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REPUBLIC OF ARMENIA 
ARAGATSOTN MARZPET (GOVERNOR) 

 
0201, Ashtarak, Hanrapetutyan 4, tel./fax: (+374 232) 3 22 51, e-mail: 

marzpetaran@aragatsotn.region.am 
 
31 January 2018 No. 01/12.2/350-18 
 

To the Intergovernmental Committee  
for the Safeguarding of the Intangible Cultural Heritage of UNESCO 

 
 
 
The issue on preserving the historical, cultural values of our nation as well as 
transferring them to future generations has always been of high importance in  
Aragatsotn marz, RA. Among these values, Armenian language and memorials 
dedicated to its iconography have key role, because they are not only samples of high 
art in architecture, but also important components of social life in our marz, which unite 
many people around them both from Aragatsotn and other RA marzes during different 
events. Bright examples of such memorial complexes are Armenian Alphabet 
Monument in Artashavan Community, and Armenian Letters Park in Oshakan 
Community. In the same community, at the Seminary of Saint Mesrop Mashtots 
Cathedral, there are handicraft art groups, where the pupils receive theoretical and 
practical knowledge on the letters art and its dimensions. 
Hence, we highlight the importance of the nomination of the Republic of Armenia 
“Armenian Letter Art and Its Cultural Expressions” presented for inscription in the 
Representative list of Intangible Cultural Heritage of Humanity of UNESCO. We truly 
hope that it will be inscribed in the UNESCO list.  
 
 
 
Respectfully: 
A. Simonyan /signed 
OFFICIAL SEAL 
 





REPUBLIC OF ARMENIA 
REGIONAL ADMINISTRATION OF ARMAVIR 

 
71 Abovyan, Armavir, 0901, tel: 0237/2-37-16, fax: 010/28-06-46 
 
30 January 2018 
01/08.2/328-18 
 
TO THE INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE 

INTANGIBLE CULTURAL HERITAGE OF UNESCO 
 

Upon this letter we state that Armenian alphabet and the letters art is a lately created 
culture transferred from our ancestors, and we, as heirs, not only protect and spread in 
the communities of our marz, but also transfer to the young generation. 
The essential part of the population of Armavir marz, RA, particularly in the communities 
of Armavir, Ejmiatsin, Hatsik, Myasnikyan, Khanjyan, Arshaluys, etc, not only possesses 
the skill of calligraphy, but also actively preserves the culture of Armenian ornamental 
letters through different forms of folk art.  
Elder people in the mentioned communities continually transfer the young the tradition 
of using Armenian ornamental letters in the art and handicraft.  
Namely, there are groups of carpet weaving, tapestry, embroidery, forging, and 
craftsmanship of khachkar in the above-mentioned communities of the marz, where the 
art of Armenian letters is widely used in different dimensions. “Ruben Nalbandyan 
Master School of Khachkars”, the school of Ruben Nalbandyan, the famous sculptor, 
khachkar craftsman, operates in the community of Arshaluys, where the tradition of 
using Armenian ornamental letters are widely used. Khachkar-letters, the author of 
which is Ruben Nalbandyan, are installed in the yard of Saint Mesrop Mashtots 
Cathedral in Oshakan.  
Hence, valuing the safeguarding of intangible cultural heritage and its transfer, as well 
as participating in the preparation of the nomination “Armenian Letter Art and Its Cultural 
Expressions”, we hope that it will be inscribed in the List of Intangible Cultural Heritage of 
Humanity of UNESCO.  
 
 
Marzpet (Governor): A. Ghahramanyan /signed 
OFFICIAL SEAL 
 
Executed by G. Sayadyan  
Tel.: 0237/22035 
 







 To UNESCO 
 

Letters Art – Love and Value 
 
When a letter is written with tender, it becomes a reflection of soul, hope, dream and love. Sensations, 
feelings and love are input in the script. It becomes a handwriting of soul and life, mind and heart. When 
lines and colors are expanded, a letter becomes an image, it turns into a road, a spring, a bud, a graceful 
girl, a cross… 
Armenian letters… How many letters and alphabets were created needle by needle with the hands of 
Mashtotsian seminary children of Oshakan, with trembling heart, awe of the soul and happiness in their 
eyes! So many letters were completed with the sun and colors thanks to the caring games of paintbrushes 
and pencils of Oshakan children at home, at school, at culture center and seminary! Oshakan children 
were taking home their handicraft tapestry and paintings and were becoming an exemplar and teacher for 
their relatives and parents. Handmade letters and alphabet have become a face of Oshakan, become a 
caress and gift, Mashtotsian relic, crossed the ocean and land, reached the Armenian homes living with 
relics of fatherland and Armenian language in all over the world.  
There are people in Oshakan who turn the writing into letters art with their handwriting. The letters of 
Razmik Papikyan, a devotee to the Armenian language, are bright, deep and kind. The writing of Yura 
Antonyan, who is in love with our and his Oshakan, is neat and ornate. It’s them who transfer their 
knowledge and love towards the culture to children and youth of the community, as a sacred relic.  
Deeply valuing the culture of Armenian letter arts, we, the teachers and children of Secondary School 
after Mesrop Mashtots, Oshakan community, participating in the preparation of the nomination 
“Armenian Letter Art and Its Cultural Expressions”, highlight the importance of its inscription in the List 
of Intangible Cultural Heritage of Humanity of UNESCO.  
 
Secondary School after Mesrop Mashtots, Oshakan Community, Aragatsotn marz, the Republic of 
Armenia 
 
Principal: L. Melikyan /signed 
 
Teachers:  Karine Arsenyan /signed 

Hasmik Gyulnazaryan /signed 
  Marine Khachatryan /signed 
  Karine Stepanyan /signed 
  Nina Ashchyan /signed 
  Sona Atoyan /signed 

  Gohar Bryan /signed 
  Anna Muradyan /signed 
  Kristine Nersisyan /signed 
  Narine Poghosyan /signed

 
Pupils:  Anna Tovmasyan /signed 

Ovsanna Tumanyan /signed 
  Bagrat Nersesyan /signed 
  Mesrop Matevosyan /signed 
  Sargis Nersisyan /signed 

  Asya Ghazaryan /signed 
  Hrach Gharibyan /signed 
  Hrach Jrbashyan /signed 

 
24 January 2018  









To UNESCO 
 

From Gh. Karapetyan 
the Head of Artashavan Community, Aragatsotn marz, RA 

 
Letter of Consent 

 
Under the glance of picturesque Ara and the four-peaked Aragats, Artashavan 
Community is located, where one can find the tracery of 39 letters and “Letters Park” 
presenting the monuments of the Armenian Greats to the world.  
It is a memorial complex dedicated to the 1600th anniversary of Armenian Alphabet. The 
author of the idea is Aghvan Hovsepyan, the author of the project is Jim Torosyan, and 
the architect is Fred Afrikyan.  
The park was constructed in 2005 with the joint thoughts of tasteful architects and 
skillful hands of talented masters.  
This park, much attended and mysterious, has become a pan-Armenian desired place 
for holding school occasions in the event of educating the young generation as real 
Armenians. This beautiful place promotes the transfer of stone culture of the letters art 
to artists and Armenians who give life to the stone. It has cognitive and educational 
irreplaceable role in evaluating, preserving and ensuring continuity of national values.  
Though there are historical monuments in the community, this newly constructed 21th 
century complex has given a new breath to the community, making it popular, as well as 
the number of monuments has been supplemented with the permanent values of stone 
letters art.  
Highlighting the importance of the inscription of the nomination “Armenian Letter Art and 
Its Cultural Expressions” and participating in the preparation of it, Artashavan 
Community believes that it will be inscribed in the Representative List of Intangible 
Cultural Heritage of Humanity of UNESCO.  
 
Head of Community:  Gh. Karapetyan /signed 
School Principal:  R. Martirosyan /signed 
Deputy Principal:  G. Harutyunyan /signed 
Teachers:   T. Avagyan, born on 1953 /signed 
   S. Aghayan, born on 1961 /signed 
   A. Aghayan, born on 1963 /signed 
   A. Harutyunyan, born on 1964 /signed 
   S. Manukyan, born on 1967 /signed 
   A. Mnatsakanyan, born on 1971 /signed 
   A. Avagyan, born on 1972 /signed 
   A. Papoyan, born on 1984 /signed 



   A. Sukoyan, born on 1980 /signed 
   A. Sargsyan, born on 1995 /signed 
   H. Safaryan, born on 1990 /signed 
   H. Nazaryan, born on 1982 /signed 
   A. Mnatsakanyan, born on 1985 /signed 
   L. Hovsepyan, born on 1988 /signed 
   A. Gevorgyan, born on 1997 /signed 
 
Community Habitants:G. Gevorgyan, born on 1963 /signed 
   E. Martirosyan, born on 1948 /signed 
   M. Gevorgyan, born on 1936 /signed 
   K. Karapetyan, born on 1977 /signed 
   L. Shahinyan, born on 1971 /signed 
   R. Hayrapetyan, born on 1966 /signed 
   H. Harutyunyan, born on 1961 /signed 
   H. Grigoryan, born on 1993 /signed 
   N. Zakaryan, born on 1942 /signed 
   A. Babikyan, born on 1977 /signed 
   T. Movsisyan, born on 1989 /signed 
   H. Mkrtchyan, born on 1985 /signed 
   G. Margaryan, born on 2000 /signed 
   H. Hovsepyan, born on 2000 /signed 
   D. Grigoryan, born on 2001 /signed 
   S. Avagyan, born on 2002 /signed 
   O. Beglaryan, born on 1964 /signed 
  
  









Letter of Consent 
 
We, the participants of embroidery group of Hatsik, Myasnikyan and Khanjyan 
communities of Armavir marz, RA, obtain skills and knowledge on embroidering letters 
of Armenian alphabet with colorful threads during our embroidery course. These 
embroidered letters are characterized with the design with bird, animal, mythical or 
theatrical figures, as well as patterns of flora and others. The process of this unique 
combination of arts of Armenian letters and handicraft is of highly importance for us, 
which promotes not only the protection of traditions in the communities but also the 
active cultural life.  
Participating in the preparation of the nomination “Armenian Letter Art and Its Cultural 
Expressions” to be presented to UNESCO we state that it has long been a dimension of 
folk creativity in our communities, and its inscription in the list of UNESCO will highly 
promote not only the protection of intangible cultural heritage, but also the formation of 
new dimensions.  
 

1. Aida Grigoryan, 1991 /signed 
2. Meline Nersisyan, 2006 /signed 
3. Lena Arakelyan, 2002 /signed 
4. Armine Ghazaryan, 1970 /signed 
5. Arpi Khachatryan, 2005 /signed 
6. Lusine Aroyan, 2006 /signed 
7. Aelita Hakobyan, 2005 /signed 
8. Meri Minasyan, 2005 /signed 
9. Anna Khachatryan, 2005 /signed 
10. Amalya Karapetyan, 2000 /signed 
11. Julieta Karapetyan, 2001 /signed 
12. Anahit Avetisyan, 2001 /signed 
13. Larisa Hakobyan, 2002 /signed 
14. Anna Avagyan, 2003 /signed 
15. Valentina Grigoryan, 2005 /signed 
16. Lianna Khachatryan, 1987 /signed 
17. Sarine Karapetyan, 2005 /signed 
18. Susanna Yeremyan, 2005 /signed 
19. Viktoria Petrosyan, 2004 /signed 
20. Margarita Nahapetyan, 2005 

/signed 
21. Hamik Nikoyan, 1984 /signed 
22. Ofelya Alulyan, 1983 /signed 
23. Gayane Sargsyan, 2001 /signed 

24. Greta Avoyan, 2003 /signed 
25. Shogher Frangulyan, 2006 /signed 
26. Nelli Vardanyan, 2001 /signed 
27. Inesa Frangulyan, 2008 /signed 
28. Margarita Galstyan, 2003 /signed 
29. Meri Gabrielyan, 2005 /signed 







Letter of Consent 

We, the holders of the art of Armenian letters from Hatsik, Khanjyan communities of 

Armavir marz, RA, participating in the preparation of the nomination “Armenian Letter 

Art and Its Cultural Expressions” to be presented to UNESCO, state that the art of 

Armenian letters, as a creative means of dimension of Armenian language and 

alphabet, is an inseparable part of the history of our communities, as well as a 

dimension of folk work, and its inscription in the list of UNESCO will highly promote not 

only the safeguarding of intangible cultural heritage in the community, but also the 

formation of new dimensions.  

1. Hamlet Mkrtchyan, 1951 /signed 

2. Tatevik Mkrtchyan, 1984 /signed 

3. Taguhi Matosyan, 1969 /signed 

4. Ashkaruhi Grigoryan, 1974 /signed 

5. Sima Aghajanyan, 1981 /signed 

6. Lia Navasardyan, 1986 /signed 

7. Tatevik Hakobyan, 1992 /signed 

8. Arusyak Hayrapetyan, 1981 /signed 

9. Anjela Gabrielyan, 1997 /signed 

10. Marine Terteryan, 1985 /signed 

11. Anna Manukyan, 1971 /signed 

12. Amalya Karapetyan, 2000 /signed 

13. Sahak Sargsyan, 2000 /signed 

14. Nelli Vardanyan, 2001 /signed 

15. Susanna Gevorgyan, 2002 /signed 

16. Rubik Davtyan, 1949 /signed 

17. Liana Minasyan, 1980 /signed 

18. Marine Balyan, 1979 /signed 

19. Kristine Torosyan, 1979 /signed 

20. Zara Muradyan, 1991 /signed 

21. Sofya Khachatryan, 1977 /signed 



22. Shushanik Mirzakhanyan, 1990 /signed 

23. Sose Shakrikyan, 1991 /signed 

24. Liana Arakelyan, 1975 /signed 

25. Anjela Sargsyan, 1991 /signed 

26. Tsoghik Avagyan, 1973 /signed 

27. Anna Yetaryan, 1982 /signed 

28. Narine Khachatryan, 1977 /signed 

29. Azganush Abrahamyan, 1989 /signed 

30. Lusine Khachatryan, 1983 /signed 

 

30 January 2018 







Letter of Consent 
 
 

I am Maral Sheohmelean, a Syrian-Armenian embroiderer. I was born and grew up in 
Aleppo, Syria. I studied embroidery in my family, where my grandmother, mother and 
majority of our Armenian relative and neighbor women were skillful masters of different 
types of embroidery.  
Because of the war in Syria, we moved to Armenia with the family. Many changes were 
taken place in my life, but the skill and competence of embroidery are inseparable from 
me in any environment and situations.  
I continue embroidering, maintaining the handicraft skills of women in our community. I 
embroider in different techniques and styles, with diverse ornaments, where the 
ornaments designed with the letters of alphabet have their special place. I participate in 
different exhibitions of folk arts; however, the most important thing is that the tradition 
brought with me to fatherland from Syria is not only not forgotten thanks to my classes, 
moreover they are preserved and have continuity among the women of Armenia.   
Lately I have received a title of People’s Master of Armenia, and I plan to involve more 
women and girls in the courses of embroidery in the nearest future for transferring the 
women living in Armenia not only my experience of safegurading the intangible cultural 
heritage but also the message of tolerance and peace through creativity.  
I think that the inscription of the RA nomination “Armenian Letter Art and Its Cultural 
Expressions” in UNESCO is an important cultural process, which will create a new 
platform for the self-expression of communities and stable development of Armenia.  
 
 
 
Maral Sheohmelean 
People’s Master of Armenia, Embroiderer 
23 Mashtots Ave., Yerevan 
Tel.: +374 94 33 76 62 
E-mail: maralkgg@gmail.com 





Letter of Consent 
 
I, Fred Afrikyan, 80 years old, born on 25 March 1937, am an Architect-Graphic 
designer, and a Master of Arts of Armenian letters. I devoted my whole life to the 
architecture, and the design and letter arts of the book. I published the album of 120 
artistic fonts created by me, as well as the catalogue “Hay Gir” (Armenian writing) of 200 
new fonts of classic and canonical systems.  
I created them, adoring the Armenian writing, with its exclusive majesty and 
uniqueness, which was invented by Mesrop Mashtots in the 5th century.  
Still a student, I was dreaming on creating many new fonts for increasing the value of 
typography and book art. Our letters are used everywhere: in book design, computer 
graphics, advertising, newspapers and journals, different spheres of folk art.  
The Armenian nation dignifies and is proud of its alphabet so much, that has built a 
memorial in the highway of Yerevan-Aparan, probably the only one in the world, by my 
authority.  
I hope that respecting my whole life devotion and activity, the RA nomination “Armenian 
Letter Art and Its Cultural Expressions” will be inscribed in the list of intangible cultural 
heritage of UNESCO.  
 
Fred Afrikyan 
Architect and Graphic Designer 
24a Saryan, Yerevan 
Tel.: 584965, 091195393 
 





Letter of Consent 
 
 
I am Amalya Karapetyan, 17 years old. I was born and grew up in the community of 
Hatsik, Armavir marz, RA. Since early childhood, I loved embroidering, as my mother 
and grandmother embroidered very beautifully, I have learned various ornaments from 
them. It’s more than 3 years since I have been improving my skill in Embroidery group 
of our community, under the supervision of my teacher Armenuhi Khachatryan.  
Namely, I like embroidering letters of Armenian alphabet, which as if opens a 
miraculous and colorful world for me with birds, animals and flora.  
I would very much like the art of Armenian letters as a cultural value of our community 
to be registered in UNESCO.  
 
 
 

Amalya Karapetyan 
Hatsik Community, Armavir Marz, RA 

Street 6, 2/1 house 
Tel.: 098-81 14 07 





Letter of Consent 
 
I, Khachik Harutyunyan son of Aram, have been working at Matenadaran, the Scientific 
Research Institute of Ancient Manuscripts named after Mesrop Mashtots for 
approximately 10 years, where I study the Armenian ancient manuscripts. Alongside 
with my work, it’s already several years I have been interested in and have been 
studying the arts of Armenian letters, its different dimensions and uses – starting from 
its creation till our days. I got scientifically acquainted with the rich and diverse 
expressions of the art of Armenian letters for the first time when studying at Yerevan 
State University, then I participated in a series of courses of senior lecturers and 
scientists, received deep knowledge.  
Currently, as a Senior Researcher of Matenadaran, I give lectures in Armenian and 
abroad and transfer the students the knowledge on the art of Armenian letters, which I 
have learnt from my senior colleagues and scientific literature.  
During previous years the interest towards the arts of Armenian letters arise, which was 
related to their use in different branches of the folk art. Many scientific researches and 
albums were created, which nowadays give opportunity to the researchers and the 
parties interested in the art of Armenian letters to deepen their knowledge in this 
sphere.  
I got happy, when informed that the RA Ministry of Culture was to present “Armenian 
Letter Art and Its Cultural Expressions” to UNESCO, for inscribing it in the List of Intangible 
Heritage of Humanity. I hope that this element will be included in this honorable list, 
which will give a new life to our works, and the number of people who are interested in 
the arts of Armenian letters, will increase.  
 
 
 
Khachik Harutyunyan /signed 
PhD, Senior Researcher, Matenadaran 
Address: 6 Artsakh Str., apt. 22, Yerevan 
Tel.: (+374 10) 43 77 64, (+374 93) 35 04 38 
E-mail: khachik.har@gmail.com 
      





Letter of Consent 
 
 

I have been engaged in potter’s art for years, since 1995. From childhood, I liked folk art 
and for years I have been studying all ornaments of monuments of Armenian 
architecture. They were a source of inspiration for me. Currently, I have many pupils 
who I transfer my experience and knowledge. I give classes for children and teenagers 
of different ages, as well as for people with disabilities, because besides the aesthetic 
feeling the skill of working with clay gives different qualities to a human, promoting the 
self-esteem of the individual, and the integration in the society.  
One of the main topics of my works is the use of Armenian alphabet and ornamental 
letters, which I draw on everyday things: trays, glasses, plates, vases. They include 
ornaments combined with patterns, birds, animals and other figures. In the future, I plan 
to perform a program together with the Non-Governmental Organization of People with 
Disabilities “Pyunik” on the preparation of clay things with ornamental letters, where the 
children will learn to design the things which they will prepare with ornamental letters.  
Highlighting the importance of the safeguarding of the arts of Armenian letters and its 
transfer to the young generation, I think that the inscription of the nomination “Armenian 
Letter Art and Its Cultural Expressions” in the List of Intangible Cultural Heritage of 
Humanity of UNESCO will become a valuable step for this form of folk works.  
 
 
Shahe Harutyunyan 
Master of Potter’s Art 
54/3 Baghramyan Str., Yerevan 
Tel.: +374 94 24 63 44 
E-mail: harutyunyanshahe@gmail.com 
 







Letter of Consent 
 
I, Suzanna Avetisyan, have been engaged in carpet weaving for nearly 22 years. During 
those years I not only specialized in that art, but also created many beautiful and unique 
works, as well as transferred my knowledge and experience to the young generation, 
including girls and women of different ages, who study the skills of Armenian carpet 
weaving with love. I have mastered the secrets of the dimension of this intangible 
cultural heritage thanks to my parents and teacher, who taught me the art of weaving 
the carpet with Armenian ornaments and designing it traditionally.  
In my activity one of the main patterns of materials is Armenian ornamental letters, 
which can be in form of birds, animals, dancing or acting figures.  
When I was informed that the Republic of Armenia is preparing to present a nomination 
to UNESCO on the arts of Armenian letters, I got excited because it coincided with my 
long years’ activity and content of art. 
 I hope that this important element will be included in the list of intangible cultural values 
of humanity of UNESCO.  
 
 
Suzanna Avetisyan 
Carpet Weaver, Folk Master 
 
Melkonyan Street, 2nd Blind Alley, 40/2, Jrvezh 
Tel.: +374193659336 
suzanara@mail.ru 
 
 





My Letter of Content 
 

I am a Jeweler. I make many jewelrie from silver and other metals, and all of them are 
unique and designed with folk ornaments.  
The art of Armenian letters has primary place and role in my works: I make jewelries in 
the form of bird letters. The idea and inspiration of using those letters in my works have 
come since childhood, when I first visited Matenadaran, the depository of Armenian 
ancient manuscripts, and got acquainted with the Armenian medieval miniature.  
I highly value the use of patterns of the Armenian letters in folk arts, and thus highlight 
the importance of the inscription of the RA nomination “Armenian Letter Art and Its Cultural 
Expressions” in the UNESCO List of Intangible Cultural Heritage of Humanity.  
 
 
Armen Vardapetyan  
Jeweler  
RA People’s Master 
Member of the RA Artists Union   
 
24-14 Sayat-Nova, Yerevan 
Tel.: +374 93 57 13 86 
E-mail: varartstudio@gmail.com 





Letter of Content 
 
I am an embroiderer, People’s Master. I studied embroidery in my family, where my 
grandmother and mother were masters of different types of embroidery. I have many 
years of experience and many pupils in different communities of the Republic of 
Armenia, where I teach embroidery to children and young people of different age, as 
well as girls and women. Women who participate in my classes not only obtain 
knowledge of traditional embroidery, but also revalue themselves as individuals, 
evaluating their own skills and competences, as well as the idea of embroidering 
individually.  
The art of Armenian letters is one of the main topics of embroidery classes. Women 
embroider tablecloths sewed by them, pillowcases, aprons, handkerchiefs and other 
things, and design them with ornamental letters. Before starting the main process, all of 
us develop the sketches of letters, which is one of the liveliest moments of the courses 
and gives opportunity to express their work in their own way. This process is a 
characteristic expression of tradition and folk works.  
As the best master of embroidery among women and an experienced embroiderer, I 
highlight the importance of the process of inscribing the RA nomination “Armenian Letter 
Art and Its Cultural Expressions” in UNESCO. I believe that it will beneficial for valuing the 
role and place of intangible cultural heritage and ensuring its protection in different RA 
communities.  
 
Armenuhi Khachatryan 
RA People’s master, embroiderer 
2 Hovhannisyan, apt. 60, Yerevan 
Tel.: +37491374073 
E-mail: armine.khachatryan11@gmail.com 





MOTHER SEE OF HOLY ETCHMIADZIN CATHOLICOSATE 
CHANCELLERY 

 
N 282         21 February 2018 

 
To the Intergovernmental Committee of Convention for the  

Safeguarding of Intangible Cultural Heritage of UNESCO 
 
In the 5th century, Mesrop Mashtots, the Vardapet (monk) of Armenian All Saints Apostolic 
Church invented Armenian letters, for making the translation of the Bible and the speech of God 
reachable to the believing people, as well as for developing the education and writing in the 
Armenian land.  
After the invention of letters, many schools were opened in Armenia, translation and literature 
activity started, developing Armenian culture and art. This period of rise in the Armenian history 
is called Golden Age.  
Mashtotsian letters became the ground on which the Armenian nation preserved its identity 
within centuries and developed its culture, enriched the intellectual and spiritual knowledge of 
people, progressed the national life with writing.  
Ancient manuscripts are a part of rich heritage of Armenian All Saints Apostolic Church, which 
reveal samples of high ornamental studies. For years, they reached their perfection in the 
spiritual and scientific-educational centers and churches of Armenia, Kilikia Kingdom, 
Vaspurakan, Nor Jugha, as well as other famous schools, and are expressed in different 
branches of folk art.  
Starting with the manuscript art, and after paving its way to the folk art, the various dimensions 
of arts of Armenian letters present a chronological range, the base of which are the age-old 
traditions. Different types of Armenian letters, such as grchagir, erkatagir, bolorgir, notrgir, 
shghagir, glkhagir, zardagir, kondakagir, hangutsagir, trchnagir, kendanagir, etc.,1  are being 
preserved and restored by the artists and writers of the young generation.  
Highlighting the importance of the safeguarding and valuation of Armenian writing, which is an 
inimitable part in Armenian culture and writing, we support that the nomination of the Republic of 
Armenia “Armenian Letter Art and Its Cultural Expressions” is inscribed in the Representative 
List of Intangible Cultural Heritage of Humanity of UNESCO.  
 
 
Arsen Deacon Zohrabyan /signed 
Director of Chancellery Office on Relations with State and Public Structures 
SEAL 
 
Tel.: +374 10 517 110, 517 119, fax: +374 10 517 301, e-mail: divanatun@etchmiadzin.am 

                                                             
1 Grchagir (literally: handwritten letters), erkatagir (literally: metal/iron letters), bolorgir (literally: complete letters), 
notrgir (literally: notarius letters), shghagir (letters written by knitting needles), glkhagir (literally: caption letters), 
zardagir (literally: letters with ornaments), kondakagir (literally: letters of kondak), hangutsagir (literally: letters 
with knots), trchnagir (literally: bird letters), kendanagir (literally: letters with animals) - types of Armenian writing 
used in different centuries.  







 MATENADARAN SCIENTIFIC RESEARCH INSTITUTE 
OF ANCIENT MANUSCRIPTS NAMED AFTER MESROP MASHTOTS 

53 Mashtots Ave., Yerevan, 51-30-00 
 

No. 0-62 
01 February 2018 

 
 

To the Intergovernmental Committee 
for the Safeguarding of the Intangible Cultural Heritage of UNESCO 

 
 
Matenadaran, the Scientific Research Institute of Ancient Manuscripts named after 
Mesrop Mashtots, is the key center for preservation and study of Armenian written 
culture and manuscript heritage. Scientific works of Matenadaran include the study of 
Armenian Paleography and letters art, particularly the works of analogy and replica 
which provide their vitality and continuity. Namely, the group of miniaturists in 
Matenadaran are engaged in the works of composing copies of manuscripts. A unique 
school of Armenian writing and miniature has been founded, where everybody works on 
preserving, developing, and circulating exclusive dimensions of Armenian miniature and 
ornamental writing. It should be noted that this kind of popularization and vitality of 
intangible cultural heritage are ensured thanks to the preparations of replicas in 
Matenadaran.  
Besides scientific researches, Matenadaran organizes many programs in the scope of 
which educational programs and practical courses are performed on Armenian fonts 
and ornamental writing, and thus transferring the next generation the knowledge and 
practical experience about the art of Armenian letters. Currently a miniature group “Little 
Artists” exists in Matenadaran, where children are taught the skills of Armenian 
miniature and ornamental writing.  
Valuing the Art of Armenian Letters, as a traditionally transferred value of intangible 
cultural heritage, we find it highly important to inscribe the RA nomination “Armenian 
Letter Art and Its Cultural Expressions” in the list of the Intangible Cultural Heritage of 
UNESCO.  
 
 
Respectfully,  
Vahan Ter-Ghevondyan /signed 
Acting Director of Matenadaran 
OFFICIAL SEAL 





MINISTRY OF CULTURE OF RA 
HISTORY MUSEUM OF ARMENIA 

NON-COMMERCIAL STATE ORGANIZATION 
 
No. 36-23/2          30/01/2018 

 
To the Intergovernmental Committee of Convention for the  

Safeguarding of Intangible Cultural Heritage of UNESCO 
 
It’s hard to overvalue the role and meaning of Armenian letters: the Alphabet.  
The Armenian writing is a exclusive value in our history and culture. Since the invention 
of Armenian letters in 405 by Mesrop Mashtots, despite the historical, political and other 
events, the Armenian writing, which is the same as the language, has been the 
guarantee of survival and durability of Armenia.  
The writing is the most accurate description of Armenia, as well as faithful and 
trustworthy guide of the Armenian history. Evidence can be the Armenian huge heritage 
left by the Armenian historians from the centuries, as well as lithograph records and 
inscriptions, which spread light on the architecture, sculpture, applied art and in general 
the creation of culture, origins, and scientific identities. 
The Armenian writing is a means of communication with the world. The huge heritage of 
translations is the evidence, which started in the 5th century, with the translation of the 
Bible.  
The Armenian letters had their new and diverse dimension in the Armenian printing, 
which started in 1512, 50 years after the invention of Gutenberg. The first Armenian 
printed book was published in Venice: "Parzatumar" (Simple Calendar of Armenians), 
"Urbatagirk" (Friday Book), and "Tagharan" (Book of Songs) and in 1666, the first 
Armenian printed Bible was published in Amsterdam.  
With these summarized facts, the History Museum of Armenia provides its complete 
agreement for the inscription of the nomination “Armenian Letter Art and Its Cultural 
Expressions” addressed to the Intergovernmental Committee of Convention on the 
Safeguarding of Intangible Cultural Heritage of UNESCO in the list of UNESCO.  
 
Director:  
G. Grigoryan /signed 
OFFICIAL SEAL 
 
Republic Square 4, Yerevan, 0010, RA,  
Tel.: +374 10 52 06 91, 58 27 61, fax: +374 10 56 53 22, museum@historymuseum.am 
 





MINISTRY OF CULTURE OF REPUBLIC OF ARMENIA 
MUSEUM OF WOODCARVING 

STATE NON-COMMERCIAL ORGANIZATION 
 
Paronyan St., 2 Building, 1st Floor, tel.: +374 10 532461,  
E-mail: info@artwood.am, www.artwood.am 
www.menq.am/wood-carving-museum/ 
 

02 February 2018 
 

Intergovernmental Committee of Convention for the  
Safeguarding of the Intangible Cultural Heritage of UNESCO 

 
The Museum of Woodcarving is one of the most significant focuses which preserves 
and spreads the intangible cultural heritage of the Republic of Armenia. During its 40 
years activity, it highly contributed to the restoration of vanishing traditions of artistic 
processing of wood. The museum is a unique school, where masters of woodcarving 
receive a professional education, in that way ensuring the transfer and vitality of the 
tradition.  
One of the directions of the activity of the Museum is the restoration of the Armenian 
records of inherited samples, where different wishes, riddles and initials are carved with 
the use of different letter types.  
Valuing all the above-mentioned, we hope that the RA nomination “Armenian Letter Art 
and Its Cultural Expressions” will be inscribed in the list of UNESCO.  
 
Director: Henrik Solakhyan /signed/ 
OFFICIAL SEAL 
 
Executed by R. Badalyan  
Tel.: 010 53 24 61 
 





MINISTRY OF CULTURE OF RA 
HOVHANNES SHARAMBEYAN CENTRE OF POPULAR CREATION 

 
 

To the Intergovernmental Committee of Convention  
for the Safeguarding of the Intangible Cultural Heritage of UNESCO 

  
 
It’s worth mentioning that the Armenian alphabet and the art of Armenian letters are 
cultural dimensions that come from centuries, and the SNCO “Hovhannes 
Sharambeyan Centre of Popular Creation”, which is one of the main focuses ensuring 
the preservation, transfer and spreading of intangible cultural heritage of the Republic, 
performs many programs for using and spreading the culture of the letters art in 
different forms of folk works and art.  
The proof of them are not only the bird letters, fish letters and letters with flora patterns 
used in carpets, handicraft, decorative and applied arts and other exemplars of the 
collection of the Centre, but also the teaching of tradition of letters art with the 
participation of girls and women of different ages during the folk work classes in 
Yerevan and different communities of Armenia.  
Highly valuing the preservation of intangible cultural heritage and ensuring its transfer, 
as well as participating in the preparation of the nomination “Armenian Letter Art and Its 
Cultural Expressions”, we hope that it will be inscribed in the List of Intangible Cultural 
Heritage of Humanity of UNESCO.  
 
 
H. Hovhannisyan /signed 
Director of SNCO “Hovhannes Sharambeyan Centre of Popular Creation” 
OFFICIAL SEAL 
 
 





MINISTRY OF CULTURE OF THE REPUBLIC OF ARMENIA 
NATIONAL LIBRARY OF ARMENIA SNCO 

 
 

No. 4/14         25 January 2018 
 
 

To the Intergovernmental Committee for the  
Safeguarding of Intangible Cultural Heritage of UNESCO 

 
The SNCO “National Library of Armenia” is one of the most important cultural centers of 
the Republic, a scientific-research center of Library Studies, Bibliography, Methodology, 
and Information, where samples of Armenian printed products are kept and various 
events are taken place for the protection and popularization of books and printed 
products.  
In frames of these huge processes, the study of the history of Armenian letters art, 
structural peculiarities and stylistic features of fonts has its essential place and role, 
which is performed in the department of the library on processing of computer fonts, 
where the Armenian fonts are designed and digitalized.  
Besides the above-mentioned, the Museum of Printing operates for the purposes of 
highlighting the role of Armenian printing and presenting it to the public.  
Highlighting the continual and creative process of Armenian font creation and its 
popularization in the society, the SNCO “National Library of Armenia” finds the 
inscription of the nomination “Armenian Letter Art and Its Cultural Expressions” in the 
Representative List of Intangible Cultural Heritage of Humanity of UNESCO very 
important.  

 
Regards,  
Tigran Zargaryan  
Director /signed 
OFFICIAL SEAL 
 
National Library of Armenia 
72 Teryan St., Yerevan, 0009, Armenia 
www.nla.am 
E-mail: info@nla.am 





MINISTRY OF CULTURE OF THE REPUBLIC OF ARMENIA 
ARAGATSOTN MARZ LIBRARY NAMED AFTER V. PETROSYAN 

 
To the Intergovernmental Committee  

for the Safeguarding of the Intangible Cultural Heritage of UNESCO 
 
The love and huge respect of Armenian nation towards Armenian alphabet is 
immeasurable. And it is not accidental, that a separate branch called the art of 
Armenian letters has been formed in Armenian Scribal Art. Armenian artists have 
created animal letters and bird letters with big imagination and sophistication. In the 
margin and vignette patterns of manuscripts, one can see fonts with various birds and 
animals, which attract even the most demanding art lovers with their elegance, 
symmetry, and incredibly vivid color solutions.  
Nowadays the Armenian society isn’t less interested in the art of Armenian letters. 
Moreover, works are carried out by the Department of Preservation and Processing of 
Armenian fonts for the development, and processing of new and traditional types of 
Armenian letters as well as their international recognition.  
In this context, Aragatsotn Marz Library after V. Petrosyan annually conducts various 
events on the occasion of the International Mother Language Day.   
The event entitled “Armenian Bird Letters” dedicated to the Art of Armenian letters took 
a special attention among the events organized in 2017. The event received wide 
response in all communities of the marz (region).  
There were many readers who were interested in the facts when and who painted first 
bird letters and animal letters using the Armenian alphabet, and what development and 
progress it has nowadays.  
Highlighting the importance of the preservation of intangible cultural heritage and the 
provision of its transfer to the communities, as well as upon participating in the 
preparation of the nomination “Armenian Letter Art and Its Cultural Expressions”, we 
hope that it will be inscribed in the list of Intangible Cultural Heritage of Humanity of 
UNESCO.  

 
L. Kirakosyan /signed 

Director of Aragatsotn Marz Library named after V. Petrosyan 
 
 

0201 Sisakyan 2/10, Ashtarak, Aragatsotn marz, tel.: 0232-3-32-43,  
e-mail: agradaran@gmail.com 

 





NATIONAL ACADEMY OF SCIENCES OF RA 
INSTITUTE OF ARTS 

 
24/IV Marshal Baghramyan Ave., Yerevan, 0019, tel.: + 374 10 58 37 02, fax: + 374 10 

58 11 09, instart@sci.am, www.arts.sci.am 
 
No 2478-1/012  
29 January 2018 
 

To the Intergovernmental Committee of Convention for the  
Safeguarding of Intangible Cultural Heritage of UNESCO 

 
The Institute of Arts of the National Academy of Sciences of the Republic of Armenia, 
the main center of the Armenian Art Studies, is the only scientific focus, the main 
directions of the studies of which are the issues of almost all types of Armenian art (fine 
arts, architecture, decorative and applied arts, music, theatre, cinema, and television), 
its history and theory. Works are being conducted directed to the academic publishing, 
collecting folklore samples, classifying and interpreting, digital processing of creative, 
memorable, epistolary heritages of Armenian art classics.  
The Armenian alphabet and letters art, as an ornamental and symbolic image, had their 
key role in medieval miniature, written records, khachkars (cross stones), lithograph 
records, ancient books, and later – in folk works, in carpet weaving and other types of 
decorative and applied arts.  
Hence, valuing the art of Armenian ornamental writing and its use in different spheres of 
folk works, we highlight the importance of the inscription of the nomination “Armenian 
Letter Art and Its Cultural Expressions” in the List of Intangible Cultural Heritages of 
Humanity of UNESCO.  

 
Respectfully,  
Ararat AGHASYAN /signed 
Director of the Institute of Arts of RA NAS 
Correspondent of RA NAS 
Honored figure of Arts of RA 
OFFICIAL SEAL 





REPUBLIC OF ARMENIA MINISTRY OF EDUCATION AND SCIENCE 
STATE ACADEMY OF FINE ARTS OF ARMENIA 

 
36 Isahakyan Str., Yerevan, 0009, Republic of Armenia 
Tel.: (+374 10) 56 07 26 
Fax: (+374 10) 54 27 06 
E-mail: yafa@yafa.am, info@yafa.am 
 

N 19  02 February 2018 
 

To the Intergovernmental Committee of Convention for the  
Safeguarding of the Intangible Cultural Heritage of UNESCO 

 
 
Founded in 1945, during its history of decades, the State Academy of Fine Arts of 
Armenia formed stable values preparing specialists in the spheres of fine arts, design, 
computer design, decorative and applied art, cloth modeling, promoting the 
preservation, transfer and stable development of traditions of artistic culture of the 
Republic. 
The topics on artistic education and namely the acquisition of knowledge and skills 
related to the various dimensions of the art of Armenian letters have their essential 
place in the teaching programs of the Academy. During the courses, the students not 
only get acquainted with the letters art, but also present new approaches in the creation 
of ornamental letters and computer fonts.    
Hence, valuing the arts of Armenian ornamental writing and its use in formal education 
sphere, we highlight the importance of inscription of the nomination “Armenian Letter Art 
and Its Cultural Expressions” in the List of Intangible Cultural Heritage of Humanity of 
UNESCO.  

 
 
Rector: A. ISABEKYAN /signed/ 
OFFICIAL SEAL 
 
Executed by Head of Foreign Affairs Department: Meri Patvakanyan /tel.: 54 27 06/ 



 
 
 
 
 
 
 

RREPUBLIC OF ARMENIA MINISTRY OF EDUCATION AND SCIENCE 
“YEREVAN STATE COLLEGE OF FINE ARTS AFTER P.TERLEMEZYAN” SNCO 

0026, ºñ¨³Ý, , .  Ð»é./ ./Tel.: 44-38-04, 44-26-72
E-mail: terlemezyan@yandex.ru , www.terlemezyan.com
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ՅՈՒՆԵՍԿՕ-ի «Ոչ նյութական մշակութային ժառանգության պաշտպանության 

մասին» կոնվենցիայի միջկառավարական կոմիտեին 

 
 

Երևանի Փանոս Թերլեմեզյանի անվան գեղարվեստի պետկան քոլեջը 
հիմնադրման օրվանից (1921 թ.) ունեցել է նկարչության և քանդակագործության 
բաժիններ, սեփական բրուտանոց։ 1925 թ. ավելացել են նաև ոսկերչության, 
փայտագործության, ասեղնագործության (ավելի ուշ՝ գորգագործության) բաժինները։  

Պահպանելով ավանդույթները, քոլեջում մեծ տեղ է տրվում հայկական 
միջնադարյան արվեստին, մանրանկարչության և գեղագրության` դասական 
ձևակերպմամբ վայելչագրության, ուսումնասիրությանը։  

Այսօր քոլեջում գործում են գեղանկարչության, քանդակագործության, դիզայնի և 
զարդային կիրառական արվեստի ու ժողովրդական արհեստների բաժիններ, որտեղ 
սովորում է շուրջ 770 ուսանող։ 2007 թ.-ին քոլեջի տարածքում բացվեց 
«Թերլեմեզյան» ցուցասրահը, որը կազմակերպում է մշակութային փառատոններ, 
ուսանողական և դասախոսական ամենամյա ցուցահանդեսներ` 
«Թերլեմեզյանցիներ» խորագրի ներքո։ Քոլեջը կապեր է հաստատել բազմաթիվ 
օտարերկրյա կրթօջախների և դեսպանատների հետ, իրականացվում են փորձի 
փոխանակումներ, փոխադարձ այցեր։ Այսօր էլ քոլեջը չի բավարարվում ձեռք 
բերվածով։ Այն մի կենդանի օրգանիզմ է, որը շարունակում է զարգանալ՝ իր մեջ 
ներառնելով նորագույն միտումները թե կերպարվեստի, թե մանկավարժության 
ասպարեզներում։ Այստեղ դասավանդում են ակտիվ ստեղծագործական կյանքով 
ապրող նկարիչներ։ Նրանցից յուրաքանչյուրն ունի իր գեղարվեստական ոճը և 
տեխնիկան, որը փոխանցում է ուսանողներին։ 

 
     2017 թ. քոլեջում դասավանդում է երկար տարիներ հայկական գեղագրության 
(կալիգրաֆիայի) ուսումնասիրությամբ զբաղվող գեղագրիչ Ռուբեն Մալայանը, որը 
շարունակաբար ուսումնասիրում է Հայաստանում և հայկական սփյուռքի հայաշատ 
գաղթօջախներում գտնվող արխիվներն ու վիմագրերը և իր փորձը փոխանցում 
ուսանողներին: 

 
     Փոխանցելով մշակութային ավանդույթները հաջորդ սերունդներին, սերմանելով 

<<



պատանիների մեջ համամարդկային և ազգային հոգևոր արժեքներ, Թերլեմեզյանի 
քոլեջը նաև իրականացնում է շատ կարևոր սոցիալ-մշակութային` 
մասնագիտությունների պահպանման և վերարտադրության գործառույթ 
/մասնավորապես շուկայական հարաբերություններում մոռացվող և կորսվող 
մասնագիտությունների պարագայում/, միաժամանակ Հայաստանում ձևավորելով 
սոցիալ-մշակութային և տեղեկատվական միջավայրի համար պահանջարկ: 

Մեծապես արժևորում ենք ՅՈՒՆԵՍԿՕ-ի ցանկում հայկական տառարվեստի և 
դրա մշակութային դրսևորումների գրանցման կարևորությունը և հայտնում մեր 
համաձայնությունը այդ հարցում: 

 
 

Հարգանքով՝ տնօրեն Ա. Մնացականյան 
 
 



REPUBLIC OF ARMENIA MINISTRY OF EDUCATION AND SCIENCE 
YEREVAN STATE COLLEGE OF FINE ARTS AFTER P. TERLEMEZYAN SNCO 

39 Arshakunyats str., Yerevan, Tel.: 44-38-04, 44-26-72 
 

31 January 2018         No. 09/78 
 

To the Intergovernmental Committee for the  
Safeguarding of Intangible Cultural Heritage of UNESCO 

 
Since its foundation (1921), Yerevan State College of Fine Arts after Panos 
Terlemezyan has had departments of arts and sculpturing, as well as its own pottery. 
From 1925, the sections of jewelry, woodworking, and embroidery (later: carpet 
weaving) have been added.  
Preserving the traditions, college pays attention to the study of Armenian middle art, 
miniature, and classic calligraphy. 
Nowadays college has departments of fine arts, sculpturing, design, applied art of 
jewelry, and folk art, where nearly 770 students study. In 2007, “Terlemezyan” gallery 
was opened, which organizes cultural festivals, students’ and professors’ annual 
exhibitions, entitled “Terlemezyantsiner” (Terlemezyan people). College cooperates with 
many foreign educational centers and embassies, experience exchange and mutual 
visits are performed. Currently as well, the College does not get enough of it. It is a 
living organism, which continues to develop, involving in it the newest tendencies both 
in the field of fine art and the pedagogy. The professors of the College are the artists 
living an active creative life. Each of them has its artistic style and technique, which is 
transferred to the students.  
In 2017, Ruben Malayan, a calligrapher involved in the study of Armenian calligraphy for 
years, teaches at College, and continually studies the archives and lithograph of the 
colons of Armenian diaspora, and transfers his experience to the students. 
Transferring the cultural traditions to the next generations, and instilling the humane and 
national values in the youth, the College also performs a very important social-cultural 
function of preserving and reproducing the specialties (particularly, in case of specialties 
being forgotten and lost in the market relations), at the same time forming a demand for 
social-cultural and informative environment in Armenia. 
We highlight the importance of the inscription of arts of Armenian letters and its cultural 
expressions in the list of UNESCO and express our agreement in that topic.    
 
Respectfully,  
A. Mnatsakanyan 
Director /signed 
OFFICIAL SEAL 
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To the Intergovernmental Committee for the  
Safeguarding of Intangible Cultural Heritage of UNESCO 

 
Yerevan Craftsman State School of Decorative-Applied Art is a formal educational 
system having stable traditions of cultural education, where the issues on safeguarding, 
transfer and propagation of various forms of the intangible cultural heritage are paid a 
great attention to.  
One of the main ornamental patterns used during the courses of decorative and applied 
art, carpet weaving, embroidery, stone and wood graving (the handmade works of the 
pupils of the school, namely the graved letters from stone are set in the yard of the 
School, and the wood crosses, designed with Armenian letters, are periodically being 
presented in the exhibitions), clothes modelling of the School is the letters of Armenian 
alphabet, which are used not only in the forms copied from the ornamental writing in 
medieval miniature but receive new creative design by the pupils of the School.  
Highlighting the importance of the safeguarding of the art of Armenian letters, we value 
the necessity of the inscription of the Armenian letter art and its cultural expressions in the 
list of UNESCO and give our consent on that matter.  
 
 
Respectfully,  
Andranik Hovhannisyan /signed 
Director 
 
 





TERYAN CULTURAL CENTER 
 
 

To the Intergovernmental Committee for the  
Safeguarding of Intangible Cultural Heritage of UNESCO 

 
 
The non-governmental organization “Teryan Cultural Center” is an organization dealing 
with the safeguarding, restoring, and spreading of Armenian intangible cultural heritage, 
particularly performing diverse study and restoration of national costumes, miniature, 
carpet weaving, and embroidery.  
During its long-term activity in different communities of Armenia, in Yerevan, as well as 
in international sphere, the NGO gives essential place to the protection and use of 
Armenian letter art and its cultural expressions. During the performance of programs of the 
NGO, the art of Armenian letters is used in the form of diverse ornamental writing in the 
design of weaved carpets, national costumes, costume garments, miniature design and 
other national staff.  
Hence, highlighting its activity as an organization ensuring the safeguarding and 
transfer of intangible cultural heritage, the non-governmental organization “Teryan 
Cultural Center” sees the importance of the inscription of the nomination “Armenian Letter 
Art and Its Cultural Expressions” in UNESCO.  
 
 
Lilit Melikyan /signed 
Executive Director of NGO “Teryan Cultural Center” 
 
72 Teryan St., Yerevan 
Tel.: +374-10-587242 
E-mail: teryan.cultural.center@gmail.com  





KEAN 
Educational and Cultural Non-Governmental Organization 

 
Address: 45/1 Terlemezyan St., Yerevan, RA 
E-mail: keanhayastan@gmail.com 
Facebook page: fb.com/keanhayastan 
Tel.: +374 91 85 90 98 
 

 
Letter of Consent 

 
 

The Educational Practical Center of Armenian National Culture “Kean” organizes 
courses for children and young people directed to the safeguarding of intangible cultural 
heritage. One of the objectives is to give the young generation opportunity of self-
awareness, self-disclosure, and self-expression through traditional culture, to transfer a 
stable and deep knowledge on Armenian traditional culture, to develop practical skills 
on handicraft. All the mentioned is done through courses on Armenian miniature, carpet 
weaving, puppet making, and folk games, during which special attention is paid to 
different uses of Armenian ornaments, symbols, and letters art.    
In this case, the letters art is not only a means of literacy of the generation, but also the 
most important means of developing literacy and mastering the traditional ornamental 
writing art.  
As an organization ensuring the safeguarding and transfer of intangible cultural 
heritage, the center “Kean” highlights the importance of inscription of the nomination 
“Armenian Letter Art and Its Cultural Expressions” in UNESCO.  
 
 
 
V. Simonyan /signed 
President of “Kean” NGO 
SEAL 
 





KENATS TUN Cultural NGO 
 

Address: 38 Pushkin Str., II floor, 0010, Yerevan, Armenia, (37491) 37-02-14, (37494) 37-02-
14, (37494) 75-73-02, e-mail: mneyan@yahoo.com, http://www.facebook.com/ktun.org 
 

Letter of Consent 
 
The cultural non-governmental organization “Kenats Tun” was founded in 1997. The main 
objective of the activity of the organization is the safeguarding of folk art, provision of transfer 
and spreading of traditional handicraft in different communities of Armenia, as well as 
organization of exhibitions, seminars, and lectures dedicated to different cultural branches in 
Armenia and abroad.  
It’s already two decades the cultural non-governmental organization “Kenats Tun” has been 
organizing handicraft courses in Yerevan and marzes, where people of different age, mainly 
vulnerable children and adults, women participate. Studying different techniques of handicraft, 
the unemployed women manage to produce different products and thus get opportunity to earn 
for their living. Their works are exhibited and sold in our foreign exhibitions, becoming a basis 
for the establishment and comprehension of cultural dialogues. During the courses, the 
participants prepare different souvenirs, everyday staff, New Year ornaments, toys, etc., get 
acquainted with the traditional arts and their peculiarities, such as carpet weaving, felt weaving, 
embroidery, woodworking, ceramics, stone engraving, etc.  
Ornamental letters are typical for Armenian traditional handicraft.  
Decoration of the alphabet and artistic design of letters are coming from ancient times, they are 
inherited, and the rich traditions of their use are still preserved. Continuing and developing these 
traditions, we highly involve the use of ornamental letters and the alphabet in our programs: the 
handmade works prepared during our classes are usually enriched with them. For all of us, 
Armenian alphabet is not only a means for written speech, but also a source of handicraft, 
inspiration and creativity; it’s a basis and opportunity to obtain our ancestors’ creativity, 
innovation, and rich experience of artistic imagination.  
Highlighting the importance of the art of Armenian letters and its use in the activity of the non-
governmental organization as well as participating in the preparation of the nomination 
“Armenian Letter Art and Its Cultural Expressions”, we believe that its inscription in UNESCO 
will highly promote the safeguarding of the element and will stimulate the expansion of scope of 
its future cultural dimensions. 
 
Mr. Vano Dadoyan /signed 
President of the cultural non-governmental organization “Kenats Tun” 
SEAL 
 
22 January 2018 





“RUBEN NALBANDYAN MASTER SCHOOL OF KHACHKARS”   
CULTURAL NON-GOVERNMENTAL ORGANIZATION 

   
To the Intergovernmental Committee for the  

  Safeguarding of Intangible Cultural Heritage of UNESCO 
 
 
“Ruben Nalbandyan School of Craftsmanship of Khachkars” operates in the community 
of Arshaluys, Armavir marz, the Republic of Armenia. At school the children and youth 
of the community study not only Craftsmanship of Khachkars, but also Arts of Letters, 
Sculpture, Carpet Weaving, Painting, Pottery.  
Armenian traditional craftsmanship of khachkar is characterized with ornamental letters, 
which give the khachkars a design. Ornamental writing of different essence and style 
are used, and the pupils first of all get acquainted with drawing models of ornamental 
letters, after that they engrave them on the stone. For all of us, Armenian alphabet is not 
only a means for written speech, but also a source of life for the stone, source and 
inspiration and creativity.  
Highlighting the use of Armenian alphabet and arts of letters in the craftsmanship of 
khachkars, and participating in the preparation of the nomination “Armenian Letter Art and 
Its Cultural Expressions”, we believe, that its inscription in UNESCO will highly promote 
the safegurading of the element and the development of its future cultural expressions.  
 
 
 
Ruben Nalbandyan 
Master- Craftsman of Khachkars 
SEAL 
 
Street 7, house 1, Arshaluys Community, Armavir marz, Armenia 
Tel.: +37494 30 78 90 
Email: xachtari@mail.ru 
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