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Notification of the Ministry of Culture
Subject: Registration of the Inventory of Intangible Cultural Heritage of the Year 2009

It is now realized that the intangible cultural heritage as traditional lifestyle is being threatened by
various trends such as globalization, abuse, misapplication and disrespect for traditional value of
culture, persons or communities as culture owners, including social, cultural, environmental changes,
the development of large industries, the increased volume of tourism, the migration of rural people to
big cities, etc. Such changing context affects considerably the performers and continuation of
intangible cultural heritage, especially performing arts and traditional crafts, which are on the verge of
disappearance.

Therefore, the Ministry of Culture took action to inscribe the intangible cultural heritage.
The objectives are to enhance awareness of the value, wisdom of ancestors, to promote cultural pride
and identity of communities across the country, to be significant evidence showing ownership of
intangible cultural heritage in the territory of Thailand and keep pace with the global movement for
protection of intangible cultural heritage. This will pave the way for further conservation, creation,
development and continuation in a systematic and sustainable manner.

List of the inscribed intangible cultural heritage of the year 2009 is as follows.
Domain of performing arts includes 3 categories, 12 items below.

1. Performance category
1.1 Khon (The Khon Masked Dance-Drama)
1.2 Nang Yai
1.3 Lakhon Chatri play
1.4 Nora
1.5 Nang Talung

2. Music category
2.1 Wong Salo So Pin



3. Folk vocal music
3.1 So Lanna
3.2 Mor Lam Phuen
3.3 Mor Lam Klon
3.4 Lam Phaya
3.5 Phleng Khorat
3.6 Dikir Hulu

Domain of traditional craftsmanship includes 8 categories, 13 items as follows.

1. Textile and textile products making category
1.1 Teenjok sarong
1.2 Prae Wa fabric
1.3 Na Muen Si woven fabric

2. Basketry category
2.1 Kong Khao Dok
2.2 Yan Li Phao basketry

3. Pottery category
3.1 Wiang Kalong pottery

4. Metal ware category
4.1 Aranyik knife
4.2 Dagger
4.3 Brass bell

5. Woodwork category
5.1 Kwian Salak Lai

6. Leatherwork category
6.1 Figure of shadow play
7. Jewelry category

7.1 Ancient gold of Phetchaburi's craft

8. Folk art category
8.1 Castle funeral of Lampang's craft

Announced on 19 September 2009
-Signature-

(Mr. Teera Salukpetch)
Minister of Culture
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Khon

Khon is Thailand’s classical, high art form of performance that dates back to the
Ayutthaya era in Thai history. The French ambassador to the royal court of King Narai the
Great of Ayutthaya, Simon de Lalubére, wrote in his memoir that Khon is a mask dance
drama in which the dancers wear masks and carry weapons while dancing to the
accompaniment of So (Thai fiddle) and other musical instruments.

Khon integrates several performing arts: some elements of the presentation style and
costume are taken from the Chak Nak Duekdamban (or “The Churning of the Sea of Milk”);
some acrobatic movements are taken from Krabi Krabong; while the art of narration,
dialogue narration, singing, and the Na Phat music (music that accompanies the performer’s
travelling movement), are taken from the Nang Yai (grand shadow puppet theatre). Khon’s
principal characteristic lies in the practice of wearing a mask -- all of the Khon performers,
with the exception of the hero, the heroine, and the deities, must wear masks. The
performance is accompanied by a lead singer and chorus, a story narrator and a dialogue
narrator. Khon depicts the Ramakian story only (Thai version of the Ramayana epic).

Khon performance has evolved in stages as follows:

1. Khon Klang Plaeng-“Open-air Mask Dance Drama’-is a type of Khon spectacle
performed outdoor in the open-air space, without a stage or platform, and with the natural
surrounding as the backdrop. All the performers are exclusively men and all characters wear
a mask. Battle scenes from the Ramakian are often depicted in this kind of Khon
performance, and the characters are divided into two opposing camps, each one of which
takes turn to come out on stage, and consequently the performance requires two orchestras.
There is no singing part. The performance is accompanied only by music, with some story
narration parts and dialogue narration parts.

2. Khon Nang Rao or alternatively called Khon Rong Nok-“Open-air mask dance
drama on stage’-is performed on an outdoor stage without a bench for the master of
ceremony. Along the length of the stage, in front of the scenery, a bamboo rail is set up that
leaves enough space for the performers to walk around it. The stage is usually covered by a
roof. Having finished their parts, the performers will sit on the bamboo rail and wait for their
next cue. The rail represents the benches that are usually set up on stage for the high-born
characters. The court officers, servants and the monkeys sit on the floor. This kind of Khon
performance is not accompanied by singing, but there are story narration and dialogue
narration, with the music from two Pi Phat orchestras playing Na Phat music.

3. Khon Na Cho-“Screen-front mask dance drama”™-is a type of Khon spectacle
performed in front of a blank, unpainted screen of unbleached cloth that serves as the
backdrop. A door is cut into the fabric on both sides of the stage. One side of the stage
represents the palace in the mythical Longka capital city, while the other side represents the
military quarters and barracks of Phra Ram (Rama). The performers go on stage to perform.
There are story narration and dialogue narration, with musical accompaniment from a Pi
Phat orchestra.

4. Khon Rong Nai “Screen-front mask dance drama”-is a hybrid form of Khon Na Cho
and Lakhon Nai (Court dance drama) i.e. It includes women performers and non-narrative
dance. The leading male, human characters do not wear masks. It is accompanied by story
narration and dialogue narration and features Lakhon Nai-style singing, music and non-
narrative dance interludes. The Khon spectacles presented by the Fine Arts Department
today, whether they are performed outdoor or in front of a screen, are of the Khon Rong Nai

type.
5. Khon Chak or Khon Rong-“Mask dance drama with scenery™is a type of Khon

performance that was supposedly invented during King Rama V’s reign when a painted
scenery was first introduced to the Khon spectacle on stage in a theatre. Khon Chak



spectacle shares some similar characteristics with the Lakhon Duekdamban. The spectacle
is divided into acts and scenes, decorated by the scenery as proper to the place where the
action takes place. It adopts the same form as that of Khon Rong Nai, with singing, dancing,
and Na Phat music.

One key characteristics of Khon is the costume, which is divided into three principal
lines: costume for characters portraying the humans and the deities (male and female
leading characters), the demons, and the monkeys; and three categories: headdresses,
costume proper, and other decorative accessories and costume jewellery.

Khon narration is an art in itself alongside the dramatic dance performance. It
narrates the story and contributes to the emotional expression of the characters. Used to
accompany the performance, Khon narration part is composed of verses in the Kap
Chabang 16 type or Kap Yani 11 type. Each narration part is named after the episode of the
story it tells. Dialogue narration parts use the rai yao verses, which are used for the dialogue
of any character in the story and can contain as many lines as is required. Narrators are men
and no less than two are required to deliver the dialogue part promptly. After the story
narrator or the dialogue narrator finishes his part and requires the Pi Phat orchestra to play
music, he will call the tune. This is called “Bok Na Phat” (“calling the tune”).

The Pi Phat orchestra that accompanies the Khon performance can be of any of the
following types as appropriate: “Five-Type Pi Phat orchestra”, “Paired-Type or Double Pi
Phat orchestra”, and “Grand Pi Phat orchestra™.

Khon performance can be presented in various occasions, for example, during
religious ceremonies such as the funeral ceremonies of royalty, dignitaries or wellrespected
persons; during the festivities or celebrations such as the celebration of a religious
monument or temple, the ordination of royalty, the birthday celebration of the king or high-
ranking royalty. Khon is performed as an entertainment in a variety of occasions.

Khon integrates elements of several art forms into an artistic whole. In addition to its
artistic value, Khon also provides food for thought, maxims, morals and ethical values that
the viewers can apply in their daily life.

The majority of the population generally regard Khon as a national heritage. Khon
communities consist of different categories of people. Firstly, there are the professional
artists who perform and teach, including the National Artists and dance masters, artists in
private companies, and independent artists. Secondly, there are the dance teachers who
train professional and amateur dancers in the Bunditpattanasilp Institute (state colleges of
dramatic arts), schools, universities, and other cultural institutions. Thirdly, there are related
artists and highly-skilled artisans, such as traditional musicians, mask makers, costume
makers, jewellery makers, designers, and technicians involved in production. Fourthly,
patrons and sponsors who range from business corporations, cultural foundations, to
individual sponsors. Khon tradition is also sustained by the spectators from all walks of life,
local and visitors, who enjoy performances in theatres, festivals, ceremonies, public and
private events in all parts of the country.

All over Thailand, Khon is well-known and recognised as a sophisticated dramatic
genre. The centre, in terms of training, performance and artistic excellence, is Bangkok. This
is because the tradition evolved as part of the court culture in the capital cities of Ayutthaya,



and later in Bangkok, where Khon dancers were trained in the royal court and the
households of the noble class, and performed in royal ceremonies. Outside Bangkok, Khon
is currently taught and performed in formal and informal educational institutions in many
provinces throughout Thailand. The 12 regional Colleges of Dramatic Arts are responsible
for teaching a common curriculum which aims to maintain the high standard of training and
performance. In addition, there are no fewer than 50 universities, schools, government and
private spaces that provide Khon training and performance. Some Khon masters also give
private training to students in different parts of the country.

Presently, new sets of Khon and Lakhon costume are being created by royal
command of Her Majesty the Queen, who is concerned that Khon performances are in
decline today and less attention is paid to the elaborate details of costume making,
embroidery, and facial make-up. The old costume is worn-out and ill-repaired. As a
traditional performing arts form of Thailand, Khon represents the national identity and
therefore there is a need to preserve the traditional craftsmanship of Khon mask-making,
costume embroidery, silver and gold decorations and accessories, and the traditional art of
stage make-up. These traditional crafts excellently represent Thailand’s national art and
culture.

The agencies that prominently preserve the art of Khon are the Fine Arts Department
and the Bandit Phatthana Sin Institute, Ministry of Culture.
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PROMOTION AND PRESERVATION OF INTANGIBLE CULTURAL HERITAGE ACT,
B.E. 2559 (2016)

BHUMIBOL ADULYADEJ, REX;
Given on the 11" Day of February B.E. 2559;
Being the 71% Year of the Present Reign.

His Majesty King Bhumibol Adulyadej is graciously pleased to proclaim that:

Whereas it is expedient to have the law on promotion and preservation of Intangible
Cultural Heritage;

Be it, therefore, enacted by the King, by and with the advice and consent of the National
Legislative Assembly, as follows.

Section 1. This Act is called the “Promotion and Preservation of Intangible Cultural Heritage Act,
B.E. 2559 (2016)”.

Section 2.' This Act shall come into force as from the day following the date of its
publication in the Government Gazette.

Section 3. In this Act;

“Intangible Cultural Heritage” means the cultural knowledge, expression, conduct or skill
expressed through a person, an instrument or an object which has gained mutual recognition and a
sense of belonging by persons, groups of persons or communities and has been passed on from
generation to generation with possible adjustment in response to their individual environment;

“Community” means one or more groups of persons having the knowledge in, the conduct
towards the transmission of, or the participation in, the intangible cultural heritage concerned;

“‘Commission” means the Promotion and Preservation of Intangible Cultural Heritage
Commission;

! Published in Government Gazette, Vol. 133, Part 19a, dated 1% March 2016.



“Director-General” means the Director-General of the Department of Cultural Promotion;
“Minister” means the Minister having charge and control of the execution of this Act.

Section 4. Intangible Cultural heritage to be afforded promotion and preservation under
this Act shall be of any of the following categories:

(1) folk literature and languages;

(2) performing art;

(3) social practices, rituals, custom and festive events;

(4) knowledge and practices concerning the nature and the universe;

(5) traditional craftsmanship;

(6) folk plays, folk sports and martial art;

(7) others as prescribed in the Ministerial Regulation.

The classification of Intangible Cultural Heritage in to any category under paragraph
one shall be as prescribed by the Notification of the Commission.

Section 5. There shall be the Promotion and Preservation of Intangible Cultural Heritage
Commission consisting of:

(1) the Minister of Culture as Chairperson;

(2) eleven exofficio qualified members, viz, Permanent Secretary for Tourism and Sport,
Permanent Secretary for Agriculture and Co-operatives, Permanent Secretary for Interior, Permanent
Secretary for Culture, permanent Secretary for Education, Director-General of the Department of
Intellectual Property, Director-General of the Department for Development of Thai Traditional and
Alternative Medicine, Director-General of the Fine Arts Department, Director of the National Office of
Buddhism, Permanent Secretary for the Bangkok Metropolitan Administration and President of the
National Cultural Council of Thailand;

(3) eight qualified members appointed by the Minister from persons possessing the
knowledge and expertise in the fields of folk literature and languages, performing arts, social practices,
rituals, customs and festive events, knowledge and practices concerning the nature and theuniverse,
traditional craftsmanship, folk plays, folk sports and martial arts or Intangible Cultural Heritage
management or other fields beneficial to the performance of duties under this Act, having regard also to
the participation by the civil society sector and communities.

The Director-General shall be a member and secretary and the Director-General shall
appoint Government officials of the Department of Cultural Promotion as assistant secretaries.

Section 6. A qualified member under section 5(3) shall possess the qualifications and
shall not be under the prohibitions as follows:

a. Qualifications:
(1) being of Thai nationality;



(2) being of not less than thirty-five years of age;
b. Prohibitions:

(1) being an incompetent person or a quasi-incompetent person;

(2) being a holder of a political position,a member of a local assembly or a local
administrator, an execiitive member ora holder of any position responsible or the administration of a
political party, an adviser to a political party or an official of a political party;

(3) having been expelled, dismissed or removed from the official service or a state
agency or a State enterprise on the ground of corruption in the performance of duties or dismissed
from employment in private organization on the ground of corruption in the performance of
duties;

(4) being a person of misbehavior or deficient morality.

Section 7. A qualified member under section 5(3) shall hold office for a term off our years and
may be re-appointed. At the expiration of the term under paragraph one, if the appointment of
new qualified members under section 5(3) has not yet been made, the qualified members who vacate
office upon the expiration of the term shall remain in office in the interest of the continuance of work
until the qualified members newly appointed take office.

Section 8. In the case where a qualified member under section 5(3) vacates office before
the expiration of the term, the appointment of a qualified member shall be made to fill the vacancy with
in sixty days, except that where less than one hundred eighty days remain in the term of office of the
qualified member the appointment of a qualified member may be omitted, and the replacing qualified
member shall be in office for the remaining term of the replaced qualified member.

In the case where a qualified member under section 5(3) vacates office before the
expiration of the term, the Commission shall consist of the total number of existing members until the
appointment of a replacing qualified member is made under paragraph one.

Section 9. In addition to the vacation of office upon the expiration of the term under
section 7, a qualified member under section 5(3) vacates office upon:

(1) death;

(2) resignation;

(3) being removed by the Minister on the ground of neglect of duties, misbehavior or lack of
competence;

(4) being disqualified or being under any of the prohibitions under section 6;

(5) being imprisoned bya final judgment to imprisonment except for an offence
committed through negligence or a petty offence.

Section 10. The Commission shall have the powers and duties as follows:



(1) to give recommendations or advice to the Minister in connection with the issuance
of Ministerial Regulations under this Act;

(2) to consider and give approval to policies and plans for the promotion and preservation
of Intangible Cultural Heritage proposed by the Department of Cultural Promotion, the Commission on
Promotion and Preservation of Intangible Cultural Heritage for Bangkok and the Provincial Commission
on Promotion and Preservation of Intangible Cultural Heritage;

(3) to issue Notifications in connection with the classification of Intangible Cultural Heritage
under section 4 paragraph two;

(4) to issue Rules in connection with rules for the preparation of preliminary lists of
Intangible Cultural Heritage;

(5) to issue Rules in connection with rules for work operation of the screening sub-committee
under section 21;

(6) to issue Rules in connection with rules for the consideration and selection of
preliminary lists of Intangible Cultural Heritage for the purpose of listing Intangible Cultural Heritage;

(7) to consider and give approval to the listing of Intangible Cultural Heritage;

(8) to issue Rules in connection with rules and measures for the promotion and
preservation of Intangible Cultural Heritage;

(9) to consider and give approval to action plans and programmers for the promotion and
preservation of Intangible Cultural Heritage as proposed by the Department of Cultural Promotion;

(10) to supervise follow and evaluate the promotion and preservation of Intangible Cultural
Heritage;

(11) to monitor, oversee and prevent actions likely to cause injury to listed Intangible
Cultural Heritage and give information or recommendations to users of Intangible Cultural Heritage;

(12) to honor, by acclamation, persons, groups of persons, organizations or agencies
undertaking activities beneficial to the promotion and preservation of Intangible Cultural Heritage;

(13) to appoint a sub-committee or a working group for considering or performing any
particular act as entrusted by the Commission;

(14) to perform any other act as provided by law to be the power and duty of the
Commission or as entrusted by the Council of Ministers.

Section 11. At a meeting of the Commission, the presence of not less than one-half of the
total number of members is required to constitute a quorum.

At a meeting of the Commission, if the Chairperson is not present or is unable to perform
the duty, one member amongst themselves shall be elected at the meeting to preside over it.

A decision of a meeting shall be by a majority of votes. In casting votes, each member
shall have one vote. In the case of an equality of votes, the person presiding over the meeting shall
have an additional vote as a casting vote.



The Commission must meet at least four times a year.

Section 12. The Commission shall appoint one or more screening sub-committees consisting
of persons possessing knowledge and expertise in the categories of Intangible Cultural Heritage under
section 4, for considering and giving the Commission academic opinions to assist the consideration as
to the listing of Intangible Cultural Heritage.

Section 13. The provisions of section 11 shall apply to a meeting of a screening sub-
committee, a sub-committee or a working group mutatis mutandis.

Section 14. There shall be the Commission on Promotion and Preservation of Intangible
Cultural Heritage for Bangkok, consisting of:

(1) Permanent Secretary for the Bangkok Metropolitan Administration, as Chairperson;

(2) Seven ex officio members, viz, the Director of the Cultural Networks Division of the
Department of Cultural Promotion, Director of the Institute of Cultural Education of the Department of
Cultural Promotion, Director of the Bangkok Primary Education Service Area Office, Director of the
Office of the Promotion of Non-Formal Education and Informal Education for the Bangkok Area,
Director of the Education Department of the Bangkok Metropolitan Administration, Director of the
Culture, Sports and Tourism Department of the Bangkok Metropolitan Administration and President
of the Bangkok Metropolitan Cultural Council;

(3) six qualified members appointed by Permanent Secretary for the Bangkok Metropolitan
Administration from person possessing the knowledge and expertise in the fields of folk literature and
languages, performing arts, social practices, rituals, customs and festive event, knowledge and
practices concerning the nature and the universe, traditional craftsmanship, folk plays, folk sports and
martial arts or Intangible Cultural Heritage management or other fields beneficial to the performance of
duties under this Act, having regard to the participation by the civil society sector and communities.

The Director of the Cultural Division of the Culture, Sports and Tourism Department of the
Bangkok Metropolitan Administration shall be a secretary and the Director-General shall appoint one
official of the Department of Cultural Promotion as an assistant secretary, provided That the
Permanent Secretary of the Bangkok Metropolitan Administration may appoint one official of the
Culture, Sports and Tourism Department of the Bangkok Metropolitan Administration as another assistant
secretary.

Section 15.There shall be the Provincial Commission on Promotion and
Preservation of Intangible Cultural Heritage, consisting of:

(1) the Provincial Governor, as Chairperson;



(2) five ex officio members, viz, the Provincial Cultural Affairs Official, Director of the
Primary Education Service Area Office 1,Director of the Provincial Official of the Promotion of Non-
Formal Education and Informal Education, President of the provincial Administrative Organisation and
president of the Provincial Culture Council;

(3) six qualified members appointed by the provincial Governor Form persons possessing
the knowledge and expertise in the fields of folk literature and languages, performing arts, social
practices, rituals, customs and festive events, knowledge and practices concerning the nature and the
universe, traditional craftsmanship, folk plays, folk sports and martial arts or intangible cultural heritage
management or other fields beneficial to the performance of duties under this Act, having regard also
to the participation by the civil society sector and communities.

The Provincial Governor shall appoint officials of the Provincial Cultural Office as a
secretary and assistant secretaries.

Section 16. The Commission on Promotion and Preservation of Intangible Cultural
Heritage Commission for Bangkok and the Provincial on Promotion and Preservation of Intangible
Cultural Heritage have the power and duties as follows:

(1) to propose policies and plans for the promotion and preservation of Intangible Cultural
Heritage of Bangkok or Province, as the case may be, and propose directions for the promotion and
preservation of Intangible Cultural Heritage of the country to the Commission;

(2) to work together with communities for preparing preliminary lists of Intangible Cultural
Heritage;

(3) to consider and select Intangible Cultural Heritage form preliminary lists of Intangible
Cultural Heritage for the purpose of making recommendations to the Commission that Intangible
Cultural Heritage be listed;

(4) to co-ordinate co-operative networks amongst State or private agencies and
congregate resources for the promotion and preservation of Intangible Cultural Heritage;

(5) to disseminate, publicize and transfer knowledge in connection with Intangible Cultural
Heritage

(6) to promote the appreciation and the transmission of Intangible Cultural Heritage;

(7) to perform any other act as entrusted by the Commission.

Section 17. The provisions of section 6, section 7, section 8, section 9 and section 11
shall apply to the Commission on Promotion and Preservation of Intangible Cultural Heritage
Commission for Bangkok and the Provincial Commission on promotion and preservation of Intangible
Cultural Heritage mutatis mutandis.

Section 18.The Department of Cultural promotion shall serve as the secretariat of the
Commission and be responsible for clerical and academic affairs of the Commission and shall have
the powers and duties as follows;



(1) to propose to the Commission policies and plans for the promotion and conservation of
Intangible Cultural Heritage of the country;

(2) to propose to the Commission action plans and programmers for the promotion and
preservation of Intangible Cultural Heritage in the aspects of financial support, academic affairs,
training, dissemination and exchange of knowledge or preservation and transmission or in other
aspects beneficial to the promotion and preservation of Intangible Cultural Heritage;

(3) to propose to the Commission measures for the promotion and preservation of
Intangible Cultural Heritage as well as direction for co-operation amongst communities which have
Intangible Cultural Heritage;

(4) to gather and prepare preliminary lists of Intangible Cultural Heritage of the country;

(5) to publish the listing of Intangible Cultural Heritage approved by the Commission;

(6) to promote and encourage co-operative networks amongst State or private agencies
concerned for the purpose of the promotion and preservation of Intangible Cultural Heritage, both in
the country and in foreign countries;

(7) to disseminate, publicize and transfer knowledge in connection with Intangible Cultural
Heritage;

(8) to carry out training and research on Intangible Cultural Heritage;

(9) to promote the transmission of Intangible Cultural Heritage;

(10) to perform any other act as entrusted by the Commission.

Section 19. In the performance of duties, the Commission, the Commission on Promotion
and Preservation of Intangible Cultural Heritage Commission for Bangkok, the provincial Commission
on Promotion and Preservation of Intangible Cultural Heritage, a screening sub-committee, a working
group or the Department of Cultural Promotion may, when it deems appropriate, request the presence
of any person for giving facts, explanations, opinions or academic advice and my request co-operation
form any person for the purpose of acquiring facts or exploring any activities likely to have impacts on
Intangible Cultural Heritage.

Section 20. When the Commission on Promotion and Preservation of Intangible Cultural
Heritage Commission for Bangkok or the Provincial Commission on Promotion and Preservation of
Intangible Cultural Heritage has made its consideration and deemed it appropriate to have any Intangible
Cultural Heritage listed, it shall nominate such Intangible Cultural Heritage to the Department of Cultural
Promotion for referring the same to the Commission for consideration.

Section 21. In considering the listing of any Intangible Cultural Heritage under section 20,
the Department of Cultural Promotion shall also refer it to a screening committee under section 12 for
considering and giving academic opinions in order to assist the consideration of the Commission as to
the listing of such Intangible Cultural Heritage, in accordance with the Rule prescribed by the Commission.



Section 22. When the Commission considers the matter and is of the opinion that any
particular Intangible Cuiltural Heritage meets the requirements in the Rule prescribed by the Commission and
should be treated intangible cultural heritage, the Director-General shall publish the listing of such of
intangible cultural heritage in the Govermment Gazette.

Section 23. When it subsequently that the listing of any particular Intangible Cultural
Heritage has been made inaccurately or by mistake as to fundamental facts or that there occurs a
change in known facts, the Commission shall have the power to amend or annul the listing of such
Intangible Cultural Heritage.

Section 24. When it appears that there occurs an act causing injury to listed Intangible
Cultural Heritage, the Commission shall make recommendations to the Minister for issuing an order
restraining the said injurious act, except that in the case of urgent necessity or the likelihood of grave
injury, the Minister shall have the power to issue an order restraining such injurious act.

Section 25. All Intangible Cultural Heritage published by the Ministry of Culture as listed
Intangible Cultural Heritage prior to the day on which this Act comes into force shall be listed Intangible
Cultural Heritage under this Act.

Section 26. The Minister of Culture shall have charge and control of the execution of this
Act and shall have the power to issue Ministerial Regulations for Regulations for the execution of this Act.

Such Ministerial Regulation shall come into force upon their publication in the Government
Gazette.

Countersigned by:
General Prayut Chan-ocha
Prime Minister
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Regulations of Committee for the Safeguarding of Intangible Cultural Heritage on
Criteria for Preliminary Listing of Intangible Cultural Heritage
2017 (B.E. 2560)

Whereas it is appropriate to stipulate the regulations of Committee for the Safeguarding of
Intangible Cultural Heritage on criteria for preliminary listing of intangible cultural heritage 2017
(B.E.) 2560, for the purpose of smooth operation,

By virtue of Section 10 (4) of the Act on Safeguarding Intangible Cultural Heritage 2016
(B.E. 2559), the Committee for the Safeguarding of Intangible Cultural Heritage therefore issued the

regulations as follows.

Clause 1. These regulations are called the "Regulations of Committee for the Safeguarding of
Intangible Cultural Heritage on criteria for preliminary listing of intangible cultural heritage 2017
(B.E.2560) ".

Clause 2. These regulations shall enter into force on the days following the date of notification
onwards.

Clause 3. In these regulations,

"Intangible cultural heritage" refers to cultural knowledge, practices or skills expressed
through individuals, tools or objects, which are accepted by individuals, a group of people or
community, are sensed as shared ownership and have been inherited from one generation to another,
may be adjusted in response to their environment according to the provisions of the law on the
safeguarding of intangible cultural heritage.

"Community" means a group of people or several groups with knowledge, inherited practices
or participation in that intangible cultural heritage according to the provisions of the law on the
safeguarding of intangible cultural heritage.

"Survey of intangible cultural heritage" refers to the operation to obtain information on
intangible cultural heritage available in one's own province.

" Preliminary listing of intangible cultural heritage" refers to informatinn nn the licted
intangible cultural heritage in one's own province.

" Preliminary listing of national intangible cultural heritage" means information on the
listed intangible cultural heritage, which is compiled and prepared by the Department of Cultural
Promotion from preliminary listing of intangible cultural heritage of Bangkok Metropolis and the

provinces.

Clause 4. Bangkok Committee for the Safeguarding of Intangible Cultural Heritage and the
Provincial Committee for the Safeguarding of Intangible Cultural Heritage shall work with



communities and or people involved in surveying the intangible cultural heritage for preliminary
listing of intangible cultural heritage.

Form for intangible cultural heritage survey (Form Torpor. 1) and Form for preliminary
listing of intangible cultural heritage (Form MorPor. 2) shall accord with the forms attached to these
regulations.

Clause 5. The survey of intangible cultural heritage according to Form MorPor. 1 shall be
at least conducted to obtain information as follows.

(1) Nature of the intangible cultural heritage

(2) Brief details about the intangible cultural heritage

(3) Practice area of the intangible cultural heritage

(4) People practicing and carrying on the intangible cultural heritage

(5) Status of the persistence of intangible cultural heritage

Clause 6. Bangkok Committee for the Safeguarding of Intangible Cultural Heritage and the
Provincial Committee for the Safeguarding of Intangible Cultural Heritage shall use information
obtained from the survey of intangible cultural heritage for preliminary listing of intangible cultural
heritage according to Form MorPor. 2 based on the criteria below.

(1) Nature of the intangible cultural heritage, including the item name or the local name,
history, the essence of intangible cultural heritage in brief, specific characteristics that represent the
identity of intangible cultural heritage and practice area

(2) Value and role of the community way toward the intangible cultural heritage, including
the value and role of the community important to the intangible cultural heritage

(3) Measures to safeguard the intangible cultural heritage, including the projects, activities
conducted of the listed intangible cultural heritage, information on the promotion, support from the
government organizations or the private sector or civil society (if any) and other measures to safeguard
the listed intangible cultural heritage that are expected to be implemented in the future.

(4) Current status, including the persistence of intangible cultural heritage, current status of
passing on knowledge, threats and name list of the main inheritors
(5) Consent of the community to preliminary listing of intangible cultural heritage

Clause 7. Upon completion of preliminary listing of intangible cultural heritage, the
secretary to Bangkok Committee for the Safeguarding of Intangible Cultural Heritage and the
secretary to the Provincial Committee for the Safeguarding of Intangible Cultural Heritage shall
submit the preliminary listing of intangible cultural heritage to the Cultural Promotion Department in
the form of document and memory card, 2 sets each within the period announced by the Cultural

Promotion Department.

Clause 8. The Provincial Cultural Office and the Culture Division, Culture, Sports and

Tourism Department, Bangkok Metropolis shall announce the preliminary list of intangible cultural



heritage that has been prepared and published to create public awareness and enable the people to
research, refer to and check.

Clause 9. The Department of Cultural Promotion shall compile the preliminary listing of
intangible cultural heritage of Bangkok Metropolis and the preliminary listing of intangible cultural
heritage of the provinces for preliminary listing of national intangible cultural heritage and
dissemination for the public to be able to research, refer to and check with the following procedure.

(1) Analysis of the preliminary list of intangible cultural heritage

(2) Identification of the preliminary list of intangible cultural heritage according to the
announcement of Committee for the Safeguarding of Intangible Cultural Heritage on the prescribed
nature of intangible cultural heritage 2017 (B.E. 2560), preparation of announcement on the
preliminary list of national intangible cultural heritage with the details of each item according to Form
MorPor. 2.

Clause 10. Bangkok Committee for the Safeguarding of Intangible Cultural Heritage and the
Provincial Committee for the Safeguarding of Intangible Cultural Heritage shall be check the
preliminary list of intangible cultural heritage to be updated. Information shall be updated every 3
years and shall be notified to the Department of Cultural Promotion.

Clause 11. The Director General of the Cultural Promotion Department shall be in charge
according to these regulations with the power to examine the problems arising from these regulations

or give orders in the case of non-compliance with the regulations properly.

Announced on 27 February 2017

-Signature-
(Mr. Veera Rojpojanarat)
Minister of Culture

Chairman of Committee for the Safeguarding of Intangible Cultural Heritage
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