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Intangible Cultural Heritage National Inventory

Domains of Intangible Cultural Heritage

The intangible cultural heritage elements of the Kingdom of Bahrain have been categorized under
five domains, in line with the Convention for the Safeguarding of the Intangible Cultural Heritage.
Please see the below summary list of the domains and the intangible cultural elements.

Domain 1: Oral traditions and expressions
Poetry

Folk Tales

Domain 2: Performing Arts
Lfjiri

Mrada

Alardah

The Art of Sound

Domain 3: Social practices and festivals
Pearling Festivals: al-Rakbah and al-Quffal
Maijlis

Arabic Coffee

Hiya Biya

Girgaoon

Bahraini Breakfast

Shitfa and Daglah

ljrah

Weddings in Cities

Weddings in Villages




Domain 4: Knowledge and practices concerning nature and the universe

Date Palm

Folk Medicine

Water management systems

Pearl Diving
Al-Hadrah
Falconry

Arahian Horses

Domain 5: Traditional crafts

Dhow Building
Pearl Jewelry
Pottery

Sword Making
Chest Making
Basket Weaving
Naseej

Thob Nashel
Dital

Gald Jewelry
Arabic Calligraphy
Nagda

Kurar



Domain 5 - Traditional Crafts

1. Identification of the Element

Name of Element Arabic Calligraphy
Informative Title Arabic Calligraphy
Registration no. ICH/D5/11
Domain Traditional crafts
Community/ies Practicing Calligraphers/ Scriptures
Location All over Bahrain
Origins Arabic calligraphy is the basis of Islamic art and used in

all medias. In the beginning, Kufic scripture was the
initial form of writing and later on as the Islamic
community gained power the Arabs developed the
Naskh scripture, which led to all other forms of

scriptures.
still in Practice (Yes/No) Yes
Practice Periods Throughout all year

Description

Arabic calligraphy is an artistic form of handwriting based on the Arabic scripts. In the arab
world words were powerful and had a lot of meaning to it, also the writing of the Quran and
the hadiths delivered a crucial role in preserving these texts. To emphasize the importance of
this many scholars and writers across the Arab world developed these beautiful handwriting
techniques to spread their message across the world and conceptualized the art form of
Arabic calligraphy.

Today it is widely practiced across the Arab world and is use in invitations and official
documents of state as well as many more uses. The styles found in this form of art are the
following:

Kufic — which is the oldest form of Arabic script and is styled using angular and rigid strokes,
the language used in the Kufic script differ from the rest, as it does not use the dots on the
letters.

Naskh — is a cursive script used in the writing of the Quran and official documents. It is the
most popular styles used today by scriptures.




2. Characteristics of the Element

The material elements used in this practice is base application. On the
educational level, the materials are limited to the types of pens inks and papers, however on
types of practices such as in fine arts or applied arts the materials vary.
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As for the intangible elements, what practitioners need is to possess the knowledge, ethical
practice and aesthetic skills associated with the art. Other intangible elements include
spirituality and appreciation for the values of the Arabic language and its power amongst its
community. Arabic Calligraphy is one of the pathways, which led to the spread of Islam and
the Quran and exposed the Arabic and Islamic traditions to the world.

Furthermore, a group of calligraphers has agreed that the production of the piece starts with
the idea, which then dictates the way in which the piece is executed.

Formal transmission of this element is through private lessons conducted by practitioners in
various institutions across the country.

P
The production and application of this practice is donein various ways, some of which include

fine arts and wood carving, it has been also used in the field of graphic design and branding
through the creaticn of logos

In the practice of Arabic Calligraphy, it is important to keep it essential and relevant to its own
form of practice and not to integrate with other forms of practices likke the fine arts, which
could lead to the distancing of the practice. Furthermore, what has been entering into the
practice are the free forms of calligraphy and these forms do not possess an identity.

Arabic Calligraphy embodies the origins of Arabic and Islamic traditions, and it was developed
through the spread of Quran Kareem. Calligraphy is also known as the architecture of
spirituality because it is linked to gods' scriptures, and what is always used in Quranic verses.
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Arabic Calligraphy could be written in any form of medium including wood and stones not
only on paper. Islamic manuscripts are limited to a form or style it has been written vertically
then horizontally afterwards calligraphers started writing in a circular form. Calligrapher even
started to innovate their own forms of ornamentation based on the placement of the words.
For example, if they started on the right page with the word “says” the left page will also




begin with the same word; this was a skill that calligraphers use to possess. In the past
calligraphers were dedicated in their practice to contribute to the spread of Islam, which
allowed for these innovations.

3. Individuals Groups and Organizations Involved in the Element

1e BraphK

The people who practice this craft are the calligrapher, the calligrapher is the person who
could write in all calligraphic scriptures, however, specializes in one only one form of
scripture. Bahrain has a strong community of Calligraphers who participate in local and
international exhibitions and also present lectures and training workshops.

There are no other custodians to this element other than the calligraphers

Beit Al-Quran — Dr. Abdul Latif Jassim Kanoo — Founder and General Director
Arabic Calligraphy Lovers Society — Mahmood Ahmed Al-Muila - President
Bahrain Contemporary Arts Association — Ahmed Annan — President

Center of the Arts of Arabic Calligraphy — Mohamed Al-Nashimi — Founder

4. State of the Element: Viability

Today Calligraphers need to be empowered for the pfactice to thrive. Practitioners today find
it difficult to safeguard the practice due to the community’s reliance on the English language
and the abandonment of the use of Arabic scriptures.

Today we have abandoned the art of calligraphy through its transmission. One example would
be the writing workbooks that were taught in schools have been removed which influences
the student's ability to appreciate this practice,

The resources today are widely available and do not present any shortages




Numerous centers offers programs for Arabic calligraphy across the country and are
organized by the concerned community themselves. These programs are acceptable to
people of all ages and genders.

Arabic Calligraphy Lovers Sc;ciety

Arabic Calligraphy Lovers Society was established in April 2019 on the grounds of empowering
the role of Arabic calligraphy and Islamic ornamentation within the society. It also aims at
spreading the cultural awareness and preserving the associated heritages of Arabic
calligraphy while keeping up to the growing art movement in Bahrain.

Bahrain Contemporary Arts Association

A group of calligraphers established the “Bahrain Calligraphers Forum” in 2012, firstly through
social media platforms and then started to conduct weekly meetings in Ras Ruman, Manama.
In 2016, this group of practitioners were then integrated into the Bahrain Contemporary Arts
Association established in 1972 and is one of the oldest organizations for the arts in the GCC.
30 calligraphers within the group have been included as members to the association and have
created a section within the association for the arts of Arabic calligraphy. Through this
development, they were able to display their works in exhibitions exclusive to the arts of
Arabic calligraphy. Furthermore, a group of women calligraphers was included to the section,
which allowed them to host annual exhibitions exclusively for these women calligraphers.

5. Documentation and Preparation of the Inventory Entries

Soieties, organizations and individuals sent their approvals through official letters stating
their involvement within the process

All members of the community have agreed upon the information included in the inventory
| and therefore there were na restrictions on the information about the element.

The data collection team at the Bahrain Authority conducted meetings with community
groups and societies for Culture and Antiquities (BACA). Firstly, the groups were given a brief
on the convention and the activities held by BACA regarding the safeguarding efforts of
intangible heritage in Bahrain. Afterwards, community members presented to the data
collection team the programs and activities they have conducted regarding the element.

Group Daté “ Place
Group of practitioners 26 January 2020 BACA Headquarters




Director of Beit Al-Quran

30 January 2020

Beit Al-Quran Headquarters

Founder of the Center of the
Arts of Arabic Calligraphy

1 February 2020

Center of the Arts of Arabic
Calligraphy Headquarters

Members of Arabic
Calligraphy Lovers Society

5 February 2020

BACA Headquarters

Personnel’s involved in the compilation of the inventory

National Heritage Directorate - Bahrain Authority for Culture and Antiquities (BACA)

Date of Community consent

13 February 2020

6. References
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Safadi, Yasin H. (1987) Islamic Calligraphy. Thames and Hudson

(1996) Beit Al Qur'an. Beit Al Qur'an. Manama, Bahrain

Mugqueem Khan, Shaista. (2008) Islamic Manuscripts (PDF). World Congress of Muslim Librarians
and Information Scientist. Available at:

http://ddms.usim.edu.my/xmlui/bitstream/handle/1 23456789/1923/ISLAMIC%20MANUSCRIPTS.pdf
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