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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Dominican Republic

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Music and dance of Dominican Bachata

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Dominican Bachata 

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	There are no alternative names to identify "Bachata". Although there are variations, especially concerning the different dance styles, such as "Classic or Traditional Bachata", "Sensual Bachata", "Urban Bachata" and "Modern Bhachata".

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The communities related to Bachata are mainly Dominican, and they are distributed throughout the national geography and in some urban centers of foreign countries where the Dominican diaspora is significantly numerous.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Bachata is listened to, danced, interpreted and enjoyed throughout the territory of the Dominican Republic, with the same passion and without exception, in all regions, provinces, cities, municipalities and villages, as well as in those cities around the world, where the Dominican diaspora is significant, such as New York, New Jersey, Florida, Massachusetts, Pennsylvania and Puerto Rico in the United States of America; the provinces of Madrid and Barcelona in Spain; the municipalities of Rome and Milan in Italy, among others.

Bachata's influence and range extends to all the countries of the American continent (from Barrow in Alaska to Tierra del Fuego in the Southern Cone), with a remarkable presence in the sub regions of Central America and the Caribbean progressively in Europe, and in recent years, in Asia.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr.
Family name:

Rodríguez Duvergé 
Given name:

José Antonio
Institution/position:

Ministry of Foreign Affairs of the Dominican Republic /

Ambassador - Permanent Delegate to UNESCO 
Address:

Maison de l'UNESCO / Bureau B6.30 - 1, rue Miollis - 75732 PARIS 15 
Telephone number:

Tel. 01.45.68.27.10 
Email address:

dl.dominican-republic@unesco-delegations.org 
Other relevant information:

ernestotorrespereyra@hotmail.com 


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Bachata is a danceable musical expression, product of a fusion of rhythmic bolero with other Afro-Antillean genres such as Son, Cha cha cha and Merengue, etc. 

The music and dance of Bachata are considered by Dominican people as a vernacular cultural manifestation, omnipresent in all activities, community celebrations or social gatherings, such as birthdays, nuptials, baptisms, family reunions, Christmas festivities, graduations, sporting events, political rallies, etc. 

Formerly, Bachata was pejoratively referred to as: "Música de Amargue"; literally meaning "bitterness music", said to evoke profound melancholy or sadness (“the blues"). In general, the lyrics of Bachata express deep, visceral, and ardent feelings of love, passion and nostalgia.
Etymologically, the term bachata, presumed to be of African origin, was used originally to refer to a lively and noisy gathering or party, and not properly to define a musical genre.
Traditionally, to be performed, Bachata requires a small group of musicians, who use one or two guitars as lead instruments (presently, electric guitars are widely used), a percussion composed of bongos, maracas and a güiro, accompanied by a bass. The music of Bachata has four tempos per beat. Usually, one of the musicians is the lead singer.

Equally passionate is the dance of Bachata, consisting of a couple’s dance characterized by a sensual hip movement and a simple structure of 8 steps. In its basic form, bachata dancers move to the left during a four-beat tempo and then to the right in the same cadence, executing also an identical back and forth movement.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Bachata's bearers and practitioners come from all sectors of Dominican society, without distinction of age or gender. Likewise, almost every country in the world has organized groups of practitioners and aficionados to the dance. Globally there is a significant number of studios and establishments dedicated to the methodical teaching of Bachata dance.

During the early sixties, there was a process of opening of Dominican society, and it is precisely in this period when this popular manifestation began to spread actively and massively, especially through the radio.

Currently, in the musical aspect of the element, the bearers are renowned performers and composers, whose extraordinary talent and manifest pedagogical vocation has served as inspiration and guide to the new generations.

Among the precursors bearers of the rhythm, we can mention José Manuel Calderón and Rafael Encarnación. In a second phase, amid the main carriers we can name Luis Segura, Leonardo Paniagua and Blas Duran, whose contributions marked the end of bachata's isolation and its entrance to the mainstream.

Later, in a third period in which the element managed to transcend national borders, reaching all the countries of the American continent and most of the countries in Europe, we can refer to luminaries of the scale of Juan Luis Guerra, Antony Santos, Luis Vargas, Luis Dias, Víctor Víctor, Raulín Rodríguez, Frank Reyes, Joe Veras and Zacarías Ferreira, among others.

Finally, in a fourth stage, we can highlight representatives of the dimension of the Group Aventura, Romeo Santos, Monchy & Alexandra, Prince Royce, etc. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The performance of the music, dance and song of Bachata requires a particular skill and dexterity. The principle of empirical learning through observation and emulation has been, generally, the most important in the transmission, development and expansion of the element.

The way of interpreting the music and the intonation of the song are transmitted orally and spontaneously. The skills are traditionally transferred through informal education in the family nucleus, neighborhoods and communal organizations, through the daily interaction of the aficionados and practitioners with the bearers and / or by the omnipresence of the element in all social celebrations and informal gatherings. These facts make Bachata a powerful form of popular expression capable of reflecting the most intimate feelings and realities of the population.

Since the element is an integral part of all traditional celebrations in the Dominican Republic, Bachata dance is learnt spontaneously from an early age. However, in the country there are over a hundred academies/studios/schools devoted to the systematic instruction of the element's dance. Likewise, almost all the hotels and resorts established in Dominican territory include among their leisure activities, daily Bachata classes (according to recent statistics, each year, more than five million tourists visit the Dominican Republic).

In this sense, it is worth noting that in more than 100 countries and hundreds of cities around the world, there are academies, studios and entertainment centers (discos, bars, pubs and restaurants), offering lessons from the basic to the most advanced levels of Bachata dance. 

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Being one of the autochthone artistic manifestations of wider popularity, diffusion and reach, Bachata constitutes a powerful element of social cohesion and has served as a device for transversal interaction between the different strata and generations that compose society. Moreover, the element allows the different social segments to appreciate the cultural reality that surrounds them, and offers an accurate portrait of the time and society that produced it.

The element is an essential part of the celebrations, and its music, song and dance generate notorious joy and happiness, making the existential everyday life more tolerable and bearable, hence, playing a vital role in the process of socialization of culture.

Likewise, the element is an instrument for the diffusion of ideas, which functions internally as a tool for political and commercial promotion, while abroad, it is undoubtedly the native cultural expression of greater penetration, propagation and transcendence, effectively fostering intercultural dialogue while cementing itself as an unquestionable component of the identity of the Dominican people.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Bachata, in all its components, is compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with the principles of sustainable development.

Furthermore, the music, dance and lyrics of bachata are a clear reflection of the passionate, romantic, jovial, optimistic and openhearted spirit that characterizes the Dominican people. As other similar cultural expressions, the music and dance of Bachata generate a sense of community. It's an echo of the people's history and roots, and it's a key pillar of the nation’s identity.

It is worth mentioning that, as a couples dance, Bachata's dynamics imply a permanent gender interaction, and it is equally enjoyed by adults and minors. Like Dominican Merengue, Bachata's dance it's a subtle, yet powerful channel of nonverbal communication among individuals in a social setting. Dancing is a vital part of the Dominican lifestyle, and it is proven to foster friendships among people of wide age ranges and from different racial, cultural and occupational backgrounds. 

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	Bachata’s popularity and difussion have grown exponentially since its transition from the margins of Dominican society into the mainstream, in the early 1990’s. At its genesis, in the 1960’s, its swift propagation through the radio turned it immediately into a staple grassroots musical genre, making the task of ascribing it to a specific community, locality or region, quite challenging.

Therefore, due to Bachata’s omnipresence and reach throughout the Dominican Republic’s territory, its inscription will have a major and positive impact on the visibility of intangible cultural heritage in general, from the largest city to the smallest and remotest village, while raising awareness of UNESCO’s existence and its key role in the preservation of traditions and historical/natural sites around the world.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	At a national level, the inscription of an element as predominant and ubiquitous as Bachata will positively mobilize strategic partners in the civil society and government institutions towards emphasizing their commitment to the conservation and promotion of the national and regional intangible cultural heritage, while opening new platforms for discussion and awareness.
In the Dominican Republic, the term and notion of intangible cultural heritage were not a part of the collective/colloquial narrative, until the inscription of “The Music and Dance of Dominican Merengue” on the Representative List in 2016. The inscription of “Bachata”, as a more dynamic and far-reaching element, will further facilitate the popularization of the concept, and will have a significant influence in the recognition of the importance of this type of legacy in the definition of the national cultural identity.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	Music has the capacity to convey the worldview and intrinsic values of its nations of origin, communicating emotions and feelings common to all cultures. Therefore, the registration of Bachata will contribute not only to increase its visibility, but also to strengthen the role of music and other cultural expressions worldwide, as the most suitable instruments to promote intercultural dialogue and tolerance.

The inscription of an element as widespread and appealing as Bachata will open new communication channels between nations, regions and continents, and will be a clear sign of the International Community's determination to continue fostering a fluid and enriching intraregional exchange.

It will certainly extoll the concept of cultural diversity and will further create awareness of the creative capacity of the Caribbean nations, historically blessed by the fusion of anthropological elements from three continents, which prevailed even under the stern oppression of colonial domination. 

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	Originally, Bachata was considered a colloquial expression, typical of rural areas and the less favored strata, oftentimes associated directly with "barrios", brothels and poverty. Over time, its melodic spell conquered the spirit of society as a whole, tearing down the barriers imposed by class prejudices and penetrating all sectors. A tangible example that the element has served to bring different groups together, generate social cohesion and strengthen the national identity.

Its process of evolution and expansion has been brilliant, a premise evident in the presence of organized groups of practitioners of the element in almost every country in the world.

The inscription of Bachata will contribute to reinforce the notion of respect and appreciation of cultural diversity, and will further promote dialogue among peoples, exalting all cultural expressions born of the harmony of man and its circumstances, as well as from racial fusion embodied in the inexorable process of miscegenation. 

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Music has a magical effect of bringing human beings closer together, overcoming with its charm the notions of color, race, class, politics and religion. The inscription of Bachata will globally strengthen the axiomatic principle of the exuberant wealth generated in the different scenarios in which history favored cultural fusion, as is the case of the Caribbean and other regions of the globe where similar processes occurred.

As previously stated, the element has communities of practitioners around the world. Thus, its registration will serve to consolidate and multiply those bonds spontaneously developed on the basis of pure and simple love for a music and dance full of passion and feeling, representative of a region characterized precisely by its diversity and the unique and sparkling cosmo-vision of its people.

The inscription will also enhance the awareness, appreciation and sensitivity towards the different artistic and cultural manifestations of the planet.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The viability of Bachata is guaranteed because the element is practiced and appreciated massively by Dominican society and by hundreds of thousands of enthusiasts worldwide. In the Dominican Republic, individuals, families and communities include Bachata in all their celebrations and informal gatherings as an essential component. For Dominicans, from the countryside or the city, dancing to native rhythms is the summit of any social occasion.

The Ministries of Culture and Tourism of the Dominican Republic promote the practice of dance and interpretation of Bachata nationally and internationally, using various mechanisms.

Previous safeguard measures adopted:

1) 3/June/2015, Congress of the Dominican Republic declared Bachata Musical Cultural Heritage (Law 25-15 of June 3, 2015).

2) 10/July/2006, Dominican Congress ratified the Convention for the Safeguarding of the Intangible Cultural Heritage adopted by UNESCO in 2003 (Resolution 309-06).

3) 26/Nov/ 2006, the Ministry of Culture and the Ministry of Tourism instituted the Dominican Museum of Music in coordination with the National General Archive; through decree No. 536-06.

4) 9/October/2001, the National Registry of Intangible Cultural Assets of the Dominican Republic was created; through Decree 1009-01.

5) The Ministry of Education encourages the integration of folk dances in the public schools curriculum.

6) In collaboration with the Dominican government, local and foreign NGO's develop seminars, lectures and concerts to promote vernacular expressions.

Likewise, the considerable number of academies inside and outside the country that systematically teach the techniques of Bachata dancing (and interpretation), together with the strong presence of the element in the media, favor and guarantee its propagation and permanence.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	Bachata has been fervently preserved by the Dominican people, which has seen it evolve and transcend, and has shared it with the rest of the world with the open, hospitable and generous spirit that characterizes it.

Furthermore, the element has the broad support of the local and international music and entertainment industry, together with the support of public and private cultural institutions, such as the Ministry of Culture, the Ministry of Tourism and the Ministry of Education of the Dominican Republic, the Centro Leon of Santiago de los Caballeros, the Dominican Society of Artists, Interpreters and Performers (SODAIE), the Association of Art Critics (ACROARTE), etc.

The most notable current effort is the decision of the Dominican Government to develop a plan for the formal instruction of musicians, through the construccion of several municipal music schools throughout the country by the year 2020, making musical education accesible to the people, which in the past had to depend on the National Conservatory in Santo Domingo, and a small number of minor academies with not enough space to accommodate the ever increasing demand.

The Ministry of Foreign Affairs, in compliance with dispositions established Article 6 of the Law No. 25-15 of June 3, 2015, has instructed all Diplomatic and Consular Missions of the Dominican Republic to develop strategies for the promotion and diffusion of Bachata as an important intangible cultural asset of the nation. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	Various measures are being implemented by the Government and pertinent organizations of the civil society, particularly since April 2015, when Bachata was declared by the Congress of the Dominican Republic as part of the country's musical cultural heritage, which implies ensuring its preservation and safeguarding, as well as its dissemination and expansion.

Among the multiple measures implemented, we can mention the following:

-Inclusion of Bachata in the calendar of annual activities of the National Direction of Folklore of the Ministry of Culture, which comprises offering lectures in public schools and academies, as well as conferences and the presentation of videos in educational centers of different categories; reception and orientation of students of various levels in their libraries and media centers; dissemination of content about the element through social networks, through the press and through the publication of materials; promotion and support of entertainment activities of the PCI in the country.

-The Dominican Government is developing a plan, with the participation of the Ministry of Education and the Ministry of Culture, for the establishments of several music academies throughout the country by the year 2020, devoted to the formal instruction of musicians, making musical education accesible to the people.

-The Ministry of Culture plans to offer support to artists and practitioners of the element, encouraging them to participate in events (exhibitions, festivities, concerts and fairs) organized by said institution;

-Granting pensions to some practitioners of the element belonging to less favored sectors;

-Financing of projects and activities promoting and upholding the element through the Program of Cultural Projects implemented by the Ministry.

The Ministry of Foreign Affairs, in compliance with dispositions established by Law No. 25-15, has instructed all Diplomatic and Consular Missions of the Dominican Republic to develop strategies for the promotion and diffusion of Bachata as an important intangible cultural asset of the nation.

-With regards to the participation of civil society, the work of some NGOs and/or Foundations particularly involved with safeguarding the general intangible cultural heritage of the country, and which for several years have developed activities around Bachata, deserve to be highlighted. Such is the case of the Centro León and the León Foundation of the city of Santiago, which recently held a very successful regional seminar on Bachata; The Spanish Cultural Center of the Dominican Republic, which actively maintains a support program for artists and producers through the realization of videos, installations and presentations of this and other Dominican cultural elements in its pavilions and halls; “Casa de Teatro” in Santo Domingo or the Perelló Center in the city of Baní, the latter carrying out a more direct labor in the communities of the southern region of the country.

Regarding the joint work between the Government and the Civil Society, several actions performed by the Ministry of Culture through the National PCI Commission deserve to be remarked, for instance, the insertion in their congresses by some universities and educational institutions in the country, such as the Autonomous University of Santo Domingo, the Museum of the Dominican Man, the León Center and the Perelló Center, among others, of subjects related to the practices of the sustaining communities of the national PCI, subsidizing the participation of groups and representatives of the intangible cultural heritage and, in this case, of Bachata.

With actions of this kind, and with permanent vigilance on the part of the corresponding official authorities, the Dominican National Commission for UNESCO, representatives of the non-governmental organizations involved, and the representatives and practitioners of the element, it is guaranteed that the viability of the element is not compromised in the future as an eventual unwanted result of its registration and the resulting visibility and public attention.

In the case of Bachata, the potential actions to ensure that this does not happen should be even more significant than in other cases, due to the great popularity and appeal of the genre, as well as the large number of groups/communities that practice both the music and the dance inside and outside of the Dominican Republic. Therefore, a measure to be evaluated would be the establishment of a “Joint Monitoring Council” devoted to the preservation of the integrity and authenticity of the element, composed of representatives of the government, the NGOs, qualified academics, practitioners and bearers of the element.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Dominican Government has determined to develop a cultural policy aimed at achieving greater decentralization and efficiency of resources, to serve in the promotion of talent, artistic and literary creativity, and contribute to the development of cultural industries, while offering support to those cultural expressions that have demonstrated clear sustainability potential, as is the case of Bachata, through the professionalization of musicians and the formal instruction of novice musicians.

Another of the axes of the government's action has been the establishment of working alliances with the private sector and inter-institutional agreements with other state entities, to support the cultural development of the Dominican Republic, to guarantee the continuity of the cultural policy outlined since 2012, respecting and complying with the constitutional mandate on Cultural Rights (Article 64 of the Dominican Constitution), which obliges the State to establish policies that promote and stimulate, at national and international levels, the various popular manifestations and artistic expressions of the Dominican culture and encourage and support the efforts of people, institutions and communities that develop or fund cultural plans and activities.

There is an evident engagement from the Dominican government to actively promote, preserve and rescue traditions, oral history, performing arts, social practices, traditional craftsmanship, representations, rituals, knowledge and skills transmitted from generation to generation within the community.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The decision of the Congress of the Dominican Republic to declare Bachata as part of the country's musical cultural heritage in 2015, generated an unprecedented wave of public attention and support. Consequently, various sectors of society, headed by the artistic guild, initiated the conceptualization and design of concrete strategies for the promotion and preservation of the element.

A series of precautionary measures were presented to government authorities, while non-governmental organizations included in their annual programs a series of workshops, seminars, congresses and exhibitions about Bachata. Teaching Bachata was integrated into the folkloric dance programs of public schools, which in the past only had Merengue and its variations in the curriculum. Also, a larger number of private academies and studios began the formal instruction of the element.

Media, especially television, where practitioners and bearers usually showcased the element in the format of shows, recitals or concerts, now started to integrate panel discussions with the participation of researchers, anthropologists and prominent artists, with aims to discuss about the origins, history and social impact of Bachata, as well as its rapid evolution and international propagation.

All the above mentioned parties, with the assistance of historians, ethno-musicians, promoters, etc. agreed in several forums to continue the efforts to conceive new and improve the existing safeguard measures, in order to guarantee a smooth and systematic implementation.

Also, Dominican communities in the United States and Europe, every year organize well known festivals that are enjoyed by the population of the host countries. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

MINISTRY OF CULTURE
Name and title of the contact person:

Mr. Federico Henríquez Gratereaux, Vice Minister of Cultural Heritage     
Address:

George Washington Avenue and President Vicini Burgos St
Telephone number:

Tel. 809-221-4141 - Ext: 3253
Email address:

henriquezcaolo@hotmail.com
Other relevant information:

Mr. Edis Sánchez, General Director of Popular Participation

Ministry of Culture / Tels. 809-682-8841 / 809-777-9921

Mr. Polibio Diaz, Ambassador - Cultural Director

Ministry of Foreign Affairs / artdominicano@gmail.com / Tel. 809.535.6280

Christian Martinez, Dominican Museum of Anthropology

crismar@gmail.com Tel. 809-687-3622

Reyes Moore Montalvo - Dirección Nacional de Folklore (Dinafolk)

dinafolk2012@gmail.com / Tel. 809-682-8841

Rafael García Romero, General Director of Culture - Ministry of Educación info@minerd.gob.do / Tel. 809-688-9700

Risoris Silvestre - Curator - Cultural Heritage Inventory Center

risorissilvestre@gmail.com / Tel. 809-688-9105     


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Ever since the prospect of the nomination of the element was announced, an increasingly important involvement of the community was displayed.

The entire Dominican population has actively and enthusiastically participated in the process of nominating the element. To this end, numerous meetings, conferences, workshops and seminars have been held, which have had the participation of practitioners, bearers, precursors, promoters and aficionados.

From April 7 to 9, 2017, the Ministry of Culture of the Dominican Republic, the León Center and the Institute of Caribbean Studies (INEC) sponsored the VII International Congress Music, Identity and Culture (MIC). Dedicated musical genre "La Bachata", more than 300 participants from 10 countries partook in the event; they completed a three-day program in five work sessions, divided into lectures, panels and testimonies about Bachata, as well as concerts, live presentations and an exhibition titled “Bachata and Strings in the Musical Expressions of the Caribbean”.

On September 28, 2017, at the National General Archives (AGN) of the Dominican Republic, a meeting was held with Dominican specialists, artists and musicians, who proposed the registration of Dominican bachata on the List of Intangible Cultural Heritage of Humanity. This meeting received numerous expressions of support from all sectors of society, and officials from the Ministry of Foreign Affairs, the Ministry of Culture, Ministry of Tourism, as well as representatives of various academic and cultural entities attended the conclave.

From November 24 to 27, 2017, the VII Bachata Festival of Paris took place in Paris, in the installations of the "Espace Congrès les Esselières". The event constitues evidence of Bachata's worldwide increasing popularity. The exhibitions and dance lessons were led by expert pedagogues and French and international artists. The seventh edition of the Festival registered a participation of more than 1,500 people. Every year, all over the world, similar festivals and congresses take place; from Moscow to Tokyo, from Madrid to Seoul, from Buenos Aires to New York, from Sidney to New Delhi, etc.

On December 14, 2017, Dominican ambassador to UNESCO, José Antonio Rodríguez, held a meeting with more than fifty renowned Bachata performers, composers, promoters and dancers. The ambassador formally notified the distinguished group of artists, that the Dominican Government will officially initiate the process of presentation of Bachata’s candidacy to be included in the Representative List of the Intangible Cultural Heritage of Humanity, honoring their petition and the plea of the entire nation.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The free, prior and informed consent to the nomination of the element was recorded by means of a document signed by a significant number of interpreters, composers, musicians, singers, representatives of music and dance schools, cultural promoters, academics, researchers, writers and musical producers of the Bachata genre. The illustrious group was composed of people from all generations and gender, who are actively engaged in this process and very enthusiastic about the prospect.

Several meetings took place between artists, government officials and representatives of relevant NGO's. Consensus was immediately reached and the formal letter of intention was delivered by the group to the Permanent Delegate of the Dominican Republic to UNESCO in December of 2017, occasion in which the diplomat announced the decision of the Dominican Government to fully support the initiative and proceed with the presentation of Bachata’s candidacy to be included in the Representative List of the Intangible Cultural Heritage of Humanity.

Several NGO's have also officially stated their intention to support the nomination and are following up on the advances.

Attached herewith is a copy of the aforementioned communication. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	Due to its nature and tradition, the element is of absolute public domain. Therefore, practitioners and bearers constitute the majority of Dominicans, and no limitations or restrictions of any kind are recognized in relation to the practice, transmission, dissemination and / or enjoyment of the element and all its components.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	Centro Cultural Eduardo León Jiménes

Sra. María Amalia León - General Director

Ave. 27 de Febrero #146 Villa Progreso, Santiago de los Caballeros, Rep. Dom. - 5100

Tel. 809-582-2315 / Fax 809-724-7644

www.centroleon.org.do / centroleon@centroleon.org.do

*The center develops cultural and educational programs that contribute to the appreciation of Dominican art and culture, promoting the study, dissemination and practice of Bachata and other authocthone musical expressions. Every year, the Center holds the renowned Congress of Caribbean Culture, Music & Identity.

Dominican Society of Artists, Interpreters & Performers (SODAIE)

Alfonso Vásquez Familia (Pochy) - Chairman

Avenida Bolívar No. 169, Apartamento No. 3-1, Edificio Pimae, Gazcue, Santo Domingo, D.R. 

Tel. 809-333-7888 

www.sodaie.org

*Guild of professional musicians, singers and composers, hosting a large portfolio of distinguished artists. It's a learned society which consists of well over 100 members, who work for the strengthening of the Dominican artistic class, the protection of copyrights, encouraging the cultural content creation and promoting Dominican cultural expressions locally and abroad.

Association of Art Critics & Writers (ACROARTE)

Emelyn Baldera - President

Elvira de Mendoza No. 152, Zona Universitaria, Santo Domingo, República Dominicana

Tel. 809-689-7272

Acroarte.com.do / acroarte@gmail.com

*Acroarte brings together art and entertainment journalists and critics. The association is in charge of granting the "Soberano Awards"; the most prestigious artistic distinction in the nation.

Centro Español, Inc.

Iván González Nicolás - President

Av. Hispanoaméricana, Canabacoa Santiago, República Dominicana Apartado Postal 472.

Tel. (809) 724-6000  Fax (809) 724-5785

centro@centroespanol.com / centroespanolinc@gmail.com.

*A socio-cultural club with a strong tradition and mission of promoting vernacular art expressions of all genres, putting enphasis on the history and evolution of vernacular manifestations.

Institute of Caribbean Studies

Alexis Mendez - Coordinator

Manzana 34-21 Prados del Cachón, Santo Domingo Este

809-433-1140 / 829-788-4378

programamusicamaestro@yahoo.es

*In collaboration with the Ministry of Culture and the Eduardo Leon Cultural Center, the Institute organizes the Caribbean Congress of Caribbean Culture, Music & Identity. Last year, the congress was dedicated to Bachata.

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
- Inventory of the National Registry of Intangible Cultural Assets of the Dominican Cultural Heritage;
- Partial Inventory of Dominican Cultural Heritage (Currently in process of elaboration) / Ministry of Culture of the Dominican Republic.
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Registro Nacional de los Bienes Culturales Intangibles del Patrimonio Cultural Dominicano / National Registry of Intangible Cultural Assets of the Dominican Cultural Heritage

Ministerio de Cultura de la República Dominicana / Ministry of Culture of the Dominican Republic
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

Updating the Inventory of Cultural Heritage has been the result of a programmed collaboration between government institutions and civil society organizations, as well as relevant communities.  In spite of the diversity of intangible cultural expressions, very few have been integrated to the national inventory. The multidisciplinary panel responsible for the ongoing update is conscious that the inventory is not only a list of Dominican intangible cultural heritage. Recent updates have been carried out on a systemic and methodical manner.

The Inventory of the National Registry of Intangible Cultural Assets of the Dominican Cultural Heritage was updated in April of 2015. 
(iv) Reference number(s) and name(s) of the element in the relevant inventory(ies):

019-24-ABR-2015 - National Registry of Intangible Cultural Assets of the Dominican Cultural Heritage. "Dominican Bachata".
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

April 24th, 2015   
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

In the case of Bachata, it was not necessary to undergo a complex process nor great efforts for its identification. The entire community and concerned non-governmental organizations (NGOs) interested in achieving the element’s registration as part of the intangible cultural heritage of the Dominican Republic, carried out the noble task. They possessed not only extensive bibliographic and audiovisual material, but were reinforced by the clear omnipresence and ubiquity of the element in the daily life of the population, making its official recognition inexorable.

The intervention of anthropologists and researchers was simply related to the study of the historical elements of its origin and evolution, as well as the extraordinary sociological transition of the element from the margins to the mainstream. The work of experts was exclusively intended as part of the strategy to present the proposal for its integration to the inventory.

Dominican people in unison approved, supported and promoted the idea. This fact was endorsed through the decision of the National Congress, which in April of 2015 ratified the motion to declare Bachata part of the Dominican Intangible Heritage, in the first hearing and by absolute consensus in both Chambers (Law No. 25-15 of June 3, 2015).
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Inventario Nacional del Patrimonio Cultural Immaterial (extract)

http://cultura.gob.do/nosotros/inventario-de-expresiones-culturales/

http://www.cultura.gob.do


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	     

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name: 

Mr. JOSE ANTONIO RODRIGUEZ
Title:
Ambassador - Permanent Delegate of the Dominican Republic to UNESCO
Date:
19 September 2018 (revised version)
Signature:
 <signed>
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