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N 7 T — | REGISTRATION CARD

of the element of Intangible Cultural Heritage of Turkmenistan in the National
Inventory Form

Name of the element: Dutar making craftsmanship and traditional music performing art
combined with singing

Registration No (Division:Subdivision:branch): (4.1.5.4)+(3.1.1.1)+(3.1.2)+(1.1.1-2)

Note: 4. Traditional Craftsmanship: 4.1.5.4- Dutar and other musical instruments making;

3. Traditional performing arts including: 3.1.1.1- Dutar music; 3.1.2 -Bagshy performing art
1. Oral expressions including: 1.1.1- Dessans; 1.1.2-Epics

1. Identification of the element

1.1. Name of the element, as | Dutar yasamak senedi we bagsycylyk sungaty
used by community or

group concerned
| 1.2. Community concerned

Communities include the following of 3 interrelated groups concerned with the nominated element:
1. Traditional dutar maker craftsmen. Individuals concerned are: Mr. Khojamgulyev N. (1959),
Mr. Amansakhedov M.(1943), Mr. Nurmuradov A. (1958), Mr. Magtymberdiyev D. (1981)- all
from Akhal velayat, Mr. Orazmukhammedov O. (1962) - from Balkan velayat, Mr. Annayev O.
(1962) - from Dashoguz velayat, Mr. Gutlyev Ch. (1950), Mr.Saparov Ch. (1950), Mr. Jumayew B.
(1957)- all from Lebap velayat and Mr. Hummuyev O. (1974), Mr. Sadykov O. (1951), Sadykow G.
(1980), Sadykow D. (1987), Chopanow T. (1964), Wellayev B., (1964), Shukurov G. (1973), Mr.
Gurbangeldiyev B. (1966), Mr. Gokov K. (1951), Mr. Nurlyyew N. (1971) - all from Mary velayat.
Performers of traditional turkmen dutar’s music named as a "dutarchy" and turkmen music
accompanied by singing as a "bagshy" are professional practitioners and amateurs.

2. The turkmen dutar’s music (solo dutar performances) is practiced by numerous male
‘performers-dutarchy in Turkmenistan. Individuals concerned are Nuryyev Y., Charyyev A,
Annanepesov O., Ahunov Ch., Aydogdyyev K., Hudayberenov D.

3. The turkmen dutar’s music accompanied by singing named as a “bagshy” is practiced by
numerous male and female performers in Turkmenistan. Individuals concerned are distingushed
bagshys of Turkmenistan Mrs. Khojayeva Sh., Mrs. Gazakova D., Mrs. Nazarova A. and Mr.
Dowletnazarov O., Mr. Bayramov M., Mr. Yowbasarov K., Mr. Saryyev G., Mr. Durdyyev J., Mr.
Yakubov Ch., Mr. Tungiyev M., Mr. Gulov G., Mr. Amanov S., Mr. Bayramov H., Mr. Sabyrov S.
and Mr. Durdyyev D.

The turkmen dutar’s music and dutar’s music accompanied by singing are also practiced by
more than 15 music performers groups with total numbers of more than 250 members-professional
performers. Their representatives are the following groups:

In Ashgabat city: A group of bagshys at the Turkmen National Conservatory (12 members);

A group of dutarchys (solo dutar) performers at the Turkmen National Conservatory (16 members).
In Akhal velayat: A united traditional musical instruments performers group of “Akhal nagmalary”
of Akhal velayat (30 members).

In Balkan velayat: A traditional musical instruments performers group of of “Damana” of Serdar
etrap (8 members);

A children’s traditional musical instruments performers group of “Bagtyyarlyk” of Children’s art
school of Serdar etrap (10 members);

A children’s traditional musical instruments performers group of “Mukam” of of Children’s art
school of Turkmenbashy etrap (10 members);

A children’s traditional musical instruments performers group of of “Avazanyn owazlary” of
Children’s art school of Turkmenbashy city (20 members);

A traditional musical instruments performers group of “Gashlyyar” of Culture Centre of Bereket
etrap (15 members);




A traditional musical instruments performers group of “Gulle diyar” of Culture Centre of Etrek etrap
(14 members);

A traditional musical instruments performers group of “Pyragy” of Culture Centre of Balkanabat
city (12 members).

In Dashoguz velayat:

A united women’s bagshy’s group of Dashoguz velayat (20 members);

A united epic art performers (dessanchy bagshy) group of Dashoguz velayat (30 members);

A united children’s bagshys group of Dashoguz velayat (12 members);

In Mary velayat: A united bagshys group of Mary velayat (30 members).

1.3. Physical location of the element

| The element representing a dutar music practice and accompanied by singing of five main turkmen
tribes each with its own distinctive features of performance styles combined with a dutar making
craftsmanship is available within all territory of Turkmenistan. The element also is available within the
region as well as over the world where the turkmen ethnic groups are historically lived.

| 1.4. Short description - )
The dutar is a main tool of the turkmen music art and the dutar’s music performances have an important
place in all genres of turkmen music and singing. A dutar is a two-stringed, long necked lute consisting
of a pear-shaped resonator (body) covered by thin wooden sounding board.
The element covers the following related areas of the intangible cultural heritage:
4. Traditional Craftsmanship: 4.1.5.4- Dutar and other musical instruments making.
| A structure of the turkmen dutar consists of the following parts:
| Wooden parts as a resonating body, a cover (soundboard), a neck and a saddle (or a bridge).
Metallic parts as strings, a string holder, a nut, frets, pegs (tuning keys).
Required tools for processing of raw materials for dutar making. They are teshe (a type of small
hatchet for chopping wood), gyrgych (a metal spoon with serrated edges), pincers, an axe, a plane, a
file, rasps, a saw, a hammer, a bone glue, tamdyr (oven).
Raw materials of dutar making and their preparation methods: The turkmen dutar’s resonating
body and soundboard are made from one piece of mulberry wood prepared from a dried bole of the tree
no less than 50 years old and the neck of apricot tree’s dried trunk aged 5-10 years of old. Two types of
a mulberry tree (Morus L.) of white mulberry tree (Morus alba) and black mulberry tree (Morus nigra)
are growing within Turkmenistan. An autumn, when fall of the leaves over, is the best season to
prepare billets for a future instrument. The tree gets dry, the wood tar becomes white and spreads about
the whole tissue of the mulberry tree.
The bole of the mulberry tree with a radius of no less than 17-18 sm is suitable for dutar making. The
bole of suitable size is divided with cutting vertically into pieces of 40-50 sm of length. Having cut
wood billets they should be buried under the slightly dry soil and kept there for about one year to bring
up to the mark, get soaked with the juices of soil. If work is started right after cutting the billets,
eventually it will lead to the deformation and distortion of sound. When the time comes, take out the
wood, make billets, let them dry up and only then start making required parts of the dutar for further
assembling of the instrument.
Making of the body of dutar is started with dividing of each buried and kept there about one year
wood billets into equal 4 pieces. One of 4 equal pieces of wood billets is a raw material to prepare a
body of the dutar. Sizes of the body as its width of 15-16 sm and length of 35 sm should be outlined on
the wide surface of the wood piece according to the prepared template. Then the wide surface of the
body is polished.
Next step of processing is to roll of wood piece into ball form. Firstly it is made by removing of parts
of the wood outside of the outlined borderlines mady by the template with choping and further
polishing. Then a back side of the body is processed with choping and polishing. A final thickness of
the body’s walls should be within 1.2-1.3 sm. In order to avoid a fracture of the polished body it should
be kept in cool place at least during 1 month.
Preparation of wood for the neck of dutar. The neck of dutar is made from dried straight trunks of
vertical growing apricot tree’s aged 5-10 years of old. It is suitable wood billets with length of 65-70
sm, diameter of 25-30 sm with a removed bark. Prepared wood billets should be kept in warm place |




during 1 summer season to get full drying. Then it will be ready for processing to make the neck of the |

dutar.

Preparation of a cover (soundboard) and its drying (baking). A cover of the dutar also is made from
a wood of the mulberry tree. A wood billet with length of 40 sm is vertically fractured into ‘thin plain
parts with thickness of 3.0-3.5 sm each. Fractured plain thin parts should be chopped and then polished
up to thickness 1.5-1.6 sm. Polished thin wood parts should be dried properly to full evaporation of
wet.

Baking of a cover is made in tamdyr (oven) for further final evaporation of wet from the wood’s
structure. A tamdyr should be warmed up by burning of firewood. Prepared cover woods hang upon the
line are pull down in the tamdyr covered closely. For a final dry of cover woods they should be kept in
the hot tamdyr during 20-24 hours and then baked cover woods are ready for a dutar making.
Preparation of the bone glue to fix of the neck and a cover on the resonating body

A bone glue is produced from crumbled up of skin and horns and hooves of goats. The mixture is
boiled in water for a long time till to get the high viscosity liquid. Then prepared concentrate is kept in
a few days in the dark, dry and warm place to evaporate of water fully from the concentrate to get a
final product as a brown coloured bone glue to be used to fix wood surfaces.

To prepare and fix of the neck to the body. Firstly a surface of the apricot tree’s trunk with length of
36 sm chosen to make a neck of the dutar should be polished. Then one end of the polished trunk
should be adjusted to fix to the prepared body and taking into account fixation of the cover to the body.
An adjusted neck is covered with the bone glue and fixed to the body tightly. The body with fixed neck
should be kept in dry and warm place in 24 hours.

Fixation of the cover on the body. A surface of the wide side of the body should be polished and
made even. Then prepared cover should be adjusted tightly to the external radius of the body. An
adjusted cover and contacting surfaces of the body with the cover are covered with the bone glue and
both contacting surfaces attaching together tightly with strings turning round the body. Attached cover
and the body should be kept in dry and warm place at least during 24 hours.

Adjustment of the cover. Beginning from the shirvan fret on the neck up to the saddle on the cover it
directly should be planed in the form of a semicircular surface. It will facilitate to reach all necessary
notes of a music. After accomplishment of these activities the strings should be drawn.

Preparation of frets and pegs. Although there are 13 frets of the dutar therefore it needed to draw the
frets of various diameters to be fixed on the neck. After drawing of frets on the neck at the end of the
body a string holder should be attached. Then a saddle should be fixed tightly on the cover of the body.
Draw the strings and their tuning. After draw of the strings it should be tried to control of their
acoustics and their properly attachment. Boring of small holes on the cover and finding of properly
position of the saddle to reach pure sounding. If it has reached the dutar is ready for playing and
performances.

3. Traditional performing arts including: 3.1.1.1- Dutar music; 3.1.2 -Bagshy performing art & 1.
Oral expressions: 1.1.1- Dessans; 1.1.2-Epics.

Performers of the turkmen dutar‘s music and singers are divided into 2 groups. A dutar player named as
a dutarchy is performing only dutar’s music (solo dutar music). A bagshy is a peformer of dutar’s
music accompanying by singing. It is also subdivided into 3 types according to their performing styles
and repertoires as a yanamachy, tirmechi and dessanchy bagshy. A yanamachy bagshy is only a
singer accompanied by music performed by a dutarchy. A tirmechi bagshy is a performer of different
genres of the turkmen music accompanying by singing. A dessanchy bagshy is an epic perfomer
incorporating narrating, singing, vocal improvisation and musical composition which in its
performance a prose and poetry are alternated. Dutar’s music and accompanied songs are traditionally
performed during family ceremonies, life rituals, social gatherings and national celebrations.

3.1.1.1- Dutar music (solo dutar music). A dutar music is performed by Dutar players-musicians
weared on the traditional turkmen costumes (dutarchy) seated down. They are divided according to the
contents the following 4 groups:

1). Dutar music devoted to the beauty of girls and women and love (for example, “Yandym”,
“Zybagozel”, “Burnashak”, “Mayagozel”, “Gyzdurdy”, “Dilber”, ‘Soyli halan™).

2). Dutar music devoted to the beauty of nature performed through onomatopoeia of voices of birds and
animals. They are as “Goriurbags mukamy”, “Kone guzer”, “Kepderi”, ‘Goroglynyil at oynadyshy”,




“Korpe guzy”, “Durnalar”, “Bedew”, “Babajyklar” etc.

3). Dutar music devoted to the eminent personalities (for example, “Yow bagshy”, “Yusup owgan”).

4). Dutar music devoted to the historical events described with historical and philosophical contents.
Their examples are as “Shadilli”, “Satashdym”, “Kararym”, “Kechpelek”, “Gokdepe mukamy”,
“Uchradym”.

Dutar’s music accompanied by singing: 3.1.2 -Bagshy performing art & 1. Oral expressions: 1.1.1-
Dessans; 1.1.2-Epics.

Dutar’s music accompanied by singing are divided into 6 local styles featuring by performing schools
mainly related to 6 turkmen tribes as the following:

1). The Damana style. A “Damana” means a man who lives along the springs at the foot hills. It
covers the area beginning from the Dushak town up to Gyzylarbat city of the Akhal velayat including
Anew, Baghyr, Germew and Chukurgala villages. The feature of the Damana style is not using of
barking/hiccupping effects as “juk-juk” during a singing and using of a sequence in musical
compositions.

2). The Akhal-teke style. This style is centred at the Gokdepe etrap in Akhal velayat and has
considered as a main mugam performance style. The main feature of the style is most popularity of the
dutar’s music from the ancient times as well as famous Turkmen mugams as “Gonurbash mukamy”,
“Ayralyk mukamy”, “Altyn pyyala”, “Goroglynyn at oynadysy”, “Yandym”, “Hajygolak” have
originated from the akhal-teke style. Besides a vocal feature of the style is singing in higher notes with
a broad spectrum of a voice as well as often using of barking/hiccupping effects as “juk-juk” during a
singing.

3). The Salyr-saryk style. The style is practiced in Mary, Sarakhs, Yoloten and Tagtabazar etraps of
Mary velayat. In this style the main feature is the most development of songs and song music. The
melodies of the Salyk-saryk style are performed in a more deeply expessive manner comparatively
with other styles. Melodies are rich in tones with fluency of singing.

4). The Yomut-ghokleng style. This style is practiced mainly in Gorogly, Gubadag, Saparmyrat
Turkmenbasy, Koneurgench etraps of Dashoguz velayat and Bereket, Ghyzyletrek, Esenguly and
Garrygala etraps and Cheleken city of Balkan velayat. The feature of the Yomut-ghokleng style is a
throat singing with a prevalence of traditional musical instrument of ghyjak (a fiddle-like musical
instrument) comparatively with a dutar during a musical accompaniment.

5). The Chovdur style. This style is practiced in the villages of Boldumsaz etrap of Dashoguz velayat.
The chowder style’s bagshys are epic art performers. They are combined incorporating narrating,
singing, vocal improvisation and musical composition which in their performances a prose and poetry
are alternated.

6) The Ersary style. This style is mostly practiced in the villages of Khojambaz, Khalach, Sayat,
Garabekawul and Sakar etraps of Lebap velayat. This style is mainly featured by domination of |
glorifying of the beauty of nature and love.

Rites (traditions) and beliefs associated with the dutar’s music: Young candidates for becoming a
dutarchy or bagshy make regularly pilgrimages to the graves of the two patron saints of poetry and
music: Baba Gammar (sourthern and eastern Turkmenistan) and Ashyk Aydyng Pir (northern
Turkmenistan) where they make sacrificial offerings. Some believe that it is best to make the
pilgrimage on Wednesdays, several times in a row. In the evening the pilgrim should sit down at the
saints grave and play the dutar “with faith” till dawn or till he falls asleep.

2. Characteristics of the element

2.1. Associated tangible Turkmen traditional dresses including embroidery and textile

elements - B making B |

2.2. Associated intangible | The element is a combined art including dutar making

elements craftsmanship, dutar playing and performing of dutar music
B accompanied singing and turkmen language.

2.3. Languages, registers, Turkmen language

speech levels involved |

2.4. Perceived origin ) | Performing arts, Traditional craftsmanship, Traditions and customs




3. Persons and institutions involved with the element

3.1. Practitioner(s)/ performer(s): names, age, gender, social status or professional category, etc.
1. Dutar maker craftsmen. Mr. Khojamgulyyev N., Amansakhedov M., Mr. Nurmuradov A., Mr.
' Magtymberdiyev D.-all from Akhal velayat, Mr. Orazmukhammedov O. from Balkan velayat, Mr.
Annayev O. from Dashoguz velayat, Mr. Gutlyyev Ch., Saparov Ch., Jumayev B.-all from Lebap
velayat and Mr. Hummuyev O., Mr. Sadykov O., Mr. Sadykov G., Mr. Sadykov D., Mr. Chopanov T.,
Mr. Wellayev B., Mr. Shukurov G., Mr. Gurbangeldiyev B., Mr. Gokov K., Mr. Nurlyyev N. -all from
Mary velayat.

2. The distinguished bearers and practitioners of dutar’s music (solo dutar) named as a dutarchy
represented by male performers as folowing: Nuryyev Y. (4shgabat city), Charyyev A. (dshgabat city),
Annanepesov O. (4shgabat city), Ahunov Ch. (Ashgabat city), Aydogdyyew K. (4shgabat city),
Khudayberenow D (Turkmengala etrap, Mary velayat).

Bagshys: This group consists of professional and amateur musicians and singers including both male
and female performers. |
Male performers: Dowletnazarov O. (Ashgabat city), Bayramow M. (Ashgabat city), Yowbasarov K.
(Ashgabat city), Saryyev G.(Ashgabat city), Durdyyev D. (dshgabat city), Durdyyev J. (Turkmengala
etrap, Mary velayar), Yakubov Ch. (Yoloten etrap, Mary velayat), Tunniyev M. (Tagtabazar etrap,
Mary velayar) , Gulov G. (Etrek etrap, Balkan velayat), Amanov S. (Dashoguz city, Dashoguz velayat),
Bayramov H. (Gubadag etrap, Dashoguz velayat), Sabyrov S. (Gorogly etrap, Dashoguz velayat).
Female performers: Hojayeva Sh. (dshgabat city), Atakhanova A. (Gubadag etrap, Dashoguz |
wvelayat), Gazakova D. (Gorogly etrap, Dashoguz velayat), Nazarova A. (Gorogly etrap, Dashoguz
velayat);

3. Traditional musical instruments performers and bagshys groups in Ashgabat city, Akhal, Balkan,
Dashoguz, Lebap and Mary velayats of Turkmenistan; ‘
4. Scholars and specialists in the field of studies of Turkmen music culture and ethnography, musical |
experts. S
3.2. Other participants (e.g. 1. Local audio and video recording companies
holders/custodians) 2. TV@Radio Broadcasting Company of Turkmenistan ‘

| 3.3. Customary practices
governing access to the element
or to aspects of it

1. The UNESCO (2003) Convention for the Safeguarding of the :

Intangible Cultural Heritage ratified by Turkmenistan in 2011

2. The Law of Turkmenistan "On Culture" (2010) |

3. The Law of Turkmenistan “On the Safeguarding of the National
Cultural Intangible Heritage (2015)

4. The Law of Turkmenistan “On applied arts” (2001)

| 3.4. Concerned organizations
(NGOs and others)

1. The Turkmenistan Ministry of Culture

2. State Institute of Culture

3. National Conservatory of Turkmenistan

4. Centres of culture in each velayat of Turkmenistan

5.Institute of Archeology and Ethnography of the Turkmenistan
Academy of Sciences

4. State of the element: viability

4.1. Threats to the enactment

There are no restrictions and threats.

4.2. Threats to the transmission

There are no restrictions and threats.

4.3. Availability of associated
tangible elements and resources

Tangible elements such as traditional national dresses are available
and they are transmitted properly from generation to generation.

4.4. Viability of associated
tangible and intangible elements

Tangible and intangible elements are viable which preserve
invariable cultural and social values of the element.

4.5. Safeguarding measures in
place

Proposed safeguarding measures for the element have been
developed during 2017-2018 with wide participation of related
communities, entities and bodies which have been approved on 17
February, 2019 in Akhal, on 1 February, 2019 in Balkan, on 28
January, 2019 Lebap, on 4 February, 2019 in Mary and on 26
January, 2019 Dashoguz velayats of Turkmenistan.
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5. Data gatherlng and inventorying
5.1. Resource person(s): name 1. Khoj amgulyyev Nazarguly (1959, Address: Myratberdi Sopiyev |
and status of affiliation farmers association, Ak bugday etrap, Akhal velayat)-dutar maker;
2. Charyyev Akmyrat (1947; Address: 80/81, Ataturk str.,
Ashgabat city) — solo dutar music performer;

3. Group of bagshys (12 members) at the Turkmen National
Conservatory (Address: 22, Pushkin str., Ashgabat city).

5.2. Data and place of data 10.12.2013-10.09.2018. Ashgabat city and related etraps of Akhal,
gathering Balkan, Dashoguz, Lebap and Mary velayats

5.3. Date of entering data into Amended on 15.09.2018
an Registration Card o
5.4. The Card compiled by Khojanazorova O. <signed>

6. References to literature, discography, audiovisual materials, archives

6.1. List of scientific and popular literature

1. Gurbanguly Berdimuhamedow. Medeniyet halkyil kalbydyr (A culture is a soul of the people).
Asgabat, TDNG, 2014 (in Turkmen).
2. Gurbanguly Berdimuhamedow. Ile dowlet geler bolsa... Asgabat, TDNG, 2015 (in Turkmen).

3. Gurbanguly Berdimuhamedow. Parahatcylyk sazy, dostluk, doganlyk sazy. Asgabat, Tiirkmen
 déwlet nesiryat gullugy, 2016 (in Turkmen).
4. B. Venenckuit, B. Benses. Typkmenckas my3bika, ToM 1. (The Turkmen music, volume 1), Mocxkga,
T'ocymapcTBEHHOE U3AATEIHLCTBO «My3bIKATBHBIN ceKTopy», 1928, 382 crp. (in Russian).

METO/I0JIOTHH coBeTCcKol donpkimopucTuin. Mocksa, 1989 (in Russian).

5. AbGy6akuposa H. K Bompocy o mpoucxoxaenun Oaxmm. (About origin of a bagshy), //Bompocs

6. I'yineieB 111 TypKMeHCKaﬂ npod)ecCUOHANbHAS MY3blKa YCTHOM TpaJWIIMA U COBPEMEHHOCTb. (The
Turkmen professional music and modernity) //Tpamunuy My3bIKaJIbHBEIX KyJIbTYp HapoJ10B biwksaero,
Cpepsiero Bocroxa u coBpemeHHOCTS. Mockaa, 1984 (in Russian).

7. Gurbanowa J., Yakubowa B. Tiirkmen halk saz doredijiligi. (The turkmen music folklore), Asgabat,
TDNG, 2012, 184 sah. (in Turkmen).

doredijiligi). (The turkmen music literature), Aggabat, TDNG, 2009, 99 sah. (in Turkmen).

8. Ahmedow A., Asyrow A., Gurbanowa J. Tiirkmen saz edebiyaty (Tirkmen halk aydym-saz
9. JXanpoBble U CTPYKTYPHBIC 0COOEHHOCTH TYPKMEHCKHX TyTapHBIX MEMT)B_(Genre and structural
features of the Turkmen dutar’s mugams) //My3bika HaposoB LiearpansHoit Azuu. Anvater, 2009, 259-
265 ctp. (in Russian).

10. The art of Turkmen bagshy. /The music of Central Asia. Indiana Univ Umversr[y Press: Bloomington |
and Indianapolis, USA, 2016, 109-130 pp. (in English).

11. Ot rojgoca X MHCTPYMEHTY: (EHOMEH 3ByKa B TPaJWIMOHHOM KyJIBTYpPHOM HAaclIeIuu
TIOPKOSI3BIYHOTO MHpa. From a voice to instrument: a sound phenomenon in traditional cultural heritage
of the Turkic speaking world. — Almaty, 2016, 175-190 ctp. (in Russian).

music. — VWB-Verlag fur Wissenschaft und Bildung, 2000, 115-128 pp. (in English).

12. Kurbanova D. The singing tradition of Turkmen epic poetry. //The oral epic: performance and

6.2. Audiovisual documentation | Audio records of the turkmen music and songs
© Catalogue of audio records of the Turkmenistan Ministry of
Culture, 2018

6.3. Video documentation 1. Video records of the Turkmen music and songs. © TV@Radio
Broadcasting Company of Turkmenistan
2. The Bagshy. Documentary film, 45 min 07 sec., 2011, Ashgabat
© “Turkmenfilm” Association named Oghuzkhan
3. Amazing melodies. Documentary film, 31 min 16 sec., 2012,
- ] © “Turkmenfilm” Association named Oghuzkhan, Ashgabat

6.4. Archives Audio records of turkmen music and songs
| © The Central state archive of Turkmenistan, 2018




Tiirkmenistanyn maddy dal medeni mirasynyn
Bellige alnys kartasy

Maddy dil mirasyn ady: Dutar yasamak senetciligi, dutarda saz calmak we bagsycylyk sungaty
Hasaba alnys belgisi: (4.1.5.4)+(3.1.1.1)+(3.1.2)+(1.1.1-2)

(Hasaba alnysyni Toplumy/ Toplum sahasy/Bolimge/Boliimgénin sahasy).

Bellik: Toplumlar: 4- Milli hiindirmentgilik; 4.1.5.4-Dutary we beyleki saz gurallaryny yasamak;
3-Halk yerine yetirijilik sungaty; 3.1.1.1- Dutar sazlary; 3.1.2 —Bagsycylyk yerine yetirijilik sungaty;
1- Dilden-dile gecyiin miras; 1.1.1- Dessanlar; 1.1.2-Sadessanlar.

1. Mirasyn gornisini ylize gykarmak

1.1. Elementin yerli Dutar (ya-da tamdyra) yasamak senetgiligi, dutarda saz calmak we
dildiki ady bagsy¢ylyk sungaty

1.2. Degisli bolan jemgyyetcilik topary

Elemente degisli bolan jemgyyetcilik toparlary asakdaky biri-birine bagly bolan 3 sany topary 6z
icine alyar.

Dutar ussalary. Akhal welayaty: Hojamgulyyew N. (1959), Amansshedow M.(1943), Nurmuradow
A. (1958), Magtymberdiyew D. (1981).

Balkan welayaty: Orazmuhammedow O. (1962).

Dasoguz welayaty: Annayew O. (1962).

Lebap welayaty: Gutlyyew C. (1950), Saparow C. (1950), Jumayew B. (1957).

Mary welayaty: Himmiyew O. (1974), Sadykow O. (1951), Sadykow G. (1980), Sadykow D.
(1987), Copanow T. (1964), Welldayew B., (1964), Stikiirow G. (1973), Gurbangeldiyew B. (1966),
Gokow K. (1951), Nurlyyew N. (1971).

Dutar¢y sazandalar: Bu topara professional sazandalar hem-de howesjeiiler girydr. Dutarcy
sazandalara asakdaky ady belli hiindrmenleri mysal getirip bolar: Nuryyew Y., CaryJew A.,
Annanepesow O., Ahunow C., Aydogdyyew K., Hudayberenow D.

Bagsylar: Bu topar professional sazandalardan, aydymgylardan hem-de howesjefilerden duryar.
Olara erkeklerden we ayallardan duryan asakdaky hiindrmenler degislidir:

Déwletnazarow O., Hojayewa S., Bayramow M., Yowbasarow K., Saryyew G., Durdyyew J.,
Yakubow C., Tiifiiyew M., Gulow G., Amanow S., Bayramow H., Sabyrow S., Durdyyew D.,
Gazakowa D., Nazarowa A.

Seyle hem, elementiii aydym-saz diiztim bolekleri esasan 250-a golay yerine yetirijileri 6z igine alyan
asakdaky toparlardan duryar:

Asgabat 5. boyunga:

Tiirkmen milli konserwatoriyasynyn bagsylar topary (12 sany agza);

Tiirkmen milli konserwatoriyasynyn dutargylar topary (16 sany agza);

Ahal welayaty: Ahal welayatynyti birlesen “Ahal nagmalary” halk saz gurallar topary (30 sany agza);
Balkan welayaty: Serdar etrap medeniyet merkezinin “Damana” halk saz-gurallar topary (8 sany
agza); Serdar etrap ¢agalar sungat mekdebiniii “Bagtyyarlyk” cagalar halk saz-gurallar topary (10
sany agza); Tirkmenbasy etrap ¢agalar sungat mekdebinini “Mukam” ¢agalar halk saz-gurallar topary
(10 sany agza); Tirkmenbasy sdher ¢cagalar sungat mekdeninin “Awazanyil owazy” ¢agalar halk saz-
gurallar topary (20 sany agza); Bereket etrap medeniyet merkezinii “Gagslyyar” halk saz-gurallar
topary (15 sany agza); Etrek etrap merkezinin “Glille diyar” halk saz-gurallar topary (14 sany agza);
Balkanabat siher mdeniyet merkezinifi “Pyragy” halk saz-gurallar topary (12 sany agza);

Dasoguz welayaty:

Dasoguz wellayatynyti birlesen zenan bagsylar topary (20 sany agza);

Dasoguz welayatynyn birlesen dessangy bagsylar topary (30 sany agza);

Dasoguz welayatynyti birlesen ¢agalar bagsylar topary (12 sany agza);

Mary welayaty: Mary welayatynyi birlesen bagsylar topary (30 sany agza).

1.3. Elementin yerlesyiin yeri

Hizirki dowiirde element dutar sazlarynyn we aydymlarynyn degisli 6zbolusly ayratynlyklary bilen
Tuirkmenistanyti #hli welayatlarynda dus gelydr. Seyle hem, element sebitde hem-de diinyénin
“islendik kiinjeginde tiirkmen etnik toparlarynyfi yasayan yerlerinde dus gelyér.




1.4. Elementin gysgaca beyany

Dutar tiirkmen saz sungatynyn esasy guraly bolmak bilen, dutarda ¢alynyan sazlar tiirkmen aydym-
saz sungatynyn dhli tapgyrlarynda uly orun tutyar.

Dutar-uzyn saply, tut agajyndan yasalyan kédiden duryan, barmakda ¢irtilip kakylyp ¢alynyan 2 sany
kirisli saz guralydyr.

4- Milli hiindirmentcilik; 4.1.5.4-Dutary we beyleki saz gurallaryny yasamak;

Tiirkmen dutarynyn diiziim béleklerine agakdakylar giryérler:

Agacdan yasalyan bolekleri: kidi, gapak, sap, esek;

Metaldan yasalyan bolekleri: kirigler, buynuz, gulaklar we perdeler. |
Dutary yasamak ii¢in ¢ig mallary gaytadan islemek iicin zerur bolan enjamlar: (tese, gyrgye,
atagzy, palta, yongug, ige, torpiiler bycgy, ¢ekic we s.m.), tamdyr, yelim, ylip.

Dutary yasamak ii¢cin ¢cig mallar we olary tayyarlamagyi usullary: Dutar yasamak {i¢in azyndan
50 yagan tut agajy, sol tut agajynyi tagtasy, erik agajynyn sahasynyi tayagy gerek bolyar. Tut agajy
Ostimliklerii Morus L. urugyna degislidir. Tiirkmenistanyn cdklerinde tut agajynyn esasan, iki
gorniisi, yagny, ak gorniisi (Morus alba) hem-de gara gorniisi (Morus nigra) 8syir.

Dutar yasamak {i¢in niyetlenen tut agajyny yylyi giiyz aylary onun yapraklary saralyp, yere gagansorn
yykmaly. Sol wagt tut agajynyn diziminddki suwuk siresi (siiyt gorniisinde) onufi Oyjiiklerinde
defigyra yayrayar we agajyil dutar yasamak {i¢in hilinif it yaramly wagty bolyar. Aga¢ saylananda,
tudun gdzsiiz, gorniiginiti hili gowy bolyar. Agajyn radiusy takmynan, 17- 18 sm defi bolan we ondan
hem yogyn agaglar dutar yasamak iigin yaramlydyr. Tut toifiesi dikligine 40-50 sm uzynlykdaky
boleklere kesilip boliinydr. Tut agajynyn kesilen bolejikleri 1 yyla ¢enli gury gumly yere gomiilip
goyulyar. Guma bir yyldan artyk gémiilip goylan tut agajynyi bolekleri jayrylmak hadysasyna sebép
bolyarlar we netijede dutaryni kédisini yasamaga yaramly bolmayar. Dutaryn kédisi we gapagy tut
agajyndan yasalyar, sapy bolsa 5-10 yyl yasan erik agajynyi sahasyndan alynyar.

Dutaryi kiidisini yasamak i¢in dikligine 40-50 sm uzynlykdaky boéleklere kesilip boliinen tut
toftesinifi her birini dort bolege bolmeli. Dérde boliinen ténndnidl bir boleginden dutaryn kadisini
yasamaga girigyéris. Karton kagyzdan yasalan agyz tilitiilerden saylap, kddinifi agzynyi gifiligini 15-
16 sm, uzynlygy 37 sm 6lgegini ¢yzyarys. Soil kidinifi agyz tarapy yylmanyar.

Kidini tokgalamak isi. Onun {igin agajyn i ¢yzygyndan dasky yerlerini gyryp, ¢capyp ayyrmaly.
I1ki bilen gapdallaryny paltalamaly. K4diniti bokurdak tarapyny ilki, yefisesini soni ayyrmaly. Sondan
sonl kddinit yefise tarapyny islemeli. Sofira kidiniti dagyny tese bilen yylmamaly. Dagy yylmanan
kédinifi diwarlarynyti galyiillygyny, takmynan, 1,2 -1,3 sm galyillykda bolar yaly edip gazmaly.
Gazylan kidini birbada, jayrylmazlyk ti¢in, salkyn yerde 1 ay téweregi saklamaly. Sondan soii kadini
pitiklép gorenitide, ¢alaja zarniyldap baslasa, ony islén yerinde (mayyl, gyzgyn) goysa bolar.

Dutara saplyk agac tayyarlamak. Dutarynl sapy dik Oslip duran erik agajynynl yylmanak, gozsiiz
tonesinden ya-da géni sahasyndan yasalyar. Dasky gabygy ayrylan, yogynlygy diametri 25-30 sm
deni bolan erik t6fifiesini, takmynan, 65 — 70 sm uzynlykda kesip almaly. Saplyk alnan agaclary yyly
yerde saklamaly, iistiinden bir tomsy gegirmeli we doly guramaly. Diile sondan sorira erik agajynyn
t6fifiesi dutara saplyk yasamaga yaramly bolyar.

Dutara gapak tayyarlamak we ony bisirmek. Dutaryti gapagy tut agajyndan yasalyar. Onufi iigin
40 sm uzynlykda kesilen tut torifiesinden ini 15-25 sm defl bolan gozsiiz, gbni jayrylan bdlegini
almaly. Ony dikligine (yonanyfidan soil galyiillygy 2 sm-den yuka bolmaz yaly edip) jayyrmaly. |
Jayrylyp alnan bolekleri paltalap, soit yonup, galyilygy 1,5 — 1,6 sm-den yuka bolmaz yaly edip |
diizlemeli. Gapaklaryn diiziiminde hi¢ hili ¢yg galmaz yaly, gowy guratmaly.

Dutaryii gapagynyii tamdyrda bisirilisi. Eger-de, gapaklyklaryn doly gurandygyna stibhelensen,
olary tamdyrda bisirmek arkaly has gowy guratmak bolar. Doly derejede guran gapaklary bisirmek
iicin tamdyr agaryanca ot yakmaly. Gapak bisirmek {igin ot yakylanda, kédi gazylanda teseden ¢ykan
yonusga, kidi tokgalananda paltail agzyndan ¢ykan yonusga, goyun ¢ori, diiye gumalagy yaly odunlar
ulanylsa, bisirilydn gapaklaryi hili gowy bolyar. Yene-de, tamdyryii oduny toweregine dargatmaly
we gapaklary sallamaly. Tamdyryn koriigini we agzyny jebis yapyp, hi¢ hili ys galmaz yaly yeniljek
suwamaly. Sofi tamdyryil iistiini kece bilen basyrmaly. Sol yagdayda guradylyan gapaklary 20-24
sagatlap saklamaly. Sonca wagtynn dowamynda sallanan gapaklar doly derejede bisydr we dutar
yasamak {i¢in yaramly bolyar.

Dutaryi sapyny we gapagyny kiidd berkitmek iicin yelimi tayyarlamak usuly. Bu maksat {igin
aga¢ islenende istleri biri-birine yelmemek (i¢in geg¢inii hamyndan, twelen sahyndan we




| toynagyndan gaynadylan negjar¢ylyk yelimi ulanylyar. Siitkk we deri uny goyy ergini alynyamea,

suwda uzak wagtlap gaynadylyar. Sonira alnan yelim konsentraty gury we garafiky yerde birnég
giinldp saklanylyar. Sofira yelim konsentratyndaky suw bugaryp, ol gurayar we goilur renkli
negjarcylyk yelimine Owriiler. Guradylan negjar¢ylyk yelimi suwda eredilen gyzgyn halynda
ulanylyar. Yelimiti bolejiklerini gyzdyrmakdan 6fiingd, ony 6-8 sagadyti dowamynda suwda ezip
saklayarlar. Somira yelimi suwda 60 °C temperatura genli, yzygiderli gayrsdyrmak arkaly
gyzdyryarlar.

Kidi sap oturtmak. Ilki bilen erik agajynyn sahasynyn dasyny yylmamaly. Kéddinini bokurdagyny
giatmeli. Uzynlygy 36 sm barabar bolan saplyk agajyit hem bir ujundan kédiniii sol géadigine jebis
barar yaly edip, ¢ykyntgy kesmeli. Sap ¢ykyntgysyny kédi gédigine oturdanynida, ony 6rén jebis barar
yaly etmeli. Gapak yelmenende onui galynlygy yitip gitmez yaly, sapyi tistki derejesini kédinin iist
derejesinden 6-7 mm beyiklikde almaly. Sap bokurdaga oturdylanda, kédi bilen sapyi derejesinin
goni bolmagy ti¢in uzyn ¢yzgyjy peydalanyp, merkezi AB ¢yzyk gecirmeli.Sapy kiddd yelmeménkén,
onufi gapdallarynyn artykmag yerlerini ayyrsan hem bolyar. Sondan son sapy kiddd yelmemeli. Sap
oturdylan k#dini gury we gyzgyn yerde bir gije-gilindiiziii dowamynda saklamaly.

Gapak yelmemek. Gapak yelmemek ticin ilki bilen kddinifi agyz iistiini arassalamaly, sofira kidinin
yefise tarapyny az-kem asak disiirmeli. Seyle edilende gapagyn yiiziinddki esejigiil tistline kirsin
basysy kopelyir, bu bolsa dutaryi sesinifi durulanmagyna we giiyclenmegine yardam edyér. Kédinin
agzyna yetyin gapagy alyp, onun bir yan yiiziini diizlemeli.

Son gapagyn listiine kédinifi agyz tarapyny yatyryp goymaly. Gapagyn kédiden artyan yerlerini,
takmynan, 5-6 mm dasgyn edip ¢yzmaly, olary teseldp ayyrmaly. Eger, gapagyn kédd jebis barmayan
yerleri bar bolsa, siirginifi, torpinini komegi bilen ony jebis oturar yaly etmeli.

Gapagy kiddi yelmemek ticin yogynlygy 5-7 mm we uzynlygy 5-7 metr bolan, néce giiy¢ gérende-de
tiziilmejek yiipi almaly. Kédinin 611 we yz tarapyndaky desiklere ykjam giryin uzynlygy 10 sm bolan
(100-lik ¢iiy diyilydn) ¢liyden 2 sanysyny almaly. Sondan son, gapagynl gyralaryna we kadinifi agyz
iistline yelim c¢almaly. Olary bir-birine jebis eltip yelmemeli. Gapagy darilan dutar dasyndan
goreniiide gbyi torlanan gys gawuny yaly bolmaly. Mayyl howada gapagy darlan kédinifi yiipiini bir
giinden soii ¢dzsefiem bolar.

Dutaryti tamamlayjy isleri. Ilki bilen gapagyn kédiden artyan yerlerini ayyrmaly. Soni gapagyni, sapyti
iisti bilen bilelikde uly siirgi bilen endigan tekizlik c¢ykarmaly. Sonda kédiniii bokurdagynyi
iistiinddki gapagyn galyilygy, takmynan, 6-7 mm bolar yaly etmeli. Sofi gapagynt we sapyii uisti bilen
merkezi ¢yzyk ¢yzmaly. Olgeg agajyny goyup, ifi asaky perdénin, gapagyi yiiziinddki esejigiti, seytan
eseginin, gulaklarynyn durmaly yerlerini bellemeli.

Merkezi ¢yzykdan ugur alyp, sapyn kddd giryén yerinifl inini, takmynan, 2,5 sm bolar yaly; Seytan
eseginiil yanynyi inini bolsa 1,8 sm bolar yaly bellik edip, sapynyii ondan artyan yerini usullyk bilen
ayyrmaly. Seytan eseginden baglap, sirwan perddnin duryan yerine ¢enli bolan egmekligini,
takmynan, 1,7-1,8 mm bolar yaly etmeli.

Sirwan perdénini duryan yerini ¢urilugyna 2-2,5 mm bolar yaly edip kesmeli. Sirwan perdeden baslap,
seytan esege ¢enli aralykda endigan ennitlik déretmeli. Munuii 6zi dutaryil perdelerinifi asakysynyn
yokarsyndakydan az-kem pesde oturmagyny {ipjin edydr. Tayyar dutar ¢alnanda bolsa, perdelerde
sygyrdy bolmazlygyny ipjiin edyar.

Dutaryii gapagyny islemek hakynda. Gapagyil sirwan perdeden baslap, esejige cenli bolan
aralygyny yayjymak tekizlik edip yonmaly. Seytseil, cekimli sazlardaky gapagyn yliziinden alynyan
sesleri hem arisat alyp bolyar. Bu isleri edip bolanyfidan son, dutary perdelemeli.

Perdelerifi halkalaryny, gulaklary tayyarlamak usuly. Dutaryi 13 sany perdesi bolsa-da, ony
perdelemek tigin kép mukdarda ululy-kigili perdeler gerek bolup duryar. Kéddinin ayak ujuna
buynuzy dakmaly. Ony keyigin sahyndan ya-da tekstolitden yasasaii hem bolar. Gulaklaryny
arassalap, 0z yerinde mikdm oturar yaly etmeli. Seytan eseginini oturyan yerini keseninde, onuil
yokarsyny dar, asagyny az-kem ginieyan gérniisde etmeli.

Dutary kirislemeli. Ony c¢alyp goriip, perdeleriniii ses bersini, yerindedigini barlamaly. Gapagyn
yiiziinden ownuk desikler edip, ses durlanar yaly etmeli. Dutarynl iil sonky isi gapagyn yiiziinde
duryan esejigin yerini tapmakdyr.

3-Halk yerine yetirijilik sungaty; 1- Dilden-dile gecyiin miras;
Tiirkmen saz we aydym sungatyny dutaryn iisti bilen yerine yetirijiler dutar¢cy we baggy yaly




hiinéirlere boliinyérler. Dutargy- dutarda diirli sazlary c¢alyp bilydn sazanda. Yerine etirijilik |
ayratynlygy hem-de repertuary boyunga tiirkmen bagsylary 3 sany diirli topara, yagny, yanamaca,
tirmegd we dessanga boliinyérler. Yanamacy bagsy dutargynyti sazyna gérd, ditie aydym aydyar.
Tirmeci bagsy diirli Zanrlardan bolan aydymlaryil toplumyny oziinifi dutar ¢almagynda hem-de
gosmaga dutargynyfi sazyna gérd aydyar. Tirmegi bagsylardan tapawutlylykda, dessancy bagsylar |
esasan, dessanlaryil kyssa bolegini giirriin bermegin, hem-de gosgularyny dutar sazyna gord aydymyi
iisti bilen beyan edydrler.

3.1.1.1- Dutar sazlary. Dutarda ¢alynyan sazlar dutar¢y sazandalar tarapyndan oturan yerinde yerine
yetirilydr. Olar mazmuny boyunga agakdaky 4 sany topara boliinyérler:

1). Ayal-gyzlaryii owadanlygyny taryp edyén, sdygd we ruhy tolgunmalara bagyslanan dutar sazlary.
Mysal iicin: “Yandym”, “Zybagozel”, “Burnasak”, “Mayagézel”, “Gyzdurdy”, “Dllber”, ‘Soyli
halan”.

2). Tebigatyni owadanlygyny wasp edydn, haywanat diinydsinin, guslaryn seslerini saz {isti bilen
beyan edyidn meiizetme dutar sazlary. Olara “Gomnurbas mukamy”, “Kone glizer”, “Kepderi”,
‘Goroglynyii at oynadysy”, “Korpe guzy”, “Durnalar”, “Bedew”, “Babajyklar” we s.m. degislidir.

3). Ayratyn sahsyyetlere bagyslanan saz eserleri (“Yow bagsy”, “Yusup owgan”).

4). Taryhy we filsofik mazmunly taryhy temaly dutar sazlary. Mysal ti¢in: “Sadilli”, “Satasdym”,
“Kararym”, “Kegpelek”, “Gokdepe mukamy”, “Ugradym”.

Dutar sazlary we aydymlar: 3.1.2 —Bagsycylyk yerine yetirijilik sungaty + 1.1.1- Dessanlar; 1.1.2-
Sadessanlar.

Aydymlar bilen bilelikde ¢alynyan dutar sazlary 6 sany topara (yollara) boliinyérler.

1). Damana yoly. “Damana” diymek dag eteklerinde g¢esmeden suw igydn kotelde yasayan
diymekdir. Onufi yayran ¢égi Ahal welayanynda yerlesyén Dusak séhergesinden baslap, Gyzylarbat
siherine cenli aralykdaky Anewi, Bagyry, Germewi we Cukurgalany 6z igine alyar. Aydym
aydylanda “juk-juk” ulanylmayandygy, hetilerii kopleng sekwension usulda gurulyandygy (yagny,
hent Owriimlerinifi asakdan yokaryk va-da yokardan asaklygyny tirkes-tirkes edilip, gaytalanyp
Osdiirliyandigi) damana yolunyn hésiyetli alamatlarydyr.

2). Ahal-teke yoly. Bu yoluil merkezi Ahal welayatynda yerlesen Gokdepe etraby bolup, ol esasy
mukamlar yoly hasaplanyar. Bu bagsycylyk yoluny hisiyetlendiryén il esasy ayratynlyk-ordn
gadymy dowiirlerden béri dutar sazynyn juda yorgiinli bolup gelyédndigi, “Gotlurbas mukamy”,
“Ayralyk mukamy”, “Altyn pyyala”, “Goroglynyni at oynadysy”, “Yandym”, “Hajygolak™ yaly
mukam sazlarynyn dhlisi diyen yaly ozlerinii gézbasyny su ahal-teke yolundan alyp gaydyarlar.
Mundan basga-da, Ahal-teke yolunyn wokal ayratynlygy yokary notalarda we sesini giil spektrinde
aydym aytagyii, seyle hem, “juk-jukyn” gaty kop ulanylyandygy bilen tapawutlanyar.

3). Salyr-saryk yoly. Bu yol Mary welayatynyn Mary, Sarahs, Yolsten we Tagtabazar etraplaryny 6z
ic;ine alyar Bu 3?oly beyleki }'Iollardan mese- méilim tapawutlandyr}'lan esasy aYratynlyk bu }'Ierde
beyleki yollara garanda has ekspressiw hidsiyetde yerlne yetlrllyar Herlerini labyzlara baylygy,
arassadan akgynlylygy, diisniikliligi, hi¢i hili filosofiyany talap etmeyindigi, salyr-saryk yolunyii
hetilerinin il bir tapawutly tarapy bolup duryar.

4). Yomut-gokleii yoly. Bu yol esasan, Dasoguz welayatynyti Gorogly, Gubadag, Saparmyrat
Tiirkmenbasy adyndaky, Koneiirgeng etraplaryny hem-de Balkan welayatynyn Bereket, Gyzyletrek,
Esenguly etraplaryny, Celeken siherini, seyle-de Garrygala etrabyny &z igine alyar. Yomut-gokleti
voluny beyleki bagsygylyk yollaryndan tapawutlandyryan esasy alamat, bu yolda aydymlaryn
bokurdaga salnyp (bokurdak herileri) aydylmagydyr. Beyleki tapawutlandyryan alamat bolsa,
aydymgy-bagsylara sazandarlyk etmekde gyjak saz guralyna orén uly orun berilyénligidir. Yomut-
goklent yolunda yerine yetirijilerint agramly tarapy kyssaly dessanlar dél-de, esasan, dessan aydymlary |
bolup duryarlar.

5). Cowdur yoly. Mura esasan, Dasoguz welayatynyn Boldumsaz etrabynyn obalary giryétler.
Cowdur yolunyti bagsylary dessangy bagsylardyr. Olar dessan aydymlaryny hemise kyssasy bilen
utgasykly aydyp, su usuly 6zbolusly dibe, bagsycylykda cowdur yoluny hisiyetlendirydn yorelgé
Owrlipdirler.

6). Arsary yoly. Bu yol, esasan, Lebap welayatynyti Hojambaz, Kerki, Halag, Sayat, Garabekewtil
we Sakar etraplarynyn ¢iklerindiki obalarda has gifi yayrandyr. Arsary bagsylarynyii aydym-sazlary




tebigaty, sOygiini, owadanlygy wasp etmek bilen, beyleki yollardan biraz iiytgesik bolup, inim-
¢cykymlary, 6zbolusly siwe-dheiileri, bokurdak jukguldylary we hiiyyiildileri bilen tapawutlanyar.
Dutar bilen bagly bolan diip-dessurlar we yrymlar. Tirkmenistanyn Yoldten etrabynda yerlesyin
Baba Gammaryti, Dagoguz welayatynyi Ruhubelent etrabynda yerlesyin Asyk Aydyn Pirin
kiimmetlerine zyyaratlar edilyér we dilegler etmek arkaly sadakalar berilyér.

2. Mirasyn hasiyetlendirilisi

2.1. Element bilen bagly bolan Element tiirkmen halkynyti dutar yasamak senedini, dutarda saz
maddy dil mirasyn calmagy we bagsycylygy ozlinde saklayan yerine yetirijilik
gymmatlyklary sungaty bolup duryar.

2.2. Element bilen bagly bolan Tiurkmen milli esikleri we kesdegilik sungaty, taragylyk
maddy mirasyi gymmatlyklary

2.3. Elementin beyan edilis dili Tiirkmen dili

2.4. Gelip cykysy Halk ¢epergilik yerine yetirijilik sungaty, déip-dessuflar

3. Mirasy gorap saklamaga we yaymaga degisli edaralar we adamlar

3.1. Ulanyan hiiniirmenler (artistler): ady, jynsy, hiiniri, jemgyyetcilik statusy we s.m.

1. Dutar wussalary. Akhal welayaty: Hojamgulyyew N. (1959), Amansihedow M.(1943),
Nurmuradow A. (1958), Magtymberdiyew D. (1981). Balkan welayaty: Orazmuhammedow O.
(1962). Dasoguz welayaty: Annayew O. (1962). Lebap welayaty: Gutlyyew C. (1950), Saparow C.
(1950), Jumayew B. (1957). Mary welayaty: Himmiiyew O. (1974), Sadykow O. (1951), Sadykow
G. (1980), Sadykow D. (1987), Copanow T. (1964), Welldyew B., (1964), Siikiirow G. (1973),
Gurbangeldiyew B. (1966), Gokow K. (1951), Nurlyyew N. (1971).

2. Dutar sazlaryny yerine yetirmegini sungatyny nesilden-nesle gegirilmegini {ipjiin edyéin yerine
yetirijilere, dutarcy sazandalara asakdaky ady belli hiindrmenleri mysal getirip bolar: Nuryyew Y.
(Asgabat s.), Caryyew A. (Asgabat §.), Annanepesow O. (Asgabat s.), Ahunow C. (Asgabat s.),
Aydogdyyew K. (Asgabat s.) , Hudayberenow D (Tiirkmengala etrap, Mary welayat).

Bagsylar: Bu topar professional sazandalardan, aydymgylardan hem-de howesjenilerden duryar.
Olara erkeklerden we ayallardan duryan asakdaky hiindrmenler degislidir:

Erkekler: Dwletnazarow O. (Asgabat s), Bayramow M. (Asgabat s.), Yowbasarow K. (Asgabat s.),

......

welayaty) , Gulow G. (Etrek etrap, Balkan welayaty), Amanow S. (Dasoguz s., Dasoguz welayaty),
Bayramow H. (Gubadag etrap, Dasoguz welayat), Sabyrow S. (Gorogly etrap, Dasoguz welayaty).
Avyal-gyzlar: Hojayewa $.(Asgabat s.), Atahanowa A. (Gubadag etrap, Dasoguz welayaty), Gazakowa
D. (Gorogly etrap, Dagsoguz welayaty), Nazarowa A (Gorogly etrap, Dasoguz welayaty).

3. Asgabat sidherindéki, Ahal, Balkan, Dagsoguz, Lebap we Mary welayatlarynyn halk saz-gurallar we
bagsylar toparlary

4. Tirkmenistanyn aydym-saz sungatyny we etnografiya degisli ulgamlaryny 6wrenyén alymlar we
hiindrmenler, saz sungatyny dwrenyén bilermenler.

3.2. Beyleki gatnasyjylar 1. Yerli ses we wideo yazgylaryny gegiryin firmalar

(eyeleri, saklayjylar) 2. Turkmenistanyn Radio we TW kompaniyasy

3.3. Elemente elyeterliligi 1. Turkmenistan tarapyndan 2011-nji yylda ykrar edilen
iipjiin edyén hukuk esaslary YUNESKO-nyii Biitindiinyd maddy dél mirasy gorap saklamak

baradaky Konwensiyasy (2003)

2. Turkmenistanyn “Medeniyet baradaky” kanuny (2010)

3. Milli maddy didl medeni mirasy gorap saklamak hakynda
Turkmenistanynt Kanuny (2015)

4. Halk amaly-¢epercilik sungaty barada Tiirkmenistanyfi kanuny
(2001)

3.4. Degisli edaralar 1. Turkmenistanyn Medeniyet ministrligi
2. Dowlet Medeniyet instituty
3. Tiirkmenistanyn Milli konserwatoriyasy




| 4. Tijrkrhenistanyﬁ her welayatyndaky Medeniyet merkezleri
5. Tiirkmenistanynn Ylymlar akademiyasynynl Arheologiya we
etnografiya instituty

4. Mirasyn saklanys yagdayy
4.1. Kanuny giiyjiine girizmek | Hic hili ¢dklendirmeler we howplar yok.

iicin bar bolan howplar
' 4.2. Elementi geljek nesillere | Hig hili ¢idklendirmeler we howplar yok.
_ yetirmekde bar bolan howplar

4.3. Elementifi maddy Elementiit maddy gymmatlyklary bolan milli egin-egikler elyeter
gymmatlyklarynyn yagdayynda bolmak bilen, olar nesilden-nesle lytgewsiz |
| elyeterliligi gegirilyar.

4.4. Element bilen bagly bolan | Elementii 6ziinde saklayan maddy we maddy dal mirgr
maddy we maddy dil mirasyni | boleklerinii yagdayy gadymy tlirkmen taryhyndan gelyan

yagdayy | yagdayynda saklanyar.
4.5. Gorap saklamak boyunc¢a | Elementi gorap saklamak  boyunca me}’lilnama degisli |
bar bolan céireler jemgyyetcilik toparlary we edaralar bilen bilelikde 2017-2018-nji

yyllar déwrilinde islenip diiziildi, 2019-njy yylyii 26-njy yanwary-
17-nji fewraly dowriinde Ahal, Balkan, Dasoguz, Lebap we Mary
welayatlaryndaky degisli toparlarynn bilelikde ara alyp

maslahatlasmalarynyii netijesinde tassyk edildi. |

5. Maglumatlaryii toplanysy we bellige alnysy

5.1. Maglumaty beren adam: 1. Hojamgulyyew Nazarguly (1959 yylda doglan, Salgysy: Ahal
ady we hiiniiri welayaty, Ak bugday etraby, Myratgeldi Sopyyew adyndaky oba
hojalyk paydarlar jemgyyeti) - dutar ussasy
2. Caryyew Akmyrat (1947 yylda doglan, Salgysy: Asgabat .,
Atatlirk kogesi, jay 81, 6y 80) - dutargy sazanda
3. Tiirkmen milli konserwatoriyasynynl bagsylar topary-12 agza
| (Salgysy: Asgabat s., Puskin ko¢. 22-nji jay)

5.2. Maglumatyn toplanan 10.12.2013-01.10.2018 y. Asgabat s., Ahal, Balkan, Dagoguz,
senesi we yeri: | Lebap we Mary welayatlarynyfi degisli etraplary
5.3. Maglumatyii bellige alnys kartasyna gosulan senesi: 15.09.2018 y.

5.4. Bellige alys kartasy diizen | Khojanazarowa O.

6. Edebiyat we beyleki maglumat gesmelerine salgylanmalar:
6.1. Cap edilen ylmy we beyleki maglumatlar

1. Gurbanguly Berdimuhamedow. Medeniyet halkyn kalbydyr. Aggabat, TDNG, 2014.

2. Gurbanguly Berdimuhamedow. Ile dowlet geler bolsa... Asgabat, TDNG, 2015.

3. Gurbanguly Berdimuhamedow. Parahatcylyk sazy, dostluk, doganlyk sazy. Asgabat, Tirkmen :
dowlet nesiryat gullugy, 2016.

4. B. VYcnenckuii, B. benseB. Typkmenckas wy3bika, ToM 1. Mocksa, [ocymapctBeHHOE !

M31aTeIbCTBO « MY3BIKATBHBIN cekTop», 1928, 382 c1p.
5. AGybakupoa H. K Bompocy o mpomcxoxxaeHun Oaximu. //Bompocsl METONOIOTMH COBETCKOH
donpkmopuctukn. Mocksa, 1989.

6. I'yipies 111, TypxkMeHckas mpodeccroHaNbHAsT My3bIKa YCTHOM TpaJulMM M COBPEMEHHOCTS.
//Tpaguiiuil My3bIKQIBHBIX KYyJIbTYyp HapomoB bmmxzero, Cpensero Bocroka M COBPEMEHHOCTB.
Mocknsa, 1984. B

7. Gurbanowa J., Yakubowa B. Tiirkmen halk saz doredijiligi. Asgabat, TDNG, 2012, 184 sah.

8. Ahmedow A., Asyrow A., Gurbanowa J. Tiitkmen saz edebiyaty (Tiirkmen halk a;’rdym-sgi

| doredijiligi). Asgabat TDNG, 2009, 99 sah. '
9. JKaHpoBbIE U CTPYKTYPHBIE OCOOCHHOCTH TYPKMEHCKHX JIyTapHBIX MYKaMOB. //My3bIKa HAPOJIOB |

| HenrpanpHoit Asuu. Anmarsel, 2009, 259-265 crp. -

' 10. The art of Turkmen bagshy. //The music of Central Asia. Indiana Unlversr[y Press: Bloomington




and Indianapolis, USA, 2016, 109-130 pp.

11. Musical instruments of Turkmenistan: from ancient days to the modern time. //Ot rojoca k
UHCTPYMEHTY: (EHOMEH 3ByKa B TPAIUIMOHHOM KYJIBTYPHOM HACICIUM TIOPKOSI3BIYHOTO MHUPA.
From voice to instrument: sound phenomenon in traditional cultural heritage of the Turkic speaking
world. — Almaty, 2016, 175-190 ctp.

12. Kurbanova D. The singing tradition of Turkmen epic poetry. //The oral epic: performance and
music. — VWB-Verlag fur Wissenschaft und Bildung, 2000, 115-128 pp.

6.2. Audiomateriallar | Tiirkmen milli sazlarynyii we aydymlarynyti ses yazgylary.
© Tiirkmenistanyn Medeniyet ministrliginiil ses yazgylarynyi arhiwi, 2018
6.3. Wideomateriallar | 1. Tiirkmen milli sazlarynyn we aydymlarynyti wideo yazgylary.
© Tiirkmenistanyil Telewideniye we Radiogeplesikler baradaky
kompaniyasy
2. Bagsy sen. Dokumental film, 45 mun 07 cek., 2011, Asgabat.
© Oguzhan adyndaky “Tiirkmenfilm” Birlesigi
3.Tidsin owazlar. Dokumental film, 31 min 16 sec., 2012, Asgabat.
© Oguzhan adyndaky “Tiirkmenfilm” Birlesigi

6.4. Arhiw Tiirkmen sazlarynyn we aydymlarynyi ses yazgylary.
 maglumatlary: © Tiirkmenistanyfi Bag dowlet arhiwi, 2018




