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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Slovakia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Drotárstvo, wire craft and art 

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Drotárstvo – remeslo a umenie

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	     

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The communities concerned consist of individuals who actively work with wire. The communities concerned also include their families and other inhabitants of the former wire-craft municipalities and towns in the region of “Drotária” (north-western Slovakia, Kysuce region), from which they used to leave to find work in countries all over the world. It is also members of craft associations and clubs (Wire-Craftsmen’s Club, Kysucké Nové Mesto; Džarek at the Centre for Folk Art Production (ÚĽUV), Bratislava; the Guild of Czech and Moravian Wire Art Craftsmen, Prague), the expert public specialised in the research and documentation of the wire craft and art (Slovak National Museum in Martin and Bratislava, the Kysuce Museum in Čadca, the Ľubovňa Museum in Stará Ľubovňa, ÚĽUV in Bratislava), educational institutions and schools, especially those specifically focusing on art, providers of informal education, and the general public interested in wire art products.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Wire art and craft manufacturing can be found both within the original areas of the former region of “Drotária” (north-western Slovakia, Kysuce region) and outside them. At present, this art and craft is pursued by manufacturers from all over Slovakia: besides “Drotária”, it can be found mainly in the Middle Považie (Žilina), Kysuce (Čadca), Orava (Námestovo, Nižná), Turiec (Martin), Ponitrie (Leopoldov), Spiš (Levoča), Tekov (Maňa, Žiar nad Hronom) regions or in Bratislava.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr. Assoc. Prof., PhD.
Family name:

Hamar
Given name:

Juraj
Institution/position:

Director-General
Address:

SĽUK - The Slovak State Traditional Dance Company: CTĽK - Intangible Cultural Heritage Centre, Balkánska 31, 853 08 Bratislava Slovakia
Telephone number:

+421 2 204 78 235
Email address:

juraj.hamar@sluk.sk 
Other relevant information:

Chairman of the Council of Ministry of Culture for Safeguarding of ICH


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	  

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Wire art and craft is named after the basic material – wire, referring to the technique of manufacturing from wire. In the 18th century, wire craftsmen from the areas concerned discovered the interesting wire properties for the production of utility objects. They developed a simple technology based on manual bending, binding and interlacing of metal fibres without welding or soldering. This technique is used until today. Wire art and craft used to be a complementary walk-about job of peasants, aimed at repairing ceramics and sheet-metal cookware and at producing and doorstep selling of simple utility objects made of wire (mouse traps, ladles, etc.). 

In the 19th century, work with wire was promoted to become an autonomous craft performed in workshops and manufactures in many countries in Europe (From Germany, Poland to Ukraine and Russia), and developed into such forms and expressions that it was highly demanded. 

Since the 20th century, wire craftsmen have used wire for the production of mainly utility objects for daily use from (kitchen utensils, baskets for bread and eggs, etc.) and objects of art. As in the past, they flexibly react to the demands of the local market and enrich the traditional assortment with new types of goods or objects of art. 

The current range of materials include new types of wire. They are used in unusual combinations with other, previously unknown materials – natural materials, mainly rocks, wood, paper, but also cinder or light mediums sheet-metal, ceramics, glass or even plastic, epoxy resin and plexi-glass.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bearers and practitioners of the element are individuals who actively work with wire, currently mainly at the artistic level. In the past, wire craft and art was mainly performed by men as their side job. At present, the proportion of male and female manufacturers is balanced, and for most of them wire craft and art still represent a side job or a hobby; for some of them, though, wire art production is their main job. They sell their art products at various fairs, festivals and through gift shops or the network of ÚĽUV shops. A part of wire craftsmen comes from families characterised by a multi-generational tradition of transmitting craft and artistic skills. Creation of objects from wire is suitable for children from young age categories, and is very popular among them.

The communities concerned also include the population of the former wire craft municipalities and towns, from which people used to leave to find work in countries all over the world. The wire art and craft represents a strong identity-forming element for these communities, linked to their locality and translated into their folklore (songs, narratives, etc.)

It is also the members of voluntary craft associations and clubs (Wire Craftsmen’s Club, Kysucké Nové Mesto; Džarek at ÚĽUV, Bratislava; the Guild of Czech and Moravian Wire Art Craftsmen, Prague), the expert public specialised in the research and documentation of wire craft and art, educational institutions and schools, providers of informal education, and the general public interested in wire art products. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The knowledge and skills related to the nominated element are transmitted via several channels today. The sources of knowledge include samplers of products of the oldest members of wire craftsmen families mainly from the beginning of the 20th century. After World War II, the craft as a family tradition declined due to the impossibility to perform it as a profession (the socialist laws of Czechoslovakia in the 2nd half of the 20t century did not permit carrying out independent trades), and the wire craft and art techniques were transmitted to the younger generations in families rather as a form of entertainment for children. The element has been mostly preserved in their artistic form, especially after ÚĽUV joined the efforts to protect them. After the political changes in 1989, the members of some wire craftsmen families returned to the craft of their predecessors, too, but this time in a more artistic form (not as doorstep craftsmen). 

The transfer of knowledge and skills within general public include different forms of formal and informal education, the organisation of various cultural events focusing on wire art and craft, or the public display of individual or collective works through exhibitions. The knowledge is also transmitted through the identification, research, documentation, protection and preservation of wire art and craft. Very important transmission channels are mainly practical workshops which provide room for personal meetings of manufacturers and are largely visited by all age categories, including entire families.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Having gone through many forms and changes, from the very first moment wire craft and art have represented an important part of Slovakia´s culture and social history. The former – wandering – form, when wiring was related to the joining of broken parts and cracks of household or working tools, the braiding of jars, the production of cages and mouse-traps, is an identity-forming element for the “Drotária” population. Since the end of the 19th century, wire craftsmen themes have been part of other components of traditional folk culture within the region and of art (fiction, music, etc.) in Slovakia in general. The community sees it as an example of converting the disadvantage of a poor region and simple craft into an advantage or ability to build on the artistic value and beauty of wire products. The recognised technique of work with wire, of which the bearers´ community is extremely proud, could have been created only thanks to its refinement throughout an age-long tradition. 

The current form of wire art and craft develops old traditions and techniques into new beauty and new forms, and reassures the community members about its viability. Wire became an important part of all those dedicated to wire art and craft. What it means to them is respect for the old wire craftsmen who were not only excellent craftsmen, but also designers, as well as for the present-day creative and unique wire craftsmen. Utility objects made of wire can therefore be found in many Slovak households.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	According to available information from existing research and literature and based on the daily practice, wire art and craft do not suggest any incompatibility with existing international human rights instruments or with the requirements of mutual respect among communities, groups and individuals. The technique of work and art realisation of each individual is suitable for whoever regardless of their gender, age, social status or religion, ethnicity or previous skills related to wire work. Since wire art and craft are transmitted from the older generation to the younger one, the old masters of their craft represent experts in the given field and their knowledge is the object of respect of the younger generations, thus preventing an ageist approach to intergenerational relationships.

This element is closely allied with sustainable development in the following manner: through various wiring techniques, it represents a sustainable method of keeping alive, recycling or re-use of different objects of daily use, which can thus find new way of usage. In the field of wire art, the manufacturers – masters – use predominantly materials which are freely available in nature, such as wood, stone or other natural materials, or recycle different materials (glass, metal, even plastic etc.) when producing objects of art (e.g. jewels or statues).

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	At the local level, the inscription is an appreciation of the local communities´ exceptional talent to transform a disadvantageous situation into an advantageous one – at the end of the 19th century, this ICH element was converted from an emergency job or side craft into the object of subsistence at the business level. The local communities can get reassurance about various elements of ICH representing not only a source of identity and a cultural value, but also a usable source of subsistence. The recognition of ICH will thus contribute to a deeper awareness about its value. 

The promotion of traditional wire art and craft will raise its profile especially among the younger generation. It will reaffirm the communities and individual practitioners in their efforts to keep the traditional craft alive. Moreover, the inscription will raise general awareness about traditional craftsmanship as part of intangible cultural heritage, which is often forgotten. 

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	The media information about the intention to nominate this element for the RL ICH of Humanity raised a wave of interest and met with a positive public response to the appraisal of the ICH value in general.
The inscription of wire art and craft will raise awareness about this specific side job form (door-to-door repairs of kitchenware and utility objects), which has transformed, along with the development of society in the 20th century, into its current craft, utility and artistic form all across Slovakia (some masters repair pots even today). More generally, people consider wire craft a specific local phenomenon which fascinates and inspires them as an expression of pride, vitality, free-thinking and positive energy. Wire craftsmen used to travel a lot in the past and their communities admired them as knowledgeable people. Hence, wire craft and art has not only a nation-representing, but also an ethno-identification and integrating function. 

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	The shift of this element as craft or job into the art sphere confirms its vitality and, in general, the vitality and possibilities of ICH to be an integral part of modern societies today, raising awareness of ICH importance. 

Wire art and craft as part of ICH is well-known beyond Slovakia, too. From there, it spread to Czechia and Moravia in the 1990s. The local craftsmen cooperate closely with the bearers in Slovakia. Wire is used more as an experimental element in, for example, the USA or in some Western European countries where production from Slovakia (in terms of technology or artistic influence) serves as a source of inspiration and mutual exchange (e.g. Wire Craft Odyssey project, 2016, under which wire craftsmen from Slovakia collaborated in the production of a new design product line in the Austrian company SECURO Zaunbau – fills for lace fences in Dechantskirchen studio).

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	Thanks to the inscription, people will increasingly perceive this element as something worth of safeguarding. The bearers will be stimulated to continue their creative work, the inscription will highlight the importance of their engagement in the protection of any ICH element on a non-profit basis. It will enhance dialogue on this topic and voluntary engagement at all levels (from the local to the international ones). Without non-profit activities (only a few masters perform wire craft as their main job), this element could have not been kept alive.

Since gender and age representation is very balanced and, unlike in the past, wire craft is performed by many women, its inscription will contribute to the dialogue on the role of women in the protection of and dealing with ICH in general – including crafts which were formerly dominated by men.

The inscription can encourage further documentation activities and enhance dialogue between craftsmen, researchers and the public.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	The inscription may encourage a new wave of creativity in disappearing or threatened crafts, which formerly represented people´s main or side jobs in different countries.

It will also show the wide application of wire in the repair and decoration of utility objects and in art, and raise awareness about the technology intensity and wire craftsmen´s skills and precision at all levels.

On one hand, this element shows some common features with other forms of work with wire (Ireland, Scotland or Spain); on the other hand, it is characterised by special techniques which developed only in Slovakia and which largely enrich the ICH diversity in general. 

The diversity of use of techniques and materials related to generational differences is also given by the author´s contribution to the forms of this element, contributing to increased visibility, support and respect of cultural diversity at several levels (locality/community, region, and generations).

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The bearers of the element ensure its viability mainly by practising it as part of the natural generation exchange between community members: 

- Individuals – the craftsmen safeguard the nominated element and ensure its viability by actually maintaining it (creation and production);

- Non-profit organisations/associations – some craftsmen are members of the Džarek wire craftsmen´s club at ÚĽUV in Bratislava and the Wire Craftsmen´s Club in Kysucké Nové Mesto;

- Master manufacturers attend exhibitions, workshops and lectures, and collaborate in the research of the element with different institutions. 

At the beginning of the 20th century, wire craft and art was affected by a crisis and was maintained only by a few surviving wire craftsmen (e.g. Alexander Hozák in Veľké Rovné and Jakub Šerík in Dlhé Pole). 

In the 2nd half of the 20th century, the element was not subject to safeguarding. It survived thanks to a small community of bearers (folk and art craftsmen, jewellers, artists) who practiced and transmitted the skills of the last masters within natural generation change and within families with wire craft traditions. Before 1989 (political change in Czechoslovakia), people were little interested in getting more familiar with wire craft and in their promotion and development for political and ideological reasons. It was interpreted unilaterally as a negative historical experience with poverty which was supposed to be dealt with by the socialist regime after 1948. The change of this situation was enabled by the new social and political conditions in the 1990s. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	Before 1989, for political and ideological reasons the wire craft was highlighted only by fiction writers and by the Považie Museum in Žilina (research, exhibitions, exposition, lectures, and debates). However, this topic did not receive priority attention by the museum in the past. Since 1990, the museum has organised:

- annual workshops “Wire Craftsmen´s Meeting” in Budatín (since 1991);

- Wire Craftsmen´s Documentation Centre (1994) – coordination and methodological    centre at the regional and international levels (entered in the Register of Best Safeguarding Practices in Slovakia in 2017); 

- Collections archive enhancement;

- Exhibition cycles “Wire Transformations” (since 1995);

- Publishing activities – 29 publications so far;

- Educational activities;

- Scientific activities (45 research tasks, conferences in 1992, 2000, 2005, 2013).

Similar activities are also organised by the Museum of Kysuce (Čadca) – permanent exposition in the House of the Kysuce Wire Craftsman, the Slovak National Museum (Martin), and Ľubovňa Museum (Stará Ľubovňa) – permanent exposition of wire craft in the Spiš region. 

ÚĽUV (Centre for Folk Art Production) has dealt with wire art and craft systematically since the 1960s, collaborating with many craftsmen all over Slovakia and awarding the Master of Folk Art Production to manufacturers upon meeting of the set criteria (since 1959). 

- Search of new producers and lecturers for different age groups;

- Accredited course on wire craft techniques;

- Publishing; 

- Design contests “Rings in Water” (since 2000), or “In the Land of Crafts” for children (aged 8–15) (since 2006);

- Presentation of wire art and craft at the annual festival Masters´ Days in Bratislava. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The aim of the measures is to support the bearers of the element, continue the element´s research and documentation, and monitor its situation. Equally important is the promotion of the element and work with the public from the local level up to the international one. The viability of the element may be threatened by the limitations given the nature of the craft:

- In spite of being relatively simple, the traditional technology and processes are arduous and time-demanding; 

- The absolute share of manual work results in its low effectiveness and disproportion between the amount of work involved and the acceptable market price of end products (in the case of production for sale);

- Commercialisation of production and breach of or full deviation from the original wire craft in terms of technology and design, creation of works beyond the borders of kitsch;

- Persistent prejudice against wire craft in part of the population (due to its undervaluation in the 2nd half of the 20th century); 

- Insufficient knowledge about wire craft history and topics; small cultural and historical awareness mainly among children and youth;

- Still insufficient use of traditional wire craft elements (due to the lack of knowledge and the work involved) in professional modern visual art. 

The exchange of experience in the protection and safeguarding of the element is only possible through co-operation between its bearers, who see this element as an integral part of their lives and will continue safeguarding it, and different institutions at all levels. The bearers are aware of the importance of the voluntary nature of the safeguarding measures; purely commercial production based exclusively on traditional technology would not be viable for the above reasons.

The stakeholders jointly propose the following safeguarding measures against excessive commercialisation as a possible negative consequence of the inscription:

1. Expert supervision by the community representatives over compliance with certain set technical and technological production procedures (through contests, workshops, selection of products for exhibitions, etc.); 

2. Promotion of educational and awareness-raising activities among manufacturers and the lay public. 

Specifically:

Wire Craft Documentation Centre of the Považie Museum in Žilina

- Intensive co-operation with the bearers – Wire Craftsmen´s Meetings in Budatín (continued) – the wire craftsmen´s community has room for the exchange of experience and creative activities, and helps spread the live tradition among the population;

-  Building of an extensive information database:

- Survey of the craft bearers (craftsmen, artists); database mapping the development of their work over time (the number of bearers has increased from 20 to 200 since 1989);

- Enhancement of the wire craft collection – currently the largest collection worldwide (over 6,000 entries);

- Public activities – education:


- Lectures;


- Wire-craft courses for all age groups and selected groups (handicapped persons), thematic creative workshops;

   - Permanent expositions: Budatín Castle in Žilina, Room of Wire-Craft Traditions, Dlhé  Pole and Drotária Museum, Veľké Rovné;

    - Exhibition cycle “Wire Transformations” – continued;

- Research: continue the intensive systematic historical and ethnological basic and safeguarding field and archive research and related acquisition activities in wire-craft municipalities in north-western Slovakia; extend it to north-eastern Slovakia (Spiš region) in a 3–5-year horizon; 

- Publishing – until 2023 – publishing of the research results on the typology of historical wire-craft products and the original technology of work with wire.

ÚĽUV (Bratislava, Banská Bystrica, Košice)

- Enhanced co-operation with the bearers – Crafts Club – Džarek in Bratislava; 

- Practical workshops: 

- Crafts School (entered in the Register of Best Safeguarding Practices in Slovakia in 2015) – regular craftsmanship courses for the public;

- Creative workshops for schools – Bratislava, Banská Bystrica, Košice – organised visits of elementary and secondary school pupils to ÚĽUV workshops; demonstration lessons on work with craft tools and creation of simple objects from natural materials;

- Charity work by lecturers in hospitals and institutes for handicapped youth; 

- Holiday with craft – 5-day courses of traditional craft techniques during summer. Children can spend their time in five craft workshops and try manual production from natural materials;

- Programmes for all age categories at crafts festival – (Masters´ Days, Bratislava, Folklore Festival Východná, European Folk Craft Kežmarok, etc.).

- Design contests “Rings in Water” (since 2000) and “In the Land of Crafts” for children (aged 8–15);

- Training of new lecturers and teachers;

- ÚĽUV publishing house: book edition, magazine, etc.

CTĽK (Intangible Cultural Heritage, Bratislava)

Follow-up on the recent activities under the national project Digital Archive of Traditional Folk Culture. The acquired objects available at www.fondtlk.sk.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The element has been included in the essential Government documents and is part of periodic monitoring of the development of the element in connection with its inclusion on Slovakia´s RL of ICH. In the case that the element is jeopardised, it is subject to corrective measures recommended by the Council for ICH Protection at the Ministry of Culture SR or CTĽK. The measures include financial support for relevant projects through the Slovak Arts Council and self-governments concerned.

The measures will represent a follow-up on all the activities carried out by state institutions (ÚĽUV, CTĽK, state-managed museums) in concurrence with the communities concerned. The above-detailed documentation and research are the task of state-managed museums, especially the Wire-Craft Documentation Centre of the Považie Museum in Žilina. 

The support and safeguarding measures will aim at raising awareness about the nominated element among the wider public through consultations, expert counselling, evaluation of the craft outputs´ quality, establishing links between manufacturers and customers, and by the provision and public dissemination of information at home and especially abroad. It is also important to continue co-operation with the Czech Republic, Poland, Austria, Slovenia and Ukraine, and expand co-operation to other countries.

The Slovak ICH Centre will continue with their process to digitise documentation, promoting it on the Electronic Encyclopaedia of Traditional Folk Culture, accessible on www.ludovakultura.sk. 

The activities of ÚĽUV continue, and include increased collaborations in design innovation, while complying with traditional procedures. The element is included in encyclopaedia on traditional crafts, personal profiles of manufacturers and products: http://www.uluv.sk/sk/encyklopedie/.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The proposed safeguarding measures are planned at above mentioned regular meetings of the bearers – masters-manufacturers in a bottom-up process. Discussions on safeguarding measures and their joint planning are also conducted internationally, as many manufacturers from Slovakia are members of the Guild of Czech and Moravian Artistic Wire Craftsmen in Prague. 

The meetings and planning of safeguarding measures are in place regardless of their intended inscription on the RL. The most important factor in the exchange of experience, including on other ICH elements, is collaboration between the bearers and various institutions. Collaboration and, in particular, mutual trust, the importance of which is often forgotten, enable fast reactions and solutions to any potential problems and risks. The bearers are aware of the importance of the voluntary nature of the safeguarding practices.

The bearers suggested the to put the stress on educational programmes for youth (lectures, presentations, creative workshops, courses on work with wire), while reflecting schools´ demands (elementary, secondary or art schools) for the demonstration of the element at history classes, within regional education or practical teaching. 

At present, wire art and craft is not exclusively a men´s profession; it is performed by both genders on an equal basis. Men prevail in the production of traditional utility objects and objects of art and craft, while women dominate in the creation of artistic artefacts and jewels. The craft is often performed by couples, as their common spare-time activity. Gender equality is thus manifested both in the quality of work and in the planning of safeguarding measures.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Culture of Slovak Republic
Name and title of the contact person:

Ms. Barbora Morongová, Director of Department of Intangible Cultural Heritage and Disadvantaged Groups, Cultural Heritage Section
Address:

Námestie SNP 33, 813 31 Bratislava
Telephone number:

+421 2 20 482 408 / +421 2 204 82 476
Email address:

barbora.morongova@culture.gov.sk
Name of the body:

Ústredie ľudovej umeleckej výroby (ÚĽUV) / The Centre for Folk Art Production
Name and title of the contact person:

Ing. Katarína Tomkovičová, authorized to represent the statutory body of the Centre for Folk Art Production
Address:

Obchodná 64, 816 11 Bratislava, Slovakia
Telephone number:

+421-2-52731349
Email address:

craft@uluv.sk
Other relevant information: 
The Centre for Folk Art Production is an institution whose main aim is to protect, document, promote and preserve knowledge and skills of producers for future generations. Since the late 1960s, it has systematically devoted its attention to the wire craft, its revival and development.

Name of the body:

Považie Museum in Žilina

Name and title of the contact person:

Katarína Hallonová, museum historian
Address:

Topoľová 1, 010 03 Žilina
Telephone number:

+421 41 500 15 10
Email address:

muzeum@pmza.sk
Name of the body:

Kysuce Museum in Čadca
Name and title of the contact person:

PhDr. Alojz Kontrík, ethnographer
Address:

Moyzesova 50, 022 01 Čadca
Telephone number:

+421 41 4321386
Email address:

kysuckemuzeum@vuczilina.sk
Name of the body:

Ľubovňa Museum – Castle in Stará Ľubovňa
Name and title of the contact person:

Mgr. Barbora Šumská, ethnographer
Address:

Zámocká 22, 064 01 Stará Ľubovňa
Telephone number:

+421 52 43 224 22  
Email address:

info@hradlubovna.sk  


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Wire craftsmen together with ÚĽUV and the Považie Museum in Žilina began to think about nominating the element Wire Art and Craft for the RL ICH in 2016, inspired by the dissemination of information about ICH and UNESCO´s role in its safeguarding and promotion, which accompanied the media coverage of the previous inscriptions (e.g. Blueprint 2015, Tulle bobbin lace from the Myjava Highlands 2016, etc.) on Slovakia´s RL ICH. During the preparation of the nomination for the RL ICH at the national level, ÚĽUV representatives organised several information meetings for the communities concerned, collected reference documents in collaboration with the masters, and planned further actions to protect the element. The same process was followed during the preparation of this nomination file. 

The participation of the communities, groups and individuals concerned in the nomination process was active. This process involved the bearers, lay and academic researchers (individuals), clubs (communities), ÚĽUV, the Považie Museum in Žilina, museums dealing with wire art and craft, representatives of the most important municipalities and towns within the wire-craft region, as well as representatives of the community of the bearers of the wire art and craft element and, finally, CTĽK staff responsible for the implementation of the UNESCO Convention 2003 in Slovakia.

The staff of ÚĽUV and of the Wire Craft Documentation Centre of the Považie Museum in Žilina organise regular meetings with manufacturers throughout the year, discussing issues concerning the protection of the element. The preparation of the nomination file was also discussed at the meetings of non-profit manufacturers´ organisations (Džarek, Wire Craftsmen´s Club, etc.) in 2016–2017. In 2017/2018, three meetings of masters–manufacturers and CTĽK representatives took place during workshops. CTĽK and the wire craftsmen-masters (the proportion of women and men was approximately 1:1) discussed the role and importance of the UNESCO Convention for Safeguarding ICH in general. The bearers will continue their activities regardless of the result of the nomination process. 

The preparation involved all the bearers listed in the nomination file, who actively participated in the discussions on defining the current role of wire art and craft in society and on identifying the necessary activities for the protection, promotion and dissemination of the element, while taking into account the potential risks related to the inscription of the element and, of course, the free, prior and informed consents in a short film. The file preparation further involved: 

ÚĽUV – Department of Care of Folk Art Production – Mária Farkasová, Libuša Jaďuďová, Dominika Žažová provision of the information;

Považie Museum in Žilina – Katarína Hallonová (historian specialised in wire craft and art): expert consultations, provision of  photo-documentation, film preparation;

Ľubovňa Museum – Castle in Stará Ľubovňa – Barbora Šumská, provision of information and photo-documentation; 

Kysuce Museum in Čadca – Alojz Kontrík, provision of information and photo-documentation;

CTĽK – production of the documentary film and photographic supplement.

What the bearers of the element expect from the inscription on the Representative List of ICH is that wire art and craft receive a well-deserved honour as an important specific phenomenon of traditional folk culture in Slovakia. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The coordinators of the nomination process for the RL of ICH of Humanity – CTĽK staff – discussed the entire process, its importance and the duties resulting from the inscription with the communities and individuals concerned via the above-described channels. 

All groups and individuals give their signed free, prior and informed consent to the inscription to the RL of the ICH of Humanity. All consents are attached to the mandatory documentation in the form of letters. Furthermore, the consent of the craftsmen associated in the Džarek club made of wire letters creates a fragment of the ending of the mandatory video.
-
Manufacturers: Róbert Hozák, Ľubomír Smržík, Štefan Smržík, Juraj Šerík, Janette Imrová, Blažena Kriváková, Rudolf Suran, Zuzana Suranová, Jozef Zoller, Andrea Pašteková, Mária Krajčová, Mária Slížiková, Miroslav Slížik, Mikuláš Derevjaník, Miroslav Kalman, Štefan Mlich, Ladislav Jurovatý ml., Jozef Šabo, Hana Krafčik-Králová, Dagmar Juríková, Lucia Maňková, Oľga Obertová, Erika Majerská, Vladimír Majerský, Štefan Ďurčat, Rozália Ďurčatová, Natália Ďurčatová, Anna Valterová, Andrea Koprdová, Tamara Kostovská, Viera Cúcorová, Marta Koleková, Alžbeta Žabková, Lucia Čertíková;

-
Wire Craftsmen´s Club, Kysucké Nové Mesto;

-
The Guild of Czech and Moravian Artistic Wire Craftsmen

-
Municipality of Dlhé Pole (founder of the Wire Craft Memorial Room);

-
Municipality of Veľké Rovné (founder of the Municipal Museum – Drotária Museum);

-
Municipality of Vysoká and Kysucou;

-
Municipality of Kolárovice;

-
City of Čadca;

-
City of Bytča;

-
Považie Museum in Žilina;

-
Centre for Folk Art Production;

-
Kysuce Museum in Čadca;

-
Ľubovňa Museum – Castle in Stará Ľubovňa;

-
Slovak National Museum, Martin.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	There are no customary practices in place preventing access to the element. It is not necessary to adopt any measures in order to ensure limited access to the element. 

There are no practices enacted or conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. 

With respect to intellectual property right, the element may be subject to protection through copyright and copyright-related rights. The creation of a product from wire and, possibly, with the use of other materials represents performance subject to performer´s rights. In Slovakia, the protection of performers and producers of recordings is governed by Act No. 185/2015 Coll. Copyright Act. On the other hand, copyright protection (or other legislative protection) in Slovakia applies in this case to finished works, not to the technology used for producing the work (traditional, historically documented work procedures), except for special cases where original author´s techniques are used, bearing the features of wire craft. 

The performers´ personal data is subject to protection under Act No. 18/2018 Coll. on Personal Data Protection, as amended. 


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	a. Džarek

b. Jozef Šabo, The Head of the Club

c. Kmeťovo nám.5, Bratislava, 816 11 Bratislava

d. +421 917 750 455

e. rcrba@uluv.sk 

f. Džarek is a group of individuals who, through their activities, safeguard the element at a local level - the safeguarding of the element is on voluntary base.

a. Wire Craftsmen´s Club 

b. Mgr. Lenka Škoríková, Head of the Wire Craftsmen´s Club at the Municipal Cultural and Sports Centre in Kysucké Nové Mesto

c. Municipal Cultural and Sports Centre in Kysucké Nové Mesto, Litovelská 871, 024 01 Kysucké Nové Mesto

d. +421 908 932 726

e. skorikova.lenka@gmail.com

f. Wire Craftsmen´s Club is group of individuals who, through their activities, protect the element at a local level - the safeguarding of the element is voluntary.

a. The Guild of Czech and Moravian Artistic Wire Craftsmen
b. Hana Maříková, Guild Master of the Guild of Czech and Moravian Artistic Wire Craftsmen

c. U Průhonu 23, 170 00 Praha 7, Czech Republic

d.+420 608 075 740

e. cech-drateniku@seznam.cz

f. The guild is a non-profit, voluntary and interest organization bringing together amateur and professional creative artists engaged in creative design of utility and decorative objects made of wire.
a. Memorial Room of Wire Craft Tradition

b. Ing. Dana Veveričíková, Mayor of Dlhé Pole

c. Obecný úrad Dlhé Pole 250, 013 32 Dlhé Pole

d. +421 41 5696388

e. ou.dlhepole@stonline.sk
a. Municipal museum of „Drotária“

b. Ing. Jozef Mičieta, Mayor of Veľké Rovné

c. Obecný úrad Veľké Rovné 1621, 013 62 Veľké Rovné

d. 041/5582341

e. rovne@velkerovne.sk

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Reprezentatívny zoznam nehmotného kultúrneho dedičstva Slovenska

Representative List of the Intangible Cultural Heritage of Slovakia
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Centrum pre tradičnú ľudovú kultúru pri SĽUK-u 

Intangible Cultural Heritage Centre at SĽUK (at The Slovak State Traditional Dance Company)
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The Representative List of ICH of Slovakia is updated annually. The call for submission of proposals is announced by the Ministry of Culture SR. For each nomination, at least two specialists contribute with expertise in their relevant field. Subsequently, the Board of Experts examines the nomination and makes decisions. The decisions are confirmed by the Minister of Culture. The implementation of safeguarding measures of all listed elements is evaluated regularly (every six years depending on the inscription date of the element). The evaluation is based on written reports made by the communities concerned and assessed by a Board of Experts.
(iv) Reference number(s) and name(s) of the element in the relevant inventory(ies):

CTLK-RZ-NKD-2017/002 – Drotárstvo (Wire Craft) 
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

The official declaration took place at the official ceremony on November 6th, 2017 by presenting members of the community with the certificate and by the inscription in the Book of ICH Elements.
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The RL of ICH of Slovakia is part of the Programme of Care for Traditional Folk Culture, issued by the Ministry of Culture in 2007 and updated for the period till 2020 on 7th January 2015. 

The proposal for the inscription of the element on the List was submitted by ÚĽUV – organisation representing the communities concerned and providing documentation and knowledge concerning ICH safeguarding and promoting the element. The bearers (male and female wire craftsmen on an equal basis) participated actively in the preparation of the nomination. The entire procedure was a bottom-up process, beginning with the idea of inscription coming from the communities themselves. The identification and description were the result of cooperation between the bearers (craftsmen) and ICH experts mostly from ÚĽUV and Považie Museum in Žilina.

After the submission and examination of the formal issues by ICHC, the nomination was assessed by the Board of Experts. Its members are appointed by the Minister of Culture on the proposal of the Council for the ICH Protection: representatives of local governments, institutions engaged in the ICH protection on the professional level, ICH experts, media etc. The Board approved the nomination file and decided in favour of the inscription.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

There is a printed version of the information concerning the elements inscribed in the inventory, updated each year. The inventory can also be accessed at:

https://www.ludovakultura.sk/

https://www.ludovakultura.sk/zoznamy-nkd-slovenska/reprezentativny-zoznam-nehmotneho-kulturneho-dedicstva-slovenska/prvky-zapisane-v-reprezentativnom-zozname-nkd-slovenska/

https://www.ludovakultura.sk/en/ich-lists-slovakia/

Link to the nominated element: https://www.ludovakultura.sk/en/list-ich/wire-craft/

Further materials provided:

Extract from the inventory entry in Slovak and English,
Certificate of the inscription in the inventory.


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	ČOMAJ, J. 2011. Drotárska odysea. Martin: Matica slovenská, 220 p. ISBN 978-80-8128-022-1.

FERKO, V. 1978. Svetom, moje, svetom: Slovenskí drotári doma i vo svete. Bratislava: Tatran, 383 p. ISBN 
61-611-85.

FERKO, V., FERKO, A.1997. Ako divé husi: román o pamäti. Bratislava: Slovenský spisovateľ, 172 p. ISBN 80-220-0828-1.

GULEJA, K. 1992. Svet drotárov. Martin: Matica slovenská, 248 p. ISBN 80-7090-232-9.

HALLONOVÁ, K. 2003. Drôtovanie s džarkom Markom: (pre deti od 9 do 99 rokov). Žilina: Považské múzeum, 297 p. ISBN 80-88877-35-0.

HALLONOVÁ, K. 2013. Kohútik jarabý: motív kohúta v dielach súčasných drotárskych majstrov. Žilina: Považské múzeum, 87 p. ISBN 978-80-88877-69-1.

JUROVATÝ, L. 2000. Drotárstvo. Bratislava: Ústredie ľudovej umeleckej výroby, 2000, 31 p.

ISBN 80-88852-16-1.

KOL. AUTOROV, 2010. Drotárstvo: veľká kniha o slovenskom drotárstve. Martin: Matica

slovenská, 160 p. ISBN 978-80-7090-998-0.

MIKOLAJ, D. 1996. Od pôvodného k pôvodnému: chvála tradičného remesla. Bratislava:

Ústredie ľudovej umeleckej výroby, 48 p. ISBN 80-967596-1-2.

MIKOLAJ, D. 2008. Odrôtovaný svet Karola Guleju. Bratislava: Perfekt, 119 p. ISBN

978-80-8046-403-5.

Journals:

HALLONOVÁ, K. 2001. Stretnutie drotárskych majstrov v Budatínskom zámku. In Remeslo

Umenie Dizajn, vol. 2, Nr. 2, p. 22. ISSN 1335-5457.

MEŠSA. M. 2002. Drotárske dni vo Dvore remesiel, In Remeslo Umenie Dizajn,  vol. 3, Nr. 2, p. 42. ISSN 1335-5457.

ŠKVARNOVÁ, M. 2004. Postavy z drôtu od Ladislava Jurovatého st. In Remeslo Umenie

Dizajn, vol. 5, Nr. 1, p. 50 - 51. ISSN 1335-5457.

KĽUČÁROVÁ, D. 2016. Drotárska odysea. In Remeslo Umenie Dizajn, 2016, vol. 17, Nr. 2, p. 20 - 21. ISSN 1335-5457.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Ľubica Laššáková
Title:
Minister of Culture of SLovak Republic
Date:
25 February 2019 (revised version)
Signature:
<signed>
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