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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Serbia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Singing to the accompaniment of the gusle 

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Pevanje / pjevanje uz gusle

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	guslanje / guđenje, guslarstvo (gusle playing), kazivanje uz gusle / gusli (guslar poetry)

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Singing to the accompaniment of the gusle is an element of the living cultural practice of a significant number of local communities in Serbia whose members identify themselves ethnically as Serbs, Montenegrins, Bosniacs, Albanians, and confessionally as Orthodox Christians and Muslims.

The current geocultural distribution of singing to the accompaniment of the gusle is, among other things, a result of mass and individual migrations. In this way, singing to the accompaniment of the gusle became part of the culture of many communities in multinational, multiethnic and multicultural environments of modern Serbia.

Associations of gusle-players/guslars – singers to the accompaniment of the gusle, are a specific type of communities, as a whole series of components important for the sustainability of the practice, its promotion and popularization are related to the activities of these communities. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Singing to the accompaniment of the gusle is present in almost the entire territory of Serbia. Judging by the number of guslars and the activities of local communities associated with the practice, it is right to say that it is particularly important for the population of the northern, central, western and southwestern areas of Serbia.

Changes in the socio-cultural context have led to changes in the territorial distribution of the practice: what was in distant past a cultural practice predominantly widespread among rural population has now become part of the culture of cities, various social environments, professional groups and economic classes.

The geocultural zones where singing to the accompaniment of the gusle is part of living cultural practices do not coincide with administrative borders and the practice can also be found in some areas of the neighboring countries (Montenegro, Bosnia and Herzegovina, Albania, Croatia), as well as in the Diaspora.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms
Family name:

Filipovic
Given name:

Danijela
Institution/position:

Centre for Intangible Cultural Heritage, Ethnographic Museum in Belgrade
Address:

Studentski trg 13, 11 000 Belgrade
Telephone number:

+381 11 32 81 888
E-mail address:

centarnkns@etnografskimuzej.rs


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	---

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Singing to the accompaniment of the gusle― a simple string instrument―is an ancient art and skill of performing primarily heroic epic practiced for centuries as a form of historical memory and an expression of the cultural identity. The performance is based on musical skills and the creativity of artists-soloists, whose ability to dramatize poetic content, body language and charisma are important for successful performance, taking place before an audience and involving a complex interaction with the audience. 
The repertoire includes songs predominantly about mythical and historical heroes, events from the legendary past, ancient or recent history, and less commonly, ballads and humorous songs.

The musical component is significantly determined by the instrument’s archaic structure, distinguished from its international counterparts by a single string and the flageolet playing technique, while pressing the string in a single position. It is made from a single piece of wood, usually maple; a small resonator is closed with a leather membrane; a string of horsehair or synthetic fibres extends from the bottom of the body to the pin on a long neck. It is tuned to the voice of the guslar. The narrative character arises from the domination of the recitative rendering of the text and the unison between the vocal and instrumental melody. Practically, the instrument is a sound mask for the vocal and an important component of the overall expressiveness, due to which it is the main symbol of this cultural practice, as evidenced by its vernacular name – guslanje.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The key figure in this practice is the guslar – a singer to the accompaniment of the gusle, though the act of singing as a "cultural event" is initiated by the audience. Guslars are usually males, as it was common in the traditional patriarchal culture. Thanks to media support, the presence of women is recently more visible in public performances; some of them have become emblematic figures. The public presence of young gusle-players is also increased. The changed profile of the exposed bearers is important: the youngest ones are the most successful promoters of the practice, especially among members of their own generation. The creative blending of the tradition of singing to the accompaniment of the gusle with other musical genres and artistic expressions is achieved by young gusle-players. 
The circles of listeners are diversified in terms of gender, age and social status.
Singing to the accompaniment of the gusle was in the past a completely oral tradition – performers improvised both poetic and musical content. With the development of literacy, the roles of guslars (who focused their creativity on musical expression) and epic poets (authors of new songs, stylistically and structurally similar to traditional oral epics) separated.

The bearers of this element are also numerous guslars’ associations active on the territory of Serbia and folklore ensembles. At concerts and public appearances, private events, celebrations and gatherings, older members of associations transfer their knowledge and skills to younger members, while familiarizing wide audiences with the values of this segment of heritage.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Most modern guslars acquired the basic singing and gusle-playing skills and patterns and learned to sing to the accompaniment of this instrument through listening, watching and imitating more experienced players in their families, local community or a guslars’ association. The performing skills and knowledge of singing to the accompaniment of the gusle are still transferred directly, orally, even in public music schools, where the teachers of singing to the accompaniment of the gusle are amateurs, musically illiterate guslars.
Having adopted the basic skills and having learned to sing to the accompaniment of the gusle, guslars (performers) develop their own musical expression through constant interaction between imitating the styles of their models and their own potentials, affinities and talents. Thanks to the rapid influx of technology into culture, and especially the development of digital media and the Internet, they have access to the audio and video recordings of numerous predecessors and contemporaries; this helps them improve their performing skills. Guslars learn poetical pieces from various written sources or take them from recordings.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	The element is experienced as an important landmark and a structural part of the cultural identity by performes – guslars and numerous audiences in local communities. Its social and symbolic function is complex and is associated with the musical aspect of the practice – a distinct combination of a voice and the timbre of the instrument, while poetic texts act as a reminiscence of mythical and historical past, also including comments on the recent and current events. The symbolism is plastically present in the ornamentation of the instrument and traditional zoomorphic figures at the top of the neck or anthropomorphic depictions of historical figures. 

Its interactive character is particularly important for the formation, development and strengthening of the community feeling. An individual assumes the role of a guslars only upon invitation by the audience, responding to the audience's reactions throughout the performance, while the audience consciously and subconsciously adopts the messages conveyed through songs and the elements of the performance.
Singing to the accompaniment of the gusle is practiced on private occasions, everyday gatherings, and as part of social practice, e.g. the slava, or weddings. The stage performances of guslars take place locally, at festivals of different levels and characters. They are also part of institutionalized commemoration practices, e.g. the celebrations of historical anniversaries.
Due to the territorial dislocation of the practice, it has become a distinct identity marker in the areas of in-migration. For migrants, it is a form of the nostalgia-coloured relationship with the culture of their original homeland.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Singing to the accompaniment of the gusle promotes universal values. The element as a whole and its individual segments (music and poetry) are fully compatible with existing international instruments on human rights and the requirements of mutual respect among communities, groups and individuals.

As part of family traditions and a distinct feature of the community identity, singing to the accompaniment of the gusle is part of the cultural system which promotes close ties among relatives and friends and an ethical code that rests on the principles of honour, truthfulness and loyalty. Covering a wide range of topics, from archetypal motifs to historical themes and topics related to modern life, songs sung to the accompaniment of the gusle reflect the value system of the community and the specific features of its cultural identity. 
The interaction with the audience, which also involves the act of performing, ensures the inclusion of various age, gender, social and educational categories. At the same time, the participation of female performers in the private and public practice confirms its openness and the promotion of gender equality, whereas the inclusion of the element in numerous programmes and activities organized by local communities demonstrates that it contributes to the policies of sustainable development.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	As a form of international recognition of the element’s significance, the inscription on the Representative List would encourage the bearers of the ongoing promotional and educational activities and improve their cooperation with local and national cultural institutions and the media.

Furthermore, it would lead to an increased mobility of performers and, consequently, to an intensified cooperation in the region, but also at the international level.

Inscription on the Representative List would additionally support the work on research projects focusing on the study and preservation of the element.

Inscription on the Representative List would be an argument in favour of expert recommendations towards a revision of school curricula aimed at sensitizing and educating young generations about singing to the accompaniment of the gusle and intangible heritage as a whole.

Inscription on the Representative List would contribute to creating a favourable environment for a creative approach to intangible cultural heritage in Serbia. 

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The knowledge of specific local and regional varieties of the element, expected to result from its inscription on the Representative List, would contribute to an increased visibility and a greater awareness of singing to the accompaniment of the gusle as a cultural expression that promotes universal ethical values and rests on the respectable aesthetic principles. Carefully designed promotional and educational programmes, aimed at the affirmation of differences, primarily reflected in the themes and motifs of poetic texts, include the recognition of common, identical fundamental principles of creating musical and verbal expression. An element that is illuminated in this way becomes a form of a similar cultural experience in ethnically and confessionally diverse communities. In addition, such an environment enables the development of a dialogue between local musical expressions, individuals and communities with different aesthetic preferences.

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	This practice has elements of international distribution: archaic vocal and instrumental skill of performing narrative forms, the instrument type and functions (a string instrument as a sound mask to the vocal), international motifs in poetic texts, symbolic and socially integrative functions.
It highlights the importance of a creative approach to heritage through permeation of an archaic form of cultural expression and innovations. This creativity is also reflected in the process of making the instrument which comprises knowledge related to nature, artisanship of woodcarving and performative skills. Therefore, the inscription would not only encourage the preservation of singing to the accompaniment of the gusle but would also give an impetus to the knowledge of other cultures and offer guidance in recognizing one’s own heritage as an integral element of the global community’s shared cultural capital.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals  concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Numerous local communities, whose members are dedicated to the preservation and promotion of singing to the accompaniment of the gusle, achieve these goals through local associations of guslars and folklore ensembles, by organizing concerts, appearances of guslars in local media, by getting involved in promotional and educational programmes organized at local education and cultural institutions, the establishment of gusle-playing schools and through Internet activities.
Local organizations are assembled around the Union of Guslars of Serbia, as the organizer of the most important revue and competition festivals. They organized 24 national guslars’ competitions throughout Serbia; their safeguarding efforts resulted in the establishment of the Festival of Young Guslars and the Assembly of the Young Guslars of Serbia. The Union is also active in documenting practice digitizing documents and creating a database. Many of their activities are dedicated to publishing, primarily through the journal Gusle. The element is presented at events of local, national or international importance (Festival of Folk Creativity, Topola; Springs of Homolje, Žagubica; Balkan Bridges, Prijepolje, etc.).
The intensive cooperation between guslars’ associations and cultural institutions is evident through participation of guslars at Vukov Sabor, the festival held for more than 80 years, dedicated to the promotion of epic poetry and singing to the accompaniment of the gusle since its establishment. The Festival programmes, aimed at transferring knowledge and the skill of singing to the accompaniment of the gusle are primarily intended for young people, while competition programmes bring together experienced musicians from the Serbia and the region.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	Institutional safeguarding measures applied to singing to the accompaniment of the gusle – documenting and research – are part of long-term research projects of public research institutions: Institute of Musicology of SASA, Institute of Literature and Arts, Institute for Balkan Studies of SASA. Through official curricula, faculties within public universities in Belgrade, Novi Sad and Niš, educate future professionals how to transfer knowledge about the element. Acquiring knowledge and performing skills is part of formal education for pupils in the public Mokranjac Music School in Belgrade (1995) and Kraljevo (2004), through the subject "singing to the accompaniment of the gusle"; its introduction has been an important step in providing institutional support to the element’s sustainability.
Museums contribute to the visibility of the element by organizing exhibitions, demonstrations, workshops, lectures. Through the exhibition Gusle – They Speak where Everyone is Silent, the Ethnographic Museum in Belgrade presented to the audience the gusle and their historical and social role; through workshops and cooperation with local associations, the audience was familiarized with modern musical practice. The presentation of the element is successfully implemented by the Sirogojno Staro Selo Museum through programmes that promote intangible cultural heritage.

Local governments support singing to the accompaniment of the gusle through programmes of cultural centers, by providing space for the gatherings of guslars in order to enable them to practice the art, by teaching young generations, assisting in the organization of concerts, competitions and forums.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The safeguarding of singing to the accompaniment of the gusle is part of the regular activities of major scholarly, research, educational and cultural institutions in Serbia, and local communities. All stakeholders conduct research, compile documentation, promote, present and transmit the element in their own domain.

Research institutions jointly develop multidisciplinary projects to study the element, with special emphasis on the results’ application values. The cooperation of researchers from various disciplines (ethnomusicology, folklore, anthropology, linguistics) is becoming more complex, evolving towards multifaceted considerations of the aesthetics, policies and the economic aspects of the presentation practices, transmission and safeguarding of singing to the accompaniment of the gusle. By organizing international conferences in Serbia and through participation of local researchers at international conferences (AFS, SIEF, ICTM), they ensure experience exchange related to participation strategies and the domains of ICH-related professional responsibility with colleagues who deal with similar cultural phenomena and related tasks in other areas. An international conference is to be organized in 2018. It will throw light on the safeguarding of ICH paying special attention to the practice of performing narrative genres. Such actions undertaken by experts are a form of research-based promotion of ICH elements within the framework of the international academic community.

Numerous activities are focused on the establishment of a multimedia, polyfunctional database at the Institute of Musicology of SASA. The task involves the digitization of all audio, video, photographic and textual materials related to singing to the accompaniment of the gusle; the development of appropriate software tools for establishing a network of digital archives in national scholarly institutions (Institute of Musicology of SASA, Institute for Balkan Studies of SASA, Faculty of Music in Belgrade, etc.) and professional associations (Association of Folklorists of Serbia), local cultural institutions; and the creation of a user-friendly internet platform enabling an easy use of selected archives in open access. The archives are intended for different groups of users: tradition bearers, local communities, and educational institutions responsible for promotional and educational activities associated with the preservation and popularization of this and other ICH elements. Documenting efforts, including the maintenance of collections and the protection of archives in accordance with the standards of modern archival science, are part of the planned projects of the Union of Gusle-Players of Serbia. Collected and digitized documents will be available through an internet platform that brings together the websites of local guslars’ associations, materials about the history of the practice, and a database of epic texts and the bearers of tradition and musical instrument makers. 

Heritage promotion and presentation is part of the planned activities of the museums involved in the ICH safeguarding system. By organizing concerts of traditional vocal and instrumental ensembles, classical, jazz and rock music, the Staro Selo Museum (Sirogojno) presents possible blends of traditional and modern musical expressions. The several-week programmes to be organized at the Summer Stage include concerts and interactive music workshops aimed at linking the museum exhibition with the traditional music of the Užice and Zlatibor region. Through programmes dedicated to fostering skills and know-how associated with traditional crafts, the Museum continuously promotes handicraft skills associated with the instrument (gusle) building, thereby contributing to the sustainability of the element.

Cooperation among experts, representatives of guslars’ associations and local communities, which has resulted in intensive work aimed at reorganizing the programme and the competition aspects of guslars’ festivals, reveals the dialogue within the community towards redefining presentation and promotion methods. This dialogue confirms the vitality of the element and the commitment of communities to safeguard their heritage. In accordance with the planned activities, attention will be focused on devising the necessary but delicate aesthetic quality standards and criteria that would encourage the expression of individual talents, while preserving the basic distinctive vocal and instrumental expression.

Local communities implement activities related to knowledge transfer, the education of heritage bearers and the general audience about the importance of preserving ICH elements through educational projects involving guslars, experts, and national and local cultural policy-makers. Together with local communities, guslars’ associations throughout Serbia and heritage bearers, the Serbian Ethnomusicological Society will continue to implement programmes focused on knowledge transfer and raising the awareness of the importance of ICH, e.g. through the Educational Workshop for the Protection of Singing to the Accompaniment of the Gusle within the project Educational Workshop for the Protection of Identified Musical ICH Elements, aimed at encouraging young people to adopt gusle-related knowledge and skills and recognizing the need of local communities to preserve and transfer part of their own heritage.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	By encouraging the development and application of a research and cultural policy that identifies the safeguarding of cultural heritage as one of priorities, the state provides the basic conditions for the preservation of registered ICH elements in Serbia, including singing to the accompaniment of the gusle. The research institutes founded by the Republic of Serbia, implement the planned activities associated with research, documentation and publication of research results thanks to the funds provided by the Ministry of Education, Science and Technological Development. At the same time, the implementation of the project of the Institute of Musicology focused on digitizing documentary materials about the gusle, is supported by the Ministry of Culture and Media and the City Assembly of Belgrade.

Through institutions involved in the ICH safeguarding system, the Ministry of Culture and Media ensures the implementation of the defined ICH safeguarding programmes at the national level, as well as the implementation of the policy relating to the safeguarding of the elements inscribed in the National Register, including their identification, documentation, preservation and promotion. Through regular annual calls for projects, the Ministry of Culture and Media provides support to the activities of local institutions and guslars’ organizations aimed at the promotion and transmission of the element.

The National Committee for ICH, established under the auspices of the Ministry of Culture and Media is responsible for defining the strategy. Together with the Ministry of Culture and Media, it ensures the implementation of the safeguarding system relevant for this segment of heritage. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	Guslars’ associations are very active in developing their own programmes for the safeguarding and conservation of singing to the accompaniment of the gusle. Therefore, experiences and initiatives arising from previous actions were an important starting point in defining the proposed measures. The preparation of the proposed measures involved, among other things, a formal public debate organized in local communities. Through a series of forum discussions entitled The Tradition of Singing to the Accompaniment of the Gusle, the needs and modes of action to ensure the preservation of the element were defined. The safeguarding measures relating to the transfer of the element through organized workshops and presentations at competitions and festivals are a result of the initiative of a local community submitted to experts. Also, the programmes of research institutes, implemented through field research, resulted in the identification of problems faced by the community and the consideration of possibilities for overcoming them by defining protection measures.

Through the Union of Gusle-Players of Serbia, the opinions and suggestions of guslars and local communities were included in the proposed protection measures and the corresponding project of applied multidisciplinary research is to be implemented by the Institute of Musicology of SASA in 2017. As the key actors in cultural projects associated with the presentation of the practice and important collaborators in education and research projects, guslars and local communities that support them are indispensable partners in the implementation of the proposed measures.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Institute of Musicology of SASA
Name and title of the contact person:

Danka Lajić Mihajlović, PhD
Address:

Knez Mihailova 36/ІV, 11000 Belgrade, Serbia
Telephone number:

. +381 11 2639 033, +381 11 2639 033
E-mail address:

danka.lajic.mihajlovic@gmail.com

Other relevant information:

Member of The National Committee for the Intangible Cultural Heritage


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The element bearers and those who submitted the nomination for inclusion in the National Register of ICH embraced the preparation of the nomination dossier for inscription on the Representative List with great interest and enthusiasm. Believing that this inscription will significantly increase the element’s international visibility and its preservation, they got involved in the preparation of the nomination dossier in multiple ways: by collecting materials required for the nomination (collecting and selecting photos and videos, writing letters of consent), working on defining safeguarding measures, and an active participation in the ICH safeguarding system.
The initiative to nominate “singing to the accompaniment of the gusle” on the Representative List was present among members of the Union of Gusle-Players of Serbia and numerous associations and individuals already after the inscription of the element in the National Register, due to which many of their activities since 2012 have been focused on defining a programme for preserving the element in accordance with the Convention. Through workshops, roundtables and other meetings, the methods of protecting the element were discussed, while creating the necessary preconditions for the implementation of safeguarding measures, defining sustainability programmes and the ways of preserving the element. The element bearers, through associations or as interested individuals, were very active during the preparation of the nomination dossier (completing the questionnaire, making video materials and selecting photos); their response was based on their own experience of practicing the element today and ways to raise awareness of its importance. Their contribution is essential for the understanding of how the item is passed from generation to generation, bearing in mind that gusle-playing is almost exclusively transmitted through observation and imitation.
The Centre for ICH, as the body responsible for maintaining the National Register and coordinating nominations, involved in the process of preparing the dossier all stakeholders who contributed to the preservation of the element. Through the work on preparing the nomination dossier, they had the opportunity to reflect on the challenges faced in the process of heritage safeguarding, analyze past activities and efforts, in order to define the proposed measures. Local communities, the Union of Gusle-Players of Serbia and more than 30 local associations, members of the Union, took a special interest in defining measures relating to the presentation through organizing events and competitions. It was the Union of Gusle-Players of Serbia to set the compiling of documentation about singing to the accompaniment of the gusle and a database of guslars and guslars’ associations as one of the main tasks. Also, the activity of cultural centers – including the Vuk Karadžić Cultural Centre (Loznica) – which contribute to the social visibility of singing to the accompaniment of the gusle through their programmes, ensure the sustainability of the element on stage and beyond, giving the key guidelines for its presentation. At the same time, education workshops of the Serbian Ethnomusicological Society, designed as an important form of cooperation among various associations, institutions and the bearers themselves in heritage safeguarding, are part of joint plans to preserve the element.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The letters of consent signed by guslars’ associations, cultural institutions involved in the safeguarding of the element, associations dedicated to promoting and transmitting the element, local communities and individuals, testify to their interest to inscribe singing to the accompaniment of the gusle on the UNESCO Representative List of the ICH of Humanity. The enclosed letters also demonstrate the readiness of the signatories to actively contribute, as bearers or promoters, through the developed measures of protection, preservation and presentation, to the sustainability of this element.
· Individual letters of consent signed by guslars reflect the presence of the practice among members of different generations, gender representation, as well as the element’s geographic distribution in Serbia.
· Having in mind the importance of the element in their daily life and emphasizing the need to preserve and transmit it, guslars’ associations, as the signatories of the letters of consent have realized that inscription on the UNESCO Representative List of the ICH of Humanity will focus public attention on the element, and, indirectly, on their communities.
· Through research, educational and promotional programmes professional associations contribute to various segments of protection, development and the application of safeguarding measures.
· The activities of national and local cultural institutions, music schools and local communities are involved in the preservation and transmission of knowledge about the element, e.g. the of Vrbas local communities, Vuk Karadžić Cultural Centre, the Staro Selo Museum at Sirogojono, the Mokranjac Music Schools in Belgrade and Kraljevo. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.
Not fewer than 50 or more than 250 words

	In the performing practice of singing to the accompaniment of the gusle, there are no restrictions associated with the performance or transmission of the element. Also, there are no customary practices in the community that restrict access to the element or prevent the development of knowledge about it. There are no customary practices in the community that prevent the process of transmitting and recreating through performance various versions of music or text, or the process of instrument building.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	a. 
Name of the entity: Union of Gusle Players of Serbia
b.
Name and title of the contact person: Slobodan Drašković, President
c.
Address: Cara Lazara no.1, 11500 Obrenovac

d.
Telephone number: +38163 219 837

e.
E-mail: savezguslarasrbije1994@gmail.com
a.
Name of the entity: Music School “Stevan Mokranjac”
b.
Name and title of the contact person: Biljana Mirjanić, director 

c.
Address Obilićeva 31, 36 000 Kraljevo

d.
Telephone number: +381 36 321 872;

e.
E-mail: mokranjac@gmail.com
a.
Name of the entity: “Mokranjac” Music School

b.
Name and title of the contact person: Miloš Trajković, director

c.
Address Dečanska 6, 11 000 Belgrade
d.
Telephone number: +381 11 324-34-38;.fax +381 11 324-53-87
a.
Name of the entity: Ethnographic Museum in Belgrade
b.
Name and title of the contact person: dr Mirjana Menković, director 

c.
Address: Studentski trg 13, 11 000 Beograd

d.
Telephone number +381 11 32 8 1888

e.
E-mail Name of the entity: direktor@etnografskimuzej.rs
a.
Name of the entity: Staro Selo Open Air Museum, Sirogojno
b.
Name and title of the contact person: Svetlana Ćaldović Šijaković, Acting Director

c.
Address: 31 207 Sirogojno 

d.
Telephone number: +381 31 3802-291

e.
E-mail: staroselo@ptt.rs
a.
Name of the entity: Vuk Karadžić Cultural Centre, Loznica
b.
Name and title of the contact person: Snežana Nešković Simić, Director

c.
Address: Save Kovačevića 1, 15300 Loznica

d.
Telephone number: +381 15 882-718, +381 15 882-327

e.
E-mail: ckvkaradzic@mts.rs
a.
Name of the entity: Serbian Ethnomusicological Society
b.
Name and title of the contact person: Mirjana Zakić, PhD, President

e.
E-mail: mira.zakic@gmail.com
a.
Name of the entity: Association of Folklorists of Serbia
b.
Name and title of the contact person: Boško Suvajdžić, PhD, President
d.
Telephone number: +381 60 3049650

e.
E-mail: bosko.suvajdzic@open.telekom.rs
a.
Name of the entity: Municipality of Vrbas 
b.
Name and title of the contact person: Milan Glušac
c.
Address: Maršala Tita 89, 21 460 Vrbas 

a.
Name of the entity: Vrbas local community
b.
Name and title of the contact person: Ljubomir Pavlović

c.
Address: Radomira Dakica 20, 25 230 Kula 
e.
E-mail ljubopavlovic79@gmail.com

a.
Name of the entity: Gusle-players association „Vuk Karadžić“

b.
Name and title of the contact person: Draško Magdalenić, President

c.
Address: Dom vazduhoplovstva VS, 11 080 Zemun

a.
Name of the entity: Gusle-players association „Tanasko Rajić“
b.
Name and title of the contact person: Andrija Milikić, President

c.
Address: Trnava br. 201. 32000 Čačak

e.
E-mail number tanaskorajic.ca@gmail.com

a.
Name of the entity: Gusle-players association „Car Lazar“ Priština - Beograd

b.
Name and title of the contact person: Mišo Albijanić, President

c.
Address: Braće Jerković 123 g, 11 000 Belgrade
e.
E-mail: car_lazar@ymail.com

a.
Name of the entity: Gusle-players association  „Ziča“ 
b.
Name and title of the contact person: Radovan Peković, President

c.
Address: Mokranjčeva 12, 36 000 Kraljevo

d.
Telephone number + 381 64 806 5 806

e.
E-mail: guslezica@hotmail.com

a.
Name of the entity: Gusle-players association Sivac
b.
Name and title of the contact person: Živko Živković,  President
c.
Address: Maršala Tita 197, 25 223 Sivac

a.
Name of the entity: Folklore Ensemble „Štavalj“ Sjenica

b.
Name and title of the contact person Miljojko Jelić, President

c.
Address Štavalj, Sjenica, Srbija

d.
Telephone number: +38164 321 19 16

e.
E-mail: miljojkoraski@gmail.com

a.
Name of the entity: Gusle-players association „Stara Hercegovina“

b.
Name and title of the contact person: Veselin Bojić, President

c.
Address: Braće Jerković 123g, 11 000 Belgrade
e.
E-mail: Info@starahercegovina.co.rs

a.
Name of the entity: Gusle-players association „Radovan Bećirović Trebješki“
b.
Name and title of the contact person: Vlado Runjo, President

e.
E-mail: radovanbecirovicbg@gmail.com

a.
Name of the entity: Gusle-players association „Karađorđe“
b.
Name and title of the contact person: Milan Lalić, President

c.
Telephone number: +381 63 752 49 51
e.
E-mail: karadjordjekg@gmail.com
a.
Name of the entity: Gusle-players association „Sveti Nikola“
b.
Name and title of the contact person: Vojin Radojičić, President

c.
Address: 21 000 Novi Sad
a.
Name and title of the contact person: Milić Šaponjić

c.
Address: Atenica, Street No. 5, 32 000 Čačak
a.
Name and title of the contact person: Petar Perović 

b.
Address Mostarska 50/1, 11 300 Smederevo

a.
Name and title of the contact person Dragan  Jovanović
b.
Address: Vase Pelagića 3 21 000 Novi Sad

c.
Telephone number +38164 146 46 36

d.
E-mail dragan.novisad@gmail.com

a.
Name and title of the contact person: Svetolik Lazović 

b.
Address Kralja Milutina 108, 34 000 Kragujevac
a.
Name and title of the contact person: Bojana Peković

b.
Address: Kraljevo Mokranjčeva 12, 36000 Kraljevo

c.
Telephone number +381 64.8065805

d.
E-mail bojanagusle@gmail.com

a.
Name and title of the contact person: Nikola Jeknić

b.
Address: Stevana Filipovića 108 g, Železnik, 11 000 Belgrade
c.
Telephone number +38169 262 05 91

d.
E-mail: jeknicnikola@yahoo.com

a.
Name and title of the contact person: Aleksandar Taušan 

b.
Address Koste Abraševića 6, 26 000 Pančevo
a.
Name and title of the contact person: LJubiša Ateljević 

b.
Address 13. Vojvođanska 96, 23 000 Zrenjanin

a.
Name and title of the contact person: Draško Malidžan 

b.
Address Ledinačka 1 11 Belgrade
a.
Name and title of the contact person: Slavko Jeknić 

b.
Address Stevana Filipovića 108 g, Železnik, 11 000 Belgrade
a.
Name and title of the contact person: Harun Trtovac 

b.
Address 36 320 Tutin
a.
Name and title of the contact person: Đorđe Tanović
b.
Address Cvijićeva 9, 11 000 Belgrade

	

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
National Register of Intangible Cultural Heritage 
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:

Centre for Intangible Cultural Heritage at the Ethnographic Museum in Belgrade
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The National Register was established in 2012. Updating the National Register and the registration of new elements is done based on the decisions of the National Committee for the Intangible Cultural Heritage.  

In cooperation with local communities, bearers and nomination submitters, the Centre for ICH periodically updates information and documentation about the elements inscribed. Five years after inscription, elements are evaluated and the implemented safeguarding measures are analyzed.

Changes to the data on the status of elements, nomination submitters or bearers can be made only based on the decisions of the National Committee.
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):

12. Singing to the accompaniment of the gusle 
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

18 June 2012
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

Immediately after the Law on the Ratification of the 2003 UNESCO Convention had been passed, the Ministry of Culture and Media, responsible for the implementation of the Convention, undertook programmes aimed at promoting the Convention and informing local communities both about its values and the process of identifying and registering ICH. Local communities and heritage bearers, including representatives of gusle-players’ associations, were involved in the process of identifying elements and preparing nominations for inscription in the National Register. Since the first initiative for the registration of singing to the accompaniment of the gusle in the National Register, started by the Union of Gusle-Players of Serbia, the preparation for registration was carried out together with individuals and groups involved in the safeguarding of the element. Along with the Union of Gusle-Players, bearers and local communities were actively involved in the preparation of the nomination (local community of Vrbas and many gusle-players’ associations throughout Serbia). The preparation of the nomination was supported by the experts of the Institute of Musicology of SASA, Serbian Ethnomusicological Society, who provided expert support to the safeguarding of the element, along with the intensive activity of the local community. 
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Decision on the inscription in the National Register of Intangible Cultural Heritage (Ministry of culture and media, No. 06-00-98/2012-02)
www.nkns.rs/en/elementi-nknsnkns.rs


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French

 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Bohlman, Philip V. and Nada Petković (eds). Balkan Epic: Song, History, Modernity. Lanham, MD: Scarecrow Press, 2012. 

Braun, Maximilian. Dаs serbokroatische Heldenlied. Göttingen: Wandenhoeck und Ruprecht, 1961.

Gesemann, Gerhard. Studien zur Südslavischen Volksepik. Reichenberg: Stiepel,1926.

Gojković, Andrijana. Narodni muzički instrumenti, Vuk Karadžić, Beograd, 1989

Големовић, Димитрије. Пјевање уз гусле. Београд: Српски генеалошки центар, 2008.

Детелић, Мирјана. Урок и невеста: поетика епске формуле [The charm and the bride. The poetics of epic formula]. Београд: САНУ, Балканолошки институт САНУ, Универзитет у Крагујевцу–Центар за научна истраживања, 1996.

Ђорђевић Белић, Смиљана. Фигура гуслара. Хероизирана биографија и невидљива традиција. Београд: Институт за књижевност и уметност, 2017.

Lajić Mihajlović, Danka. “The presence of rural instruments in Serbia today – The case of gusle“, in Studiae instrumentorum musicae popularis, II, ed. G. Jahnichen. Münster: MV Wissenschaft, 2011, 49–60.

Лајић Михајловић, Данка. Српско традиционално певање уз гусле: гусларска пракса као комуникациони процес [Serbian traditional singing accompanied by the gusle. The guslars` practice as a communication process]. Београд: Музиколошки институт САНУ, 2014.  

Lajić Mihajlović, Danka. “The institutionalisation оf guslars practice and the tradition of singing epic songs with the gusle in Yugoslav and post-Yugoslav contexts“, in Music in Society. The Collection of Papers, ed. F. Hadžić. Sarajevo: Musicological Society of the Federation of Bosnia and Herzegovina, Academy of Music, University of Sarajevo, 2016: 410–428. 

Lord, Albert B. The Singer of Tales. Cambridge, MA: Harvard University Press, 1960; 2nd edition (eds. S. Michell, G. Nagy), Harvard University Press, 2000.

Марковић, Загорка. Народни музички инструменти, Збирке II, Етнографски музеј у Београду, Београд, 1987

Murko, Matija. Tragom srpsko-hrvatske narodne epike I-II, Zagreb: JAZU, 1951.

Меденица, Радосав. Наша народна епика и њени творци, Цетиње 1975.
Митровић, Мирослав. Где сви ћуте оне говоре, Гусле Етнографског музеја у Београду

Недић, Владан. Вукови певачи. Нови Сад: Матица српска, 1981.

Parry, Milman (skupio), Lord, Albert Bates (uredio). Srpsko-hrvatske junačke pjesme, knj. I: Novi Pazar, engleski prevod sa muzičkim transkripcijama od Bele Bartoka, knj. II: Novi Pazar, srpskohrvatski tekstovi, Beograd i Kembridž: SAN i Harvard University Press, 1953. 

Пејић, Славко. Славне српске гусларке и певачице. Београд: [б. и.], 1970.

Sijarić, Ragip. Sandžački guslari. Beograd: Blenda, 2009.

Сувајџић, Бошко. Певач и традиција. Београд: Завод за уџбенике, 2010.

Радовановић, Лазар Ћ. Бранислав Ловренски. Гуслари Југославије. Смедерево: "Димитрије Давидовић", 1985.

Шмаус, Алојз. Студије о јужнословенској народној епици. Београд–Нови Сад: Завод за уџбенике, Вукова задужбина, Матица српска, 2011. 

Wünsch, Walther. Die geigentechnik der Südslawischen guslaren. Brünn–Prag–Leipzig–Wien: Musikwissenschaftlichen Institutes der Deutschen Universitat in Prag, 1934.

http://digitalna.nb.rs/sf/NBS/Narodna_poezija/Vuk_Stefanovic_Karadzic/Sabrana_dela_Vuka_Karadzica

http://ted.lib.harvard.edu/ted/deliver/home?_collection=mpcol, Етнографски музеј у Београду, Београд, 2014

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Vladan Vukosavljević
Title:
Minister
Date:
20 March 2017
Signature:
<signed>
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