	[image: image1.png]I

United Nations
Educational, Scientific and
Cultural Organization

Intangible
Cultural
Heritage




	Representative List

Original: English



CONVENTION FOR THE SAFEGUARDING
OF THE INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE FOR THE
SAFEGUARDING OF THE INTANGIBLE CULTURAL HERITAGE
Fourteenth session
Bogotá, Colombia
9 to 14 December 2019
Nomination file No. 00683
for inscription in 2019 on the Representative List
of the Intangible Cultural Heritage of Humanity
	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Nigeria

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Kwaqh-Hir theatrical performance

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	N/A

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	Kwagh-hir is performed in some Communities of the Tiv extraction in Benue State. These include 
Makurdi, Gboko, Adikpo, Katsina-Ala, Zaki Biam, Konshisha, Vandeikya and Tarka

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The Tiv occupy over 50% of the land mass and population of Benue State. The put the figure of the population around 2.15 million people going by the 2006 Census. The Kwagh-hir Performing Theatre is centred around Gboko, Makurdi, Adikpo, Katsina-Ala, Zaki Biam, Vandeikya and Tarka. These are all Tiv Communities. The art form is evenly distributed within the Tiv land.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms
Family name:

David
Given name:

Ruby Onengia
Institution/position:

Federal Ministry of Information and Culture
Address:

Room 205, Block E, Federal Secretariat Complex, Phase II, Off Shehu 
Shagari Way, Maitama, Abuja, Nigeria
Telephone number:

+234803063267
Email address:

rubydavid.on@gmail.com
Other relevant information:

maniegail@gmail.com


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	The Tiv Kwagh-hir is a composite art form whose primacy is cultural expression. This intriguing piece of creativity presents a spectacle that is not only fascinating to the eye but also culturally edifying; shrouded in a plethora of intricate artistry, dexterity and creativity. Kwagh-hir had its roots from the story-telling tradition of the Tiv people called "kwagh-alom", a practice where the family was treated to a story telling session by creative story tellers. This was usually done in the early hours of the night after the days farm work. With time, creative story tellers began to dramatize these stories; a practice which culminated into the present stage and status of kwagh-hir. It is basically, a social performance with potential to entertain and also teach moral lessons through dramatization and performance of past and current social realities. As total theatre, Kwagh-hir integrates puppetry, masquerading, poetry, music, dance and animated narratives in articulating the reality of the Tiv people under three basic levels: cosmological and ontological reality, occupational reality and contemporary reality, where the people's daily struggles, yearnings, aspirations, successes and failures are given expression through creative dramatization. The Kwagh-hir performance space is usually a family compound, market square, village square or generally, any open space arranged in a semi-circular formation with the centre serving as the playing ground. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	Kwagh-hir Theatre is owned by the community. Its organogram is as follows: 

(a) Traditional Rulers (Ator a tyo) whose responsibility is to protect the cultural integrity of the 
troupe. 

(b) Elders (Mbatamen) whose responsibility is to protect the troupe during competitions. 

(c) Patron (Ter Kwagh-hir) and Chairman/Secretary (Orhemen/Ngeren): the Patron mediates 
between performers and the elders while the Chairman/Secretary performs administrative 
functions like coordinating and recording proceedings of meetings respectively. 

(d) Group Leader/Coordinator (Tor Kwagh-hir) takes on the coordinating responsibility of the 
troupe. He coordinates the entire ensemble i.e. both the men and women wings of the troupe; he 
is also incharge of their welfare. 

(e) Chief Drummer (Tor Gbande), the lead drummer 

(f) Women Leader (Tor Kwase) coordinates the women wing of the troupe; she choreographs all 
women dances and teach them songs as well. 

(g) Forest Guard (Tor Ikyo) leads and guides wood carvers in the forest. 

(h) Youth (Agum-a-ior) ensures the safety of visitors, guard the elements and inspire performers 
during productions.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The communal authorship and or ownership of kwagh-hir theatre ensure that the knowledge and skills of Kwagh-hir Theatre are transmitted through apprenticeship; membership of Kwagh-hir Theatre is voluntary. Persons who indicate interest in activities of the troupe are trained and mentored until a certain level of proficiency is attained. Such a person is then accepted into the troupe and can perform thereafter in any or all departments of the troupe - drumming, costuming, masque-dramaturgical enactment, orchestra, puppetry, etcetera. Women who indicate interest are trained to sing and dance preparatory to joining the orchestra. Where volunteers are not forthcoming, skilful individuals are identified and invited for training and subsequent integration into the troupe. Where the items and objects of dramatization become old and too familiar, permission is sought from elders and money is raised by the community to contract professional wood carvers to carve new ones. Regular performances also ensure that the art is kept alive and younger generation can identify with the art form.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Kwagh-hir Theatre, a socio-cultural construct of the Tiv people, is credited for its stint in enacting the social reality of the Tiv people by creating an enabling environment for socialisation and mobilisation. It is a dynamic performance whose thematic focus revolves round the people's past as well as current and trending socio-political, cultural, economic and religious issues. Concomitantly, the Kwagh-hir Theatre is closely linked with the-culture of the people; it depicts values, cultural traits and belief systems of the Tiv people. Here, moral lessons, chthonic realms and indigenous and or traditional configurations of the Tiv people are concretely given expression through dramatization. It is perhaps, the life and times of the Tiv people that is being dramatized in Kwagh-hir Theatre. Kwaghhir Theatre therefore, serves as an effective cultural and traditional mechanism for transmitting values and norms to the community. By lampooning and lambasting deviant behaviour, kwagh-hir helps to keep the moral sanctity of the entire community in check. It also galvanise and mobilise support for development initiatives of the community. Community interventions such as Theatre for Development (TfD) also use the kwagh-hir medium extensively while in the field.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	No. Kwagh-hir element is compatible with existing international human rights instruments and the requirement for mutual respect among communities, groups and individuals. The performance is gender friendly and accommodates all and sundry. Kwagh-hir Theatre promotes mutual respect and healthy competition among communities. There is no form of secrecy or ritual associated with the performance, no discrimination, harassment or molestation of any kind is allowed within or between the groups. Membership into every strata of the Kwagh-hir Theatre's organisational structure is based on stipulated principles such as discipline, commitment, team work, accountability, honesty, hard work, and mutual respect amongst others. Aside entertainment, Kwagh-hir Theatre also attempts to mitigate the socio-cultural, political, economic and religious challenges of the society with its messages of education and mobilisation. It also develops the cognitive and creative skills of its owners, practitioners as well as its immediate audience. In terms of human development and community mobilisation, kwagh- hir is a veritable tool in its entirety.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	As a socio-cultural performance, Kwagh-hir's inscription would further encourage the creativity tendencies of the communities, as they would be motivated to constantly revitalize the art form in the wake of the performance being branded as a representative of intangible cultural heritage of humanity by UNESCO. This would automatically confer prestige and honour on Kwagh-hir and its practitioners. An eventual inscription would expose the art form to the international public thus drawing tourists and researchers attention to the existence of this intriguing art experience. As a UNESCO "branded" art form, the cultural map of Nigeria as a nation and the performing community in particular would be made more visible because the Kwagh-hir competition being organized at the local level every December. This will further encourage patronage as well as patrons to invest in the Kwagh - hir groups and competitions.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	The inscription of Kwagh-Hir Theatre would contribute to visibility for intangible cultural heritage in general through the performance of the element at the National Festival of Culture (NAFEST) which is organized annually the National Council for Arts and Culture and hosted in turn by one of the thirty-six States of the Federation as well as the Federal Capital Territory which make up the entity Nigeria. Aside this annual national event, Kwagh-hir Theatre features prominently at the Abuja National Carnival which holds during the month of November every year. All these platforms are designed to provide avenue for visibility and awareness raising for intangible cultural heritage in general as well as opportunity for national dialogue which respects cultural diversity.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	Kwagh - Hir Theatre has been presented of performed in counties like the United States of America, Russia, France, Canada, United Kingdom, etc., the audience had the opportunity to see the creative tendencies and the artistic nuances exhibited by the artist(e)s in the course of the presentation/performance and were able to learn and appreciate the intangible cultural heritage element which grew from storytelling to puppetry and masquerade displays with an orchestra that utilized drumming as well as songs to tell the story being enacted through choreographed movements. It's inscription on the Representative List of the Intangible Cultural Heritage of Humanity would further arouse international debates and dialogue on the art form for better appreciation of it by the international audience. The Troupes would also have more opportunities to perform and showcase the beauty of intangible cultural heritage at international cultural events. More than this, international scholars interest in the art form would be stimulated thus leading to more research initiatives to document and digitize the art form for posterity.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	Kwagh-hir performances express and promote clan and or community solidarity and mobilisation. Through inter-clan competitions, community dialogue is fostered and common grounds reached on how to approach social contradictions leading ultimately to societal equilibrium. Kwagh-hir competitions would bring Tiv Sons and Daughters both at home and in the Diaspora, members of neighbouring communities and or ethnic groups, tourists and the government together to think through issues of development and growth of the Tiv nation. Also through such competitions, the people will develop a common front on how to approach and mitigate issues affecting the progress of the Tiv nation and the country in general. 

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	The inscription of Kwagh-hir will inspire and awaken interest in such performative cultures and also promote and strengthen cultural diversity and human creativity, in the sense that similar cultural performances would in the hope of being inscribed someday step up organisation and management - hence improved creativity. Also, the inscription of Kwagh-hir theatre among similar cultural performances across the globe by UNESCO would place side by side elements from different parts of the world thus reiterating the concept of mutual respect amongst nations of the world. The articulation of these culturally diversified performances unto the UNESCO cultural platform would give credenceto the "Unity in diversity" slogan.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Some of the major efforts at safeguarding Kwagh-hir are through its organisation and hosting at 
both local and international levels. 

- 1980 - UNIMA Congress and World Puppetry Festival, Washington DC, USA. (Film Presentation)

- 1982 - Indigenous peoples Theatre Association Festival, Ontario, Canada (Film Presentation) 

- 1984 - Second International Puppetry Festival in London, England under the auspices of Commonwealth Institute, London. (Live Presentation). 

- 1985 - International Youth Year (IYY) celebration in Paris, France. (Live Presentation). 

- 1987 - Raduga World Television Folklore in Moscow, USSR. (Film Presentation). 

- Within Nigeria, Kwagh-hir has been part of so many cultural fiestas: NAFEST, FESTAC, Independence's Day anniversary celebrations, masquerade festivals, tourism exhibitions and a  host of other commemorative celebrations. 

- Carving of new items to replace old and worn-out once. 

- Troupes occasionally engage in hired farming activities to raise money to finance the troupe. 

- Troupe members place a levy on themselves to raise money. 

- Through the collection of loans. 

- Through contributions and or thrift. Troupe members are mandated to contribute N200 per month. 

The organizational structure of the Kwagh - hir performers is well structured. While there are different groups, there is a regulatory body - the Kwagh - hir Performing Association, which ensures regular formal competitions. This way there are in built checks and balances.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	In the past, Kwagh-hir has been safeguarded by the State through its performance during theNational Festival of Arts, (NAFEST); which takes place annually and is rotated among the 36 States of the Federation making up Nigeria; Festival of Arts and Culture, (FESTAC) organized for Africa and Africans in the Diaspora to showcase their arts and culture. Also, Kwagh-hir is taught as a theatrical course content in at least 10 Nigerian universities as a formal course of instruction in dance and theatre. There are financial constraints in that budgetary provision for this genre is limited. Currently, Kwagh-hir configuration plays a prominent role in the Abuja Carnival which has become a National fixture since 2005 in Abuja. Aside competitions organized by Kwagh-hir Performance Association, the State government also organizes competitions among the Kwagh-hir groups to encourage the dynamic creative impulses of the practitioners and ensure the sustainability of this intangible cultural heritage. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	• Identify and fund core Kwagh-hir groups to produce and perform at regular intervals: the intention or zeal to promote and sustain this resourceful performance culture is often frustrated by inadequate funding. Through identification of core Kwagh-hir groups, funding interventions will be appropriately channelled to boost the efficacy and therefore viability of these groups so they can perform at optimal levels. 

• Organisation of regular Kwagh-hir festivals/competitions: the hosting of Kwagh-hir performance on a regular basis would help in the promotion and sustenance of this artform. It will also bring all existing groups and community members from far and near together for socialisation, community mobilisation and dialogue. 

• Establishment of a Kwagh-hir centre where visitors can be treated to performances at all times would also benefit this art form. Kwagh-hir theatre has attained a relatively moderate level of popularity, this is because it has not been given the needed boost and relevance beyond communities that own them. Often times the larger society only get to watch Kwagh-hir during commissioned performances, while researchers and tourists struggle to get to Kwagh-hirgroups in their respective communities amidst the pain of bad and inaccessible roads. The establishment of Kwagh-hir centre would draw this unique performance culture closer to urban settlers and to non- Tiv indigenes where' they will be thrilled with the spectacle of this performance at all times. Also, with the establishment of this centre, Kwagh-hir will gain the popularity and honour that it deserves. 

• Organisation of skills acquisition workshops for Kwagh-hir wood carvers to enable them diversify into creating other decorates would also be an added advantage. Such skill acquisition workshops will equip Kwagh-hir wood carvers with requisite knowledge and skills to be able to create other decorates with appreciable market value. Through this, income will be generated to sustain the financial needs of their groups. 

• Regular screening of Kwagh-hir performances on the various television stations: kwagh-hir theatre will be easily accessed by members of the society. The wealth of knowledge containedin the performance will be transmitted to those who may not be opportune to watch live performances of Kwagh-hir. Also, since such performances will be recorded, it will serve as a means of preserving it for posterity. 

• Kwagh-hir images can be recorded and uploaded on platforms such as YouTube, Facebook, Instagram, Linkedln, and WhatsApp, for the benefit of our younger generation who are more inclined to these platforms: this is in compliance with the current ICT drive in the world today. Once Kwagh-hir is uploaded on these social media platforms it will gain wider coverage and appeal across the world. It can easily be accessed by everybody and at ones convenience. 

• Employment of some Kwagh-hir performers into key cultural institutions: this will encourage practitioners of this amiable performance culture to promote, preserve and transmit it to succeeding generations. Such persons upon appointment will act as intermediaries between relevant agencies and the communities that own Kwagh-hir groups. In this sense, thechallenges of the Kwagh-hir groups can easily be transmitted to relevant authorities for appropriate actions. 

• Inclusion of Kwagh-hir performance as one of the core essence of Tiv Day Celebration: this will lead to the promotion and recognition of core Kwagh-hir groups for sustainability.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	Nigeria through its culture policy tries to create an enabling environment for Kwagh-hir Theatre to thrive at the local, national and international levels. The nation explores the bilateral and multilateral cultural agreements signed with friendly countries to take Kwagh-hir troupe on performance tours of different countries for the international audience to appreciate the art form. In appreciation of the difficulties to access Kwagh-hir Performance due to bad roads, government is building roads to communities where the art form is prevalent to encourage easy access to the performances. In line with global best practice, Kwagh-hir Performances are recorded, being digitized and regularly screened on national Television networks such as the Nigerian Television Authority and states owned stations as well as independent ones. To support the element and others, Nigeria promulgated the Endowment for Arts Decree which makes it legal for government to source and provide funding support to promotion of creativity and the arts, thus giving room for staging of Kwagh-hir festivals/competitions. Kwagh-hir Troupe members are recruited into the National Troupe of Nigeria and the Benue State Council for Arts and Culture Troupe to serve as encouragement and motivation for the sustenance of the practice. The government have National Theatre and State theatres constructed which offers convenient platforms for the art form to be performed to the nation's citizenry for its appreciation. More than this, skill acquisition programmes are organized by government and her development partners to enhance the artistic and creative skills of the practitioners.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The course of the packaging of this nomination, the Communities interacted freely with the Kwagh-hir Patrons Association and the officials of the Federal Ministry of Information and Culture as well as the National Institute for· Cultural. Orientation on the issues/ challenges affecting the safeguarding of Kwagh-hir Performance Theatre and were at the forefront of the proposed safeguarding plans based on their experiences. Their involvement stem from the fact that they would be the direct beneficiaries of the proposed safeguarding plans. Furthermore, the National Committee on the Domestication of International Cultural Property Conventions has already called for Memorandum on aspects of Intangible Cultural heritage requiring protection. Also the National Committee would hold a Stakeholders Workshop to aggregate all views on how a wholesome and comprehensive regime of laws would incorporate intangible cultural elements such as Kwagh-hir. The Kwagh-hir Theatre can involve more hands in planning and implementation such as communities and groups. They will also promote and protect the Kwagh-hir Theatre properties (instruments) in the safe way.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Kwagh-Hir Performing Association
Name and title of the contact person:

Professor Gowon Ama Doki
Address:

Department of Theatre Arts, Benue State University, Makurdi-NIGERIA
Telephone number:

+234(0)8036366634, 08171504698
Email address:

sirdoks@yahoo.com
Other relevant information:

Kwagh-hir Patrons Association, Benue State Council for Arts and Culture, Makurdi, Benue State


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The nomination process of Kwagh- Hir Theatre conformed with the letters and spirit of Article 15 of the Intangible Cultural Heritage Convention. At every stage of the nomination, all the key stakeholders were consulted from the beginning and engaged till the very end of the exercise. The Federal Ministry of Information and Culture contacted the National Institute for Cultural Orientation (NICO), a parastatal under the Ministry with the task of cultural reorientation and education and in collaboration, contacted the Benue State Government through the Honourable Commissioner for Culture and the Director of the Benue State Council for Arts and Culture. With these bureaucratic linkage established, Letters requesting for Free, Prior and Informed Consent the Kwagh-Hir Performing Association were done and the officials of the Ministry and the National Institute for Cultural Orientation took the letters on a pre-visit to the Communities. After getting the approval of the bearers and practitioners of the element, Expert on Kwagh-Hir Theatre from the Benue State University was engaged as consultant in addition to members of the Kwagh-Hir Patron's Association. All the interest groups listed above worked together throughout the nomination process. Within the Communities, the Community Head and Elders managed the productions, Patron and Chairman ensure that safety of the performers while on set; the Coordinator of the troupe directed the movements and the mask carriers exhibit the directing handed to them with great dexterity; the women provided the choreographed dances and songs; the Community Youth Group provide overall security for lifes and properties within the communities while the performances are on; the children form the active audience alongside the men and women in the communities who are not part of the Troupe. The Experts from Benue State University and the Benue State Council for Arts and Culture were present at the Kwagh-Hir Performance staged by the Kaase Kende Troupe for the nomination purpose to give explanations to all the facets of the total theatre ensemble. The Community also provided illuminating answers to the questions asked leading to the completion of the nomination form for inscription filling. The planning and the safeguarding measures proposed evolved after the dialogue and extensive interactions among the Community Heads, practitioners, patrons, women, drummers, scultures, dancers, theatre arts scholars from Benue State University; Benue State Council for Arts and Culture as well as the Officials of the Federal Ministry of Information and Culture and her parastatal, NICO. With everyone, clearly having a picture of expectation and what to do in the wake of Kwagh-Hir Theatre's inscription on the Representative List of Intangible Cultural Heritage of Humanity.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The Ministry of Information and Culture had earlier sort and getting the free, prior and informed consent of the Kwagh-Hir Performing Association in March 2011 which is still valid and have also alongside her parastatal, the National Institute for Cultural Orientation embarked on another pre- visit to Makurdi, Gboko and Vandeikya to further obtain the free, prior and informed consent of the communities in respect of the nomination of Kwagh-hir theatrical performance for inscription on the Representative List of the Intangible Cultural Heritage of Humanity in September 2018. To this end, the Community head/District Head and Kindred Head of the Mbakwen Traditional Council gave their free, prior and informed consent both in audio visual form and in writing (Copy is attached). The Kende Kaase Kwagh-Hir Troupe warmly welcome the idea of inscription and gave their free prior and informed consent as expressed in the interview granted by each of the group leaders and recorded in its audio-visual form. They also wrote letter to the Secretaryof the 2003 Convention expressing their support and stating categorically the role they played in the entire nomination process. (See copy attached) They key leaders of the group from the Village Head to the Coordinator of the Troupe, representatives of the Women, Youth and Elders all signed or appended their thumb prints as the case may be to the attached document as evidence of their involvement and support for the inscription.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	There are no known taboos or customary practices governing access to Kwagh-hir Theatre. Kwagh-hir Theatre is open to all irrespective of race, gender and age. Kwag-hir is a social performance with socio-cultural significations. Access to Kwagh-hir Theatre is through consultation with the communitywho is the sole author of the artistic endevour.


	4.d.
Community organization(s) or representative(s) concerned
Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;
b. 
Name and title of the contact person;
c. 
Address;
d. 
Telephone number;
e. 
Email address;
f. 
Other relevant information.

	a. Kende Kaase Kwagh-hir Troupe 

b. Mr. Kende Kaase - Tor Kwagh-hirlTroupe Coordinator 

c. Gundu Market, Mbakwen-Mbatierev, Gboko Local Government Area, Benue State-NIGERIA 

d. +234(0)8063048417, 08174473958 

e.  odehidah@gmail.com

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Inventory of Nigerian Cultural Resources
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

UNESCO Division of the Department of International Cultural Relations, Federal Ministry of Information and Culture, Abuja, Federal Republic of Nigeria
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The Inventory is being reviewed based on the outcome of the project "Support to the effective implementation of the Convention for the Safeguarding of the Intangible Cultural Heritage in Nigeria funded by UNESCO - Japanese Fund - in - Trust. Three Community based Inventories for Bida, Oyo and Calabar are now being used to update the Inventory of Nigerian Cultural Resources in addition tothe extension of the reviewing/updating process to six more communities in the next phase of the project. The exercise targeted addition of new intangible cultural heritage as well updating of information on already existing elements.
(iv) Reference number(s) and name(s) of the element in the relevant inventory(ies):

Item Number 27 Under Performing Arts Section of the Inventory of Nigerian Cultural Resources. 
The name of the element is Kwagh-Hir Performing Theatre
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

Kwagh-hir Theatrical Performance was included on the First Inventory of Intangible Cultural Resources of Nigeria November 2006. The Inventory is currently known as the Inventory of Nigerian Cultural Resources.
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

Kwagh-hir Theatre identified after the interface between the Tiv Community of Benue State and the National Committee for Oral and Intangible Cultural Heritage in the first quarter of year 2006. The Federal Ministry of Culture and Tourism facilitated the engagement and served as the Secretariat to the National Committee on Oral and Intangible Cultural Heritage whose membership comprise of Cultural Institutions, the Academia, Centres of Expertise on Intangible Cultural Heritage and Community representatives from the Six Geopolitical Zones of the Country. The Committee has experts on Performing Arts, Applied Arts; Linguistics, Anthropology, etc. from foremost Nigerian Universities and Cultural Officers from different institutions engaged the host community for the exercise. The Tiv Community acknowledged the Kwagh-Hir Theatrical Performance as their intangible Cultural Heritage and consented to its inclusion on the proposed inventory ICH expected to be managed by the then External Cultural Relations Department of the Federal Ministry of Culture and Tourism. The element was finally included on the First Inventory of Intangible Cultural Resources of Nigeria compiled by the Ministry after a validation meeting among the stakeholders in November 2006. The Inventory is currently known as the Inventory of Nigerian Cultural Resources.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Copy (extract of the Inventory of Nigeria Cultural Resources

https://fmic.gov.ng/about-us/departments/international-cultural-relations/


	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	i. Iyorwuese Harry Hagher (1990). The Tiv Kwagh-hir. Lagos: Centre for Black and African Arts and Civilization. 
ii. Iyorwuese Hagher (2003). The Kwagh-hir Theatre: A Metaphor for Resistance. Ibadan: Caltop Publications Limited. 
iii. Doki, Gowon Ama (2005). Traditional Theatre in Perspective: Signs and Signification in 

Igbe, Girinya and Kwagh-hir. Makurdi: Aboki Publishers. 

iv. Doki, Gowon Ama (2009). "Traditional Media in Nigeria: The Semiotics of the Kwagh-Hir Theatre". African Communication Research. Robert A. White (ed.). Faculty of Social Sciences andCommunications, St. Augustine University of Tanzania, Mwanza. Vol. 2, NO.2. 

v. Doki, Gowan Ama (2010). "From the Village Square to Limelight: Aliyu Akwe Doma and the Development of the Tiv Kwagh-Hir Theatre". Culture, Identity and Leadership in Nigeria. Ed. Dandaura, E. S. & Adeoye, A. A. (eds.). Ibadan: Kraft Books Limited. 

vi. Iyorwuese Hagher (2014). The Kwagh-hir Theatre: A Weapon for Social Action. Lanham: University Press of America Inc. 
vii. Atsen J. Ahua (nd) Popular Traditions of Nigeria, Proceedings of the Workshop on Methods of Transmission and Preservation of the Non-Physical Cultural Heritage in Contemporary Nigerian Society. "Marriage of the Visual and Dramatic Arts in the Kwagh-hir Traditional Theatre".

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mr Richard Sallau Makan
Title:
Deputy Director
Date:
15 September 2018 (revised version)
Signature:
<signed>
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