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Thé Ministry of Culture in thé Syria Arab Republic works to safeguard Syria's cultural héritage éléments,
by supporting and promoting thèse éléments which include traditional practices, crafts, and oral

expressions.

Thé Ministry of Culture safeguards traditional crafts which are symbolic of Syrian cultural creativity. Thé
craftingofOud isan important craft that's historygoeswaybackintothe historyofSyria. This particuiar
craft and its artisans hâve amassed wide attention from thé Ministry because of thé cultural and social

links it bas with Syrian society as it is always présent in social events, célébrations and family gatherings,
where thé Oud is played and songs are sung.

Thé Ministry bas also supported îhe présence of artisans at régional and international festivals TO
promote thé crafting of thé Syrian Oud, and spread awareness amongsc other communities about thé
characteristics of thé Syrian Oud and how it has developed with thé crecitivity ofOud piuyers.

Thé crafting and playing thé Oud is présent in other countries, and therefore, thé Ministry of Culture
encourages and support thé nomination of "Crafting and Playing thé Oud" with fhe Islamic Republic of
Iran, for its inscription on thé UNESCO Représentative List for thé cultural héritage for humanity. This
inscription wilt promote awareness on Syrian culture and its ownership by communities, which wili
encourage thé sharing of Syria's héritage with thé world.

Thank you for your coopération

MinisterofCul'ture

MohamadAhmad
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Syrian Arab Republic
MinistryofTourism

No.

Date:

Syria is recognized for its cultural & civilizational diversity. It is also famous for thé créative skills of its
artisans in various areas of craftsmanship. Thé Syrian craftsperson is world-renowned for meticulousness

and perfection, and forthe characteristic 'touch' that demonstrates a distinct identity.

Syrian Oud manufacturers are highly respected among musicians and connoisseurs, regionally and
globalty. Their products hâve made an impact in various héritage gatherings, and craftmanship events
held around thé globe. Thé Ministry of Tourism in thé Syrian Arab Repubiic works tirelessly to provided
sustained support to Syrian Oud manufacturers. Thé Ministry seeks to make their présence known in
various Arab and international fora, in orderto promutgate thé Syrian expérience in this age-inherited
tradition, and to exchange expertise with Oud artisans from countries in which this industry exists.

Thé Ministry ofTourism also supports Syrian Oud musicians who are as noteworthy as thé artisans. Syrian
musicians hâve incorporated new and significant techniques on thé musical scales of thé Oud, as this
instrument is one of thé most distinguished in inherited Syrian traditions, and a locus of attraction and
interest fortourists and visitors of thé Syrian Arab Republic.

In conséquence of thé aforementioned, thé Ministry ofTourism in thé Syrian Arab Repubtic supports, and
stresses thé significance of, registering "Crafting and Ptayingthe Oud" togetherwith thé Isiamic Republic
of Iran. This component embodies values that elevate humanity towards enriching its cultural répertoire
in order to use it to enhance and support cultural gatherings and to exchange and spread cultural
traditions.

MinisterofTourism

Eng. Muhammad Rami Redwan Martini
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No. : 104

Date: 14/03/2019

Thé Ministry of Education in thé Syrian Arab Republic is responsible for thé schooling process (primary,
middle, and secondary) which aims to develop thé sentimental, educational, intellectual, social,
psychological, ethical and physical wellbeing of Syrian students, through deepening their knowledge,
skills and sensé of direction.

Thé Ministry also carries out musical activities and lessons to ingrain ideas and knowledge of music, it
also encourages talented students to learn to play musical instruments, including thé Oud, which has a
deep connection to thé roots of thé Syrian people.

Thé Ministry of Education confirms its unwavering support to thé joint nomination of thé élément of
"Crafting and Playing thé Oud" with thé Islamic Republic of Iran, which would reinforce thé bonds
between Syrian and Iranian communities. Thé Ministry also commits to implementing its rôle within thé
suggested safeguarding plan in thé nomination, in order ta strengthen and promote this élément, due to
what this élément represents thé identity of thé Syrian nation and thé Syrian people.

Thank you for your coopération

Ministerof Education

Emad Azeb
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Thé Syrian Arab Republic is distinguished by its diverse cultural héritage, whether it be traditions
practiced by communities, or thé skillful crafts which Syrian artisans hâve created, carrying Syria's
cultural identity.

Thé Ministry of Information in thé Syrian Arab Repubtic has reflected this identity through programmes
shown on radio or TV outlets, and also through publications in traditional and online magazines, which
hâve reached audiences regionally and internationally. Thèse include traditional craftsmanship
éléments, in thé aim ofsupporting thé craftsmen and craftswomen, and to help thé transmission of
thèse craftsto future générations. One of thèse crafts is thé craftingof thé Oud which in Syria is known
for its high quality and expert craftsmanship.

Thé Ministry does not only support thé artisans, it also supports thé Oud musicians and their efforts that
involved devetoping thé art of music.

Thé Ministrysponsors and organises festivals which help thé promotion of thé Oud, and considering thé
cultural significance of thé crafting and playing ofthis instrument, and thé strong cutturai meaning it bas
for Syrian communities, as it is always présent in family gatherings, célébrations and is irsherited across
générations, young people continue to learn thé playing ofthis instrument.

Thé Ministry of Information in thé Syrian Arab Republic réitérâtes thé importance of nominating thé
"Craftingand Playingthe Oud"withthe tslamic Republicoflran because ofthe spread ofthis élément in
Iran, thereby providing a common cuttural link between thé two countries. Thé nomination ofsuch an
élément witl open a path for similar éléments in other countries and communities to follow thé same
path, and encourage thé exchange of expériences between différent cultures.

Minister of Information

Emad Abdullah Sara
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Syrian Arab Republic
Ministryof Culture

Music is considered thé oldest language since thé genesis of humanity. It bas accompanied humans'
cultural and civilizational developments. Since Syria is thé proprietor of thé oldest musical note, music bas
always been an idéal witness of thé culturat developments of this land, and of its cuttural diversity
embodied by its social composition.

Oud was, and continues to be, one such witness. Syria has demonstrated continued technical

developments on Oud, whether in manufacturing methods-combining strength, durability and
melodious tunes-or in musical techniques that hâve developed to become more methodical and
académie. Thèse developments make thé Syrian Oudists stand out among their peers.

Thé Directorate of Musical Institutes, Ministry of Culture, in thé Syrian Arab Republic strives continualEy
to préserve and transfer this cuttural héritage to succeeding générations through musical institutes
around thé country. Thèse institutes (Sulhi Wadi, Sabah Fakhri, Farid Atrash institutes, among others in
différent governorates) nurture young talents and work on adding an académie character to existing
talents, depending on a number ofspecialized instructors.

Because of thé paramount significance ofOud within thé cultural and social fabric ofSyrian society, and
because of its inherited cultural value, thé Directorate of Musical Institutes stresses thé im porta nceof
nominating "Crafting and Playing thé Oud" jointly with thé Islamic Republic of Iran to UNESCO's
Représentative List for thé Intangible Guttural Héritage of Humanity. This joint inscription will highlight
thé importance of thé exchange ofcultural and educational expertise in thé area ofOud music, expands
thé horizons of students and instructors in a manner that enhances thé rôle of héritage in goodwill among
nations, and stresses thé importance of music as a language of dialog and peace among human
communities.

Director of Musical Institutes

Nisreen Hamdan

21.2.2019
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Dani Haddad

Oud InstructoratSulhi AI-Wadi Institute, Damascus

B.A. in Music, Oud Division, Faculty of Music, Albaath University, Homs

Currently l teach at thé Sulhi AI-Wadi Institute in Damascus, Oud Division. Thé student âge range

is 10-17 years old. We hâve noticed a marked increase in thé number of students who want ta

learn how to play this classic instrument because of its cultural and spiritual bond with people.

Oud is also appealing because of its ability to perform ail thé musical scales of oriental music, to

effect harmony with vocals, because of its centrality in composing Arabie music, and its being one

ofthetraditional instruments of oriental bands (takhet).

t, therefore, stress thé importance ofthis instrument and thé importance ofits joint inscription

with thé Islamic Repubtic of Iran, to UNESCO's Intangible Guttural Héritage List for humanity sa

that thé world gets more acquainted with thé héritage and culture ofSyria.

Singed: Dani Haddad
18.12.2018

Signed and Sealed
Fadi Attiyah
Director,

Sulhi AI-Wadi Institute
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We are a group of musicians from thé Sulhi Wadi Institute in Damascus, where we learn to play thé Oud.

We hope for thé inscription of "Crafting and Playing thé Oud" with thé Islamic Repubtic of Iran so that
thé world will get to know thé children of Syria, learn of their musical interests and how we can engage
in thé language of music with thé each other.

SignatureName

Kabi Rizk

Fehmi Daoud Rajiha

Fayez Farrouj
Hala Hambashou

Farah Baliki

Ous Rashid

Adam Abu Khair

Reda Qadamani

Alaa Battan

Zena Amouneh

Ziad Amouneh

Hamza Safetli

Satah Qabbani

Age
14
13
14

15
14
11
12
13
14
15
13
13
8
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Sami Mawwas

Graduate of thé Higher Institute of Music, Damascus, 2015

l hâve been working as an instructor of Oud in various conservatoires since t was a
student.

l became a member of thé Syrian Artists Syndicate upon my graduation.

l hâve participated in various concerts and activities held at thé Syrian Opéra House.

l am a member in many musical bands

Since Oud is one of thé most ancient and indelible musical instruments in thé Middle East, and

thé wortd, a musical icon in eastern countries, and has a particular significance in Syrian society, l

support tojointly nominateto UNESCO thé 'Thé tradition ofcraftingand playingofOud' withthe

Islamic Republic of Iran so that thé world gets acquainted with Syria's culture and its musical

message to thé wortd, a message of peace and goodwilt.

Signature: Sami Mawwas

Signed and Sealed
FadiAttiyah
Director

Suthi AI-Wadi Institute
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Syrian Arab Republic
Ministryof Culture
Directorate of Musical tnstitutes & Ballet

Sabah Fakhri Musical Institute-Aleppo

Music characterizes Syrian society in général and thé society ofAleppo in particular Aleppo has been
recognized, across thé âges, for its musical héritage and richness which made it a mecca for leading
musicians and thé haven of musical creativity and innovation.

Throughout thé âges, thé Oud has been of utmost significance to thé musicians ofAleppo. This is due to
thé importance ofOud cadences in oriental music, and because ofthis instrument's centrality in musical
traditions ofAteppo.

Because ofthis, Oud manufacturing and music were noticeably developed in thé city ofAleppo. Thé Sabah
Fakhri Institute wad dedicated, since its foundation, to attract young talents, mâle and female, who had

an interest in playing thé Oud. Thèse talents are developed academically by a cadre of distinguished
instructors who hâve their own distinct styles of playing this instrument. Numerous students graduated
to become renowned Oud players in theArab région and internationally.

Since music is an international language and a venue for coopération and partnership with other societies,
and since Oud has its own culturat and social position in Syrian society, thé Sabah Fakhri Institute supports
and encourages thé nomination of "Crafting and Playing thé Oud" in collaboration with thé Islamic
Republic of Iran. Such inscription will encourage thé exchange of expertise and know-how among
musicians and manufacturer in both countries, and with other countries that hâve similar traditions.

Director, Sabah Fakhri Institute

Abdut Halim Hariri

4.2.2019
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My name is Sarah Sankari, l am a seventh grader, 12 years old.
l am learning how to play thé Oud at thé Sabah Fakhri Institute in Aleppo, because Oud has such a
tender sound that is close to one's heart.

l like to see Oud playing at UNESCO with thé Republic of Iran, so that thé world gets to know about
Syrian music and héritage, and so that children learn to love music

Sarah Sankari

1.12.2018
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t am Rami Sbahi, âge 13
l started to study music at thé âge of eight, particutarly playing thé Oud. l chose Oud because l feel its
harmony when l listen to it and because it is a traditional instrument associated with Aleppo and its
singing traditions.

l also like to see Oud playing at UNESCO with Iran (Iranian Republic), so that other countries get to know
Syrian civilization and Aleppo culture.

Children will learn how music stands in thé face of war and crises

Rami Sbahi

2. 12.2018
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Karim Tutanji, 13 years old, born in Aleppo 19. 1.2005

l am studying thé Oud at thé Sabah Fakhri Institute in Aleppo. l love this instrument because it is part of
our héritage and thé héritage of our ancestors. l like to see Oud playing at UNESCO so that thé world
gets to know about it and about our traditions, and so that children learn to love music and how it
brought us together with thé Iranian Republic, through playingthe Oud

KarimTutanji

Aleppo 1. 12.2018
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Syrian Arab Republic
Ministryof Culture
Directorate of Musical Institutes & Ballet

Farid Atrash Institute for Music- Sweida'

No: 6/S

On: 28. 1.2029

Institute activities:

Many musical groups were formed by institute students:

Chamber Group, Oriental Group, Cello Group, Guitar Group, Wood Pipes Group, Choral Group, thé
Oriental Orchestra which includes instructors and outstanding institute students

Thé institute holds year-round concerts in most cultural centers in thé governorate ofSweida'

Institute students participate in thé annuat concerts held at thé Damascus Opéra House for outstanding
traînées

Thé institute's mission is to support oriental music, especially Oud music since this instrument is thé most
ubiquitous in thé governorateofSweida';its tradition canonized bythe late musician Farid Atrash, a local
of Sweida'. In light of Syria's efforts, through its musical institutes, to support this instrument's
manufacturing and music, and ta préserve it through availing it to thé young talents, thé Farid Atrash

Institute supports thé registration of "Crafting and Playing thé Oud", jointly with thé Islamic Republic of
Iran to thé Représentative List for thé Intangible Héritage of Humanity, sa that thé world would become
more aware of thé importance ofsharingthe cultural héritage ofvarious communities, ail in service of thé
advancement and wetlbeing of humanity.

Institute Director

Muceen Naffac
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My name is Hala Mahmud Nadim AI-Masri, born to a family of musicians. l studied music at thé
Teachers' Training Institute, Music Division. After graduation, l taught in various schools and institutes in
Aleppo. l play thé Oud. Currently l am thé instructor oî solfège at thé Sabah Fakhri Institute (formerly
thé Ara b Institute for Music).

l chose Oud because l am thé daughter of a family of musicians. My grandfather is Sheikh Ali Darwish,
and my father was a musician and composer, l was brought up listening to Oud music. My passion for
this instrument isevident from my choice to study it. It is also apparent in my son Samih who loved this
instrument and learnt howtoplay it at thé âge of8. He continues to playthe Oud, and iscurrently
teaching it at thé institute. This instrument exists atmost in every house in Aleppo because of its age-
long association with Syrian culture and héritage.

l, therefore, support thé nomination of "Crafting and Playing thé Oud" in collaboration with thé Islamic
Republic of Iran to UNESCO's Représentative List for Intangible Culturat Héritage of Humanity. This will
reflect thé importance of héritage éléments in bringing communities doser to each other, and in thé
sharing of expertise and cultures for thé cause of advancing art and humanity. Let music be Syria's
message to thé world.

Hala Masri

4.2. 2019
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Syrian Arab Republic

Général Union of Artisans

28. 2. 2019

Greetings

Thé Général Union of Artisans (GUA) in Syria was founded to support créative artisans who hâve thé
expertise in traditional Syrian handicrafts and their techniques which hâve been passed down across
générations with much love and respect.

Since its foundation, thé Union is committed to supporting artisans and practitioners of thé various
héritage handicrafts. Through our union, Syrian artisans were enabled to préserve their traditional
professions and to pass it down to succeeding générations. GUA is actively présent in ail héritage festivities
and célébrations, whether held in thé Syrian Arab Republic or abroad. This ensures thé widest possible
outreach for traditional Syrian handicrafts which exhibit thé brand of skitl and creativity that draws
international interest.

Oud manufacturing is one of thèse traditional crafts whose artisans are members of GUA, and which
receive gréât attention from our union for its position in thé popular music répertoire. A gréât dealofcare
goes to manufacturing this musical instrument. Certain familles were famous as Oud manufacturers in
various régions ofSyria.

Thé Général Union of Artisans seesthat nominating "Craftingand Playingthe Oud" in collaboration with
thé Islamic Republic of Iran to be part of thé mission of GUA in preserving this profession, promoting it,
and paving thé way for artisans to hold joint workshops with their colleagues in thé IslamicRepublic of
Iran, ail towards sustaining a comprehensive and developed industry for héritage instruments in both
countnes.

Long Live thé Union Struggle

GUA Président

NajiAI-Hadwah
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Awtar (stnngs)
Mazraca- Shallal Str.

Damascus-Syrian Arab Repubtic
Tel. +963 11 444 0368 / Cell. +963 930 999 077

Awtar is a musical institute dedicated to developing musical talents and to teach techniques of playing
musical instruments academically so as to elevate thé students' expérience and talents in line with
international standards

Music is thé first language of humanity. Since thé dawn of time, to date, it bas been our companion in
expressing a wide range of our feelings. Because music and thé arts are ingrained in Syria, successive
générations corne to learn music, particutarly playing on instruments that are connected to thé traditional
and cultural identity ofSyria, especially oriental string instruments, most important ofwhich is thé Oud.

Oud has been a companion of thé cultured Syrian who has managed aver time to incorporate numerous
techniques both to Oud playing, through formai éducation, and to Oud manufacturing

Awtar institute is committed toteaching Oud music to préserve it and to pass it to successive générations.
It is also committed to developing thé techniques of its music academically by a number of skilled and
innovative instructors. This commitment results from Oud's inherited cultural and social traditions, in
Syria and neighboring countries.

Because of thé importance of Oud music and manufacturing, Awtar Institute supports and stresses thé
importance of registering ""Crafting and Playing thé Oud" together with thé islamic Republic of Iran. This
joint nomination will promulgate thé common musical culture of both countries, will expand thé venues
of knowledge-sharing, and serve thé advancement of humanity and thé culture of dialog.

Director oi Awtar Institute

Amir Karajoli
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Syrian Arab Republic
Ministry of Culture

No.

Date:

Thé Approval of thé Higher Institute of Music
"Oud manufacturing & Music"

Thé Higher Instituteof Music (HIM) is a public académie entity of thé Ministry of Culture in thé Syrian Arab
Republic. Since its foundation HIMwas dedicated to academically support, embrace and nurture young
musical talents.

Thé Higher Institute of Music graduated a number of illustrious names in music, nationally and
internationally. HIM a\so ptayeda rôle inopening up to westernschoois and institutes, and ta their
pedagogical approaches. Yet, it did not estrange itself from thé soûl of Arabie and oriental music, and
stressed thé importance of string instruments, particularly Oud, as well as original Arabie rhythms and
singing. H/M stresses thé development of thèse instruments, as thé core ofdeveloping oriental music, and
in order to effect harmony with other orchestral instruments such as viotins, violas, celles, and others.

Such diversity enriches thé académie study of students in thé music department by exposing them to thé
cultures and arts of thé world without losing their eastern and Arab identity.

Thé Institute created, through its instructors, a number of Oud ensembles, because this instrument
embodies acultural mass and a strong connectedness to Syrian society.

Thé Higher Institute of Music strongly supports thé joint nomination, with thé Islamic Republic of Iran, of
thé élément of "Crafting and Playing thé Oud" to thé Représentative List of thé Intangible Cultural
Héritage ofHumanity. Such registrationisof gréât importance in musicwhich dépends greatly on transfer
of expertise and exchange of expérience. Furthermore, such registration engenders a language ofdialog
through musical assets for humanity's élévation and goodwill, and stresses thé rôle of music in
promulgating peace and creativity.

Dean, thé Higher Institute of Music
André Matuli

Damascus, 27.2.2019
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l am Mohamad Osman, Oud instructor at thé Higher Institute of Music (HIM), Damascus. l am thé

founder of thé Syrian Oud Quartet (founded in 2014 at HIM}. l hâve atso authored three advanced

texts books about Oud and thé Oriental Mandotin. Thé aim of thé bocks is to assist students in

honing their technical skills when playing thèse instruments.

Oud is a major instrument in Arabie music, and is very popular in Syria. This is why studying Oud

and working on refining it hâve become major goals for me as a human being, and as a musician.

Consequently, t support thé nomination of /The tradition of crafting and playing of Oud', in

conjunction with thé Islamic Republic of Iran, since it manifests common aesthetic and cultural

values between thèse two countries, and since Oud has always been a facet ofSyrian social life

throughout its history.

Signature: Mohamad Osman

16.12.2018
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Adnan Fathallah: Director & Conductor, Syrian National Orchestra for Arabie Music; Chairperson,

Departmentof Arabie Musical thé HigherlnstituteofMusic, Damascus;0ud instrumentalistand

musical composer

Oud is an essential part of thé musical culture ofSyria. It embodies gréât cultural, historical, and

social values in every Syrian house. Oud produces a sensé of authenticity and belonging among

Syrians, a sensé of thé enduring civilization and history oftheir country. As for Oud's auditory

présence, it constitutes thé most intimate musical sounds to Syrian ears. As a musician, l am

preoccupied with thé effort of developing methods of playing this instrument, and with devising

new techniques and approaches to utilizing it. l hâve composed numerous notes for Oud,

including a solo with orchestra entitled (It Was Thus). It was performed with thé Syrian

Philharmonie Symphony Group. This pièce is considered a new vision to utilizing Oud as a solo

instrument with orchestra, l hâve also collaborated in thé first public show of thé Syrian Oud

Quartet in order to présent a new paradigm for playing this instrument, and to manifest its

unlimited potentiatities. Therefore, nominating (Thé Tradition ofCraftingand Playingof0ud)with

thé Islamic Republic of Iran witl contribute to its international dissémination in various cuitural

arenas.

Signature: Adnan FatHallah

17. 12.2019
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Syria Trust for Development

March 4, 2019

To Whom It May Concern:

Thé Syria Trust for Development, in its capacity as a member of UNESCO's forum of non-governmental
organizations, bas launched thé "Living Héritage" program as a work platform through which it
implements thé stipulations of thé 2002 Convention for thé Safeguarding of thé Intangible Cultural

Héritage.

Everyyear, the Living Héritage Programsetsa numberofsafeguarding procédures and promotional plans
for éléments ofSyrian héritage, in accordancewiththe nature ofeach élément within its local community,
and in a manner thatensures thé safeguardingandsustainabilityof thèse cultural éléments in partnership
with, and with thé consent of, thé practicing local community.

l n affirmation of thé vision of thé Living Héritage programof thé Syria Trust for Devetopmentthatcuttural
héritage is one venue for bringing communities together, and for their development and advancement,
thé Syria Trust for Development has prepared a file to nominate thé élément of "Oud manufacturing and
music. This nomination is a response to thé cultural and héritage values that this instrument embodies in
its manufacturing and music.

Thé nomination is done in partnership with thé Islamic Republic of Iran, since such a joint effort affirms
thé importance of enhancing dialog between thé two countries, particularly among Oud manufacturers
and musicians, and for thé exchange of expertise and thé knowledge-sharing it achieves towards thé goal
ofdevelopingthis répertoire ofcultural héritage in a manner concomitant with thé fastpaceofadvancing
technologies.

Therefore, thé Syria Trust for Development stresses thé importance ofthis attempt of joint nomination
with thé Islamic Republic of Iran in order to underpin thé concept of partnership in muîually practiced
cultural éléments among societies. Such partnership is a venue of elevating human endeavors in thé fields
oftraditional industries and musical arts.

Fares Katlas

Sécréta ry Général
Syria Trust for Development
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Nehna Cultural Association

No:1903/05

Date 19/03/2019

To whom this may concern

'Nehna' is a volunteering Syrian community cultural association that works on créative development,
and on thé use of art, culture and technology in thé process of development and positive dialogue for
thé benefitofSyriansociety. We do thisbyworkingalongside officiai bodies, as v/ell as locai
organisations with a similarfocus.

Thé Nehna Association believes that thé war in Syria has impacted thé culture of thé Syrian people, and
it is only through music that thé Syrian people can heal from this war, especially through traditional
music, including itsvarious musical instruments and musical pièces, most importantly, thé Oud and its
tunes.

Therefore, thé nomination of "Crafting and Piaying thé Oud" with thé Islamic Republic of Iran will
empower thé cultural exchanges between thé two countries. This nomination to UNESCO's
Représentative List witl contribute to thé development and progress of thé goodness of humanity.

Président of Association

Roula Sleiman
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United Arab Association

For Letters and Arts(UAALA)
Founded 1959

Tel. 264 1817 Fax 221 9373, Cell. 955 864 686

No. 3/S

On 2. 2. 2019

A Letter Endorsing thé Oud Nomination to UNESCO

Greetings

Across allstrata of society in Aleppo, music is an important daily affair. This is due to Aleppo's history and
to thé city's openness to thé world, commercially, industrially, culturally, and through tourism. As a result,
Aleppo distinguished itsetfby combiningtrade and industrywith musicthrough professions connected to

music. Hence Oud manufacturing. This string instrument accompaniés social and artistic life in Aleppo. By
social, we mean homes and familles, by artistic we refertothis important instrument in music and singing.
Aleppo is famous for ail types of oriental music.

Since its inception, UAALA bas paid attention ta Oud, training young women and men to play this
instrument with thé help of thé most capable instructors, making sure that it is présent in ail concerts,
holding lectures and forums about it. Thé Association incorporated Oud into literary events as an
accompaniment to poetic and story récitais, a trademarkof UAALA's diverse weekly cultural agenda. We
continued to hold thèse events every year to date, even during thé war in Syria.

UAALA, therefore, endorses thé nomination andregistrationof'Craftingand Playingthe0ud"jointlywith
thé tslamic Republic of Iran. This nomination affirms that cultural héritage with ail its traditional éléments,
is a driving force in humanity's welfare. It fulfills thé vital goals of exchange of expertise among countries
that share common éléments which articulate human creativity.

Président of thé Association

Abdul Qader Budoor
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Ain AI-Funoun Association

atjisr alabyad-Damascus No. 20

23.2.2019

Cultural héritage is a main constituent of human development and advancement. It opérâtes in ail its
facets to unify cultural communities in ail countries, thus ensuring enhanced coopération and
development.

Because of its agility and thé ease of its prolifération, cultural héritage, since thé beginning oftime, bas
been able to cross borders and vast distances to bring peuples together.

This is thé case of music as well, for it bas been, and still is, thé easiest language and thé most intimate to
human thought, passions, and aspirations. This is particularly true in thé case of Oud for its fresh mélodies
and intimacy with thé human voice.

Oud cadences hâve thé ability to attract musicians and connoisseurs of music. It has also triggered thé
passions of manufacturers to develop it, and to labor persistently to endow it with thé soundsthat express
thé soûl and its émotions.

Oud hasbeena perennialaccompanimentandfriendofSyrians, spreadingtheirlove, melancholy, agonies
and hope wherever they are, and in ail their gatherings. Until this day, this instrument is passed down
from grandparents to parents to grandchildren. Académie instruction is incorporated today into teaching
thé art of playing thé Oud to achieve superior techniques that combine talent with technology.

As part of our sustain to thé présence of Oud within thé various strata of Syrian society, AinAI-Funoun
Association seeks to support ail cultural activities related to Oud music and performance, and to promote
them to reach out to thé widest range of interest.

In conséquence of thé cultural and social values associated with Oud and its music in Syrian society across
its history, Ain AI-Funoun Association affirms that importance of nominating thé élément of "Crafting and
Playing thé Oud" in collaboration with thé IslamicRepubiic of Iran, to UNESCO's Représentative List for
thé Intangible Cultural Héritage of Humanity. Such nomination enhances thé cultural dialog between thé
two countries, and facilitâtes thé transfer of skills and know-how among Oud musicians and
manufacturers, thus consecrating music as an international language for understanding, coexistence and
goodwill.

Sécréta ry

Fadi cattiyeh Président

Talal Mucalla
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We are thé members of thé Syrian Oud Quartet:

Mohamad Osman, instructor of Oud & Mandolin at thé Higher Institute of Music (HIM),

Damascus.

Faddoul Saad, graduate of HIM

Anas Al Awdeh, graduate of H l M

Nawwar Zahra, 4th year student at HIM

Thé Syrian Oud Quartet was founded in 2014 by HIM Instructor Mohamad Osman as an added

step to develop Oud music and ta contribute to efforts of elevating oriental music to enhanced

group work. Thé effort was based on our musical and cultural héritage, and on our collective

académie knowledge. Since thé Oud holds particular importance in social life, and since it is an

élément of thé cultural héritage of Syria, thé Syrian Oud Quartet stresses thé importance of

inscribing this élément, in collaboration with thé Istamic Republic of Iran, to UNESCO's cultural

héritage list for humanity.

Signatures:

Mohamad Osman,

Anas Al Awdeh,

FaddoulSaad,

NawwarZahra
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Name: Mustafa carab

DOB: 3. 12. 1946

Mechanicat Engineer

l fell in love with Oud since l was young. It's such a wonderful and comprehensive instrument that can
perform various musical scales. A singer can play on it while singing to express thé whole range of human
émotions. It is harmonious with thé range of human vocals. This is why most Arab and Iranian musicians
use it in thé compositions.

Thé prevalence, of late, of electrical instruments such as thé electrical organ has not displaced thé
ambiance of listening to, and learning how to play, thé Oud for thé majority of Syrians. This is due to its
attractivenessandtender tunes that are wetl received by différent types of audiences and practitioners.
As a result, Oud manufacturing has proliferated in Arab countries (Iraq, Syria, and Lebanon) and in Iran as
welt, because thèse régions resort to thé oriental scale of music which is suitable for Oud.

Therefore, l encourage and support nominating thé élément of "Crafting and Playing thé Oud" together
with thé Islamic Repubtic of Iran. This registration at UNESCO confirms thé importance of exchanging
expertise and techniques of manufacturing, and playing on, this instrument.

Mustafa Abdul Qader carab,
Music Researcher

Aleppo30. 11. 2018
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l am Muhammad Hamdi AI-Shater, born in Aleppo in 1978. My hobby and my profession, since l was five
yearsold, isto playtheOud. t was influenced bymyfather, OudistAsaad Al-shater, aswetlas bymy
family flair for music.

l became a professional Oud player and instructor, and therefore, got more attached to it. l advocate
learning how to play this ancient instrument which represents Syrian traditions, particutarly those of
Aleppo.

Currèntly, l transfer my knowledge of this instrument through teaching at thé Sabah Fakhri Institute.

l hereby encourage nominating thé élément of "Crafting and Playing thé Oud" together with thé Islamic
Republic of Iran. This nomination will enhance sharing of expertise, and advance dialog among societies
that possess similar héritage.

Muhammad Hamdi Al-Shater

Aleppo 1. 12.2018

Director ofSabah Fakhri Institute

Abdul Halim Hariri
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l, thé undersigned, Hussein Sabsaby, holding Syrian Arab citizenship, hâve been working in

manufacturing Oud for aver twenty years. l am also an Oud player and instructor. My name is

welt-established and highly recognized in thé Arab World and beyond. This instrument is

constituted in thé memory of every Syrian since time immémorial. Archeological findings hâve

uncovered figurines of Oud players from thé Akkadian period (3500 B. C. E).

l, therefore, stress thé importance of registering thé tradition of crafting and playing of thé Oud,

in conjunction with thé Islamic Republic of Iran. Such a registration would be documented as an

aspect ofSyrian culture, and expose thé world to its humanistic and artistic values.

Signature and Seal

HusseinSabsaby,

Damascus 19. 12. 2019
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Bashar Hassan

Aleppo
B.Sc. Commerce & Economies

Oud player

l learnt music on my own, through my arts-oriented family
l studied thé Egyptian, Turkish and Iraqi schools ofOud, and thé proceeded to compose pièces
specificallyforOud.
Currently, l am writing a book about playing techniques.
l participated as an Oud sotoist in international musical festivals

l performed with thé master singer Sa bah Fakhri, and with a number of Syrian singers
l formed few musical groups

At thé beginning of my musical career, l played on a number of instruments, including thé guitar
and thé buzuq. However, l loved Oud's form and performance because of its wide range of
musical scales (Oriental and Western)

l hâve taught Oud at thé Arab Institute in Aleppo. l encourage whoever loves music to study this
authentic instrument because ofits wide range, because it bas influenced Arab consciousness
everywhere, and because it has an évident impact on oriental orchestra (takht).

During thé Baroque period Ouds were manufactured in England and Germany (lûtes). Prominent
European musicians composed pièces specifically for Oud.

Because of thé its importance, l support nominating "Crafting and Playing thé Oud" in collaboration with

thé Islamic Republic of Iran because this nomination is vital for exchanging expertise and sharing
knowledge between thèse two countries, and because this joint nomination can be an examp!e to fotlow
by other countries that possess mutual éléments of héritage.

Bashar Hassan

2. 12.2018
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My name is Abdul Basset Bakkar, born in Tadef, Aleppo in 1962. My passion is to play, and instruct, thé
Oud and thé violin since thé âge of 15. l was influenced by my family and by nature. Music is
nourishment of thé soûl and a reflection of thé cultures and civilizations ofvarious peoples.

Thé ancient city ofAleppo is famous for masters ofOud manufacturing and music (names such as Michel
Khawwam, Georgi Hayek, Jamil Qandalaft, Hassan Hamzah, and Ibrahim Sukar).

l callforthe nomination ofthis élément to UNESCO's Représentative Listforthe Intangible Cultural
Héritage of Humanity, jointly with thé Islamic Republic of Iran. This nomination enhances dialog among
cultures that hâve traditional éléments which constitute a part of its national identity.

Abdul Basset Bakkar

Aleppo 2. 12. 2018



<^

/... . . ^^^- ^J^-^ ^
.^^ ̂ ^\ u^^^ \^^ ^v^^^^

i^rc^

^

'" cr fu\/^^^ OUÎL^

^E> <^-<^\; c^J'^^^^UI^'1. ^^-^
^ " ^^^^cr^^js ^^^ ^-^Jf^i^
., ^ -'^fc.;^
(^^\^^^ ^, ^\ ^^ ^^^. -^^

^^^^^ ^ /_ c^-^. ^.^
^^ ^ ^^^0^-^ ^^^^
^.^^^c^^^l ^^^^^^^^

^1L <^J^ ̂ L^<^ ̂ ^^ 2- Û-^Jj ̂^JJ

^^^^y^^^^^^^^^^ _r> ̂ J^

. C^, ^G>^^ ^~"^^^'<^ÛL^
^\^\^

y

. ^ /-/c^^



Syrian composer Itham Abu Al-sucood, Syrian national, DOB: 1931.

Thé first Arab female maestro, thé only female composer in Syria, a music researcher.
l fell in love with music since my tender years. l believed in its rôle in nurturing a mature, intellectual and
sociatly compétent génération, l hâve composed many pièces for children. l hâve always advocating
giving music more prominence in school curricula.

l hâve participated in many workshops and gatherings dedicated to supporting music.

l obtained many Arab awards, of which l am very proud, and which is thé fruit of my dedication to my
work. Music is my life. It gives me peace of mind when l listen to it since it pénétrâtes thé very fabric of
my soûl. If music is a cure for some illnesses, and if it helps certain plants grow, then no wonder how
subliminal is its effect on humans. It bas been our companion since time immémorial, in our times ofjoy
and sadness, and acrossthewhole rangeof our émotions which are articulated by musical instruments.

Oud is of paramount importance in ail thé developmental stages of music. Syrian musicians were able to
express their innermost feelings through Oud. tt triggered their innovation in manufacturing and music.
Syria is famed for a number of Oud manufacturers and musicians, and for a number of musical groups
that hâve developed thé playing techniques of Oud.

Because of thé inherited social and cultural importance ofOud within Syrian society, l acknowledge thé
importance of nominating "Crafting and Playing thé Oud" together with thé Islamic Republic of Iran to
UNESCO's Représentative List for thé Intangible Cultural Héritage of Humanity. This nomination reflects
thé importance of making héritage a venue for constructive dialog among humans, and for thé exchange
of expertise between thé two countries.

Elham Abu AI-Sucood

28. 2.2019
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l am Muhammad Ziad Zeitooni, born in Aleppo in 1961. My hobby, since l was 13 years old, is to play thé
Oud and thé violin. l was influenced by my famity whose environment appréciâtes oriental music and
singing. l always say that a musician has thé ability to see through things, to read phenomena and soûls
with a distinct depth.

Ifwe want to know something about thé civilizationof a nation, we should get acquainted with its music
since it is an important indicator of a nation's civilization.

l advocate learning how to play thé Oud. Since l play thé violin, l managed to learn thé Oud in a
relatively short time, in order to préserve our wonderful musical héritage.

Aleppo is famed for its master musicians and manufacturers such as Michel Khawwam, and Jamil
Qandalaft, and others. Thé craftsmanship today is developed by such skilled artisans as Ibrahim Sukar
and NaceemSukar. l therefore call for thé nomination ofthis élément to UNESCO's Représentative list,
in coopération with thé Islamic Republic of Iran.

Muhammad Ziad Zeitooni

Aleppo, 30. 11.2018
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t am thé artisan Mohamad Sabsaby (son of Hussein Sabsaby). l hâve been an Oud manufacturer

for 20 years. As an Oud player, and because this instrument résides in thé consciousness of every

citizen, because of its social and cultural uniqueness, l continue to make Ouds and to teach how

to play on it so that future générations can préserve this héritage.

Consequently, l encourage nominating thé "crafting and playing of Oud" in collaboration with thé

Islamic Republic of Iran, so that Syria's message to thé world is one ofamity and peace.

Signature: Mohamad Sabsaby

Damascus, 19. 12. 2018
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Syrian Arab Republic
Ministryof Culture]
Thé Public Corporation ofAI-Assad House for Culture & Arts

No. 348/S.A 11.03.2019

Jwan Kara Juli,

Overview:

JwanKa rajoli studied at thé Instituteof Arabie Musicand at thé HigherlnstituteofMusic(HIM), Damascus.
He graduated from HIM in 1997, and received his training at thé hands of thé most illustrious Arab, Turkish

and Azerbaijani Oud masters, suchascarefAbdullah, caskarcaliand Munir Bashirthe foremost Oud player
in thé wortd.

Karajoli participated in numerousworkshops, includingtwowiththe \nàïan sitar Maestro DebuChaudhuri
(godfather of Indian musicians). He also did a solo performance with thé Syrian National Philharmonie
Orchestra, and with thé Turkish Tekfen Philharmonie Orchestra. He performed in many countries,
regionally and internationally as well, and partidpated in thé opening concert for thé young
entrepreneurs' conférence, held in thé Conférence Palace, Damascus. He isaco-founderoftheAfau/C/io//7
Al Qabbani Héritage Group.

HetaughtattheSulhiWadi Instituteand HIM, and taught music at HIM's Ballet School; a former director
ofSulhi Wadi Institute and of thé Directorate of Arabie Music institutes, Ministry of Culture. Currently he
runs hisownonline musical institute in addition to a music-therapywebsite. Heâlsoholdsthepositionof
Director-General of thé Public Corporation for AI-Assad House for Culture & Arts.

Oud is thé most ubiquitous musical instrument in Syria, socially and culturally. Socially, it is présents in
home gatherings; there is an Oud almost in every house. When friends congregate for at-home evenings
or for picnic, their songs are usualty accompanied by Oud. It is also a trademark of women gatherings.
Culturally, Oud is thé main instrument in musical ensembles. Outstanding Oudists inciude cumar
Naqshbandi, caziz Ghannam, and Najeeb Sarraj, among others.

l, therefore, support nominating "Crafting and Playing thé Oud" with thé Islamic Republic of Iran to thé
UNESCO Représentative List for thé Intangible Cultural Héritage of Humanity. Such joint nomination is
vital for thé exchange of musical and manufacturing expertise between thé two countries.

Director Général, Al-Assad House for Culture & Arts

Jwan Karajoli
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l am ManarAt-Shaccar, from thé Governorate ofSweida', Syria.

l teach at thé conservatoire in Beirut. In 2013, l founded thé Swallows choral group with partners from
five countries: Palestine, Lebanon, Jordan, Thé West Bank, and France). Thé show featured 375 children
and was broadcasted via satellite. Thé show was sponsored by thé Rostropovich Franco-Russian
Association.

l founded thé Manara (Lighthouse) choral group for sixty children. It performed in seven languages, was
met with gréât success, and ranked in thé first place in thé Arab world. l also established thé first
children's orchestra in Sweida', as part of thé 5/îog/ïo/musical event, sponsored by thé Ministry of
Culture, l hâve organized choral performances, musical events, Oud and Organ instructionat activities, in
collaboration with various entities including UNRWA, thé Syrian Patriarchate, UNICEF, and associations
caring for disabled persans and children with spécial needs.

As part of my rote to transfer my musical knowledge, l hâve taught at thé Farid Atrash Institute in
Sweida', and trained thé Manara choral group. My efforts were born out of my beliefthat music enables
people to overcome diffîculties and thé conditions of war in Syria.

Since l was young, l hâve learnt to love music and playing thé Oud. This instrument has always held gréât
importance in thé cultural and social life of Syrian, and across successive générations.

There are many illustrious Syrian Oudists. Thé Oud bas a gréât appeal to local communities since thé
Syrian Oud isa constituent of thé cultural and héritage identityofthiscountry. Oud manufacturing isan
académie industry. Many people hâve inherited this profession from their ancestors, and transferred
their knowledge with love to thé world. This is due to their passion for music and for this instrument in
particular. Many Syrian cities, especially Sweida' are home to many skilled manufacturers who enabte
musicians to promote music and peace.

Because of thé traditional significance of Oud in Syrian society, because it is a permanent and ubiquitous
présence in Syrian homes and activities, l stress thé importance of nominating thé élément of "Crafting
and Playing thé Oud" , in collaboration with thé Islamic Republic of Iran, ta UNESCO's Représentative List
for thé Intangible Héritage of Humanity. This joint registration is significant as it expands thé scale of
partnership of common cultural and héritage éléments among nations. It further enhances thé exchange
of expertise among musicians and manufacturers in both countries. Such promotion of traditions serves
thé advancement of humanity.

Manar Muneer AI-Shaer

18.2.2019
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Dr. Hiba Awdeh-1 am 26 years old, a graduate of thé Sulhi AI-Wadi Institute (2010) and thé Higher

Institute of Music HIM (2016).

My connection to Oud goes back to my birth. My father was an Oud instrumentalist (self-taught).
Oud melody was always heard in my home. Encouraged by my family, l started to learn Oud at

thé âge often in Sulhi AI-Wadi Institute with instructorsJwon Kara Joli and Adnan Fathallah. In

2011, l enrolled in HIM, and was tutored by instructors Issam Raficand Muhammad Othman.

Oud contributes to thé manifestation of thé culture and héritage of Syrian society. This is why l

support thé collaborative registration, with thé Islamic Republic of Iran, of thé élément of thé

crafting and playing ofOud to UNESCO. Thisnomination reflects thé importance of héritage in thé

life ofcommunities and their cross-cultural harmony.

Hiba Awdeh

28. 1.2019
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t am thé craftsman Antoine Ibrahim Tawil. l am a manufacturer of Oud.

We hâve had an Oud in our house since l was a young boy because manufacturing Oud was my

father's profession. Since l was thé youngest and only sibling who stayed home with my parents,
l started to work with him. With time l learnt ail thé stages of building thé skeleton of thé Oud.

My daughter. Marie, demonstrated a désire to pursue this art because of her hobby in drawing

geometrical and floral patterns of oriental flavor. She continued with me titl 2008, and had thé

honor of participating in most of thé activities and exhibits held by thé Ministry ofTourism, thé

Ministry of Culture, and Damascus Governorate. l am to date still working in this field in my
workshop tocated in thé Crafts Market in Damascus.

Because of thé importance of Oud, and its hereditary significance l do hope that thé élément of

thé crafting and playing ofOud be inscribed in coopération with thé Islamic Republic of Iran, as a

token of récognition of thé social and cultural importance ofthis instrument in Syria.

Signature & Seal: Antoine Ibrahim Tawil

29/01/2019
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Marie Tawil, 32 years old

Oud manufacturing has been in myfamilysince Iwasachild. Mygrandfatherwas an Oud artisan,

and l used to watch how he made his Ouds. Then in 2008 came thé opportunity to learn this craft

from my father. l started with thé basics like drawing, drilling, and purfling, then making thé face

(soundboard). l hâve become very good in making Ouds, except for thé part offixing thé semi-

aval back, since this stage requires high physical strength. My flair for drawing enabled me to

draw on thé finger board, drawing thé sound holes, and manually drilling them with a basic wood

saw without resorting to machinery or laser cutters.

l think that my profession is vital since it is connected to our héritage and civilization. l encourage

passingitto future générations, especiallytowomenasit isa beautiful endeavorand notdifficult

for women to engage in. When women create anything, they add a bit oftheir soûls into their

actions, thus giving their product a féminine touch. l would like to add that thé Oud in thé past

was an instrument that women used to play in weddings and other festivities. l, therefore, stress

thé importance, and support thé nomination and inscription of thé élément of thé crafting and

ptayingofOud, in coopération with thé IslamicRepublicof Iran, sothat thé worldwould knowthe

importance of our cultural éléments, and would know about thé important présence of women

in thé transmission and practicing of thèse facets ofour héritage.

Signature &Seal: Marie Tawil

28.01.2019
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Oud manufacturing is an important hereditary industry among Syrian families, particularly Damascene
familles. A number of families from Damascus hâve corne to prominence as practitioners of this
profession, and as innovators who added many techniques to fine-tune thé manufacturing of thi
instrument more, and to make it produce strong and adéquate tunes.

A joint venture of thé Khalifa brothers, cali, Muhammad, and Muwwafaq, was launched in 1948 to
manufacture superb Ouds. Thé Khalifa Ouds became popular in thé Arab world during thé 1970s. Thé
business had to be expanded and a workshop was established to meet thé demand from abroad, and to
satisfy thé tastes of musical stakeholders around thé world. This instrument, its mélodies and strings
emulate Syrian cultural héritage, and thé collective memory associated with Syrian traditions and habits,
including communal festivities that reflect strong bonds within a society.

Oud has been, and still is, thé most prévalent instrument in Syrian music, and thé one most capable of
effecting its présence in ail musical scales. Ail is possible through format training in manufacturing and
through playing thé instrument. This is why thé Khalifas emphasize thé importance of registering thé
élément of "Crafting and Playing thé Oud" jointly with thé Islamic Republic of Iran, in UNESCO's
Représentative List for thé Intangible Cultural Héritage of humanity. This joint nomination reflects thé
importance of cultural héritage in sharing values among différent societies, and it contributes to
broadening thé horizons with musicians and manufacturers in countries which hâve thé same héritage.
Ail contribute to exchange of expertise, and to thé enhancement of dialog among societies in thé service
of thé advancement ofhumanity.

Ali Khalifa

27.2.2019
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Ahmad Zhafer Al-Jisri

DOB: 1949 A. D.

l am a mechanical engineering. My hobbies are singing and playing thé Oud, since l descend from an
artistic famity. My maternai grandfather was thé master réciter ofAleppo, and my paternal grandfather
was a vocalist.

l hâve been singing since an early âge, l memorized thé Aleppo singing traditions, and thé legacies of thé
master musician Muhammad Abdul Wahhab, and leading singer Um Kalthoom. No wonder for l am a
native of Aleppo. My city has been historically thé house of bliss. It is thé city of singing, music, and
manufacturing ail kinds of musical instruments.

l strived to develop Oud and thé oriental zither (Qanoun). l collected information Ouds of différent
origins, and passed my knowledge to my son >4ymon-4/-//s/'/who has been an Oud manufacturer for thé
last ten years. Mis Ouds are considered to be among thé rarest and most vatued.

Our héritage is variedand very rich, especially éléments associated with musical instruments that we
would like to use as a vehicle to share this héritage with other countries. What we hâve to offer is of
gréât value, aesthetically pleasing and thoroughly studied.

l hereby support nominating thé élément of "Crafting and Playing thé Oud" jointly with thé Islamic
Republic of Iran because such a joint nomination will présent an opportunity to expand thé techniques
of Oud manufacturers and will introduce them to new techniques in thé field of musical instruments.

Ahmad Zhafer AI-Jisri

11.12.2018
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l am Naceem Sukar, an Oud manufacturer from Aleppo. l had thé talent instinctively. And then learnt thé
manufacturing of Oud through contact with musicians and thé gréât manufacturers of Aleppo. l also
studied music. Thé Aleppo Oud is distinct by its measurements that set it as an international standard,
and for its tender and melodious sounds. l use walnut wood to make thé back, fir wood for thé

soundboard, and ebony for thé pegs. There are two known types of Oud; thé commonly known as
"oriental" is used in musical groups and to accompany singing; then there is thé "pulled" Oud which is
used for solo performances, l prefer thé oriental type because it is a warmer accompaniment for singing.

Becauseof thé importance ofthis instrument in thé culturaland social répertoire ofSyria, l support, and
stress thé importance of, nominating thé élément of "Crafting and Playing thé Oud" with thé Islamic
Republic of Iran. This nomination is important for sharing expertise among Oud manufacturers in thèse

two countries, and in transferring this knowledge to other countries that hâve a similar cultural héritage,
a tradition that élevâtes humanity.

An Oud was once asked: is there a more sublime instrument than you? Thé Oud lifted its hand uoward
and waved "no"

Naceem Sukar

3.2.2019
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l am Ibrahim Sukar, a mechanical engineer. l manufacture musical instruments, especiallythe orientât Oud
ofAleppo. l started making Ouds in 1988. l managed to create a mold for Oud by utitizing my training as
a mechanical engineer. l added a mechanism of finetuning thé neck of thé Oud in 1992. l made thé
instrument in international standards %, ,2, %, 4/4.

l reinvestigated thé inner bridges for balance and stability, and added a fiberglass bag in 1996 to elevate
this instrument to its worthy place. l hâve incorporated thé manufacturing of thé strings. Recently l made
a horizontal saw to convert walnut wood to industrial grade wood, so that it become fit for making musical
instruments. Currently, we make Ouds in our workshop 'from scratch' while maintaining thé handmade
ethos, and using paint as ???? . Today, our "Oud Sukar" are in international markets, used by gréât artists
around thé world.

Becauseoudconstitutesapartoftheculturaland héritage identityofSyria, l support registering"Crafting
and PlayingtheOud" in cooperationwith thé IslamicRepublicoflranin U N ESCO's Représentative List for
Intangible Héritage of Humanity. Let this registration be an example of thé importance of common
éléments of héritage for its rôle in sharing expertise and dialog in order to etevate humanity through
music.

Eng. IbrahimSukar

2. 12. 2018
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l am Syrian Oud maker, Hafiz Suteiman, born in Hama in 1976.

l manufacture Ouds because this instrument triggers passion and a désire to learn, and because its tunes
manifest an oriental magie harmonious with thé soûl.

This instrument bas been my first source of inspiration to innovate and develop technically leaning on
methodical académie approaches. Oud bas been thé haven for my passion which motivâtes me to produce
strong and melodious sounds. l studied Oud and its manufacturing methods, having at thé same time full
faiththateverypartofthis instrument represents éléments ofSyriandiversity. Thé harmonyofthe parts
produces thé most beautiful music that imparts thé story of Syria, and reflects thé joys that bring thé
Syrian people together in festivities and cultural activities.

This instrument has always been thé locus of interestof Syrians from ail âges and backgrounds, men,
women, and children alike. It is atso ofparamount importance amongtraditionat artisans, especiallythose
who hâve thé musical expertise needed to manufacture this instrument, and to promulgate, worldwide,
thé Syrian know-how in thé field of developing Oud and its tunes.

Thé Syrian Oud bas hada présence since early times, and bas peeked interest around thé world because
of its meticulous manufacturing techniques, its ability to produce musical tunes, and for thé aesthetic
value of its purfling which is drawn from Syrian héritage and culture.

As a Syrian manufacturer of Oud, and a practitioner of this traditional industry, l support nominating
"Crafting and Playing thé Oud" in collaboration with thé Islamic Republic of Iran because such joint
nomination paves thé way for manufacturers in both countries ta exchange expertise and skills, and to
synergize their efforts to sustain this traditional profession and to pass it from génération to génération
while keeping pace with advancements in technologies. It is support for music, through its instruments,
in order to proliferate it as an international language for dialog and understanding.

Hafiz Suleiman

24. 2.2019
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l am Syrian Oud manufacturer and musician Mansoor Haydar.

l hâve been a manufacturer of Oud for aver 30 years. t inherited this profession from my father, thé poet
Fu'ad Haydar. l learnt how to manufacture and play thé Oud at thé âge of 15. This instrument, through
its sounds, émulâtes my feelings and my soûl.

Thé sound of Oud was a childhood companion, together with traditional singing (tarab). It bears gréât
cultural and social significance in Syria, and is very popular among women, men, and children because of
its sweet tunes and mélodies.

Because of my passion for Oud manufacturing, l hâve labored to develop this instrument and improve
thé quality of its sounds and ornamentation to blend perfection in manufacturing with an aesthetic
appeal.

Ornate purfling, perfection in manufacturing, and melodious tunes are distinct characteristics of thé
Syrian Oud, making it a desired artifact around thé wortd.

Because of thé importance ofthis traditionat industry, and because of thé splendor of belonging among
Syrians of différent backgrounds, l support and stress thé importance of registering thé élément of
"Crafting and Playing thé Oud", together with thé Islamic Republic of Iran, to UNESCO's Représentative
List for Intangible Cultural Héritage of Humanity. This joint registration opens thé doors for
manufacturers and musicians in both countries to exchange expertise and hold joint workshops for thé
purpose of continually developing this instrument, and its techniques. Music is thé most sublime and
elevated message of any society.

Mansoor Fu'ad Haydar
11. 3. 2019
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We are a group ofworkers in thé workshop of artisan Hussein Sabsaby. We work in manufacturing
Oud, a profession that we see as part of our héritage and cultural identity. We, therefore, support

thé nomination of "thé crafting and ptaying of Oud, " in collaboration with thé Islamic Republic of
Iran.

In testimony thereof, we undersign:

Mohamad Hassan Amin, 33 years old, signature.

Ali Barakat Khareeta, 16 years old.

Mohamad Jallour Ibn Fawwaz 18 years old.
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We are a group of workers in thé Oud workshop of Eng. Ibrahim Sukar. We acquire thé knowledge and
thé spécifie techniques ofmaking Oud through thé expertise of Artisan Ibrahim Sukar. This instrument is
greatly associate with thé cultural life of society of Aleppo.

Therefore, desiring to continue to thé hereditary tradition of manufacturing this instrument, and of
playing its music, we stress thé importance of nominating to UNESCO thé component of "Oud
manufacturing and music," jointlywith thé Islamic Republic of Iran sa that thé world becomes
acquainted with our cultural industries that we share with neighboring countries, and to know what
Syria and thé city of Aleppo hâve to offer in thé field of music.

Bilal Hijazi
Abdul Rahman Haj Rahim
Ahmad Al Naqur

Bashar Najjar
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My name is Muhammad Samih Karro, a student of dentistry from Aleppo-Syria, an Oud player and
instructor, grandson of thé late artists Nadim Darwish and Ali Darwish. l am 21 years old.

l started to learn how to play thé Oud at thé âge of eight in thé Sabah Fakhri Institute (formerly thé Arab
Institute). l graduated in 2017 and started teaching at thé institute in that same year.

l participated in numerous musical workshops, festivals, and compétitions, includingthe Arab Gathering
of Junior Musicians (held in Sfax, Tunisia, 2009). l ranked 2"d in thé Arab world for âge group 12-14. l
hâve also participated in playing music for a number of pièces in thé QawacidAI ishq album, in addition
to thé thème music of Syrian TV séries (Fawda Séries).

l hâve also composed few pièces.

Oud is a friend to whom l relate my agonies. Music in général is a source of peace for thé soûl. It has a
gréât positive effect. Oud is considered an élément of thé gréât héritage ofAleppo. There is an Oud in
almosteveryhouse.

l support nominating thé élément of "Crafting and Playing thé Oud" with thé Islamic Republic of Iran to
UNESCO's Représentative List. This will reflect thé importance of héritage éléments in bringing
communities doser to each other, and in thé sharing of expertise and cultures for thé cause of
advancing art and humanity. Let music thé message of thé world.

Muhammad Samih Karro

4. 2. 2019
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Oud is an oriental string instrument, associated with our collective memoryfor its soft sounds and its
présence in homes throughout Syria

Thé tunes of Oud hâve thé ability of invoking thé past and thé traditions associated with family
gatherings, and with evenings ofsinging and music. We are a group ofSyrian citizens who love thé
sounds of Oud. We stress thé significance of nominating thé élément of "Crafting and Playing thé Oud","
in coopération with thé Islamic Republic of Iran. This nomination promulgates Syrian Oud traditions. It
allows for sharing our héritage with countries that hâve similar traditions.

Habib Jrei'a

AmalAbdullah

HaifAlmahameed

Faten cassali

Nisreen Hassan

Ayman Shihab
Yassin Hammoudi

Fadi Zein

Habib Zein

YaramAl-lbrahim

Rasha Nader Barhoom

JackWahbi
SomarAbuZeid
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Abdul AzizShweiki
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Ayman Zeino
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Nagham Hariri
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Bara' Khairi
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