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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Tajikistan

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Falak 

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Фалак

Falak

Falak

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Falaki Dashti 

Beparvofalak 

Falaki Roghi 

Falaki Safari 

Falaki Qalandari 

Falaki Parron 

Falaki Ravona 

Falak-madhiya 

Falaki-faryod

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Falakkh   ons/Madhiyakhons – сommunity-based singers who perform falak in the Gorno-Badakhshan Autonomous Region of eastern Tajikistan and in the Kulob region of southwestern Tajikistan. Well-known singers who play a prominent role in transmitting falak include Davlatmand, Gulchehra, Rahmatulloh, Muhammadsafar, Sa’dulloh, Olucha, Panjshanbe, Haqnazar, and Sohiba. 

Ustod-shogird  (master-disciple) lineages are central to the oral transmission of falak (as well as other musical genres). Each ustod-shogird lineage descends from a master performer and comprises its own multi-generational community. Taken together, the various ustod-shogird lineages also comprise a larger community of falak performers. In the past, ustad-shogird  oral transmission passed through extended families, but at present, membership in a lineage is typically based on geographical locale.

Falak Ensembles are family and local ensembles led by a master that provide music for rituals, ceremonies, and family celebrations .  Today there are about 26 functioning falak ensembles in Kulob and Badakhshan. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Falak is strongly associated with the musical culture of mountain-dwelling Tajiks. Such music is known generically as  kuhistoni (from kuhiston: “mountainous land”). Today, it mainly exists in two mountainous regions: Kulob, in the southwest of Tajikistan, and Badakhshan, which occupies the eastern half of Tajikistan, where the Pamir Mountains rise as high as 7,500 meters. These geographical loci are expressed in the names of Falak sub-genres: falaki kulobi (“kulob falak”) and falaki pomiri (“pamir falak”). Both genres have influenced other kinds of traditional kuhistoni music. Falak is also practiced in Badakhshan Region of northeastern Afghanistan.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms.
Family name:

Azizi
Given name:

Faroghat
Institution/position:

Tajik National Conservatory, Professor
Address:

Khuseynzoda, 155
Telephone number:

(+992) 918 700 621
Email address:

farog48aziz@mail.ru


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Falak is a musical genre of mountain-dwelling Tajiks and includes vocal and instrumental varieties in both one-part and cyclic forms. Falak may be performed as a vocal a cappella solo, solo with single instrumental accompaniment, solo with instrumental ensemble, by men, and by women. It is an integral part of traditional cultural life in Kulob and Badakhshan, and includes the following sub-genres: 

Falaki Dashti («earthly falak»): performed solo without instrumental accompaniment in a special way: the right hand is held behind the right ear while the performer looks to the sky, traditionally in an isolated place in high mountains—likely rooted in pre-Islamic practices and beliefs connected to Asman, the sky God.  

Falaki motami: performed in funeral processions in Badakhshan by women from the family of the deceased.

Beparvofalak: a vocal style in which the singer places the melody in a high tessitura. 

Many other varieties of falak are  known among the local population. Some of them, such as Falak-madhiya and Falaki Roghi require a high level of musical skill, which was traditionally gained through apprenticeship to a master falakkhon through the institution of ustod-shogird (master-disciple transmission).

Falaki Roghi is the fruit of the urban high culture of Kulob. As it developed, Falak evolved into new compound cyclic forms. As long ago as the 16th century, Falak was performed in musical parties khujrabazm (house party) by specially invited masters-falakkhons. 

Falak-madhiya is a five-part cyclic form of Falak performed in Badakhshan 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bearers and practitioners of falak are known as falakkhons. Falakkhons are master singers and instrumentalists who perform falak at a range of festivities, ceremonies, and ritual events. Sometimes two falakkhons are invited, thus creating a sense of competition. Listeners typically express their support for one or the other performer,  underscoring the spirit of competition. 

Falakkhons and the community-based ensembles of shogirds (disciples) that form around them are not only tradition-bearers but tradition-innovators. Transmitting falak means transmitting the ability not only to perform falak but to create new falaks. This is the ability that is developed through the institution of ustad-shogird oral pedagogy, and which distinguishes authentic bearers of falak from the state ensembles and collectives that learn falak from notation and are able to perform extant falaks but not create new ones. 

Odina Khoshim and Davlatmand Kholov are falak masters who created family ensembles and private ensembles that include boys who are not relatives. They have also created their own private schools of falak teaching.
Other well-known founders of ensembles and ustod-shogird schools are Gulchehra Sodiqova, Fayzali Hasanov, Muhammadsafar, Olucha, Haqnazar, Akai Bulbul, Nazarali. 

Active performer-creators of falak include: 

Vocalists: Davlatmand Kholov, Gulchehra Sodiqova, Fayzali Khasanov, Nurullo Kholov, Nazarali Kholov, Muhammadsafar Murodov, Sohiba Davlatshoyeva, Abdulkhayr Khoshimov, Rahmatullo Khoshimov, Panjshanbe Chorubov, Khaknazar Alovatov, Olucha Muallibshoyev, Sa’dullo Karimov, Muhammaddali Ayubov, Safar Nosirov, Bulbul Sultonov, Qodir Lutfishoyev, Oghonazari Okhirnazar, Ozodamo Mukhtaramova, Muslima Qodirova. 

Instrumentalists: Abdusalom Rahimov, Umari Temur, Bakhrom Qodirov, Qurboni Qurboniyon, Muhammadvali Orzuyev, Karim Safarov, Muhammadato Tavalloyev, Shavqmamad, Musavvar Minakov, Ibrohim  Mirzosharipov. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Traditionally, the knowledge and skills necessary to perform falak have been transmitted through the ustod-shogird (master-disciple) training system operating within family lineages. In the present time, the ustod-shogird training regime has also been adopted in a modified form by colleges and higher educational institutions in Tajikistan. For example, falakkhons are hired as visiting artists in the Tajikistan National Conservatory and in specialized music schools to offer instruction in falak using the ustod-shogird technique of oral transmission. This technique infused falak with a great vitality and also provides falak with a measure of safeguarding. 

Part of the ustod-shogird process of tranmission involves disciples (shogirds) accompanying their ustad to weddings and other festive and ceremonial events and observing not only the musical performance but the way the falakkhon conducts himself. In this way, the falak tradition is transmitted as an inseparable part of its social context. 

Since each master falakkhon has his own style of performing, shogirds of different ustods assimilate different performance styles, thus preserving and transmitting stylistic diversity. This diversity is enhanced by the spirit of friendly competition among different ustods living in the same locale.

The most typical venue for falak performance are khujrabazms, also called bazmi irfoni (spiritual parties), which are conducted in Kulob and Badakhshan. At these events, falaks are sung to classical ghazal poetry. Both performers and experienced listeners of such falaks are held in high regard. 

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Like other kinds of art, falakkhoni—the practice of singing falak—serves as a source of livelihood for performers. Falakkhons are extremely well paid by hosts of the events where they perform, which is indicative of their high social status. Moreover, falakkhons are in high demand: they are obligatory participants in all family ceremonies and rituals. A falakkhon is booked in advance by the host of an event. This host then announces the name of the selected falak before the start of the ceremony. Local people may come to listen to a falakkhon without a special invitation.

The spirituality of mountain Tajiks is closely connected with falak, and in particular, with two musical-poetic forms that are central to falak: ghazalkhoni and ruboikhoni.  As such, the bearers of falak are also connoisseurs of spiritual poetry. Everyone involved in falak performance has great social prestige among the population because knowledge of falak is understood as integral to the continuity of family itself.

In the Pamirs, performance of falak in funeral processions is obligatory--typically by a close female relative rather than by a falakkhon. In this context,falak functions like a a lament as the body of the deceased is carried by male relatives to the burial site. In some parts of Badakhshan, falak is performed to a funeral dance. The dance movements represent “broken” parts of the body, as if the dance is a literal illustration of the Tajik expression often recited by people who are mourning: “Fate, you have broken me.”

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	In Falak, there is no element that is not compatible with existing international human rights instruments and with the requirement of mutual respect among communities, groups, individuals, and with sustainable development.

From the point of view of gender, falak is equally performed by both men and women, young and old singers and instrumentalists.

Falak is not attached to any ritual or ceremony of religious significance. For falak, texts are chosen absolutely freely, as long as it is deep and substantial and corresponds to the forms of the versification system, i.e. it is a poetical text. Falakkhons are free in choosing poetical texts. 

Professional etiquette of performers/bearers of falak is not limited to a special listening audience. Representatives of any nation and religion may be listeners and performers of falak if they have a special musical education and manage the essentials of the vocal style falakkhoni. Nowadays, there are many examples of  European musicians learning the art of falakkhoni.  In 2012, musicians from Finland - Peko Kiape and Piia Rasuk - passed a short-term course to perform falak in Tajik National Conservatory. Other examples are modern projects that combine Western and Eastern traditional improvisation (Omnibus, Ethnojazz, and others).

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	The inscription of falak in the Representative List is a sign of pride and recognition of its status as a form of traditional creativity at a high international level by the most prestigious organization in the sphere of culture and education (UNESCO). This will contribute to:
a) At local level:
• launch of systematic events for falak’s further development;
• strengthening measures to safeguard and transmit falak  to future generations;
• providing an incentive to tradition-bearers of falak;
• greater understanding of falak and its essence in the modern society of Tajiks;
• activation of this musical genre as a subject of pride for the local population;
• involving young people in the safeguarding of the traditional genre of music;
• stimulating a broader social understanding of falak.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	b) At national level:
• stimulation of new forms of dissemination;
• stimulation of writing research and new form of composition based on falak;
• completes the process to the integrity of the phenomenon of maqom system in Tajik music in     total;
• revival of traditional ustod-shogird pedagogy;
• activation of purposeful research projects;
• improving the legislative bases in the sphere  of traditional music;
• activation of the work to collect information on falak and its bearers;
• comprehensive coverage of the essential meaning of falak in Tajik music practice;
• revival of the falak tradition in its entirety in modern society;
• propaganda of classical and modern poetry through new falak compositions;
• on the base of interaction of  falak and music of the composers of Tajikistan will form new forms of composer music;
• studying instrumental falak and reviving the traditions of instrumental music today;
• activates the manufacturers of the falak musical instruments.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	c) At international level
•
understanding of Tajik culture by representatives outside the tradition;

•
involvement of representatives of various nations in the development of falak;
•
acquisition of huge pleasure by representatives of any nation;

•
Falak training on the ustoв- shogird pedagogy by foreign students is activated;
•
the traditional ustod-shogird pedagogy of training will spread in other countries;
•
interest to Kulob and Badakhshan as a place of origin of falak will increase abroad;
•
Falak will strengthen its position in the East Maqamat system internationally;
•
contributes to the form of a new look at falak in science;
•
the process of strengthen of the creative youth of Tajikistan with the youth of overseas is activated;
•
the probability of writing music based on falak by a foreign composer will increase;
•
will enable the implementation of joint projects on falak in the spheres of education, musical performance, research and fieldwork;
•
activation of cultural dialogue. 

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	-
provides the wider involvement of population into the network of traditional artistic schools (private, family, children, official, and local ones);

-
speeds up the elaborations for determining a basic core of traditional method ustod-shogird and introducing it into a musical practice;

-
contributes to the activation of conducting traditional falakkhoni bazms among population;

-
contributes the replenishment of pupils to masters-falakkhons, bearers of this kind of intangible cultural heritage;

-
strengthens the technology to transmit one’s knowledge and performance skills to a young generation.
In social plan:

- 
activates the activities of masters-producers of musical instruments for falak performance;

-
increases the audience listening to falakkhoni;

- 
activates the collection and publication of falak texts, what makes the creativity of falakkhons to be more accessible for society;

-
makes the  little-known varieties of falak to be more popular among population;

-
increases the telecast and broadcast of falak.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Falak is current in the mountain part of Tajikistan only. Official inscription of falak on the List can turn it into a national pride. To a considerable extent, it can impact the destiny of falak as a musical phenomenon.

In the Soviet period, falak was not evaluated adequately, and that caused leveling it as a professional genre. 

Common spiritual heritage could unite Tajiks-mountaineers. The mountain-dwellers pride with their spirituality more than their material richness. Between regions of Kulob and Badakhshan there was not the recognition of single spiritual beginning. One of the reasons of civil conflict of the 1990s was estrangement of Kulob and Badakhshan.

The introduction of Falak into the List will draw together mountainous regions of Tajikistan: they will understand their single spirituality and comprehend a spiritual commonness of their ancestors. 

The recognition of it as representing Tajik traditional music can provide falak with equality in social mind.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Falak has survived up to now because of the ustod-shogird method to transfer the best experience and knowledge to the following generation. A traditional school of falak is a basic link in teaching and transferring falakkhoni. This school has different forms: family, private, state and non-state. Therefore, falakkhoni develops through formal and non-formal education. As a rule, initiative local dwellers organize in a sense competitions for pupils in villages. The same evaluation of performers’ masteries also takes place among masters falakkhons. In a sense, jury is represented by a usual listener – people. Ceremonies and rituals as well as national celebrations, conducted by local population, serve as base for them. 

NGO “Odam va Olam” has realized a project offer “Workshops on Falak in Tajik National Conservatory” (2005). Other project offers were “Ustod-shogird and the Activities of Masters of Falk Art Today” (Kulob, 2006), “Safeguarding Traditional Styles of Masters-ustods of Falak and Maqom” NGO “Hunar” (Tajik National Conservatory, 2014-2015).

Falak as a kind of intangible cultural heritage is collected, recorded (audio, video), decoded into notes, and inventoried in the form of varieties and bearers. Recently, local NGOs have conducted master-classes on falak.

In Tajikistan, traditional falak ensembles function at different levels (master (ustod), family, mahalla, districts, cities), which, involving children, youth, masters – falakkhons).

The person managing the falak art has a high prestige in Tajik society. He multiplies these honors if he is engaged in teaching activity, giving his experience to young generation.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	For the period of independent Tajikistan, a special fest “Falak Day” (October 10) has been established by the Decree of President of country (#299, from the 8th August, 2007).

At the governmental level, “State Falak Ensemble at State Telecast and Broadcast of Tajikistan” has been established (November 16, 2001).

Ensembles of falak have been established in all regional centers, many cities and districts.

In accordance with State Program of artistic crafts development in Tajikistan for 2008-2015, the followings have been conducted:

-
Scientific symposiums dedicated to falak (2004, 2006, 2009, and 2012);

-
Festival ustod-shogird in today’s traditions falakkhoni (2012);

-
Annual festive events for Falak Day;

In accordance with State Program “Development of professional music of Tajikistan for 2013 -2017”, seminars have been organized, and field works were conducted to collect the patterns of falak (2014).

In Tajik National Conservatory, collecting activity on Falak – annual folklore field works to regions of Kulob and Badakhshan - has been renewed. 

The introduction of traditional method ustod-shogird in the state educational institutions of Tajikistan is the manifestation of deep esteem to the traditional method of schooling as well as the recognition of its unique form to preserve the art of Falak in modern conditions. 
At the same time private and local schools of masters-fakakhons (ustod-shogird) are functioned actively.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The measures, providing a Falak’s flourishing, are fully connected with saveguarding its tradition: the system of schooling, the function of communities, and mutual enrichment of the communities. The Falak tradition always remains to be viable in its artistic context. The context of Falak is not the scenes of concert halls as well as TV and Radio. Traditionally, an artistic context of Falak is mountains (for Falak-confession), ceremonies and rituals (weddings, family celebrations, and burials), khujrabazm or bazmi irfoni (traditional concert forms, on wich a falakkhon popularizes himself and involves a listener in the performance of Falak), by that not only the culture of nation is preserved but also the development of nation’s spirituality is provided. 

If the Falak tradition is assimiliated inside the country, it will be understood not only in the regions of Kulob and Badakhshan but also everywhere. And the comprehension will lead to the adoption of the tradition. The Falak tradition is connected with a nation’s spirituality and the cultures of badakhshan and kulob regions exactly. The elevation of the culture’s prestige depends on active creativities of masters-falakkhons and fruitful activities of their communities. Therefore, first of all, the activation of the assimilation of Falak is connected with an active role of the comunities in safeguarding the tradition. 

At the present time, when Falak is supported by a state policy, it is necessary to preserve a traditional method of schooling of Falak in the syllabuses of educational institutions independently of they belong to the state or they are family schools or private ones as well as independently of the institutions function within one place or over all the country. In this connection, the activation of the conduction of masters-falakkhons’ master-classes in educational institutions is quite appropriate. The conduction of seminars, practical conferences with the participation of masters-falakkhons will contribute to the achievement of the aim. 

Concerning a concert activity, one should not allow the tradition to be violated because the tradition of Falak performance must be respected. As is known, the Falak art has exact rules of performing proficiency, the observation of which makes a vocal and instrumental performing proficiency of falak – falakkhoni (including madhiyakhoni) – to be viable. It is these rules of practical character that provide falakkhoni with a hidden theory, which is known by masters-falakkhons only on being taught in a traditional school ustod-shogird. It is these rules that are the basis of the art of performing proficiency of falak, i.e. falakkhoni. Therefore, it is expedient to preserve these many-centuries old rules of performing proficiency. They are not violated if a composer (in European comprehension) uses or interpretes Falak symphonically. They are also unviolated in the case if a modern musician-jazzman, for example, interpretes Falak in an electronic version and accordingly with new rhythms. These two versions of treatments – symphonical and electronic – only provide another reading of Falak. It demonstrates the openness of Falak to all musical directions. However, the traditions of falak will be violated if a traditional musician won’t observe the rules of traditional performing proficiency of Falak. That’s why one should provide the traditions of performing proficiency of Falak with saveguardance. These three versions of performing proficiency of Falak will be comprehended by a listener correctly, independently of who is a listener – Tajik, European or another – because they do not destort the essence of Falak. And at violating the tradition, Falak runs the danger because  its tradition is lost. 

Undaubtedly, the Falak tradition will be preserved in the result of the approach above. And it will deserve respectation not only inside the country but also abroad. The examples of the performances of traditional masters-falakkhons, Sohiba Davlatshoyeva, Davlatmand Kholov, Gulchehra Sodiq, Khaknazar Alovatov all over the Euorope, USA, and other countries (supported by the Programmes of UNESCO and Agha Khan Music Initiative during many years) are evidence of that. Their successful performances demonstrate that Falak can overcome its autonomous cultural frontiers and show its originality to the listners from all the world; and giving esthetic pleasure to them, Falak will deserve to be respected, declaring a cultural variety of mankind, the bondlessness of musical creativity. So, a high spirituality of the Tajiks can give a huge spiritual joy and delight to people of all continent.  

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	In Tajikistan, falak has officially been recognized as a central and leading phenomenon of musical professional creativity of the mountain Tajiks. And all of that has been confirmed by a number of official state documents:

a)
At the governmental level:

•
On the establishment of special festival “Falak Day” (2007);

•
On the establishment of State Falak Ensemble at the Committee of Telecast and Broadcast of RT (2011);

•
State program of cultural development for 2008-2015;

•
State program of the preparation of qualified cadres in the sphere of culture, art, and polygraph for 2007-2010;

•
State program of artistic crafts development for 2009-2015;

•
State program of professional music development in Tajikistan for 2010-2015;

•
State program of safeguarding intangible cultural heritage in Tajikistan for 2013-2020;

•
On phonogram (2008);

•
On Tajik National Conservatory (2003);

b)
At the level of local bodies, a number of measures on the activation of falak creativity have been undertaken:

•
On the establishment of ensembles at regional, urban, district centers of culture;

•
On the inclusion of family, private, non-state ensembles of falak into the inventory of local bodies;

•
On an obligatory introduction falak performance discipline into the programs of children musical schools and traditional musical and art schools;

The plans of events devoted to falak have been elaborated, they are organized by creative collectives, groups.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	First of all, state sector and non-state sector have equal significance in a modern structure of the sphere of science, culture, art, and education. As a rule, non-state sector has been created from social, group initiatives formed into links of non-governmental organizations and cultural centers (local, regional etc.). Nowadays, among them one can note NGO “Odam va Olam” and the center “Hunar” as more active and related to falak creativity. And persons of falak art – basic bearers of falak as intangible cultural heritage, as a rule, continue their activities in own family schools, teaching children for any their art. All representatives of this non-state sector take part in festivals, competitions, and other events equally with state sector. The communities of Kulob and Badakhshan have been involved into preparation of the nomination. 

The cultural policy of Tajikistan, following Conventions of UNESCO (2003), directs a today’s position to the reconstruction of not only performance styles but also traditional schools of Falak – ustod-shogird.

A spontaneous development of the school is gradually substituted for the recognized and comprehended attitude of masters and pupils toward a traditional method of schooling. Overall, the process gradually provides a real acceptance of the best experience of ancestors at the stage.

Therefore, the involvement of formed communities, groups, and individuals concerned falak creativity will become one more way to promote the falak art.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Faroghat Azizi
Name and title of the contact person:

Rector of Tajik National Conservatory
Address:

Khuseynzoda, 155
Telephone number:

+992918700621
Email address:

farog48aziz@mail.ru


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	About 50 communities of Badakhshan, Kulob, Dushanbe, and other cities and places, among which there were traditional schools ustod-shogird, family ensembles of Falak, NGO “Odam va Olam”, individuals of well-known falakkhons, and local bearers of Falak, were involved to prepare the nomination of Falak. They cooperated with Tajik National Conservatory. NGO Center “Hunar” has found the features of Falak in the deepness of mountainous region of Yaghnob. 

The fact is that a musical practice of Falak was formed so that masters-falakkhons established sertain communities around them, where both old and young persons from some village or mahalla were united. In Kulob and Badakhshan, communities of falakkhons are in each village and in urban centers there are several ones. First of all, information-message about the submittance of Falak for nomination was done. Almost all falakkhons responded to the message. Those uninformed did not answer that. However, when the work started, many of them joined: Davlatmand Kholov (FE& school), Gulchehra Sodiqova (FE& school), Muhammadsafar Murodov (FE& school), Akai Bulbul (individually prepared programme and conducted khujrabazm in Kulob city), Haqnazar Alovatov (individual programme madhiyakhoni and khujrabazm in Khorog, Dushanbe), Sohiba Davlatshoyeva (individual programme on falakkhoni based on rubaikhoni), and a young falakkhon Muslima Qodirova (prepared her own concert-falakkhoni based on rubai and ghazal). Young falakkhons under supervision of Sa’dullo Karimov (the group included Sanoi Khoshim, Khikmatullo Anvarov, Lutfullo Rahmonzoda, Asror Valiyev, and Fahriddin Ibrohimov) prepared a cyclic Falaki Roghi and performed it not only among dwellers but also organized khujrabazm observing all traditions. The group of young badakhshan madhiyakhons under supervision of Qodir Lutfishoyev consisting of Suraj Mualibshoyev, Saidnazar Saidibrohimov, Dilovar Aidarshoyev, and Navruz Bodurov prepared cyclic madhiya and performed to the youth of Dushanbe city. In summer, the group under supervision of Sa’dullo Karimov consisting of Murodali Aliyev, Qodir Lutfishoyev, Emomali Asadullo, Manuchehr Burkhonov, and Chorshanbe Ghoibnazarov left for Badakhshan and Kulob to meet local communities. As a result, 60 falakkhons were interviewed, from whom about 16 hours of vocal and instrumental music of Falak and conversations were recorded.  

Earlier, falakkhon Akai Murodali Kholov – elder brother from family school and ensemble of Davlatmand Kholov – conducted seminars and master-classes on Falak with young instrumentalists and singers-falakhons. Falakkhon Davlatmand Kholov took relay-race from his elder brother. He conducts classes youth who is interested in Falak.  The community of Kholovs set themselves task to teach young people of capital city of Dushanbe for Falak. 

A violinist Muhammadvali from another community – the son of Gulchehra Sodiqova – interpreted a new – electronic – version of Falak. Muhammadvali performs with this version all over the world – in Europe and Asia. This version is accepted very well. 

Representatives of community from Badakhshan, madhiyakhon Khaknazar and falakkhon Sohiba achieved much success in promoting a badakhshan falak. They were supported by government and the ensemble “Pamir”, which was lost in former times, was revived in Dushanbe. 

All above-noted communities expressed their opinions about the expected nomination, they appeared at the concerts and bazms free of charge.  Their texts are attached to this nomination.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The presentation of Falak for the nomination to Representative List is the desire of all societies of today’s Tajikistan. The agreement for participation, greeting, and adoption is attached in the wriiten form to the text of nomination. The communities specialy applied to participators of International Symposiums (2004, 2006, 2009, and 2012), festivals, workshops ustod-shogird (2005, 2006, and 2011) and annual festival “Falak Day” (since 2007) for the urgen submission of nomination of Falak.

Recently, falak creativity has been activated especially among young generation. In 2009-2017, in the initiative of falakkhon Sa’dullo Karimov, within the framework of tendencies revived, the falak cycle lasting more than 1 hour and consisting of seven (or fewer) parts was prepared. A cyclic performance of Falak takes place in traditional communities among falakkhons (Kulob) and madhiyakhons (Badakhshan). People can sit and listen to Falak for hours, while listening some of them join singing and dancing. This kind of playing music in Falak is khujrabazm and bazmhoi irfoni. Nowadays, the tendency of cyclic Falak is engendered among youth in Kulob, Khorog, Rushan, Ishkashim, Roshtqal’a, Muminabad, Khovaling, and even Dushanbe. 

So, one of main tasks is to transmit the truth of tradition to young generation. The second form of playing music is a solo performance with all mode roulades. A young falakkhon Muslima Qodirova and dumbrakchi Bahrom Qodirov showed a fine mastery of Falak melizmatic. Badakhshan Falak in performance of Suraj Mualibshoyev or Navruzsho Bodurov is the best example of comprehension of Falak’s essense. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	Nowadays, the institution of traditional school of falak functions everywhere in Tajikistan. These schools spontainously and non-spontainously conduct the activity for practical study of Falak among population. The teaching youth for singing Falak is in the center of their activity. Officially, these schools fall into two categosies: private and relating to the educational system of Tajikistan. They are evaluated as an additional education and the education giving earlier professionalization. In two cases, the syllabuses in traditional schools depend on the choice of pupil. Therefore, the way toward schooling falak is free from early age for all citizens of Tajikistan. The records of outstanding falakkhons of Tajikistan are emplemented both in state broadcast or telecastand and in state and private studios. The production of this creativity is usually replicated for sale and widely distributed among population. These records sound everwhere. Falakkhons have high prestige with a modern Tajik society. One can say that no one tuybazm (wedding ceremony) passes without falakkhons. Recently, bazm in the ceremony oshi nahor has become to be very important, where men are present only. In the ceremony, falaki roghi is sung exclusively.

In Kulob and Badakhshan, bazms – bazmi irfoni (‘spiritual parties-concerts’) using high poetry – have been activated. 

Therefore, falak as a musical phenomeno is always opened and accessible. 


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	a.
Name of the entity: NGO “Odam va Olam”.

b.
Name and title of the contact person: Faroghat Azizi.

с.       Address: Khuseynzoda, 33, 21

d.
Telephone number: +992918700621 

e.
E-mail: farog48aziz@mail.ru

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
National List of Intangible Cultural Heritage. (last edition) -l Dushanbe: "Arshang". - 2016. - P.38
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Вазорати фарҳанги Ҷумҳурии Тоҷикистон. Пажӯҳишгоҳи фарҳанг ва иттилоот

Ministry of Culture of Republic of Tajikistan. Research Institute of Culture and Information.
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The National Inventory of ICH is updated regularly by the Research Institute of Culture and Information. Inventory is reviewed and updated as a result of:

- the appearance of a new publication;

- new results of field work;

- new (or other) interpretations (explanations) of falak elements.

The frequency of updating the Inventory in the form of publication 1 time in 3-5 years, the frequency of updating the website of the inventory - annually.
(iv) Reference number(s) and name(s) of the element in the relevant inventory(ies):

Falak
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

Falak was introduced to the National Inventory of Culture of the Republic of Tajikistan on April 10, 2014.
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

At first, information on falak was entered into the Inventory of local centers of the ICH (the local center of the ICH of the museum complex of Kulyab, NPO "Odam va Olam", the local center of the ICH of the Hulbuk museum). 

Later, the data bank was formed at the Ministry of Culture of the Republic of Tajikistan, including all the material collected in all parts of the country. 

The collection of material on the falak was started much earlier (approximately since 2001) by both men and women. With the ratification of the Convention (2003), Tajikistan (2010) began targeted field work.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

In addition to the National List (Inventory) of Intangible Cultural Heritage (Dushanbe: Arzhang, 2016, p. 38), the falak was included in the following inventories:

1. Inventory of NGO “Odam va Olam” and ICHCAP: Short Booklet (Inventory) on Intangible Cultural Heritage of Tajiks. (Mukhtasari Merosi Manavii Totikon). In 3 Languages. - Dushanbe: Adib, 2016, P.227.

2. Inventory of the Kulyab Museum Complex: Fehristi Hunarmandoni Kulob (Inventory of Kulob ’ICH’ bearers). - Dushanbe: “Imperial”, 2018, p.91.

3. Inventory of the Khulbuk Museum: HojayevSh. Inventory of bearers of ICH in Khatlon (XII-XV centeries). - Dushanbe: “SIEMT”, 2018, p.37.


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1.
Azizi F.A. Maqom and Falak as the phenomena of professional traditional musical creativity of the Tajiks. Monograph. (in Russian) – Dushanbe: “Adib”, 2009. – 398 p.

2.
Falak and artistic tradition of nations of Central Asia. [Materials of International symposium, Dushanbe, March, 2004]. Collected articles. (in Tajik and Russian) – Dushanbe, 2004. – 220 p.

3.
Falak va mac’alahoi ta’rihi – nazariyai musiqii tojik (Falak and problems of history and theory of Tajik music). [materials of international symposium, Dushanbe, 2009]. Collected articles. (Original languages)  – Dushanbe, “Adib”, 2009. – 248 p.

4.
Shihobi Shashmaqom [materials of international symposium dedicated to centennial of Fazliddin Shahobov, Dushanbe, 2012] collected articles. – Dushanbe: “Yamini Sodik”, 2012. – 280 p.

5.
Davlatmand Kholov. Falak. Scientific-training aid. A note collection with the author’s preface. – Dushanbe: СИ ЭМТб 2011. – 234 p.

6.
Gulchine az gulzori Falak. A note collection. – Dushanbe, 2014. – 96 p.

7.
San’ati musiqii Kulob (“Musical Art of Kulob”) A note collection. P.1. – Dushanbe: “Adib”, 2013. – 192 p.

8.
Navoi shodivu gham. The songs of Odina Khoshim. A note collection. – Dushanbe: “Maorif”, 1998. – 71 p.

9.
Karomatov F., Nurjonov N. Musical art of Pamir. A note collection with comments. In 3 parts. – Moscow: “Soviet composer”, 1978, 1986. – 180 p., 291 p.

10.
Tavakkalov Kh. A’nanai madhiya saroi dar Badakhshon. (“Traditions of madhiya’s singing”) (in Tajik) – Dushanbe, 2013. – 264 p.

11.
Azizi F., Karimov S. Traditional methods: research and introduction.(in Tajik and Russian) – Dushanbe: “Adib”, 2013 – 91 p.

12.
Falak: methods and research. [materials of international symposium, Dushanbe, 2012]. Collected articles. (Original languages)  – Dushanbe, “Adib”, 2015. – 336 p.

13.
Azizi F. Falak: Spiritual Songs of the Mountain Tajiks. //The Music of Central Asia. Edited by T. Levin and others. – Indiana, USA – 2016. – Pp. 504-520.

Azizi F., Karimov S. Falakhoni. (in Tajik). – Dushanbe. – 2014, 32pp.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Shamsiddin Orumbekzoda 
Title:
Chairman of the Tajikistan National Commission, Ministry of Culture of the Republic of Tajikistan   
Date:
24 September 2018 (revised version)
Signature:
<signed>
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