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UNIT 42
Hand-out 3.a:

FINAL Fonabal nomination
List of Intangible Cultural Heritage
in Need of Urgent Safeguarding
Instructions for completing the nomination form are available at:
http://www.unesco.org/culture/ich/en/forms
Nominations not complying with those instructions and those found below will be considered incomplete and cannot be accepted.
States Parties are further encouraged to consult the aide-mémoire for completing a nomination to the List of Intangible Cultural Heritage in Need of Urgent Safeguarding available on the same webpage.
	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Frulonia  in South America

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Fonabal music and singing

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	Fonabal music and singing [in Spanish]

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	[Fonabal music, chants and dances in wakes and festive events of the Afro-Hispanic community in Frulonia  – in Spanish]

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The community concerned is the Afro-Hispanic people from the southern coastal part of Frulonia, who are descendants of slaves brought from West Africa to work in the gold mines in the eighteenth century. Within the Afro-Hispanic community, most people participate as audience members in Fonabal (this term describes the associated ceremonies as well as the fonabal music, dances and chanting). There are also groups of Fonabal ‘maestros’ (experienced performers in singing and musical arts) and instrument makers, as well as various associations of teachers of these arts.
[Word count = 88]

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The element is most commonly practised in the southern coastal part of Frulonia, especially in fourteen municipalities in Ostamdor province, where there is a high proportion (about 80 per cent) of Afro-Hispanic people. Afro-Hispanic people have historically lived mainly in the rural areas but recently began to move in large numbers to the capital city of the province. Fonabal is widely practised in the rural areas, and less so in the urbanized parts.
[Word count = 75]

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) 

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Note: details such as names and addresses have been omitted from this sample nomination.
Family name:


Given name:


Institution/position:

Provincial Ministry of Culture – Fonabal project
Address:


Telephone number:


E-mail address:


Other relevant information:




	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	Fonabal (xylophone) music, chanting and dances are central parts of a number of rituals and festivities practised by Afro-Hispanic people in the southern coastal part of Frulonia. The chants combine Spanish words with African laments, a reminder of the slave ancestry of the Afro-Hispanic community. The music is performed on fonabals, its rhythms reinforced by hand clapping, drums and seed rattles.

There are four main traditional performance contexts for the element: the Worshipping of Saints, the Fonabal Dance, the Child’s wake and the Adult wake. Each one of these contexts is associated with specific musical expressions.

The Worshipping of Saints is an informal assembly to worship a saint through music and singing, a religious celebration that takes on the character of a party. Women take the lead in the ritual, both for its preparation (effigies of saints, candles and altars) as well when performing the special chants of worship. These chants are accompanied by various bass drums and hand drums and occasionally by fonabals.

The Fonabal Dance, which often follows the Worshipping of Saints, is a party in which people sing and dance, joke and tell short stories, drink and eat in abundance; the Dance is also practised at family and village celebrations. In the Fonabal Dance, the main fonabal player is commonly also the leading voice in the group, supported by bass drums, hand drums, rattles and singers.

In the Adult Wake after someone in the community dies, the deceased's body is covered with flowers and people sing and dance in the home for three consecutive evenings, celebrating that person’s life and purifying their soul. Chants are usually sung a capella (i.e. singing without instrumentals), sometimes accompanied by fonabals and drums. The chants are often taken from old Hispanic poetry in the style of Gregorian Chants. After the Wake, the coffin is taken to the graveyard for burial by mourners in a procession through the streets of the town.

The Child’s wake or ‘little angel's wake’, which takes place when a young child dies, is similar in format to the Adult Wake, except that the singing and dancing lasts only one evening because the child’s soul is still pure.

Various groups within the Afro-Hispanic community ensure the practice and transmission of the element. First, there are the musicians and singers. Here, both men and women are singers and drummers, but only men play the fonabal. Many experienced practitioners teach new performers. For some of these teachers (masters or ‘maestros’), leading the ceremonies and teaching the young becomes a more or less professional activity. A third role is played by those who make the musical instruments, using materials that are grown, selected and conditioned in the province: palm wood (for fonabals), deer and wild pig leather (for bass drums and hand drums respectively), bamboo and seeds (for rattles). The knowledge of how to make these instruments is passed down through the generations as a family secret; only a few fonabals are available in every village. Finally, there are older people from the community who have a broad knowledge of Afro-Hispanic oral traditions about their history, rituals and music, and can teach others to recite and appreciate them as well. All community members can join in the dancing and singing.

The nominated element was born out of a history of enforced immigration and adaptation: African slaves, the ancestors of the present Afro-Hispanic community, were brought into the region to work in gold mines in the eighteenth century. In the words of a Fonabal maestro in the area, ‘We carry music in our blood as our ancestors’ heritage’. The performances still occupy an important place in the collective identity and sense of continuity of the Afro-Hispanic community of the country especially as the written record of their history is so thin. The Afro-Hispanic community thus actively participates in them, especially in the rural municipalities in the southern coastal part of the country where this community is in the majority. As one maestro says, ‘The fonabal is the sound of rain, of the flowing rivers and of the jungle’.

Today, many young Afro-Hispanic people have migrated to the capital city of Ostamdor province to study and work, or to escape conflict in rural areas, often thereby breaking close connections with family and with their traditions. Most of the maestros who would lead the singing and dancing in the rituals and festivities have remained in the rural areas. In the city, therefore, the music and rituals associated with the fonabal are not frequently practised although young members of the community maintain close contact with each other in other ways.

The element is compatible with human rights and mutual respect, as it encourages peaceful co-existence and community life through the celebration of life and mourning of the dead. It is also compatible with environmental sustainability as the raw materials for the musical instruments are collected in ways that do not affect the ecological integrity of the jungle environment.

[Word count = 824]

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	Fonabal (the music, chants and dances and the social rituals and festive events in which they are performed) continues to be important to the Afro-Hispanic community. The music and chants are still widely practised and transmitted at wakes and celebrations of saints’ days and other major events in rural areas across the fourteen municipalities mentioned above. There are still a number of knowledgeable Afro-Hispanic musicians, singers and instrument makers in the rural areas, sometimes even organized into associations or networks. A number of Fonabal maestros invest time and other personal resources to give children in their communities the opportunity to learn and value traditional music. People who build fonabals, drums and rattles made of bamboo still find suitable raw materials and members of their families willing to learn the craft.

The major threat to the viability of the element is the massive migration of young Afro-Hispanic people to the city; most of the maestros have remained in the rural areas. Without the assistance of experienced players and singers young people cannot practise the element very easily in the city. They express their sadness about this fact when they come together in the city, as the rituals and celebrations have not lost their meaning to them. In the rural areas, the maestros now often struggle to find enough young people willing to learn the relevant skills. With growing urbanization, the element is in need of safeguarding, both in the city and in the rural areas.

A broader problem is that the cultural and social practices of the Afro-Hispanic community are not given any public acknowledgement and have a low status in the work and educational environment of the city. State institutions established to assist the Afro-Hispanic population are mainly concerned with education and health and lack a cultural dimension in their work. There are more than twenty university programmes of music in the country: none of them includes traditional Afro-Hispanic music in their activities.

For most Afro-Hispanic people from Ostamdor province, Fonabal is still a reminder of their shared history and an important aspect of their daily lives. The continued practice of the element may not only affirm this community’s ancestral culture and practices and their place in the country but may also help migrants to survive as a group with a distinct identity in the city. Thus recognized, it may become a rallying point against the legacy of discrimination and relative social deprivation affecting Afro-Hispanic communities today.

[Word count = 408]

	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the Evaluation Body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element.
Describe also past and current efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	At the suggestion of the State, which has recently become a State Party to the UNESCO Intangible Heritage Convention, in 2006 the Afro-Hispanic community formed fifteen ‘Community Councils’ (one within each of the fourteen municipalities, and one in the provincial capital) to formulate and represent their cultural and social interests. Education, transport and health care in the rural communities and the protection of traditional expressions and practices have become central topics of discussion in these Councils. With the encouragement of some of the Councils, various Fonabal maestros worked with local youth groups to intensify teaching and develop entrepreneurial opportunities to encourage the enactment and transmission of the element. This activity led to the establishment of seven informal Schools of Traditional Music and Dance in local community cultural centres since 2009, training young people in Fonabal. Over 300 young people, 50 of whom who regularly journeyed from the provincial capital to the rural villages attended the schools every month for courses in 2011.

Following these initiatives, community leaders and practitioners, NGOs, Community Councils, municipalities, provincial universities and the Ministry of Culture have already agreed to work together on safeguarding the element, in both rural and urban areas of Ostamdor province.

The Department of Culture set up a Fonabal Coordinating Committee in April 2011 in the framework of the ICH Convention. The Fonabal Coordinating Committee consists of musicians, singers, instrument makers and of representatives of various institutions. It is coordinated by Fonabal First, a NGO founded in 2010 to promote Fonabal. The Committee aims to mobilize the communities concerned, experts, and funds for the preparation and execution of safeguarding measures.

The work of NGOs such as Fonabal First gives hope that it is possible to keep Fonabal alive in the urban context. New sounds and performance contexts have been incorporated into the element, as Fonabal has been officially promoted and performed in festivals and local events since 2011. This has helped to raise the level of willingness among Afro-Hispanic youth to promote the practice of Fonabal in their new urban surroundings.
[Word count = 340]

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities.

d. Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.
f. Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	The provincial government and municipalities of Ostamdor province value the contribution Fonabal may make to the well-being and social cohesion of the Afro-Hispanic community, especially in the city. Their commitment is expressed in the development of a cultural policy for Ostamdor province, as part of a broader strategy to improve access to education, employment and health services for Afro-Hispanic people. The State has also committed US$100,000 to the safeguarding strategy, detailed here, to be channelled through the Fonabal First NGO and selected Community Councils (which they have worked with in the past), for the teaching of young musicians and singers. For the remaining US$40,000 private and/or international sources will be approached. The Fonabal Coordinating Committee, which has strong community representation (see above), will be tasked with coordinating and monitoring the implementation of the measures below.

The safeguarding measures proposed here aim to encourage the enactment and transmission of the element in the city and in the rural areas and raise its status among the young people of the Afro-Hispanic community and awareness about it in the country in general. The implementation of the set of measures presented below started in January 2013.
The safeguarding plan

Activities

Stakeholders responsible 

Timetable

Cost/needs (US$)

Outcomes expected

Holding regular meetings between stakeholders to manage and monitor the implementation of the safeguarding measures
Municipalities assist Afro-Hispanic people to perform Fonabal in public spaces 

Fonabal Coordinating Committee

Municipalities
2013–2017

30 000

Greater recognition and appreciation of the element (by Afro-Hispanic people and others) as a main cultural resource in Ostamdor province 

Developing curriculum material for schools and universities
Including Fonabal in the formal curriculum in universities and State-run schools
Subsidizing the work of Fonabal maestros in urban areas

Fonabal Coordinating Committee

Fonabal musicians and singers

Schools of Traditional Music and Dance

Arts University of Frulonia  and schools in Ostamdor province 
2013–2016

40 000
(Municipal subsidies)

Young Afro-Hispanic people more interested and aware of the value of the element and able to participate in Fonabal ceremonies 

Conducting research on the performance of Fonabal with the participation of young people in the community

Universities

Fonabal maestros

Afro-Hispanic youth groups

2013–2015

30 000 

Better knowledge of Fonabal among young Afro-Hispanic people 

Including Fonabal in Traditional Music Festivals 

Afro-Hispanic youth groups

Fonabal First

Provincial Department of Culture 

2014–2018

40 000 (for the period 2014–2016)

Greater awareness about Fonabal among Afro-Hispanic youth in urban environments
Increased status for Fonabal among the Afro-Hispanic population of Ostamdor province 
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	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.


Telephone n

	mber:

	

	E-mail address:

	

	Other relevant information:

	


	

	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The development and implementation of the safeguarding measures involved the State, local government, the Community Councils, the Fonabal First NGO, researchers, youth groups, fonabal musicians and singers, teachers and instrument makers. Fonabal First led the preparation of this nomination, cooperating closely with the Community Councils and with encouragement from the Department of Culture. In August 2011, at a meeting called by the Fonabal Coordinating Committee, people such as traditional musicians, music teachers, community leaders, researchers and officers from the Department of Culture and city administrations, who were concerned about the survival of Fonabal in Ostamdor province, first discussed a possible nomination. The participants enthusiastically supported it.
Twelve subsequent meetings were held in which practitioners and community organizations both from rural and urban areas were represented. They discussed the following issues: (a) how to describe the meaning and function of Fonabal in the community; (b) why young people don’t participate more in Fonabal today; (c) how to identify other threats to the enactment and transmission of Fonabal; (d) how to identify different local experiences of safeguarding it; (e) how to identify possible safeguarding measures; and (f) commitments each participant would be willing to make in implementing these measures. Community members contributed valuable information regarding the challenges faced by them and proposed measures that might address these challenges.

In August 2012, a penultimate meeting was held to review possible effects of inscription, and discuss a preliminary version of the nomination file and the safeguarding measures proposed in it. Some corrections and additions were proposed. In November 2012, the final version of the nomination file was approved by the community representatives and signed off by the Department of Culture.
[Word count = 277]

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take.

Not fewer than 150 or more than 250 words

	On 18 November 2012, the Department of Culture and the Fonabal Coordinating Committee called a meeting with Fonabal practitioners and maestros from fourteen municipalities of Ostamdor province, community leaders, representatives from Community Councils and other stakeholders, who had been involved in the nomination process. Community representatives at the meeting discussed the final nomination file and, after some consideration, gave their consent for the submission of the file. Their consent may be considered ‘free, prior and informed’ because they had been involved in the nomination process and understood the goals and possible effects of inscription. At the end of a festival organized on 19–21 November 2012 in the capital of Ostamdor province, representatives from groups of practitioners also expressed their support to the nomination by signing the consent forms that are included with this nomination.

Consent forms appended.
[Word count = 137]

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	Certain details of fonabal and drum manufacture are professional secrets passed down within families. These secrets include information about the appropriate selection of materials and the construction of the instrument. All those involved in the nomination process have made a commitment to respect this. No secrets about instruments manufacture will be included in documentation about the element, nor will they be affected by safeguarding measures (the viability of instrument making is not under threat). This ensures that inscription of the element will not lead to dissemination of information about secrets associated with instrument manufacture.
[Word count = 94]


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. Name of the entity

b. Name and title of the contact person

c. Address
d. Telephone number
e. E-mail

f. Other relevant information

	Organization/Community: Community Councils, Fonabal Coordinating Committee, Afro-Hispanic Youth Groups

	5.
Inclusion of the element in an inventory

	For Criterion U.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12 of the Convention’.

a. Indicate below:

· when the element has been included in the inventory, which should be prior to the submission of the nomination to the Secretariat (31 March),
· its reference,

· the inventory in which the element has been included,

· the office, agency, organization or body responsible for maintaining that inventory,

· how the inventory has been drawn up ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11(b) of the Convention),

· how the inventory is regularly updated (Article 12 of the Convention).

b. Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. The extract should be, for example, the inventory record or file for the nominated element, including its description, location, community(ies), viability, and so on. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.
Not fewer than 150 or more than 250 words

	In 2008, the State created a national List of Intangible Cultural Heritage, in Law 1185. The List was compiled with the help of relevant public institutions and community representatives, who assisted in identifying and documenting selected elements, and determining any threats to their viability, as is required by law. The Department of Culture, which manages this List, plans to add two new elements to the List on average every month. New entries on the List are approved in the monthly sessions of the National Cultural Heritage Council, appointed by the Department of Culture.

The National Cultural Heritage Council, in consultation with the Fonabal Coordinating Committee and community representatives on the Community Councils, approved inclusion of ‘Fonabal music, chants and dances in rituals and festive events of the Afro-Hispanic community’ on the List in 2011. The information in the inventory entry will be updated every eight years after their inclusion in it.
[Word count = 151]

	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different
 FORMCHECKBOX 

10 recent photographs in high definition
 FORMCHECKBOX 

cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French
 FORMCHECKBOX 

cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:


Title:
Deputy Minister of Culture
Date:

Signature:



	Name(s), title(s) and signature(s) of other official(s) (For multi-national nominations only)

	


FINAL FONABAL NOMINATION

Letters of Consent
[English Translation]

Meeting: Fonabal Coordinating Committee at the Department of Culture

Date: 18 November 2012


AGENDA

1. Support for the submission of the nomination of ‘Fonabal music and singing’ for inscription on the Urgent Safeguarding List of Intangible Cultural Heritage of UNESCO.

2. Support of the safeguarding measures proposed to be implemented to protect and promote the element in the future.

Decision
The participants of the Coordination Meeting held today hereby provide their free, prior and informed consent for the nomination of the ‘Fonabal music and singing’ for inscription on the Urgent Safeguarding List of Intangible Cultural Heritage of UNESCO.

The Fonabal is an outstanding creation and oral tradition of the Afro-Hispanic people of the southern coastal part of Frulonia, and still remains the inexhaustible fountain-head to nurture their cultural psychology, national character, mentality, creative capacity and artistic skills.

Fonabal music and singing are regarded as one of the most important and integral parts of our intangible cultural heritage. lt is a central symbol for our people to sustain our cultural identity.


Therefore, we, the undersigned participants, also fully support all items of the safeguarding measures proposed (3.b. of the nomination file) for the element taking into consideration the role of the Representative List of the Intangible Cultural Heritage of Humanity as a tool for increasing  understanding of the importance of the intangible heritage, for strengthening of intercultural dialogue and promoting and safeguarding this heritage.
	No
	Name
	Designation
	Signature

	1
	Bella Genevive 
	Fonabal practitioner, Municipality C
	Signed

	2
	Cecile Marie
	Community Leader, village Z
	Signed

	3
	Oscar Ricardo
	Community Chairperson, Village Council, District P
	Signed

	4
	Roberto Caviere
	Fonabal Maestro, Municipality C
	Signed

	5
	Romano Rasul
	Fonabal First, Secretary General
	Signed

	6
	Ronaldo Albert 
	Researcher University of F
	Signed

	7
	Jimenez Raoul 
	Community Member
	Signed

	8
	Jardin Maria-Christina
	Youth representative 
	Signed

	9
	Jaim Gustavo
	Village Elder 
	Signed

	10
	Rosa Manuela
	Fonabal maker 
	Signed

	11
	De Santos Pontiano
	Fonabal practitioner 
	Signed

	12
	Susanna Salvatore 
	Community Leader, village Z
	Signed

	13
	De Costa Jean
	Community Chairperson, Village Council, District P
	Signed

	14
	Pelle Sylvester
	Fonabal Maestro
	Signed

	15
	Emilio TR Destorte 
	Fonabal First, Secretary General
	Signed

	16
	Calavario Ali 
	Researcher University of F
	Signed

	17
	Paulo Snr Oliviera
	Community Member
	Signed

	18
	Regarto 
	Youth representative 
	Signed

	19
	Augustino Celebrato
	Village Elder 
	Signed

	20
	Nero Antonio 
	Fonabal maker 
	Signed
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[English Translation]

Bellavista Music Festival

Town G, Ostamdor province 

Frulonia 
21 November 2012

Subject: Proceeding free, prior and informed consent to the nomination


The representatives from groups of Fonabal practitioners taking part in the Bellavista Music Festival hereby grant free, prior and informed consent to the nomination of the ‘Fonabal music and singing’ for inscription on the Urgent Safeguarding List of Intangible Cultural Heritage of UNESCO.

We express gratitude that our ancient skill is going to be recognized and supported and pledge to participate in the various safeguarding measures, which we have discussed over the previous months.

Signed by

[signed]

Representative, Fonabal Music Group, District T
[signed]

Representative, Fonabal Music Group, District Y

[signed]

Representative, Fonabal Music Group, District U

[signed]

Representative, Fonabal Music Group, District W

[signed]

Representative, Fonabal Music Group, District B
FINAL FONABAL NOMINATION

Extract from inventory

[Translated into English]

THE REPUBLIC OF FRULONIA 

AN EXTRACT FROM THE NATIONAL INVENTORY OF INTANGIBLE CULTURAL HERITAGE

(Law 1185)

Year of Inventory 
2011
Chapter 5 –Oral Traditions

	No
	Name of element



	162
	Fonabal Music, Chants and Dances in Rituals and Festive events of the Afro-Hispanic community 

	Fonabal (xylophone) music, chanting and dances are central parts of a number of rituals and festivities practised by Afro-Hispanic people in the southern coastal part of Frulonia. The chants combine Spanish words with African laments, a reminder of the slave ancestry of the Afro-Hispanic community. The music is performed on fonabals; its rhythms reinforced by hand clapping, drums and seed rattles.




Approved by

[Signed]

Director
National Cultural Heritage Council

Department of Culture

Ministry of Culture and Sports

Frulonia 
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