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	A.
	State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Mauritania

	B.
	Name of the element

	B.1.
	Name of the element in English or French
This is the official name of the element that will appear in published material about the Urgent Safeguarding List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	The Moorish epic T’heydinn

	B.2.
	Name of the element in the language and script of the community concerned, if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including punctuation and spaces.

	T’heydinne

	B.3.
	Other name(s) of the element, if any

In addition to the official name(s) of the element (B.1), please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	Al Batt Likbir, Al Rasm 

	C.
	Characteristics of the element

	C.1.
	Identification of the communities, groups or, if applicable, individuals concerned
According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals primarily concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

Not to exceed 250 words.

	The bearers of the T’heydinn are GRIOTS (or “iggawen” in Hassaniya). These are distinguished singers who have acquired their art by directly imitating the musical talents of their ancestors.

In traditional Moorish society the griot was responsible for preserving and handing down oral culture through music and poetry. He lived in a tribe which took care of him through a ‘gabdh’, a sort of lifelong annual pension. 

Today every griot family is connected to a Mauritanian tribe through social and historical bonds. Because of this, the griot continues to preserve his tribe’s cultural repertoire - which includes reciting and handing down the community’s T’heydinn - but he is no longer looked after as he used to be because of changes in the way of life of traditional communities in Mauritania.

	C.2.
	Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned
This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practised in neighbouring areas, please so indicate.

Not to exceed 100 words.

	The griots who are the bearers of the T’heydinn traditionally live in all regions of Mauritania. Some regions are better known than others for the number of griot families preserving the T’heydinn; these are the regions of Hodh in the east, Tagant-Assaba in the centre, Trarza-Brakna in the south-west and Adrar in the north. The population of griots is currently estimated to stand at over a thousand.

	C.3.
	Domain(s) represented by the element
Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)

Not to exceed 100 words.

	The T’heydinn Moorish epic belongs to the following domains:

Oral traditions and expressions: the T’heydinn is an epic ensemble embodying events and traditions connected with the social, cultural and historical evolution of the Moors. The epic conveys the ancestral values of honour, bravery and fairness.

Performing arts: the setting to music of the T’heydinn Moorish epic provides sophisticated entertainment.
Traditional musical instruments: the tidnit lute and ardin harp translate the epic into a pattern of notes that rouses the audience. The T’heydinn is accompanied by the whole arsenal of Moorish folk tradition, the tbal kettledrum, ululations, hand-clapping and lip vibrations (tberbir).

	D.
	Brief summary of the element
The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description.
Not to exceed 200 words.

	The T’heydinn is an epic ensemble dating from the seventeenth century and containing dozens of poems lauding the glorious feats of Moorish emirs and sultans.

It is performed by Moorish griots who have acquired their art by directly imitating the musical talents of their ancestors in the refined languge of Hassaniya (a local dialect), with a festive musical accompaniment. It is set to music in a pattern of notes played on traditional instruments: the tidnit and the ardin harp (stringed instruments) accompanied by the tbal kettledrum (percussion)

The T’heydinn reflects the griots’ dual desire to recount the glorious history of the Moors and to educate young people in their ancestors’ values of courage and bravery. Consequently, the T’heydinn is seen as a grand performance in which all sections of Moorish society can recognize themselves. The T’heydinn is performed at numerous social events, including weddings, reconciliation ceremonies and invitations. Today’s economic problems have meant that the younger generation of griots no longer attaches such importance to learning the T’heydinn, and this puts the epic at risk, together with the whole system of handing down cultural and historical knowledge that it entails.

	1.
	Identification and definition of the element (cf. Criterion U.1)

This is the key section of the nomination to satisfy criterion U.1: ‘The element constitutes intangible cultural heritage as defined in Article 2 of the Convention’. A clear and complete explanation is essential to demonstrate that the element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	The T’heydinn is an epic ensemble which relates an episode of the Mauritanians’ glorious past and cultivates the basic values, ways and customs of traditional Moorish society: honour, courage, generosity, honesty, integrity, patience, endurance, solidarity, magnanimity, rectitude and justice. These sociological points of reference underpin Mauritanian culture and are a constant reminder of the intermingling of the two main elements of Moorish society today, namely the Beni Hassan, who are the direct descendants of the Beni Hilal after a long migration from the Arabian peninsula, and the Sanhaja, the ancient Berber inhabitants of Mauritania.

The griots, the bearers of the T’heydinn, belong to families who have traditionally made up a musical caste within Mauritanian society. They preserve the collective memory of society and have the task of popularizing cultural values through the poems that they embroider and/or compose using the art of music.

Some poets not belonging to griot families have also produced T’heydinn poems. Today poets attend performances and are given the best seats in the audience.

Griots hand down their knowledge from father to son. The young griot is introduced to the practice of poetry and the art of music by his father or a better qualified relative.

This handing-down entails first learning to use the instruments correctly, followed by an introduction to skills relating to the music and its subtleties and lastly a general introduction to poetry, culminating in initiation into the art of the T’heydinn through recitation and mastery of the family’s own heritage. 

Throughout this period of apprenticeship, the young performer is taken to all events, ceremonies and performances where he can turn to account the knowledge and skills that he has acquired.
The T’heydinn recounts the high points of Mauritanian culture and the ancestral values underpinning the organization and current way of life of the Moorish community in Mauritania. At the same time, the T’heydinn is a literary and artistic manifestation of the Hassaniya language, for which it serves as the point of reference.   

The instruments used to perform the T’heydinn are the same played in contemporary Mauritanian music: the five- or six-stringed tidnit (lute), the thirteen-stringed ardin (harp) and the tbal kettledrum (or talking drum).

Griot families consider the T’heydinn Moorish epic to be an invaluable treasure which they jealously guard and pass on to their descendants. A griot who possesses the whole of this epic is respected by all the other families who bear this heritage and by Mauritanian society. 

Griots continue to ensure that the T’heydinn is passed on to the younger generations, and they perform it at important festivals, ceremonies and other festivities.

Griots find a true identity in the T’heydinn because of the fact that it was produced by their ancestors and it is their duty to pass it on to their descendants because it is a continuation of the work that defines their identity and it represents their contribution to national and universal culture. For the griots of Mauritania, the T’heydinn constitutes a permanent bond with their tribes, and every family jealously guards its own T’heydinn repertoire because that is what distinguishes it from other griot families. 

The T’heydinn is an effective means of strengthening social ties between griots and their communities and between the various communities themselves owing to the examples and values that it purveys and popularizes and the festivities to which it gives rise. It offers communities a special chance to come together to share the past. These festive occasions provided by the T’heydinn are also an opportunity for regional tribal and family reunions which promote a culture of social peace and mutual assistance between communities based on the values purveyed by the T’heydinn. For example, it often happens at T’heydinn ceremonies that the communities present decide to take care of sick people or find solutions to land disputes between tribes or families. The griots at the ceremony are rewarded and their position among griot families is enhanced.

	2.
	Need for urgent safeguarding (cf. Criterion U.2)
Items 2.a. and 2.b. are the key section of the nomination to justify why an element should be inscribed on the Urgent Safeguarding List. The nomination should reply to the relevant paragraph of Criterion U.2, that is, 

‘The element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.

	2.a.
	Viability assessment
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability. 

Not to exceed 500 words.

	2.a. Viability assessment
The T’heydinn epic has seen a constant decline from the colonial period to the present day; the griots, masters of the art of the T’heydinn, are now old and few in number and seldom perform. Moreover, the demand for this work no longer produces an adequate income, and young griots do not bother to learn the art of the T’heydinn and recite the full range of poems.
Today the T’heydinn is performed from time to time at wedding ceremonies or social reconciliations. Occasionally performances are given in response to specific requests. 

Despite these constraints, griots still value their T’heydinn family repertories, which they consider an important part of their own heritage and which, they say, relate the historical evolution of music and society and, above all, preserve the essential values of Mauritanian culture. Efforts by varous griot organizations to collect, list and archive the full range of the T’heydinn demonstrates the importance that they attach to the T’heydinn epic.

It is important that the few current bearers of the T’heydinn remain active and enthusiastic and help to safeguard the full range of the T’heydinn and to pass on their knowledge to young griots.  

The fact that a number of living treasures of the T’heydinn epic working in griot organizations want to teach and pass on to future learners the knowledge inherited from their ancestors is concrete evidence of the future viability of the T’heydinn epic. Moreover, the range of the relevant audience - researchers, scholars, pupils and learners - and the recently established Mauritanian Institute of Music, which has the teaching of music in schools as one of its objectives, provide another example of the epic’s viability. 

Inscription of the T’heydinn on the ICH list will give added lustre and renewed importance to this cornerstone of Mauritanian cultural heritage, which helps to preserve the exemplary values of tolerance and solidarity characteristic of Mauritania’s Moorish society and which are, it should be said, universal values.

	2.b.
	Threat and risk assessment

This section should identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats.
Not to exceed 500 words.

	2.b. Threat and risk assessment
There are a number of risks and threats facing conservation and promotion of the T’heydinn epic: 

The T’heydinn epic is a work of oral culture. There is a risk that it will be lost with the rapid dying-out of the griots. These sole bearers of the T’heydinn are now elderly and very few in number. 

The number of griots reciting the full range of the T’heydinn has declined. In the past, a griot would not have been termed a ‘bearer of the T’heydinn epic’ if he was unable to perform it in its entirety. However, the small number of young griots now tending to perform the epic in parts or an abridged form is a further threat to the originality and viability of the T’heydinn epic. Learning and mastering the epic depends to a great extent on individuals’ special talents and their determination to recite continuously for hours on end with patience and enthusiasm. There is consequently an urgent need to bolster and promote the techniques and know-how of the few existing bearers of the tradition as well as to teach and pass on the epic to young learners as soon as possible.
The way of life has changed under pressure from a faster rate of industrialization and internal migration. For example, a performance of the T’heydinn epic usually lasts far into the night or several nights in succession, but young people do not have a lot of free time and prefer films, pop culture or contemporary arts to listening to the T’heydinn. Thus there will be no room for the T’heydinn in our way of life because of the challenges of the modern age.
There is a risk that the T’heydinn’s original musical form (faghu) in Mauritanian music may be supplanted by so-called light forms (liyyinn), entailing real destruction of the epic’s musical basis.

There are no catalogues, books or audiovisual material in which the T’heydinn are collected.
Added to this is the fact that the ancestral values purveyed by the T’heydinn, which bind Mauritanian society together, are no longer a key concern of young people today because the epic has not been adequately popularized.
In order to save the T’heydinn epic from the risk of disappearance and ensure that it is handed down to new generations, appropriate action is essential on the part of all involved.

	3.
	Safeguarding measures (cf. Criterion R.3)
Items 3.a. to 3.d. request the elaboration of a coherent set of safeguarding measures as called for in Criterion U.3: ‘Safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. 

The safeguarding measures, if effectively implemented, should be expected to contribute substantially to the safeguarding of the element within a time-frame of approximately four years. They should include measures aimed at ensuring the viability of the element by enabling the community to continue its practice and transmission.

	3.a.
	Current and recent efforts to safeguard the element
Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words.

	3. a. Current and recent efforts to safeguard the element
After 1960, the date of Mauritania’s independance, Radio Mauritanie made sound recordings of the best-known T’heydinn work of Seddoum Ould N’djartou, Mauriania’s most renowned griot, relating to the great emirate sultans of the eighteenth century with whom he was contemporary. These recordings were made with assistance from the great masters of Moorish music, now deceased.
In 1990 the State embarked on a drive to safeguard the oral tradition, including the T’heydinn. A book was published on the T’heydinn work of Seddoum Ould N’djartou.

This action was sporadic and did not allow genuine safeguarding of the T’heydinn Moorish epic; the bulk of this work has not been collected or preserved, and no serious measures have been taken to promote it. 

There are a number of causes for this failure:

-
the well-known lack of human resources with the scientific and technical abilities to collect, transcribe and record this work;
-
the absence of material and financial resources for the relevant NGOs and State institutions. 

In response to these human, logistical and financial shortcomings, the government created a public institution for music, the Mauritanian Institute of Music, on 5 August 2010. One of the Institute’s main objectives is to introduce an action plan, in cooperation with NGOs and with families bearing the T’heydinn tradition, to meet all the necessary conditions for safeguarding and promoting the T’heydinn national heritage.
The two griot associations in Mauritania are currently working on the collection and transcription of the main works of the T’heydinn epic ensemble.

	3.b.
	Safeguarding measures proposed
This section should identify and describe a coherent set of safeguarding measures that, within a time-frame of approximately four years, could substantially enhance the viability of the element, if implemented, and provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Please describe the activities in detail and in their best sequence, addressing their feasibility.

c. Management and implementation: describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Describe the implementing organization or body (name, background, etc.) and the human resources available for implementing the project. 

d. Timetable and budget: provide a timetable for the proposed activities and estimate the funds required for their implementation, identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not to exceed 2,000 words.

	3. b. Safeguarding measures proposed

a.
 Primary objectives and expected results:

                       Objectives
                   Expected results
Preservation of the entire epic in various media

- The various works of the epic ensemble are
   transcribed into books, recorded on audiovisual 
   media and published.

- A number of young griots are trained in the

  T’heydinne.

Promotion of the epic
- Establishment of a national festival for the T’heydinn epic

- Creation of spin-off products and income-generating activities based on the epic for the benefit of its bearers.

b.
Activities to be carried out

Expected results

Planned activities
The various works of the epic ensemble are transcribed into books, recorded on audiovisual media and published.

-
Introduction of a transcription and recording strategy and training of staff responsible for this operation

-
Acquisition of necessary equipment

-
Transcription and recording of epic’s various works

-
Data entry

-
Publication of books, DVDs and CDs covering the epic ensemble

A group of young griots are trained in the T’heydinne
-
Preparation of training modules

-
Practical preparation of training

-
Actual introduction of training

Establishment of a national festival for the T’heydinne epic

-      Drafting of festival terms of reference

-      Organization of festival
Creation of spin-off products and income-generating activities based on the epic and for the benefit of its bearers.
·   sélection des produits et biens
-
  Selection of products and assets able

      to provide income 

-     Creation of products and assets
c. Management and implementation

This project is designed for the griot community, which is also its beneficiary.

Implementation of the Project to Promote and Safeguard the T’heydinn Moorish epic will be entrusted to the griot community, represented by their associations.

At every stage of the project, all activities will be carried out by the griot associations, with the exception of technical tasks which require outside expertise.

The Department of Cultural Heritage of the Ministry for Culture, Youth and Sport will be responsible for managing and controlling the project.
The human resources needed to implement this project will come primarily from griot associations and in special cases will draw on freelance skills.

All trainers and supervisors will be griots who are bearers of the epic. They will attend training in use of traditional musical instruments and methods and techniques of presenting the epic. The young people trained will come exclusively from families which are bearers of the T’heydinn tradition.

The epic will be recorded and documented by young people trained under the supervision of griots who are its bearers.
d. Timetable and budget

                   Activities
Timetable
                               Budget
Estimate in US dollars
Government sources
Contribution in kind by the community
Preservation

1st and 2nd years
Introduction of a transcription and recording strategy and training of staff responsible for this operation
January February

1st year
10.000

2.500

Resource persons (griot bearers and young griots in training)
Acquisition of necessary equipment
1st year
10.000

2.500

Transcription and recording of epic’s various works
April to November 1st year
50.000

12.500

Resource persons (griot bearers and young griots in training)
Data entry
December 1st year to February 2nd year
2.000

500

Resource persons (griot bearers and young griots in training)
Publication of books, DVDs and CDs covering the epic ensemble
March to December 2nd year
20.000

5.000

Resource persons (griot bearers)
Training

3rd year
Preparation of training modules 
January to February

3rd year

1.000

250

Resource persons (griot bearers)
Practical preparation of training
March 3rd year
1.000

250

Provision of traditional instruments
Actual introduction of training
April to June 3rd year

10.000

5.000

Beneficiaries are young people from bearer families
Festival 

3 rd year
Drafting of festival terms of reference
3rd year
1.000

500

Organization of festival
3rd year
40.000

10.000

Resource persons (griot bearers and trained young griots)
Income-generating activities 3rd year

Selection of products and assets able to provide income

Creation of products and assets
3rd year

20.000

5.000

Resource persons (griot bearers and trained young griots)
Total
165.000

44.000

   

	3.c.
	Commitment of communities, groups or individuals concerned
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. This section should demonstrate that the community, group or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment. 

Not to exceed 250 words.

	Griot associations attach particular importance to this project, since it is very much in line with the goals that they have set themselves over the past years as part of their mission to safeguard and promote the national musical heritage. 

To this end, they have already instituted programmes for transcribing, codifying and promoting the great works of the T’heydinn epic ensemble. Two important griot families have published the T’heydinn work of Seddoum Ould N’djartou and are organizing publication of the work of Ely Ould Manou.

At present the two griot associations covering the majority of Mauritanian griots are working closely with the relevant government institutions on a comprehensive strategy for safeguarding and promoting the dying T’heydinn heritage.

These associations are the real driving force for urgent safeguarding of the T’heydinn. Their successive demands have driven the State to take the measures for which they were calling. 

It should be noted that the urgent need for safeguarding has led the griot associations to diversify their efforts to preserve the T’heydinn epic ensemble more effectively and introduce it to their younger members and the national and international community through various promotional and outreach activities.

	3.d.
	Commitment of State(s) Party(ies)
The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.
Not to exceed 250 words.

	The Mauritanian State has recently undertaken a number of activities to safeguard and promote the T’heydinn epic ensemble. Latterly, government efforts have led to the introduction of a national system of living human treasures. Two great griots who are bearers of the epic have been declared living human treasures: Mr Sidaty Ould Abba and Mr Sid’Ahmed Ould Ahmed Zeidanne.

The true value of the T’heydinn epic has at last been recognized with the highest honours of the Mauritanian State: in 2009 two of its main griot practitioners were decorated.

The epic ensemble is listed as national heritage. Griot associations are to be officially recognized as being in the public interest.

On 5 August 2010 the State created a public institution for music, the Mauritanian Institute of Music. One of the Institute’s main objectives is to introduce an action plan, in cooperation with NGOs and with families bearing the T’heydinn tradition, to meet all the necessary conditions for safeguarding and promoting the T’heydinn national heritage.
These efforts were bolstered financially by the creation in January 2011 of a cultural fund, part of which is available for safeguarding and promoting the intangible heritage and particularly the T’heydinn epic.

	4.
	Community participation and consent in the nomination process 
(cf. Criterion U.4) 

This section asks the submitting State Party to establish that the nomination satisfies Criterion U.4: ‘The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
	Participation of communities, groups and individuals in the nomination process
Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion U.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	The griot community in Mauritania participated widely in the nomination process for inscribing the T’heydinne epic on the list of intangible cultural heritage in need of urgent safeguarding. 

The application to include the T’heydinn epic in the list of national heritage was made by the two offices responsible for the griot associations: the Mauritanian Office for the Promotion of Music and the National Office of Mauritanian Musicians. They are also behind the nomination of the T’heydinn epic for inscription on the list of intangible cultural heritage in need of urgent safeguarding (see annex).
These offices, whose members include two living human treasures, have worked closely with government departments to prepare this application. They have provided the information on the epic ensemble and put together the audiovisual material about the element.

	4.b.
	Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	Both offices responsible for the associations of griots bearing the T’heydinn epic - the Mauritanian Office for the Promotion of Music and the National Office of Mauritanian Musicians - whose members include resource persons and individuals who have been declared living human treasures, have undertaken to support and implement the various stages of this project, with government assistance. This is confirmed by statements of free and informed consent (see annexes).

	4.c.
	Respect for customary practices governing access to the element
Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	The T’heydinn epic is an ensemble maintained by griot families and passed on from generation to generation. 

Traditionally, the T’heydinn has been divided up between families. Each family maintains its own part of the work, which has been handed down to it by its ancestors. The complete set of all these family works makes up the T’heydinn epic now entered in the official list of national heritage.

The advantage of this traditional way of maintaining and recreating the epic has become all the more apparent with the recent law on intellectual property, which has the effect of preserving family intellectual property more effectively. 

The government’s efforts are intended to improve family systems of maintaining the epic by providing families with the necessary assistance for preserving it and handing it down. 

The work of the government, in cooperation with the griot offices, will enable every family maintaining any of the works of the T’heydinn epic to preserve the whole of its family work through recordings and the training of young griots while offering them the possibility of a decent livelihood.

	5.
	Inclusion of the element in an inventory (cf. Criterion U.5)

This section is where the State Party establishes that the nomination satisfies Criterion U.5: ‘The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12’. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

	The T’heydinn Moorish epic is entered in the national inventory of cultural heritage kept by the Department of Cultural Heritage of the Ministry for Culture, Youth and Sport.

This epic was placed on the official list of national heritage on the initiative of associations of bearers of this heritage. The ministerial order for the listing is appended.

A project to standardize the national inventory of cultural heritage is being carried out by the Department of National Cultural Heritage in collaboration with UNESCO. 

It will prepare standard entries for all Mauritanian cultural property according to category. The project will also cover development of a geographical information system for Mauritanian cultural heritage.


	Documentation

All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. Required and supplementary documentation

	Required materials
Supplementary materials
Photos
10 recent photographs representing different aspects of the element
Maximum 30

Video
edited video (maximum 10 minutes)
Maximum 60 minutes

Audio
–

Maximum 60 minutes

Maps
–

Maximum 3

Books
–

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the ‘Supplementary materials’ category cannot be accepted by UNESCO. In sending materials, clearly distinguish the required materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. Cession of rights including registry of items
Documentary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item:
1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French)

	c. List of additional resources
Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 
Not to exceed one page.

	En Français

1-
GUIGNARD. (Michel) ; Musique, Honneur et plaisir au Sahara Occidental, Paris, Geuthner, 1975

2-
MISKE. ( Ahmed Baba ) ; Al Wasit, Tableau de la Mauritanie au début du XXé siècle ; Paris Klinksieck, 1970.

3-
OULD HAMIDOUN. ( Moktar ) ; Précis sur la Mauritanie E.M n’4 , 

IF AN, Dakar, 1952

4-
IBN KHALDOUN ; Histoire des Berbères, traduction de SLANE, Paris, Geuthner, 1969.

5-
MARTY.( Paul ) ; LES TRARZA, Paris, Leroux, 1919

6-
MARTY.( Paul ) ; LES BRAKNA, R. M.M .T, 11, Paris Leroux, 1921

7-
MEUNIER. ( J.D) ; Cités Anciennes de Mauritanie, Paris, Klincksieck, 1961

8-
VANACKER.(Cl) ; La Mauritanie j’usqu’au XXe siècle, in introduction à la Mauritanie, Paris,CNRS 1979

En Arabe 

9-
Diwane Seddoum Ould Ndjartou, IMRS, Nouakchott, 1997

10-
Ahmed Ibn Al Amine ; Alwassit, Le Caire, 1958 

11-
Hammam. ( Fall El Melik ) ; Diwane de Poésie Hassania Nouakchott 1975

12-
Ould Sid’Brahime ; Tehdhib El Afkar fi Adabi Echi’er El Hassani El Moukhtar, T 1 et 2, Nouakchott 1988

	Contact information

	A.
Contact person for correspondence

Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination, and indicate the title of this person (Ms, Mr, etc.). If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party.

	Namy Ould Mohamed Kaber

Directeur du Patrimoine Culturel

Ministère de la Culture, de la Jeunesse et des Sports

Nouakchott - Mauritanie

BP 196

Tel/Fax: 00 222 45 29 42 15

Portable: 00 222 36 30 26 77

email: namyimrs@yahoo.fr

	B.
Competent body involved 
This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element.

	Direction du Patrimoine Culturel

Ministère de la Culture, de la Jeunesse et des Sports

Nouakchott - Mauritanie

BP 196

Tel/Fax: 00 222 45 29 42 15

Portable: 00 222 36 30 26 77

email: namyimrs@yahoo.fr

	C.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	1. Bureau mauritanien pour la promotion de la musique

Ilot T n°0036

Nouakchott - Mauritanie

BP 196

Tel/ 00 222 46 49 8187

Fax: 00 222 45 25 49 58

email: pmpmyirim@gmail.com

2. Bureau national des artistes musiciens mauritaniens

Nouakchott - Mauritanie

tel: 00 222 46 41 53 14

email: bnamm.bnamm@yahoo.fr

	Signature on behalf of the State Party

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination

	Name:
 Namy Ould Mohamed Kaber
Title:
 Directeur du Patrimoine Culturel
Date:
 12 April 2011
Signature: 
<signed>
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