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	A.
State(s) Party(ies)

	For multinational proposals, States Parties should be listed in the order on which they have mutually agreed.

	Greece

	B.
Contact person for correspondence

	B.1. Designated contact person

Provide the name, address and other contact information of a single person responsible for correspondence concerning the proposal. For multinational proposals, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the proposal and for one person in each State Party involved.

	Title (Ms/Mr, etc.):

Ms
Family name:

Fotopoulou
Given name:

Stavroula
Institution/position:

Director of Modern Cultural Heritage, Hellenic Ministry of Culture and Sports
Address:

42, Tritis Septemvriou str., 10433 Athens, Greece
Telephone number:

00302103234390
Email address:

sfotopoulou@culture.gr


	B.2. Other contact persons (for multinational files only)

Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	--

	C.
Title

	Indicate the official title of the programme, project or activity, in English or French, that will appear in published material. 

Not more than 200 characters

	Polyphonic Caravan, researching, safeguarding and promoting the Epirus polyphonic song

	D.
Geographic scope

	Tick one box to identify whether the geographic scope of the programme, project or activity is essentially national, subregional, regional or international (the last category includes projects carried out in geographically non-continuous areas).

	 national (within a single country)

 subregional (more than one country)

 regional (more than one country)

 international (including geographically non-continuous areas)

	E.
Geographical location

	Indicate the locations in which the programme, project or activity was or is being carried out.
Not more than 150 words

	The Polyphonic Caravan (PC) is a long-standing project that is held along the borderline of Epirus (mainly in villages of Ioannina and Thesprotia Provinces), in northwestern Greece, where the element originates, and in Athens, the country's capital. Furthermore, the project carries out activities, such as workshops and festivals, all over Greece -mainland and island, in cities and in small villages. The PC is dedicated in transmitting the element to those interested, bringing together diverse folk polyphonies. Polyphonic Caravan responds to invitations from polyphonic singing groups in other countries, such as Bulgaria, Georgia, Great Britain, France, Serbia, South Albania, South Italy, building bridges between the various polyphonic singing communities.

	F.
Status

	Tick one box to identify whether the programme, project or activity is completed or in progress at the time the proposal is submitted. 

	 completed

 in progress

	G.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the proposed programme, project or activity.

Not more than 150 words

	The people concerned with the Polyphonic Caravan are:

- the bearers of Epirotic polyphony in the Epirus mountain villages, where the project reignited the interest in this element of cultural heritage.

- the bearers of Epirotic polyphony who live in cities all over Greece and abroad, as well as all those who, occasionaly or on a permanent basis, perform Epirus polyphony singning in improvised and/ or amateur ensembles.

- those who participate in the Polyphonic Caravan's workshops. Some of them have thereafter created their own ensemble, transmitting Epirotic polyphony to new audiences.

- researchers of folk polyphony

- artists who integrate creatively Epirus polyphonic singing in their work.

	H.
Domain(s)

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage covered by the programme, project or activity, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

	 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 performing arts

 social practices, rituals and festive events 

 knowledge and practices concerning nature and the universe

 traditional craftsmanship 

 other(s)

	1.
Description

	Criterion P.1 requires that ‘the programme, project or activity involves safeguarding, as defined in Article 2.3 of the Convention.’ Article 2.3 states that ‘“Safeguarding” means measures aimed at ensuring the viability of the intangible cultural heritage, including the identification, documentation, research, preservation, protection, promotion, enhancement, transmission, particularly through formal and non-formal education, as well as the revitalization of the various aspects of such heritage’.

For sections 1.a and 1.b together, provide succinct descriptions of the programme, project or activity and its main components, describing what actually happened or is underway.

	1.a.
Background, rationale and objectives

Describe the situation that led to the creation of the programme, project or activity – what safeguarding needs were identified and by whom, and how the priorities were identified and established. Identify the primary objectives of the programme, project or activity.

Not fewer than 300 or more than 500 words

	The polyphonic song of Epirus, a mountainous region in northwestern Greece, belongs to the genre of folk polyphony.  It's being performed for centuries, mainly in villages of Ioannina and Thesprotia, two of the four Epirus' Provinces, as well as in the Greek minority villages in southern Albania. It is a form of polyphony that reflects the peoples' relation to their environment, their experiences of work, love, migration and historical events that shaped their communities. There are polyphonic songs for almost every aspect of life, like childhood, marriage, death, festivities and carnival, farming, pastoral life etc.  It is performed by a group of singers, consisting of 5 to 12 persons with 2 to 4 distinctive roles among them, all necessary for the rendition of each song.

In the aftermath of WWII and the ensuing Greek Civil War, the rugged terrain of Epirus could no longer sustain its inhabitants, who started migrating to larger urban centres in Greece and abroad, seeking work. The performance of the element was gradually becoming sporadic and infrequent.  Complete polyphonic groups were disappearing, since it was difficult to find singers to perform all the necessary roles for the rendition of the songs. Eventually, very few experiential performers remained in the villages. Therefore, the natural transmitting process of the element from generation to generation was at risk.

In the mid 1990's a group of young people, internal migrants from Epirus, formed the first polyphonic group, "Chaonia", in Athens. Delving into the ways of performing the polyphonic song of Epirus, they realised the threats that the element was facing and also the need to cultivate fertile ground for it in the new environment, the cities where they lived. They decided to undertake initiatives for the safeguarding and promotion of the element. After Chaonia's first concert at the ancient theater of Gitana in Thesprotia, Epirus (1997), they founded the NGO "Apiros (Polyphonic Caravan)", meant to be the driving force behind all relevant measures, and they organised the 1st Polyphonic Song Event with singers and researchers in Polydrosso village in Thesprotia (1998), as a public call to foster an international festival. Two of the founding members of Apiros (Alexandros Lampridis and Antonis Exarchos) hail from Polydrosso. They succeeded in organising the 1st International Polyphonic Song Meeting in Epirus (1999). None of the members of Polyphonic Caravan were professional singers or ethnomusicologists nor had they any previous experience in awareness-raising or creating networks. They took this initiative out of their love for this element of their intangible cultural heritage. The primary objectives they set can be summarised in the following:

- raise awareness for the element, starting with issuing a journal devoted to the polyphonic song of Epirus.

- document the element through extensive field research.

- create bridges across generations and geographical boundaries, so that all who sing the polyphonic song of Epirus can get together.

- promote interdisciplinary dialogue among all relevant researchers (musicologists, folklorists et al.).

These goals remain at the core of the project's philosophy until nowadays and the measures and activities they initiated are summarised in 1b.

	1.b.
Safeguarding measures involved

Describe the specific safeguarding measures that the programme, project or activity includes and why they were adopted. Identify what innovative methods or modalities were involved, if any. 

Not fewer than 300 or more than 500 words

	The innovative approach that the Polyphonic Caravan (PC) has adopted is encapsulated in their moto "Πολη-φωνία"/ "Poli-phonia", literally meaning City-voice, a wordplay of homophones in Greek, where "poly-" of Polyphonic (meaning multi-) is substituted by the word "πόλη"/poli (polis meaning city), while "-phonia" (voice) remains.  The new term evokes both polyphonic singing and the urban environment where it has been transplanted, along with some of its bearers.

The members of the PC developed a plan focusing on the following safeguarding measures:

- regular field research and documentation: they travel four times a year to the villlages of the element's origin and gather first-hand information through interviews and recordings. All interviews are being recorded audiovisually, with the informed and prior consent of the people involved and they are carried out either in public places, like cafes, or in the people's homes, or during outdoor activities (farming, animal husbandry etc.), occasions during which polyphonic singing was traditionally performed. This initiative contributes significantly to the viability of the element by encouraging and motivating the bearers to preserve their memory of singing and the younger generations to focus on it.

- founding of the "Polyphonic Song Archive": the audiovisual material, collected during fieldwork in Epirus, is being inventoried, preserved and enriched with older recordings, filmed material, digitisations of printed and handwritten documents and photographs. The Archive gradually opens up to the public.

- establishment of two major cultural events celebrating polyphonic song:

1) the International Meetings of Polyphonic Song in Epirus and

2) the Great Festivals of Polyphonic Song in Athens

These events take place every year and aim at creating new audiences for the element.  Furthermore, they bring together performers of all ages from the villages of Epirus, the Greek minority villages in Southern Albania, Athens and other big cities, as well as from other countries where folk polyphony flourishes: Albania, Bulgaria, Italy, Serbia, Georgia. From the live recordings of the Polyphonic Caravan's events in Athens, four compact disks have already been released, in an effort to bridge the gap caused by shortage of relevant discography.

- transmission through non-formal education: the Polyphonic Caravan actively encourages young people to get to know and perform polyphonic songs in Polyphonic Workshops they organize in various cities and islands (Athens, Pyrgos, Chalkida, Chios etc.). Thus, a new generation of performers has emerged, continuously expanding the element's audience. This model of transmission has transcended national borders, since a regular workshop is already running in Berlin, Germany. After an invitation from a group of Greeks and Germans who explore the polyphonic song all over the world, members of the Polyphonic Caravan travel twice a year to Berlin to transmit the polyphonic song of Epirus.

	1.c.
Competent body(ies) involved 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), responsible for the local management of the programme, project or activity.

	Name of the body:

Apiros (Polyphonic Caravan)
Name and title of the contact person:

Alexandros Lampridis, President of Apiros, "Kiratzis" (leader) of the Polyphonic Caravan
Address:

2, Pygmalionos str., 11851 Athens, Greece
Telephone number:

00306973342113
Email address:

apiros@otenet.gr
Other relevant information:

www.polyphonic.gr


	2.
Coordination at the regional, subregional and/or international levels

	Criterion P.2 requires that ‘the programme, project or activity promotes the coordination of efforts for safeguarding intangible cultural heritage on regional, subregional and/or international levels’. Explain, if applicable, how the programme, project or activity has promoted such coordination. If the programme was or is conducted exclusively at the national level and has not involved such coordination, state so clearly.

Not more than 500 words

	The Polyphonic Caravan carries out its activities on national, regional and international level.  Running the gamut from raising awareness for the element to rekindling polyphonic singing in villages and cities, it had from its early steps to set up and coordinate a network of groups of polyphonic singers in training projects (workshops and seminars) and music events. 

- On national level: building a relationship of mutual trust with the local community authorities was and still is vital for organising the International Meetings in Epirus, for carrying out field research, as well as for facilitating the polyphonic groups' participation in the events that take place in Athens or abroad. The support and active participation of municipalities and prefectures has been evident through all these years by co-organising many of the events in Epirus, by providing the necessary public spaces for the festivals and the seminars or by publicising the workshops and events through their media network. Of essential importance is also the collaboration with the local communities' Cultural Associations, active at the places where the Polyphonic Caravan travels, as well as the Epirotic Associations in Athens, who represent a substantial part of the second and third generation internal migrants. This ongoing collaboration takes various forms, such as seminars and workshops for the polyphonic song or through an advisory role regarding the polyphonic groups' repertoire etc. The network that the Polyphonic Caravan has built over the years for the resurgence of the polyphonic song of Epirus and its emergence and enhancement in urban environments extends to various other agencies of the national cultural industry, such as museums or festivals.  Polyphonic Caravan has a long-lasting collaboration with the Centre of Greek Music "Fivos Anogianakis" in Athens, as well as with the Olympia International Film Festival for children and young people (Elis, Peloponnese) and the Vovousa Festival (Ioannina, Epirus).

- On regional level: while exploring the folk polyphonies of the neighbouring countries within the Region of Southeast Europe, the Polyphonic Caravan has gradually established an informal network of folk polyphonic groups from Albania, Bulgaria, Georgia, South Italy and Serbia, who participate almost on a regular basis in its Great Festivals. Over the years, a stable cooperation with local authorities in these countries has been also established, especially in Albania, which allows the expansion of relevant artistic exchanges.

- On international level: from 2016 onwards, at the Polyphonic Caravan's initiative, the 14th of May is being celebrated as the Day of Polyphonic Song, aiming at its proclamation in the future as World Day of Polyphonic Song.  On that day, the Polyphonic Caravan coordinates a series of events and celebrations dedicated to folk polyphony that take place in several cities all over the world. The events involve the majority of polyphonic groups in Greece, and a growing number of polyphonic groups in Cyprus, Albania, Bulgaria, Serbia, Italy, France, Germany and the U.S.A. Performances in open public spaces, such as pedestrian streets and parks, are especially encouraged. 

	3.
Reflection of the principles and objectives of the Convention

	Criterion P.3 requires that ‘the programme, project or activity reflects the principles and objectives of the Convention’. Identify the specific principles and objectives of the Convention that are addressed by the programme, project or activity and explain how it reflects those principles and objectives in its conception, design and implementation.

Not fewer than 300 or more than 500 words

	The Polyphonic Caravan sprang from the determination of a young persons' group to see the polyphonic song of Epirus safeguarded, transplanted in urban environments and revitalised, reaching constantly new audiences, transmitting the cultural meaning and knowledge from the elderly bearers to new generations.  By its concept and through its implementation, the project clearly reflects the principles and objectives of the 2003 Convention as:

- It involves safeguarding, both in remote villages, where the polyphonic song of Epirus originates, and in the cities, where 2nd and 3rd generation internal migrants live nowadays, reinforcing thus their sense of identity.

- It promotes the polyphonic song of Epirus by organising periodically big scale events in the capital of Greece and smaller scale events all over the country. Its activities have helped strengthening the ties between people of different backgrounds, groups of original bearers and other individuals involved in such a way that they all feel part of a big community, having mutual appreciation for each other and respecting their cultural diversity.

- It applies non-formal education approaches for the transmission of the element, at first by bringing together, during fieldwork, older bearers with younger persons who wish to learn, to practice and to transmit it; the latter become then sources of the element's transmission to other young people, through the workshops organised and conducted by the members of Polyphonic Caravan in the urban environment where they live. Therefore, the project facilitates the adjustment of the element in the ever-changing social context, underpinning the active participation of young people.

- It contributes to raising the visibility of Intangible Cultural Heritage in general, by adopting a holistic approach to heritage. For example, PC members always illustrate the intimate connection of the polyphonic song of Epirus to the cultural landscape it initially developed, be it the rugged slopes of Epirus mountains, the stupendous stone bridges etc. Moreover, they also enhance the conviviality that polyphonic singing helps to develop nowadays in urban public places such as squares, cafes, pedestrian streets, parks, etc. 

- It promotes intercultural dialogue: a fundamental goal of the PC is to highlight the affinities of the polyphonic song of Epirus with polyphonies from neighbouring (or more remote) countries. Several ensembles from Albania, Bulgaria, Italy, Serbia and Georgia have been invited to the Polyphonic Caravan's events, and they reciprocate, inviting it in their own events. During the last 20 years, members of the project have promoted the polyphonic song of Epirus in Wales (Great Britain), Salento, Calabria (Italy), Berlin (Germany), Plovdiv (Bulgaria), Permet, Gjirokaster, Deropoli (Albania).

- It fosters creativity: the project has inspired artists of various music and art genres. Rock, jazz and Greek popular music groups have created songs based on the polyphonic music; poets and writers have incorporated the polyphonic song in their work; choreographers, actors and directors have collaborated (and will continue doing so) with the Polyphonic Caravan's members, producing new and influential artworks.

	4.
Effectiveness 

	Criterion P.4 requires that ‘the programme, project or activity has demonstrated effectiveness in contributing to the viability of the intangible cultural heritage concerned’. Describe how the programme, project or activity has demonstrated such effectiveness and how it has contributed concretely to the strengthened viability of the heritage.

Not fewer than 300 or more than 500 words

	The 20-year-long activity of the Polyphonic Caravan has critically contributed to strengthening the viability of the Epirus polyphonic song and its enhancement in an ever-changing social environment. There are qualitative and quantitative indicators for the assessment of the project's effectiveness in addressing the threats the element's viability once faced:

- The growing number of participants in the International Meetings of Polyphonic Song: 1st/1999: 9 groups from 2 countries, whereas at the 20th/2018: 40 groups from 4 countries. Over the years, a large number of polyphonic ensembles from 6 countries (Greece, Albania, Bulgaria, Georgia, Italy, Serbia) have participated in the annual event.

- The growing number of participants in the Great Festivals of Polyphonic Song: 1st/2000: 7 groups (of which in just one participated young people) whereas at the 19th/2018: 17 groups (most of which comprising young people) and a total of almost 180 performers.

- The increased duration of fieldwork annually (from 3 days in 1999 to 25 days in 2018) and the expansion of geographical scope both in Greece (starting with Epirus region in 1999, it covers 5 Greek regions in 2018: Epirus, West Macedonia, East Macedonia, Thessaly, Ionian Islands) and abroad (Albania, Bulgaria, Italy).

- The number of the Polyphonic Workshops and their participants has redoubled (around 900 students in total during the last decade), while in the aftermath of the Workshops, new polyphonic groups spring out. These groups follow an independent course but they remain in constant collaboration with the project. Hence, over the years, new cities and villages have been added to the element's and project's "map".

- The Polyphonic Song Archive's continuous enrichment contributes significantly to research and documentation concerning Epirotic polyphony.

- The overall activity of the Polyphonic Caravan has brought about a sharp increase in the number of element's bearers. The viability of Epirotic polyphony is secured in the communities' places of origin, through the motivation of the older and the induction of younger ones. The period 2013-2018 has been the most productive, as at least 10 new polyphonic groups were created in Greece ("Chaones", "Deropoli", "Isokratisses", "Delviniotika", "Vouthroto", "Dervitsani", "Kossovitsa", "Pentatono", "Epirotes of Peristeri", "Workshop of P.S.E." et.al.) with members of the same or even younger age than the project's duration. 

- The discography of the element has significantly increased (cds titled: "Inoro", "Aetopetra", "Ano Pogoni", "Delviniotika", "Isokratisses", "Echo") and the filmography respectively. The following Epirus polyphonic ensembles have recorded their work in DVDs with the project's support: "Kossovitsa", "Ano Pogoni", "Kirades of Ano Deropoli", "Chaonia".

- Finally, the Polyphonic Caravan has produced a series of documentaries, among which the most recent are "The Tomorrows of Polyphony" (2017, commissioned by the Greek Public Service Broadcaster/ERT) and "Polyphony's Springtime" (2018), both referring not to the element's past but to its present and promising future, and testifying that nowadays the polyphonic song of Epirus is not framed into nostalgia, but it constitutes a vivid element of the Greek intangible cultural heritage.

	5.
Community participation and consent

	Criterion P.5 requires that ‘the programme, project or activity is or has been implemented with the participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	5.a.
Participation of the community, group or individuals

Describe how the community, group or, if applicable, individuals concerned have participated in the programme, project or activity at all stages of its planning and implementation, including the role of gender.

Not fewer than 300 or more than 500 words

	The Polyphonic Caravan's wide community consists of the project's core members and of those who sing the Epirus polyphonic song, whether they are bearers who live in remote villages or younger singers coming from a different background. The core members are in charge of the organisational part of the project, during the preparatory phase of each activity, as well as in its implementation. They continuously build a stable bridge between the performers who live in the places of origin of Epirus polyphony and the new bearers who live in the cities. This solid relation has enabled both communities, the older generations and the younger ones, to actively shape the project's trajectory from its beginning. The older bearers are not just 'informants', performing the repertoire of their community and providing information on past performances of the element. They actively contributed to the project's orientation by defining the contours of the first actions. During the Polyphonic Caravan events and festivals the local community members, their associations and the polyphonic groups have an active role in planning and shaping the repertoire. Many of the aforementioned people support the Great Festivals by representing and promoting the events in the local or national media, especially in the social media nowadays, and by highlighting therefore their personal relation to the polyphonic song; they also distribute the communication material developed, such as flyers and posters.

Τhe polyphonic song in the villages of Epirus is inextricably linked to the formation of local communities and its development was heavily influenced by the gender division of labour in the past. So there are separate female and male polyphonic groups, along with mixed ones. The female "face" of Epirus polyphony was formed in the past by women who were singing together during harvest and by women who stayed at home in times of mass emigration of men. So, women's polyphony played the role of an "ark" for the element and the Polyphonic Caravan's field research has brought to the forefront the distinct mode of singing that women's and men's polyphonic groups use, even in the same villages.

In recent years, this purely women's tradition is revived by young women who form female polyphonic groups in the cities, while the principal tendency is that of mix-gender groups. The female groups, both the ones of the experiential performers in Epirus and the newer ones in the cities, are prominent in all the PC's activities. A distinguished example for that, is the participation of women, both experiential performers and younger ones at the performance "Rizes/ Roots" of the Athens & Epidaurus Festival in 2018.

Women have been a pillar in the Polyphonic Caravan's course over the years, either as members of the organisational team or as singers in the villages of origin. The latter have kept a thesaurus of lyrics, of different renditions of the element's history and share it during fieldwork. 

	5.b.
Free, prior and informed consent to this proposal and involvement in its preparation
Submitting States Parties shall involve the community, group or, if applicable, individuals whose intangible cultural heritage is concerned in the preparation of the proposal. Describe below how they have participated actively in preparing the proposal at all stages, including in terms of the role of gender. States Parties are reminded that the communities are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.

The free, prior and informed consent to the submission of the proposal from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.

Attach information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.

Not fewer than 150 or more than 250 words

	The community of the polyphonic song of Epirus participated actively in the preparation process for the element's inscription in the Greek National Inventory of Intangible Cultural Heritage, in 2015-2016 (http://ayla.culture.gr/en/ipeirotiko_polyfonico_tragoudi/). The members of the Polyphonic Caravan conducted special meetings with the polyphonic groups and community members - representatives, both in the provinces, as well in Athens, informed them and agreed collectively on the contents of the inscription.

From 2016 to 2018, an extended consultation within the community took place, regarding the need for sharing the projects' accumulated experience through a possible inscription on the Register of Good Safeguarding Practices of Intangible Cultural Heritage. The broad participation of bearers during the preparation of the proposal is illustrated by the numerous and various letters of free, prior and informed consent attached to this nomination file, signed not only by the element's performers, but also by people whose work and lives have been influenced by it. 

The nomination is supported by 100 letters of consent, as follows:

a. polyphonic groups (20 letters) and individual bearers of the element (4 letters): 24 letters in total - 165 women + 102 men (62% women members)

b. polyphony workshops: 7 letters – 56 women + 34 men (62% women members)

c. migrant and local cultural and other associations: 20 letters – 5 women +15 men (25% women representatives)

d. local authorities: 5 letters – 2 women + 3 men (40% women representatives)

e. academics/scientists, researchers and artists: 26 letters – 6 women + 20 men (23% women)

f. fellow travellers and members of the Project’s organizational core: 18 letters – 10 women (one letter is signed by 2 women) +9 men (53%women).


	5.c.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:

a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
Email

f. 
Other relevant information

	a. Non-profit Organization “Apiros” (“International Polyphonic Song Festival – Polyphonic Caravan”)

b. Alexandros Lampridis, President of the Non-profit Organization “Apiros” (“International Polyphonic Song Festival - Polyphonic Caravan”)

c. Polydroso, Thesprotia, 44017 Epirus, Greece

d. +30 2103310919, +30 6973342113

e. apiros@otenet.gr

f. Website: www.polyphonic.gr - Facebook site: Polyphonic Caravan, Facebook group: POLYPHONIC SONG - Youtube: Polyphonicfestival, Api13os

a. Polyphonic Group “Chaonia”

b. Alexandros Lampridis, Member and Representative of the Polyphonic Group “Chaonia”

c. 2 Pygmalionos street, 11851 Athens, Greece

d. +30 6973342113

e. apiros@otenet.gr

f. Facebook site: CHAONIA polyphonic group

a. Polyphonic Group “Polyphonico of Epirus” (V. Kotsou), Polyphonic Group “Pentatono”

b. Vaggelis Kotsou, Member and Representative of the Polyphonic Groups “Polyphonico of Epirus” (V. Kotsou) and “Pentatono”

d. +30 6944446186

e. vaggelis.kotsou@gmail.com

a. Polyphonic Group of Ano Pogoni

b. Kostas Katsavaras, Member and Representative of the Polyphonic Group of Ano Pogoni

d. +30 6972453609

a. Polyphonic Group “Kirades of Ano Deropoli”

b. Katina Routziou, Member and Representative of the Polyphonic Group “Kirades of Ano Deropoli”

c. Selo, 6006 Albania

d. +30 6981618650

a. Polyphonic Group “Inoro”

b. Kostas Lolis, Member and Representative of the Polyphonic Group “Inoro”

d. +30 2651039782

e. k.loli.poliphonic@gmail.com

f. Facebook site: Inoro

a. Polyphonic Group of Aetopetra

b. Nikolaos Zekis, Member and Representative of the Polyphonic Group of Aetopetra

d. +30 6955804643

e. nikolaoszekis@yahoo.co.uk, ds@aetopetra.gr

f. Facebook site: Poliphonic of Aetopetra

a. Polyphonic Group “Isokratisses”

b. Artemis Issou, Member and Representative of the Polyphonic Group “Isokratisses”


d. +30 6998094747

e. artemis_isou@hotmail.com

f. Facebook site: Isokratisses

a. Polyphonic Group of Dervitsani

b. Kostando Baruta-Xerra, Member of the Polyphonic Group of Dervitsani

c. Dervican, 6010 Albania

d. +355 696084497

a. Polyphonic Group “Delviniotika”

b. Garoufallia Ziogka, Member and Representative of the Polyphonic Group “Delviniotika”

c. 43 Aminteou street, 12135 Athens, Greece

d. +30 6980904968

e. delviotikapolyfoniko@yahoo.com

a. Polyphonic Group of Kossovitsa

b. Vassiliki Senti, Member and Representative of the Polyphonic Group of Kossovitsa

c. 13 Laertou street, 11633 Athens, Greece

d. +30 6976929927

a. Polyphonic Group “Eidekanou”
b. Pavlina Konstantopoulou, Member and Representative of the Polyphonic Group “Eidekanou”

d. +357 99234819

e. eidekanou@gmail.com, pavlinaconstantopoulou@gmail.com 
a. Polyphonic Group of the Dancing and Cultural Association of Deropoli “Deropoli”

b. Odysseas Liazos, President of the Dancing and Cultural Association of Deropoli “Deropoli”

c. 31 Agiou Pavlou, 12132 Athens, Greece

d. +30 2155453510

e. xopode@gmail.com

f. Website: www.deropoli.gr
a. Polyphonic Group of Young People of Dervitsani

b. Kiriakos Kotsias, Member and Representative of the Polyphonic Group of Young People of Dervitsani

c. Dervican, 6010 Albania

e. koinotitadervitsanis@gmail.com

a. Polyphonic Group of the Federation of Mourgana 

b. Alexis Tsekas, President of the Federation of Mourgana

c. 44 Geraniou street, 10431 Athens

d. +30 2105209977

e. omospondia.mourganas@gmail.com

f. Website: www.mourgana.gr

a. Polyphony Workshop of the Center of Greek Music “Fivos Anogianakis”

b. Aliki Gkana, Representative of the Polyphony Workshop of the Center of Greek Music “Fivos Anogianakis”

c. 18 Evripidou & Aiolou street, 10559 Athens

d. +30 6976927214

a. Polyphonic Song of Epirus Workshop of the Pan-Epirotic Confederation of Greece

b. Spyros Tzimas, Member of the Polyphonic Song of Epirus Workshop of the Pan-Epirotic Confederation of Greece

c. 15 Kleisthenous street, 10431 Athens

d. +30 6989752285

a. “Polyphonic Coffeehouse” Project, Polyphonic Workshop of Patra’s Pan-Epirotic Association

b. Areti Miggou, Member and Representative of the “Polyphonic Coffeehouse” Project and the Polyphonic Workshop of Patra’s Pan-Epirotic Association

e. aretimiggou@gmail.com

a. Polyphony Workshop of Pyrgos of Elis

b. Elena Aggelakou, Member of the Polyphony Workshop of Pyrgos of Elis

d. +30 6970874140

a. Polyphony Workshop of Chalkida

b. Georgios Skias, Member of the Polyphony Workshop of Chalkida


e. gdskiass@hotmail.com

a. Polyphony Workshop of Chios

b. Mitsi Akogiounoglou, Member of the Polyphony Workshop of Chios

d. +30 6974893815

a. Polyphony Workshop of the Folkloric Association of Vlachs of Volos

b. Michalis Kolimitras, President of the Folkloric Association of Vlachs of Volos

c. 76 Kirillou street, 38445 Nea Ionia, Volos

d. +30 6971015767

e. vlachoivolou@gmail.com

a. Polyphony Workshop of Berlin

b. Xenia Krüger, Member of the Polyphonic Workshop of Berlin

c. Hochstädter Str. 11, 13347 Berlin, Germany

e. tarantella.werkstatt@gmail.com

a. Center of Greek Music “Fivos Anogianakis”

b. Ourania Xylouri, President of the Center of Greek Music “Fivos Anogianakis

c. 18 Evripidou & Aiolou street, 10559 Athens

d. +30 2103231164

e. filoi.laikon.organon@gmail.com

f. Website: www.kem-anogianakis.gr

a. Pan-Epirotic Confederation of Greece

b. Giorgos Dossis, President of the Pan-Epirotic Confederation of Greece

c. 15 Kleisthenous street, 10431 Athens

d. +30 2103243822

e. info@panepirotiki.com

f. Website: www.panepirotiki.com

a. Brotherhood of Ampelonas (Povla) of Thesprotia “Saint George”

b. Panagiotis Anyfantis, President of the Brotherhood of Ampelonas (Povla) of Thesprotia “Saint George”

c. 23 Salaminos street, 13231 Petroupoli, Athens

d. +30 6972407766

e. panagiotisanifantis1@gmail.com

a. Cultural Association of Dolo of Pogoni, Ioannina

b. Ioannis Mpontinis, President of the Cultural Association of Dolo of Pogoni, Ioannina

c. 21 Apollonias street, 45332, Ioannina

d. +30 2651044558

e. doliotika@dolo.gr

f. Website: www.dolo.gr

a. Brotherhood of Polydroso (Polydrosites from all over the world)

b. Maria Lampridou, General Secretary of the Brotherhood of Polydroso (Polydrosites from all over the world)

c. 18 Filippoupoleos street, 17123 Nea Smyrni

d. +30 6930474888, +30 6932318259

e. mlampridoy@yahoo.gr
a. Filoproodos Association of Polydrosites

b. Christos Martinis, President of the Filoproodos Association of Polydrosites

c. Polydroso, Thesprotia

d. +30 6983020480

f. Website: www.polydroso.gr

a. Educational and Cultural Association of Giannota of Elassona “Nikotsaras”

b. Konstantinos Ntelis, President of the Educational and Cultural Association of Giannota “Nikotsaras”

d. +30 6987414155

e. tasiouparaskeui@gmail.com

f. Website: giannota.blogspot.gr

a. Brotherhood of Stratinista “Saint Nikolaos”

b. Evaggelos Karas, President of the Brotherhood of Stratinista “Saint Nikolaos”

c. 27 Tzavela street, 18533 Piraeus

d. +30 2104122372

e. info@stratinista.gr

f. Website:  www.stratinista.gr

a. Center for Historical Studies of Thesprotia

b. Michalis Pasiakos, President of the  Center for Historical Studies of Thesprotia

c. +30 2664051231

e. mpasiakos@gmail.com

a. Center of Study for Stone Bridges

b. Spiros Mantas, President of the Center of Study for Stone Bridges

c. 50 Ilia Zervou street, 11144 Athens

d. +30 2102010659, +30 6938121276

e. sp_mantas@hotmail.com
f. Website: http://arhiogefirionipirotikon.blogspot.gr

a. Olympia International Film Festival for Children and Young People, Non-Profit Organization “Neaniko Plano”

b. Dimitris Spirou, Art Director of the Olympia International Film Festival for Children and Young People

c. 18 Rodou street, 11252, Athens

d. +30 2108664470

e. neanikoplano@gmail.com

f. Website: www.olympiafestival.gr, www.neanikoplano.gr

a. Polyphonic Group of the Northern Epirotes’ Folkloric Association “Chaones”

b. Giannis Panagiotou, President of the Northern Epirotes’ Folkloric Association “Chaones”

c. 24 S. Sarafi street, 16452 Athens, Greece

d. +30 6947005483

e. xaones@gmail.com

f. Website: www.chaones.gr

a. Polyphonic Group of the Cultural Association “Vouthroto”

b. Alexandros Ntagiakas, President of the Cultural Association “Vouthroto”

e. adagiakas@gmail.com

a. Polyphonic Group of the Association of Divriotes of Northern Epirus

b. Amalia Retziou, Responsible for Culture in the Association of Divriotes of Northern Epirus

c. 10 Mousounitsis street, Agioi Anargyroi, 13562 Athens

d. +30 6906389841

e.yllogos.divri@gmail.com

a. Polyphonic Group of Kefalovryso

b. Charalampos Mentis, Member and Representative of the Polyphonic Group of Kefalovryso

d. +30 6979321865

a. Polyphonic Group of Vlachs of Andon Poçi

b. Ziso Basho, Member and Representative of the Polyphonic Group of Vlachs of Andon Poçi

c. Andon Poçi, 6015, Albania

d. +355 697214512, +355 693063951

a. Polyphonic Group “Lot Kurbeti”

b. Kristo Bushi, Member and Representative of the Polyphonic Group “Lot Kurbeti”

c. 8 Artemidos street, 11146 Athens, Greece

d. +30 6945401297

f. Facebook site:  Grupi Polifonik “Lot Kurbeti”

a. Music Group “Encardia”

b. Kostas Kostantatos, Member and Representative of the Music Group “Encardia”

c. +30 2106032736, +30 6936818205

e. encardia.miterra@gmail.com

f. Website: www.encardia.gr

a. Polyphonic Group “Rodina”

b. Aleksandar Kostadinov, Conductor – maestro and Representative of the Polyphonic Group “Rodina”

c. 52 Valtetsiou street, 10681 Athens, Greece

d. +30 6945459146

e. aleksandarsz@abv.bg

a. Polyphonic Group “Vai Duduley Quartet”

b. Diyana Nikolova, Representative of the Polyphonic Group “Vai Duduley Quartet”

c. 10510 Bay Pointe Court, Louisville KY 40241 USA

d. +1 502 263 8838

e. diyananikol@gmail.com

a. Cultural Association AsteriA

b. Giorgio Vincenzo Filieri, President of the Cultural Association AsteriA

c. 40 Apano street, 73010 Sternatia (LE) Italia

d. +39 33977488613

e. giorgio.filieri@virgilio.it

	6.
Regional, subregional and/or international model 

	Criterion P.6 requires that ‘the programme, project or activity may serve as a subregional, regional or international model, as the case may be, for safeguarding activities’. Describe how the programme, project or activity may serve as such a model for safeguarding activities, identifying the particular components, methods or practices that would be relevant in other contexts. 

Not fewer than 300 or more than 500 words

	Polyphonic Caravan can be used as model for safeguarding and further enhancing elements of ICH that face threats to their viability. The key to its success is the implementation of a coherent safeguarding plan that evolved through time, in response to the needs of communities of the bearers, and by constant consultation with the priorities expressed by all the various stakeholders from the public and the private sector, such as: the local authorities in the Provinces of origin, the Associations of Epirotic Disapora in Greece and abroad, researchers (ethnomusicologists, folklorists, etc.). The PC project succeeded in encouraging and stimulating the bearers, and on the same time it appealed to various other stakeholders by its consistent and long-lasting presence. All of them undertook complementary roles in safeguarding the Polyphonic Song of Epirus. The PC could mobilize all the various actors by applying an inclusive, non-exclusionary approach. The particular practices based on which the PC may serve as a model can be summarised in the following:

- Working close with local communities and municipal authorities, the PC brought together bearers of the element, from various areas in Greece and from neighbouring States (Albania, Serbia, Italy, Georgia), stimulating the municipal authorities to promote polyphonic singing as a significant element of the communities' ICH. Their role and active help mailny consists in providing facilities for the workshops and the performances (venues, means of transport, accommodation etc.), publicising the events etc. Their support is of critical importance. The PC could get their support by presenting reliability and a high level of commitment to the safeguarding of the element.

- Developing and establishing a flexible but effective framework, so that new people, regardless of their origin, can gradually enter, learn and remain in the context of polyphonic singing. The PC breathed life into the element, ensuring its future perspective. It also fostered the emergence of new communities of bearers in the cities. In the first decade of the 21st c., this open and all-encompassing approach encouraged first generation migrants from Albania to Greece to form their own polyphonic groups and perform in all the events, thus keeping the bonds with their homeland alive and facilitating their integration in Greece. During the PC events, all those who share folk polyphony, old and young, men and women, Greeks and migrants, meet and sing together in all their vibrant diversity of performance, allowing thus common experiences to emerge.

- Systematic documentation (as collected during fieldwork) effectively transmits the older bearers' knowledge and ensures the element's viability. Fieldwork constitutes a distinguishable linchpin of the project's diachronic course. It is a periodical, persistent and regular action, which helps deepening each time into the outcome of previous research. Each return to the same, remote villages and meeting the same bearers is an interactive process that keeps their relation to the element active, cultivates their confidence in their heritage and enriches the Archive with new, recorded material. This field-based research is of particular value in highlighting the great diversity and richness of the element's expressions from place to place, but also within the same community. The audiovisual archives produced in this manner constitute a point of reference for everyone interested in polyphonic singing.

	7.
Willingness to cooperate in the dissemination of best safeguarding practices 

	Criterion P.7 requires that ‘the submitting State(s) Party(ies), implementing body(ies), and community, group or, if applicable, individuals concerned are willing to cooperate in the dissemination of best practices, if their programme, project or activity is selected’. Describe their willingness to cooperate in such dissemination.

If you attach supporting evidence demonstrating such willingness, especially expressed by the community, group or, if applicable, individuals concerned, indicate below what evidence you are providing and what form it takes. Such evidence, if any, shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.

Not fewer than 300 or more than 500 words

	The Polyphonic Caravan welcomes the possibility of collaborations within the framework of good practices’ dissemination. Actually, this is understood as a necessity by its members, given that they have accumulated experience and knowledge that they feel they have to share broadly, honouring this way the communities and the people that embraced them since the beginning. The experience accumulated during the 20 years of the project can be a valuable tool for the safeguarding and enhancement of elements of intangible cultural heritage in a variety of contexts. The methodology that Polyphonic Caravan wishes to transmit is based on the following:

1) The way of establishing long-lasting relations of trust with the bearers’ communities

2) The transmission of Epirus polyphonic singing in new audiences and the emergence of new groups composed of young performers.

3) The creative revitalizing of the element in the new places of settlement of its bearers, i.e., in the urban centres

4) The documentation and archiving of the element’s history, repertoire, societal outreach.

The project has been built upon efficient cooperation with various national stakeholders. A clear proof on that is that the PC receives no budgetary funding from the State, or from private entities on a permanent basis. The PC is economically self-reliant. They can carry out successfully all of their actions because they can mobilize appropriately all the relevant agents and entities; those that have the financial resources contribute voluntarily, whereas those that cannot, offer their support by providing other necessary services. The cooperative logic and practice is a key element of the PC’s identity, as evidenced from the very beginning, all the way through its gradual organisational expansion and its partnership with a great number of local authorities and cultural entities in national and international level. Its stock of experience can be valuable for the development of similar projects internationally.

The members of the PC are excited to share their experiences, in any preferable way. That could be the elaboration of informational material, such as brochures, seminar documents, posters etc. Conferences, meetings, Skype sessions or webinars can be methods adopted, in order to achieve the broadest possible dissemination of the project’s safeguarding measures, methodologies and innovative practices. As a step towards that direction, the PC is in the process of upgrading their website, providing information in Greek and in English, about polyphonic song of Epirus and its relation to other folk polyphonies in Greece and abroad. The PC’s willingness to communicate their experiences and knowledge informs most of their recent initiatives. 

If the project is selected as good practice, the Hellenic Ministry of Culture and Sports is committed to mobilise the Hellenic Foundation of Culture (an institution that operates throughout the world, promoting Greek Culture) to facilitate events in several countries, where the HFC runs branches or is affilliated with local cultural institutions, during which the PC's members will transmit their experience to other people willing to proft from it.

	8.
Assessing the results

	Criterion P.8 requires that ‘the programme, project or activity features experiences that are susceptible to an assessment of their results’. Provide concrete examples of assessments that have been or are being carried out.

Not fewer than 300 or more than 500 words

	The Polyphonic Caravan organisational committee and community members always carry out an assessment of each activity implemented. They regularly meet, discuss, evaluate the former steps, and plan the next ones. The quantitative information included in Criterion 4 testifies to the increase in the numbers of groups and individuals participating in the project’s events, seminars/ workshops, the audiences attending them, as well as the element’s younger bearers. The new cd releases, the filmed documentaries, as well the proliferation of the events and awareness raising activities attest the project’s positive outcome.

As an additional evaluation tool, from the project’s early steps, PC’s members have used questionnaires distributed (where feasible and appropriate) during the following occasions:

-
at fieldwork

-
to all individuals who attend the seminars/ workshops

-
to the audiences of the Great Polyphonic Song Festivals

The information required can be summarized in the following:

-
the relation of origin, knowledge and experiences acquired in regards to the element, the age and gender of the participant

-
the opinion and proposals about the project’s events, actions, results, effectiveness

-
the motivation to approach or get involved with the element

-
how the people were informed about the event/ workshop, the willingness to continue being informed or actively participate in the project.

Depending on the occasion, the questionnaires may have a pre-coded list of answers or may be open-ended. Usually, there is a combination of both. The primary objectives of this method are: the events’ organisational improvement; better planning of the project’s further course; deepening the knowledge and understanding on the element, its social function and meaning, as well as the changes in the constitution of its bearers. All answers are being decoded, feeding an ever-growing electronic database. The data collected by the numerous questionnaires for twenty years allow a valuable statistical analysis regarding the evolution, enrichment and age renewal of the composition of the groups and people involved with the polyphonic song and the Polyphonic Caravan. Their comparative study enables the identification of the changes that the element and the project underwent over time, serving also as an indirect evaluation of the project’s effectiveness.

Other quantitative assessment factors are the wide distribution of the project’s publications (compact discs, documentaries, journals) and the increasing appeal of the Polyphonic Caravan’s website, social media and youtube.com pages.

It has to be noted that a precise account of the project’s economic performance is not feasible, because all actions undertaken by the Polyphonic Caravan in the Provinces are free of charge for the participants. This is also the case for the events and activities organised in the cities, with the only exception of the Great Polyphonic Song Festival in Athens, where there is a low-price ticket, that covers organizational costs (travel and accommodation of Polyphonic Song group members, hiring of sound equipment etc.)

One of the most substantial indicators for the Polyphonic Caravan’s effectiveness is the rapid proliferation of new polyphonic groups, mostly by people who attended the project’s seminars or workshops and created afterwards their own groups or continue teaching the polyphonic song of Epirus in conservatoires and other places.

	9.
Model for developing countries 

	Criterion P.9 requires that ‘the programme, project or activity is primarily applicable to the particular needs of developing countries’. Describe how the programme, project or activity may be relevant to the needs of developing countries and appropriate to their circumstances, identifying the particular components, methods or practices that would be relevant to them.

Not fewer than 300 or more than 500 words

	The Polyphonic Caravan was created thanks to private individual initiative and functions as an efficient self-organised entity, ensuring its sustainability on the inclusive and participatory approach it has adopted regarding the safeguarding of an ICH element, namely the Epirotic polyphony. It presents flexibility towards changeable circumstances as well as organisational adaptability to challenges and different safeguarding needs (covering the spectrum from conducting documentation fieldwork to an open for all celebration in urban environments). Meanwhile, it collaborates creatively with other relevant actors, projects and local authorities (organises workshops and events under their auspices) as well as with State Authorities (the element’s inscription in the National Inventory of Intangible Cultural Heritage by the Hellenic Ministry of Culture and Sports).

The project is strongly connected to the bearers of the Polyphonic Song, encouraging their active involvement in the safeguarding of their heritage in rural and urban spaces, where many of them live nowadays. It also contributes to the reinforcement and revitalization of the local communities’ cultural identity. Villages having suffered severe depopulation, remote areas and places not usually included in cultural plans are promoted thanks to the Caravan’s constant travel there. The events PC organizes motivate the few permanent residents to keep their heritage alive. The PC has exemplified the “soft power” of ICH regarding rural space sustainability. 

The Caravan’s practice attracts young people and motivates them to learn and express themselves through polyphonic singing. Promoting respect for cultural diversity, the PC can be a viable alternative to the globalising trend that has led the contemporary social transformation processes towards acculturation and in many cases extinction of the less known or less popular cultural expressions.

The safeguarding measures and methodology discribed above are highly relevant to the needs of developing countries. Fieldwork, identification, documentation and founding of the Polyphonic Archive by participants’, experts’ and researchers’ voluntary work may serve as an example for countries whose national cultural policy or Inventories are currently under development. Promotion of the element’s broader social recognition using widely accessible means (information and communication technologies where appropriate). Non-formal education, provided by members of the Caravan, has enlarged the community of bearers, who can further transmit their knowledge. The flexible format of workshops the PC has developed may be useful for countries without adequate infrastructure to integrate Intangible Cultural Heritage in formal educational programs.

Finally, the project’s action could serve as a model highlighting the dynamic nature of Intangible Cultural Heritage as a driver towards peaceful coexistence. The Polyphonic Caravan shares an important experience by proving that Polyphonic Song constitutes a common space, not a dividing factor. The project cultivates respect among different peoples, promoting collaboration and solidarity among residents of areas such as the borderline ones, enhancing social cohesion and strengthening communal and group relations. Core values in Polyphonic Caravan’s practice are: celebrating vulnerable or marginalized groups’ cultural expression (migrants, women) and fostering intercultural and intergenerational exchanges. Both are valuable to developing countries aspiring to integrate their intangible cultural heritage into their course towards social and economic sustainability.

	10.
Documentation

	The documentation listed below is mandatory and will be used in the process of evaluating and examining the proposal. It will also be helpful for visibility activities if the programme, project or activity is selected. Tick the following boxes to confirm that related items are included with the proposal and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French

 
ten recent photographs in high definition

 
grant(s) of rights corresponding to the photographs (Form ICH-07-photo)

 
edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French 

 
grant of rights corresponding to the video recording (Form ICH-07-video)

	11.
Signature(s) on behalf of the State(s) Party(ies)

	The proposal should be signed by an official empowered to do so on behalf of the State Party, and should include his or her name, title and the date of submission.

In the case of multinational proposals, the document should contain the name, title and signature of an official of each State Party submitting the proposal.

	Name:

Polyxeni Adam-Veleni
Title:
General Director of Antiquities and Cultural Heritage, Hellenic Ministry of Culture and Sports
Date:
29 March 2019
Signature:
<signed>
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