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1. Nézev statku navrhovaného k zépisu do Seznamu:

Lidové tradice vyroby véinotnich ozdob ze sklendnych perlifek

2. Periodicita projevu statiu:

RukodéIna vyroba vanotnich ozdob ze sklen&nych perlitek (dile jen ,,vanodni ozdoby*)
se viZe k obci Poniklé v Krkonosich. Toto femeslo je provozovéno nepletrZitd po cely
rok. Navazuje na stoletou tradici vyroby vémolnich ozdob ze skien&nych perel
v Podkrkono§i.

3. Strutny popis staticu:'

Béhem 15. a 16. stolet! vznikaly v Jizerskych horich a KrkonoSich sklarny. Vzhledem
| k borskému terénu neexistoval souvisly skléfsky primysl. Pracovalo se nejvice
s polotovary ze skldfskych huti na bézi faktorského systému podomécku, formovinim
vyrobkl ze skla nad kahanem. Jednou z t&chto &innosti byla vyroba dutych sklen&nych
perlitek. Foukané sklen&né perle mély Siroké uplatn&ni: jiZ v minulosti se vyuZivaly perle
pfedeviim pro vyrobu biZuterie. Od 19. stoletl do soufasnosti jsou perlitky urdeny
zejména na vyrobu vénotnich ozdob, které je pfedmétem této mominace, nalezneme je
viak i jako dopliiky na tradiénich lidovych krojich.

Foukané perle jsou lehké, duté, tenkosténné sklenéné perle riznych tvard, které jsou
vyrdb&ny foukénim nad kahany a lampami, z rlznobarevnych sklendnych trubidek.
Trubitka se nahidla nad kahanem, Gsty se do nf fouknul vzduch a tim vznikla perlitka.
Zrutny perlaf (tzv. fouka&) tak mohl ,z ruky* nafoukat 200 aZ 300 tuctdi perel za den.
Pozd&ji se zatalo uZivat foukdni perel do dfevénych nebo kovovych formicek.
V souvislosti s médou zdobeni vénoéntho strometku, jex do Cech tou dobou pfisla

! Struény popis statku obsahuje viastnf popis statku, stupefi autenticity, historicky piehled v§voje statku, popis
Jjeho funkci, ufité materidly a technologie apod.
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z N&€mecka, vymysleli sklati navlékani jednotlivych perli¢ek na dritky a formovat z nich
rizné tvary ozdob na vénoéni strom. Nédpad se velmi dobfe uchytil. Vznikla tak vyroba
vano¢nich ozdob znavlékanych sklenénych perel. Pon¢évadZ price probihala po
domacnostech, méla kazda rodina lehce odli$né ozdoby.

Vyrobni postupy zlistavaji i po sto letech v podstat& totoZné. Stale se vyuzivaji foukaci
strojky a formy (nositel statku vlastni tisic forem). Hofdky sice jiZ nejsou na petrolej ¢&i
benzin, ale na plyn. A misto m&chu se pouZivaji dmychadla, foukani perlitek je viak
stejné jako v minulosti zavislé spife na zruénosti a zkusenostech foukade, neZ na dokonalé
technologii. Stejn€ jako na potatku minulého stoleti jsou i dnes n&které ¢innosti d&lény
jako domaéci préce, pfedev8im foukani a fezani perli a jejich navlékani na dratky a montdZ
dratkd do ozdob rliznych forem. Dodnes se zachovalo na 20 tisic vzori vano¢nich ozdob.
Originalita a ojedinélost vano¢nich ozdob z navlékanych sklen&nych perel spodiva v jejich
variabilité. Jejich konkrétni forma je totiz zdvisld na Sikovnosti, zkusenostech a na
fantazii navlékace (montdZnika). Diky tomu, Ze se jednd o rukodélnou vyrobu, je kazd4
ozdoba unikatni a vyrobce je de facto svobodny, pokud jde o formu ozdoby (misto
klasické vanodni hvézditky milize sestavit z perel napf. koddrek, kolob&Zku &i jiny
moderné&j$i motiv), nepracuje-li podle vzoru. Proto také dokdZe oslovit $ir$i okruh
zéjemci, neZ sklenéné ozdoby vyrabéné v priimyslovych sériich.

V soudasnosti existuje v Ceské republice jiZ jenom jeding faktorie, jeZ vyrdbi vanodni
ozdoby z navlékanych sklenénych perli¢ek. Manufaktura Rautis v Poniklé, jako jeden
z nositelll statku, si uvédomuje, Ze je poslednim podnikem na sv&té, ktery uchovava
know-how perli¢kovych vanoénich ozdob podle starych technologii. Aby udrZeli tuto
kulturni tradici ve svém regionu, rozhodli se majitelé manufaktury zpFistupnit své vyrobni

prostory vefejnosti.

4. Zemépisna lokalizace vyskytu statku:”

Rukodélna vyroba védno&nich ozdob z naviékanych sklendnych perli¢ek se historicky véaze
zejména k obcim Benecko, Ponikld a Vitkovice v Podkrkono$i. Centrem vyroby se stala
obec Ponikld, kde se toto femeslo provozuje dosud. Obec Ponikld se nachdzi v okrese
Semily na uzem{ Libereckého kraje. Pro region Krkono3e se jedna o velice tradi¢ni

vyrobu.
Nominovany statek miiZeme z hlediska kulturng-geografické komparace .oznalit jako

? Kraj (kraje), okres (okresy), obec (obce), &4st obce. Pokud se statek vyskytuje na izemi vice stétd, je tieba je
vyslovng uvést.



ojedinély fenomén, nebot’ se nikde jinde na svété nevyskytuje podobné technologie
rukodélné vyroby tradi¢nich vdnodnich ozdob. Z mezinirodntho hlediska je tedy tato
¢eskd tradice zcela vyjime&na.

5. Identifikace nositele statku:

Nositeli statku jsou vlastnici, zaméstnanci a domdacti vyrobci .spolupracujici
s manufakturni firmou fungujici na tradi¢nim faktorském systému Rautis, a. s. Ponikl4.

a) je-lijim fyzick4 osoba:

Marek Kulhavy, 18. 6. 1978, Ponikla 153, 512 42 Poniklé, 736109917, foukad, Fezad,
navlékaé, marek@rautis.cz.

Ludmila Kohoutova, 13. 5. 1971, Zadni Mostek 13, 544 75 Zadni Mostek, 773535085,
Joukacka, kohoutil3@seznam.cz.

Jaroslava ValaSkovd, 7. 9. 1961, Bitouchov 155, Semily 513 01, 732334386, foukacka.
Jitka Janatovi, 20. 6. 1965, Roprachtice 148, Semily 513 01, 736149508, foukacka.

Souhlas nositele statku se zpracovanim osobnich, ptip. citlivych idaji o nositeli statku:?
Nositel statku ve smyslu zdkona ¢. 101/2000 Sb., o ochrané osobnich udaji

a) dava souhlas Ministerstvu kultury a Ndrodnimu ustavu lidové kultury jako spréveiim a
zpracovatelim dat se zpracovanim osobnich idaji, p¥ip. citlivych udaji, pro potreby
zpracovdni a posouzeni nominace, pripadné vedeni udajii v evidenci kulturnich statki
zafazenych do Seznamu a s vyuZitim téchto dat pro potieby dokumentace a
redokumentace statku,

b) ddvad souhlas Ministerstvu kultury a Ndrodnimu ustavu lidové kultury jako sprdavcim a
zpracovatelim dat se zveFejnénim jména a pFijmeni pFi prezentaci tohoto statku

v souvislosti se Seznamem.

Datum a podpis: Viz. Pifloha 3: TEXTOVE DOKUMENTY/Identifikace nositele
statku.

b) je-li jim pravnické osoba:

Rautis, a. s.

Ponikla 151

512 42 Ponikl4

Tel.: +420 483 300 036, 736 109 917

Fax: +420 483 300 260 ;

3 Osobnim tidajem je ve smyslu zikona & 101/2000 Sb., o ochrané osobnich tidaji my3lena jakékoliv informace
tykajici se urSeného nebo urditého subjektu Gdajl. Zpracovanim osobnich Gdaji pak jakdkoliv operace nebo
soustava operaci, které sprivce nebo zpracovatel udajii systematicky provad&ji s osobnimi udaji, a to
automatizované nebo jinymi prostfedky. Zpracovinim osobnich udaji se rozumi zejména shromaXd’ovéni,
uklddéni na nosi¢e informaci, zpfistupiiovéni, Giprava nebo pozméiiovini, vyhledavani, pouzivani, pfedivani,
Sifeni, zvefejliovani, uchovavini, vyména, tfid&ni nebo kombinovéni, blokovéni a likvidace. Citlivym tdajem je
pak takovy osobni tidaj vypovidajici o narodnostnim, rasovém nebo etnickém plivodu, politickych postojich,
Slenstvi vodborovych organizacich, niboZenstvi a filozofickém presvédeni, odsouzeni za trestny &in,

zdravotnim stavu a sexudlnim Zivoté subjektu tdajii a geneticky udaj subjektu Gdajil.



E-mail: info@rautis.cz
Web: www.rautis.cz, www.perlickoveozdoby.cz

6. Souhlas nositele/nositelli statku s periodickou redokumentaci:

Nositel/nositelé statku souhlasi s periodickou redokumentaci statku provddénou Ndrodnim
ustavem lidové kultury zpravidla jednou za sedm let. Svym podpisem se zavazuje/zavazuji,
Ze pokud dojde k jakymkoliv zméndm v identifikacnich tudajich uvedenych v bodé 5,
neprodlené tuto skutecnost ohldsi Ministerstvu kultury.

Datum a podpis: Viz. P¥iloha & 3: TEXTOVE DOKUMENTY/Identifikace nositele
statku.

7. Autor statku, je-li zndm:

Autor statku neni zndm, jde o tradiéni lidové Femeslo. .

8. Souhlas autora statku s uZitim statku pro ucely vedeni Seznamu a jeho zvefejnéni:

Autor statku souhlasi s uZitim statku pro ucely vedeni Seznamu a jeho zverejnéni.
Datum a podpis:

9. Casové zatazeni statku:

Skléafstvi je staré vyrobni odvétvi zndmé jiZz ve starovékém obdobi. Historii tohoto oboru
miZeme v Cechich zafadit do stfedov&ku. Rozvoj sklafstvi byl spojen skolonizaci
pohrani¢nich oblasti. Sklafskou vyrobu v Krkonodich mlZeme datovat jiz od druhé
poloviny 14. stoleti. Znalost vyroby sklenénych perliek je vSak o né&co mlad§i. Toto
uméni pfinesli do Cech némeéti skiardti emesinici, ktefi se od 15. stoleti usazovali
v ramci kolonizace v Jizerskych hordch, odkud se vyroba rozsifila do Krkono§.

Sklen&né perlitky se ptivodn& foukaly pro vyrobu bizuterie, kdyZ se viak v Seskych
zemich v pfedminulém stoleti rozsifil zvyk zdobeni vano¢niho strometku, zadali sklifi ve
druhé poloving 19. stoleti navlékat perlicky na dratky a tvofit znich miniaturni
napodobeniny vé&ci, které méli kolem sebe. Vznikaly perlickové koSitky, vgjifky,
konvi¢ky, pavoudci &i hvézdicky.

Vrchol odbytu spad4d do obdobi 20. — 30. let minulého stoleti, kdy vanoéni ozdoby
sméfovaly pfedev§im do zahraniéi. Vyroba pfes médnf a hospodéfské vykyvy pokracuje
dodnes.

10. Taxonomické zafazeni statku:

Podle Metodického pokynu pro vedeni Seznamu nemateridlnich statk®i tradi¢ni lidové
kultury Ceské republiky p¥edmé&t nominace spadd pod patou odrazku ve 2. odstavci




vCL 2.
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Podle Umluvy o zachovéni nemateridlniho kulturniho dédictvi statek naleZi do kategorie

uvedené pod pismenem ¢), odst. 2. CL. 2.

Podomaéackou vyrobu vanoénich ozdob fadime ke sklafskému zlidovéléimu femestu. Hlavni
materidlovd charakteristika spodivd vtom, Ze kaZdd véno¢ni ozdoba je vytvofena
z foukanych dutych sklen&nych perel (zejména postfibfenych) navleSenych ruén& na
kovové drétky, které jsou opé&t ruéné vzdjemné navazoviny (montovéiny) do zamygleného
tvaru ozdoby. Ty se stdle vyrdbi manufakturnim principem s vyuZitim faktorského
systému. Z historicko-geografického hlediska se jednd o ‘udrZovani lidové tradice
v regionu Krkonoge, nebot’ Ponikl4 je jedinym mistem v Ceské republice, kde je toto
tradi¢ni Femeslo uchovéno a praktikovéno.

11. Objektivni faktory ohroZujici statek, pokud existuji:

Statek miZe byt ohroZen kvilli nedostatetnému odbytu védno&nich ozdob. Ac&koliv je
v soucasné dob& poptivka odpovidajici existen¢nimu zabezpedeni, budouci roky mohou
plinést ekonomickou nejistotu, jako se to stalo napf. roku 2002 pfi krizi na americkém
trhu. Déle je také dileZité upozornit, ¢ mezi lidmi upadd tcta k tradicim a k Femesiné
praci. Pro zachovani statku je tedy kli€ovou potfebou popularizace statku, udrZzovéni a
roz§ifovani okruhu zdkazniki, a tim zaji§fovani trvalé udrzitelnosti vyroby.

12. Zéchrann4 opatfeni na eliminaci rizik zdniku statku, existujf-li tato rizika:

Opatfeni kzachovani nominovaného statku by se méla odehrdvat minimalné

ve dvou rovinach:

I. Na trovni odbornych instituci: tyké se pfedeviim Nérodniho tistavu lidové kultury
ve StraZnici a Muzea Ceského raje v Turnové.

II. Na drovni Libereckého kraje a Ministerstva kultury Ceské republiky.

ad I.) Opatfeni k zachovan{ nominovaného statku na tirovni odbornych instituci: Narodni
tistav lidové kultury ve StréZnici.




A. Aktivity Narodniho tstavu lidové kultury ve StraZnici

e Dle Metodického pokynu pro vedeni Seznamu nemateridlnich statk tradi¢ni
lidové kultury Ceské republiky se odekdva, Ze podle jeho &l. 11 bude Narodni
Gstav lidové kultury provadét pravidelny monitoring statku, bude-'li zapsan do
Seznamu nemateridlnich statkd tradiéni lidové kultury Ceské republiky. ‘

e V pfipadé popularizagnich aktivit NULK zamé&fenych na soubor statkdi zapsanych
na Seznam nirodnich nemateridlnich statki tradi®ni lidové kultury Ceské
republiky (napf. pfi vydani souborné reprezentaéni publikace) bude popularizovan

i nominovany statek.

B. Specializované programy (pod zastitou Muzea Ceského réje v Turnové)

e Muzeum Ceského raje v Turnové ve spoluprici s nositelem st.atku navéZe kontakt
s odbornymi institucemi (ptedevdim NULK, dalsi regionalni odbornd pracovists
pro pééi o tradi¢ni lidovou kulturu zfizend Kraji na zdklad® Koncepce t&inngjsi
péte o tradiéni lidovou kulturu schvalené Usnesenim vlady & 571/2003 a
etnografickd a technickd muzea zfizend na narodni Grovni) a bude spolupracovat
na programech seznamujicich zejména déti a mlddeZ s technikou vyroby tradi¢ni
vyroby véanotnich ozdob z Krkono§ véetn€ moZnosti si tuto vyrobu vyzkouset.
Toto je jiz v soudasnosti moZné pfimo v prostorach manufaktury Rautis, a. s. —
jednoho z nositeld statku. Néavstévnici si pfi exkurzi prohlédnou vyrobu ozdob
krok za krokem. Poté si v tzv. ,kreativni diln&* mohou sami vyrobit viastni
ozdobu. Jednou z &asti tohoto programu by mohla byt i putovni vystava.

Termin: 20162017

e Zpracovat nominaci nékterého z nositeld statku na udéleni nérodniho titulu Nositel
tradic lidového femesla a v piipad® jeho udéleni disledn& uZivat ochrannou
znémku, kterou pro laureaty titulu administruje NULK.

Termin: Jaro 2016

ad IL.) Opatfeni k zachovéni nominovaného statku na urovni Krajského ufadu Libereckého




kraje a Ministerstva kultury Ceské republiky.

» Liberecky kraj bude vyuZivat nominovany statek k propagaci lidové kultury kraje.
Tradici vyroby véno¢nich ozdob ze sklen&nych perlitek zafadi jako vyznamny
prvek lidové tradiCni kultury v propaga¢nich materidlech véetn& publikaci

souvisejicich s cestovnim ruchem.

Termin: PriibéZné

» Muzeum Ceského raje v Turnové poz4dé Liberecky kraj a Ministerstvo kultury CR
o finanénf podporu na zpracovini odborné studie zaméfenou na d&jiny a vyvoj
tradi¢nich vanoénich ozdob navlékanych ze sklen€nych perel, respektive ziskat
finance na publikaci, jez by pfibliZila tento fenomén odborné i laické vetejnosti u
nés i v zahranic¢i, s tim, Ze by byla vyuZitelné i pro pfipadnou publikaci uvedenou
pod druhou odrézkou NULK.

Termin: Unor 2016

13. Prameny, literatura a odkazy na dokumenta&ni materidl, ktery neni pfimou p¥ilohou
tohoto listu:

Prameny:

Adekvétni st sbirkového fondu M&stského muzea v Zelezném Brodg.
Adekvétni &4st sbirkového fondu Muzea a Pojizerské galerie Semily.
Adekviatni &st sbirkového fondu Muzea Ceského réje v Turnové.

Adekviétni &st sbirkového fondu Muzea skla a bizuterie v Jablonci nad Nisou.
Archiv firmy Rautis, a. s.

Kronika obce Ponikld 1918-1944.

Kronika obce Ponikla 1945-1964.

Oblastni stétni archiv LitoméFice.

Okresni statni archiv Semily.

Literatura:
BACHMANNOVA, Jarmila: Co my toho prozili — Vyprdvénky z Podkrkonosi 1., Liberec
2012. ISBN 978-80-87607-07-7.




BACHMANNOVA, Jarmila: Jak to bylo dfiv — Vyprdvénky z Podkrkono$i I, Liberec
2013, ISBN 978-80-87607-18-3.

BASTA, Jiii: Krehké vanoéni Femeslo — Sklenéné Vinoce z Poniklé, in: Krkonoge —
Jizerské hory, ISSN 1214-9381, 2010, ro¢. 43, &. 12, 5. 4-9.

DRAHOTOVA, Olga: Historie skidfské vyroby v éeskych zemich — Od poédtkii do konce
19. stoleti, 1. dil, Praha 2005. ISBN 80-200-1287-7.

HOLUBEC, lJindtich: Vdééné vzpominky — z paméti a tvorby ponikelského roddka,
Liberec 2004. ISBN 80-86807-05-3.

KIRSCH, Roland: Historie sklafské vyroby v ceskych zemich — Od konce 19. stoleti do
devadesdtych let 20. stoleti, 11. dil, &ast 1, Praha 2003. ISBN 80-200-1069-6.

KIRSCH, Roland: Historie skidrské vyroby v éeskych zemich — Od konce 19. stoleti do
devadesdtych let 20. stoleti, I1. dil, &ast 2, Praha 2003. ISBN 80-200-1104-8.

KrkonoSe — priroda, historie, Zivot, Praha 2007. ISBN 978-80-7340-104-7.

NEUWIRTH, Waltraud: Gablonzer Glasperlen-Christbaumschmuck — Sterne, Vidett
2009. ISBN 978-3-900282-62-2.

NEUWIRTH, Waltraud: Glasperlen Christbaumschmuck, Videsi 1995. ISBN 3-900282-
45-5.

NEUWIRTH, Waltraud: Perlen aus Gablonz, Videii 1994, ISBN 3-900282-44-7.

NOVY, Petr: Sklenéné vdnocni ozdoby — minulost, pritomnost, vize = Glass Christmas
free ornaments — past, present, vision = Glas-Christbaumschmuck — Vergangenheit,
Gegenwart, Jablonec nad Nisou, Muzeum skla a bizuterie 2010. ISBN 978-80-86397-12-
2.

NOVY, Petr: Soumrak perlickového kraje — vyprdvéni o sklenéné bizuterii, osudech
sklari, sekacich strojich a Luc¢anské pozdvizce z 29. ledna 1890, Liberec — Jablonec nad
Nisou 2011. ISBN 978-80-87100-14-1.

PATKOVA, Jana: Perly v katdé chalupé, in: V, ISSN 1213-7375, 2007, ro¢. VI, &. 4, s.
68-73.

PETERKA, Old¥ich: Pamétni listy obce Ponikla 1354-2004, Ponikla 2004.
SCHEYBALOVA, Jana: Krajem skla a biZuterie, Zelezn)'f Brod 1998. ISBN 80-901972-
5-6.

Sopros de Nadal — Adornos atresanais de vidro, Pontevedra 2013. ISBN 978-84-95632-
59-3.




Internetové odkazy:
www.perlickoveozdoby.cz
www.ponikla.cz
www.rautis.cz

www.viafabrilis.eu

Filmovy materiél:

Folklorika — Perlicky z Poniklé, Ceské televize, Ceskd republika 2014, reZie Renata
Sé4chov4, premiéra 17. 1. 2015,

dostupné z: http://www.ceskatelevize.cz/porady/1102732990-folklorika/.

Nas venkov — JestFabskd zastaveni, Cesk televize, Ceska republika 2012, reie Zdengk
Pojman, premiéra 22, 12. 2012,

dostupné z: http://www.ceskatelevize.cz/ivysilani/1097944695-nas-
venkov/212562243400011 -jestrabska-zastaveni/.

Reporté¥i CT— ,, Kerkonosské perle “ vanocni éeskd tradice, Ceska televize, Ceské
republika 2008, reZie David Vondragek, premiéra 22. 12. 2008,

dostupné z: http://www.ceskatelevize.cz/ivysilani/l 142743803-reporteri-
ct/208452801240048/.

Toulavd kamera — Perla¥i z Poniklé, Cesk4 televize, Ceské republika 2013, premiéra 3. 3.
2013,

dostupné z: http://www.ceskatelevize.cz/ivysilani/1126666764-toulava-
kamera/213411000320303/obsah/246920-perlari-z-ponikle/.

Hlavn{ podminky pro zapséni statku do Seznamu, jejichZ spinéni musi byt popséno pro
kazdou z téchto podminek zvIa%t, jsou mimo jiné:
Statek je
a) dosud Zivy a md i v soucasnosti svou socidini a kulturni funkci a
b) je souldsti nemateridiniho kulturniho dédictvi tak, jak je definovdno v bodé 2
tohoto Metodického pokynu a
¢) Jje vysoce autenticky a
d) je preddvdn z generace na generaci
e) je unikdini z hlediska ojedinélosti svédectvi, kieré statek nese, a to zejména
z pohledu historie, etnologie, kulturni antropologie aj. pribuznych spoledenskych
véd, a to v rdmci souboru jevi (viz taxonomické zarazeni statku v oddile A tohoto
dokumentu), k némuz statek ndlezi, a
f) Jje vysoce reprezentativni pro soubor jevii (viz taxonomické zarazeni statku v oddile
A tohoto dokumentu), k nimz ndleZi, v ramci regionu, nebo v celém stdté, pokud je




tento soubor jevi rozsifen po celém jeho uzemi.
Ddle statek:
g) Jje vysoce reprezentativni ve vztahu ke spolecenstvim nebo jinym nositelim statku,
zejména z hlediska jejich historické, socidlni a kulturni identity a
h) je navrien k zdpisu na Seznam na zdkladé viéasti spoledenstvi nebo jinych skupin,
pop¥Fipadé dotéenych osob nebo jinych nositeli daného statku a s jejich
svobodnym, predbézinym a poucenym souhlasem, ktery musi byt doloZen.

Ad a):

Statek je dosud Zivy, nebot’ nositelé statku vyrdb&ji vanofni ozdoby ze sklenénych
perli¢ek dle tradi¢nich postupli od 19. stoleti. Tradice vyroby je tedy pies sto let stard a ma
stAle svou kulturni a socidlni funkci v regionu. Pro nositelé statku (a i pracovniky
manufaktury) zajiftuje vyroba vénonich ozdob zdroj obZivy, kontakt s vyrobou
sklenénych perli¢ek a perli¢kovych vanodnich ozdob, tvofi souddst jejich Zivota. Zaroveti
si viak jsou v&domi vyznadnosti perlaiského femesla i historické tradice, jeZ je spojena
s jejich krajem. Chépou to jako lidové dédictvi Krkono3.

Adb):

Postup rukodélné vyroby fadime do nehmotného kulturnitho dédictvi, nebot' odpovidéd
definici tohoto dédictvi, jak je specifikovano v Cl. 2, pism. a), ponévadz jde o dovednosti,
jakoZ i materidly a vzniklé artefakty, tj. vano&ni ozdoby z navlékanych sklenénych perel,
jez nositelé, tj. foukadi, navlékai atd., povaZuji za soucdst svého nemateridlniho
kulturntho dédictvi, které je zdrojem mj. i jejich vydé&lku. Toto nemateridlni kulturni
dédictvi, resp. jeho vysledné artefakty, pfeddvané z generace na generaci, je nositeli
neustale pietvafeno v zivislosti na jejich historii, je znakem jejich identity, nebot’ je mj.
vysledkem jejich individudlnich schopnosti (Sikovnost, zru€nost) a individudlni twiiréi
fantazie, pokud jde o kone&nou formu vyrobku, zéroveni uzivani osvéd&enych postupi je
znakem kontinuity tohoto d&dictvi. Sama ve svét€ ojedin€ld existence tohoto
nominovaného statku je diikazem a pfispévkem ke kulturni rozmanitosti; Sikovnosti a
tviiréi fantazii, kterych je pfi vyrob& ozdob tfeba.

Adc):
Statek je vysoce autenticky:
e zgeografického hlediska (vyrdbi se stile tam, kde vznikl a nikde jinde ve
SVEtE),
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¢ zhlediska systému vyroby (jde o rukodélnou manufakturni vyrobu vyuZivajici
pro praci podomécku i faktorské metody),

o zhlediska femeslného postupu svysokym podilem rudni préce a
s individudlnim tviiréim pfinosem (sklenéné véno&ni ozdoby se vyrab&ji podle
tradi¢niho principu, také se viak jednd o velice kvalitni ruéni vyrobu
s uplatnénim vlastni invence femeslnika, pokud jde o kone¢nou formu vyrobku)

Ad d):

Postup vyroby se pfedava z generace na generaci mistnich obyvatel jiz od 19. stoleti,
proto se také stile udrzuje lidové tradice této vyroby vénolnich ozdob v regionu
Krkonog$e, pfitemZ zékladni princip této vyroby, jak je popsan v bod€ 3 a v Pfiloze &. 1 —
historické staf’, je v podstaté beze zmény.

Ade):

Sklené&né vanolni ozdoby z Poniklé pfinaSeji ojedin€lé svédectvi minulosti a soudasného
femesiného uméni. Vyrobky totiZ v sobé€ skryvaji historickou tradici ztéto oblasti a
zejména Yemesiné uméni krkono¥skych perlaft. Statek je vrimci Ceské republiky
ojedinélym svédectvim manufakturni vyroby vyuZXivajici i faktorského systému v oblasti
zpracovani skla rukodélnou podoméackou vyrobou — vtomto smyslu je toto svédectvi
unikdtni z hlediska historie a také vramci sklafské produkce jako celku jiZ svym
pfedmétem (vano&ni ozdoby ze sklen&nych perlitek), tak svym postupem (ruéni navlékéni
sklenénych elementi na drétky a jejich ruéni spojovéani do prostorovych tvart s vysokym
podilem invence femesinika), ktery trvé jiZ pres dvé stoleti. Z mezinirodniho hlediska jde
tedy o &eskou vyjime&nou tradici.

Ad f):

O tom, Ze je perlafstvi viiméno jako lidové femeslo, sv&déi i texty mistnich lidovych pisni
- viz Pfiloha ¢. 1 — historickd sta. Z taxonomického hlediska se jednd o skléfské
zlidovélé femeslo, jez miZeme oznafit za ojedinély fenomén, nebot’ se nikde jinde na
svété nevyskytuje podobny postup vyroby tradiénich vano¢nich ozdob ze skla. Statek
dokonale reprezentuje zlidovélé sklafské Femeslo, resp. soubor viech t&ch lidovych
femesel, kterd vyuZivaji dnes jiZ priimyslové vyrab&nou surovinu (v daném pfipadé sklo,
vjinych pfipadech textilni vidkno, tkaninu &i kov apod.) v procesu rukod€lné pfemé&ny
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vychoziho materidlu ve findlni vyrobek siln¢ individualizovany s vysokym podilem
tviiréich schopnosti a dovednosti femesinika.

Ad g):

Statek reprezentuje &innost nositelli statku, nebot’ pracovnikim a spolupracovnikiim
zajistuje zdroj obZivy, kontakt s vyrobou vano¢nich ozdob tvofi souddst jejich Zivota.
Reprezentuje jejich individudlni osvojeni a uchopeni tradi¢niho femesiného postupu i
kreativitu pfi utvofeni findlni formy vyrobku — vénofni ozdoby ze sklen&énych perel.
Z tohoto pohledu reprezentuje v jejich socidlni (profesni) i kulturni identit®. Zaroven si
viak uv&domuji vyzna¥nost perlafského Femesla a i lidové tradice, jez je historicky

spojena s jejich regionem.

Ad h):

Navrh zépisu statku na Seznam nemateridinich statkl tradi¢ni lidové kultury Ceské
republiky byl s nositeli statku projednan. Poskytli fadu informaci a konzultaci vyuZitych
pfi zpracovani této nominace. Névrh zpracovalo Muzeum Ceského réje v Turnové za
podpory a aktivni spoluprace s rodinou Kulhavych (majitelé manufaktury). Podani této
nominace se d&je s jejich svobodnym a poucenym souhlasem, jakoZ i souhlasem ostatnich
nositeld statku (viz bod 5), na znameni &ehoZ jsou pfipojeny jejich podpisy v Pkiloze 3 —
Identifikace nositele statku. h

Cestné prohliSeni navrhovatele:

Prohlasuji, Ze v8echny adaje, které jsem vyse uvedl, jsou pravdivé a uplné a beru na védomi,
e uvedeni (idaji nepravdivych anebo netpinych je diivodem k vyfazeni statku ze Seznamu.
Zavazuji se, ze v pFipadé zapisu statku do Seznamu jsem povinen Narodnimu dstavu lidové
kultury poskytnout veskerd nezbytna data a soudinnost pro redokumentaci statku podle ¢l. 5
a Ze jejich neposkytnuti miZe byt diivodem k oznadeni statku za ohroZeny podle &l. 12,
piipadné za zanikly podle &1, 13.

Datum: //[ {Z 08&7{5

Jméno a pijmeni statutniho orgénu navrhovatele: Tu2ovi. (oske we ronie v Ll
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Skdleva 71
511 01 TURNOV

Souhlas se zveFejnénim tdaji
Navrhovatel souhlasi se zvefejn&énim nominadni dokumentace

véetné osobnich tGdaji — s vﬁimkgu'osﬁfiﬁich udajt

(nehodici se skrin&te)
Datum:
Podpis: T
Otisk razitka:
MUZEUM
CESEEHO RAJE
Skdlsva 71
511 01 TURNOV

Statek k zapisu do Seznamu navrhl:

Jméno &i ndzev navrhovatele a datum predloZeni ndvrhu:

Muzeum Ceského rje v Turnové, pFispévkova organizace Libereckého kraje, Skalova 71,
Turnov 51] 01, v zastoupeni PhDr. Vladimira Jakoub€ova, zpracovatel Mgr. Jaroslav K¥iZ
Podpis: J u Lot é’;{ 7/

/

LIV P

Datum doruéent ndvrhu na Ministerstvo kultury: JPE 2077
Ol ;. sk 9p o I 5 ZoTe b
islo jednaci: 1K 30767 / L0775 ODRINK

Potadové &islo ndvrhu: 1¢ /2015
Nominaci posoudili z odborného hiediska:

Jméno i ndzev posuzovatele, text a datum zpracovani posudku:
PhDr. Petr Novy, 11. 2. 2015
Doporuceni posuzovatele: Viz Pfilohy

Podpis: Viz Prilohy
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Jméno &i ndzev posuzovatele, text a datum zpracovdni posudku:

Doporuéeni posuzovatele:

Podpis:

Jméno &i ndzev posuzovatele, text a datum zpracovani posudku:
o e @é} L F &‘7;’!“7
W, j@ﬂ_ﬁf’ff tee Y P 26

Doporuceni posuzovatele:

Podpis:

Doporuceni Néarodni rady pro tradiéni lidovou kulturu k zdpisu statku do Seznamu:

ST

Doporuceni Ndrodni rady: ¢ eeatt euiC Ninastrou éiff?iﬁﬁf;;/ £ 'w: Y7,

b & A
Datum apodpispledsedy: gy 11 0ot~ fhucse!

Souhlas ministra kultury se zdpisem:

Datum souhlasu ministra kultury se zdpisem statku do Seznamu: AC. K. /g;;/ B
Cislo jednaci: )% - f 76 L/ L2

Podpis ministra kultury: %—4&%’”“

Souhlasem ministra kultury je ndvrhovy list povaZovin za list evidené¢ni.
Datum zapisu statku do Seznamu:

Poradové éislo statku v Seznamu:

Udaje o periodické redokumentaci statku:

Datum:
Ndlez:
Ndvrh ndapravnych opatfeni:

Datum:
Ndlez:

Navrh ndpravnych opatfeni:

Datum:
Ndlez:
Ndvrh ndpravnych opatfeni:

Doporuéeni Néarodni rady pro tradi¢ni lidovou kulturu s oznadenim statku za ohroZeny:
Datum posledniho Setfeni (redokumentace) statku:
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Ndlez:
Navrh ndpravnych opatfent a datum nejblizsi kontroly statku:

Stanovisko Ndrodni rady k oznaceni statku jako ohroZeného:
Datum a podpis predsedy:

Souhlas ministra s oznacenim statku za ohroZeny:

Cislo jednaci:
Datum a podpis ministra

Datum oznaceni statku v Seznamu za ohroZeny:

Doporuéeni Nérodni rady pro tradi¢ni lidovou kulturu s vymazem oznadeni statku za
ohroZeny:

Datum posledniho Setieni (redokumentace) statku:
Ndlez:
Stanovisko Ndrodni rady k vymazu oznaceni statku za ohroZeny:

Navrh dalsich ndpravnych opatieni, bude-li jich tFeba:
Datum a podpis predsedy

Souhlas ministra s vymazem oznaceni statku za ohroZeny:

Cislo jednaci:
Datum a podpis ministra

Datum vimazu oznaleni statku v Seznamu za ohroZeny:

Doporuéeni Nérodni rady pro tradi¢ni lidovou kulturu k oznadeni statku za zanikly:

Datum posledniho Setfeni:
Ndlez:

Doporuceni Narodni rady:
Datum a podpis predsedy:

Souhlas ministra kultury s oznaéenim statku za zanikly:

Cislo jednaci:
Datum:
Podpis ministra kultury:

Datum oznadeni statku v Seznamu za zanikly:

Zména nositele statku:

a) je-li jim fyzicka osoba:
Jméno a pFijmeni:
Datum narozeni:

Adresa trvalého pobytu:
Korespondenéni adresa:
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Telefon:

E-mail:

Souhlas nového nositele/novych nositeli statku se zpracovdnim osobnich, pfip. citlivych
1idajb o nositeli statku:*

Nositel statku ve smyslu zdkona ¢. 101/2000 Sb., o ochrané osobnich dajii

a) davd scuhlas Ministerstvu kultury a Narodnimu ustavu lidové kultury jako spravcim a
zpracovatelim dat se zpracovdnim osobnich udaji, pFip. citlivych idaji, pro potfeby
zpracovdni a posouzeni nominace, pfipadné vedeni udaji v evidenci kulturnich statki
zarazenych do Seznamu a s vyuZitim téchto dat pro potfeby dokumentace a
redokumentace statku,

b) ddva souhlas Ministerstvu kultury a Narodnimu vstavu lidové kultury jako sprdvcim a
zpracovatelim dat se zverejnénim jména a p¥ijmeni pri prezentaci tohoto statku

v souvislosti se Seznamem.

Datum a podpis:

b) je-li jim pravnick4 osoba:
Jméno/ndzev:

Sidlo (adresa):
Identifikacni éislo:
Statutdrni organ:

Kontaktni telefon:
Kontakini e-mail:

Souhlas nového nositele/novych nositell statku s periodickou redokumentaci:

Nositel/nositelé statku souhlasi s periodickou redokumentaci statku provddénou Ndrodnim
ustavem lidové kultury zpravidla jednou za sedm let. Svym podpisem se zavazuje/zavazuji,
Ze pokud dojde k jakymkoliv zménam v identifikacnich udajich uvedenych v bodé 5,
neprodlené tuto skutecnost ohldsi Ministerstvu kultury.

Datum a podpis:

* Viz poznamka &. 12
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Nomination and Registration Sheet of the intangible element of tradltlonal fplk_ cuﬁg% 2019
for inscription on the List of Intangible Elements of [TEN U f}
Traditional Folk Culture of the Czech Republic

1. Name of the element nominated for inscription on the List:

Folk Tradition of Glass Beads Christmas Ornaments

2. Frequency of the Element:
Hand production of Christmas ornaments from glass beads (hereinafter referred to as
“Christmas decorations”}) is linked to the village of Ponikla in the Krkonose (Giant)
Mountains. This craft is carried on uninterrupted year-round. It is part of a centuries old
tradition involving the production of glass bead Christmas ornaments in the Podkrkonosi
area.

3. Brief description of the Element:?!
During the 15% and 16" centuries, glassworks appeared in the Jizerské (Jizera) and
Krkono3e (Giant) Mountains. Because of the hilly terrain no coherent glass-making industry
could exist. Most people worked at home with semi-finished products from glass
workshops under a commission merchant system, creating glass products over a burner.
One of the activities involved was the production of hollow glass beads. Blown glass beads
were widely used: in the past, beads were primarily used for the production of costume
jewellery. From the 19th century to the present, the beads are intended mainly for the
production of Christmas ornaments, which is the subject of this nomination, but they can
also be found as accessories on traditional folk costumes.
Blown beads are lightweight, hollow, thin-walled glass beads of varying shapes, which are
produced by blowing different coloured glass tubes over burners and lamps. The tube
would be heated over a burner while air was blown through the mouth, creating a bead. A
skilful bead maker (blower) could “hand” blow 200 to 300 dozen beads a day.
Subsequently, wooden or metal moulds were used, into which the beads would be blown.
When it became fashionable to decorate Christmas trees, a tradition which arrived in
Bohemia from Germany, glassmakers invented a method of threading individual beads on
wires and turning these into different shapes of decorations for the Christmas tree. The
idea caught on very well and this resulted in the production of Christmas decorations from
threaded glass beads. Because the work was done at home, each family made slightly
different decorations.
A hundred years later, the manufacturing process has remained essentially the same. Bulb
blowers and moulds are still in use, (the Element holder owns thousands of moulds).
However the burners no longer use kerosene or petrol, but gas, and blowers are used
instead of bellows. But, as was previously the case, the blowing of beads is more
dependent on the skills and experience of the blower than on sophisticated technology.
Just as during the beginning of the last century, some activities are still carried out at home,

! The brief description of the Element contains the actual description of the element, the level of authenticity,
a historical overview of the development of the Element, a description of its function, the materials and
technologies used, etc.



especially the blowing and cutting of beads, threading them on to wires and assembling
wires into various forms of ornaments. To date, 20,000 Christmas ornament patterns have
been preserved. The originality and uniqueness of the Christmas decorations made of
threaded glass beads lies in their variability. Their actual form relies on the skill, experience
and imagination of the threader (assembler). Because it is produced by hand, each
ornament is unique and the manufacturer is de facto free in terms of the form of the
ornament (instead of a classic Christmas star, they can assemble beads to make a pram, a
scooter or other more modern motif) unless they are following a pattern. This is why they
can reach out to a wider range of potential customers than glass ornaments produced in
industrial series.

There is currently only one workshop in the Czech Republic producing Christmas ornaments
from threaded glass beads. The Rautis workshop in Ponikl3a, as one of the holders of the
Element, understands that it is the world's last company to preserve the know-how of
beaded Christmas decorations using the old techniques. In order to maintain this cultural
tradition in their region, the owners of the workshop have decided to make their
production facilities accessible to the public.

4. Geographical Location of the Element?

Production of handmade Christmas decorations from threaded glass beads is historically
associated with the villages of Benecko, Ponikla and Vitkovice in the area of Podkrkonosi.
The centre of production has been Ponikla where this craft is still practised today. Ponikla
village is situated in the district of Semily in the Liberec Region. This type of production is
traditional to the Krkonose region.

In terms of a cultural and geographical comparison, we could designate the nominated
Element as a unique phenomenon, because no comparable techniques for handmade
production of traditional Christmas decorations exist anywhere else in the world. In an
international context this Czech tradition is therefore totally exceptional.

5. ldentification of the Element Bearer:

The bearers of the Element are the owners, employees and home-workers co-operating
with a manufacturing company, Rautis, a.s. at Ponikla, which operates on the basis of a
traditional commission merchant system.

a) they are the following natural persons:
Marek Kulhavy, 18.6.1978, Ponikla 13, 512 42 Ponikla, 736109917, blower, cutter,
threader, marek@rautis.cz
Ludmila Kohoutova, 13.5.1971, Zadni Mostek 13, 544 75 Zadni Mostek, 773535085, blower,
kohoutil3@seznam.cz
Jaroslava Valaskova, 7.9.1961, Bitouchov 155, Semily 513 01, 732334386, blower.
Jitka Janatova, 20.6.1065, Roprachtice 148, Semily 513 01, 736149508, blower.

The Element Bearers’ consent to the processing of personal or sensitive data on the
element bearers:3

2 Region (regions), district (districts), village (villages), part of the village. If the Element appears on the
territory of more than one state, this should be stated.

3 pursuant to Act No. 101/2000 Coll., on personal data protection, personal data is deemed to be any
information relating to an identified or identifiable data subject. Processing of personal data means any
operation or set of operations which is systematically performed on personal data by the data controller or
processor, whether or not by automated or other means. Processing of personal data means in particular the
collection, recording on a data medium, disclosure, adaption or alteration, retrieval, use, transmission,




Pursuant to Act No. 101/2000 Coll., on personal data protection, the Element Bearer
a) gives his/her consent to the Ministry of Culture and the National Institute of Folk
Culture, as data controller and data processor, to process personal or sensitive data
for the needs of processing and assessing the nomination, or to keep data in the
records of cultural elements inscribed on the List and to use these data for the
documentation or re-documentation of the Element
b) gives his/her consent to the Ministry of Culture and the National Institute of Folk
Culture, as data controller and data processor, to publish his/her name and surname
when presenting the Element in relation to the List.
Date and signature: See Annex 3: TEXT DOCUMENTS/Identification of the element
bearers

b)they are the legal entity:
Rautis, a.s.
Ponikla 151
512 42 Ponikla
Tel: +420 483 300 036, 736 109 917
Fax: +420 483 300 260

Email: info@rautis.cz
Website: www.rautis.cz, www.perlickoveozdoby.cz

6. Consent of the Element Bearer(s) to periodical re-documentation:

The Element Bearer(s) consent to the periodical re-documentation of the Element by the
National Institute of Folk Culture, generally once every seven years. By signing below,
he/she/they confirm that, should any changes occur to the identification data set out in
point 5 above, they will notify the Ministry of Culture of this without delay.

Date and signature: See Annex 3: TEXT DOCUMENTS/Identification of the Element bearers

7. Author of the Element, if known:

The author of the Element is not known, this is a traditional folk craft.

8. Consent of the Element author to the use of the Element for the purposes of
maintaining the List and its publication:

The author of the Element consents to the use of the Element for the purposes of
maintaining the List and its publication.
Date and signature:

9. Time Period Associated with the Element

Glassmaking is an ancient manufacturing sector, which was known as far back as medieval
times. We can date the history of this industry to the medieval period in Bohemia. The
development of glassmaking was associated with the colonisation of the border areas.
Glass production in Krkono3e can be dated back to the second half of the 14™ century.
However, the production of glass beads is somewhat younger. This art was brought to
Bohemia by German glassmakers, who settled the Jizerské Mountains from the 15 century

dissemination, publication, storage, exchange, sorting or combining, restriction or destruction of data.
Sensitive data is personal data relating to the nationality, racial or ethnic origin, political beliefs, membership
of unions, religious and philosophical beliefs, sentencing for a criminal act, state of health or sexuality of the
data subject and genetic information on the data subject.



| during the colonisation, from where this production expanded into the Krkonose

Mountains.

Glass beads were originally blown for costume jewellery production and later, as
decorating Christmas trees became more popular in the Czech lands two centuries ago,
glassmakers began to thread beads onto wires during the second half of the 19t century
and to use them to create miniature copies of the things they had around them. They
produced bead baskets, fans, jugs, spiders and stars.

The highest point in terms of sales occurred during the 1920s and 30s, when Christmas
decorations were primarily produced for export abroad. Despite fashion and economic
fluctuations, this production still continues to day.

10. Taxonomy of the Element:

Under the Methodical Guidelines for administration of the List of Intangible Elements of
Traditional Folk Culture of the Czech Republic, the subject of the nomination falls under the
fifth indent in the 2" paragraph in Article 2.

Under the Convention on Safeguarding of Intangible Cultural Heritage definition it falls
under the category listed under letter (e), paragraph 2, Article 2.

We classify the domestic production of Christmas decorations as traditional glassmaking
craftsmanship. Its main material characteristic consists of the fact that each Christmas
decoration is created from blown, hollow, glass beads (mainly silvered) threaded by hand
on metal wires, which are again threaded (assembled) into the shape of the ornament.
These are still produced through a method of manufacture that relies on a commission
merchant system. From a historic and geographic perspective, this concerns the
preservation of a folk tradition in the Krkonose region, because Ponikla is the only place in
the Czech Republic where this traditional craft is preserved and practised.

11. Objective factors threatening the Element, if these exist:

The Element could be threatened by insufficient sales of Christmas ornaments. Although
demand currently meets its existential needs, future years may bring economic uncertainty,
as occurred, for example, in 2002 during the crisis on the American market. It is also
important to note that people are losing respect for traditions and for craftsmanship. It is
therefore crucial to popularise the Element in order to preserve it, to maintain and expand
the circle of customers, thereby ensuring the continued sustainability of production.

12. Safeguarding Measures to avoid risks of extinction of the element, if such risks
exist:

Measures to preserve the nominated Element should be implemented on at least two
levels:

l. At the level of professional institutions: this primarily concerns the National
Institute for Folk Culture in Straznice and the Muzeum Ceského réje in Turnov.

Il. At the level of the Liberec Region and the Ministry of Culture of the Czech
Repubilic.

Ad 1.) Measures to preserve the nominated Element at the level of professional institutions:
the National Institute for Folk Culture in StraZnice.

A. Activities of the National Institute for Folk Culture in Straznice
e According to the Methodical Guidelines for administration of the List of Intangible
Elements of Traditional Folk Culture of the Czech Republic, it is expected that, in




accordance with Article 11 thereof, the National Institute for Folk Culture will carry
out regular monitoring of the element, if it is inscribed in the List of Intangible
Elements of Traditional Folk Culture of the Czech Republic.

Where the NIFC organises activities to raise awareness of a set of elements
inscribed in the List of Intangible Elements of Traditional Folk Culture of the Czech
Republic (e.g. when publishing group representational materials) awareness will
also be raised of the nominated element.

Specialised programmes (under the auspices of the Muzeum Ceského raje in Turnov
The Muzeum Ceského réje in Turnov, in collaboration with the Element Bearer, will
establish contacts with professional institutions (primarily the NIFC, other
professional regional centres involved in traditional folk culture established by the
Region on the basis of the Strategy for improved care for traditional folk culture,
approved by Government Resolution No. 571/2003 and ethnographic and technical
museums established at national level) and will cooperate on programmes teaching
children and young people in particular techniques for the production of traditional
Christmas decorations from Krkonose, including allowing them to produce
ornaments themselves. This is already possible in the Rautis a.s. workshop premises
— one of the Element bearers. During the excursion, visitors can see each step of the
production of ornaments. Afterwards, they can make their own ornament in the
“creative workshop”. One of the elements of this programme should also be a
travelling exhibition.

Date: 2016-2017

To prepare the nomination of one of the Element Bearers for the award of the
national title “Bearer of the Traditional Craft” and, in the event the award is
granted, consistently to use the trademark administered by the NIFC for those
awarded this title.

Date: Spring 2016

Ad Il.) Measures to preserve the nominated Element at the level of the Regional Authority
for the Liberec Region and the Ministry of Culture of the Czech Republic.

The Liberec Region will use the nominated Element to promote the region’s folk
culture. The traditional production of Christmas decorations from glass beads will
be included as an important element of traditional folk culture in promotional
materials, including publications for tourism.

Date: ongoing

The Muzeum Ceského raje in Turnov will apply to the Liberec Region and the
Ministry of Culture of the CR for financial support to develop ‘an expert study
focusing on the history and development of traditional Christmas decorations from
threaded glass beads, or obtain financing for a publication that would explain this
phenomenon to the professional and general public both at home and abroad,
where this could also be used for a possible publication listed under the second
indent of the NIFC.

Date: February 2016




13. Sources, literature and references to documentary material that is not attached to
this sheet:

Sources:

Part of the collection of the Municipal Museum in Zelezny Brod

Part of the collection of the Museum and Pojizerské galerie in Semily

Part of the collection of the Muzeum Ceského réje in Turnov

Part of the collection of the Museum of Glass and Jewellery in Jablonec nad Nisou
Archives of the company Rautis, a.s.

Chronicle of the village of Ponikld 1918-1944

Territorial State Archives in Litoméfice

District State Archives in Semily
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NOVY, Petr: Soumrak perlickového kraje — vyprdvéni o sklenéné bizuterii, osudech sklgrg,
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Internet links:
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Film material:

Folklorika — Perlicky z Poniklé, Czech Television, Czech Republic 2014, directed by Renata
Sachova, premiere 17.1.2015,
Available at: http://www.ceskatelevize.cz/porady/1102732990-folklorika/.

Nds venkov — Jestidbska zastaveni, Czech Television, Czech Republic 2012, directed by
Zdenék Pojman, premiere 22.12.2012,

Available at: http://www.ceskatelevize.cz/ivysilani/1097944695-nas-
venkov/212562243400011-jestrabska-zastaveni/.

ReportéFi CT — “Kerkonogské perle” vénoéni eskd tradice, Czech Television, Czech Republic
2008, directed by David Vondracek, premiere 22.12.2008.

Available at: http://www.ceskatelevize.cz/ivysilani/1142743803-reporteri-
ct/20452801240048/.

Toulavad kamera — Perlari z Poniklé, Czech Television, Czech Republic 2013, premiere
3.3.2013,

Available at: http://www.ceskatelevize.cz/ivysilani/1126666764-toulava-
kamea/213411000320303/obsah/246920-perlari-z-ponikle/.
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The main requirements for the inscription of the Element on the List, where the
justification must be described separately for each of these requirements, are as follows:
The Element is:

a) still living and still has its social and cultural function and

b) itis part of the intangible cultural heritage as defined in point 2 of the Methodical
Guidelines and

¢) itis highly authentic and

d) itis handed down from generation to generation

e) itis unique in terms of the rareness of the evidence of this element, particularly from
a historic, ethnological, cultural and anthropological perspective, as well as related
social sciences, within the context of the set of phenomena relating to it (see the
taxonomy of the element in section A of this document),

f) itis highly representative of the set of phenomena relating to it (see the taxonomy
of the element in section A of this document), within the region or within the state
as a whole if this set of phenomena extends over its entire territory.

The Element is also:

g) highly representative in relationship to the society of other bearers of the element, in
particular in terms of their historic, social and cultural identity, and

h) it has been nominated for inscription on the List on the basis of participation by
society or other groups, or persons affected or other bearers of the element in
question and with their free, ongoing and informed consent, which must be
evidenced.

Ad a):
The Element is still living, because the Element bearers have been making Christmas




decorations from glass beads using traditional methods since the 19™ century. This
traditional method of production is therefore over a hundred years old and still maintains
its cultural and social function in the region. For the Element bearers (and those working in
the workshop) the production of Christmas decorations is a source of income, while contact
with the production of glass beads and beaded Christmas decorations forms part of their
everyday lives. However they are also aware of the distinctive nature of the bead craft and
the historic tradition associated with their region. They see it as the folk heritage of the
KrkonoSe region.

Ad b):

We have included the method of handmade production in our intangible cultural heritage,
because it meets the definition of this heritage, as defined in Article 2 (a), given that it
concerns skills as well as materials and the finished artefacts, i.e. Christmas decorations
from threaded glass beads, which the bearers, i.e. blowers, threaders, etc., regard to be
part of their intangible cultural heritage, as well as the source of their income. This
intangible cultural heritage, or its resulting artefacts, handed down from generation to
generation, is constantly evolving to reflect their history, it is a sign of their identity,
because it is also the result of their individual skills (dexterity, prowess) and individual
creativity as regards the final form of the product, while the application of tried and tested
methods is a sign of the continuity of this heritage. In itself, the fact that this nominated
Element only exists in this part of the world is evidence of its contribution to cultural
diversity; as do the skill and creative imagination needed to produce these decorations.

Ad c):
The Element is highly authentic:

o from a geographical perspective (it continues to be produced in the area it
originated and nowhere else in the world),

e in terms of the method of production (handmade production using cottage industry
and commission merchant methods),

e in terms of the traditional processes followed, with a high proportion of handwork
and individual creative input (glass Christmas decorations are produced by
traditional methods, which also rely on high-quality manual work and the
application of the craftsman’s own inventions where the final form of the product is
concerned).

Ad d):

The production process has been handed down from generation to generation of local
families from the 19™ century, which is why the folk tradition of this production of
Christmas decorations is still preserved in the Krkonose region, where the basic principle of
this production, as described in point 3 and in Annex 1 — historical treatise, has remained
fundamentally unchanged.

Ad e):

Glass Christmas ornaments from Ponikla provide unique evidence of historic tradition and
contemporary craftsmanship. The Element incorporates within itself the historic tradition
of this area and, in particular, the craft of the Krkono3e beaders. Within the Czech Republic,
| this Element is a unique example of cottage industry using the commission merchant




principle for hand processing of glass by home-workers - in this sense this Element is

unique in terms of history and also within the context of glassmaking as a whole, both in
terms of the product (Christmas decorations made from glass beads) and in terms of the
production process (the manual threading of glass beads on wires and their manual
assembly into three-dimensional shapes with a high proportion of creativity by the
craftsman) which has continued over the course of over two centuries. In an international
context, it is therefore an exceptional Czech tradition.

Ad f):

The fact that bead making is perceived as a folk craft is also confirmed by the texts of local
folksongs — see Annex 1 — historical treatise. From a taxonomical perspective it is traditional
glassmaking craftsmanship, which we can designate a unique phenomenon, because there
is no similar process for the production of traditional Christmas decorations from glass to
be found anywhere else in the world. This Element perfectly represents traditional
glassmaking craftsmanship, respectively a set of all these folk crafts which now use material
produced on an industrial scale (in this given example glass, in other cases textile fibres,
woven fabrics or metal, etc.) in a process where the manual transformation of the material
emerging in the final product is highly individualised, with a high level of input from the
creative abilities and skills of the craftsman.

Ad g):

The product represents the activities of the Element bearers, because it acts as a means of
livelihood for workers and co-workers, contact with the production of Christmas
decorations forms part of their lives. It represents their individual appropriation and
assumption of traditional production methods and their own creativity when assembling
the final forms of the product — Christmas decorations from glass beads. From this
perspective it represents their social (professional) and cultural identity. At the same time
however, they are aware of the distinctive nature of the bead craft and also the folk
tradition which has been historically associated with their region.

Ad h):

The proposal to inscribe the product in the List of Intangible Elements of Traditional Folk
Culture of the Czech Republic was discussed with the Element bearers. They provided much
of the information and consultation used during the preparation of this nomination. The
proposal was prepared by the Muzeum Ceského raje in Turnov with the support and active
cooperation of the Kulhavy family (owners of the workshop). This nomination has been
submitted with their free and informed consent, as well as the consent of the other
Element bearers (see point 5), as confirmed by their signatures attached in Annex 3 —
Identification of the Element bearers.

Affidavit by the Nominator:
| declare that all the information | have set out above is true and complete and |
understand that the inclusion of any untrue or incomplete information is grounds for
removing the Element from the List. | understand that if the Element is inscribed in the List
| am required to provide the National Institute for Folk Culture with all essential data and
cooperation for the re-documentation of the Element pursuant to Article 5 and that any
failure to provide this may be grounds for designating the Element as at risk, pursuant to




Article 12, or as extinct pursuant to Article 13.
Date: 16.2.2015

Name and surname of the statutory body of the nominator: Muzeum Ceského raje in
Turnov.

Signature: (handwritten signature) Skalova 71, 511 01 TURNOQV, represented by PhDr.
Vladimira Jakoubéova

Stamp: MUZEUM CESKEHO RAJE

Skalova 71

511 01 TURNOV

Consent to the publication of data
The nominator consents to the publication of the nomination documentation
Including personal data — with the exception of personal data
(please cross out as appropriate)
Date: 16.2.2015
Signature: (signature)
Stamp: MUZEUM CESKEHO RAJE
Skalova 71
511 01 TURNOV

The Element for inscription in the List was nominated by:

Name or title name of the applicant and the submission date:

Muzeum Ceského raje in Turnov, organisation funded by contributions made by the Liberec
Region, Skalova 71, Turnov 511 01, represented by PhDr. Vladimira Jakoubéova,
nomination written by Mgr. Jaroslav Kfriz

Signature: (handwritten signature)

Date of receipt of the proposal by the Ministry of Culture: 14.5.2015
Reference no.: MK 30967/2015 ORNK (handwritten)

Sequence number of the proposal: 14/2015 (handwritten)

The expert review of the nomination:

Name or title of the reviewer, text and date of the expert opinion:

PhDr. Petr Novy, 11.2.2015

Recommendation of the reviewer: See the Attachments

Signature: See the Attachments

Name or title of the reviewer, text and date of the expert opinion:
Recommendation of the reviewer: See Expert Opinion in the Attachment

Signature:

Name or title of the reviewer, text and date of the expert opinion:




Recommendation of the reviewer: See the Expert Opinion in the Attachment
Signature:

Recommendation by the National Council for Traditional Folk Culture for inscription of
the asset in the List:

Recommendation by the National Council: recommends to the Ministry of Culture for
inscription

Date and Chairperson’s signature: 27.11.2015 (handwritten signature)
Endorsement of inscription by the Minister of Culture:
Date of the Ministerial Endorsement of inscription in the List: 28.12.2015 (handwritten)

Reference no.: MK-S 16821/2015

Signature of the Minister of Culture: (handwritten signature)

After endorsement by the Minister of Culture, the Nomination Proposal Sheet is
considered to be the Registration Sheet
Date of inscription of the asset in the List:

The sequence number of the asset in the List:

Information concerning the re-documentation of the asset:
Date:

Findings:

Proposed remedial measures:

Date:
Findings:
Proposed remedial measures:

Date:

Findings:

Proposed remedial measures:

Recommendation by the National Council for Traditional Folk Culture to designate the
asset as at risk: B

Date of the last investigation (re-documentation) of the asset:

Findings:

Proposed remedial measures and date of the next investigation of the asset:

Opinion of the National Council concerning the designation of the asset as at risk:
Date and signature of the Chairman:




Approval by the Minister of the designation of the asset as at risk:
Reference no.:
Date and signature of the Minister

Date the asset is designated in the List as at risk:

Recommendation by the National Council for Traditional Folk Culture to delete the
designation of the asset as at risk:

Date of the last investigation (re-documentation) of the asset:
Findings:

Opinion of the National Council concerning the deletion of the designation of the asset as at
risk:

Proposed additional remedial measures if necessary:
Date and signature of the Chairman:

Approval by the Minister of the deletion of the designation of the asset as at risk:
Reference no.:

Date and signature of the Minister

Date the designation of the asset in the List as at risk is deleted:

Recommendation by the National Council for Traditional Folk Culture to designate the
asset as extinct:

Date of the last investigation:

Findings:

Recommendation of the National Council:
Date and signature of the Chairman:

Approval by the Minister of Culture with the designation of the asset as extinct:

Reference no.:
Date:
Signature of the Minister of Culture:

Date the asset is designated as extinct in the List:

Change in the Element bearer:

a) If a natural person:
Name and surname:
Date of birth:
Permanent address:
Correspondence address:
Telephone:
Email:
Consent by the new Element bearer(s) to the processing of person or sensitive information
on the Element bearers:?
Pursuant to Act No. 101/2000 Coll., on personal data protection, the Element Bearer

4 See note no. 12




a) gives his/her consent to the Ministry of Culture and the National Institute of Folk
Culture, as data controller and data processor, to process personal or sensitive data
for the needs of processing and assessing the nomination, or to keep data in the
records of cultural elements inscribed on the List and to use these data for the
documentation or re-documentation of the Element

b) gives his/her consent to the Ministry of Culture and the National Institute of Folk
Culture, as data controller and data processor, to publish his/her name and surname
when presenting the Element in relation to the List.

Date and signature:

b)if a legal entity:
Name/title:
Registered office (address):
Identification number: w
Statutory body: |
Contact telephone:
Contact email:

Consent by the new Element bearer(s) to periodical re-documentation:
The Element Bearer(s) consent to the periodical re-documentation of the Element by the
National Institute of Folk Culture, generally once every seven years. By signing below,
he/she/they confirm that, should any changes occur to the identification data set out in
point 5 above, they will notify the Ministry of Culture of this without delay.
Date and signature: w
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