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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Republic of Peru

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	The pottery-related values, knowledge, lore and practices of the Awajún people.

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Duwejai najantai iwainamu

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Awajún pottery

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	The Awajún people are the second most populated ethnic group of the Peruvian Amazon rainforest. The current average awajún population is estimated at 83 000 distributed in approximate 320 native communities. Pottery is a significant part of their culture, especially for Awajún women who by means of this knowledge get in touch with their past and preserve their values and traditional lifestyle.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The pottery-related values, knowledge, lore and practices of the Awajún people are still alive in several communities of the Awajún people in Peru, with the population of this indigenous people distributed in the north of Peru in the departments of Amazonas, Cajamarca, Loreto and San Martin. The province of Condorcanqui in Amazonas is home to the highest number of Awajún inhabitants who keep traditional pottery alive.  

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

Neyra
Given name:

Alejandro
Institution/position:

Minister of Culture of Peru
Address:

Av. Javier Prado Este 2465 - San Borja - Lima 41 Peri 
Telephone number:

51 1 6189393
Email address:

aneyra@cultura.gob.pe
Other relevant information:



	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 performing arts

 social practices, rituals and festive events
 knowledge and practices concerning nature and the universe

 traditional craftsmanship
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	Pottery bears testimony to the Awajún culture and its persistence over time. It is a millenary cultural expression of the utmost importance for Awajún identity because it is part of their history, memory, spirituality, lifestyle, and worldview. Pottery is based on a deep knowledge of nature and the environment, namely the forests that are the source of the materials needed for pottery. 

The preparation process comprises five stages: the collection of materials, modelling, firing, decorating and finishing. Each stage involves particular knowledge and specific methods required to manufacture vessels and give them their peculiar features known as niimé in Awajún language. Craftwomen also use particular tools to make pottery, púmput (grinding stone), tátag (wooden board), kúiship (tool for modelling), jínchaag (little white stone for polish) and intash ayaimu (paint brush made of human hair).
Each stage has a meaning that is told in the people's oral traditions. For instance, Awajún tradition holds that Núgkui, an earth spirit, gave women the knowledge required for pottery and their other occupations, as well as tending to plants and cooking. She also taught families the values they should live by.

Women’s skills as ceramists give them a way to demonstrate their personality, generosity and intimate lives. Pots are used for cooking and serving food to their families and community, as well as for rituals and ceremonies.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	The main bearers of knowledge are the Dukúg wise women, female elders who transmit their expertise to other women in their families from generation to generation. The Dukúg are in possession of knowledge necessary to obtain supplies from the rainforest, which may include, among others, clay (dúwe), certain types of tree barks (saepe), leaves of certain plants (ajáka duke), wax (yukáip), white latex (daúm), red annatto fruit (ipak), brown copal latex (chípa), black resin (shijíkap) and white resin (takae). These last are used for waterproofing, decorating and applying finishes to the vessels.

The Dukúg also hold knowledge and techniques associated to the modeling of pots, which comprises combining different types of clay with ash, the use of special instruments and two-stage drying processes. Additionally, they have knowledge and techniques associated to baking, decoration and finishing of pots, as well as with the making of useful, durable and one-of-a-kind vessels. Several Awajún girls and young women are presently learning the Dukúgs’ knowledge.

All Awajún people use and appreciate their pottery, that is an indirect bearer of its values, knowledge, lore and practices.     

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The pottery process is a complex one as each type of vessel has specific methods and raw materials that may vary depending on their use. The traditional learning of values, knowledge, lore and practices associated to this process is imparted through observation, dialogue and constant practice.

The transmission of knowledge occurs mainly within the family circle, from Dukúg to younger women. It pursues a step-by-step approach. It begins with the knowledge on the collection of supplies, including locating clay deposits, picking up wood logs whose ashes are to be used and selecting plant resins suitable for the making of pots. This is subsequently followed by the learning of modeling, baking, decorating and finishing techniques. Certain pottery procedures are also secretly transmitted within close family circles.

The designs used for pottery are inspired by natural elements such as plants, animals, the mountains and the stars, and are expressed in geometric figures. Some of these designs are learned and shared when women potters from different communities gather to exchange vessels. This exchange and the innovation of some decorative designs have led to greater dynamism in this cultural expression and reinforced its continuity over time.

Some communities of the Awajún territory are currently developing collective teaching spaces, such as workshops and community schools, which are attended by girls or women who are eager to learn. This initiative is intended to be replicated in other Awajún communities.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	The pottery-related values, knowledge, lore and practices are essential to the Awajún culture: in addition to forming part of its memory and tradition, they are associated with other fundamental components of its cultural identity, including but not limited to language, productive activities and traditional child-rearing knowledge.

Pottery is an essential part of the Awajún rituality. Some vessels are used in various ceremonies which reaffirm the social organization and cultural identity of the Awajún people. Pottery plays a pivotal role in community dialogue, planning and decision-making, as well as in diverse family and community celebrations.

Pottery is an intimate activity that requires concentration, discipline, skills, abilities and respect. During the modeling process, for instance, Dukúg women infuse vitality and energy into the pots, either by using saliva to smooth walls and further improve modeling, or by using ash from their hair to give them a personal touch.

The dissemination of Awajún pottery at the regional and national levels has also favored its enhancement by means of initiatives implemented by craftsperson associations and representative organizations, as well as by local, regional and national governments and non-governmental organizations, which promoted its successful insertion into the national market due to its quality and sophistication. This activity is a substantial source of income for Awajún families.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Awajún pottery is fully compatible with the respect for human rights and among cultures, and sustainable development.

Pottery is closely linked to sustainable environmental stewardship, in particular of the forest areas where materials for pottery are found. Such sustainable management hinges on the Awajun worldview, according to which nature is inhabited by three essential spirits: Étsa, the forest spirit; Tsuqki, the water spirit; and Núgkui, the earth spirit. All these three spirits bring order to the relationship between human beings and their environment, which is fundamentally based on respect and care for their elements.

Several pottery related stories linked with the nature are told by the Awajún. A story tells about Yámpan, wife of Étsa (the Sun and the forest spirit), the ideal of the Awajún woman and master potter whose works were of high quality. By observing the nest of the cicada (Chuig or Chiachia in Awajún language), Yámpan adopts a model for perfecting the small pot called pinig.

To ensure resource sustainability, the Awajún potters have promoted the care for and cultivation of the plants used for pottery and decoration, which clearly shows their aim to keep traditional pottery alive for future generations. The use of traditional pottery is environmentally-friendly because at the end of its useful life, it returns to earth, avoiding pollution. in addition to that the use of traditional ceramics contributes to a healthy and natural nutrition because it contains no toxic products.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	The inscription at local level will allow to raise awareness of the value of other elements of the intangible cultural heritage existing in the Awajun culture such as other artisanal practices like wood carving – mostly a male activity –, cotton weaving, necklace and bracelets making, and other items made with seeds native to the region. Each of these elements forms part of the Awajun culture and are associated with daily life and its identity as people.

Moreover, the inscription will raise awareness of the importance of language as a pivotal vehicle for dissemination of the intangible cultural heritage and the strengthening of cultural identity, as well as the necessity to reinforce it within domestic and public spheres. In this way, the safeguarding of all expressions of the intangible cultural heritage of the Awajún people will be fostered.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	 At national level, the inscription on the Representative List will raise awareness of Peruvian population on the role of the intangible cultural heritage in the preservation of the ecosystem and in land management, with ancestral lore of indigenous peoples standing out as a source of environmental sustainability.

In addition, the inscription will promote interest of other Amazon peoples to rescue and promote ancestral practices linked to their memory and worldview, thus promoting the reinforcement of their cultural identity. Likewise, the inscription and the safeguarding process of this expression can become a bridge to dialogue with other ceramist peoples living in the region and in countries whose traditions are alive and critical as well for their respective identities.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	The inscription of values, knowledge, lore and practices concerning pottery will promote raising awareness of the importance of ancestral lore and values necessary for preservation and protection of the environment, as it will set an example of a craft practiced in harmony with nature. 

In addition, this will raise awareness of the importance of rainforests and their preservation so as to maintain cultural diversity of humanity as well as the necessity to find development strategies for the Amazonian populations that do not negatively impact on their preservation.

Finally, the inscription will allow international reflection on the pivotal role of women in the transmission and continuity of culture, mainly elder women who hold knowledge, lore and values reinforcing the memory of peoples.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	Pottery is linked to significant aspects of life such as feeding, health, farming, child-rearing, and rituality. This characteristic is shared with many peoples in the Amazon rainforest. By way of the inscription, it is possible to accomplish a cultural approach and dialogue among traditions across different regions and countries. In doing that, the significance of the intangible cultural heritage is highlighted in daily elements defining identity. 

The inscription will also allow the dialogue among cultures which place women on high esteem in safeguarding traditions as they are the keepers of local memories who will invigorate their communities’ ancestral values and in many instances are the base of the family economy.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	The Awajún pottery was born out of a deep knowledge on the rainforest and its resources. This knowledge has been building up throughout thousands of years and has resulted in a harmonic and creative use of local flora and minerals. That is why, this is a good example of human beings’ adaptation to its surroundings without affecting it. 

Furthermore, the process of manufacturing itself allows Awajún women to use all their experience and creativity. Each of the items made has a unique feature that sets them apart. This uniqueness is called niimé in Awajún language, granted by master potters in terms of pots usefulness, the context they will be used and even the person that is going to make use of them. This set of characteristics makes each item unique and conveys the spirit of the person manufacturing it.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The Dukúg, Awajún wisewomen, have continuously transmitted the values and knowledge of pottery mainly in family spaces, ensuring the preservation of the attributes present in pottery since ancestral times. In addition, many representatives of the Awajún have carried out safeguard actions that contribute to the continuity of the values, knowledge, lore and practices linked to pottery, for which they have had the participation of civil society organizations.

Research and publications

“Núgkui and the craftswomen of Cenepa”. Book 2016

Awajún pottery-making. Children Handbook. 2016

Dissemination

Promotion of pottery at Hotel Casa Hacienda Achamaqui in Chachapoyas, Amazonas. 2017-2019.

Participation of Awajún craftswomen on Costumbres TV show, which promotes cultural diversity, 2017.

Participation of Craftswomen associations in the fair held by the department of Social Sciences of The National University of San Marcos (UNMSM). 15 – 18 September 2017.

Associations and Programs of Craftswomen

Economic Development Program of Aguaruna and Huambisa Council (CAH) 

Craftswomen Association of the Marañon Northeast Region (AMARNO) 

Sekut Craftsmen Association

Indigenous Artisan Association of Payan de Nieva (ASAIPAN)

Entrepreneurs Women Association Virgen de Fatima (AMIVF)

Awajún Women Council – Wampis Umukai Yawi (COMUAWUY)

Arte Awajún Craft Association

Province Association of Craftsmen and Craftswomen YAPIT

Alto Marañon’ Awajún Indigenous Regional Federation Program FERIAAM

Women Potters Association Yámpan de Condorcanqui AMAYCO

Women Potters Association Suwa AMSICH IMAZA-CHIRIACO

Women Potters Association Yanas AMAYISH IMAZA CHIRIACO

Workshop School of Organization for the Development of the Border Communities of Cenepa (ODECOFROC)     

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection 

 promotion, enhancement

 revitalization

	(ii) What past and current efforts have the States Parties concerned made to safeguard the element? Specify any external or internal constraints in this regard?

Not fewer than 150 or more than 250 words

	Measures taken by the Ministry of Culture

•
Participation of potters associations in the Sale Exposition of Traditional Art Ruraq Maki   from 2007-2019.

•
Exhibition of awajun pottery at the National Museum of Peruvian Culture 2017-2019.

•
Declaration as Cultural Heritage of the Nation in 2017.

•
Participation of potters associations in Sale Exposition at Decentralized Directorate of Culture of Amazonas Amazonas. 13/18 July 2016.

•
Publication of book “Ruraq Maki Repertoires: The Traditional Awajun Pottery” in 2015.

•
Production of an Audiovisual documentary on Awajun pottery in 2015.

Measures taken by the Ministry of Foreign Trade and Tourism 

•
Participation of two potters associations in regional fairs organized by Mincetur 2017-2018. 

•
Participation of potters associations in Nuestras Manos fair, 2015-2016.

Measures taken by regional representatives  

•
Participation in the fair organized at Juan Velasco Alvarado district, Condorcanqui, in coordination with Farming Management Agency during the San Juan Festival, June 2018.

•
Participation of potters associations in Agricultural and Craftsmen Fair by Farming Management Agency and Sub-regional Management of Condocarqui, June and September 2018.

•
Participation of potters associations at Amazon Expo, in Tarapoto, at the Universidad San Martin, August 2017.

•
Participation of potters associations in fairs organized by Provincial Municipality of Condorcanqui on 18 May and 12 October, 2016-2018.

•
Participation of potters associations in Tourism Week of Chachapoyas. Fair held on June 2016.

•
Participation of potters associations in Gastronomy Fair Mistura, 2016.  

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection

 promotion, enhancement

 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	Safeguarding Plan of pottery-related values, knowledge, lore, and practices of the Awajún people

Based on the identification of the issues related to the element’s safeguarding conducted by the file preparation commission, eleven safeguarding actions to be executed in the short- and mid-term were proposed with the participation of all the identified stakeholders.

Safeguarding Plan

Objective 1: Recovery of trees used in pottery. Wood is frequently used in pottery so that trees may be affected by the increasing pottery production. Hence it is necessary to propose sustainability measures.

Action 1.1 Public investment project for reforestation across the four regions where Awajún people live in.

Competent Entities: Regional Government, Local Government, Provincial Municipality of Condorcanqui, Ministry of the Environment, Regional Organizations of Awajún People. 

Term: 2019-2020

Action 1.2 Pilot project of reforestation conducted by crafts organizations.

Competent Entities: Province Association of Craftsmen and Craftswomen YAPIT. Potters associations: Craftswomen Association of the Marañon Northeast Region (AMARNO), Women’s Council Awajún Wampis Umukai Yawi (COMUAWY). 

Term: 2018-2021

Objective 2. Increase the knowledge of artisans in the management of pottery finishes. A group of artisan women is concerned with the preservation of the red color in some of the manufactured pieces.

Action 2.1  Exchange meeting of ancestral knowledge and pottery experience.

Competent Entities: Organization for the Development of the Border Communities of Cenepa (ODECOFROC) and concerned associations. 

Term: 2018

Objective 3. Promote the inclusion of knowledge and lore as part of the school curriculum. There is interest to transcend the family circle of pottery knowledge transmission and take it to schools where boys and girls may learn about a vital element of Awajún culture.

Action 3.1 Incorporation of the Dúkug, wise woman, to teach pottery at schools.

Competent Entities: Regional Organization of Indigenous Peoples of Northern Amazon of Peru (ORPIAN-P), Inter-ethnic Association of Peruvian Forest Development (AIDESEP), Aguaruna Huambisa Council (CAH), Craftswomen associations, Local Education Management Unit (UGEL), Regional Government and Ministry of Culture (technical assistance). 

Term: December, 2018

Action 3.2 Prepare, in a participatory manner, educational materials so as to be used in bilingual cultural education.

Competent Entities: Regional Organization of Indigenous Peoples of Northern Amazon of Peru (ORPIAN-P), Inter-ethnic Association of Peruvian Forest Development (AIDESEP), Aguaruna Huambisa Council (CAH), Craftswomen associations, Local Education Management Unit (UGEL), Regional Government and Ministry of Culture. 

Term: 2019-2020

Objective 4. Increase research and diffusion of publications concerning Awajún pottery.  The goal is to scale up the diffusion of texts and documentaries prepared by public and private institutions as well as Awajún people organizations.

Action 4.1 Set up diffusion plan of published material.

Competent Entities: Ministry of Culture, Local Education Management Unit (UGEL), Regional Government, Inter-ethnic Association of Peruvian Rainforest Development (AIDESEP), Regional Organization of Indigenous Peoples of Peru’s Northern Amazon (ORPIAN-P). 

Term: June, 2019

Action 4.2 Conduct an in-depth research of pottery-related values, knowledge, lore, and practices of Awajún people taking into account the diverse communities where they live.

Competent Entities: Ministry of Culture – Directorate of Intangible Heritage. 

Term: 2023

Objective 5. Strengthen capacities on business organization and management. Craftswomen point out the need to learn about companies’ formation with the aim of organizing in groups and establishing potters’ associations.

Action 5.1 Provide training to associations on business and organization management.

Competent Entities: Ministry of Foreign Trade and Tourism, Ministry of Culture, Regional Government, and Regional Directorates of Tourism. 

Term: 2019-2021

Objective 6. Establish pottery exhibition spaces of the diverse communities conforming the Awajún people. The goal is to promote the element’s revaluing in exhibition and sales spaces with national and international access.

Action 6.1 Conduct the exhibition and sales of Ruraq Maki Amazonas pop art within the framework of the tourist week. 

Competent Entities: Ministry of Culture.

Term: 2019

Action 6.2 Consolidate the participation of potters from the departments of Cajamarca, Loreto and San Martin in the Sale Exposition of Traditional Art Ruraq Maki, held in Lima. 

Competent Entities: Ministry of Culture.

Term: July 2019

Objective 7. Establish an institution charged with the surveillance over the compliance of the safeguarding plan. 

Action 7.1 Draft a proposal of ordinance for the creation of the safeguarding committee for the Awajun pottery.

Competent Entities: Indigenous Artisan Association of Payan de Nieva (ASAIPAN) and Ministry of Culture.

Term: December 2018

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Ministry of Culture through the Directorate of Intangible Heritage and the Decentralized Directorate of Culture of Amazonas will coordinate with the representative organizations the implementation of the proposed safeguarding measures. Among the direct responsibilities of the Decentralized Directorate of Culture is the development of regional and national craft fairs with a participatory approach, also providing technical assistance in the creation of curricular school content and advising the associations of craftwomen for promotion and dissemination. The Ministry of Culture, in coordination with other organizations, will propose strategies to adapt research material to improve the dissemination of values and knowledge related to pottery.

The Provincial Municipality of Condorcanqui and the Regional Government will promote the reforestation project in coordination with the representative organizations of the Awajún people and the training to the associations of potters. All State entities present in the region will form a safeguarding committee that will seek to follow up on the proposed actions.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The elaboration of the safeguarding plan was part of the actions carried out by the Commission of preparation of the file, that is integred by representatives of the Awajún people chosen during the first three meetings. The members of the Commission met four times to define the content of form ICH-02. During the meetings the members identified latent threats and current problems of pottery and craftspersons. They also identified the safeguard actions that have been carried out to date, by associations of craftspersons, non-governmental organizations and the state. For this, the members proposed new actions to counteract them. Thus, some proposed actions were proposed as initiatives of the representative organizations  of the Awajún people in which the intervention of state entities has not been included.  They also identified the responsible parties to develop the safeguard actions as associations of artisans, local municipalities, regional government and Decentralized Directorate of Culture of Amazonas. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Decentralized Directorate of Culture of Amazonas
Name and title of the contact person:

Director Peter Lerche 
Address:

Jirón Ayacucho 904, Chachapoyas, Amazonas - Perú
Telephone number:

+51 41 477045
Email address:

plerche@cultura.gob.pe
Other relevant information:



	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	A number of four informative meetings were conducted with potters, male and female leaders of communities, officials, representative organizations of the Awajún people as well as authorities of the Provincial Municipality of Condorcanqui, authorities of the Regional Government of Amazonas and members of the Decentralized Directorate of Culture of Amazonas and Directorate of Intangible Heritage. These meetings were held on 14 July, 8 September, 24 October and 6 November of 2017, the first two took placed in Santa Maria de Nieva and the rest in Chachapoyas.

On 14 July 2017 the nomination process of pottery-related values, knowledge, lore and practices of the Awajún people to the UNESCO Representative List of the Intangible Cultural Heritage of Humanity was discussed. The scope of a cultural expression forming part of the Representative List as well as the form to be completed and the sections to be developed was explained.

On 8 September 2017 the same content was described to other representatives and potters coming from organizations and communities of the Awajún people. Besides, the significance of the establishment of a Commission charged with drafting a cultural expression file was highlighted. Said Commission is composed by representatives of Awajún organizations of  four departments where Awajún people live: Amazonas, Cajamarca, Loreto and San Martin. Some representatives were appointed. 

On 24 October 2017 a meeting with directors of Regional Organization of Indigenous People of Peru’s North Amazon Region (ORPIAN-P) and the Inter-ethnic Association of Peruvian Forest Development (AIDESEP) was held in Chachapoyas. The content and participation of previous meetings were informed. In addition, some doubts regarding the process were clarified. 

On 6 November 2017 the Commission representatives were appointed, Thereafter three meetings were conducted. These meetings were held on 26 January, 20 April, 6 July 2018 in Chachapoyas, Santa Maria de Nieva and Bagua, respectively.

During these meetings UNESCO’s ICH2 form was explained and reviewed as well as the analysis and development corresponding to each section. Likewise, this document states how the inscription on the Representative List will raise awareness of the significance of the intangible cultural heritage at local, regional and international level and how the inscription will contribute to the dialogue among cultures.

Commissioners discussed on the information to be indicated in the form’s descriptive section including bearers, values, cultural meanings and the transmission methods of pottery. Afterwards the agreed information was drafted.

In the section regarding safeguarding, commissioners discussed and agreed upon the information relative to safeguarding measures of values, knowledge, lore and practices associated with the preparation of the Awajún pottery that has been developed by the Awajún people, local, regional and national governments; as well as the safeguarding actions to be adopted for the future.  

On 28 August 2018 a final validation meeting was held with Awajún representants of the four departments.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	- Minutes of meetings conducted

Each meeting has a minute that contains the subjects discussed and the agreements approved and signed by the attendees. The 90% were Awajún  craftswomen.

- Attendance lists

To have a record of the participants, there was a list of attendance at each informative meeting and meetings of the Commission in charge of the preparation of the file. The majority of attendees were Awajún indigenous women.

- Documents of prior, free and informed consent for the application

The documents were presented by representatives of the institutions of the Awajún that were part of the process. There are letters from federations and representative organizations of the Awajún people, potters associations and indigenous communities that were signed by leaders, men and women, of the Awajún.

- Commissioners’ accreditation documents

The documents of accreditation were presented by representatives of the institutions of the Awajún that were part of the process, the application was included and accepted by them through the minutes of meetings. There are a total of 12 letters from federations and representative organizations of the Awajún people and associations of potters; that were signed by leaders, men and women, of the Awajún.

-Photographs of the process

There is a photographic record of the informative meetings and of the Commission of preparation of the file that took place in the department of Amazonas.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	The access to the pottery-related values, knowledge, lore and practices are of a public nature and has no restrictions. The element is transmitted and taught within the sphere of the families and local craftswomen associations. Anyone interested in knowing more about general aspects of  Awajún pottery needs no special authorization.


	4.d.
Community organization(s) or representative(s) concerned
Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;
b. 
Name and title of the contact person;
c. 
Address;
d. 
Telephone number;
e. 
Email address;
f. 
Other relevant information.

	a.
Name of the entity:  Indigenous Artisan Association of Payan de Nieva -ASAIPAN

b.
Name and title of the contact person: Ms. Clelia Jima Chamiquit, President

c.
Address: Jr. Juan Velasco Alvarado s/n Héctor Peas Tsegkuan – Nieva – Condorcanqui, Amazonas - Peru

d.
Telephone number: 51 992871737

e.
Email address: wikitjai@hotmail.com

a.
Name of the entity:  Craftswomen Association of the Marañon Northeast                                                        Region -  AMARNO

b.
Name and title of the contact person: Ms. Balbina Paukai Sebastián, President

c.
Address: Santa María de Nieva, Condorcanqui, Amazonas-Peru

d.
Telephone number: 51 990 570 186

e.
Email address: paukai1969@hotmail.com

a.
Name of the entity:  Province Association of Craftsmen and Craftswomen YAPIT.

b.
Name and title of the contact person:  Ms. Nelly Impi Bermeo, Representative

c.
Address: Santa María de Nieva, Condorcanqui, Amazonas-Peru

d.
Telephone number: 51 998 933 738

e.
Email address: tendenciashua@gmail.com

a.
Name of the entity:  Alto Marañon’ Awajún Indigenous Regional Federation -  FERIAAM

b.
Name and title of the contact person: Mr. Pancho Tanques Atchut, Vice president

c.
Address: Prolongacion 20 de abril s/n Moyombamba, San Martin - Peru

d.
Telephone number: 51 953662 615

e.
Email address: feriaampuebloawajun@hotmail.com

a.
Name of the entity:  Regional Organization of Indigenous People of Peru’s North Amazon Region - ORPIAN-P

b.
Name and title of the contact person: Mr. Salomón Awanach Wajuch, President

c.
Address: Av. Circunvalación 1456 Bagua, Amazonas - Peru

d.
Telephone number: 51 988562177

e.
Email address: amazonas.orpianp@yahoo.com

a.
Name of the entity:  Aguaruna and Huambisa Council - CAH

b.
Name and title of the contact person: Ms. Raquel Caicat Chias, President

c.
Address: Urakuza, Condorcanqui , Amazonas- Peru

d.
Telephone number: 51 979440449

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.
Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
The Ministry of Culture of Peru has developed a participatory inventory of the elements of intangible cultural heritage called Declarations of Cultural Heritage of the Nation
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

The Directorate of Intangible Heritage (Dirección de Patrimonio Inmaterial) is the Ministry of Culture’s area in charge of implementing the participatory system of the Declarations Heritage of the Nation. 

The Declarations of Cultural Heritage of the Nation  are ruled by Resolutions issued by the Vice ministry of Cultural Heritage and Cultural Industries.
(iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

The pottery-related knowledge, wisdom and practices of Awajún people were declared National Cultural Heritage through vice-ministerial resolution N° 009-2017-VMPCIC-MC.
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

The pottery-related knowledge, wisdom and practices of Awajún people were declared National Cultural Heritage through vice-ministerial resolution N° 009-2017-VMPCIC-MC dated January 27th 2017.
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The declaration process of the Awajún pottery was carried out through collaborative work between various institutions of the department of Amazonas in northern Peru. 

The Decentralized Directorate of Culture of Amazonas and multiple representatives of the Awajun people, particularly craftwomen associations, agreed in April 2014 to conduct a participatory investigation that served as the basis for the respective dossier. 

This research was published by the Ministry of Culture in 2015 under the title Awajún Traditional Pottery and it is the foundation for the technical dossier for the national declaration.

The technical dossier also contains journalistic notes, photographs and reviews of the participation of various associations of Awajún artisans  in the Sale Exposition of Traditional Art Ruraq Maki. 

Among the institutions that support the declaration request, mention should be made of the Provincial Municipality of Condorcanqui, the Province Association of Craftsmen and Craftswomen YAPIT, the Regional Directorate of Health Amazonas, the Regional Government of Amazonas and the Regional Directorate of Education. It is important to note that the request is also supported by the signature of 288 people, mainly craftwomen.
(vi) Indicate how often the inventory(ies) is(are) updated (periodicity) (max. 100 words).
The participatory inventory of Declarations of Cultural Heritage of the Nation is constantly updated by the communities. Its means this initiative to register ICH elements as Cultural Heritage of the Nation comes from the bearers and practitioners, they are the ones who request the Peruvian Government to recognize their ICH elements. The request are supported by a dossier/file made by the communities where they explain the essential characteristics of their cultural expression and justifie the importance, value, significance and impact on their identity. Every year, at least 25 new elements are included in this inventory.     
(vii) Explain how the inventory(ies) is(are) regularly updated. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 200 words).
The system of Declarations of Cultural Heritage of the Nation is also updated every five years with new information of the inscribed elements provided by the communities of bearers. The  Decentralized Culture Directorate  of  all peruvian regions participate in the process of updating. The information provided by the communities includes the analysis of the current threats to the elements, the efforts made by the bearers to safeguard them and the actions have been taken by the organizations to dissemite and promote them. Besides the Ministry of Culture promotes to include changes in the ways of practice and transmission of the elements in this update.
(viii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be provided in English or French, as well as in the original language if different. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be provided in English or French as well as in the original language if different. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

The pottery-related knowledge, wisdom and practices of Awajun people is available at the following link:

http://administrativos.cultura.gob.pe/intranet/dpcn/anexos/221_1.pdf?8723087

The inventory of Declarations of Cultural Heritage of the Nation is avaibable in this website:

http://administrativos.cultura.gob.pe/intranet/dpcn/


	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;

ten recent photographs in high definition;

grant(s) of rights corresponding to the photos (Form ICH-07-photo);

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Ministry of Culture of Peru. Ruraq Maki Repertoires: The Traditional Awajun Pottery. Lima: Ministry of Culture, 2015.

Women's Programme, Nutrition and Health. Nugkui and the craftswomen of Cenepa. Lima:  Work Group for Indigenous Affairs (IWGIA) and Nouvelle Planète, 2016.

Nolte, Josefa. Awajun Pottery-Making. Children Handbook for 7 to 12 year-olds, Bilingual Intercultural Education. Lima: Agronomists and Veterinarians without Frontiers with Organization for the Development of the Border Communities of Cenepa (ODECOFROC), 2016.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mr. Alejandro Neyra 
Title:
Minister of Culture of the Repúblic of Peru
Date:
8/2020
Signature:


	Name(s), title(s) and signature(s) of other official(s) (For multinational nominations only)
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