International ”
fund for cultural™

1=
-’5 --
>




The International Fund for Cultural Diversity,
IFCD, supports the implementation of the
UNESCO 2005 Convention on the Protection
and Promotion of the Diversity of Cultural
Expressions and the emergence of dynamic

DISTRIBUTION I Diversifying distribution channels in Colombia

CREATION

153 creative entrepreneurs trained

cultural sectors in developing countries . L. i
by strengthening the means Creating new music in Namibia Bogota Chamber 50 workshops conducted +14
to create, produce of Commerce (2017-2018) M\
distribute and Taking into account the increasing 200 hours of tralnlng %
- 90 ihi importance of the cultural and creative

access cultural Museums Association of Namibia (o) industries, the Bogotd Chamber of
goods and (2017-2018) Commerce, with funding from the IFCD,

) Namibia® itv h ich ic hi ’ strengthened the entrepreneurial skills of
Services. <lifl=TER ST, RSN IS B Bogotd's artists and cultural professionals.

yet few outside of Namibia have heard their music.

To empower musicians from the marginalized San 153 entrepreneurs from the performing
community, the Museums Association of Namibia, 9 LY e le arts, publishing and visual arts sectors ACCESS
with funding from the IFCD, supported the creation created were trained in marketing, business
of a collaborative album blending San music and management, copyright law, personal
popular music. Namibian Tales, a Dutch group, 20 S branding and market access techniques.
worked with four women from the //Xao /oba village an Participants acquired an in-depth li " di . |
in the Kalahari desert to release an album entited  \women understanding of distribution channels Delivering to new audiences in Senega
Kalahari Encounters, in 2017. emploved for their cultural goods and services and
Voted Best World Music produced in the Netherlands ploy were able to identify target markets. Culture Waw Association (2018-2019)
Ignrozuop: Z'nghgtﬁgucrgr:];]%i?te;ﬁ:%ggf:?ﬁefg{bhhni + 1 4 000 To address the cinema shortage in Africa, the Culture Waw
continues to be promoted and an international tour . Funds Allocated: USS 99 987 Association, with support from the IFCD, is expanding its network
el S 2 ezl I 2003 * Views on of mobile film projection units in six regions across Senegal.
i YouTub MobiCINE facilitates regional access to cinema by offering a
oulupe 3 X )
repertoire of over 50 films to audiences outside of Dakar.
@ Funds Allocated: US$ 87 125 Through its innovative economic model, 60 young cultural
professionals are trained in project management,
fundraising, financing, copyright and communication.
These young entrepreneurs are also trained on the
(o) technical aspects of mobile film projections to ensure
the sustainability of the project. MobiCINE also prefers
% to use encrypted files, to ensure that each time a film is
3 24 viewed, rights holders automatically receive royalties.
PRODUCTION entrepreneurs
trained Funds Allocated: US$ 89 989
I Investing in Palestine’s creative startups 26 business
ideas submitted 50 films available
Leaders (2017-2018) o
Startups are scalable business models with the capacity to develop markets 1 O StartUPS 87 /0 African films
and create employment opportunities. Leaders has recognized their potential H .
and, with funding from the IFCD, has designed an incubator programme where incubated + 1 7 50 views
young Palestinian entrepreneurs can develop business ideas and models to per year

address specific needs in Palestine’s cultural and creative industries.

Nearly 200 entrepreneurs designed viable business models, developed prototypes and conducted
initial market analysis. One of the start-ups, Lameh Sahafeh, was set up by a group of young journalists
to enrich Palestinian media content. By improving business skills and knowledge, the project ensured
that a higher quality of local cultural content is being produced in Palestine.
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@ Funds Allocated: USS$ 99 350




Since its launch in 2010, the IFCD has supported: -
= I\
)
W\ /
SUSTAINABLE sets of policy recommendations NS
SYSTEMS OF GOVERNANCE to support the creative sectors
FOR CULTURE in developing countries
Goal 2 The IFCD has contributed »
) A BALANCED FLOW OF CULTURAL to the mobility of 43 O
GOODS AND SERVICES AND THE
,Q) INCREASED MOBILITY OF ARTISTS + 1 00 artists and CO
C AND CULTURAL PROFESSIONALS cultural professionals

THE INTEGRATION OF CULTURE

IN SUSTAINABLE DEVELOPMENT artists and cultural

FRAMEWORKS professionals trained

Goal 4 3 o/

THE PROMOTION OF 6 o

HUMAN RIGHTS AND of IFCD-funded projects
\ FUNDAMENTAL FREEDOMS were led by women

IFCD projects have been made possible thanks to the support of the following donors:

Albania Cambodia France Madagascar Se;Bia j'p_-;;.'-si' o
Andorra Cameroon Gabon EIEW Seychelles -~ "-":
Armenia Canada Germany Mali Slovakia -
Australia Canada (Quebec) Greece Mauritius Slovenia % ="
Austria Chile Grenada Mexico South Affica e E
Azerbaidjan China Guinea Monaco Spain '
Barbados Cote d'Ivoire Haiti Montenegro Sweden

Belgium - lcala Morocco Switzerland

(Wallonie Bruxelles) c indi Netherlands The former Yugoslav

Belgium (Flanders) ypru.s " |a- Norway Republic of :

Belize Czechia Jamaica Paradlie Macedoniae »
Sele gl Denmark Jordan Portugs Turkey

Herzegovina Djibouti Latvia st Togo

Brazil El Salvador Lesotho P Ulrsine

Bulgaria Estonia Lithuania Saint Vincent and Uruguay

Burkina Faso Finland Luxemburg the Grenadine Viet Nam

CONTRIBUTETO THE IFCD - convention2005.ifcd@unesco.org
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