Print-outs of the listing of 'Visoko' multipart singing from the villages Dolen and Satovcha

in the Inventory of ICH in Bulgaria and of the National Representative List of ICH

e The listing of the element in the National Inventory of ICH — “Living Human Treasures —
Bulgaria”

http://www.treasuresbulgaria.com/main.php?act=features&rec=82 (version in English)

SIGING
MULTIPART FOLK SINGING (WOMEN SIMEN® SIMIXED)

ONE PART GROUP FOLK SINGING (WOMEN SMEN'S)

INDIVIDUAL FOLK SINGING (WOMEN SHEN'S)

TWO PART MACEDOMIAN URBAN SINGING

A VISOKO™ SINGING FROM THE VILLAGES DOLEN AND SATOVCHA
“MA ATSANE" SINGING FROM THE BANSKO REGION

MULTIPART LAMENTATIONS FROM THE VILLAGE'S PIRIN AND NOVO
DELCHEVO

RITUAL DANCE SINGING WITHOUT METRIC SYNCHRONY
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e The listing of the element in the National Inventory of ICH — “Living Human Treasures —
Bulgaria”

http://www.treasuresbulgaria.com/main.php?act=features&rec=82 (version in Bulgarian)
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e The listing of the element in the National Representative List of ICH

https://bulgariaich.com/index.php?act=content&rec=97 (version in English)
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BBJITAPCKH

INTANGIBLE CULTURAL
HERITAGE OF BULGARIA

PENYS/MKA SBATAPAA
MUHWCTEPCTBO HA KYTTYPATA

NEWS NATIONAL LIST ICH INVENTORY

NATIONAL LIST » 2010

2010

250117

ELEMENTS inscribed in the ional Repre List of the ibl
Cultural Heritage "Living Human Treasures - Bulgaria” - 2010

1. "Traditional storvtelling”

L O H = @ H O E e B WEA@E

Qaiin Pepaxwpare Wsrnea Vicropus Ommercn Wncrpymentn Comovy

HemarepuanHoro kyntypHo Hach
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5. "Traditional singing and playing”
Project name - "The song - past, present and future"

Institution - National Chitalishte "St. St. Cyril and Methodius - 1926 *, Satovcha village,
Satovcha municipality, Blagoevgrad district

Group - Women's group of "High Singing", Children's group of "High Singing”

PETHOHAJIHA JIUCTA

List of candidates who have reached the regional selection examinations at

national level / the document is in Bulgarian /
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ABOUT US
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The Bulgarian community around
the world celebrates May 24

The National Folklore Festival in
Koprivshtitsa is postponed until
2021.

Draft status of the National System
"Living Human Treasures - Bulgaria'

Martenitsa is listed on the
Representative List of the Intangible
Cultural Heritage of Humanity

2017-12-03 21:55:39
12th Session of the
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e The listing of the element in the National Representative List of ICH

https://bulgariaich.com/index.php?act=content&rec=11 (version in Bulgarian)
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HEMATEPHWAJIHOTO KYJITYPHO
HACJIE/ICTBO HA B'LJITAPUA

PENYS/MKA SLTAPHA
MUHWCTEPCTBO HA KYNTYPATA

HAYAJIO HOBHHH PETHCTBP HA HKH HALIIMOHAJTHA JINCTA JIUCTH HA IOHECKO
HALIHOHAJIHA JIHCTA » 2010 TOAHHA AKueHTl/l f
2010 EO/l
2009.16 Barapckara o6uHocT no ceeTta L J
orbenszea 24 Mait
EJEMEHTH, " o Tenna nucra ma G+
HeMAaTepHAIHOTO KyITYPHO cTBo ,KuBn cB - O6cnxaa ce Hanuonanuus cebop B
Buarapus” - 2010 roguna Konpuemuna aa ce omnoxu 3a 2021 o
&
=
You
[poeKT Ha CTaTyT Ha
HanmnoHansaTa cucteMa "YKusu
4OBemKH CHKPOBUIa - Brarapus” A
HapogHOTO YuTaNMIe e BIMCAHO B
Perucrpa na foGpuTe npaxTuis
na OHECKO
[V S ——— anmwnana n v
— 0 = W ® B8 € A = 7 ) NG 926AaM [

Qaiin Pegakmuparie Vsrnes Wctopwa O

Hemarepuantoto kynypro nacne X [l
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S. Cdepa na HKH - “TpagunnoHHo neeHe u cBupeHe”
HmMe Ha npoexTa - ,[lecenTa - MUHaIO, HacTosAe u 6Gbeme”
Huctutynns - Hapogso untanume ,Ce. Ce. Kupua u Metogui — 1926”,
c.CaToB4a, o6muna Catoeya, obaact Baaroesrpag
Ipyna - Kencka rpyna Ha ,Bucoko neere”, [leTcka rpyna Ha ,Bucoko neene”
PETMOHAJIHA JIUCTA
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¢ Online announcement about the listing of the element on the National Representative List

in 2010 — on the website of the National Commission for UNESCO — Bulgaria

Oaitn Pepaxrwpane Wsrnea Micropwa Ormerka

http://unesco-bg.org/?language=us&section=news&post=88 (version in English)
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¢ Online announcement about the listing of the element on the National Representative List
in 2010 — on the website of the National Commission for UNESCO — Bulgaria

http://unesco-bg.org/?language=bg&section=news&post=88 (version in Bulgarian)
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Muna CaHrosa

ARusu vosewku cokposuwa — bBvazapus®™ e 4acT ot
nunoTHaTa nporpama Ha FOHECKO , Kuek qobeUIkH
cerpoBrita®, Heitroto Havano Ge nonoxeno ot Mesxmy-
HAPOJHATA OPraHW3ALMA B HA4A10To Ha 90-Te ronuHH Ha
XX pex.

MHoro ca neiinocTuTe B mHHUMaTHBUTe Ha FOHECKO,
OCHIECTBABANM MPE3 FOJAHHHTE, KOHTO BOIAT N0 NOABATA
Ha nokymeHT [42EX] 18, npuer o1 Mane HHTE/HUA CHBET
na FOHECKO ua 142-para my cecus ot asryer 1993 1, ¢
¥OfTO HA NPAKTHEA nporpamMata ,, JKHBH HOBEWIKH CLEPO-
pHma” crapa Qakt. Cpea Hail-BaxHHTE, OCHOBONOIATALIIH
npeauecT BEHUIK Ha TO2H NOKyMeHT obaye Geacnopho ¢
npueraTa Ha 25-ata cecus na lenepannara xondepennus
na FOHECKO npe3 1989 r. JIpenopuka 3a onaseane na
doaxaopa®. B npenopbrata cTpanute wienku va KOHEC-
KO 3a nbpen AET nocTHraT oo ChINAcHE N0 PAMKOBA-
Ta JeHHHIHA Ha MOHATHA KATO , TPAMHUKOHHA KYITYpa®"
H ,,pONKIop®, KAKTO H CLINACHE BBPXY HEODXOOHMOCTTA
OT CHXPaHEHHETO H onaspaneTo M. Habenasanu ca u
KOHKPETHH, MPENOPLYHTENHH 32 CTPAHHTE WICHKH MEPKH
B TOBA OTHOLUEHHE.

Busexnalixn B MexIyHAponHO obpamenne U no-00uIHa
TEPMUH , HEMAMEPUAAHO KYAMYDPHO nacaedcmao”, B npue-
THTE AOKYMEHTH, CEBPIaHH ¢ MIIOTHHA NpoekT , JKHBH
yopemxn cbrpopnma®, KDHECKO 3a mbpe# msT B HCTOPH-
ATa HA MHOTONETHATA ch AciiHOCT MO ONa3BaHe HA KYITYP-
HOTO HACNENCTBO MOCTABA HOB H HIKMIOYHTETHO BaXeH
axnent. To3n akueHT & CBbP3an ¢ 0BCTOATENCTBOTO, He
OKYCHT Ha MHTEPECa TYK € ChCPENOTOYEH BhPXY MHBHA
4OBEK, HOCHTE Ha TPAIHIHOHHH IeHHOCTH M YMEHHA,
TO3H, KOITO, Rraacciiky TH, MOKE 1a Npenaje NoIHAHKATA
3a TAX Ha ObaewmTe mokonenna. Kpaiinara uen wa toan
MPOEKT € HIrPaXAaHE HA HALUMOHAHA M MEXIYHAPOIHA
JIMCTA Ha X0pa — ,oicuau woeewny coxposuwa®, Tasun
Kpaiina nen ofaye ¢ MpelIecTBAKA OT PA3THYHH ETANH.

HHBH HOBEIWKH CREPOBA LA 9

B touxa II.3 na pokyment [42EX| 18 e sanucano, ue scaka
O CIPaHUME YACHKY  uzepaxcda cobemeenu Kpume-
puu u npoyedypu na ceaeryus®. Touka 4.6 hopmymupa
YETHPH OCHOBHH (DYHKIMH B Ta3H HACOKa! mpeanajBaue,
3AKPHIA, PAINpPOCTpaHeHHe, TDAHCMHCHA (Npenasane). A
Touka C IIACH, Ye ,,cmpanume usepaxcoam aucmume cu®,

Tlnon Ha yeunena gunroppemMenta paboTa | ChBEILAHAA
Ha eKCIEPTH OT PA3jIMUHK CTPaHu ¢ BeIpeicpano npHeTo-
TO OT MEKAYHAPOIHATA OPraHAIANNA JAKII09eHHe, Je
yHAQHKAUKATA B 06NACTTA HA HEMATCPHAIHOTO KYATYPHO
uacnencTro On OHna narybHa, Thil KaTo palTHYHHTE
KYJATYPHH TPAJHIUHK Ca H3KTIOYHTEIHO BOraTi 1 pasHo-
ofpaian. PopMyIHPOBKHTE B NOKYMeHT [42EX/I8 1
NOcAeABASIMTE IO TOKYMEHTH Ca PesyiTaT HMEHHO Ha
TOBA yeTaHOBeHO cxpawjane. Hewwo noeeve — B rnofanu-
IHPALIMA C& MOIEPEH CBAT JHAHHATA M YMEHHATA B 06~
NMACTTA HA HEMATEPHATHOTO KYITYPHO HACTENCTRO, Npe-
Iapaiiki ce OCHOBHO MO YCTEH INET, KOETO I'H OPaBH H3IK-
JIFOMHTENTHO KPEXKH, JICCHO MOraT aa BuaaT 3abpabenu
K uarybenn. Taka rolaMo KOoNHYECTRO KYJITYPHH H3IABH
KaTo TPAIMUHOHHKTE MYy3HKa, TAHL, CJ10BO, o0peH,
CcHOOpH HIH Pa3THYHA TPaJHIHOHHHA KYITYPHH YMEHHSA
ca JACTPALUEHH OT HIYCIBAHE,

[Mporpamara ,Kusu wosewku cokposuwya™ va
FOHECKO npeanosara Bb3MOKHOCTTA H CTHMYJIHpA
CTPAHMTE YIEHKH d ONPEIeAT CAMH H Ja CHCTeMaTHIH-
par B OKYMEHTH-IHCTH OHE3M TPAAHLUHOHHH NEHHOCTH H
YMEHHA, KOMTO CYHTAT 33 BAXHH 33 YCTOHYHBOCTTA Ha
HACHTHYHOCTTA HA IPpamganuTe ci. Taka, pasnoiHapaiku
OeiHOCTH H YMEHHA 33 CBOATA TEPHTOPHA, BCAKA CTPaHa
WICHKA BCBIIHOCT ,,OCOYBA™ BAKHM AAI0BE OT CBOATA
TPaAHLHOHHA KYITYpa M TEXHHTE pa3HooOpa3HH, KaTo
KOHKPETHH KyATypHH (akTh, nposeiesua. EcTecteeno, B
mponeca Ha pasno3HasaHeTo, JbLpkaBaTa cH CAYKH C
KOMIETEHIIMATE HA €KHIH OT €KCNEPTH, YPe3 KOHTo (op-
MYJIMpa CBOMTE MPHOPUTETH B Ta3u obnact, Pasmosnana
Ha Haii-BHCIIE PABHHILE CHIIECTBEHHTE TPaJHIHOHHH
neliHOCTH H YMEHMA B CBOATA KYJITYPHA TPa/IMIKA, BCAKA
cTpaHa NpHeMa HOMEHK/IATyPH-CIHCHIH, B KOHTO Te3H
TPAAHIMOHHH NeHOCTH H YMEHHA Ca KOHKPETHO NOCOYe-
uu. KpaitnaTta men Ha mporpamara e 1a ce Chamane Mex-

lO HHEW YOBEWEA CLEPOBHIIA



[OyHAPOJEH CIHCEK HA ,, MHBHTC YOBEIIKH ChHEPOBHUIA® —
T.€. HA HOCHTE/IHTE HAa HeMaTepHaIHA KyITypHa cofcTae-
HOCT, KOHTO OPHTERABAT HIKIHOMHTEIHO BHCOKO Majic-
TOpCTBO. TesH THYHOCTH cieapa na GboaT MoIIbpPXKaHH,
NOOIIPABAHH H OKYPAKEHH, 32 3 ChXPaHAT W Npeaanar
Ha C/ACOPAIIATE MOKOJIEHHA CBOHTE YHHKAIHH 3HAHAA B
YMEHHA,

-

Mpoexrsr ,, KuBn HoBewky ceEposuina — Bearapus® ce
peanusnpa nop erugara Ha 'OHECKO B Brarapus Gna-
rofapenye Ha Ape ABTOPHTETHH HHCTHTYLHH — Mumuc-
TEPCTBOTO Ha Kynrypata Ha Penybnnka Buarapus n
HuctuTyTa 32 donknop npy Bearapcka akaneMus Ha
HaykuTe, Paborara no npoexta sanouna npes 2001 r. um ce
OCBINECTBY B ABYromauies nepuom. ITpes nexemppu 2002 r.
wRugu wosewku cokposuwya — boazapun. Homenxaa-
mypa Ha detnocmume” Ge OPHIHANTHO BPBYEHA HA TBP-
KaBaTa B JTMIETO HA MEHHECTBHPA Ha KyNTypara, KakTo |
ofnaponeaHa p HHTEPHET.

3a HIMBIHEHHETO HA NPOEKTA BUCOKOKBAAUPUYUPAH exun
om compyouuyu wa Hucmumyma 3a goaxaop, nodpe
3aM03HAT ¢ GBArapCckUs W MEXIYHAPONHHA ONHT B ONA3-
BAHETO HA HEMATEPHAIHOTO Ky/ITYPHO HACNENCTBO, MOM-
FOTBH AHKETHA KapTa, YHATo uen Be na ce cubepar, a
BIIOCAEACTBHE — AHAJHIHPAT JAHHHTE 34 CHEPEMEHHOTO
ChCTOSHHE HA HEMATEPHAIHATA KYATYPHA TPAJHIHKA B
Brarapua. Kaprarta Ge pasnpocTpaHeHa no TEPHTOPHATA
Ha LAAaTa CTPaHa K NonbaHeHa no mecta, Obobmennte
H CHCTEMATH3IHPAHHA OT CNENHANHCTHTE JaHHH, KOMTO T4
NPeJocTaBi, AKTHBHHAT JHANOr C IPEACTABHTENH HA
UEHTPATHH H PETHOHANHM CTPYKTYPH B 0bnacTTa Ha
Ky/ITYPaTa H He Ha NOCIEIHOTO MACTO — KOMIETEHIHHTE
Ha CKHIA N0 MPOEKTa N03B0JIHXa Harpakaanero na ,Ho-
MEHKIATYPATA HA OeHHOCTHTE".

g
BrArapus HMa IACTHETO W 10 JHEC Ja NPHTEXaBa B
IHAYMTCNHO ChXPaleH BHA QOIKIOPHA KYATYpa B HefiHHA

CHHEPETHIBM — KATO HEPAIPHBHO CHYCTAHME HA 3BYK,

K HBH HOBCWKH CHKPOBHIIE 1 l

JIBHAEHHE, CIIOBO, PHTYAN H np. , JKHBH YOBELIKH CHKPO-
puua — Brarapua. Homerknarypa na nefinoctare”
HAEHTHOHUMPA TPAOHUMOHHM ACHHOCTH W YMEHUA, Ofu-
LUHAIHO PA3NO3HATH OT [bPHKABATA KATO BAKHH CHCTABKH
Ha HEMATEPHATHOTO KYATYPHO HACACACTBO HA Bhiarapus,
KOETO NMOJJIERH HA ONA3BaHe.

Homenaamypama ,, JKABH YOBELIKH CLEPOBHILA —
Brarapua™ uMa fpa OCHOBHH pasfleNia — HAYUOHAAHA U
no pezuonu. B naumonanHata HoMeHKIaTypa obobmeno
€A W3BEOCHH AeHHOCTH M yMEHHA, KOMTO CE MPHEMAT KaTO
NpeNCTABHTENHH 32 CTPAHATA M Ha YHETO ONAa3BaHe ABDP-
wapaTa ocofeno MHOTO Ibp#H. PerHonanHuTe, 38 KOHTO
€ NpHEeT MPUHIMIET HAa ATMHHUCTPATHBHOTO JCJICHE HA
cTpanarta no ofiflacTy, ca No-pa3rbpHATH. B Tax ca sEmo-
4EHH H THIHYHA 3a paiiona v ofiiacTTa NeHHOCTH H yMe-
uua. Llenta e na ce 0TKpOAT xapakmeprume 3a Bvaza-
PUA & HAYUOKHAAEH  PEZUOHAAEH NAXH MPadUyUOHNLL
detinocmu — YMEHUR, MEXHOA0ZUL W RPAKMUKY, cbXpa-
wenu nod dopmama na xcug wosewky onum. B nenua
LOKYMEHT MOHATHATA TPASHUHOHHO, HONKIOPHO H cTa-
PHHHO CE H3INOM3BAT KATO CHHOHHMH.

-

TpanuunoHHaTa gioaktopha Kyamypa ChIIECTBYBA 4pe3
MHOrooGpaine OT A0KAAHU SaPUANMU, OMEPTABALIH
OTHOCHTENIHO CAMOCTOHHH KYJITYPHH MPOCTPAHCTBA H
npenonpenensuH ocofeHaTa POl H MACTO Ha JHANEKTA,
pa3bupal kaTo KyNTypHA cneunduxa. JIoKanHMTE BADHAH-
TH PeSONpemenaT u pasnoobpasneTo B1B GoNKnOpHATa
€CTETHKA KATO CHCTEMA OT HOPMM H IpaBuia, popmupa-
WM BBITIENA 3 TOBA KOe e Xy0aBo U UeHHO.

TIpHRUMIET Ha OPraHH3auHa # noapenba Ha KYATYPHHTE
daxTi H TeHOCTHTE B HOMEHKIATYPATA € CBBP3IAH ChC
CaMHA XapakTep Ha TPaJMLUMOHHATA Ky1TYpa Ha Guarapu-
Te, ¢ KoaexmusHume u undusudyaanume i dopMu Ha
H3ABa W M3MBJIHEHHE, ¢ o0pennnTe U He-obpenHnTe nek-
HOCTH W ymenns, Hali-uecto ofpeinuTe ca CBBP3aHH ¢
no-ronama obuHocT (cenamero, ofpenna rpyna), mopa-
IIM KOETO Te Ca HIBEeJeHH Ha MBPBO MACTO B HOMEHKJIATY-
pata. CnegpaT NeHHOCTH H YMEHMS, CBBLP3AHHA B IOBEYETO
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C/Iy4aH ¢ HHOMPHIYAIEH HOCHTEN W HamkIHATeN. Chinec-
TBYBAfKH B HEPAIPHBHO EIHHCTEO C OCTAHAIIMTE, BCEKH OT
NAMOBETE WMa CBOW coBCTBEHM crieuudUKH, KOMTO ca
ONpPENEeNHIH | IPHHIHIA HA CEMEKIHA Ha NefHOCTHTE B
pasnuyHHTe paigend. Ctpemescer ¢ 6u1 kbM MaKCHMAaHa
yHudHEAUHA, HO HePHHATH & DHIO PLIMOKHC TA A3 Ouue
pasrbpHaTa cucTemMHuo U gokpail. Tyx cnenpa ma ce moba-
PH H e[Ha cmenHdHYHa YepTa Ha MHBaTa KyATypHa Tpa-
nHuHA no Gearapeknte semu. Ta e cpwplana ¢ ofcroaTen-
CTBOTO, Y& B TA3H YaCT HA CBETA OCBEH OCHOBHOTO TpPajH-
LHOHHO HACENEHHE Ha GBIrapHTe-XPHCTHAHH Cd XHBEIH
W KHBEST H MPEACTABMTENH Ha PasiuyiM o0IIHOCTA — K
KOH(ECHOHANHA, H €THHYHH. THOHYHE KynTYPHH (akTH
OT NpPHCBILATA Ha TE3H OOLUIHOCTH TPalHIHOHAA KyNTYpa
CBIO HMAT CBOETO MACTO B HOMEHKIATYPATA.

INonpenbata Ha dednocmume b HOMEHKIATYpPATa HAMA
LUEHHOCTEH XaPAKTep — MIPCAcHHTE NeHOCTH Ca pasHO-
ROCMAsEHU Kamo KyAamypHa cmoﬁnucm. 4 MPHHUMITLET Ha
NOAPEKIAHETO HM ChYETaBA ENHOBPEMEHHO HAYYHH H
NpaKTHYeCKA CLOOpakena i nenn scuoTa. HoMenwiaTy-
paTa Moxe ga ObIe JOMBABAHA H C HEPCTHCTPHPAHM B
MOMEHTA B Hes KYJITYPHH NelfHOCTH H YMEHHH, ako Te
OTTOBAPAT HA BPLINPHETHTE OCHOBHH KPHTCDHH.

IMpean BcHuKkO gefiHocTHTe TpAOBA Aa Ca aemenmuyHu,
KOETO IPENoNara fa ce HINBIHABRAT B eCTECTBEHA Cpeaa
H YC/IOBHS M fa He ca oT chepaTta Ha npodeCcHOHATHOTO H
CHeLHAIMINPAROTO H3KycTo, Ocpen Tosa Te Tpabea na
ca NpeICTaBHTENHH 33 0BWHOCTTA, KATO MO-4ECTO HMaT
XYIOKECTBEH XAPAKTEep, KOCTO OUCPTABRA THXHATA YHHKAI-
HOCT M CTOHHOCT KaTO KYATYPHH QakTh.

BaxHo ycnopHe 3a PKIIOYBAHE HA ONpeieieHa aedHoCT
WIIH YMEHHE B HOMEHKTATYPATA € TAXHATA NCUIHEHOC:
Te TpalBa Oa ce MpakTHKYBAT H da CC MPEOABAT Ypes
obyuyeHne Ha clensalnTe nokonesud. He no-manxo
CBIIECTBEH € H KPHTEPHAT 33 CMApPUKHOCH, XOATO MoXe
a HMa pa3MHvHEH GOPMH: NeHHOCTTa Oa ce CHBP3BA ¢
H3NBLAHEHHE ,,0T HEIANOMHEHH BPEMEHA™; 1A e JOHeceHa
KATO TPANMIHOHHA OT JPYro MACTO 33€[HO C NPECETHH-
YeCKH [BHKEHHA; 04 CHIIECTBYBA CIOMEH 33 BDEMETO Ha
nospata u cped GopMuTe Ha GoNKIOpHATA KYATYpa, HO

W HeH YOBCWEN CHEpPOBMWA l3

TOBA BPEME BCE NAK 14 & AOCTATEYHO OTAaneweno u up. B
Tain BphIKa e BLINPHET MEAIYHAPOLHO YTBbPLEHHAT
NP HHLHAN 33 MEHEMYM 50-rOOHIDHA 0aBHOCT.

Konkoto u na e chxpanena GbArapckaTa TPaaHIHOHHA
(ONENOPHA KYNTYpa, C BpEMETO B Hes BCE [4K a4 HACTE-
MHIH HAKOH ChIMCCTBCHH MpomMenn. Eana oT Tax ¢ HATpH-
Mep NOCTeNeHHOTo 3aryGBaHe B CLBPEMEHHOCTTA HA
OCHOBHATA 34 TPALHUMATA KYITYPHA OMO3HIHA MBHKKO/
KEHCKO, CHbP3aHA ¢ NOpENHIA oT 3a6paHl THIHYHO
KEHCKH NeHHOCTH 1a ce HINBAHABAT OT Mbke i obpaTuo.
Jlnec Te3u cTPOrH rpaHMIK ca AOHAKBAC pasMuTH. Cama-
Ta KyJITYpa ¢€ PEAHIHPa B PasaH4HA COUHaiHa cpena. B
HOMEHKJIATYpaTa Noj ,, TPANHNHOHHA KyATypa® ce pa3tm-
pa donknopHaTa KynITYpa KAKTO Ha CEAOTO, Taka H HAa
rpana. OcoBeHo MACTO ce OTHens Ha dednocmume, Kou-
mo ca yacm om o0PediuA U NPAIHUNHUA KOMIAEKE, HACT
OT XHBATA CEMHITHA TPAIHIHA H C& MOATbPKAT HE CAMO
ypes caMofeiiHocTTa,

e

He ua nocaeano Macto Tpabea fa ce MMa NpeABH |
0BCTOATENCTROTO, Y€ B CHBPEMEHHOCTTA HHE BCBLIHOGT
CME CBHIETE/IH HA OTAEIHH KYITYPHH QeHOMEHH, YHHTO
KOpEHH ca B TpaIHUHOHHATa (onknopHa kyaTypa. [lox
BIHAHKE HA MHOTO (DAKTOPH, CELP3AHH ¢ PAIBHTHETO HA
obmecTeoTo ofade, AHeC Tasy KYATYPa HE ChIIECTBYBA B
UANOCTEH ChXpaHeH BHA. B chBpeMHETO, MpeAnaramo i
OCHOBHO OTAETHH 3aNasHiH c¢ KYITYPHH QparMenTH, HHe
BB3ICTAHOBABAME C FOJIAMA CTENEH HA JOCTOBEPHOCT
TpamgHOHORHAA 0BMHK Ha cTapaTa KyATypa Ypes peKoHCT-
PYKUHH, 10 W3caesoeaTenckn ner. Hmenno Tyk oTaoso ce
ouepTasa ocobeHaTa cTOHHOCT HA JBa, PATHYHHE 10 THII
theromena. OT eqHa CTPaHa, HIKTIOYHTEIHATA UEHHOCT HA
CHLXPAHCHHTE 3PLHUA OT BCE OLIE KHBATA KYJITYPHA Tpa-
IMI{HA, KOHTO CE CTPEMHM [ JaNa3HM M [1a OCHIYPHM
NpefaBaHeTo MM Ha CueasauuTe Nokonenua. Ot opyra
cTpaHa, Heo6XOAHMOCTTA OT EKHI CHC CHELHATHE KOoMIIe-
TEHIHH, KOATO BH MOTBI 13 PEKOHCTPYHPA B MAKCHMA -
Ha creneH ofpasa Ha TpaJMUHOHHATA KyaTYpa, Bepxy
OCHOBATA HA TAKABA PEKOHCTPYKIHA € BLIMOKHO HMEHHO
KOMIICTCHTHOTO PA3N03HABAHE HA BAXKHHTE 33 GLITAPCKH-
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Te rPakJaHK TPAAHUMOHHY JeAHOCTH M yMeHuA, ocobeHo
CBIIECTBEHH B MPONECHTE Ha MOJAEIMPAHe HA TAXHATA
HIEHTHYHOCT.

-

B phueTe Ha WHTATENA € W3NAHHE, KOETO npeacTasd Obi-
TapcKaTa HOMEHKIATYPa Ha TPAIHIMOHHHTE OEHHOCTH B
YMEHHA N0 NporpamMata , Muey yosewiky cokposuiya®.
OpraiManpana B WECT OCHORHH pasaena — , Tpaduyuon-
Hu ofpedu u npasnuyu®, Tpaduytonno neewe u caupe-
we®, Tpaduyuonno manyysane u mpaduyuonny demexu
wzpu®, , Tpaduyuonno paixazeane”, Tpaduyuonnu
sanasmu, domawny dednocmu u nomunsyu®, | Tpadu-
yuonia Meduyuna®, T4 BEN04YBa 060co0eHH ChINECTBEHH
KYATYPHH AefHOCTH OT OCHOBHHTE QANOBE HA TPAIHLM-
OHHATa Ky1Typa Ha ObArapckHTe rpakiaH#, O4EpTaHH
K4KTO Ha HAUMOHAIHO PABHHLLE, TAKA W PErHOHANHATA HM
BAPHAHTHOCT, chobpaseHa cbC CHBPEMEHHOTO AIMHHHCT-
PaTHBHO neiaeuue Ha cTpanata. Maganwero cuObpia H
AHAMHTHYHH TEKCTORE, MOATOTBEHH OT CMEUMATHCTHTE B
palIHYHHTE JAI0Be HAa GoaknopHaTa kyntypa. Te uensr,
OT ¢Ha CTPaHa, 13 peKoHCTpyHpaT oflaTa KapTHHA Ha
PANTHYHHTE TPAIHIHOHHH KYITYPHH OPAKTHEH B CHOT-
BETHHA [ H HAMHHA, N0 KOHTO Te QyHKUMOHMPAT, OT
Jpyra cTpaHa, pa3jka3Baiku HaKpaTKo 3a HIBbpPIICHATA
paboTa BBB BPb3Ka ¢ NPOEKTA MO NOATOTOBKA HA HOMCHK-
JlaTypaTta, na O4CPTAAT CREPEMEHHOTO CHCTOAHME HA
KYATYPHATA TPAAHIIHA, YHHTO HOCHTEH CA HCHELME
YOeKY ChKposuwya Ha Bvazapua.
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Mila Santova

“Living Human Treasures — Bulgaria™ is part of UNESCO’s
pilot program Living Human Treasures. It was initiated by

the international organization at the beginning of the 1990s.

Many are UNESCO's initiatives and activities realized in the

course of the years, which led to the appearance of document

142EX/18, adopted by UNESCO’s Executive Committee at
its 142™ session in August 1993, thanks to which the Living
Human Treasures program became a fact. One of the most
important fundamental predecessors of this document is the
Recommendation for the Preservation of Folklore, adopted
at the 25" session of UNESCO's General Conference in
1989, In this Recommendarion the UNESCO member states
for the first time reached a general agreement on the frame
definition of notions like “traditional culture™ and “folklore™,
as well as on the necessity to preserve and protect them. In
this respect some practical measures were also outlined and
were recommended to the member states.

Introducing internationally also the broader term “intangible
cultural heritage”, in the documents adopted and related to
the Living Human Treasures pilot project, UNESCO for the
first time in its many a year history of activities, aiming to
preserve the cultural heritage, placed a new and extremely
important accent. It was connected with the fact that now in
the focus of the interest is the living human being, the bearer
of traditional activities and skills, who, being a master of
them, can transmit his traditional knowledge to the future
generations. The final aim of this project was to create na-
tional and international lists of people — “living human
freasures . This final aim, however, was preceded by differ-
ent stages.

Point 1, 3 of document J42EX/18 states that each of the
member states “builds its own criteria and procedures for
selection™. Point A.6 formulates four basic functions in this

direction: preservation, protection, distribution, transmission.

And according to point C “countries build their own lists™.
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A result of hard and long-time work and consultations of
experts from different countries is the conclusion, adopted
with no reservations by the international arganization, that
unification in the field of intangible cultural heritage might
appear fatal, as the different cultural traditions are extremely
rich and multiform. The formulations in document T42EX/18
and the documents that followed it are a result of exactly this
established concept. What is more, in the guickly globalizing
modern world, knowledge and skills in the field of non-
malerial cultural heritage are transmitted mainly in an oral
way, which makes them extremely fragile, and they can be
easily forgotten or lost. Thus a large number of cultural
activities such as traditional music, dance, narration, rites,
fairs or different traditional cultural skills are endangered to
disappear.

UNESCO's program Living Human Treasures presupposes
and stimulates the opportunity for the member states to
determine and to systematize on their own and in documents-
lists those traditional activities and skills which they consider
important for the sustainability of their citizens’ identity.
Thus, recognizing the activities and the skills for its own
territory, every member state in fact “enumerates™ important
spheres of its traditional culture and their specific manifesta-
tions in the form of particular cultural facts. Of course, in the
process of recognition, each state uses the competence of
expert teams who formulate its priorities in the respective
sphere. Having recognized at the highest possible level the
important traditional activities and skills in its cultural herit-
age, every country adopts lists in which these traditional
activities and skills are specifically pointed out. The ultimate
aim of the program is to make an international list of living
human treasures — i.e., of those bearers of the intangible
cultural property, who are extreme masters. These persons
should be supported, stimulated and encouraged in order to
preserve and transmit their unique knowledge and skills to
the next generations.

-

The project “Living Human Treasures — Bulgaria™ has been
realized under the auspices of UNESCO in Bulgaria, and
thanks to two authoritative institutions — the Ministry of
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Culture of the Republic of Bulgaria and the Institute of
Folklore at the Bulgarian Academy of Sciences. The work on
the project started in 2001 and was carried out within a two-
year period. In December 2002 “Living Human Treasures —
Bulgaria. List of Activities” was submitted to the state,
represented by the Minister of Culture, and was published in
the Internet.

For the realization of the project a highly qualified team of
researchers from the Institute of Folklore, well acquainted
with the Bulgarian and the international experience in preser-
vation of the intanigble cultural heritage, prepared a ques-
tionnaire card, the aim of which was to collect and later to
analyze the data on the contemporary state of the of intangi-
ble cultural tradition in Bulgaria. The card was distributed on
the territory of the whole country and was filled in on the
spot. The data that it provided (generalized and systematized
by the specialists) together with the active dialogue with
representatives of central and regional structures in the field
of culture and, last but not least, the knowledge and the
abilities of the team working on the project, allowed the
completion of the “List of Activities”.

-

Bulgaria is lucky to have to the very present day a folklore
culture in a considerably preserved state and in its syncre-
tism: as an inseparable union of sound, movement, word,
ritual, etc. “Living Human Treasures — Bulgaria. List of
Activities” identifies traditional activities and skills, officially
recognized by the state as important components of Bulgar-
ia’s intangible cultural heritage, which should be the subject
of preservation.

The “Living Human Treasures — Bulgaria™ list has two basic
chapters — national and regional. The national one includes
the activities and skills that are considered to be representa-
tive for the country and on the preservation of which the
State especially insists. The regional lists, for which the
principle of the country’s administrative division in regions
was adopted, are more detailed and include also activities and
skills typical for the region and the district. The aim was to
outline those traditional activities — skills, technologies and
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praciices, which are preserved in the form of a living human
experience and are characteristic of Bulgaria on a national
and regional plane. The terms traditional, folklore and
ancient are used as synonyms throughout the document.

-

Traditional folklore culiure exists through a variety of local
variants, outlining relatively independent cultural areas and
predetermining the special role and place of the dialect,
understood as a cultural specificity. Local variants also
contribute to the variety in folklore acsthetics as a system
of norms and rules forming the view of what is good and
valuable.

The principle of organization and ordering of the cultural
facts and the activities in the list is related to the very charac-
ter of the Bulgarian traditional culture, to its collective and
individual forms of existence and performance, to the ritual
and the non-ritual activities and skills. Most often the ritual
ones are associated with a larger community (the village, the
ritual group), hence they are placed first in the list. Then
come activities and skills connected in most cases with an
individual bearer and performer. Existing in an inseparable
unity with the rest, each of the folklore spheres has its own
specifics which determined the principle of selection of the
activities in the different sections. The aim was maximal
unification, but it was not always possible to carry it out
systematically and to the end. Here a specific feature of the
living cultural tradition in the Bulgarian lands should be
added. It is connected with the circumstance that in this part
of the world, apart from the basic traditional population of
Bulgarian Christians, lived and continue to live also repre-
sentatives of different communities — both confessional and
ethnic. Typical cultural facts from the traditional culture
inherent to these communities have also found their place in
the list.

The order of the activities in the list has no evaluative char-
acter: the activities enumerated are equal as culrural values,
and the principle of ordering them combines simultaneously
scientific and practical considerations, aiming clarity. The list
could be further expanded with at the moment still not regis-

290 Living Human Treasures




tered in it cultural activities and skills, provided they meet the
basic criteria adopted.

Above all, the activities must be aurhentic, which presup-
poses that they should be performed in a natural environment
and conditions and should not come from the sphere of
professional and specialized ari. Besides, they should be
representative for the community, and would mostly have an
artistic nature, which marks their unigueness and value as
cultural facts,

An important condition to include a certain activity or a skill
in the list is its witalify: it should be practiced and transmitted
to the next generations by training. Of no less importance is
also the criterion for anrigueness, which may manifest itself
in different forms: the activity may be thought of as per-
formed *“from times immemorial™; it may have been intro-
duced as traditional from another place together with migra-
tion movements; there may be a memory of the time of its
appearance among the forms of folklore culture, but this time
should, however, be sufficiently distant, etc. In connection
with this was adopted the internationally established principle
of a minimum of fifty-year peried of existence.

No matter how preserved the Bulgarian traditional folklore
culture is, certain essential changes have occurred in it in the
long run. One of these, for instance, is the gradual nowadays
loss of the fundamental for the tradition cultural opposition
men'sfwomen's, connected with a series of taboos men’s
activities to be fulfilled by women and vice versa. Today
these strict borders are somewhat diffusive. The culture itself
15 realized in a different social milien. What is meant in the list
as “traditional culture” is the folklore culture both of the
village and of the town or city. Special attention is given to
the activiries thar are part of the ritual and the festive com-
plex, part of the living community tradition, being sustained
not only by the amateur groups.

=
Last but not least, we should bear in mind that in modem

times we in fact observe only separate cultural phenomena,
the roots of which are in the traditional folklore culture.
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Under the influence of many factors related to the develop-
ment of society, however, today folklore does not exist as a
preserved wholesome culture. In modern times, which offer
us mainly survivor cultural fragments, we restore with a high
degree of truthfulness the traditional image of the old culture
through reconstruction and in terms of investigation. And it is
precisely here that the special value of two different types of
phenomena reveals itself. On the one hand, the exceptional
value of the living cultural heritage, which we are trying to
preserve and to handle to the following generations; and, on
the other hand, the necessity of a team with specific
competences that could reconstruct to the utmost degree the
pattern of traditional culture. It is precisely on the basis of
such a reconstruction that is possible the competent recogni-
tion of the traditional activities and skills, so essential for the
Bulgarian citizens and for the modelling of their identity.

-

The readers have in their hands an edition which represents
the Bulgarian list of traditional activities and skills on the
program Living Human Treasures. It is organized in six basic
sections: “Traditional Rites and Feasts”, “Traditional
Singing and Music Playing”, "Traditional Dancing and
Children Games", “Traditional Narrarion”, “Traditional
Crafis and Traditional Production of Home-made Qbjects or
Products”, "Traditional Medicine”, and includes specified
essential cultural activities from the basic spheres of the
traditional culture of the Bulgarian citizens, outlined on a
national level, as well as with their regional variants, follow-
ing the contemporary administrative division of the country.
The edition also contains analytical texts writien by the
specialists in the different spheres of folklore culture. The
texts aim, on the one hand, to reconstruct the general picture
of the different traditional cultural practices in the particular
field and the way in which they function. On the other hand,
telling in brief about the work done on the preparation of the
lists, also to portray the contemporary state of the cultural
tradition, the bearers of which are the living human treasures
of Bulgaria.
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TPAJIMLUMOHHMU ITPASHHULIM HA ETHUYECKHTE,
CYBETHHYECKHTE U PEJIMTHO3HHUTE

OBUIHOCTH

TPAOUUMOHHO NEEHE ¥ CBUPEHE
(MAPHHCKO-MAKEJIOHCKH M3ITbJIHUTEJICKH CTHJI)

INEEHE

e MHOI'OITIACHO
®OJIKJIOPHO ITEEHE
(OKEHCKO/MBXKO/
CMECEHO)

e EJIHOITIACHO
IPYIIOBO
®OJIKJIOPHO ITEEHE
OKEHCKO/MBXKO)

o UHJIMBH/IYAJIHO
®OJIKJIOPHO TTEEHE
OKEHCKO/MBXKO)

e JIBYTJIACHO
T'PAJICKO
MAKEZIJOHCKO
TEEHE

INEEHE CbhC CBITPOBOJ

e ITEEHE
CBhC CBITPOBOJ
HA TAMBYPA

e MBXKO
EQHOITIACHO
EIMTMYECKO ITEEHE
CBbC CBITPOBO
HA TAMBYPA
OT I'OLIE

CBHUPEHE

e CBUPEHE HA TAHUJIA
e CBUPEHE

HA TAMBYPA
e CBUPEHE

HA YUGT KABAJIU

e [IEEHE ,,HA BUCOKO*
OT CEJIATA JIONEH
H CATOBYA

e IIEEHE , HA ALIAHE"
OT PAMOHA
HA I'P BAHCKO

e MHOI'OITIACHO
TOTrPEBAJIHO
OIIJIAKBAHE
OT C. TUPUH
U HOBO JEJTYEBO

e IEEHE HA OBPEJIHA
WUI'PA BE3
METPUYECKH
CHUHXPOH

JAEJYEBCKO
e [IEEHE
CbC CBITPOBOA
HA TAPAMBYKA/U
e TIEEHE
CBbC CBITPOBO/
HA AKOPIEOH,
MAH/OJIMHA U TP

e CBUPEHE
HA IOJIAMO JAWPE/
JIBE JAMPETA
IPH CBITPOBOI
HA LUIMTAHCKH

120 AKupn voselw ks CLXPOBNILA

TRADITIONAL FEASTS EMBLEMATIC
FOR A PARTICULAR ETHNIC OR RELIGIOUS

COMMUNITY

TRADITIONAL SINGING AND MUSIC FLAYING
(PIRIN-MACEDONIAN PERFORMANCE STYLE)

SINGING

« MULTIPART FOLK
SINGING (WOMEN'S/
MEN'S/MIXED)

« ONE PART GROUP
FOLK SINGING
(WOMEN'S/MEN'S)

e INDIVIDUAL FOLK
SINGING (WOMEN'S/
MEN'S)

s TWO PART
MACEDONIAN
URBAN SINGING

e NA VISOKO" SINGING
FROM THE VILLAGES

DOLEN
AND SATOVCHA

* "NA ATSANE"

SINGING FROM THE

BANSKO REGION
= MULTIPART

LAMENTATIONS

FROM THE VILLAGES

PIRIN AND NOVO
DELCHEVO

s RITUAL DANCE
SINGING WITHOUT
METRIC
SYNCHRONY

SINGING WITH AN ACCOMPANIMENT

e SINGING WITH
TAMBOURA
ACCOMPANIMENT

= MEN'S ONE PART
EPIC SINGING WITH
TAMBOURA
ACCOMPANIMENT

MUSIC PLAYING

« BAGPIPE PLAYING

o TAMBOURA PLAYING

= A PAIR OF KAVALS
PLAYING

& BIG DAYRE (OR TWO
DAYRES) PLAYING
WHEN
ACCOMPANYING
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e SINGING WITH
TARAMBUKA
ACCOMPANIMENT

® SINGING WITH
ACCORDION,
MANDOLIN, ETC.
ACCOMPANIMENT

GYPSY DANCES

s PLAYING ON AN
OVCHARSKA
SVIRKA[DVOYANKA|
PISKA/SVORCHE]
GAYDUNITSA

« ACCORDION
PLAYING




TpalHUMOHHATA HHCTPYMEHTAMHA MY3HKa 3IBYYM B Da3-
MHYMHH MINsANUMEICKU Konmexemu — o6peaHy, npas-
HHYHH, TpYAoBH. CBhC CBHpPEHE CC OYEpTaBa BPEMETO,
NpOCTPAHCTBOTO, CTPYKTYPATA Ha pasnH4YHH ofpenm.
My3HKATHHAT HHCTPYMEHT YYACTBA KATO BELL W 3BYK B
MHOTO CeMEHHH H KaleHOapHHu pHTyand. Ceoeobpasna
embiema Ha ceatbaTa ca CBMPEHETO Ha raiaa, KakTo ¥
topMaUHATE OT 3YPHH H THNAH, HHCTPYMEHTAIHATA
MY3HKA € YACT H OT TPaIHUHOHHH NorpebeHHA — OyXoBH
my3nkH B Ceseposananna o Cpenna CesepHna Buarapus,
kapat W nob cenpka B JobGpymxa. OTOeTHE HHCTPYMEHTH
H MHCTPYMEHTAIHH IPYNH H3rpamaaT My3HKATa B KaJlCH-
napux oOpenn kato: HoporoaMiHK MackapaaHH HIDH,
Pycanun, Babungen, Cupuuwiku mackapagni urps, Hec-
Tunapcrso, Kanymapu. HHcTpymenTanHaTa My3uka €
HEOTMEHHA 9aCT OT ABETE OCHOBHM (OPMH HA TpamMIH-
OHHO Mpa3jHyBaHe — Tpanesa u xopo. Cenpeneto Ha
TPAAMUHOHHK HHCTPYMEHTH CBIPOBONKIA TPYIOBA Oek-
HOCT [0 BPEME HA CeNAHER, MPH MACTHPCKH TPya, No-
PAOKD ¥HETEA.

TpaJHUHOHHATA HHCTPYMEHTA/IHA MYy3HKa HMa cBoeoG-
pajHH NPOSEH NPH PAa3HYHHTE emuuqecKku u Konfiecuo-
waanu zpynu, Hacenapamy benrapua. Haxon Tpammum-
OHHH MY3MKATHH HHCTPYMCHTH Ca XapakTepHH 3a onpene-
JIEHH €THOKOH(eCHOHAHE oDWHOCTH (3ypHagRHACKO-
TenanoxHicka GopmMainms, UHMGAN — NMPH DOMHTE; 1O~
thap — NpH eppenTe; ca3, IWN Malla — NPH TYPUHATE).
TpaAHUHOHHOTO CBHPEHE NPH TE3H 0DIIHOCTH HaR-9eCTO
€ CBBpP3aH0 ¢ OOPEeNHH H MPa3HHYHH KOHTEKCTH (CIOHET,
ceatBa u Gaiipam npu MiocioaMannTe; ceatha, Pow
amana n Camxan-Topa npu espeute; Banro Bacwa, Tep-
ThOBIEH, cBATOA MPH POMMTE).

My3nxkanHopOIKIOPHHE THAIEKTH

JlokanHaTa W perHOHANHATA cneundHKa HA TPAZHITHOHHA-
Ta KYATYpa onpelend QHanekTHOTO obocobasaHe Ha
mysukanung doniop. TpaqMnHOHHOTO NeeHe M CBHpEHe
8 Buarapus Hali-o6mo morat na ce pazneaar Ha Hatouno
# Jananuo, CHLOTBETCTBALIO HA ATOBATA rpaHuua. B Gwa-
rapckaTa GONKIOPHCTHEA € yTEEpaeHo obocobasanero
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HA HAKONKO MO-MANKH MysukanHodonknopuu obnacry,
KOHTO ODeMHABAT HA PETMOHAIHO HAPO JIOKAIHHTE
CTHIIOBH XAPAKTEPHCTHEN. JanaauuTte MyaukantHodonk-
NOPHM JHANEKTH BKIIOWBAT caemHHTe paiionn: Ceseposa-
nagHa Bearapua, Cpenna 3anagua Bwarapus, FOroaa-
nanHa Bearapus u npexonsute ofnactu Mxtumancka
Cpensa ropa # Benruurpagcexko. Kem MaTouHHTE MYy3HKAT~
Hodonkiopun Auanexty ce oTuacat: Cpenna CesepHa u
Cepepousrouna Benrapus, Hobpymxa, Tpaxaa, Ponons-
Te, Crpannxa u npexonnata ofract Cpeaxoropue.

Hapabotenara 8 HACTOALIHA NPOEKT HOMEHKIIATYPA HA
TPAAHUHOHHUTE My3HKAIHH JefHOCTH ¢ chobpaseHa
KaKTO C yTBLPAEHOTO B HLATapCcKkaTa HAYKa MO3HAHHE 34
MY3HKATHOGONKAOPHHTE AHANEKTH, TAKA H C OCHOBHHTE
3a NpPoYYBAHETO HHGOPMALHOHHK HITOMHHIH — AHKETHH
KapTH, IPYNEPAHM COOPE] AIMUHHCTPATHBHOTO NENEHHE
Ha Brarapua Ha 28 oGnacT.

PersoHanHaTa HOMEHKIATYPA HA TPAAHUMOHHHTE My3H-
KJIHH [eAHOCTH PErHCTPHPa CNeNH(HYHH 332 CHOTRETHH-
Te ofmacTi 9epT. Hapen ¢ o6y 3a pafioHa TpaaHUHOH-
HH MY3HKATHH NeHHOCTH ce Mpeanara ¥ HEGopManus 3a
HAKOHM YHHKATHM HHCTPYMEHTATHH H MEBYECKH H3MThIIHHA-
TENCKH CTHNOBE (NeeHe ,Ha pHcoko” oT Jlonen w Caros-
4a, ,aiane” ot bancko, ApyrnacHo neene o1 Henenuuckx
paiioH, uHradcko ceHpene ot KoTen u ap.).

-y

ChBPEMEHHOTO CBCTORHHE HA TPAAMUHOHHHTE MY3IHKAT-
HH NeHHOCTH MpeCTARd KADTHHA, Pa3/iA4Ha OT T.HAD.
KnacHyecka, PeHOMEHH H NPOLECH, KATO MOAGPHH3ALHA-
Ta K raoBanH3amuaTa, NPCAIAraT HOBK 3aK0HH 33 (yHk-
LHOHHPAHE H PA3BHTHE HA €IHH HAH APYTH MY3HKaIHH
MPAKTHEH, MPH KOETO TEKaT AKTHBHH NPOLECH HA TPAHC-
thopmaumun M pasnan Ha TPAXHUHOHHOTO MEEHE M CBHpE-
He. JlokanHoTO cBoenfpa3Ine pa3MHBA YEPTHTE CH 33
CMETKAa Ha HALHOHATHATA YHH(HKanHA. Menoun u TexHo-
NOrHA cnocoGCTEAT 3a OTBAPAHE KbM ADYTH KYJATYPH,
MY3HEKAIIHH EaHpOoBe i cTwiobe. [IpoMeHAT ce pasmuunw
4epTH HA TPANHUHATA, CBLP3aHH C QUrypHTE HA MeBeLa |
cBHpaya, QYHKIHOHHPAHETO HA MY3HKATA, MYIHKATHUTE
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GopMH, MYIHKATHHTE HHCTPYMEHTH H HHCTPYMEHTATHATE
rpynH. BnMzko mo W3de3paHeTO ca HAKOH PETHKTHH,
YHHEAMHH GOPMA HA MYIHKAIHATA TPANMLKA, KATO NEeHE-
TO ,,Ha BHCOKO" H ,ananero” B FOrosamanwa Benrapws.
Topa HAanara 3anascHuTe J0 AHEC ApXaH4YHH H ¢THOXADAaK-
TEPHH MY3HKAJIHH N€HHOCTH Oa OBOAT HICTENBAHY H
cuxpanasany, TpanuunonuuTe neeHe W ceupexre 61 Tpab-
BANI0 Aa CHIIECTBYBAT HE CAMO KaTo My3cHHH CKCNOHATH,
KOHCCPBHPAHH B HOTOIDAMH, TEKCTOBE, 3BYKO3AMHCH H
BHIEOH300paKEHHA, & H KATO OMHBARAIIN HEHHOCTH —
[efI0 Ha XHBM TBOPLH, PEATHIHPALIH B HBA CPENa eNe-
MEHTH OT HACNEeAeHATa TPAAHLHA,

-

Ot cpenata na XIX B. B knacHyeckus neizam na Goarap-
CKHA (DOTKIOP C& NOABABAT W HIBLPIIBAT ChC 3abapen xon
MPOMEHH, TBIDKALLM C¢ HA PA3NOJOKEHHETO Ha Brarapua
B LeHTbpa Ha BalkaHckMa NOJyoCcTPOB H HA HCTOPHYEC-
KOTO PasBHTHE HA CTPaHaTa. JHaMHTENHO HINPEBAPBALIH-
Te npouecH Ha NeoNKTOPHIANNA B OCTaHANHTE Bankanc-
KH HAPOJH CC H3IPAIABAT B: OTKA3 OT CTAHNAPTHTE Ha
KIACHYECKHA GONKIOP, B PEIYATAT HA KOETO ce sarybsa
BpPB3IKATA Meiay obpel, My3RKa W TAHIL; JACHIBAHE Ha
BIAHMONEHCTEHATAE MEKIY ETHHYCCKHTE KYATYPH, H3PAlda-
BAllK ce BbLE (OJKIOPHATA MY3IHKA KATO MPpeHaCHHE Ha
EOHH MEMOIHYECKH, MCTPOPHTMHYECKH ¥ APYTH CTEpe-
THIIH OT €THOC B €THOC; EBPOTNEHIAPAHE HA MY3HKA-
HOPOTKTOPHHTE MaTPHLH (Haf-ACHO TE3H NPOLECH C&
H3BLPIUBAT B CEBEPHHTE TEPHTOpHH Ha Bnirapms); opu-
EHTANIH3INPAHE Ha MY3HKANTHOQOIKIOPHATE MaTPHIH (O~
XapakTePHH ca 33 HKHATE TEPHTOPHE Ha Buwarapua).
EpponeH3alMATa H OPHEHTATHIALMATA JACATAT BCHYKH
TepUTOPHH Ha BankanuTte, HO npouecuTe B GBEATAPCKHTE
3eMH Ce HIBBPIIBAT KaTO PehIeKCHH HA B3aMMOICHCTBHA
M JOpH KaTo pediekcHH Ha ped IekcHH, MPOTHYALLH No-
PaHo B ChCeNHMTE DaTKaHCKH TCPHTOPHHM, IMo To3u Ha4HH
ueHTpanuata bajkaHCKa TCPHTOPHA, Hacenena ¢ 6warapw,
ce OKa3pa nochieeH, Haii-BETpelleH CeKTop, B KOHTO ce
cbOMpaT ¥ KPBCTOCBAT HYHKICCTPAHHHTE MYIHKAIHH
HaeH. bankaHr3Inpaiy ¥ ynotpeGeHn B CHHXPOH WIH B
OMO3HIHA HA MYIHKANHATE MaTPHLM HA HAPOOA, pe3
KORTO NpeMHHAaBaT NPelH 1a NOKOCHAT ObArapckaTa
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ritual dances), Midwives' Day, Strict Shrovetide masquerade
dances, Nestinarstvo (fire dances), Kalushari (men's ritual
dances). Instrumental music is an inseparable part of the two
basic forms of traditional feasts — at table and at folk dances
(horo). Playing traditional musical instrument accompanies
work activities during the working-bee, during shepherding,
less often on harvest.

Traditional instrumental music has specific manifestations in
the different ethnic and confessional groups inhabiting

Bulgaria. Some traditional musical instruments are typical for

certain ethno-confessional communities (the zurna and tdpan
formation and the cymbal — for the Gypsies; the shofar - for

the Jews; the saz and the zil masha, a pair of small cymbals

mounted on a forked spring, fork-cymbals — for the Turks).
Traditional music playing in these communities is usually
related to ritual and festive contexts (circumcision, wedding
and Bayram among Muslims; wedding, Rosh Hashana and
Simhad-Torah among Jews; Bango Basil, St. George's Day,
wedding among Gypsies).

Musical-folklore dialects

The local and the regional specificity of traditional culture
determine the dialectal differentiation of musical folklore.
Traditional singing and music playing in Bulgaria can broadly
be divided into “Eastern™ and “Western”, corresponding to
the yat border (according to the pronunciation of the Old
Bulgarian vowel vat). Established in Bulgarian folklonstics 1s
the differentiation of several smaller musical-folklore regions
that unite the local style characteristics at a regional level.
Western musical-folklore dialects comprise the following
regions: Northwestern Bulgaria, Mid Western Bulgana,
Southwestern Bulgaria and the transitional regions Thtiman
Sredna gora and Velingrad region. Belonging to Eastern

musical-folklore dialects are: Mid Northern and Northeastern

Bulgaria, Dobrudzha, Thrace, the Rhodopes, Strandzha and
the Srednogorie transitional region.

The list of traditional musical activities that is worked out in
this project conforms to the knowledge of musical-folklore
dialects well-established in Bulgarian science, as well as to
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the information sources that are fundamental to the study —
questionnaire cards grouped according to the administrative
division of Bulgaria into 28 regions.

The regional lists of traditional musical activities register
features that are specific for the corresponding regions.
Along with some traditional musical activities common for
the region, information is also offered about some unique
instrumental and singing performing styles (na visoko
singing from the villages of Dolen and Satovcha, na arsane
‘hiccupping’ singing from the town of Bansko, two part
singing from the Nedelino region, Gypsy music playing
from Kotel, etc.).

-

The contemporary state of traditional musical activities
portrays a picture which is different from the so-called classi-
cal one. Phenomena and processes such as modemization and
globalization offer new regulations for the functioning and
the development of musical practices, whereby active proc-
esses of transformation and disintegration of traditional
singing and music playing are taking place. The features of
local specificity become more diffusive at the expense of
national unification. The mass media and the modemn tech-
nologies contribute to the opening up towards other cultures,
music genres and styles. Different features of the tradition
related to the figures of the singer and the player change, as
do the functioning of the music, the musical forms, the musi-
cal instruments and the insirumental groups. Almost extinct
are some relict, unique forms of the musical tradition such as
na visoko singing and arsane singing in Southwestern Bul-
gania. This necessitates the investigation and the protection of
the archaic and ethnically specific musical activities that have
been preserved to the present day. Traditional singing and
music playing ought to exist not only in museum exhibits,
conserved in decipherment, texts, sound recordings and video
images, but also as surviving values, the deed of living men
and women of art realizing in a living environment the ele-
ments of the inherited tradition.

316 Living Human Treasures




AHANEGKTHH My3HKAIHHA cHeTenmH). Hesapncumo ot mo-
cnabuTe HIH MO-CHLUIECTBEHHTE NPOMEHH, TPOIHKTYBAHA
OT CHOKHATE KOMILIEKCH HA KYITYPHH BIaHMONSHCTBHA,
OHANEKTHTE CHIUECTBYRAT W AHec. Te NPEACTARAT TEPHTO-
PHH, B KOKTO CEICKOTO W IPajickoTe HACEIEHHE TIO CXO-
JIEH HAYHH CBXPAHABA CTAPATA CH MYIHKAIHA KYATYpPA H
1O CXOMEH HAYHH NPHEMa, 10pajBHBa, CMECBa HOBHTE
EYNTYPHH ABJIEHUA CLC CTAPHTE.

B Iupunckna Kpail ce HaGmonapa MHOTOETAKHO CBCD-
1LleCTByBaHE Ha Hai-CcTapi GOPMH W KAHDOBE C NO-HOBH,
CH/IHO NOBJIHAHM OT rpafckaTa GankaHcka TpagHUHA:
chanaBanata (Lirapckara rpaiacka TPaiHUHA TOMHO Ha
TepHTOpHATA HA MakenoHuA, B3aanMONeHCTBAIIHTE CH
HOB THII MEMOOHKR H CTAP THI MHOFOrMAacHe, AHENIHHTE
nemkennd Ha [upardonk 1 TTupradecT, npencrasaiiH
HEYMODHHA MAKEIOHCKH TBOpYeckd ayx. B Tasn MHOroE-
Ta¥HA KYJITYPHA MOCTPOHKA CHINECTBYBAT MOHOAHA H
MHOTOIJIACHE, CTAD THI MHOTOLJIACHE C HOB THI Pa3lBH-
EH OBYINAC, TPHIAC W seTHpHrnac. Hapel ¢ nenraro-
HHYHHTE H JHATOHHYHHTE CKANH ce HaGMHIaBaT CHIHO
HACHTEHH C OPHEHTA/ICKA XPOMATHKE MEJOIHHECKH
CTPYKTYPH M METOIHH B epponeiickure Dur-moll cran-
mapTH. HINBIHHTENCKHAT CTHA CHULO ¢ MHOIOSTANKEH —
PABHOCTOHHO MEXKO, JKEHCKO NEEHE H CMECEHD TMEESHE,
HETHNHYHO 32 ApYrHTe padony (m3kmodenne — Ponoms-
T€), BOKAJIHA IOCTaHOBKA — OT Hal-CTapHTe, THIHYHH 3a
cuceguus onnyk (OTKPHTO, HACHTEHO MBEPIEHO 3BYKOH3-
BIHYAHE 10 NMO-HEXHO, MABOBO H JA0PH HOCOBO 3BYKOH3B-
AuvaHe, 0c0DeHO XAPAKTEPHH 33 IPALCKHA PENepToap).
3anasena ¢ WMPOKATA NATMTPA HAa MYIHKAHHTE HHCTPY-
MEHTH — OT raiinara, 3ypHara, CbOyakaTa, Tambyparta,
APORHKATA, OYAYKd, 0 CLBPEMEHHHTE MAHIOIHHM, KHTA-
PH, UHTYJIKH, KITapHETH, akopaeorH K T.H. Cnenndnyen e
MAKEIOHCKHAT CTHI Ha ChLBpeMeHHHTE ceaThapckn dop-
MalHH — TEPCEHH ca OypIOHHHTE BEPTHKANH B IPYNOBH-
TE HHTEPIPETALHH, TaMOYPIKHHCKAA, 3ypHALKHACKHA H
TapaMOyKaKHECKHA UBAT B H3I'BJIHHATEACTBOTO, KOETO
CB3[aBA CTPOTQ PErHOHANEH XapAKTEP HA CHBPEMEHHHTE
hopmu ma mysaurpanc B [THpHHCKUA Kpaii. JanasexHu ca
Haji-penpeseHTATHBHHTE METPHYECKH GopmMH BB (oIK-
AopuaTa (cTapa W HOBa) Tpagnuua — 7/8 ¢ mbpBM yaba-
aen nan u 8/8 pasmep, 5/8 — papuanT Ha 8/8, 3/B m np.
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3ama’eHa e BPBIKATA HA MY3HKATA ¢ HAll-THIHYHHTE 33
paitoHa TaHUH. My3HEATHHTE KOMIOHEHTH B 0BpegHOCT-
Ta JHAYHTENHO CA CTECHH/IH CBOETD KOMHYECTBEHO y4ac-
THe. OcTaHaIH Ca 3HAKOBHTE AKUEHTH, ChABPAALIH Ce B
MY3IHKaTa — apXaH4HH GOpPMH HA MY3IHEAIHO-TAHLOBA
NOIHMETPHYHOCT, OCTATHIM OT APXAHYHH BOKATHH Teéx-
HHEH ChC 300Mopden npordanon (aunade p Bancko, BCHYKH
necHH B Jonen ® Caroeua, louenenvescko). THIAYHM ca
CBIPOBOJHTE C TAMOYDH.

B lNonemun Illonayk KOHCEPBATHEHOCTTA H OTTIACKBAHE-
TO OT HOBOTO € Hal-ApKO. 3analeHH ca Hafi-cTapHTe
(hopmMK Ha IBYKOTBOPHCCTBO — KOJNCKTHBHO, aHTHHOHHO
ABYIIACHO MEEHE B HAail-apXaW4HHTE CH NPOABH: TECEH
TOHOBR OﬁCM. OCTPO EPACHO-TPBAHO MEBHECTBEHO HEHC-
KO neeHe. TACHA € BPBIKATA MEWIY MeeHe H TAHIL, 3anase-
HH C3 apXauduH POPMH HA MYIHKAIHO-TAHUOBA MOTHMET-
pHYHOCT. ChINECTBYBAT OCTATHIH OT apXaHYHH BOKAJIHH
TEXHHEH ChC 300MOpQeH NpoHIX0a (IAKOBCKO MEEHE,
CAMOKOBCEO IIE€HE, CBOMCHCKD MEEHE, ooqbuﬁcnm TIBGHC),
Bee ouwle e 3ana3eHa OPHTHHATTHATA METPOPHTMHYHA
EAPTHHA, MAKap H CTECHABAHA OT eBPONCHCKMTE METPH-
4EeCKM CTAHOAPTH. 3aMaleHH ca SKCTAIHH HOPMH Ha My3H-
UHpaHe W TaHll — TPECEHE B ICCHHTE HAa #METBA M OPYrA
#AHpPOBE, HATPHINAHE NPH TaHuyeane. CTporo cemapupa-
HH CA WEHCKOTO H MBXKOTO Y4acTHe B o6peqHoCTTa —
WEHHTE HINBIHABAT BCHYKH JKAHPOBE, MBLKETE — CaMO
KOJIeAyBaHETO H eMHMECKHTE MECHH Ha Tpanesa. MocTe-
TMEHHOTO HABTHIAHE HA MCHHTE B CNHYCCKHUA HAHD e
ChYCTaBEa H ¢ NPEB3CMAHETO Ha OBYTIACA OT MEBXETE IIPE3
nocrenauTe 10—20 rogunu (Bpats Mutesn or Bnanas).
JanaieaT ce GYPOOHHHTE MATPHIIH MPH KOMEKTHBHO
HHCTPYMEHTANTHO MY3IHIHPaHe OT HOB THII, KAKTO H HHCT-
PYMEHTAPHYMET H TEMATHIMET B HOBHTE YCIOBHA Ha
CBUIECTRYBAHE HA TPANHLHATA. HapnuszaTt sosn HHCTPY-
MEHTH, KATO UHTYNEA, AKOPISoH, IyXOBH MYIHKH, HO ce
3aMa3BAT CLUICCTBCHH CIEMCHTH HA CTAPaTa TPaIHIIHA.
PesynraTsr e GasHa TpanchopmalMa NpH MAKCHMAaJIHa
[MATEKTHA CROPOTHEA, KOSTO BOOH A0 (GopMHpaHe Ha
CHEPEMEHEH IIOTICKH CTHI, CHXPAHABAL PENPEIECHTATHE-
HH 33 LIONCKHA CTHN EJIEMEHTH — THITHYHH NPOBHKBAHHA,
NPEKbCBAHMA, TOBTOPEHHA, BOKAH, OpHAMEHTH. THOIHIHH
ca CHIPOBONNTE ¢ MbAyAKa H TamBOypa (B FOmuna Wonmyx).
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specific forms of destroying the classical folklore system and
the creation of new musical systems interacting with it and
changing it fundamentally (in some regions the dialectal
parameters are preserved — in Shopp region, Macedonia,
Thrace, Strandzha, Dobrudzha, and in others essentially are
changed, or even eradicated some basic elements of the older
dialectal musical systems). In spite of the smaller or the larger
changes dictated by the complex sets of cultural interactions,
dialects still exist today. They present territories in which the
village and the town populations preserve in a similar way
their old musical culture and in a similar way adopt, further
develop and mix the new cultural phenomena with the old
ones.

In the Pirin region is observed a multi-layer coexistence
between oldest forms and genres with newer ones, which are
strongly influenced by the Balkan town tradition: the Bulgar-
ian town tradition, created exactly on the territory of Mac-
edonia, the new type of melody and the old type of multi-part
singing interacting with each other, today's movements of
Pirinfolk and Pirinfest represent the indefatigable Macedonian
creative spirit. In this multi-layer cultural structure monody
and multi-part singing exist, as well as an old type of multi-
part singing with a new type of flexible two-part, three-part
and four-part singing. Along with the pentatonic and the
diatonic scales, also can be observed melodic structures and
melodies in the European Dur-moll standards, strongly
permeated by Oriental chromatics. The style of performance
i3 also multi-layered — equipollent men’s, women’s and mixed
singing untypical of other regions (the Rhodopes being an
exception), vocal training of the oldest types, typical for the
neighboring Shopp region (open, saturated guttural sound
making to a more tender, cranial or even nasal sound making,
especially characteristic for the town repertoire). Preserved is
the large set of musical instruments — from bagpipe, zuma,
gadulka, tamboura, dvoyanka, duduk, to the modern mando-
lins, guitars, violins, clarinets, accordions, etc. Specific is the
Macedonian style of the contemporary wedding formations —
in group interpretations the bourdon verticals are looked for,
as is the tamboura-like, zurna-like and rarambuka-like
coloring in the performance which brings about the strictly
regional character of the contemporary music-making forms
in the Pirin region. Preserved are the most representative

Living Human Treasures 32’?

measure forms in the folklore tradition (both old and new) —
7/8 with a first elongated part and 8/8 measure, 5/8 —a
variant of 8/8, 3/8, and others. Preserved is the connection
between the music and the most typical dances of the region.
The musical components have considerably narrowed down
their quantitative participation in rituals. Remaining are the
sign accents contained in music: archaic forms of music-
dance polymetricity, remnants of archaic vocal technigue- of
a roomorphic origin (arsane in Bansko, singing in the villages
of Dolen and Satovcha in Gotse Delchev region). Typical is
the accompaniment with famboura.

In the Big Shopp region, conservatism and the resistance to
novelties is most manifest. Preserved are the oldest forms of
sound-making — collective, antiphonal two-part singing in
1ts most archaic manifestations: a narrow toné volume,
sharp, guttural-thoracic, man-like women’s singing. Close is
the connection between singing and dancing; preserved are
archaic forms of musical-dancing polymetricity. Some
remnants exist of archaic vocal techniques of a zoomorphic
origin {(Dyakove singing, Samokov singing, Svoge singing,
Sofia singing). Still preserved is the original meter-rhythmic
picture, although narrowed down by the European metric
standards. Preserved are some ecstatic forms of music
making and dancing — fresene (trembling of the voice) in
harvest songs and in other genres, natrishane (jolting,
vertically springing) while dancing. Strictly separated are
women's and men's participation in rituals: women perform
all genres and men only the Christmas cycle and the epic
songs at table. The gradual entrance of women into the epic
genre was also combined with the conguering of the area of
the two-part singing by men during the last 10-20 years (the
Mitev brothers from the village of Vladaya, for example).
Preserved are the bourdon matrices in collective instrumen-
tal music-making of the new type, as well as the instruments
and the themes in the new conditions for existence of the
tradition. Some new instruments are imported, such as the
violin, the accordion, the brass bands, but essential elements
of the old tradition are preserved. The result is a slow trans-
formation with a maximum dialectal resistance, which leads
to the formation of a contemporary Shopp style, preserving
elements representative of the Shopp style — typical exclaims,
interruptions, repetitions, vocals, ornaments. Typical is the
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