


STATE OF CONSERVATION REPORT ON OSUN OSOGBO SACRED GROVE 

 

NAME OF PROPERTY:  OSUN-OSOGBO SACRED GROVE 

STATE PARTY:  NIGERIA 

IDENTIFICATION NUMBER:  C1118 

DATE OF INSCRIPTION:  JULY 15, 2005 

CRITERIA:  II, III, VI 
 

 

1. EXECUTIVE SUMMARY 

Osun-Osogbo Sacred Grove is Nigeria’s second property inscribed on the 
World Heritage List in 2005 under criteria II, III and IV. 
 

The revised Conservation Management Plan 2015-2019 which incorporated 
Cultural Tourism Management and Risk Preparedness Plans has been 
distributed to all stakeholders. It was submitted to the World Heritage 
Centre and is now published on their website. This document remains the 
current management instrument for the site. 
 

In its decision 41 COM 7B.70, The UNESCO World Heritage Committee 
addressed the concerns raised by the 2015 Reactive Monitoring mission 
and its recommendations with regard to development of defined 
conservation methodology, analysis of polluted river water; over-
commercialization of the Festival; support of the Festival for on-going 
conservation work; community engagement; lack of resources for 
professional staff; fencing the buffer zone and plans for a proposed new 
road and bridge.Some specific actions have been taken with regard to 
these recommendations with details outlined in this report.  
 

A stakeholders meeting was held in Osogbo from 12th to 13th October 
2017.The mission recommendations were discussed and decisions 
regarding responsibilities of each stakeholder as specified in the 
management plan and relating to the recommendations were taken 
towards addressing these issues concerning the grove.  This report 
explains the following key issues:- 

a. Conservation methodology:  Methodology using traditional 
craftsmen who were involved in the original construction and 
creation followed the original pattern in the restoration of 
sculptures and structures of the grove under the supervision of the 
elderly masters. 

 



b. Analysis of polluted river water:  Tests conducted revealed no 
significant pollution of water but there is need for campaigns 
against disposal of waste in or around river course. 

c. Over commercialization of Festival:  The festival committee which 
depends on its funding from individuals and corporate organizations 
has agreed to impress on supporting commercial interest to regulate 
their advertisements.  The festival committee has ploughed back 
funds with the establishment of Artist village in the grove. 

d. Community Engagement:  Ongoing. 
e. Resources for staff development:  Although there is scarcity of 

resources, staff training is on going on the job using the natural and 
cultural resources of the site. 

f. Fencing the Buffer Zone:  Critical areas in the buffer zone are 
fenced and process is ongoing. 

g. Proposed new road and bridge:  The project is capital intensive but 
is captured in the long term plan of the state government.  The 
intersecting road is regulated for only few specified vehicles of 
communities living around the grove.  

 

In addition, routine maintenance/conservation works have been goingon 
to ensure preservation of site integrity and authenticity.  

 

2. RESPONSES TO THE DECISION OF THE WORLD HERITAGE COMMITTEE 

The State Party wishes to update the committee on the actions taken to 

improve on the state of conservation of the property with regard to 

concerns raised by the 2015 Reactive Monitoring Mission:- 
 

A) Development of a defined conservation methodology –  
 

A stakeholder’s meeting was held  in October 2017 involving the Site 

Manager, Heritage Officers, the AdunniOlorisa Trust (AOT), Artists of the 

New Sacred Art Movement of Osogbo, Traditional Bricklayers and all 

craftsmen who work on the site where it was agreed that all conservation 

works on sites on site be put on hold. The request from UNESCO to 

develop a defined conservation method which would eventually be 

adopted for all restoration work was deliberated upon.  The AOT who 

mobilized funds and undertake the recent restoration project made a 

comprehensive presentation on the methodology adopted in conducting 

the exercise.  All the stakeholders were satisfied that the method of 

restoration work adopted by AOT is genuinely in consonance with the 

original method of construction used by the original artist and 



sculptruralists.  It was agreed that such methods should continue to be 

used for restorations in the grove and UNESCO should be informed about 

the authenticity of the methodology for approval. (See attachment 1).  
 

B) Analysis of the polluted river water- 
 

The National Environmental Standards and Regulations Enforcement 

Agency (NESREA) sent a team of their environmental experts to carry out 

the analysis of River Osun. Water sampling were done at five (5) selected 

spots which includeWèré areas (before the entrance to the grove), inside 

the grove, under the suspension bridge, after the Heritage Education 

building and outside the grove (Elewure). The conclusion of the 

investigation reveals that the water content is not significantly polluted 

and the water still possess properties that supports aquatic bio-diversity.  

The report however acknowledges the increase introduction of organic 

materials into the water body which may render the water unsuitable for 

consumption.  The study also recommends further examination for more 

information on the composition of the water.  A detailed report of the 

water analysis by NESREA is hereby attached. (See attachment 2) 
 

C) Over-commercialization of the festival, the support of the festival 

for the ongoing conservation work and community engagement -   
 

The site manager met with the Festival coordinator, Chief JimohBuraimoh 

who is a member of the site management committee and a chief on the 

Council of the traditional king of Osogbo, Kabiyesi, Oba JimohOlanipekun, 

LarooyeII,TheAtaoja of Osogbo land. 
 

In a formal letter responding to this issue, Chief Jimoh explained that the 

Festival which actually spans through the traditional calendar year and 

with numerous un-publicized sacrifices and traditional activities (rites) 

are carried out as part of the living tradition and customary heritage of 

the Osogbo people. All these activities and events require a lot of 

financial commitment for which the traditional palace alone cannot 

whollyfinance.  For this reason, the palace has to practically seek for 

financial assistance from corporate organizations to be able to finance all 

the activities of festival including many aspects of traditional rites and 

customs that are performed behind the scene. 
 



On the issue of over-commercialization of the festival and support of the 

festival for the on-going conservation work in the grove, he explained 

that the palace has taken note of this and plans to increase waste 

collection bins and instruct participating corporate organizations to 

minimize the number of banners displayed during festival.  They will also 

ensure that all banners used for the festival are removed immediately 

after the event.  Efforts would be made to reduce negative impact of 

corporate organizations involvement in sponsoring the festival while 

environmental protection and preservation would be key consideration in 

planning the festival activities. 
 

It is noteworthy that the festival committee initiated the establishment 

of the Artists Village which has provided opportunity for skills acquisition 

and economic empowerment for the youths of the community while 

showcasing its rich art tradition in various works of arts. At present about 

77 local artists from the community including Osun devotees have been so 

empowered. 
 

The traditional authority under the king (Ataoja) has promised that the 

palace would make financial contributions to support any required 

conservation work in the grove.  The palace has always been actively 

involved in the monitoring of conservation works so as to ensure that 

there is no alteration or distortion of cultural features of the site which 

embody a significant aspect of the sites outstanding universal value. 

(See attachment 3) 
 

D) Lack of resources for professional staff – 

This remains a major challenge for the National Commission for Museums 

and Monuments which relies on federal government budgetary allocation 

to fund the activities of the Site through its Osogbo office. While there 

are budgetary provisions annually, in practice there is often very little 

funding to facilitate staff training and equipment procurement. There are 

expectations that this would improve soon and that there would be a 

more active involvement from private sector stakeholders in cultural 

heritage conservation as well as looking out for training opportunities 

through international assistance. 

 
 



E) Fencing the buffer zone – 

Some parts of the buffer zone had been fenced by the National 

Commission for Museums and Monuments in the past while Completion of 

the fence works is subject to the availability of funds from budgetary 

allocation even though there are at present no threats of encroachment 

on this zone.  

 

F) Plans for a proposed new road and bridge – 

The site manager and his team paid a courtesy visit on the Special Adviser 

to the Governor on Culture and Tourism and the issue of the diversion of 

the road was extensively deliberated since it is part of their documented 

responsibilities in the Conservation Management Plan. The site manager 

emphasized the importance of executing this project based on its impact 

on site’s integrity and reminded him of the earlier promise by theOsun 

StateGovernment to Ms. Deborah Whelan, the ICOMOS expert for the 2015 

Reactive Monitoring mission during her visit to the site. 

 

The Special Adviser informed the team that she was meeting with the 

Governor and the issue would be discussed. A week later,some engineers 

came to the site to take the measurement of the existing road, the 

proposed road and the bridge with a promise that work will soon 

commence. 

 

In addition to this, a letter was received from the Office of the State 

Ministry of Culture and Tourism on the above issue, stating that an inter-

ministerial committee had been constituted and that the technical inputs 

and recommendation of the committee on the completion of outstanding 

works are being proposed for government approval and for 

commencement of work at the site. (See attachment 4) 

 

3. CONSERVATION WORKS ON THE GROVE 

Most of the significant conservation activities in OsunOsogbo Sacred 

Grove are the restoration works carried out by the traditional craftsmen 

through the AduniOlorisha Trust Fund (AOT) since February 2016 till 
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RE-STATE OF CONSERVATION REPORT ON OSUN OSOGBO SACRED GROVE:- 
ADDITIONAL INFORMATION ON THE OSUN OSOGBO FESTIVAL 

 Osun Osogbo festival is regarded as important Socio-cultural means of 
supplication to the Supreme Being through his intermediaries. The month of August 
every year has become unique month among the people of Osogboland. It is the 
month of Celebration, traditional cleansing of the city and cultural reunion of the people 
with their great ancestors and founders of the Osogbo kingdom. It is also the period of 
stocktaking and assemblage of all sons and daughters of Osogboland and most 
especially Yoruba speaking people both in Nigeria and Diaspora. According to historical 
tradition, the festival can be described as an account of the legendary encounter 
between the early settlers/founders of Osogbo led by Gbadewolu Larooye with the 
Osun Osogbo deity.  

The festival has a two week Programme of events starting with the traditional cleansing 
of the town called Iwopopo followed by the lightening of about 641 years old 16 point 
lamps, called Olojumerindilogun. This is followed by Iboriade which is the assemblage 
of all the crowns of past rulers (Ataojas), for blessing’s. However, the festival is 
generally known by its grand finale which attracts the general public with participants 
from all over Yorubaland. The Ataoja in company with his wives receives salutations 
from his High Chiefs while other cultural processions including, the processions of 
traditional devotees and ritualists and the grand appearance of the Orugbo Osun, the 
Virgin Votary Maid.  

The 2018 edition of the festival witnessed a massive turn out as usual but very low 
patronage from sponsors due to economic downturn in the country so there was very limited 
commercial activities compared to previous years. In cognizance to the concerns raised by 
the monitoring mission, the festival committee took steps to ameliorate the adverse effects of 
the conduct of the festival on the grove. 

The festival committee limited the indiscriminate placement of posters and banners and 
erection of billboards until the last day to the grand finale and was removed same day after 
the festival as the general cleanup exercise was .embarked immediately after the grand 
finale. 

The festival committee also engaged two hundred and fifty youths as crowd control marshals 

to guide the traffic of visitors and tourist to strictly flow through the designated entry and exit 

routes so that the chaos normally experienced during the festival was drastically minimized. 



 There was also a provision of ten mobile toilets to replace old ones that suffered 

termite attacks. They were strategically placed for the convenience of the visitor, throughout 

the public event spaces of within the grove. 

        ADEKUNLE  F. O 
    Ag. Curator/Site Manager 
    National Museum, Osogbo. 
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