm, Gustav. 1972. Konebådsekspeditionen. Rhodos

Jørgensen, Ole. 1979. Eskimoisk trommesang, dans, digtning, livssyn, leg og tegninger. Eskimuut inngerutaat, tivaasaat, pitsiaat, eqqarsaatersuutaat, pinnguaataa titartagaallu. Tuukak teatret.

Jørgensen, Ole. 1981. Sjæl gør dig smuk. 

Lumholt, Pauline Motzfeldt. 1993. Trommedans og Trommesang. I: Ridser i Guds hud: Essays om spiritualitetsmøder. Vibeke Carmer og Birte Christensen (eds). Kirkernes U-landsoplysning: 93-99.

Lumholt, Pauline Motzfeldt. 2002. Trommedans renser Børnenes Sjæl. I: Djembe Tidskrift 41: 20-21

Petersen, H. C. and Michael Hauser. 2012. Kalaallit inngerutinik atuinerat, Trommesang-traditionen i Grønland, The drum song tradition in Greenland. Nuuk: Forlaget Atuagkat

Petrussen, Amandus. 1982. Inugssuit ingmerutait. Kalâtdlit-nunane nakiterisitsissarfik.

Petrussen, Amandus. 1989. Tunumiit inngiitaat. Atuakkiorfik.

Sørensen, Vivi. 2014. Den grønlandske tromme diskriminerer ikke. Sermitsiaq.ag: (http://sermitsiaq.ag/groenlandske-tromme-diskriminerer-ikke)

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Title:
Date:
Signature:


	Name(s), title(s) and signature(s) of other official(s) (For multinational nominations only)
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