
0155900020 

11111111111u1,-
MKCRP009SGKL 

1. Název statku navrhovaného k zápisu do Seznamu: 

Lidová tradice výroby vánoěnfch ozdob ze skleněných perli&k 

2. Periodicita projevu statku: 

Rukodělná výroba vánočních ozdob ze skleněných perlieek (dále jen „vánoční ozdoby") 

se vále k obci Poniklá v Krkonošfch. Toto řemeslo je provozováno nepřetržitě po celý 

rok. Navazuje na stoletou tradici výroby vánočních ozdob ze skleněných perel 

v Podkrkonoší. 

3. Stl'l.lčný popis statku: 1 

Během IS. a 16. století vznikaly v Jizerských horách a Krkonoších sklárny. Vzhledem 

k horskému terénu neexistoval souvislý sklářský průmysl. Pracovalo se nejvíce 

s polotovary ze sklářských hutí na bázi faktorského systému podomácku. funnováním 

výrobků ze skla nad kahanem. Jednou z těchto činností byla výroba dutých skleněn:9'ch 

perliček. Foukané skleněné perle měly široké uplatněni: již v minulosti se využívaly perle 

pfedevšfm pro výrobu bižuterie. Od 19. století do současnosti jsou perličky určeny 

zejména na .výrobu vánočních ozdob, která je předmětem této nominace. nalezneme je 

však i jako doplňky na tradičních lidov:9'ch krojích. 

Foukané perle jsou lehké, duté, tenkostěnné skleněné perle růmých tvaru, které jsou 

vyráběny foukánfm nad kahany a lampami. z riznobarevných skleněných trubiček. 

Trubička se nahfála nad kahanem, ústy se do nf foUknul vmuch a tfm vznikla perlička. 

Zručný perlař (tzv. foukač) tak mohl ,,z ruký' nafoukat 200 až 300 tuctd perel za den. 

Později se začalo užívat foukání perel do dřevěných nebo kovových formiček. 

V souvislosti s módou zdobení vánočního stromečku, jež do Čech tou dobou přišla 

1 Struený popis s1atku. obsalnůe vlastni popis statku. stupeň autenticity, historický pfohled vývoje statku, popis 
jeho funkcí, užité materiély a technologie apod. 
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z Nemecka, vymysleli sklai'i navlekani jednotlivych perlicek na d.ratky a formovat z nich 

nizne tvary ozdob na vanofoi strom. Napad se velmi dobfe uchytil. Vznikla tak vyroba 

vanofoich ozdob z navlekanych sklenenych perel. Ponevadz prace probfhala po 

domacnostech, mela kazda rodina lehce odlisne ozdoby. 

Vyrobnf postupy zdstavaji i po sto letech v podstate totozne. Stale se vyuzfvaji foukaci 

strojky a formy (nositel statku vlastni tisic forem). Hotaky siC.e jiz nejsou na petrolej ci 

benzin, ale na plyn. A mfsto mechu se pouzivaji dmychadla, foukani perlicek je v§ak 

stejne jako v minulosti zavisle spf§e na zrucnosti a zkusenostech foukace, nez na dokonale 

technologii. Stejne jako na poMtku minuleho stoletf jsou i dnes nektere cinnosti delany 

jako domaci prace, predevsim foukani a tezanf perli ajejich navlekani na dratky a montaz 

dratkd do ozdob nimych forem. Dodnes se zachovalo na 20 tisic vzoni vanocnfch ozdob. 

Originalita a ojedinelost vanocnich ozdob z navlekanych sklenenych perel spocf va v jejich 

variabilite. Jejich konkretnf forma je totiz zavisla na sikovnosti, zkusenostech a na 

mntazii navlekace (montaznika). Diley tomu, ze se jedna o rukodelnou vyrobu, je kazda 

ozdoba unikatni a vyrobce je de mcto svobodny, pokud jde o formu ozdoby (misto 

klasicke vanocnf hvezdicky mlize sestavit z perel napf. kocarek, kolobezku ci jiny 

modemejsi motiv), nepracuje-li podle vzoru. Proto take dokaze oslovit sirsi okruh 

zajemcii, nez sklenene ozdoby vyrabene V pnimyslovych serifch. 

V soucasnosti existuje v Ceske republice jiz jenom jedina faktorie, jez vyrabf vanocni 

ozdoby z navlekanych sklenenych perlicek. Manufaktura Rautis v Ponikle, jako jeden 

z nositelu statku, si uvedomuje, ze je poslednim podnikem na svete, ktery uchovava 

know-how perlickovych vanocnich ozdob podle starych technologii. Aby udrzeli tuto 

kultumf tradici ve svem regionu, rozhodli se majitele manufitktury zpfistupnit sve vyrobni 

prostory vefojnosti. 

4. Zemepisna lokalizace vyskytu statku:i 

Rukodelna vyroba vanocnich ozdob z navlekanych sklenenych perlicek se historicky vaze 

zejmena k obcim Benecko, Ponikla a Vftkovice v Podkrkonosi. Centrem vyroby se stala 

obec Ponikla, kde se toto femeslo provozuje dosud. Obec Ponikla se nachazi v okrese 

Semily na uzemf Libereckeho kraje. Pro region Krkonose ~e jedna o velice tradicni 

vyrobu. 

Nominovany statek miizeme z hlediska kultume-geograficke komparace .oznafit jako 

2 Kraj (kraje), okres (okresy), obec ( obce), cast obce. Pokud se statek vyskytuje na uzemi vice statu, je ti'ebaje 
vyslome uvest. 
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ojedinely fenomen, nebot' se nikde jinde na svt\te nevyskytuje podobna technologie 

rukodelne vyroby tradicnfch vanocnfch ozdob. Z mezinarodniho hlediska je tedy tato 

ceska tradice zcela vyjim~na. 

5. Identifikace nositele statku: 

Nositeli statku jsou vlastnfci, zamestnanci a domacti vyrobci . spolupracujfcf 

s manufilkturnf firmou fungujlci na tradicnfm faktorskem systemu Rautis, a. s. Ponikla. 

a) je-lijfm fyzicka osoba: 

Marek Kulhavy, 18. 6. 1978, Ponikla 153,512 42 Ponikla, 736109917,/oukac, fezac, 

navlekac, marek@rautis.cz. 

Ludm.ila Kohoutov', 13.5.1971, Zadnf Mostek 13, $44 75 Zaqni Mostek, 773535085, 

foukacka, kohouti 13@seznam.cz. 

Jaroslava Valaskova, 7.9.1961, Bftouchov 155, Semily 513 01, 732334386,foukacka. 

Jitka Janatova, 20.6.1965, Roprachtice 148, Semily 513 01, 136149508,foukacka. 

Souhlas nositele statku se zpracovanim osobnfch, ptip. citlivych udaju o nositeli statku: 3 

Nositel statku ve smys/u zakona c. 101/2000 Sb., o ochrane osobnfch udaju 
a) dava souhlas Ministerstvu kultury a Narodnlmu ustavu lidove kultury Ja/co spravcum a 
zpracovatelum dat se zpracovanim osobnich udaju, prip. citlivych udaju, pro potfeby 
zpracovani a posouzeni nominace, pripadne vedeni udaju v evidenci kulturnich statku 
zarazer,jch do Seznamu a s vyuiitim techto dat pro potfeby dokumentace a 
redokumentace statku, 
b) dava souhlas Ministerstvu kultury a Narodnimu ustavu lidove kultury jako spravcum a 
zpracovatelum dat se zverejnenim jmena a prijmeni pri prezentaci tohoto statku 
v souvislosti se Seznamem. 
Datum a podpis: Viz. Pffioha 3: TEXTOVE DOKUMENTY/ldentifikace nositele 
statku. 
b)je-lijim pravnicka osoba: 

Rautis, a. s. 
Ponikla 151 
512 42 Ponikla 
Tel.: +420 483 300 036, 736 109 917 
Fax: +420 483 300 260 

3 Osobnim udajem je ve smyslu :r.akona c. I O 1/2000 Sb., o ochrane osobnich udaju myslena jakakoliv informace 
tykajici se urceneho nebo wtiteho subjektu udajd. Zpracovanim osobnich udaju pak jakakoliv operace nebo 
soustava operaci, ktere spravce nebo zpracovatel udajd systematicky provadeji s osobnimi udaji, a to 
automatizovane nebo jinymi prostledky. Zpracovanim osobnich udaju se rozumf zejmena shromat.d'ovani, 
ukladani na nosi~ informaci, zpfistupAovani, uprava nebo pozmenovani, vyhledavani, pout.ivani, pfedavani, 
iifeni, zvetejAovani, uchovavani, vynwna, tf.ld!n.i nebo kombinovan.i, blokovan.i a lilcvidace. Citlivyrn udajemje 
pak talcovy osobni udaj vypovidajici o narodnostnlm, rasovem nebo etnickem pdvodu, politickych postojich, 
~lenstvi v odborovych organizacich, nabotenstvi a filozofickem pfesv&l~, odsouzeni za trestny ~in, 
u!ravotnim stavu a sexualnim zivote subjektu udajd a geneticky udaj subjektu udaju. 
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E-mail: info@rautis.cz 
Web: www.rautis.cz, www.perlickoveozdoby.cz 

6. Souhlas nositele/nositeld statku s periodickou redokumentaci: 
Nosite/lnositele statku souhlasi s periodickou redokumentaci statku provadenou Narodnim 
ustavem lidove kultury zpravidla jednou za sedm let. Svym podpisem se zavazujelzavazuji, 
ie pokud dojde k jakymkoliv zmenam v identifikacnich udajich uvedenych v bode 5, 
neprodlene tuto skutecnost ohlasi Ministerstvu kultury. 
Datum a podpis: VIZ. Prfloha ~. 3: TEXTOVE DOKUMENTY/ldentifikace nositele 
statku. 
7. Autor statku,je-li znam: 

Autor statku neni znam, jde o tradicni liaove temeslo. , 

8. Souhlas autora statku s uzitfm statku pro uooly vedeni Seznamu ajeho zvefeinenf: 
Autor statku souhlasi s uiitim statku pro ucely vedeni Seznamu a jeho zvefejneni. 
Datum a podpis: 

-
9. Casove zafazeni statku: 

Sklatstvi je stare vyrobni odvetvi zname jiz ve starovekem obdobf. Historii tohoto oboru 

muzeme v Cechach zaradit do stfedoveku. RozvoJ sklatstvi by! spojen s kolonizacf 

pohranifofch oblasti. Sklafskou vyrobu v Krkono§ich mfizeme datovat jiz od druhe 

poloviny 14. stoleti. Znalost vyroby sklenenych perlicek je v~ o nooo mlad§i. Toto 

umeni pfinesli do Cech nemecti sklaf§ti temeslnici, ktetf se od 15. stoleti usarovali 

v ramci kolonizace v Jizers.kych horach, odkud se vyroba roz§iti la do Krkono§. 

Sklenene perlicky se puvodne foukaly pro vyrobu bizuterie, kdyz se v§ak v ceskych 

zemich v pfedminulem stoleti roz§ifil zvyk zdobeni vanocniho strom~ku, zacali sklati ve 

druhe polovine 19. stoletI navlekat perlicky na dratky a tvofit z nich miniaturni 

napodobeniny veci, ktere meli kolem sebe. Vznikaly perlickove ko§icky, vejitky, 

konvicky, pavoucci ci hvezdicky. 

Vrchol odbytu spada do obdobi 20. - 30. let minuleho stoleti, kdy vanocnf ozdoby 

smetovaly pfedev§im do zahranici. Vyroba ptes m6dnf a hospodafske vykyvy pokracuje 

dodnes. 

10. Taxonomicke zafazeni statku: 

Podle Metodickeho pokynu pro vedeni Seznamu nematerialnich statkd tradicni lidove 

kultury Ceske republiky pl'edmet nominace spada pod patou odrazku ve 2. odstavci 
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v CI. 2. 

Podle Umluvy o zachovanf nematerialnibo kulturnfbo dedictvf statek nalezi do kategorie 
• 

uvedene pod pismenem e), odst. 2. Cl. 2. 

Podomackou vyrobu vanocnf cb ozdob fadfme ke sklarskemu zlidovel6inu l'emeslu. Hlavni 

materialova charakteristika spociva v tom, ze kazda vanocnf ozdoba je vytvol'ena 

z foukanych dutych sklenenycb perel (zejmena postffbtenych) navlecenych rucne na 

kovove dratky, ktere jsou op!t rucnt vzajemne navazovany (montovany) do zamy§leneho 

tvaru omoby. Ty se stale vyrabi manufitkturnim principem s vyufitfm :faktorskeho 

systemu. Z historicko-geografickeho hlediska se jedna o 'udrfovani lidove tradice 

v regionu Krkono§e, nebot' Ponikla je jedinym mfstem v Ceske republice, kde je toto 

tradicni temeslo uchovano a praktikovano. 

11. Objektivni :faktory ohromjfcf statek, pokud existuji: 

Statek mdze byt ohrozen kvfili nedostatecnemu odbytu vanocnfch ozdob. Ackoliv je 

v soucasne doM poptavka odpovidajici existencnimu z.abezpecenf, budouci roky mohou 

pfinest ekonomickou nejistotu, jako se to stalo napf. roku 2002 ~ti krizi na americkem 

trhu. Dale je take ddlezite upozornit, ze mezi lidmi upada ucta k tradicfm a k temeslne 

praci. Pro z.achovani statku je tedy klicovou potfebou popularizace statku, udrzovanf a 

rozsifovani okruhu :zak:aznfku, a tim zajist'ovani trvale udrzitelnosti vyroby. 

12. Zachranna opatfenf na eliminaci rizik zaniku statku, existujf-li tato rizika: 

Opatfeni k zachovani nominovaneho statku by se mela odehravat minimalne 

ve dvou rovinach: 

' I. Na urovni odbornych institucf: tyka se ptedevUm Narodnfho ustavu lidove kultury 

ve Stra!nici a Muzea Ceskeho raje v Tumove. 

II. Na urovni Libereckeho kraje a Ministerstva kultury teske republiky. 

ad I.) Opatfeni k zachovanf nominovaneho statku na urovni odbomych institucf: Narodni 

ustav lidove kultury ve Strilnici. 
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A. Ak:tivity Narodniho ustavu lidove kultury ve Stra!nici 

• Die Metodickeho pokynu pro vedeni Seznamu nematerialnich statku tradicni 

lidove kultwy Ceske republiky se ocekava, ze podle jeho cl. 11 bude Narodni 

ustav lidove kultury provadtt pravidelny monitoring statku, bude-Ji zapsan do 

Seznamu nematerialnich statku tradicni lidove kultury Ceske republiky. · 

• V ptipade popularizacnich aktivit NULK zamefenych na soubor statku zapsanych 

na Seznam narodnich nematerialnich statku tradicnf lidove kultury Ceske 

republiky (napf. pfi vydani soubome reprezentacnf publikace) bude popularizovan 

i nominovany statek. 

B. Specializovane programy (pod zastitou Muzea Ceskeho raje v Tumove) 

• Muzeum Ceskeho raje v Tumove ve spolupraci s nositelem statku navaze kontakt 

s odbornymi institucemi (pfedevsfm NULK. dal§i regionalni odborna pracovi!te 

pro peci o tradicni lidovou kulturu zfizena Kraji na zaklade Koncepce ucinnejsi 

pece o tradicni lidovou kulturu schvalene Usnesenim vlady c. 571/2003 a 

etnograficka a technicka muzea zftzena na narodni urovni) a bude spolupracovat 

na programech seznamujicich zejmena deti a mladez s technikou vyroby tradicni 

vyroby vanocnfch ozdob z Krkonos vcetne moznosti si tuto vyrobu vyzkouset. 

Toto je jiz v soucasnosti motne pffmo v prostorach manufaktury Rautis, a. s. -

jednoho z nositelu statku. Navstevnici si pri exk.urzi prohlednou vyrobu ozdob 

krok za krokem. Pote si v tzv. ,,kreativni dilne" mohou sami vyrobit vlastni 

ozdobu. Jednou z Msti tohoto programu by mohla byt i putovni vystava. 

Termin: 2016-2017 

• Zpracovat nominaci nektereho z nositeld statku mi udeleni narodniho titulu Nositel 

tradic lidoveho remesla a v pffpade jeho udeleni dusledne uzivat ochrannou 

mamku, kterou pro laureaty titulu administruje NULK. 

Termin: Jaro 2016 

ad II.) Opatfeni k zachovani nominovaneho statku na urovni Krajskeho ufadu Libereckeho 
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kraje a Ministerstva kultury Ceske republiky. 

• Liberecky kraj bude vyutivat nominovany statek k propagaci lidove kultury kraje. 

Tradici vyroby vat1ocnich ozdob ze sklenenych perlicek zafadi jako vyznamny 

prvek lidove tradicni kultury v propagacnich materialech vcetnc1! publikaci 

souvisejicich s cestovnim ruchem. 

Termin: Pnlbezne 

• Muzeum Ceskeho raje v Tumove pozada Liberecky kraj a Ministerstvo kultury CR 

o financni podporu na zpracovani odbome studie zamei'enou na dejiny a vyvoj 

tradicnich vat1ocnich ozdob navlekanych ze sklenenych perel, respektive ziskat 

finance na publikaci, jet by pfibli~la tento :renomen odbome i laicke vefejnosti u 

nas i v zahranicf, s tim, t.e by byla vyutitelna i pro pnpadnou publikaci uvedenou 

pod druhou odrM.kou NULK. 

Termin: Unor 2016 

13. Prameny, literatura a odkazy na dokumentacni material, ktery neni pffmou pfUohou 
tohoto listu: 

Prameny: 

Adekvatnf Mst sbirkoveho fondu Mestskeho muzea v Zeleznem Brode. 

Adekvatni Mst sbirkoveho fondu Muzea a Pojizerske galerie Semily. 

Adekvatni Mst sbirkoveho fondu Muzea Ceskeho raje v Turnove. 

Adekvatni Mst sbfrkoveho fondu Muzea skla a bizuterie v Jablonci nad Nisou. 

Archiv finny Rautis, a. s. 

Kronika obce Ponikla 1918-1944. 

Kronika obce Ponikla 1945-1964. 

Oblastni statni archiv Litomefice. 

Okresnf statni archiv Semily. 

Literatura: 

BACHMANNOV A, Jarmila: Co my toho proiili - Vypravenky z Podkrkonosi L, Liberec 

2012. ISBN 978-80-87607-07-7. 
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BACHMANNOV A, Jarmila: Jak to bylo dfiv - Vypravenky z Podkrkono.vi IL, Liberec 

2013, ISBN 978-80-87607-18-3. 

BASTA, Jiff: Kfehke vanocni femeslo - SkleTline Vanoce z Ponikle, in: Krkono§e -

Jizerske hory, ISSN 1214-9381, 2010, roe. 43, c. 12, s. 4-9. 

DRAHOTOV A, Olga: Historie sk/afske vyroby v ceskych zemich - Od pocatku do konce 

19. stoleti, I. dil, Praha 2005. ISBN 80-200-1287-7. 

HOLUBEC, Jindi'ich: Vdecne vzpominky - z pameti a tvorby ponikelskeho rodaka, 

Liberec 2004. ISBN 80-86807-05-3. 

KIRSCH, Roland: Historie sklafske vyroby v ceskych zemich - Od konce 19. sto/eti do 

devadesatych let 20. stoleti, II. dH, cast 1, Praha 2003. ISBN 80-200-1069-6. 

KIRSCH, Roland: Historie sk/afske vyroby v ceskych zemich - Od konce 19. stoleti do 

devadesatych let 20. stoleti, II. dil, cast 2, Praha 2003. ISBN 80-200-1104-8. 

Krkonose - pf iroda, historie, zivot, Praha 2007. ISBN 978-80-7340-104-7. 

NEUWIRTH, Waltraud: Gablonzer Glasperlen-Christbaumschmuck - Sterne, Videii 

2009. ISBN 978-3-900282-62-2. 

NEUWIRTH, Waltraud: Glasper/en Christbaumschmuck, Vfderl 1995. ISBN 3-900282-

45-5. 

NEUWIRTH, Waltraud: Perlen aus Gablonz, Videil. 1994. ISBN 3-900282-44-7. 

NOVY, Petr: Sk/enene vanocni ozdoby - minulost, pfitomnost, vize = Glass Christmas 

tree ornaments - past, present, vision = Glas-Christbaumschmuck - Vergangenheit, 

Gegenwart, Jablonec nad Nisou, Muzeum skla a bizuterie 2010. ISBN 978-80-86397-12-

2. 

NOVY, Petr: Soumrak perlickoveho kraje - vypraveni o sk/enene bizuterii, osudech 

sklafu, sekacich strojich a Lucanske pozdviice z 29. ledna 1890, Liberec - Jablonec nad 

Nisou 2011. ISBN 978-80-87100-14-1. 

PATKOVA, Jana: Perly v kaide chalupe, in: V, ISSN 1213-7375, 2007, roe. VI, c. 4, s. 

68-73. 

PETERKA, Oldi'ich: Pametni listy obce Ponikla 1354-2004, Ponikla 2004. 

SCHEYBALOVA, Jana: Krajem skla a biiuterie, Zelezny Brod 1998. ISBN 80-901972-

5-6. 

Sopros de Nadal -Adornos atresanais de vidro, Pontevedra 2013. ISBN 978-84-95632-

59-3. 

8 



Internetove odkazy: 

www.perlickoveo.zdoby.cz 

www.ponikla.cz 

www.rautis.cz 

www.via:fubrilis.eu 

FUmovy material: 

Folklorika-Perlicky z Ponikle, Ceska televize, Ceska republika 2014, refie Renata 
sachova, premiera 17. 1. 201s, 

dostupne z: http://www.ceskatelevize.cz/porady/l l 02732990-folklorika/. 

Nas venkov -Jestflibskti zastaveni, Ceska televize, Ceska republika 2012, retie Zden!k 
Pojman, premiera 22. 12. 2012, 

dostupne z: http://www.ceskatelevize.cz/ivysilani/1097944695-nas­
venkov/212562243400011-jestrabska-zastaveni/. 

Reportefi CT- ,,Kerkonosske perle" vanocni ceska tradice, Ceska televize, Ceska 
republika 2008, refie David Vondni~ek, premiera 22. 12. 2008, 

dostupne z: http://www.ceskatelevize.cz/ivysilani/l 142743803-reporteri­
ct/208452801240048/. 

Toulava kamera-Per/afi z Ponikle, Ceska televize, Ceska republika 2013, premiera 3. 3. 
2013, 

dostupne z: http://www.ceskatelevize.cz/ivysilani/1126666764-toulava­
kamera/213411000320303/obsah/246920-perlari-z-ponikle/. 

Hlavni podminky pro zapsanf statku do Seznamu,jejichz splneni musi byt popsano pro 
kaMou z t!chto podminek zvla~. jsou mimo jine: 
Statekje 

a) dosud iivy a ma i v soucasnosti svou socialni a kulturni funkci a 
b) je SOUCastf nemateria/niho ku/turniho dedictvi tak, jak je definovano V bode 2 

tohoto Metodickeho pokynu a 
c) je rysoce autenticky a 
d) je pfedavan z generace na generaci 
e) je unik:atni z hlediska ojedinilosti svedectvi, ktere statek nese, a to zejmena 

z pohledu historie, etnologie, kulturni antropologie aj. pfibuznych spolecenskych 
ved, a to v ramci souboru jevu (viz taxonomicke zafazeni statku v oddi/e A tohoto 
dokumentu), k nimui statek nalezi, a 

/) je rysoce reprezentativni pro soubor jevu (viz taxonomicke zafazeni statku. v oddile 
A tohoto dokumentu), k nimi naleii, v ramci reJ{ionu, nebo v celem state pokud ie 
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tento soubor jevu rozsifen po celem jeho uzemi. 
Dale statek: 

g) je vysoce reprezentativnf ve vztahu ke spolecenstvfm nebo jinym nositelum statku, 
zejmena z hlediska jejich historicke, socialnf a kulturni ide,ntity a 

h) je navrien k zapisu na Seznam na zaklade ucasti spolecenstvf nebo jinych skupin, 
popfipade dotcenych osob nebo jinych nositelu daneho statku as jejich 
svobodnym, pfedbeinym a poucenym souhlasem, ktery musi byt doloien. 

Ada): 

Statek je dosud zivy, nebot' nositele statku vyrabeji vanocnf ozdoby ze sklenenych 

perlicek dle tradicnich postupd od 19. stoleti. Tradice vyroby je tedy pfes sto let stara a ma 

stale svou kultumi a socialni funkci v regionu. Pro nositele statku (a i pracovniky 

manufuktury) zajist'uje vyroba vanocnich ozdob zdroj obzivy, kontakt s vyrobou 

sklenenych perlicek a perlickovych vanocnich ozdob, tvofi soucast jejich zivota. Zarovei\ 

si v§ak jsou vedomi vyznacnosti perlai'skeho i'emesla i historicke tradice, jez je spojena 

s jejich krajem. Chapou to jako lidove dedictvi Krkono§. 

Adb): 

Postup rukodelne vyroby fadime do nehmotneho kulturniho dedictvi, nebot' odpovida 

definici tohoto dedictvi, jak je specifikovano v Cl. 2, pism. a), ponevadf jde o dovednosti, 

jakoz i materialy a vznikle artefakty, tj. vanocni ozdoby z navlekanych sklenenych perel, 

jez nositele, tj. foukaci, navlekaci atd., povazuji za soucast sveho nematerialniho 

kultumiho dedictvi, ktere je zdrojem mj. i jejich vydelku. Toto nematerialni kulturni 

dedictvi, resp. jeho vysledne artefakty, pfedavane z generace na generaci, je nositeli 

neustale pfetvafeno v z.avislosti na jejich historii, je znakem jejich identity, nebot' je mj. 

vysledkem jejich individualnich schopnosti (§ikovnost, zrucnost) a individualni tvdrci 

fantazie, pokud jde o konecnou formu vyrobku, zarovei\ uzivani osvedcenych postupd je 

znakem kontinuity tohoto dedictvi. Sama ve svete ojedinela existence tohoto 

nominovaneho statku je dukazem a pnspevkem ke kultumi rozmanitosti; §ikovnosti a 

tvdrci fantazii, kterychje pfi vyrobe ozdob tfeba. 

Ade): 

Statek je vysoce autenticky: 

• z geografickeho hlediska (vyrabi se stale tarn, kde vznikl a nikde jinde ve 

svete), 
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Add): 

• z blediska systemu vyroby Gde o rukodelnou manufakturnf vyrobu vyuzivajici 

pro praci podomacku i faktorske metody), 

• z blediska femeslneho postupu s vysokym podilem rucni prace a 

s individualnim tvfutim pffnosem (sklenene vanocni ozdoby se vyrabeji podle 

tradicniho principu, take se v~ jedna o velice kvalitni rucni vyrobu 

s uplatn~ vlastni invence femeslnika, pokudjde o konecnou fonnu vy:robku) 

Postup vyroby se pfedava z generace na generaci mfstnich obyvatel jiz od 19. stoleti, 

proto se take stAle udrzuje lidova tradice teto vyroby vanocnich ozdob v regionu 

Krkono~, pficemz zakladni princip teto vyroby, jak je popsan v bode 3 a v Pffloze c. I -

historicka stat',je V podstate beze zmmy. 

Ade): 

Sldenene vanocni ozdoby z Ponikle pfinaseji ojedinele svedectvi minulosti a soucasneho 

femeslneho umeni. Vyrobky totiz v sobe skryvajf historickou tradici z teto oblasti a 

zejmena femeslne ummi krkono§skych perlafti. Statek je v nimci Ceske republiky 

ojedinelym sv&iectvfm manufaktumi vyroby vyuzfvajfcl i faktorskeho systemu v oblasti 

zpracovani slda rukodelnou podomackou vyrobou - v tomto smyslu je toto svMectvi 

unikatnf Z blediska historie a take V ramci sklafske produkce jak:o celku jiz svym 
pfedmetem (vanocnf ozdoby ze sklenenych perlicek), tak svym postupem (rucnf navlekani 

sklenmych elementii na dnitky a jejich rucni spojovani do prostorovych tvarii s vysokym 

podilem invence femeslnfka), ktery trva jiz pfes dve stoletf. Z mezinarodnfho hlediska jde 

tedy o ceskou vyjimecnou tradici. 

Adf): 

0 tom, .fe je perlafstvi vnfmano jako lidove femeslo, svedcf i texty mfstnich lidovych pfsni 

- viz Pffloha c. 1 - historicka stat'. Z taxonomickeho hlediska se jedna o sldafske 

zlidovele femeslo, jez muzeme oznacit za ojedinely fenomen, nebot' se nikde jinde na 

svete nevyskytuje podobny postup vyroby tradicnfch vanocnich ozdob ze skla. Statek 

dokonale reprezentuje zlidovele sklafske remeslo, resp. soubor vsech tech lidovych 

femesel, ktera vyufivaj.i dnes jit prumyslove vyrabenou smovinu (v danem pfipade sldo, 

v jinych pfipadech textilnf vlakno, tkaninu ci kov apod.) v procesu rukodelne pfemeny 
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vychozfho materialu ve firuilni vyrobek silne individualizovany s vysokym podilem 

twrcfch schopnosti a dovednosti i'emeslnika. 

Adg): 

Statek reprezentuje cinnost nositehi statku, nebot' pracovn.ikum a spolupracovnikum 

zaji§t'uje zdroj obzivy, kontakt s vyrobou vanocnfch ozdob tvoti soucast jejich zi.vota. 

Reprezentuje jejich individualni osvojeni a uchopeni tradifniho remeslneho postupu i 

kreativitu pi'i utvoi'eni finalni formy vyrobku - vanocni ozdoby ze sklenenych perel. 

Z tohoto pohledu reprezentuje v jejich socialni (profesni) i kulturni identite. Zaroven si 

v~k uvedomuji vyznafoost perlai'skeho femesla a i lidove tradice, jez je historick.y 

spojena s jejich regionem. 

Adh): 

Navrh mpisu statku na Seznam nematerialnfch statku tradicni lidove kultury Ceske 

republiky byl s nositeli statku projednan. Poskytli i'adu informaci a konzultaci vyufitych 

pi'i zpracovani teto nominace. Navrh zpracovalo Muzeum Ceskeho raje v Turnove za 

podpory a aktivni spoluprace s rodinou Kulhavych (majitele manu:faktury). Podani teto 

nominace se deje s jejich svobodnym a poucenym souhlasem, jakoz i souhlasem ostatnich 

nositelu statku (viz bod 5), na znameni cehozjsou.pfipojeny jejich podpisy v Pfiloze 3 -

Identifikace nositele statku. 

cestne prohlaseni navrhovatele: 

Prohlasuji, ze v§echny udaje, ktere jsem vy§e uvedl, jsou pravdive a uplne a beru na vMomi, 
ze uvedeni udajfi nepravdivych anebo neuplnychje dO:vodem k vyfaz.eni statku ze Seznamu. 
Zavazuji se, ze v pfipade mpisu statku do Seznamu jsem povinen Narodnfmu ustavu lidove 
kultury poskytnout ve§kera nezbytna data a soucinnost pro redokumentaci statku podle cl. 5 
a ze jejich neposkytnutf mfize byt ddvodem k omaceni statku za ohrozeny podle cl. 12, 
pfipadne za zanikly podle cl. 13. 

Datum: /(. £ _ ~-45 

Jmeno a pfijmeni statutnfho organu navrhovatele: liv..1ev..."""" fe.s~} ~ ~'~ \I l\t.ntiiJt 
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I 

tEsffl,~ 
Slcdl@va 71 

51101 TURNOV 

Souhlas se zvefejnenim udaju 

Navrhovatel souhlasi se zvefejn6nim nominacni dokumentace 

vcetn! osobnich udaj6 - s vyji~ich udajd 
(nehodici se §krtn!te) 

Datum: ,,le, 2. . 2 cJ4S 

Podpis: ;·].1 .. . . / .l t-A/,µ._ 
(/ 

Otisk razitka: 
IR7ZEVllf 

<iBsmmoRAJE 
Sla1lava 71 

51101 TURNOV 

Statek k zapisu do Seznamu navrhl: 
Jmeno ci nazev navrhovatele a datum predloieni navrhu: 
Muzeum Ceskeho raje l Turnov!, pfisp6vkova organizace Libereckeho kraje, Skalova 71, 
T~ 5 ~ 01, v zas7 penl PbDr. Vladimfra Jakoubeovll, zpracovarel Mgr. Jaroslav Kfif 
Podpis: { '<l~k'>v 

Datum doruceni navrhu na Ministerstvo kultury: 1'-f': .;-. .Z,J1C 

Cislo jednaci: '-/)( 3 r '/{,:; I tto-1c !JRNI<. 

Pofadove cfslo navrhu: 1v. / ~01b 
Nominaci posoudili z odborneho hlediska: 
Jmeno ci nazev posuzovatele, text a datum zpracovani posudku: 
PhDr. Petr Novy, 11.2.2015 
Doporuceni posuzovatele: Viz Pfilohy 

Podpis: Viz Pfilohy 
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Jmeno ci nazev posuzovatele, text a datum zpracovani posudku: 

Doporuceni posuzovatele: 
J; J ....... 
,,,.',V .f>"1_fc;dc£ )I p:::/c1 ~ 

Podpis: 

Jmeno ci nazev posuzovatele, text a datum zpracovani posudku: 

Doporuceni posuzovatele: /11'-'0 pt1Wcfe£ v /fV'1/o, 2,.6 

Podpis: 

Doporuooni Narodni rady pro tradicni lidovou kulturu k zapisu statku do Seznamu: 
Doporuceni Narodni rady: ('I. c {X' r--c 1 ~a;c /}?1h,ti ftrCJtl/ bJ..i'l-41/ /cg:,/jDl:C!! 

Datum a podpis predsedy: .J r It ;,p-1ir 
/f;. I 

-:.,_ll.ltl.!11!.( 
/ 

Souhlas ministra kultury se zapisem: I 

Datum souhlasu ministra kultury se zapisem statku do Seznamu: ~f. /,t.. pl&r---

Cislo jednaci: !tic-! ltf 12//i,/.t'I.J 

~~ Podpis ministra kultury: ~~ 

Soublasem ministra kultu va.t.ovan za list eviden~ni. 

Poradove cislo statku v Seznamu: 

Udaje o periodicke redokumentaci statku: 

Datum: 
Nalez: 
Navrh napravnych opatfeni: 

Datum: 
Nalez: 
Navrh napravnych opatfeni: 

Datum: 
Nalez: 
Navrh napravnych opatfeni: 

ro tradifoi lidovou kulturu s oznacenim statku .za ohrozen ': 
Datum osledniho setfeni (redokumentace statku: 
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Nalez: 

Navrh napravnych opatfenf a datum nejblizsi kontro/y statku: 

Stanovisko Narodni rady k oznaceni statkujako ohroieneho: 
Datum a podpis pfedsedy: 

Souhlas ministra s oznacenim statku za ohroier,y: 
Cislo jednaci: 
Datum a podpis ministra 

Datum oznaceni statku v Seznamu za ohroieny: 
Doporuceni Narodni rady pro tradicni lidovou kulturu s vymaz.em oznacenf statku z.a 
ohro!eny: 
Datum poslednfho setfeni (redokumentace) statku: 

Nalez: 

Stanovisko Narodni rady k vymazu oznaceni statku za ohroier,y: 

Navrh da/sich napravnych opatfenl bude-li jich tfeba: 
Datum a podpis pfedsedy 

Souhlas ministra s vymazem oznaceni statku za ohroieny: 
Cislo jednaci: 
Datum a podpis ministra 

Datum vymazu oznaceni statku v Seznamu za ohroieny: 
Doporucenf Narodni rady pro tradicnf lidovou kulturu k oznaceni statku za zanikly: 
Datum posledniho setfeni: 
Nalez: 
Doporuceni N/Jrodni rady: 
Datum a podpis pfedsedy: 
Souhlas ministra kultury s oznacenim statku za z.anikly: 
Cislo jednaci: 
Datum: 
Podpis ministra kultury: 
Datum oznaceni statku v Seznamu za zanik/j : 

Zmena nositele statku: 
a)je-lijim fyzicka osoba: 
Jmeno a pfijmeni: 
Datum narozeni: 
Adresa trvaleho pobytu: 
Koresoondencni adresa: 
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Tele/on: 
E-mail: 
Souhlas noveho nositele/novych nositel6 statku se zpracovanim osobnich, pfip. citlivych 
udaj6 o nositeli statku:4 

Nositel statku ve smyslu zakona c. 101/2000 Sb., o ochranl osobnich udaju 
a) dava souhlas Ministerstvu Jcultury a Narodnimu ustavu lidove kultury jako sprtivcum a 
zpracovatelum dat se zpracowinim osobnich udaju, pfip. citlivych udaju, pro potfeby 
zpracovani a posouzeni nominace, pfipadne vedeni udaju v evidenci kulturnich statku 
zafazenJ,ch do Seznamu as vyuiitim techto dat pro potfeby dokumentace a 
redokumentace statku, 
b) dava souh/as Ministerstvu kultury a Narodnimu ustavu lidove kultury jako spravcum a 
zpracovatelum dat se zvefejnenim jmena a pfijmeni pfi prezentaci tohoto statku 
v souvis/osti se Seznamem. 
Datum a podpis: 
b) je-li jim pravnicka osoba: 
Jmeno/nazev: 
Sid/o (adresa): 
Identifikacni cislo: 
Statutarni organ: 
Kontaktni telefon: 
Kontaktni e-mail: 
Souhlas noveho nositele/noVYch nositelft statku s periodickou redokumentaci: 
Nositellnosite/e statku souhlasi s periodickou redokumentaci statku provadinou Narodnim 
ustavem lidove kultury zpravidlajednou za sedm let. Svym podpisem se zavazujelzavazuji, 
ie pokud dojde k jakymkoliv zmenam v identifikacnich udajich uvedenych v bode 5, 
neprodlene tuto skutecnost ohlasi Ministerstvu kultury. 
Datum a vodpis: 

4 Viz poznamka c. 12 
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Re;u CLT i CiH / 1TH 

Nomination and Re istration Sheet of the intan ible element of traditio.;-:1 f ill Ju~~Vl 20t9 
for inscription on the List of Intangible Elements of No ............. \~.'::? .................... . 

Traditional Folk Culture of the Czech Republic 

1. Name of the element nominated for inscription on the List: 

Folk Tradition of Glass Beads Christmas Ornaments 

2. Frequency of the Element: 
Hand production of Christmas ornaments from glass beads (hereinafter referred to as 
"Christmas decorations") is linked to the village of Ponikla in the Krkonose (Giant) 
Mountains. This craft is carried on uninterrupted year-round. It is part of a centuries old 
tradition involving the production of glass bead Christmas ornaments in the Podkrkonosf 
area. 

3. Brief description of the Element:1 

During the 15th and 16th centuries, glassworks appeared in the Jizerske (Jizera) and 
Krkonose (Giant) Mountains. Because of the hilly terrain no coherent glass-making industry 
could exist. Most people worked at home with semi-finished products from glass 
workshops under a commission merchant system, creating glass products over a burner. 
One of the activities involved was the production of hollow glass beads. Blown glass beads 
were widely used: in the past, beads were primarily used for the production of costume 
jewellery. From the 19th century to the present, the beads are intended mainly for the 
production of Christmas ornaments, which is the subject of this nomination, but they can 
also be found as accessories on traditional folk costumes. 
Blown beads are lightweight, hollow, thin-walled glass beads of varying shapes, which are 
produced by blowing different coloured glass tubes over burners and lamps. The tube 
would be heated over a burner while air was blown through the mouth, creating a bead. A 
skilful bead maker (blower) could "hand" blow 200 to 300 dozen beads a day. 
Subsequently, wooden or metal moulds were used, into which the beads would be blown. 
When it became fashionable to decorate Christmas trees, a tradition which arrived in 
Bohemia from Germany, glassmakers invented a method of threading individual beads on 
wires and turning these into different shapes of decorations for the Christmas tree. The 
idea caught on very well and this resulted in the produc;tion of Christmas decorations from 
threaded glass beads. Because the work was done at home, each family made slightly 
different decorations. 
A hundred years later, the manufacturing process has remained essentially the same. Bulb 
blowers and moulds are still in use, (the Element holder owns thousands of moulds). 
However the burners no longer use kerosene or petrol, but gas, and blowers are used 
instead of bellows. But, as was previously the case, the blowing of beads is more 
dependent on the skills and experience of the blower than on sophisticated technology. 
Just as during the beginning of the last century, some activities are still carried out at home, 

1 The brief description of the Element contains the actual description of the element, the level of authenticity, 
a historical overview of the development of the Element, a description of its function, the materials and 
technologies used, etc. 



especially the blowing and cutting of beads, threading them on to wires and assembling 
wires into various forms of ornaments. To date, 20,000 Christmas ornament patterns have 
been preserved. The originality and uniqueness of the Christmas decorations made of 
threaded glass beads lies in their variability. Their actual form relies on the skill, experience 
and imagination of the threader (assembler). Because it is produced by hand, each 
ornament is unique and the manufacturer is de facto free in terms of the form of the 
ornament (instead of a classic Christmas star, they can assemble beads to make a pram, a 
scooter or other more modern motif) unless they are following a pattern. This is why they 
can reach out to a wider range of potential customers than glass ornaments produced in 
industrial series. 
There is currently only one workshop in the Czech Republic producing Christmas ornaments 
from threaded glass beads. The Rautis workshop in Ponikla, as one of the holders of the 
Element, understands that it is the world's last company to preserve the know-how of 
beaded Christmas decorations using the old techniques. In order to maintain this cultural 
tradition in their region, the owners of the workshop have decided to make their 
production facilities accessible to the public. 

4. Geographical Location of the Element2 

Production of handmade Christmas decorations from threaded glass beads is historically 
associated with the villages of Benecko, Ponikla and Vftkovice in the area of Podkrkonosf. 
The centre of production has been Ponikla where this craft is still practised today. Ponikla 
village is situated in the district of Semily in the Liberec Region. This type of production is 
traditional to the Krkonose region. 
In terms of a cultural and geographical comparison, we could designate the nominated 
Element as a unique phenomenon, because no comparable techniques for handmade 
production of traditional Christmas decorations exist anywhere else in the world. In an 
international context this Czech tradition is therefore totally exceptional. 

5. Identification of the Element Bearer: 
The bearers of the Element are the owners, employees and home-workers co-operating 
with a manufacturing company, Rautis, a.s. at Ponikla, which operates on the basis of a 
traditional commission merchant system. 

a) they are the following natural persons: 
Marek Kulhavy, 18.6.1978, Ponikla 13, 512 42 Ponikla, 736109917, blower, cutter, 
threader, marek@rautis.cz 
Ludmila Kohoutova, 13.5.1971, Zadnf Mostek 13,544 75 Zadnf Mostek, 773535085, blower, 
kohouti 13@seznam.cz 
Jaroslava Valaskova, 7.9.1961, Bftouchov 155, Semily 513 01, 732334386, blower. 
Jitka Janatova, 20.6.1065, Roprachtice 148, Semily 513 01, 736149508, blower. 

The Element Bearers' consent to the processing of personal or sensitive data on the 
element bearers:3 

2 Region (regions), district (districts), village (villages), part of the village. If the Element appears on the 
territory of more than one state, this should be stated. 
3 Pursuant to Act No. 101/2000 Coll., on personal data protection, personal data is deemed to be any 
information relating to an identified or identifiable data subject. Processing of personal data means any 
operation or set of operations which is systematically performed on personal data by the data controller or 
processor, whether or not by automated or other means. Processing of personal data means in particular the 
collection, recording on a data medium, disclosure, adaption or alteration, retrieval, use, transmission, 



Pursuant to Act No. 101/2000 Coll., on personal data protection, the Element Bearer 
a) gives his/her consent to the Ministry of Culture and the National Institute of Folk 

Culture, as data controller and data processor, to process personal or sensitive data 
for the needs of processing and assessing the nomination, or to keep data in the 
records of cultural elements inscribed on the List and to use these data for the 
documentation or re-documentation of the Element 

b) gives his/her consent to the Ministry of Culture and the National Institute of Folk 
Culture, as data controller and data processor, to publish his/her name and surname 
when presenting the Element in relation to the List. 

Date and signature: See Annex 3: TEXT DOCUMENTS/Identification of the element 
bearers 

b)they are the legal entity: 
Rautis, a.s. 
Ponikla 151 
512 42 Ponikla 
Tel: +420 483 300 036, 736 109 917 
Fax: +420 483 300 260 
Email: info@rautis.cz 
Website: www.rautis.cz, www.Qerlickoveozdob'.i.CZ 

6. Consent of the Element Bearer(s) to periodical re-documentation: 

The Element Bearer(s) consent to the periodical re-documentation of the Element by the 
National Institute of Folk Culture, generally once every seven years. By signing below, 
he/she/they confirm that, should any changes occur to the identification data set out in 
point 5 above, they will notify the Ministry of Culture of this without delay. 
Date and signature: See Annex 3: TEXT DOCUMENTS/Identification of the Element bearers 

7. Author of the Element, if known: 

The author of the Element is not known, this is a traditional folk craft. 

8. Consent of the Element author to the use of the Element for the purposes of 
maintaining the List and its publication: 

The author of the Element consents to the use of the Element for the purposes of 
maintaining the List and its publication. 
Date and signature: 

-
9. Time Period Associated with the Element 

Glassmaking is an ancient manufacturing sector, which was known as far back as medieval 
times. We can date the history of this industry to the medieval period in Bohemia. The 
development of glassmaking was associated with the colonisation of the border areas. 
Glass production in Krkonose can be dated back to the second half of the 14th century. 
However, the production of glass beads is somewhat younger. This art was brought to 
Bohemia by German glassmakers, who settled the Jizerske Mountains from the 15th century 

dissemination, publication, storage, exchange, sorting or combining, restriction or destruction of data. 
Sensitive data is personal data relating to the nationality, racial or ethnic origin, political beliefs, membership 
of unions, religious and philosophical beliefs, sentencing for a criminal act, state of health or sexuality of the 
data subject and genetic information on the data subject. 



during the colonisation, from where this production expanded into the Krkonose 
Mountains. 
Glass beads were originally blown for costume jewellery production and later, as 
decorating Christmas trees became more popular in the Czech lands two centuries ago, 
glassmakers began to thread beads onto wires during the second half of the 19th century 
and to use them to create miniature copies of the things they had around them. They 
produced bead baskets, fans, jugs, spiders and stars. 
The highest point in terms of sales occurred during the 1920s and 30s, when Christmas 
decorations were primarily produced for export abroad. Despite fashion and economic 
fluctuations, this production still continues to day. 

10. Taxonomy of the Element: 
Under the Methodical Guidelines for administration of the List of Intangible Elements of 
Traditional Folk Culture of the Czech Republic, the subject of the nomination falls under the 
fifth indent in the 2nd paragraph in Article 2. 
Under the Convention on Safeguarding of Intangible Cultural Heritage definition it falls 
under the category listed under letter (e), paragraph 2, Article 2. 
We classify the domestic production of Christmas decorations as traditional glassmaking 
craftsmanship. Its main material characteristic consists of the fact that each Christmas 
decoration is created from blown, hollow, glass beads (mainly silvered) threaded by hand 
on metal wires, which are again threaded (assembled) into the shape of the ornament. 
These are still produced through a method of manufacture that relies on a commission 
merchant system. From a historic and geographic perspective, this concerns the 
preservation of a folk tradition in the Krkonose region, because Ponikla is the only place in 
the Czech Republic where this traditional craft is preserved and practised. 

11. Objective factors threatening the Element, if these exist: 
The Element could be threatened by insufficient sales of Christmas ornaments. Although 
demand currently meets its existential needs, future years may bring economic uncertainty, 
as occurred, for example, in 2002 during the crisis on the American market. It is also 
important to note that people are losing respect for traditions and for craftsmanship. It is 
therefore crucial to popularise the Element in order to preserve it, to maintain and expand 
the circle of customers, thereby ensuring the continued sustainability of production. 

12. Safeguarding Measures to avoid risks of extinction of the element, if such risks 
exist: 

Measures to preserve the nominated Element should be implemented on at least two 
levels: 

I. At the level of professional institutions: this primarily concerns the National 
Institute for Folk Culture in Straznice and the Muzeum Ceskeho raje in Turnov. 

II. At the level of the Liberec Region and the Ministry of Culture ofthe Czech 
Republic. 

Ad 1.) Measures to preserve the nominated Element at the level of professional institutions: 
the National Institute for Folk Culture in Straznice. 

A. Activities of the National Institute for Folk Culture in Straznice 
• According to the Methodical Guidelines for administration of the List of Intangible 

Elements of Traditional Folk Culture of the Czech Republic, it is expected that, in 



accordance with Article 11 thereof, the National Institute for Folk Culture will carry 
out regular monitoring of the element, if it is inscribed in the List of Intangible 
Elements of Traditional Folk Culture of the 'Czech Republic. 

• Where the NIFC organises activities to raise awareness of a set of elements 
inscribed in the List of Intangible Elements of Traditional Folk Culture of the Czech 
Republic (e.g. when publishing group representational materials) awareness will 
also be raised of the nominated element. 

B. Specialised programmes (under the auspices of the Muzeum Ceskeho raje in Turnov 
• The Muzeum Ceskeho raje in Turnov, in collaboration with the Element Bearer, will 

establish contacts with professional institutions (primarily the NIFC, other 
professional regional centres involved in traditional folk culture established by the 
Region on the basis of the Strategy for improved care for traditional folk culture, 
approved by Government Resolution No. 571/2003 and ethnographic and technical 
museums established at national level) and will cooperate on programmes teaching 
children and young people in particular techniques for the production of traditional 
Christmas decorations from Krkonose, including allowing them to produce 
ornaments themselves. This is already possible in the Rautis a.s. workshop premises 
- one of the Element bearers. During the excursion, visitors can see each step of the 
production of ornaments. Afterwards, they can make their own ornament in the 
"creative workshop". One of the elements of this programme should also be a 
travelling exhibition. 

Date: 2016-2017 

• To prepare the nomination of one of the Element Bearers for the award of the 
national title "Bearer of the Traditional Craft" and, in the event the award is 
granted, consistently to use the trademark administered by the NIFC for those 
awarded this title. 

Date: Spring 2016 

Ad 11.) Measures to preserve the nominated Element at the level of the Regional Authority 
for the Liberec Region and the Ministry of Culture of the Czech Republic. 

• The Liberec Region will use the nominated Element to promote the region's folk 
culture. The traditional production of Christmas decorations from glass beads will 
be included as an important element of traditional folk culture in promotional 
materials, including publications for tourism . 

Date: ongoing 

• The Muzeum Ceskeho raje in Turnov will apply to the Liberec Region and the 
Ministry of Culture of the CR for financial support to develop ~n expert study 
focusing on the history and development of traditional Christmas decorations from 
threaded glass beads, or obtain financing for a publication that would explain this 
phenomenon to the professional and general public both at home and abroad, 
where this could also be used for a possible publication listed under the second 
indent of the NIFC. 

Date: February 2016 



13. Sources, literature and references to documentary material that is not attached to 
this sheet: 

Sources: 
Part of the collection of the Municipal Museum in Zelezny Brod 

Part of the collection of the Museum and Pojizerske galerie in Semily 

Part of the collection of the Muzeum Ceskeho raje in Turnov 
Part of the collection of the Museum of Glass and Jewellery in Jablonec nad Nisou 

Archives of the company Rautis, a.s. 

Chronicle of the village of Ponikla 1918-1944 
Territorial State Archives in Litomerice 

District State Archives in Semily 

Literature: 
BACHMAN NOVA, Jarmila: Co my toho proiili- Vypravenky z Podkrkonosf I., Liberec 2012. 
ISBN 978-80-87607-07-7. 
BACHMAN NOVA, Jarmila: Jak to bylo dffv- Vyprcivenky z Podkrkonosf II., Liberec 2013. ISBN 

978-80-87607-18-3. 
BASTA, Jirf: Kfehke vanocnf femeslo -Sklenene Vcinoce z Ponikle, in: Krkonose -Jizerske 

hory, ISSN 1214-9381, 2010, almanac 43, no. 12 pages 4-9. 
DRAHOTOVA, Olga: Historie sklcifske vyroby v ceskych zemfch - Od pocatku do konce 19. 
stoletf, Vol. I, Prague 2005. ISBN 80-200-187-7. 
HOLUBEC, Jindrich: Vdecne vzpomfnky- z pametf a tvorby ponikelskeho rodcika, Liberec 

2004. ISBN 80-86807-05-3. 
KIRSCH, Roland: Historie sklcifske vyroby v ceskych zemfch- Od konce 19. stoletf do 
devadesatych Jet 20. stoleti, Volume II, part 1, Prague 2003. ISBN 80-200-1069-6. 
KIRSCH, Roland: Historie sklcifske vyroby v ceskych zemfch - Od konce 19. Stoletf do 
devadesatych Jet 20. stoletf, Volume II, part 2, Prague 2003. ISBN 80-200-1104-8. 
Krkonose- pfiroda, historie, ifvot, Prague 2007. ISBN 978-80-7340-104-7. 
NEUWIRTH, Waltraud: Gablonzer Glasperlen-Christbaumschmuch -Sterne, Vienna 2009. 
ISBN 978-3-900282-62-2. 
NEUWIRTH, Waltraud: Glasperlen-Christbaumschmuch, Vienna 1995. ISBN 3-900282-45-5. 
NEUWIRTH, Waltraud: Per/en aus Gablonz, Vienna 1994. ISBN 3-900282-44-7. 
NOVY, Petr: Soumrak perlickoveho kraje - vypravenf o sklenene biiuterii, osudech sk/cifu, 
sekacfch strojich a Lucanske Pozdviice z 29. Ledna 1890, Liberec - Jablonec nad Nisou 2011. 
ISBN 978-80-87100-14-1. 
PATKOVA, Jana: Perly v kaide chalupe, in: V, ISSN 1213-7375, 207 almanac IV, no. 4, pages 

68-73. 
PETERKA, Oldrich: Pametnf listy obce Ponik/61354-2004, Ponikla 2004. 
SCHEYBALOVA, Jana: Krajem skla a biiuterie, Zelezny Brod 1998. ISBN 80-901972-5-6. 
Sopros de Nadal -Adornos atresanais de vidro, Pontevedra 2013. ISBN 978-84-95632-59-3. 

Internet links: 
www.perlickoveozdoby.cz 
www.ponikla.cz 
www.rautis.cz 
www.viafabrilis.eu 



Film material: 

Folklorika - Per/icky z Ponikle, Czech Television, Czech Republic 2014, directed by Renata 
Sachova, premiere 17.1.2015, 
Available at: http://www.ceskatelevize.cz/porady/1102732990-folklorika/ . 

Nas venkov-Jestfabska zastaveni, Czech Television, Czech Republic 2012, directed by 
Zdenek Pojman, premiere 22.12.2012, 
Available at: http://www.ceskatelevize.cz/ ivysilani / 1097944695-nas­
venkov/ 212562243400011- jestrabska-zastaveni/ . 

Reportefi CT - "Kerkonosske perle" vanocnf ceska tradice, Czech Television, Czech Republic 
2008, directed by David Vondracek, premiere 22.12.2008. 
Available at: http://www.ceskatelevize.cz/ ivysilani / 1142743803-reporteri­
ct/ 20452801240048/ . 

Toulava kamera- Perlafi z Ponikle, Czech Television, Czech Republic 2013, premiere 
3.3.2013, 
Available at: http://www.ceskatelevize.cz/ ivysilani / 1126666764-toulava­
kamea/213411000320303/obsah/ 246920-perlari-z-ponikle/ . 

The main requirements for the inscription of the Element on the List, where the 
justification must be described separately for each of these requirements, are as follows: 
The Element is: 

a) still living and still has its social and cultural function and 
b) it is part of the intangible cultural heritage as defined in point 2 of the Methodical 

Guidelines and 
c) it is highly authentic and 
d) it is handed down from generation to generation 
e) it is unique in terms of the rareness of the evidence of this element, particularly from 

a historic, ethnological, cultural and anthropological perspective, as well as related 
social sciences, within the context of the set of phenomena relating to it (see the 
taxonomy of the element in section A of this document), 

f) it is highly representative of the set of phenomena relating to it (see the taxonomy 
of the element in section A of this document), within the region or within the state 
as a whole if this set of phenomena extends over its entire territory. 

The Element is also: 
g) highly representative in relationship to the society of other bearers of the element, in 

particular in terms of their historic, social and cultural identity, and 
h) it has been nominated for inscription on the List on the basis of participation by 

society or other groups, or persons affected or other bearers of the element in 
question and with their free, ongoing and informed consent, which must be 
evidenced. 

Ad a): 
The Element is still living, because the Element bearers have been making Christmas 



decorations from glass beads using traditional methods since the 19th century. This 
traditional method of production is therefore over a hundred years old and still maintains 
its cultural and social function in the region. For the Element bearers (and those working in 
the workshop) the production of Christmas decorations is a source of income, while contact 
with the production of glass beads and beaded Christmas decorations forms part of their 
everyday lives. However they are also aware of the distinctive nature of the bead craft and 
the historic tradition associated with their region. They see it as the folk heritage of the 
Krkonose region. 

Ad b): 
We have included the method of handmade production in our intangible cultural heritage, 
because it meets the definition of this heritage, as defined in Article 2 (a), given that it 
concerns skills as well as materials and the finished artefacts, i.e. Christmas decorations 
from threaded glass beads, which the bearers, i.e. blowers, threaders, etc., regard to be 
part of their intangible cultural heritage, as well as the source of their income. This 
intangible cultural heritage, or its resulting artefacts, handed down from generation to 
generation, is constantly evolving to reflect their history, it is a sign of their identity, 
because it is also the result of their individual skills (dexterity, prowess) and individual 
creativity as regards the final form of the product, while the application of tried and tested 
methods is a sign of the continuity of this heritage. In itself, the fact that this nominated 
Element only exists in this part of the world is evidence of its contribution to cultural 
diversity; as do the skill and creative imagination needed to produce these decorations. 

Ad c): 
The Element is highly authentic: 

• from a geographical perspective (it continues to be produced in the area it 
originated and nowhere else in the world), 

• in terms of the method of production (handmade production using cottage industry 
and commission merchant methods), 

• in terms of the traditional processes followed, with a high proportion of handwork 
and individual creative input (glass Christmas decorations are produced by 
traditional methods, which also rely on high-quality manual work and the 
application of the craftsman's own inventions where the final form of the product is 
concerned). 

Add): 
The production process has been handed down from generation to generation of local 
families from the 19th century, which is why the folk tradition of this production of 
Christmas decorations is still preserved in the Krkonose region, where the basic principle of 
this production, as described in point 3 and in Annex 1 - historical treatise, has remained 
fundamentally unchanged. 

Ade): 
Glass Christmas ornaments from Ponikla provide unique evidence of historic tradition and 
contemporary craftsmanship. The Element incorporates within itself the historic tradition 
of this area and, in particular, the craft of the Krkonose beaders. Within the Czech Republic, 
this Element is a unique example of cottage industry using the commission merchant 



principle for hand processing of glass by home-workers - in this sense this Element is 
unique in terms of history and also within the context of glassmaking as a whole, both in 
terms of the product (Christmas decorations made from glass beads) and in terms of the 
production process (the manual threading of glass beads on wires and their manual 
assembly into three-dimensional shapes with a high proportion of creativity by the 
craftsman) which has continued over the course of over two centuries. In an international 
context, it is therefore an exceptional Czech tradition. 

Ad f): 
The fact that bead making is perceived as a folk craft is also confirmed by the texts of local 
folksongs - see Annex 1- historical treatise. From a taxonomical perspective it is traditional 
glassmaking craftsmanship, which we can designate a unique phenomenon, because there 
is no similar process for the production of traditional Christmas decorations from glass to 
be found anywhere else in the world. This Element perfectly represents traditional 
glassmaking craftsmanship, respectively a set of all these folk crafts which now use material 
produced on an industrial scale (in this given example glass, in other cases textile fibres, 
woven fabrics or metal, etc.) in a process where the manual transformation of the material 
emerging in the final product is highly individualised, with a high level of input from the 
creative abilities and skills of the craftsman. 

Ad g): 
The product represents the activities of the Element bearers, because it acts as a means of 
livelihood for workers and co-workers, contact with the production of Christmas 
decorations forms part of their lives. It represents their individual appropriation and 
assumption of traditional production methods and their own creativity when assembling 
the final forms of the product - Christmas decorations from glass beads. From this 
perspective it represents their social (professional) and cultural identity. At the same time 
however, they are aware of the distinctive nature of the bead craft and also the folk 
tradition which has been historically associated with their region. 

Ad h): 
The proposal to inscribe the product in the List of Intangible Elements of Traditional Folk 
Culture of the Czech Republic was discussed with the Element bearers. They provided much 
of the information and consultation used during the preparation of this nomination. The 
proposal was prepared by the Muzeum Ceskeho raje in Turnov with the support and active 
cooperation of the Kulhavy family (owners of the workshop). This nomination has been 
submitted with their free and informed consent, as well as the consent of the other 
Element bearers (see point 5), as confirmed by their signatures attached in Annex 3 -
Identification of the Element bearers. 

Affidavit by the Nominator: 
I declare that all the information I have set out above is true and complete and I 
understand that the inclusion of any untrue or incomplete information is grounds for 
removing the Element from the List. I understand that if the Element is inscribed in the List 
I am required to provide the National Institute for Folk Culture with all essential data and 
cooperation for the re-documentation of the Element pursuant to Article 5 and that any 
failure to provide this may be grounds for designating the Element as at risk, pursuant to 



Article 12, or as extinct pursuant to Article 13. 

Date: 16.2.2015 

Name and surname of the statutory body of the nominator: Muzeum Ceskeho raje in 
Turnov. 

Signature: (handwritten signature) Skalova 71, 511 01 TURNOV, represented by PhDr. 
Vladimira Jakoubeova 
Stamp: MUZEUM CESKEHO RAJE 
Skalova 71 
511 01 TURNOV 

Consent to the publication of data 
The nominator consents to the publication of the nomination documentation 

Including personal data - with the exception of personal data 
(please cross out as appropriate) 

Date: 16.2.2015 
Signature: (signature) 
Stamp: MUZEUM CESKEHO RAJE 
Skalova 71 
511 01 TURNOV 

The Element for inscription in the list was nominated by: 
Name or title name of the applicant and the submission date: 
Muzeum Ceskeho raje in Turnov, organisation funded by contributions made by the liberec 
Region, Skalova 71, Turnov 511 01, represented by PhDr. Vladimira Jakoubeova, 
nomination written by Mgr. Jaroslav Kriz 
Signature: (handwritten signature) 
Date of receipt of the proposal by the Ministry of Culture: 14.5.2015 

Reference no.: MK 30967/2015 ORNK (handwritten) 

Sequence number of the proposal: 14/2015 (handwritten) 
The expert review ofthe nomination: 
Name or title of the reviewer, text and date of the expert opinion: 
PhDr. Petr Novy, 11.2.2015 
Recommendation of the reviewer: See the Attachments 

Signature: See the Attachments 

Name or title of the reviewer, text and date of the expert opinion: 

Recommendation of the reviewer: See Expert Opinion in the Attachment 

Signature: 

Name or title of the reviewer, text and date of the expert opinion: 



Recommendation of the reviewer: See the Expert Opinion in the Attachment 
Signature: 

Recommendation by the National Council for Traditional Folk Culture for inscription of 
the asset in the List: 

Recommendation by the National Council: recommends to the Ministry of Culture for 
inscription 

Date and Chairperson's signature: 27.11.2015 (handwritten signature) 
Endorsement of inscription by the Minister of Culture: 

Date of the Ministerial Endorsement of inscription in the List: 28.12.2015 (handwritten) 

Reference no.: MK-S 16821/2015 

Signature of the Minister of Culture: (handwritten signature) 

After endorsement by the Minister of Culture, the Nomination Proposal Sheet is 
considered to be the Registration Sheet 

Date of inscription of the asset in the List: 

The sequence number of the asset in the List: 

Information concerning the re-documentation of the asset: 

Date: 
Findings: 
Proposed remedial measures: 

Date: 
Findings: 
Proposed remedial measures: 

Date: 
Findings: 
Proposed remedial measures: 

Recommendation by the National Council for Traditional Folk Culture to designate the 
asset as at risk: 

Date of the last investigation (re-documentation) of the asset: 
Findings: 

Proposed remedial measures and date of the next investigation of the asset: 

Opinion of the National Council concerning the designation of the asset as at risk: 
Date and signature of the Chairman: 



Approval by the Minister of the designation of the asset as at risk: 
Reference no.: 
Date and signature of the Minister 

Date the asset is designated in the List as at risk: 
Recommendation by the National Council for Traditional Folk Culture to delete the 
designation of the asset as at risk: 

Date of the last investigation (re-documentation) of the asset: 

Findings: 

Opinion of the National Council concerning the deletion of the designation of the asset as at 
risk: 

Proposed additional remedial measures if necessary: 
Date and signature of the Chairman: 

Approval by the Minister of the deletion of the designation of the asset as at risk: 
Reference no.: 
Date and signature of the Minister 

Date the designation of the asset in the List as at risk is deleted: 
Recommendation by the National Council for Traditional Folk Culture to designate the 
asset as extinct: 

Date of the last investigation: 
Findings: 
Recommendation of the National Council: 
Date and signature of the Chairman: 
Approval by the Minister of Culture with the designation of the asset as extinct: 

Reference no.: 
Date: 
Signature of the Minister of Culture: 
Date the asset is designated as extinct in the List: 

Change in the Element bearer: 
a) If a natural person: 

Name and surname: 
Date of birth: 
Permanent address: 
Correspondence address: 
Telephone: 
Email: 
Consent by the new Element bearer(s) to the processing of person or sensitive information 
on the Element bearers:4 

Pursuant to Act No. 101/2000 Coll., on personal data protection, the Element Bearer 

4 See note no. 12 



a) gives his/her consent to the Ministry of Culture and the National Institute of Folk 
Culture, as data controller and data processor, to process personal or sensitive data 
for the needs of processing and assessing the nomination, or to keep data in the 
records of cultural elements inscribed on the List and to use these data for the 
documentation or re-documentation of the Element 

b) gives his/her consent to the Ministry of Culture and the National Institute of Folk 
Culture, as data controller and data processor, to publish his/her name and surname 
when presenting the Element in relation to the List. 

Date and signature: 
b)if a legal entity: 

Name/title: 
Registered office (address): 
Identification number: 
Statutory body: 
Contact telephone: 
Contact email: 
Consent by the new Element bearer(s) to periodical re-documentation: 
The Element Bearer(s) conserlt to the periodical re-documentation of the Element by the 
National Institute of Folk Culture, generally once every seven years. By signing below, 
he/she/they confirm that, should any changes occur to the identification data set out in 
point 5 above, they will notify the Ministry of Culture of this without delay. 
Date and signature: 
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